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Preface

As part of the program celebrating the 125th anniversary of the establishment of Tokyo University of the 
Arts in October 2012, we invited representatives from art-related universities across Asia to gather under 
the banner of the “Geidai Arts Summit 2012 – From Asia to the World – the Development and Coopera-

tion”. 
In retrospect, the celebration of our university’s 120th anniversary was an opportunity for us to 

reacknowledge the Japanese creative cultural spirit of discovering new things by taking lessons from the 
past. Five years on, this time we could reconfirm the ties between the cultures of Western art and tradi-

tional ethnic arts of the East, and at the same time, gain a new awareness of the magnificent cultures that 
have developed in the Asian region out of the repeated fusion and transformation of these two artistic 
cultural qualities. In my view, it is the manifesto of this “Geidai Arts Summit 2012” to assume a missionary 
role in communicating these accomplishments to the world. 

Due to various reasons the invited representatives from Chinese art-related institutes were unable 
to come to our country this time, however we remain connected through strong spiritual ties.

Every year at graduation and entrance ceremonies, I usually give students and teachers one par-

ticular keyword. This time I would like to take the same expression, “慈”(itsukushimu, love and care), as an 
idea for the participants in the “Geidai Arts Summit 2012” to take back home to their respective countries. 
Cast into Chinese Yin and Zhou Dynasty (ca. 1,300-300 BC) bronze ware, this term reflects the idea of “be-

ing single-minded and tied to each other.”
In the realm of art, there exist no national borders. It is my desire for us to single-mindedly create 

a strong, politically and economically influential current, and share the same  awareness of art and culture 
without ever invading or high-handedly captivating each other’s minds.

If art-related universities in Asian countries spread the word of the “Geidai Arts Summit 2012”, 
people around the world will hopefully learn to appreciate the appeal and splendor of a new Asia, which 
will ultimately help generate platforms for cooperation.

 For a glorious future, let us all work together and build such platforms for cooperation. 

March 2013

Ryohei Miyata
President, Tokyo University of the Arts

G r e e t i n g  f r o m  t h e  P r e s i d e n t 

Ryohei Miyata Itsukushimu,
for the new graduates in 2008
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Moderator Thank you very much for taking your time to be with us here today. My name is Yasuko 
Suzuki, I will be your moderator for this event. 

Mr. Ryohei Miyata, president of Tokyo University of the Arts, will now open the “Geidai Arts Summit 
2012” with a short speech.

Ryohei Miyata Good morning, ladies and gentlemen. I 
am extremely happy and thankful that you have taken 
your precious time to gather here under the banner of the 
“Geidai Arts Summit 2012 – From Asia to the World – the 
Development and Cooperation” celebrating the 125th an-

niversary of Tokyo University of the Arts. I am deeply grate-

ful that such a large number of representatives from a total 
of eight countries and one region, including Tokyo Univer-

sity of the Arts, have come together today.  
Let me also express here right at the beginning my 

deep regret over the fact that the invited representatives from seven Chinese universities are not able to 
participate. However I received another phone call directly from China yesterday to tell me that our Chi-

nese friends are praying for the event’s success, and at the same time, that our friendship remains un-

changed. While keeping these things in mind, it is our desire to work together and build something large 
out of Asia. In my view, art and culture should transcend national boundaries, or better still, do as if they 
don’t even exist. With such mindset we could create bridges between us to share and communicate our 
ideas to the world with mutual feelings respecting our respective individual qualities.

In 2007, we hosted the “Geidai Arts Summit ‘07” in celebration 
of our university’s 120th anniversary. I am convinced that these past 
five years have seen significant growth and yielded big results. I 
hope that today’s event will inspire the participating representatives 
to establish great relationships, and ultimately send new impulses 
from Asia out into the world. We speak of a “separation between 
politics and economics,” but as I think of politics and art as unrelated 
matters, at this occasion I’d like to propose the idea of a “separation 
between politics and art.”

I am counting on the power and knowledge of all of you that 
will surely help make this event a huge success. Thank you for your attention.

Moderator Mr. Miyata, thank you very much for your opening speech. Next I would like to ask Mr. Sei-

ichi Kondo, chief of the Cultural Affairs Agency, for a brief introduction.

Seiichi Kondo  First of all, allow me to propose a toast on the opening of the “Geidai Arts Summit 
2012”. I am grateful to see so many academians and artists from countries and regions across Asia, as well 
as other attendants at this “Geidai Arts Summit 2012”, and I would like to express my sincere respect to 
president Miyata for taking the initiative in organizing this truly well-timed event. I say well-timed not only 
because it is to celebrate the 125th anniversary of Tokyo University of the Art, but also for two other rea-

sons. 
The first is that I believe we have reached a point where Asia and its traditions, cultures and pro-

“Fanfare, for three brass and a bamboo flute”, opening 
performance by students of Tokyo University of the Arts

Ryohei Miyata, President, 
Tokyo University of the Arts



0 0 6

O
pening Cerem

ony

found philosophies will make increasingly significant contributions to human civilization in the 21st cen-

tury. The second reason is that I think that artists and other individuals involved with art are going to play 
extremely important roles.  

Expanding on the former point, one can say that in the 
past three, four hundred years, Western modernist ideas – includ-

ing aspects of rationalism, individualism, market economy, sci-

ence and technology – have made human life highly convenient. 
We can spend the summer in cool rooms and have it warm in the 
winter, and we can fly to the other side of the globe within half a 
day. We must be thankful to the Western world for giving us such 
magnificent civilization. 

Nevertheless, the problems mankind is facing right now 
have certainly emerged just because of negative aspects of such 

Western modern rationalism that have come to the surface. It can’t be denied that too much individual-

ism and satisfaction of desires ultimately led to excessive populism and over-speculation that caused the 
recent worldwide financial crises. In my opinion, we have to try and use the power channeled into indi-

vidualism, market economy and the fulfillment of human desires, to somehow manipulate society and 
rectify its excessive course, and I think that Asian values are the weapons to achieve this. The concepts of 
respecting people and the harmony of man and nature are in my view highly valuable approaches for 
solving the problems that mankind is presently facing. In this sense, it is extremely important for us Asian 
people to get together and communicate our ideas to the world.

Regarding the roles of artists as mentioned in point two, it is generally assumed that society is 
manipulated by politicians, bureaucrats, businessmen and media. However it appears to me that nowa-

days, people from such institutions are far too obsessed with the theoretical ideas of protecting and de-

fending their organizations for the sake of survival – the logic of management as one may call it. Individ-

ual ideas of what is necessary for mankind in the long run cannot be fully exercised in the face of social, 
bureaucratic and political logic, which is what in my view only delays solutions to the issues we are con-

fronted with.  
Artists, on the other hand, are people who can exert their own individual strength freely and un-

bound by such institutional logic. Much rather, breaking down regulatory frameworks and ready-made 
ideas seems to me what makes an artist an artist. Therefore, even though it may sound a bit exaggerated 
to speak of a rescue in the crisis of mankind, I think that the time has come for such artists or those in-

volved with art to make their own contributions based on their beliefs right now.
For these two reasons, the fact that Asian artists got together for a discussion here today is in my 

view immensely meaningful. This meeting will be an opportunity for all of them to draw inspiration from 
this perspective, and upon returning to their respective countries and regions, contribute to solving the 
problems of the world, and hopefully widen the circle.

I also hope that president Miyata’s initiative will not end with this time’s summit, but continue and 
eventually expand in the future in one way or another. 

Let me conclude by expressing my hope that the “Geidai Arts Summit 2012”, including the par-

ticipants’ contributions to and benefits from it, will be a great success. Thank you very much.

Moderator Thank you, Mr. Kondo. 
Now please let me introduce the representatives of art-related universities in Japan, Korea, Taiwan, 

Mongolia, Indonesia, Vietnam, Thailand, Singapore and Malaysia, that we invited to participate in the 
“Geidai Arts Summit 2012”.

From Korea, Mr. Soon-jong Lee, College of Fine Arts, Seoul National University; Mr. Sangjic Jun, 
College of Music, Seoul National University; Mrs. Yoonhee Chang, Korea National University of Arts; Ms. 
JungSook Bae, Daegu University; Mr. Kim Sung-june, Korean Academy of Film Arts; and Mr. Bong-Gon Kim, 

Seiichi Kondo, 
chief of the Cultural Affairs Agency
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Korea National University of Cultural Heritage.
From Taiwan, Mr. Chaohsiu Lee, Tainan National University of the Arts; Mr. Yungcheng Hsieh, Na-

tional Taiwan University of Arts; and Mr. Chung-Shiuan Chang, Taipei National University of the Arts.
From Mongolia, Sonintogos Erdenetsogt, Mongolian State University of Arts and Culture.
From Indonesia, Ms. Hermien Kusmayati, Institut Seni Indonesia Yogyakarta; and Mr. I Wayan Rai, 

Institut Seni Indonesia Denpasar.
From Vietnam, Mr. Le Anh Van, Vietnam University of Fine Arts; Mr. Truong Phi Duc, Ho Chi Minh 

City University of Fine Arts; and Mr. Le Van Toan, Vietnam National Academy of Music.
From Thailand, Mr. Pradech Phayakvichien, Silpakorn University.
From Singapore, Mr. Steve Dixon, LASALLE College of the Arts
From Malaysia, Mr. Mohamad Azad khan, National Academy of Arts, Culture & Heritage.
And finally, from Japan, Mr. Teruo Isomi, Aichi Prefectural University of Fine Arts and Music; Mr. At-

sumi Kaneshiro, Okinawa Prefectural University of Arts; Mr. Kenji Kuze, Kanazawa College of Art; and Mr. 
Akira Tatehata, Kyoto City University of Arts.

We would like to thank all representatives from the 23 invited universities – including the hosting 
Tokyo University of the Arts – in Japan and other Asian countries for participating in this “Geidai Arts Sum-

mit 2012” celebrating the 125th anniversary of Tokyo University of the Arts.
May I now ask Mr. Kondo to come up here once again and join us for a commemorative group 

photo, please?
Ladies and gentlemen, thank you very much.
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Moderator Next on the program is a talk session 
on the theme “The Future of Art and Culture in Asia”. 
Please let me introduce today’s speakers.

In addition to Mr. Ryohei Miyata, president 
of Tokyo University of the Arts, our guests are Mr. 
Tamotsu Aoki, a cultural anthropologist and cur-

rently director general of The National Art Center, 
Tokyo, and Mr. Koji Yamamura, an animation artist 
and a professor at this university’s Graduate School 
of Film and New Media.  

I would like to pass the microphone first to 
Ryohei Miyata.

Miyata For just about an hour, we are going to discuss the future of art and culture in Asia. As was just 
introduced by the moderator, my guests today are Mr. Aoki, and from our university, Mr. Yamamura.

Each of them will have seven or eight minutes to show some PowerPoint and video projections 
introducing their respective positions.  

First I would like to ask Mr. Aoki, formerly chief of the Cultural Affairs Agency, and currently a cul-

tural anthropologist and director general of The National Art Center, to share his views on the cultures and 
people of Asia.

The awakening of cultural power in the contemporary cultural zone of East Asia

Aoki Good morning ladies and gentlemen, my name is Aoki.
I had the opportunity to witness today’s gathering of representatives from art universities across 

Asia from my seat in the audience, and I felt that a summit of this kind really is a wonderful occasion. The 
fact that Tokyo University of the Arts is hosting a summit for Asian art universities is in my view a priceless 
opportunity.

I do in fact believe that international cultural environments in the Asian nations surrounding Japan 
have significantly changed since entering the 21st century. There are countless things occurring that did 
not happen back in the 20th century. Korea and China, as well as other countries in Southeast Asia, have 
begun to put much effort into the promotion, generation and exchange of culture as national projects. 
As we all know, the daily Japanese TV programs are full of Korean TV plays, and films and music from 
China, Taiwan or Hong Kong. There was no such thing in Japan in the 20th century. Likewise, people in 
China, Korea and other Southeast Asian countries have of course many opportunities to watch Japanese 
anime, manga and movies, listen to J-pop and other music, or see Japanese art on a daily basis. The situ-

ation in Asia has changed dramatically, as cultural exchange on a level much different from the 20th 
century is in full swing.

As Mr. Miyata already pointed out in his speech, the problem now is that it happens from time to 
time that cultural exchange get interrupted due to uncoordinated international relations. In my view, this 
is a very regretful situation, especially considering that now in the 21st century, cultural exchange is being 
carried out on an equal footing – something that Asian nations have never experienced before in history. 
I believe that we must use this opportunity to clearly define the positions of art universities and cultural 
educational facilities as central elements in a new cultural exchange in Asia. I would like to express my 
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great pleasure and respect to Mr. Miyata and the teachers at Tokyo University 
of the Arts for their cooperation related to this summit.

I have been referring to the contemporary cultural zone of sorts that 
has been shaping up in East Asia since the beginning of the 21st century. This 
means that, first of all, countries that up to now haven’t much regarded culture 
as a national strength, such as China and Korea, but also Thailand, Singapore, 
etc., have obviously realized that culture or “cultural power” – as I like to call it 
– is playing an important role in terms of national strength. In the USA they call it “soft power” or “smart 
power”, but once a country’s cultural power gets stronger, it carries great significance also in the eco-

nomic world. International exchange flourishes, and that nation moves up the international scale.

Asian contemporary culture is a hybrid 

Furthermore, what I have in mind when talking about Asian culture is a culture that, while based 
on each nation’s own history and traditions, is at the same time nothing but an Asian contemporary cul-

ture that I have been referring to as a “hybrid”, or in other words, heterogeneous culture.  
In the case of Japan, there are of course various native regional cultures, and other cultural aspects 

based on the Shinto religion or other ancient traditions that have been thoroughly preserved up to this 
day. At the same time, the formation of Japanese culture has been under strong influence from the Asian 
continent – Chinese and Indian civilization, Buddhism, Confucianism, Daoism, Chinese kanji characters, 
etc. More recently, in the modern age there was the added influence of Western culture, and as we can 
easily understand when looking at the Japanese people’s present lifestyle, it is a mixture of these three 
elements that defines Japanese culture today.

Now if you ask me whether the oldest traditional cultural aspects in Japan have died out, this is not 
at all the case, while at the same time, Asian culture and Western modern culture have been neatly inte-

grated into Japanese culture. Japanese contemporary culture would not exist without either one of these 
elements. Although varying in degree, such “hybrid culture” is gradually being formed as contemporary 
culture in China, Korea, and other Asian nations as well.

Today the same techniques are applied in Japanese, Korean and Chinese movies and TV plays, 
only that the characters appearing in the stories reflect the respective country’s national and cultural 
backgrounds. That’s why, as a sign of the times, we can enjoy such works as something we can relate to 
yet that is somehow different. This is the East Asian contemporary cultural zone that is shaping up right 
now.

So in Asian countries and regions, contemporary culture shares quite a wide area of common 
ground, on which the Japanese can communicate with people from other Asian countries. When ex-

ported to Asian countries, Japanese contemporary culture such as anime, manga, fashion or literature is 
not only accepted with relatively little resistance, but even enjoys great popularity. Such kind of founda-

tion for cultural exchange is being cultivated in Asia, and this needs to be promoted even more aggres-

sively. In my view, universities will be playing a crucial role here, so in the realm of art, it will be a role that 
art universities have to play. In this respect, the importance of this summit as a gathering of representa-

tives from Tokyo University of the Arts, an institution with a glorious tradition of 125 years, and art univer-

sities with equally glorious traditions in each country, cannot be overestimated.

Miyata Thank you very much for this magnificent account of your idea of an Asian contemporary cul-

tural zone. Although we share a certain scene, minds are all different, and there we certainly need to reso-

nate and harmonize. Thank you, Mr. Aoki.
Now Mr. Yamamura, please go ahead with your speech and video introducing your own work.  

Tamotsu Aoki
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Seeking the archetype of animation in Japanese ancient art 

Yamamura My name is Yamamura. I work as a creator while teaching ani-

mation at the Graduate School of Film and New Media. In Japan, manga and 
animation have immense cultural communicate powers right now. In order to 
define from a creator’s point of view the foundation the unique character of 
Japanese manga and animation is built upon, and look ahead to the future, I 
would like to travel back 1,400 years in time. As time is limited, I will only be 
able to give you a very rough overview, but I’d like to start by explaining how 
my own work is connected and rooted in history.

First of all, as a self-introduction of sorts, 
here is an excerpt of my latest work, Muybridge’s 

Strings. 
It is a 13-minute-long movie on Ead-

weard J. Muybridge, a photographer who went 
from England to America in the 19th century, il-

lustrating around the transition of visual images 
as a central theme the influence of Muybridge’s 
work on art and culture since the 19th century. 

Tokyo University of the Arts celebrates its 125th anniversary, and cinema looks back on a history of ap-

proximately 120 years since the invention of the cinematograph and the first film screening in 1895.
When considering animation as a type of film, we tend to think of a 

history of a little over 100 years, but as a matter of fact, there have been visual 
images and moving images in Japan and Asia even before that. Personally I’m 
very interested in such history myself – how the flow of daily transformations 
and transitions is translated into visuals and works of art. The invention of cin-

ema did of course make it possible to reproduce the passage of time through 
moving images, but I think that, as a matter if fact, humans were feeling the 
desire to capture some kind of visual image, time, or a narrative in an even 
earlier age, more than a thousand years ago.

What you are seeing here is a drawing titled Shashinshikozu on a minia-

ture shrine called Tamamushi no Zushi made about 600 years ago as an offer-

ing to Horyuji temple. 
It depicts in three different time stages how Buddha saves a starving 

tiger by offering his own body. The first depiction shows Buddha on a cliff, 
then how he falls down, and finally, how he is eaten by the tiger. This method of showing temporally 
shifted events in a single painting is a technique of expression that appeared in Japanese painting as 
early as about 600 years ago.  

Next is Caricatures of Animals and Humans, one of the oldest picture scrolls. From the viewpoint of 
Western painting, depicting different points in time in a single painting tends to be considered rather 
unsophisticated, but in my opinion, this has become the foundation of expression in today’s media such 
as manga or animation, where all kinds of things are being communicated in a mixture of narratives, 

pictures and letters.
This is one of the Caricatures of 

Animals and Humans, featuring lines like 
those streamlines in today’s manga to ex-

press flowing movement – in a picture 
that was made about 1,300 years ago. 
This must be one reason why it is gener-

Koji Yamamura

Koji Yamamura Muybridge’s Strings

Shashinshikozu

Caricatures of Animals and Humans
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ally often referred to as the forefather of manga and 
animation.

In the Japanese mind, I’m seeing a very deli-

cate and sensitive, yet at once audacious way of ex-

pressing especially a sense of time.  
This is Utagawa Hiroshige’s 53 Stations of the 

Tokaido – Shono, a depiction of rain. 
Since we are used to such illustrations from 

manga, they seem perfectly natural to us, but from a 
Western perspective, depicting falling rain as straight 
lines was a very new idea. It influenced the Impres-

sionists, and I think a review of the past 1,400 years of 
art history will reveal many cases of time sensation 
expressed through pictures like this.  

This work that I made last year is an animation 
of just about a minute, based on a 17th century pic-

ture scroll featuring a calligraphy by Kouetsu Honami 
on a painting by Sotatsu Tawaraya titled Tsuruzushi-

taewakakan. 
Unfolding on this extremely large picture scroll of 13 meters and 56 centimeters length are gentle 

depictions of temporal and spatial locomotion of cranes that flutter their wings, take off, fly across the sea, 
and soar off into the sky. The original painting does in fact look like an animation as it conveys a sense of 
movement, and I analyzed this in various ways and arranged the parts on a time axis. The result is a very 
simple artistic expression of a beautifully expanding spatial setting.

Looking at Japanese culture alone, even in contemporary film culture there is a rich variety of 
works that are in no way inferior.

The last one I’d like to show is a digest version of Atama yama (Mt. Head), which happened to be-

come my most well-known work. 
I made Atama yama in 2002, but it is based on a rakugo story 

that dates back two hundred years. It is a work in which I applied the 
old story to my own life in the present, and charged it with a very per-

sonal set of thoughts. Before making this one I hadn’t been particularly 
aware of such things as Japanese culture or Asia at large. As certain 
parts of imagery are more developed in the West than here in Japan, I 
must say that I have been influenced directly by Western imagery. The 
narration was done by Takeharu Kunimoto in the traditional naniwa-

bushi recitation style with shamisen accompaniment. When you are 
young, you tend to look at such parts of Japanese culture as old and 
outdated, and demand for something newer instead, but [I realized 
that]  this particular sensation of what we call ma – pausing in between 
narration, this unique sense of timing when telling stories, is some-

thing very Japanese that is attracted to our body sensation in a very 
direct manner. My encounter with Mr. Kunimoto was an occasion that 
opened my eyes to this strength and uniqueness, and thanks to this 
effect, the resulting movie has received praise not only in Japan, but 
also at film festivals around the world. Even though it is already ten 

years old, I’m still receiving requests and offers for screenings today, so the work is still being shown at 
various film festivals.

I believe that there are things that can only be communicated through such well-timed pauses 

Koji Yamamura Tsuruzushitaewakakan

Utagawa Hiroshige 53 Stations of the Tokaido – Shono

Koji Yamamura Atama yama (Mt. Head)



0 1 3

Three-w
ay conversation “The Future of Art and Culture in Asia”

and blanks – the insertion of ma in narration. The monotone voice of a robot, for example, wouldn’t get 
that across. Considering that typically Japanese sense of ma, I would say that animation is an art of timing, 
and in this sense, I’m still seeing a lot of potential in Japanese culture. Thank you very much.

Miyata Thank you for these very interesting words and visuals. The technique of depicting three or four 
different time-spaces in one painting is one thing that to me appears to be a uniquely Asian style of ex-

pression, and I was fascinated to hear that Mr. Yamamura is translating that in the realm of animation. 
We further heard about rhythm and timing through pauses known in Japanese as ma. We speak 

about “a good sense of rhythm”, and this I suppose plays a vital part in encounters between human indi-

viduals. I invited Mr. Yamamura to join us today because I thought that he embodies the creative potential 
of a human being, and that his attitude reviewing old values properly and communicating them into the 
present is a very important thing. This is at once a “Japanese” quality, but it also represents an attitude I 
would describe as “from Asia to the world.” I thought it would be wonderful if this event inspired our 
guests to appeal to young people in their respective countries to reflect through their creative work the 
unique characteristics of their own native countries.  

Continuing challenges

Now please allow me to introduce my own work.
As a matter of fact, I would never have dreamed in my life that I will be 

appointed president of Tokyo University of the Arts. Next to my work as presi-

dent of this university, my efforts are dominated by the idea to keep tackling 
new challenges. Just a few weeks ago, I went diving in the sea for the first time 
in 50 or 60 years. My works are themed around dolphins, and as I believe that I 
always need to challenge new things, I appeared in a 1-hour NHK-BS TV pro-

gram called “Tabi no chikara”. The following is an excerpt of that program. 

Narration Today’s traveler is metal artist Ryohei Miyata. Vigorously hammering hot melted metal, 
Mr. Miyata is primarily known for his dolphin-themed works. There was one thing the now 67-year-
old regretted. He always wanted to swim with dolphins. And this was his last chance to do it. His 
destination was the mecca of dolphin swimming, the Bahamas in the Caribbean Sea. Swimming with 
dolphins and watching them from up close in the light-flooded ocean of the Bahamas, what will he 
feel during his first challenge since diving in the sea of Sado island as a boy some 50 years ago?   
Miyata I’m scared.
Narration Here we meet artists born on the dolphin islands that continue to create dolphin-
themed works. 
Miyata Perhaps I’ll have to live here as well in order to produce works like these …
Oh, here they are.
Narration Now let’s follow dolphin artist Ryohei Miyata on his 67-year challenge in the sea of the 
Bahamas, a place where people have been living with dolphins for ages, and see what new themes 
his encounter with the dolphins is going to inspire.   
The first dolphin swim in Mr. Miyata’s life has begun. He swims together with Al and dives to get close 
to a dolphin, but he doesn’t manage to catch it.  The dolphins mess around with Al, but Mr. Miyata 
soon loses sight of them all. After ten minutes in the water, a breathless Mr. Miyata looks up. 
The dolphins keep ignoring him and just dive deeper and deeper.  
Mr. Miyata finally managed to catch up, but he is out of breath.  
Miyata I’m scared. How frustrating! Damn it!
Narration Mr. Miyata finally began to dive again. He observes the dolphins, and seems to have 
caught something. The last dolphin swim has begun. There are two adult dolphins and two kids.

Ryohei Miyata
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As soon as Mr. Miyata went down into the water, the dol-
phins come over as if they had found the perfect person 
to play with. The dolphin parents watch their kids as 
they are about to stray away.  

The final dolphin is over.
Miyata I feel just like I felt back when I left Sado. I feel 
that I can do it, I feel that I’ve found a new world for my-
self to do something new rather than just sit there and 
get old until I die.  
Narration There is a drawing pinned to the wall of 
Mr. Miyata’s atelier. It shows a dolphin mother and her 
child swimming together. These are the last dolphins he saw on the Bahamas.  
Miyata I’m looking forward to seeing how this comes out when I translate it into a piece of metal-
work. It hardly ever happens that I get as excited as this. 
Narration Metal artist Ryohei Miyata, 67 years old, back in his daily routine of hammering metal. 

Miyata Thank you for watching. 

Aoki Swimming on the Bahamas – how marvelous is that! 

Hybrid culture around the world

Aoki I would like to introduce some places I’ve been to recently as 
well. 

This one here is an event called Kanazawa Jazz Street. I was ap-

pointed “Jazz Ambassador” by the mayor of Kanazawa, and we decided 
to invite such representative American contemporary jazz musicians as 
Harold Mabern and Eric Alexander. 

There were some distinguished artists from Russia and China as 
well this year, so one can say that jazz is another field that is playing a 
part in the creation of that hybrid kind of contemporary culture.

When visiting Amsterdam, I stayed at the hotel where Chet 
Baker committed suicide by jumping out of a window. Hotel is com-

memorating the incident as you can see in this photograph.
Next is Takashi Murakami’s exhibition in Doha, Qatar.  The royal 

house of Qatar built a whole new exhibition hall only for this display of 
Murakami’s work The 500 Arhats measuring 3 meters in height and 100 

meters in length. This is the Museum of Islamic Art, a splendid museum in Doha, introducing not only art 
from Qatar and the surrounding coastal area, but all kinds of historical artifacts from the Islamic region. 
The location facing the sea is truly magnificent. I recommend you to visit the place whenever you have 
the opportunity.  

This is the ArtScience Museum in Singapore that 
opened next to the grand shopping mall. 

This is another fantastic place. They did an Andy 
Warhol exhibition, and Singapore is in fact putting great 
effort into cultural creation and the establishment of cul-

tural facilities right now. Esplanade, a giant cultural com-

plex including the largest opera house and concert hall in 
Southeast Asia, opened in 2000. 

Ryohei Miyata Anima Contemplativa
  photo: © Shigeaki Naruko

The hotel’s door in Amsterdam

at Kanazawa Jazz Street

ArtScience Museum in Singapore
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Next is the National Museum of Singapore. 
This is a very interesting museum exhibiting works by 

Asian contemporary artists.
The next one is a completely different place, the Gug-

genheim Museum in Bilbao, Spain. 
As you will know, Bilbao is a very medieval kind of city, in 

the middle of which Frank Gehry built this museum with a con-

temporary design that has been attracting several million visi-

tors per year from all around the world. I had been dreaming of 
visiting the museum and its building since it opened back in 
1990, and now I finally had the chance to go there. It was a re-

ally amazing place with works by Richard Serra and other pio-

neering artists on display. This is a teddy bear on the square in 
front of the museum.

This photo was taken during a recent trip with young 
people from Japanese art museums, the Agency for Cultural Af-

fairs, and the Ministry of Economy, Trade and Industry to the 
Bangkok National Museum. 

Another splendid place, this first public art museum in 
Thailand aims to convey messages revolving around such ques-

tions as “What is a good community?” or “What is democracy?” 
in the form of artworks and photographs.

This is a Buddha statue at Wat Bowornniwet, a temple in 
Bangkok where I once went for training. It is a magnificently 
shiny golden Buddha, in front of which I automatically go down 
on my knees. 

My own ascetic training as a monk here in the early 
1970s was at once what later inspired me to study Thai culture. 
I’m going here every year, most recently last July. Buddhism is 
very much alive in Thailand. In Japan, Buddha statues are most-

ly for ornamental use, but rather than being something that is 
watched by us, a Buddha statue is in fact watching us. The ori-

gins of art are defined by a relationship in which the watching 
subject is not us humans, but it is art itself that watches us, and 
I believe that keeping this in mind when going to a museum 
and watching art is what is necessary today. Modernism is 
based on the idea that an artwork is something on the viewer’s 
side. It is generally believed that the important thing is that hu-

mans view and interpret art, but that’s not how it actually works. 
Every time I visit a temple in Thailand, I feel that we should real-

ize once again that the origins of art are defined by the perspec-

tive of “being watched” rather than the other way around.

Miyata Thank you very much. I think that both Mr. Aoki’s and 
Mr. Yamamura’s speeches highlighted the formidable DNA of 
the Asian people, being able to recognize the quality of old val-

ues; to understand that art is something that watches us and not something to be watched with arro-

gance; and to respect each other.  
Watching all those splendid museums in various countries that Mr. Aoki just introduced, I thought 

Guggenheim Museum Bilbao, Spain

National Museum of Singapore

Square in front of 
the Guggenheim Museum Bilbao

Bangkok National Museum

Buddha statue at Wat Bowornniwet
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that environments for public programs with 1% dedicated to art is something that I would like to see real-

ized also here in Japan. It appears to me that this would be a foundation that we could build a truly rich 
and beautiful country upon. 

As some of the countries that are represented here today are in fact already implementing that 
“1% for art”, I would love to hear more on experiences in this respect later, so that we can ultimately 
popularize this idea also in Japan.  

Time has unfortunately run out after these presentations, so we won’t be able to discuss things in 
detail as originally planned. Nonetheless, I would like to close this session with brief comments from each 
of you regarding your own idea of a future direction for Asia. Mr. Yamamura, what do you think? 

Yamamura My speech was themed around a perspective anchored in the past, and the older I’m get-

ting myself, the further my focus gradually moves back in time. I really believe that reviewing the roots of 
our own culture is what ultimately leads our way into the future. The modern age in Asia was dominated 
by a general trend of westernization, whereas I believe that looking back at the culture of our roots will 
lead to significant expansion in terms of Asian originality.

Aoki I second that statement. In my speech I introduced only a fraction of the numerous amazing 
museums and theaters that are presently being built in China, Korea, and other places across Asia. In 
Thailand, but also in Singapore, Indonesia, and other Southeast Asian countries, culture including con-

temporary culture has finally come to a point where it occupies an important position on a national and 
social level. Now we can travel to various countries and regions in East Asia and enjoy their respective 
contemporary cultures. At the same time, for example, I attended a symposium at the recent celebrations 
of the 40th anniversary of the normalization of diplomatic relations between Japan and China, hosted by 
the Chinese Academy of Social Sciences. At the time, there was a concert of the NHK Symphony Orches-

tra at the National Grand Theater, one of the largest cultural facilities in Asia complete with opera house 
and concert hall near the Tiananmen Square. The audience of 99% Chinese people celebrated Chinese 
female pianist Sa Chen playing with the NHK Symphony Orchestra, and the latter’s performance of a Toru 
Takemitsu’s work and Tchaikovsky Symphony No. 5, with standing ovations. Western classical music and 
contemporary art, which Japan – with the Tokyo University of the Arts playing a central role – has ac-

quired so far, is now continuing to spread also in Asia, while on the other hand there exist also traditional 
arts and cultures. And then there is of course also animation, as Mr. Yamamura just introduced in his 
speech, that is today being appreciated all around Asia as well. Even if there exist a variety of difficult is-

sues to solve, cultural exchange is something that, as you pointed out earlier, must never die.  
In this respect, it is highly regrettable that there are no representatives from Chinese art universi-

ties participating in this symposium. Considering cultural and artistic exchange alone as some kind of 
contemporary sanctuary,  continually promoting mutual understanding among people is something that 
is most elemental for Asia and Japan in the 21st century, and I felt that meetings like this “Geidai Arts Sum-

mit 2012” are important occasions to creating a foundation for such endeavors.

Miyata Thank you for these commendable words. What I think is that the traditional culture of each 
country is something truly magnificent, however rather than adhering to that traditional culture alone, 
even though they all have their own individual characteristics, one major challenge for this summit 
should be to bring them all together in order to create something completely new out of that mixture.

When thinking about this, I was reminded of astrological signs. Every single star is beautiful, and 
when they get together in constellations, you can draw lines between them to create the signs of Cancer, 
Gemini, Taurus, etc. Those who can draw such lines are not the people in economy or politics, but it’s us 
involved with art and culture. However I think that it’s not about the individual stars that shine, but only 
by connecting them we can create new constellations, paint new pictures.

Please excuse my digressing, but I was really scared when I was diving and saw sharks, and I bare-
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ly managed to escape and somehow capture the scene on video. I believe that experiences charged with 
such kind of tension are quite essential.

When all of you who have gathered here today return to your respective countries and start some-

thing new, I would be happy if you managed to create some new constellations while retaining the old 
traditions.

Aoki In my introduction I forgot to mention that the Bangkok National Museum has shown an exhibi-

tion of contemporary art hosted by the Thai state-run Silpakorn University, the president of which is with 
us here today. At this occasion I would like to stress that it was an excellent show of contemporary art 
featuring works by artists from Japan, from around Asia, and from other parts of the world. Thank you.

Miyata Thank you very much. Like Mr. Aoki just pointed out, I do believe that one can really appreciate 
the quality of something good from a whole new perspective when taking it to a different place. I hope 
this summit will function as a setting for the establishment and reconfirmation of good partnerships. 

Mr. Yamamura, may I ask you for one last comment?

Yamamura I think that a truly contemporary quality cannot be achieved with the culture of one coun-

try alone, but only by integrating various other cultures. I feel that we have to work as artists greedy to 
assimilate everything good without focusing on such things as nationality.

Miyata Thank you very much. We are exactly on schedule, and although I would really like to talk more, 
please allow me to close our discussion at this point, in the hope to see another fruitful debate in the fol-

lowing symposium. Thank you for your attention.
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Profiles

Tamotsu Aoki
Director General, The National Art Center, Tokyo, Special University Professor, Graduate School of Cultural and Creative 
Studies, Aoyama Gakuin University / Former Commissioner for Cultural Affairs (Japan) 
Aoki Tamotsu was a professor of Cultural Anthropology and Cultural Policy at Osaka University, the University of Tokyo, 
National Graduate Institute for Policy Studies and Waseda University. He served as a Commissioner for Cultural Affairs 
from April 2007 to July 2009. He was a visiting scholar at Harvard, a visiting professor at L’Ecole Hautes Etudes en Sci-
ences Sociales, Paris and Konstanz University, Germany. He has carried out extensive field-research in Thailand, Sri 
Lanka and other Asian countries and Europe. He was awarded Suntory Academic Prize and Yoshino Sakuzo Prize and 
he is the Recipient of Medal of Purple Ribbon of Japanese Government. His publications include “Symbolism of Ritual 
(Girei no shochousei),” “The Change of Discourse on Japanese Culture in Post-war Japan (Nihonbunnkaronn no heny-
ou)”, “Orientalism in Refl ection (Gyakkou no orientarizum)”, “Understanding other Cultures (Ibunnkarikai)”, “Writers are 
on the Move (Sakka wa idosuru)” and many others. His most recent publication is just pubrished “The Age of Cultural 
Power (Bunkaryoku no jidai)” (IWANAMI SHOTEN, December 2011).

Ryohei Miyata
Metal artist. Born in Sado, Niigata Prefecture, as the third son of metalworker Rando Miyata II. In 1972, he received his 
M.F.A. in Craft (metal-smithing) from the Graduate School of Fine Arts, Tokyo National University of Fine Arts and Music. 
He has shown his “Springen” series themed around dolphin motifs, as well as other works, at various occasions in Japan 
and abroad, including the “Ryohei Miyata Exhibition” (solo show). Miyata won numerous prizes including Prime Minis-
ter Awards at “Nitten (Japan Fine Arts Exhibition)” and “Nihon Gendai Kogei Bijutsuten (Japan Contemporary Arts and 
Crafts Exhibition), and the Award of Japan Art Academy in 2011. At present, he runs Tokyo University of the Arts as 
President, while still continuing his spirited creative work as an artist. Other activities include posts as councilor at Nit-
ten, director of the Modern Crafts Arts Association, commissioner of The Japan Association of National Universities, 
board member (chairman) of the Council for Cultural Affairs (Agency for Cultural Affairs), and member of the Japan 
Sumo Association’s “Yokozuna Promotion Council”.

Koji Yamamura
Born 1964. Graduated from Tokyo Zokei University. In 2002, his film Mt. Head won grand prizes at six major animation 
festivals including Annecy and Zagreb and was nominated for an 75th Academy Award. His film Franz Kafka’s A Country 
Doctor won grand prizes at seven festivals including Ottawa and Stuttgart. His films has thus far in his career won more 
than 80 awards. Work on the film Muybridge’s Strings, a coproduction with the National Film Board of Canada, was 
completed in 2011. He won the Distinguished Artist Award of 2006 Asian Animation Film Festival, the Albin Brunovsky 
Honorary Medal in 2008, and the 30th Kawakita Prize in 2012. He is sub-chairman of the Japan Animation Association 
and the board of directors of ASIFA Japan, president of Yamamura Animation, Inc., a visiting professor of Tokyo Zokei 
University since 2004 and a professor of Graduate School of Film and New Media, Tokyo University of the Arts since 
2008.



 “Creative Developments 
in Art in Asia”

National Taiwan University of Arts
Tainan National University of the Arts

LASALLE College of the Arts
Aichi Prefectural University of Fine Arts, and Music

Institut Seni Indonesia Denpasar
Mongolian State University of Arts and Culture

Kyoto City University of Arts
Vietnam University of Fine Arts

Ho Chi Minh City University of Fine Arts
Kanazawa College of Art

Silpakorn University
Korean Academy of Film Arts

Tokyo University of the Arts

Symposium Topic 1



0 2 0

Sym
posium

 Topic 1 “Creative D
evelopm

ents in Art in Asia”

Moderator Let us now move on to the sympo-

sium. We will have two discussions on two different 
themes, either one of which each representative of 
the invited universities is going to participate in.

The first session on our program will be on 
the theme “Creative Developments in Art in Asia”. 
First of all, let me introduce the speakers for this ses-

sion.
In the first row, from left, Mr. Yungcheng 

Hsieh, President of National Taiwan University of 
Arts; Mr. Chingyuan Chang, Head of Graduate Institute of Applied Art, Tainan National University of the 
Arts; Mr. Steve Dixon, President of LASALLE College of the Arts; Mr. Teruo Isomi, President of Aichi Prefec-

tural University of Fine Arts, and Music; Mr. I wayan Rai, Rector of Institut Seni Indonesia Denpasar; Ms. 
Sonintogos Erdenetsogt, President of Mongolian State University of Arts and Culture; Ms. Ayako Tatsu-

mura, Professor of the Faculty of Music, Graduate School of Music, Kyoto City University of Arts; Mr. Trieu 
Tien Khac, Lecturer at the Faculty of Painting, Vietnam University of Fine Arts; Mr. Truong Duc Phi, Vice-
Principal of Ho Chi Minh City University of Fine Arts; Mr. Kenji Kuze, President of Kanazawa College of Art; 
Mr. Thavorn Ko-udomvit, Vice-President for Art and Culture at Silpakorn University; Mr. Equan Choe, Ex-

ecutive Director of Korean Academy of Film Arts; and finally, Mr. Seiji Ikeda, Dean of the Faculty of Fine 
Arts, Tokyo University of the Arts.

Moderator for the session on topic 1 is Mr. Satoru Kitago, Vice President of Tokyo University of the 
Arts. Please. Mr. Kitago. 

Satoru Kitago My name is Kitago. In their three-way conversation, Mr. Aoki from the 
National Art Center, Tokyo, President Miyata and professor Yamamura talked about several 
key ideas, including that of “cultural power as national strength,” “cultural power driving the 
economy”, “hybrid culture”, etc. Mr. Yamamura further referred to the art of “communica-

tion through ma (pauses)”, while Mr. Miyata mentioned the importance of “conveying old values.”
This “Geidai Arts Summit 2012” is held under the banner of “development and cooperation, from 

Asia to the world.”
The discussion theme that I am in charge of today is “Creative Developments in Art in Asia.” We are 

going to have approximately two hours and a half for the entire session, split up into presentations of 
about ten minutes by each of the 13 representatives, after which we will have about 20 minutes for ques-

tions and answers.
Against the backdrop of increasingly rapid globalization in recent years, we can observe at various 

occasions the transformations that the value concepts of Asia and its regions are presently undergoing. It 
can be said that, in tandem with the development of digital technology, the penetration of the media in 
particular is having a major impact on society. For us involved with art, it will be a precious chance to hear 
opinions on creative developments in Asia based on the actual conditions and future prospects of each 
of the 23 universities in different parts of Asia.

The three key questions for this session are, “What is necessary for the development of new art in 
Asia?” “Where can we find uniquely Asian creative artistic developments?” and “How do we have to deploy 
Asian cultural heritages in order to contribute to the richness of mankind?”

I would like the representatives from each country to share their views on these topics, which will 
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then hopefully serve as a stepping-stone for further exchange of ideas.  
First I would like to ask the representative of National Taiwan University of Arts, please.

Utilizing Digital Contents to Enhance 
the Traditional Manufacturing Industry and People’s Life
National Taiwan University of Arts

Yungcheng Hsieh Good morning President Miyata, principals and representatives from each university, 
other participants and staff members.

Allow me now to open this session today. What I am going to talk about today as an educator at 
an art university, and therefore, as an art-related professional, is how to hand down and popularizing do-

mestic national and regional cultures and cultural heritage, and furthermore, how to develop against the 
backdrop of new art and new media technology. I would like to introduce the activities of our school with 
a focus on digital contents in particular, and our attempts integrating art into daily life.  

The Taiwanese government has been implementing the conservation and tradition of culture 
through digitalization as a national project. This can be discussed from various directions. Utilizing science 
and especially digital technology, it is possible to give native artistic and cultural materials a variety of 
functions. The first would be the function of learning materials, another one a function that would make 
them usable as research materials in higher education.

The question now is how we are supposed to apply these materials to the digital industry. After all, 
it is about using these materials for the tradition of culture, or applying them to the culture industry that 
is recently popular especially in Asian countries. From there we would surely be able to innovate and 
enhance culture. Our idea is to boost the industry with the ultimate aim to generate new cultures and 
brands. Once a product has an artistic or cultural value, we can certainly say that art and culture have 
entered ordinary people’s lives the moment the consumer has bought that product.

Several previous national projects in Taiwan were placing importance on passing down art and 
culture through digitalization, or in other words, by fixing them as industrial elements. Digital contents 
include digital video, e-publishing, Internet services, learning materials, cell phone and iPad applications, 
software and video games. These are things artistic and cultural materials can be remodeled into by way 
of digitalization.

Let me introduce two concrete examples of previous projects. You can google these two websites 
for more information if you are interested.

National Repository of Cultural Heritage, CCA
http://nrch.cca.gov.tw/ccahome
National Digital Archives Program, NSC
http://www.ndap.org.tw
These websites include databases of artistic and cultural objects that the Taiwanese government 

has preserved through digitalization during the past seven or eight years. These data are available to the 
general public, and can be used as teaching materials at schools etc.  

One example would be the Museum of World Religions in Taipei, where documents related to 
religions from around the world are being collected and preserved. Another example is the Hong-gah 
Museum, a small regional art museum, again located in Taipei. These two museums launched their digi-

talization projects in 2005, and now possess remarkable archives that contain a total of more than 400 
paintings, religious illustrations and cultural assets, pieces of embroidery, Chinese calligraphy, oil and ink 
paintings, prints, sketches and other items.

Source materials include handwritten manuscripts, pictures, video and audio recordings. These 
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are digitalized and made into products using video, music or other audio material. They also serve as en-

tertainment or educational study material. The most important part, however, is to develop an interest in 
culture and lifestyle inspired by such products. Such methods will hopefully result in an improvement of 
the quality of our daily lives by integrating art and culture.

Nevertheless, such things will go unnoticed without good marketing and promotion, and there-

fore will not be accepted as part of the industry. The solution here is that the aforementioned museums 
have become contents providers and licensers, and manufacturers and others have started to get in-

volved as licensees. Also needed are sales channels such as retailers for example. Only the existence of 
sales channel makes it possible to sell a product, and only then a product can enter into ordinary people’s 
lives and thereby yield profit. That profit can then be used for digitalizing more cultural assets and devel-

oping them for industrial use. What we will finally arrive at is a permanent cycle.
The function of our school would be that of a coordinator operating in the middle of all that, de-

veloping the project at large, working out designs, and taking care of the business. The entire business 
model is in fact very simple. First there are digital contents, in the development of which teachers and 
students at National Taiwan University of Arts are involved. We create designs by fusing imagination and 
tradition, while manufacturers are in charge of production. They do need to have distribution channels on 
the market. Next to existing production lines and distribution channels, manufacturers with experience in 
overseas sales are particularly easy for us to cooperate with. That’s because otherwise it is hard to gain a 
profit. Once there is profit, it can be invested in further development of digital products. One product 
becomes two products, and ready is our business model. As a matter of fact, this kind of model would 
enable us to reproduce works of art – even group works or workshops.

Using digital technology, it is possible to archive materials from Taiwanese public museums such 
as the National Palace Museum, as well as private museums, art museums or private collections in data-

bases, and build digital museums. After that, contents license are issued, and creative value is added to 
the products. In addition, if the government invests in it as well, we get a cooperation model of that in-

volves all three, industry, government and academia.
It is a rather new and unprecedented type of model, and there do of course exist issues related to 

law, licensing and the distribution of profits. However, the ultimate goal is an increase in profit and an 
enhancement of traditional industries. With such cooperation models, wefirst need to focus our attention 
on the selection of contents, manufacturing companies, agents and rights management. Then we will 
have to put together a project team of artists, teachers and students, and after repeated brainstorming 
and agreeing on terms and conditions, we can finally start.

In the production process, teacher-led stu-

dent teams can collaborate with, and thereby learn 
from, each other by working out product designs, 
samples, and even metallic molds. This is also how 
they familiarize with commercial systems and mar-

ket operations. When the new product eventually 
hits the market and is shipped overseas through 
appropriate sales channels, we finally get a situa-

tion where every party benefits. It will turn out 
even better with government funding, as that 
would mean profit also for manufacturers and 
schools. All three of them can be winners at the same time.

Now let me show you a few examples. This is a sculpture of two lions – male and female – that one 
can find at entrances of Chinese shrines.

The materials conserved at a museum are digital images, based on which teachers and students 
let their imagination run in order to turn them into appealing products. This is a tumble doll and a statio-

nery product to be placed on the table, and when opening its under part, there is a magnet inside that 

Na-Fu (Fortune Gathering) Tumbling Lion
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can hold paper clips, thumbtacks and other things. 
Since it is a tumble doll, you can punch it when you 
feel angry to relieve your stress. You shouldn’t of 
course throw it at people though, as it is made of 
glass and will break. The product comes with a leaf-

let explaining its cultural origin and meaning, 
which is supposed to help convey the tradition be-

hind it. The reason for placing lions at shrine en-

trances is because they keep away bad vibes that 
cause illness and other misfortune. When placing 
these lions in an office, this means that they pre-

vent such bad vibes and bring good luck.
Next is a set of senpei (small piece of wood carved in a half-moon shape) that can only be found 

at shrines in Taiwan and China. This is a portable one that is popular among young people. You can take 
it out in a second and use it for fortune-telling.

There are lots of other examples. We use such materials to make movies or TV plays around them, 
develop actual products, or produce virtual items to be used for iPad and other applications. This is how 
we can create a wide range of contents and products based on artistic cultural source materials. Through 
the trade of these products, art and culture enter ordinary citizens’ lives, while on the other hand, people 
in other countries will gain a better understanding of our art and culture if products are available overseas.

Thank you for your attention.

Kitago Thank you very much. We heard about introducing art into the digital industry; utilizing art-

works and cultural assets as digital contents for education and research; and ultimately, for establishing a 
digital museum through networks. This seems to hint at a global situation in which such activities and 
similar efforts in different parts of the world are gradually being implemented, as a result of which people 
all around the world can experience the magnificence of art by way of international networks. Thank you 
very much.

The next speaker will be Mr. Chingyuan Chang from Tainan National University of the Arts. Please, 
Mr. Chang.

Attitudes in Creative Processes
Tainan National University of the Arts

Chingyuan Chang Whenever I talk about a special topic, I always begin by explaining my attitude 
toward creative processes. I’m now standing here on the podium, but what I really want to do is in fact 
produce actual works. However, I am lucky to be teaching at Tainan National University of the Arts. This is 
my second favorite job. Without it, I would probably be committing myself only to my own work in the 
atelier without caring much about what is happening outside. But now that I am a teacher, I am glad to 
be at a university as specialized, dedicated and engaged in international exchange as Tainan National 
University of the Arts. Therefore I am responsible for teaching my students from my own personal experi-

ence, and at once from a global point of view, to be able to communicate with the outside world, and 
acquire other skills they need after graduation.

What I would like to talk about today as a creative person from Asia is how to pull oneself togeth-

er and rediscover one’s own intrinsic value. Against the backdrop of progressing industrialization in mod-

ern society, it appears to me that the value of art has been highlighted rather clearly. The reason why I’m 

Divination on the go
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talking about regaining one intrinsic value is not because it is necessary for acting against something, but 
because in today’s social environment, we need to re-examine ourselves. What are the basic skills of a 
single human being? Accordingly, we have to think about whether we can create something that makes 
people happy. In my view, this is one of the basic human skills.

Now let me come to the topic of my speech today, “Attitudes in Creative Processes”.
Following the industrial revolution, the development of contemporary craftwork brought along a 

shift from handicraft to mass production by machines. At the same time, the development of handicraft 
in the present age has been under the influence of contemporary art. During the first decade of the 21st 
century, “attitudes” in terms of authors, materials, uses and raisons d’etre have been gradually altered. As a 
result of technological development, the only means we have left in order to move ahead and realize our 
dreams is the computer mouse on our desk. The first step toward revitalizing the value of contemporary 
Asian craft is to use both hands and regain our original skills.

Forming an “attitude” first of all means physical labor. It means using our brains in order to move 
hands and feet – one fundamental instinct that is necessary for us to survive. The purpose for moving 
hands and feet is to fulfill our desires.

The creative road mankind has come walking down toward the progress of civilization has been 
preserved to this day in the records of history. In fact, historical objects – craftwork and other cultural ar-

tifacts – still exist today as pieces of evidence for grasping philosophical characteristics and transforma-

tions within certain civilizations. In other words, creators of artifacts can be considered as witnesses of 
actions carried out at a certain time and place. In that process, the grand sum of knowledge in human 
civilization as highlighted through particular skills and techniques can be clearly seen in handicraft work. 
At the same time, the mindsets of artisans living in a particular era are reflected in such operations as well.

The repeated work processes creating artifacts vary over time. We are currently in a situation 
where we are reviewing the contrasting relationship between industrial art and pure artistic craftsman-

ship.
The second type of forming an attitude is through communication with the material. The relation-

ship between the artisan and his/her material before entering the creative process affects the determina-

tion of the characteristics and aesthetic value of the work that is expected to come out at the end. The 
creator makes up his/her mind before entering into a dialogue with his/her material, a bit as if choosing 
the right key for opening the door that stands between him/her and the finished work. An artisan who is 
aware of his/her material as an object of dialogue rather than as a simple means of creation, will surely be 
able to hear the inner voice and therefore grasp the true nature of a certain type of material.

In the history of Asian art, there was no clear separation between arts and crafts, while if we look 
at Western art history, the separation between both has been extremely clear. In the West, materials are 
merely functioning as media for surely conveying artistic concepts, and have no independence or life 
value of themselves.

When we in Asia choose a material to work with, there is a distinctive attitude toward materials 
involved that has been cultivated in our genes in the course of our long history. The relationship between 
artist and medium isn’t one of superior and subordinate, but both are on an equal footing. When grasping 
the nature of a material and starting his dialogue with it, the creator finishes his/her creation with both 
hands while respecting the possibility that the material may speak with its own voice.

In the realm of ceramics, my own field of specialization, after World War II and the industrial revolu-

tion in Europe, human artists have been replaced with machines for mass production.
I am guiding my students as to how to create things using both, techniques and machines. One 

can design ceramics, introduce machines, mass-produce, and distribute and popularize the finished 
product so that people can enjoy it. This approach, however, involves one major problem. If a designer or 
manufacturer is unable to communicate with the medium at hand, this causes misunderstanding. Taking 
another look at Asia helped us understand the fundamental differences between East and West. In this 
age of ceaselessly advancing science and technology, it is necessary to restore sufficient cultural reserves 
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into present-day life.
These are the two main topics today.
As a teacher at Tainan National University of 

the Arts, I would like to introduce briefly some school-

wide programs. This is a work by one of our former 
students. The student has graduated and is presently 
working as a teacher at our school. He was awarded a 
first prize at the International Ceramics Festival Mino 
in Gifu.

This here is one of my own works.
Here you see some scenes of our campus life.
Thank you for your attention.

Kitago Thank you very much. We just heard about 
the issue of establishing one’s own value as an artist in 
Asia, and working with both hands to regain the value 
and capacity of handicraft in Asia today.

I see that Mr. Equan Choe from the Korean 
Academy of Film Arts has just arrived. May I ask you to 
introduce yourself, please. (Mr. Equan Choe stands up 
and bows) Thank you, Mr. Choe.

Now let’s move on to the third speaker, Mr. 
Steve Dixon from LASALLE College of Arts. Please, Mr. 
Dixon.

Tradition as a Driving Force Toward the Present
LASALLE College of The Arts

Steve Dixon Thank you very much. Firstly I’d like to thank Geidai and its distinguished President for the 
kind invitation to speak here today, and also for the vision in staging such an important summit looking 
at so many fascinating ideas. The discussion around the development of art in Asia continues to be dom-

inated well into the 21st century by debates about preservation and promotion of traditional arts against 
the development of contemporary arts. The latter have a clear alignment with economic development 
and an emerging affluent and mobile society. The preservation and sustenance of traditional arts and 
crafts have found the twin agents of change – globalization and internationalization – as an opportunity 
to continue their sustained production and circulation.

Globalization and internalization have been used as different types of creative catalyst, and as driv-

ers of cultural policies in Asia. Internationalization can be very useful, for example in the way that Indone-

sian gamelan music has found its way into the musical compositions of many serious composers across 
the globe, or through genuine creative interchanges and international collaborations between artists 
where there is a reciprocal and equal cross-cultural meeting. Globalization on the other hand has some-

times been guilty of resulting in a kind of homogenization. It has also sometimes reduced Asian arts to 
brands, embellishments and consumables. We have witnessed a kind of post-modern imperialism where-

A work by Chingyuan Chan

Campus of Tainan National University of the Arts

A work by Yung Hsu Hsu
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by Asian arts and cultural forms have often been appropriated, decontextualized and trivialized.
But at the same time, Asian artists are finding new ways to express their sense of being by revisit-

ing their histories and traditions. So the challenge is to balance these forces and to take them forward 
positively. At Lasalle College of the Arts in Singapore, we see tradition as an engine to the contemporary. 
First year performing art students are introduced to a range of Asian cultural forms and are, for example, 
taught the gamelan, while there is a commitment to ballet before engagement with contemporary 
dance forms.

But more importantly, we seek to advance new forms of the arts that embrace history, tradition 
and the contemporary. This is through collaboration across art forms, genres, technologies and ideolo-

gies. The purpose is to foster a new vocabulary of inclusionary practices that speak for a new generation 
of art maker who is rooted in place but spirited globally in ideas. Hence, we are investing in the new. Our 
faculty of academics also collaborate with our students, involving them in their creative research and 
developing original cross-disciplinary works. I recently led one such project. It brought together 20 inter-

national art institutions from both Asia and Europe in 24 hours of live networked art happenings and 
performances.

Now, one of the most exciting aspects of discussing how we can develop new forms of Asian arts 
is the possibility that our art institutions might lead the way and work together. This is not only through 
cross-cultural exchange, but also through interdisciplinary projects together. Such strategies enable cul-

tural and disciplinary boundaries to be fused, to create pioneering works. Such conjunctions can ignite 
explosive results and fascinating new genres. Our art universities should be at the vanguard and forefront 
of intercultural and interdisciplinary artistic innovation. We can collaborate using a model that is based 
not on subtraction and compromise, a taking away of difference merely to find some common ground, 
but rather on a philosophy of addition and construction. This constructivism can work elegantly by firstly 
building complex layers of ideas, expressions and forms. This works on a principle of a sympathetic com-

plementarity that highlights difference as strength. Further dialogues and collaborations can then be 
established and a new phase developed. This phase might seek to unify methods or themes - reworking, 
combining and presenting them in a new conceptual form. But equally and perhaps more radically, it 
may look to do the opposite. To find a new aesthetic mode that is designed specifically to foreground the 
clashes and celebrate the differences between cultural identities and expressions.

Now, this can go beyond a spectacle of disharmony to actually discover significant new forms of 
curatorial practices and models of cultural fusion. Such a vision may be ambitious and perhaps impossi-

ble, but ambition and the impossible should be core to our universities’ strategies in advancing creative 
arts in Asia. Ironically and perhaps counterintuitively, in order to embrace and celebrate the artistic differ-

ences and cultural integrities of the national, the local and the small, paradoxically we need to think very, 
very big. Arigato.

Kitago Thank you very much. We just heard about sustaining aspects of manufacture and distribution 
in the discussions on both globalization and internationalization in order to cultivate a new vocabulary 
embracing different areas. In short, there is assimilation just because there exist cultural disparities.

Next I would like to ask Mr. Teruo Isomi from Aichi Prefectural University of Fine Arts and Music.  

Accepting and Respecting 
the Arts and Cultures of Each Region
Aichi Prefectural University of Fine Arts and Music

Teruo Isomi Let me please clarify at the beginning that I’m not perfectly sure whether I have a correct 
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understanding of this discussion’s topic, so I will be sharing my thoughts while keeping in mind that my 
comments may be missing the whole point.

It is obvious that Asia consists of a variety of countries, each of which has developed its own cul-

ture based on ethnic, climatic and historical factors. Given this diversity, the question is whether it is ap-

propriate to discuss the subject collectively as “Asia” in terms of culture. Or wouldn’t it be rather important 
to investigate much more carefully into the cultures and more specific regional characteristics of the re-

spective nations within what we call Asia? One aspect that comes with this question is the point whether 
or not artists are able to approach their work with a mindset that reaches beyond national borders. Open-
mindedness, flexibility and humility to accept and respect widely different cultural styles are necessary, 
which in my view should be the first and foremost basic stance for us. We need to specify what exactly 
“art” in this summit’s topic, “Creative Developments in Art in Asia”, means. If it is something that conserves 
traditional elements and communicates them to the world – be it native artistic, musical or other tradi-

tional creative expressions in the different Asian regions, or contemporary art that emerged from such soil 
– that’s easy to understand, but if we speak about contemporary art born in the present, we would be 
dealing with such a wide territory that we can’t flatly sum it all up as “Asian”.

Climates and cultures exert major influences on artists also in terms of character-building, and 
while such factors definitely serve as a foundation for creative activity, for the actual creator, art is basi-

cally an individual matter, so even if he/she ultimately belongs to the Asian region, we can certainly say 
that it isn’t really necessary for that individual to work on the premise of being Asian from the beginning. 
Creative individuals are drawing inspiration from a variety of sources, whereas the influence of Western 
culture is rather significant.

In the past, cultures of various other countries have been introduced to Japan. It is said that the 
current Japanese culture was shaped as a combination of the country’s native Jomon culture, the im-

ported Yayoi culture, the culture of the ancient gods, and finally, Buddhism, Confucianism and Christian-

ity. To me it seems difficult to put art that emerged from this mixture all into one category. This may have 
to do with my personal qualification, but according to my own idea, we should rather channel our efforts 
into carefully scooping up and respecting small arts and cultures, rather than thinking in large brackets. If 
that turned out to produce opportunities to function as an alarm bell and eye-opener for the deadbeat 
contemporary society that attaches too much importance on science and economy, this would surely be 
the greatest effect in terms of social meaning.  

Speaking about myself, I feel embarrassed to admit that I haven’t been particularly interested in, 
and for that matter, am not very familiar with adjacent Asian cultures. For me as a Japanese, learning 
about the various cultures and philosophies in Asia is an opportunity to learn about the cultures I am sur-

rounded by, and therefore, to draw a personal account of myself. For that, eagerness to learn as much as 
possible, and to create more opportunities for actually visiting places for human networking, should be 
indispensable.

My few experiences include an opportunity to travel to Mongolia a few years ago, where I was 
able to catch a tiny glimpse of people’s lives in the grassland. One thing I learned is that there are no fixed 
paths in the grassland. According to the Mongolian way of living and dealing with nature, after using one 
road for a certain number of years, people take a different route in order for the land to regenerate. This 
attitude complete overthrew my common sense built while living in Japan.

However, it seems that this attitude toward life and nature is gradually vanishing these days. I don’t 
know whether a separation of “Asia” is appropriate, but as a recommendation to our Western-oriented 
contemporary society, I’m seeing a significant meaning in picking out the culture of considering man as 
an original part of nature, as it still exists in Asia today. If we speak of creativity, it appears to me that find-

ing in Asia what contemporary society has lost sight of is the most creative thing to do. I would very much 
like to see originality in Asian art emerge from freewheeling thinking disconnected from the value con-

cepts of economically-driven contemporary society, but based on the respective proper cultures. When 
thinking about “creative developments in art in Asia” as a subject of this discussion, to begin by carefully 
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picking up information on various local artistic endeavors at art universities in each Asian region, and try-

ing to track down Asian qualities from the gathered data, seems to be a much more effective approach 
than starting out from the idea of “Asia” as a unity.

I believe that this summit will be most worthwhile if it became an opportunity for the people of 
Asia to deepen their mutual understanding through art, and ultimately define a particular Asian quality 
that contributes to the regeneration of the human community.

Thank you very much.

Kitago Thank you Mr. Isomi. Summarizing your argument, you referred to the basic attitudes of artists 
while pointing out the necessity of an international mindset; of picking out culture as a part of nature; of 
artists basing their work on collected artistic activities of their respective regions; and finally, of human 
exchange as the most important of all. Thank you very much.

Now I would like to ask Mr. I wayan Rai from Institut Seni Indonesia Denpasar. Please, Mr. Rai.

Possibilities of Border-Crossing Collaboration
Institut Seni Indonesia Denpasar

I wayan Rai Thank you very much. First of all, I would like to thank the art summit for inviting us – aside 
myself, also composer/scholar I gede arya Sugiartha, and Ms. I gusti ayu Srinatih, a choreographer, dance 
and vocal teacher – to participate in this prestigious event. Thank you.

Distinguished guests, ladies and gentlemen. In this presentation I would like to discuss the cre-

ative development in art in Asia with special reference to the opening ceremony of an international art 
festival hosted by Institut Seni Indonesia, or ISI Denpasar. The event was held on November 21, 2007 at 
Sanur Beach, Bali, Indonesia. Participants came from Indonesian art institutes, local communities, the As-

mat group from Papua, as well as from international art institutes or universities from Asia and other parts 
of the world. This work is an example of creative development in art in Asia especially in the realm of 
performing arts. It is an intra-cultural art collaboration in which many aspects of art and culture are blend-

ed artistically. The keyword is collaboration. By intra-cultural collaboration or national cultural collabora-

tion, I mean collaboration using traditional elements and concepts in one country, which are then pro-

cessed to produce new forms of artworks. The second type of intra-cultural collaboration would be 
collaboration using traditional elements of two or more countries. I found this international art festival 
very unique as it stimulated many creative ideas. Therefore, at this important occasion, I would like to 
share my experience in art collaboration with the hope that it can shed light on the new forms of art born 
out of Asia.

The site of this particular creative work was the beach, chosen based on historical consideration 
and related to a Balinese concept called Tri Hita Karana, the concept of harmony within man and god, 
man and man, man and nature. Thus the historical concept, if we look at the past, refers to the cultural 
context of one nation at a time when people around the world started out from the beach. There were 
no airplanes, so cultural contact happened via the beach. In this case, we need to consider the creative 
process which first begins with preparation. We have to share ideas, philosophies and other things to cre-

ate a new work based on the theme we have agreed on. After that, we do exploration on the spot until 
we find a new form of artistic creativity.

As a tradition in Bali, usually when we do something, a collaboration or artwork, we start with call-

ing and welcoming the audience through gamelan music, which is done by a group of women. All wom-

en are playing Balinese gamelan. This is called Pe Kaka.
 Aside from a local group, our international students from Mexico, Japan, Africa, Europe, the 
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United States and others were participating in that event as well, playing Gamelan Jegog.  
 These are people from the ministry coming to the event, the Ministry of National Education at 

the time.
Among the audience were some very famous choreographers, such as Sardono for example. One 

colleague is a professor from Kanda University of International Studies, where we have the MOU with 
Kanda University in Chiba. This is the first type of the Tri Hita Karana concept I talked about.  The perfor-

mance begins with a ceremony to thank god. Aside from the ceremony, local sailors were joining our 
production, too. This is how the performance begins. From here this is just acting, with our students from 
the national institute.

 This is our dance student on the beach. Their time to create a new form of dance movements, 
something like that. The waves are giving inspiration as to what kind of movement they can create on the 
spot.

This is our colleague from ISI Padang Panjang in West Sumatra, with a traditional costume – and 
this is from Bandung.

Woman Gamelan Club from Sanur Village International Students of ISI Denpasar playing Gamelan Jegog
 to welcome participants and audiences

Dance performance by studentsGuests from the Ministry of National Education

Colleagues from ISI Padang Panjang 
in West Sumatra wit a traditional costume

Students from STSI Bandung
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This is from East Jaffa, Surabaya.
These are our student from ISI Denpasar.
This is a collaboration between our students 

with Asmat people from Papua. That is a really tradi-

tional thing from Papua we combine there. One 
leader of the Asmat people giving cues for the peo-

ple that steer the canoe. This is already toward the 
end of the performance.

In conclusion, the creative development of 
art in Asia, aside from artistic presentation, should 
also consider in my opinion the harmony as reflect-

ed in the Balinese concept of Tri Hita Karana, which, 
once again, means harmony between man and 
god, man and man, man and nature. Thank you.

Kitago Thank you very much. We just got several 
keywords regarding domestic and international 
collaboration in art and culture. Mr. Rai talked about 
creating something new while including a certain 
country’s traditional elements, or through integrat-

ed cultural collaboration including traditional ele-

ments from multiple countries. We also heard 
about sharing philosophies. Thank you very much 
for mentioning these things, and also for the beau-

tiful images that truly convey the atmosphere and 
heat of the moment!

The next speaker will be Ms. Sonintogos 
Erdenetsogt from Mongolian State University of 
Arts and Culture. Please, Ms. Erdenetsogt.

Building Global Bridges 
by Connecting Cultural Heritage and Contemporary Culture
Mongolian State University of Arts and Culture

Sonintogos Erdenetsogt Distinguished scholars, doctors and professors, ladies and gentlemen. I am 
pleased to know that our friendship started with a visit of a delegation from the Tokyo University of the 
Arts, headed by professor Mitamura, to our university in 2011.

Today it is warm in Tokyo. It’s a Mongolian summer day. In Mongolia these days, the first full snow 
has already blanketed the steppe and Mongolian farmers are racing with time to collect the crops and 
vegetables hit by the first chill and touch of the coming season. Mongolia is a country of four seasons with 
acute seasonal variations and temperatures which hit as low as minus 50 degrees in winter, and plus 40 
in the summer. For centuries, Mongols have lived a nomadic lifestyle in unique harmony with nature and 
the character of the four seasons. Everything in us is innately connected with nature. Our thinking, our 
faith, our prays, singing and dancing. It is not accidental that the endless steppe has given birth to the 
Mongolian Khoomei and Long song, both registered with UNESCO as cultural heritage of humanity that 
exist nowhere else but in Mongolia. Almost all Mongolian nomads sing the Long song in which we praise 

Students from ISI Denpasar

Collaboration work between ISI Denpasar and Asmat

Colleagues from Surabaya
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our mother and father, our loves, our horses, our mountains and waters. Mongolians are extremely happy 
to accommodate guests, and we have a millennia-old culture of receiving guests. In the capital city of 
13th century Mongolia, churches, temples and monasteries, all sorts of religions peacefully coexisted. 
Mongols have always learned from others’ knowledge and experience. Mongols have a very strong affec-

tion for new learning and new experience, and that perhaps was the main reason why Mongolia has 
become the home to a great variety of Western arts and culture. In such a short period of time, Mongolia 
has successfully introduced ballet and opera, virtually falling in love with Verdi and Tchaikovsky. Shake-

speare’s “Hamlet” is one of the Mongolians’ favorites. Unfortunately, Mongolia hasn’t spent much on arts 
and culture. For nearly three centuries, Mongolia was ruled by others – three hundred years of nightmare 
life. Mongols were able to preserve the Mongolian lifestyle and spiritual values, our respect and unity with 
nature in our Khoomei and Long song. Today, Mongolia is known in the world as a country of enormous 
mineral wealth, small but talented people, a glorious history, and friendly relations with other countries of 
the world. This is a country with great expression, great hopes.

Mongolians live, study and work in various parts of the world. Some of them live in Japan success-

fully pursuing Sumo wrestling. Mongols are learning more about Japanese people through Sumo. This is 
the beauty of cultural relation.

Today, our one blue planet is challenged with multiple threats – global warming, economic slow-

down, terrorism, human trafficking. In these hard times, we must rise, strike against these common ca-

lamities as one, united by our culture and arts. Also, Mongolia is an Asian country very different from 
China, Korea and Japan. We will be able to stand the challenges if we understand each other’s culture, 
tradition, thinking and lifestyle better. For this, we must work to ensure that our children watch movies, 
sing and dance, and become friends. Wouldn’t it be beautiful if a Japanese produced a script by a Mon-

golian writer to a screenplay directed by a Korean artist, with music written by a Vietnamese composer, 
and staged the movie worldwide? This is possible, and we can do it. 

I wish our research helps people to learn and know more about each other. In Mongolia we have 
a saying, “Neighbors have the same joys and the same problems”. We can make our one blue planet a 
much better place to live if our schools share one wish and one goal. Can’t we establish joint institutes 
and faculty to serve the noblest cause, make our world a better place to live? We can establish an Asian 
university of arts and culture. Of course, we can discuss the forms, structures and other details how to 
establish this institution. We’re open to such talks. The most important virtue of our constructive coopera-

tion is knowledge and mutual understanding. I honestly thank the Tokyo University of the Arts for giving 
us this opportunity to know each other, and I extend my hearty invitation to you all to visit my home, my 
Mongolia. Thank you.

Kitago Thank you very much. This was a very refreshing speech about the importance of new experi-

ences. Speaking about the importance of deepening mutual understanding, we just saw a picture of 
sumo wrestling, which reminded me of the fact that President Miyata is supporting sumo culture in vari-

ous ways as a committee member.
Now I would like to ask the next speaker, Ms. Tatsumura from Kyoto City University of Arts. Please, 

Ms. Tatsumura.

Concerning the Development of Asian Arts 
and the Concept of ‘Originality’
Kyoto City University of Arts

AyakoTatsumura To begin, it should be said that there is a somewhat uncomfortable feeling when us-
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ing the word ‘originality’ to describe Asian traditional cultures and arts. This is because this word repre-

sents the modern concept of European and American arts, usually being used to express the originality 
of an individual artist, and it is essentially unfamiliar to Asian traditions. Looking at Asian artistic traditions, 
people have always had a strong respect for the traditional way of artistic production, which usually takes 
place in a studio kind of environment accommodating several artisans rather than one individual artist 
functioning at the center of production, although it should be noted that there is always a leader among 
the studio members. Asian traditional performing arts have been mostly performed for ceremonial occa-

sions, at traditional festivals, or for the enjoyment of royal families or other particular social classes. Also in 
this field, the ‘originality’ of a performance has been recognized only as an innovation in terms of tradi-

tional contexts. Therefore, we will understand in this paper the meaning of the term ‘original develop-

ment’ as “new creations based on artistic traditions peculiar to the different Asian cultures”, and discuss the 
issue based on this recognition.

The wave of internationalization and the cultural exchange of Asian arts has already begun in the 
1970s. In Japan, this wave was decisively started off by the World Exposition Osaka in 1970, and after that 
event, the interest and available information on Asian traditional arts increased tremendously. Interna-

tional exhibitions of Asian arts and world conferences such as the Asian Traditional Performing Arts (ATPA) 
produced by official institutions such as The Japan Foundation have left a big mark on the development 
of cultural exchange among Asian countries. For example, the practice of Javanese Gamelan music, which 
is well known throughout the world, has been taken up into the curriculum of Ethnomusicology today by 
many universities in Japan, as well as in the USA and in Europe.

After the year 2000, the wave of internationalization increased and has been further promoted 
through the flourishing tourist trade. The chance to appreciate Asian traditional arts and crafts during 
travel and vacation time has increased to the point that an interest in Asian cultures in general now seems 
to be commonplace. On the other hand, we should ask, “How many Asian people really possess detailed 
knowledge of other Asian cultures and arts?”

Students may have the opportunity to watch videos of Asian cultures in classes at university. But, 
it is not often easy for them to have the opportunity to experience real artistic works or actual perfor-

mances of Asian music and dance. In Japanese universities, students have relatively many chances to 
study the art of Korea, China, India and Indonesia, but rarely a chance to appreciate artistic works or per-

formances from other Asian countries. Today, exhibitions and concerts are mainly promoted by private 
enterprises, and visitors to such occasions are usually restricted to those who have a special interest in 
Asian cultures.

On the basis of consideration of the present conditions, we will give answers to the following 
questions:

1. What is necessary to develop a new artistic production in Asia?
1) The establishment of support systems for artistic cultures according to the present condition of 

each country. Because there are many countries with different economic conditions in Asia, it is necessary 
to establish a system adequate for each country instead of one unified system. An organization for the 
consideration and creation of such systems is necessary.

2) It is important to encourage mutual cultural exchange such as international exhibitions, con-

certs or other similar activities – not only those of foreign cultures in our own countries, but also those of 
our own culture in other Asian countries.

2. What possibilities are there for further development of Asian original arts?
In addition to the points mentioned above, the following are also important:
1) To establish a system of scholarship for young Asian artists, musicians and performers. A coop-

erative working agreement among Asian universities is necessary for this system.
2) To offer economic support through establishing an award system for the creation of new works 

and special events.
3) In Asian countries there are many ethnic minorities. It is very important to encourage their own 
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artistic cultures, and to introduce them to other countries. The nation or state is a political and economic 
framework, while ethnicity is one of the most important factors in defining the identity of a person who 
creates artistic works and activities. This point is especially important for the future way of existence and 
development of Asian artistic cultures.

3. How should Asian cultural heritages be developed for encouraging a better future for human 
beings?

1) The points mentioned above (1 and 2) should not be manipulated through money politics and 
economic powers, but should contribute to connect the people of the world on a person-to-person level.

2) We should always consider that people who engage in traditional artistic creation should be 
able to carry out their artistic activities without economic anxiety.

3) It is also important to give the people of our own nations more opportunities not only to expe-

rience our own culture, but also to get to know the artistic activities of other cultures.

Kitago Thank you very much. This was a speech themed around various cultural traditions and new 
creations based on those. One concrete idea was the implementation of support systems for art and 
culture in each country, based on the understanding that ethnicity is also what shapes individual identity 
as a foundation for artistic creativity. The argument was that the fosterage of young talents requires sup-

port systems that would enable young people to continue their productive work even after graduating 
from university and entering society. Tokyo University of the Arts is advancing considerations on support-

ing artists up to the age of 35.
The next speaker will be Mr. Trieu Tien Khac from Vietnam University of Fine Arts.

Looking Back from Vietnamese Arts’ Historical Context
Vietnam University of Fine Arts

Trieu Tien Khac President of Geidai, distinguished guests, ladies and gentlemen. It is my great honor 
to be here today representing the Vietnam University of Fine Arts. My presentation is about creative de-

velopments in Asian arts when looking back from Vietnam’s art historical context.
Deeply rooted in an agricultural civilization based on the cultivation of wet rice, while continually 

being influenced by various overseas cultural elements, as a result of politically particular fluctuations 
through over 4,000 years of historical development, Vietnam is considered as a leading Asian nation that 
has a unique, original tradition of creative arts and crafts. Vietnam’s early history was characterized by a 
nearly continuous struggle for autonomy. First came an entire millennium of Chinese domination, which 
was finally thrown off in the 9th century. This explains why not only traditional art and culture, but also 
almost every field of Vietnamese people, customs, religion, education, etc. in the past did render various 
assimilations from Chinese feudal culture.

Prior to 1925, Vietnamese art became already noticeable through traditional crafts, folk sculptures 
and paper paintings like HangTrong folk painting, KimHoang and DongHo woodcut prints on rice paper. 
In terms of traditional arts, “artists” did not exist. Instead, craftsmen and craft villages were dominant all 
over the country. These are some pictures that describe the lives and the activities of the craft men be-

tween the 14th and the 19th century in Vietnam. The artisans worked together and created teams to 
cooperate on sculptures and architectural artworks on large demands, mainly serving religious and royal 
purposes like King’s palaces or Buddha statutes inlayed with gold and silver.

The year 1925 marked a major turning point in the development of Vietnamese fine arts history. 
Firstly, it was the year that Indochina Fine Arts College, the precursor of the present Vietnam Fine Arts 
University, was founded in Hanoi by the French. Secondly, it also marked the birth of Vietnamese modern 
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art. The period between 1925 and 1945, named “Indochina”, was said to be the first development of 
young modern art in Vietnam, proven by a generation of outstanding fine arts masters like Nguyen Gia Tri, 
To Ngoc Van, Tran Van Can, etc. When we consider art to be like a house, these are the four pillars that 
stabilize the background or the base of the house.

It was this very moment that the word “artist” came into being in Vietnam’s cultural life. Further-

more, it was also the first time Vietnamese art students got in touch with Western art academic back-

grounds, including anatomy, perspective, human figure drawing, oil, pencil, etc. Particularly, a very impor-

tant contribution to the development of artists in this period is the invention of two new (but traditional) 
artistic materials. After so many failed experiments, they succeeded in transferring lacquer and silk – which 
used to be regarded as souvenir materials only – into original materials of Vietnamese modern art. These 
are some masterpieces of lacquer and silk paintings, and the four greatest masters of Vietnamese modern 
painting.

Gaining independence in September 1945 from the French, Vietnam then fell into the war of re-

sistance against the Americans, and did not gain liberation until 1975. If the first generation of Vietnamese 
artists (1925-1945) produced western-influenced compositions of landscapes and figures, avoiding the 
social issues of the time, the second generation of artists departed from the romantic style, to capture the 
revolutionaries’ activity of the period through socialist realism, oriented by the Soviet Union. The function 
of art during this period was to reflect the revolution; artists were otherwise criticized. The 1960s can be 
considered as the peak of the development of socialist realism painting.

DOI MOI, the renovation in 1986, is the name given to the economic reforms initiated in Vietnam. 
The market economy, consumerism, mass media and general globalization directly led to a wave of DOI 
MOI, reform and renovation in artistic activities. Artists have more freedom to demonstrate their own 
ideas in an immensely creative power. By professional exchange with Asian and international partners 
and institutions, contemporary art movements like installation, performance, pop art and video art are up 
to date creating a vividly creative environment nowadays.

From 2003 to 2009, an exchange project funded by the SIDA, the Swedish Cultural Fund, between 
Vietnam Art University and art academies in Sweden was carried out. Vietnamese traditional art materials 
like lacquer, silk, woodcut, etc. are now more recognizable in Europe through exchange exhibitions and 
activities related to the respective projects. Plus, some Vietnamese students at our university doing exer-

cises about European art.
So, looking back from Vietnamese art historical context, in answering the three given topic sen-

tences, we would like to suggest the following ideas.
1) What is necessary for the development of new forms of art in Asia? The first is macro scale man-

agement. State policies enable artists to promote their talent, re-defining the role of artists in modern 
society. Cooperation among Asian arts academies and universities should be strengthened – especially 
lecturers’ and students’ exchange in an effort to contribute to Asian cross-art and cultural knowledge. 
Contemporary experimental art forms should be inserted in the curriculum to help students catch up 
with new international art movements and tendencies, and gain proficiency in English in terms of effec-

tive communication.
2) Where could we possibly find a further advancement of unique creative arts in Asia? Firstly, we 

should build upon the traditional art background’s forte of each country to find out the way for its own 
development. Secondly, experiments between traditional and modern styles – co-research to develop 
higher quality standards for regional art products, both in craft and art.

3) How should this Asian cultural heritage be developed in order to contribute to a true enrich-

ment of “mankind”? We should establish and publicize a network among Asian art academies and univer-

sities through an Internet website – maybe in the form of a digital library – sharing participants’ activity 
information. Propagandizing Asian cultural elites by improving public knowledge of art through art edu-

cation. Increasing cultural interaction and integration between the Asian region and the rest of the world. 
And finally, we should make use of the power of the mass media and communication, art magazines, 
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professional periodicals and bulletins.
Thank you for listening.

Kitago Thank you very much. We heard about defining new aesthetic directions beyond classical artis-

tic activities in each case, whereas emphasizing the viewpoints of individuality and originality will give 
way to innovative creativity. In conclusion, he expects significant creative developments in the Asian art 
community.

Next I would like to ask Mr. Truong Duc Phi from Ho Chi Minh City University of Fine Arts, please.

Globalization and Regional/Individual Identity
Ho Chi Minh City University of Fine Arts

Truong Duc Phi With the current social trends, IT has become an effective and speedy tool for con-

necting individuals to other individuals and to society in various fields. Clear signs of artistic exchange 
transcending regional/ethnic differences and national borders have begun to appear. The creative en-

deavors of an artist are largely influenced by the aesthetic tradition and culture of the country that artist 
comes from, as well as by his/her own artistic philosophy.

However, from a social standpoint, the artist himself is a human being that actually lives at a par-

ticular time in a particular community. Therefore, issues related to peaceful life, solidarity and friendship, 
humanity, as well as serious problems of living environments and human life with natural calamities, are 
influencing each other in regard to countries and ethnic groups around the world. To exploit these prob-

lems as new elements and techniques in art, and facilitate empathy, mutual understanding and support 
among as many countries as possible by communicating them through works of art, is what we can 
certainly consider to be the role of artists. In response to social and other trends of the times, artists 
change their styles and creative approaches, so that the roles and positions of their artworks can be de-

fined within the respective contemporary or historical contexts. Hence, according to the trend of interna-

tionalization, the promotion of integration and cooperation in the practice of Asian art is rather unlikely 
without a consistent creative value system. As a matter of course, such integration and cooperation in-

volves basic elements of the time and people concerned, such as aspects of humanity and morality based 
on the cultures and artistic value concepts of the different countries and ethnic groups. The terms inte-

gration and cooperation here contain notions of shaping and directing, which however does not mean 
that an artist would lose his originality and individual style.

Fine art is a visual form of art, which is why we can consider it to be a field that is easier approach-

able than language for example, where barriers exist between different countries.  
Proper languages and other arts and traditions unique to each country or ethnic group can surely 

contribute to a diversification and development of Asian art and culture, and thereby to an enrichment of 
human culture in both present and future. 

Kitago Thank you very much. I suppose the speech can be summarized as suggesting the importance 
of specific colors and cultural vocabularies expressing and emphasizing individual qualities of the respec-

tive nations and ethnic groups.
Now I would like to ask Mr. Kenji Kuze from Kanazawa College of Art, please.
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The Creative Development of Asian Clay Works
Kanazawa College of Art

Kenji Kuze Allow me to begin by expressing my regards and grati-

tude to the people of Tokyo University of the Arts for hosting this sum-

mit.
The title of my presentation is “Creative Development in Clay 

Work in Asia”. Regarding the first topic of this symposium, “Creative De-

velopment in Art in Asia”, I felt uncomfortable about the use of the 
name “Asia”. I’m not confident as to whether a region as wide, diverse 
and culturally unique as this can be exhaustively discussed as one Asia. 
I am referred to as a creator of ceramic art and clay work who engages 
in formative activities by applying the materials and techniques of ce-

ramic art. Accordingly, here I would like to focus on East Asia, tracing 
back the fundamental history of earthenware from the geographically 
nearest and historically closest related countries – Korea, China and Ja-

pan – up to the present, as an introduction to “Creative Development 
in Clay Work in Asia”.

According to the latest excavation reports, the oldest pieces of 
earthenware in the world date back 10,000 or so to 20,000 years. In the 
early period, works from the above-mentioned three countries were 
extremely simple and looked quite similar. However in the Chinese 
Neolithic age between 4,000 and 2,000 B.C., Yangshao culture earthen-

ware (aka Andersson earthenware) from the Chinese Gansu Province 
was a class of its own. Here appeared absolutely unique pieces of 
earthenware that were impeccably formed and exquisitely colored 
with coherently black or brown geometrical patterns of waved, circular, 
curved or straight lines on orange surfaces.

The complex shapes of ridges that seemingly represent blazing 
fire – hence the name “fireblaze pottery” – give mid-period Jomon pot-

tery, which surfaced in Japan around 2,500 B.C., a boldly expressive ap-

pearance that almost refuses practical use. Those shapes are so unique 
that one would think they are mutating spontaneously.

Pottery is made by kneading clay into shape, and burning it at 
high temperatures of about 800℃ or more. Even if one puts the fin-

ished piece in water, it doesn’t return to its original earthen state. It 
does not decay, and lasts more or less forever. It would not be exagger-

ated to say that documents of a lot of ceramic excavations and tradi-

tional earthenware have been used as a foundation for defining the 
chronology of history. When comparing the historical chronological 
tables of Chinese, Korean and Japanese ceramics, one can understand 
how predominant China was as an advanced nation in the realm of ceramics. Appearing around 1,500 
B.C. was gray stoneware, reduction-fired at over 1,200℃. Different from previous types of pottery, this was 
a hard and robust type with low water-absorbing property. The technique was introduced to the Korean 
Peninsula in the 3rd – 4th century, resulting in the so-called stoneware or hard earthenware.

It arrived in Japan in the early 5th century, and was called sueki (unglazed ware). Shapes were 
mostly so similar to those in Korea that they were hardly distinguishable, which quite clearly is a result of 
artisans coming over directly from the Korean Peninsula to introduce techniques and styles.

Jomon pottery, Japan, BC 14500~

Colored pottery, China, 
Yangshao culture, BC 4800~

Hard earthenware, Korea, 
Three Kingdoms period, AC 300~500
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 It took approximately 1,900 years for the lineage of gray 
stoneware to travel from the Chinese mainland to the Japanese archi-

pelago. “Things” can be introduced by way of physical locomotion and 
trade of objects alone, or through manufacturers who travel around to 
introduce them. However, without the necessary materials and techni-

cal support, reproduction in remote places is impossible. The difficulty 
of accurately achieving styles of domestic utensils or symbolic icons 
related to magic, including production techniques and intended use, 
in remote countries can not be overestimated. Moreover, in the case of 
pottery, the process up to completion is highly complicated. Geo-

graphical and geological conditions regarding materials are elemental, 
and in terms of forming and burning, works are susceptible to the ef-

fect of climate.
There is another richly expressive type of pottery that blos-

somed in China before being introduced and eventually refined into an 
original Japanese style.

Three-colored glazed pottery originated in the Middle East and 
China in the first to second centuries. It is colorfully decorated with 
low-fired glaze with lead oxide as solvent, mainly three glossy colors-
bright green, brown and yellow. Especially in China, from the middle of 
the 6th until the 8th century, large amounts of funerary items and buri-

al accessories for decorating emperors’ and other aristocrats’ graves 
were produced, and vessels, human figurines, camels and horses, made 
with highly developed techniques and exquisite shapes, richly docu-

ment the relation of influence resulting from international east-west 
exchange in the era. Especially Tang sansai ware spread among the 
general public at the late stage, and was eventually exported to spread 
around the entire world.

 In Japan, Nara sansai ware was produced as early as in the 
720s. The Shosoin, part of the country’s nerve center at the time, holds 57 pieces of three-colored, green 
and white glazed earthenware, and text documents related to the production of three-colored glazed 
pottery dating from before 733. Japanese three-colored glazed potteries at the time were significantly 
inferior compared to the high degree of perfection of the flowering Tang sansai ware, but it is important 
to consider the difficulty of trading by traveling, and to keep in mind that the respective information 
crossed the rough sea and came to Japan within a short period of time, and that the production of three-
colored glazed pottery was a state undertaking at the time.

It is said that the real identity of culture is the inheritance of knowledge. The culture of creating 
things by hand spread peripherally through the centrifugal force of advanced nations, mixed with other 
cultures over a long period of time, and ultimately produced hybrid cultures. Now that the age of emula-

tion has ended, the time has come for each of us to exhibit our own originality. I believe that knowing 
each other’s history, and digging down deep into our own identity, are the most important issues. Thank 
you very much.

Kitago Thank you Mr. Kuze. In your speech illustrating creative developments in clay work in Asia, you 
highlighted the importance of knowing each other’s history while digging down into one’s own identity, 
for which creating things by hand is elemental.

Now please welcome the next speaker, Mr. Thavorn Ko-udomvit, Vice-President of Silpakorn Uni-

versity.

Sueki, Japan, Kofun period, AC 400~

Tang sansai, China, AC 618~

Shosoin-sansai, Japan,
 Nara period, AC 710~
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The Strong Asian Context and Identity 
in the Realm of Western Art
Silpakorn University

Thavorn Ko-udomvit Thank you very much. First of all, I would like to thank our Tokyo Geidai friends 
and the summit. Creative developments of art in Asia.

Oriental cultures and traditions originated from religions, beliefs and cultures, linked with the ways 
of life of people depending on the deep roots of our traditional cultures. The cultural contexts of Asia are 
therefore diverse and rich of the oriental souls and merits that have always defined our creative thoughts 
and cultural expressions. Traditional arts in Thailand focus on creating works in correspondence with reli-

gious purposes and institutions that are widely accepted and respected by the public.
The art forms in this respect are related to the beliefs, faiths and cultural forms in anthropological 

manners rooted deeply since a long time. However, artistic expression in Asia in the past has always 
served the religions and traditions as clearly demonstrated in the mural paintings of many temples, stu-

pas and palaces, even in the scriptures, until the development of forms of expression became increas-

ingly influenced by modern styles. Trends and directions of artistic creativity in Asia have turned into 
modern style expression, especially when the oriental artists could understand and adjust their own tra-

ditional artistic expressions to comply with the global trends. Here, we could see the strengths and cul-

tural contexts of oriental artists that could develop rapidly, and more vigorously from the deep roots, 
underpinned by their united spirits. The forms of contemporary art in Asia that originated from the com-

bination of oriental concepts and universal communicative ways in this manner have been reflecting the 
solidity and stability of cultures and traditions, and shed light on the long history of the Asian territory that 
has been more deeply rooted than Western countries. For example, the United States have existed for two 
hundred years, compared to the thousand-year history and cultural contexts of China, Japan and Korea. 
Accordingly, the spirits and merits underpinning these artworks that later become the cultural heritages 
of the respective nation, are different in many aspects.

The advancement of artistic creativity and artworks, which were transformed into the Asian identi-

ties, have arisen and been evidently seen in many global art circles. Many works by Thai artists, such as 
Rirkrit Tiravanija have been praised for their interesting concepts, and played distinctive roles in many 
worldwide art competitions. Tiravanija is a Thai artist who presented Thai noodles as his work of art to the 
western society, through his synthesized oriental perception and notions toward a new process of cre-

ative work in contemporary art.
Sakarin Krue-On, another Thai artist, who was invited to exhibit his works at the global art festival 

Documenta, brought “Rice Cultivation”, an oriental culture more than a thousand years old, to the Wil-

helmshohe Castle in Kassel, Germany.
Cultural movements with the creative thoughts of art, or the changing paths of cultures to other 

cultures, in this sense, are not focused on concrete outcomes, but they are reflections of authentic cul-

tural movement that seem to be a fusion of the two contrasting cultures both in anthropological and 
sociological aspects. When the German people could not plant potatoes without permission from the 
government, owing to their own fears of genetic modification also known as GMO, their frameworks of 
thoughts beyond the truth or natural laws become inspired by human interests, and come to be the es-

sence of art in each artist to present their own creativity with constant and powerful expressions. This 
could be seen in many oriental artists who became widely accepted in film, music and other fields of art, 
particularly where Oriental or Asian artists manage to cross the borderlines of their respective forms of 
expression to perform their creative works in modern and challenging ways. Those artists’ works, conse-

quently, could represent the distinctively powerful strengths and dynamics that once were their tradi-

tional contexts, or the deep roots of our Asian identity.
Finally, the things that have connected and created the values of Asian art cannot exclude the 
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senses of gratitude and consciousness of our origins or our benefactors, which reflects the attachment 
among people in the same region. In whatever direction art may develop, these united concepts and 
sentiments are deeply rooted in our Asian spirituality, and transmitted into our creative artworks, exhibi-

tions, and many related artistic activities.
Several natural disasters occurred in Thailand and Japan. There are even strong collaborations by 

various artists aiming to remedy the victims through bidding charities, or funding or launching volunteer 
projects for healing the victims’ mentality. These activities help to gain higher values of art, binding all the 
affections among our people, and particularly, connecting our spirits of Asia in strength ever. Thank you.

Kitago Thank you very much. Mr. Ko-udomvit referred to an interest in mankind and Asian cultural 
contexts, which are in fact intellectual frameworks exceeding natural laws. They are formed within artists, 
and it is from there that new art emerges.

Next I would like to ask Mr. Equan Choe from the Korean Academy of Film Arts. Please, Mr. Choe.

Creating a Playground for Asian Artists 
Through the Common Language of Art
Korean Academy of Film Arts

Equan Choe Many of the school officials that are participating in this event are coming from the realm 
of fine art. Our school, however, specializes in film, so I’d like to speak about ways of dealing with popular 
art as something slightly different from fine art, and contribute an opinion to the discussion on this first 
topic from a point of view that is different from that of fine art.

In Korea, for individuals involved in filmmaking, one of the first important thoughts to crystallize is 
that “films are made by people.” This indicates that movies are about human beings after all, illustrating the 
environments they live in, while such issues of credibility toward people as how to arouse in all people an 
interest in others, and how to charge a movie with veracity, are extremely important.

However at the same time, cinema is a popular art, and therefore we cannot ignore its commercial 
aspects. There are a variety of film festivals in the world in which we sometimes participate, and we be-

lieve that the Korean Academy of Film Arts (KAFA) is the one educational institution with the closest rela-

tionship to the Korean film world. Film students and producers simply have to develop the highest sensi-

tivity to social phenomena and trends we can observe right now, and we are most interested in seeing in 
what style the culture of the time is being accepted, and how it is represented on the medium of film.

I would like to talk about the expression  yingyeo (“잉여”, surplus) that I used in my essay on this 
topic. Originally an economic term, yingyeo refers to all things that remain after removing the useful and 
necessary. It is frequently used on the Internet, young people who can’t find a job are calling themselves 
“Yingyeos”. In other words, they see themselves as unnecessary objects in society.  The expression first 
turned up on dcinside.com, a Korean website overflowing with Internet slang. Lots of new words are be-

ing coined here, users debate who will be the next top star in the country, and whenever a talent show 
or other newcomer program is on TV, users of dcinside.com engage in discussions on virtual castings 
prior to the show. It is a website that showcases people’s interests and diversities. This culture we tend to 
refer to as subculture is no longer limited to fan communities as it used to be, but it is now penetrating 
the industrial world deeper and deeper. The reason why I’m using the term yingyeo here is because one 
of the feature-length movies made by our school’s students about their friends revolves around the 
yingyeo motif.

A text I once read included a passage on a yingyeo composer. That composer was a composer of 
pop music, and the dcinside.com people discussed via the website when he will come up with a new 
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composition. Some people suggested it will happen when the deadline comes closer, others when the 
composer has no more money on his bank account. These were the only two reasons for him to com-

pose. Such things are on an extremely low cultural level and may be considerd as a form of subculture, 
however from the position of filmmakers, we have no choice but to dig deep down into this yingyeo 
culture.

Speaking from yet another point of view, regardless of all the Hollywood movies offered, nowa-

days Korean film holds a share of more than 50% nationwide in Korean cinemas. This means that at least 
at home in Korea, there are a lot of people that want to watch Korean movies. The main reason why Ko-

rean people like Korean movies surely is related to the fact that Korean cinema is where Korean culture is 
being reflected first, and where personal stories are being made into movies.

Based on such dimensions, our school admits only 24 students per year. That’s how small our 
school really is, but nonetheless it has been making significant contributions to the Korean film world. 
One reason for this is that our school was among the first educational institutions in Korea to introduce 
practical rather than academic aspects. One of our mottos is to be “a school for making things happen.” 
We are a school that doesn’t only teach its students to be honest, don’t lie, and talk properly to people, 
but we are inviting professionals from the industry to come to our school and talk about their business.

It appears to me that this is actually the most important thing. While doing exchange also with 
Tokyo University of the Arts, we believe that people in the realm of film in the Asian region share a com-

mon Eastern language, purport, and additionally the alternative common language of film. When they 
get together, they are getting along so well that one can really describe them as “having fun with each 
other by way of film.” In Japan, China and other countries where we haven’t yet had a chance to introduce 
ourselves, we are eager to create such “opportunities for having fun”. It is certainly important for us to talk 
with such people about each other, and educate them to prepare for future developments of their own 
domestic cinema to compete with Hollywood from another point of view.

Kitago Thank you very much. I found out that comments from young people on a website called 
“2channel”, part of today’s Japanese netizen culture, seem to be charged with a strong sense of reality. I 
think the speech we just heard was about understanding such phenomena as very strong aspects of 
culture.

As the final speaker for today, I would now like to ask Mr. Seiji Ikeda fom Tokyo University of the 
Arts. Please, Mr. Ikeda.

The Creation of Values Beyond Global and Local
Tokyo University of the Arts

Seiji Ikeda My name is Ikeda. As I am the last speaker today, I am responding to preceding speeches, 
and I would perhaps say something different without that creative input.  

President Isomi of Aichi Prefectural University of Fine Arts expressed doubts regarding discussing 
our subject collectively as “Asia”, and after hearing his argumentation, I must say I agree with that.

The representatives who have gathered here today are specialists in the field of art, so the primor-

dial issue is the question how to develop on a foundation of individual artistic expression as the most 
essential quality. As an extension of that, the question how to define “Asia” in the first place is another issue 
that in my view arises quite inevitably. As representative of Tokyo University of the Arts, I chose “The cre-

ation of values beyond global and local” as a title for my essay. Being international means placing empha-

sis on the fact that our guests today come from eight different countries/regions within an area that can 
be crossed by airplane within a few hours, but that speak totally different languages.
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At the same time, the English language has become a major common term these days. In this re-

spect, internationality as symbolized by English as one language is in my view based on such aspects as 
standardization. This however seems to be at variance with regional character, so regional characteristics 
are doomed to attenuate with increasing internationality.

The unique idea behind this proposal of Tokyo University of the Arts focuses on the aim of gener-

ating new regional character on a basis of internationality beyond the frames defined by regional charac-

teristics. Having listened to today’s speeches, I’d like to add some of my own thoughts on this.
As Mr. Kondo from the Cultural Affairs Agency just pointed out, art is unbound by politics and 

economy, and that art can much rather be considered as the greatest or even only area where frame-

works are being transcended, and old values broken down in order to establish new ones.
In this sense, no matter how time passes, I believe that the mission to enhance the values of artists 

is something we have been entrusted with as educators, or as artists for that matter.
The question we are facing now is what to do in order to be able to come up with better artworks. 

Defining “better” is not that easy, but it is basically about achieving better results in university education, 
and providing better works by ourselves as artists. It is further about how to provide hints at new values, 
or perhaps not only in the form of hints, but materialized in concrete works of art. Considering the fact 
that the sensations of different generations are today based on different value standards, one more chal-

lenge is to create artworks that move audiences regardless of generation or nationality. These three 
points are what I consider the things that we are here to tackle.

Therefore, there naturally aren’t any participants here who propose oddly new things in response 
to the theme of today’s symposium, “Creative developments in art in Asia.” Finding ways of establishing 
common bases for well-balanced, unbiased education while looking at things we do on a routine basis 
seems extremely important to me. Such things do take time, but that what events like this are for, and in 
my view it all comes down to reaffirming these goals and pursuing them one by one.

I would like to offer my own proposal divided into three separate aspects. The first one is how to 
improve the skills of individual human beings. The head of Tainan National University of the Arts men-

tioned the discovery of human abilities from actual physical labor rather than virtual work, and the discov-

ery of new things while treating existing materials with respect. I think this is again related to the creation 
of individual works, whereas the one big topic for art universities is first and foremost how personal imag-

ination can be improved. After all, this primarily has to do with the egoism of each single student, and as, 
in this day and age, all things ego indicate personal limitations, the contemporary version of this question 
would be how to push those limits.

This now goes perfectly together with the necessity on the other hand to review ways of collab-

orative work while enhancing the respective individual positions. When referring to collaboration, we 
often speak of teamwork – somewhat an anonymous process without mutual self-assertion, and accord-

ingly, without placing importance on individual names. Here I cannot help but feel the great importance 
of balancing individual skills and collaborative work in artistic activities, based on a new awareness and 
new discoveries of one’s own personal potential.

The second aspect is the necessity to focus on individual skills – which have come to be defined 
as individual artists’ expertise and character, and do work well that way – by consciously integrating as-

pects of different fields of specialization in university education. As a result, this will lead to an improve-

ment of individual expertise. Rather than cooperation with professionals from completely different fields, 
such as engineers or medical scientists for example, it is in my view necessary to focus on cooperation 
between different fields of expertise within the realm of art, such as painting and sculpture, or craft and 
media art, in order to realize a composite educational system based on common themes shared by the 
various disciplines that are undergoing rapid differentiation in today’s art education. This would enable 
both faculty and students to experience thinking beyond individual frameworks, and means of expres-

sion that fit with the times of the new age.
The third aspect is an awareness of the international and regional qualities as pointed out here 
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before. In terms of internationality, I think there is no need for renewed awareness. However regarding 
regional character, it is necessary to study the characteristics of each region from various perspectives, but 
as humans are limited in their range of mobility, even though we should definitely go and see all kinds of 
different places, just going to some particular place doesn’t necessarily mean seeing it from various an-

gles. It is more likely to adopt stereotypical views. In this respect, it is important to make use of the media 
to learn about the cultural models of different regions. At places without cultural models, there is no 
creativity. Even though creativity does include the notion of breaking down old models first, the impor-

tant thing is to preserve the models of tradition. In order to do so, the models of each region have to be 
preserved. It is only thanks to the existence of such models that we know the essential values of the re-

spective region, and therefore I think it greatly important that such things are being done properly in each 
country and each region. By making extensive use of the media, and in some cases, visiting actual places 
and feeling the air and the smell, we can gain a profound knowledge of traditional models.

The three aspects I just mentioned are all perfectly natural things. The first is an issue related to 
individuality and cooperation, the second is related to integration, and finally, we have the issue of inter-

nationality and regionality. I believe that it is of great importance to maintain a good balance of these 
natural aspects as parts of education.

We frequently hear talk about new media. This surely is one phenomenon that keeps producing 
new things one after another, and that we must not be deceived by, but take as a backdrop against which 
we have to operate while assessing the steadfast existing models.

As far as my own school is concerned, I would like to mention a project called “GTS” that was just 
launched. It is a three-year project designed to establish links between Tokyo University of the Arts and 
the region. I would be grateful if you took a catalog home with you and let me know what you think 
about the project. Thank you very much.

Kitago Thank you very much. Mr. Ikeda spoke to us about the importance of individual expression, and 
the necessity to translate that into value concepts beyond regional boundaries. In addition, Mr. Ikeda 
proposed three separate aspects: to improve and expand individual skills, and review ways of cooperative 
work with a suggested emphasis on anonymity; to achieve an integration of different fields of specializa-

tion; and finally, to preserve cultural traditions with an international mindset while at once being aware of 
regional characteristics. Also expressed was the opinion that platforms for the construction of media-
based shared networks should be created.

We have now heard the speeches of all 13 representatives. Even though we have at this point al-

ready run out of time, I would like to give those who have any questions concerning any of the speeches 
given today the opportunity to ask now. Are there any questions? Well, there don’t seem to be any ques-

tions, and I think we have heard a number of long and highly meaningful statements today that will 
surely engrave themselves into our minds. Dear participants, thank you all very much for your speeches 
today!
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Moderator I would now like to open the after-

noon program. Following the morning session on 
the topic “Creative Developments in Art in Asia”, the 
topic this afternoon is “Asian Art – Cooperative 
Ways into the Future”.

First of all, let me introduce the participants 
in this session.

In the first row we have, from left, Mr. Dosik 
Seo, Professor at the College of Fine Arts, Seoul Na-

tional University; Mr. Sangjic Jun, Associate Dean of 
the College of Music, Seoul National University; Ms. Chung-Shiuan Chang, Vice President of Taipei Na-

tional University of the Arts; Mr. Atsumi Kaneshiro, Dean of the Faculty of Music, Okinawa Prefectural 
University of Arts; Ms. Hermien Kusmayati, Rector of the Institut Seni Indonesia Yogyakarta; Mr. Le Toan 
Van, Rector of the Vietnam National Academy of Music; Ms. Yoonhee Chang, Dean of the School of Film, 
TV and Multimedia, Korea National University of Arts; Mr. Mohamad Azad khan Hatta bin, Rector of the 
National Academy of Arts, Culture & Heritage; Mr. KilSoon Lee, Chair of the Department of Industry De-

sign, College of Arts and Design, Daegu University; Mr. Joon Kim, Professor at the Korea National Univer-

sity of Cultural Heritage; Mr. Katsumi Ueda, Dean of the Faculty of Music, Tokyo University of the Arts; and 
finally, Kenzo Horikoshi, Director of the Graduate School of Film and New Media, Tokyo University of the 
Arts.

Now let me hand over to Mr. Kenji Watanabe, Vice President of Tokyo University of the Arts and 
moderator for this session.

Watanabe So let’s move on to topic 2. Let me begin by thanking all of you for taking time in your busy 
schedule to be here with us today.

For the session on topic 2, we have formulated two keywords/questions. The first one is, “Is supra-
cultural resonance and international affiliations producing rich, novel forms of culture possible in Asia, a 
region with a long history as well as cultural and human resources?” The second is “What would such 
networks and other platforms for coexistence look like in concrete terms?” Our discussion today will re-

volve around these two key ideas.
May I ask you now to begin with your presentations in the order of seating. The first speaker is Mr. 

Dosik Seo from College of Fine Arts, Seoul National University. Please, Mr. Seo.

Korean Modern Art as a Unique Representation of Asian Art
College of Fine Arts, Seoul National University

Dosik Seo Ladies and gentlemen, good afternoon. My name is Dosik Seo.
With regard to today’s second theme, I would like to introduce in my presentation a program at 

our university that I am currently involved in.
What you are seeing here is a program we call Korean e-craft educational exchange program. It is 

being carried out between April and December this year, whereas “e-craft” stands for “e-education”.
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As you all know, e-education has been im-

plemented for quite some time in various academ-

ic fields. Some universities are making use of the 
Internet in their education. Our idea was that ap-

plying these advantages of e-education to interna-

tional exchange would enable us to realize an inter-

national education method, so we chose to 
implement this program as a model case on a trial 
basis.

Initially launched with Seoul National Uni-

versity in a central position, we approached Tokyo 
University of the Arts and universities in China, but 
as the Chinese universities needed more time to 
prepare, for now the program is being carried out 
between our university and Tokyo University of the 
Arts.

The e-craft education at these two universi-

ties is done both online and offline. Online obvi-

ously refers to utilizing the Internet, while offline 
courses are taking place by visiting actual locations. 
Students and teachers from Korea and Japan are 
visiting each other for educational exchange. As we 
are specializing in metal work, for which the experi-

ence of practical work is elemental, we are putting 
just as much weight on offline educational ex-

change as on online courses.
In concrete terms, Korean and Japanese 

smithing cultures are introduced to each other’s 
country’s participants, who have the opportunity 
to experience the respective diverse traditional cul-

tures and techniques.
At this stage, we are only implementing of-

fline education, as online education is still in prepa-

ration and will start around the end of October. 
Now let’s have a quick look at some photographs 
to get an idea how students are participating in 
educational offline programs.

This is a practical training program at Seoul 
National University.

Students and teachers from Tokyo Universi-

ty of the Arts’ Metal Carving and Metal Hammering 
courses are enthusiastically participating in a class.

We visited a traditional metal workshop in 
the Korean countryside, where students could di-

rectly take part in the creative work. We believe that 
such practical work is a great opportunity for students from Tokyo University of the Arts to get in direct 
touch with things they have only known superficially, and thereby deepen their understanding of Korean 
traditional craft culture.

Students also had some time – although very limited – to exhibit works they had brought with 

Joined by teachers from Tokyo University of the Arts, 
Seoul National University

Workshop at the Metal Hammering course, 
Seoul National University

Traditional metal workshop in the Korean countryside

e-craft
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them, and show and evaluate each others’ cre-

ations.
“Online Image Class” refers to Seoul National 

University’s media lecture room, which can be used 
for lectures via the Internet, exchanging images 
and videos for example. Our aim is to find out by 
testing this method whether it is actually effective 
as a lesson.

Here we see students of Seoul National Uni-

versity attending lectures and courses during a 
three-day visit to Tokyo University of the Arts.

This group photo taken on the final day of 
the visit was of course displayed also at Tokyo Uni-

versity of the Arts.
The e-craft education program is currently 

in progress, whereas the essential program of ex-

changing actual lessons via the Internet still lies 
ahead of us. Tokyo University of the Arts and Seoul 
National University are right now working to realize 
this part as an important experiment to find out 
whether such online methods will work also in art 
education. If we succeed, we believe that lectures 
with multiple universities in different countries par-

ticipating simultaneously will be possible in the fu-

ture. I’m looking forward to the next opportunity to 
offer you a rather detailed account of the outcome.

Herewith I close my presentation on theme 
2, thank you for your attention. 

Watanabe Thank you very much, Mr. Seo. Next I 
would like to ask Mr. Sangjic Jun from the College 
of Music, Seoul National University. Please. Mr. Jun.

Expansion of the Asian Arts Market
College of Music, Seoul National University

Sangjic Jun I am here today in my position as Vice President on behalf of President Young uck Kim. First 
of all I would like to express my heartfelt congratulations to Tokyo University of the Arts on its 125th an-

Online image class, Seoul National University

Spinning workshop, Tokyo University of the Arts

Japan-Korea exchange exhibition, Tokyo University of the Arts

Korea-Japan exchange exhibition
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niversary. In Korea we have a saying, “A short speech is always a better speech,” so in accordance with this 
I will try to keep mine as short as possible.  

I think that the meaning the theme of this “Geidai Arts Summit 2012” contains can be discussed 
from three different perspectives. The first one would be the position of the art education institution, to 
one of which all of you belong. The second is the political perspective of local or central governments. As 
the fact that there are no participants from China here with us today shows, substantive political factors 
can have some influence. This is something we can’t do anything about, so I won’t discuss this matter any 
further. The third perspective is that of artistic work itself.

Regarding things that can be done at an art education institution, we just heard some examples 
in the presentation from the College of Fine Arts, Seoul National University, and we are certainly going to 
hear more in following presentations. I would like to focus on the basic question what can and what can-

not be done through artistic activity itself.
Artistic activity can be roughly divided into the position of the supplier, namely the artist, and that 

of the consumer, the public. As a matter of course, there has to be a management function connecting 
the artist and the public. Considering the existence of supply and demand, and an according art market, 
the hard reality seems as if there is no correlative relationship at all, which indicates that art and econom-

ics have in fact one major thing in common.
The idea that I want to communicate today is that the logic of the market economy of supply and 

demand does certainly apply also in the field of art. There are of course a great number of magnificent 
artists who operate independently of such economic thinking and relationship with the public. However 
what is important here is the fact that even works by such artists can never be independent of the system 
of supply and demand. In other words, what I am trying to convey is the important role of the art market 
in terms of promoting the arts.

We all know that the scale of a market is the foundation of economic growth. Nevertheless, the 
pure art market in each Asian nation today is shrinking. Examples illustrating this point would be many 
outstanding artists born in Asia, such as composers Isang Yun and Unsuk Chin, as well as numerous fa-

mous cellists, vocalists and other distinguished Asian artists, that are now performing on American and 
European stages. According to my own personal thoughts, the reason why they have no other choice is 
that a market that would enable them to work seriously within Asia is yet to be established.

To give another example, the rise of America to become the global art and culture powerhouse it 
is today has to be closely related to the fact that many distinguished artists relocated from European 
countries to America before, during and after World War II, because it was here that a life in peace and 
artistic freedom were guaranteed. In this respect, the primary problem we need to solve in order to pro-

mote Asian arts is an expansion of the Asian art market. That could be done by hooking up the small 
markets of each nation via a network, and thereby creating one bigger market. If certain artists could 
enjoy the patronage not only of their own, but also of various other countries, and performers were given 
opportunities to perform, the results would not be limited to a single stage, but expand to other stages 
in other countries. This is how the Asian art market should grow to become one of the biggest markets in 
the world. I talked to you about this because I believe that this can be a starting point from which we can 
ultimately attain essential improvements in the realm of Asian art, in terms of quality, quantity and ex-

change. This is the end of my presentation.

Watanabe Thank you, Mr. Jun. Next is Ms. Chung-Shiuan Chang from Taipei National University of the 
Arts. Please begin with your presentation, Ms. Chang.
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Cooperation on International Educational Projects
Taipei National University of the Arts

Chung-Shiuan Chang Good afternoon. My name is Chung-Shiuan Chang. It is a great honor for me to 
be here representing Taipei National University of the Arts. I would like to express my gratitude to Tokyo 
University of the Arts for inviting me, and offer my congratulations on the anniversary of your university. 
Happy Birthday!

Now let me begin with my presentation. First of all, I would like to introduce some examples and 
experiences at Taipei National University of the Arts in recent years.

Our school is implementing exchange programs for both students and faculty. The number of 
associated sister schools currently amounts to around 40. We are maintaining several connections also in 
America and Asia. In case the name of your institution is not included in the list, please feel free to get in 
touch with me after the presentation. We are always eager to establish new partnerships.

Regarding Europe and Australia, I’m seeing this as a great opportunity for expansion in the future.
I just had a chance to meet Ko Yuh-Shan, our exchange student studying at Tokyo University of the 

Arts. She is assisting me at this summit. I would also like to take this opportunity to thank you for taking 
good care of her.

School systems may differ, but during summer holidays we are hosting various international 
events such as international summer camps, dance performances, etc.

This is a dance course conducted at our uni-

versity during the summer holidays, to which we 
invited artists and instructors from around the 
world to give lessons in dance. Furthermore, we of-

fer scholarships and are waiting for applications 
especially from students from Asian countries.

 As you see, there are a variety of dance 
styles, such as rope dance for example. I took the 
liberty of mentioning these examples here, as 
dance is my own field of expertise, however there 
are many more activities also in other genres.

Next I would like to introduce the “Summit Forum” held with the participation of several associated 
universities. The “Summit Forum” is an event that was held five years ago when our university celebrated 
its 25th anniversary, and that will be staged again next week celebrating our 30th. I think there are some 
participants here today who are also going to be visiting our school for the event. It is my pleasure to in-

vite all of you to Taipei National University of the Arts to attend the next “Summit Forum” five years later.
We also carry out joint projects. One example would be a previous concert realized in collabora-

tion with Tokyo University of the Arts.
For the students of both universities, this was a rewarding opportunity to deepen their knowledge 

and understanding of each other. Compared to Tokyo University of the Arts, our university is still very 
young, but I believe that we can spread our network of international partnerships much further through 
such channels.

Taipei National University of the Arts is divided into the School of Music, School of Fine Arts, School 
of Theatre Arts, School of Dance, School of Film and New Media, and School of Culture Resources. Every 
year, these six schools host cross-national discussions, forums and workshops. At the international dance 
forum in July we counted approximately 1,000 participants from about 30 countries. The event was held 
on the campus of our university.

In addition, our university launched the Kuandu Arts Festival in 1993. It is staged over a period of 
3-4 weeks every year in October – probably a rather busy season for most of you. The central theme is 

International summer camp
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different each time, and we encourage domestic 
and international artists, as well as students and 
teachers to participate. Traditional performing arts, 
students’ works, group performances, and Taiwan-

ese aboriginal dance are shown at the opening and 
closing ceremonies. The main theme of the 2011 
Kuandu Arts Festival, held with the participation of 
numerous groups, was “Sky”, chosen for the notions 
of endless space and breaking boundaries.

During the event period, we offer a week-

long inter-disciplinary study program, where stu-

dents have the chance to explore different fields of study by attending courses in majors other than their 
own area of specialization.

There also is a one-day event we call “Open Day”. Here we offer high school students to visit the 
campus, attend courses, and thereby gain a better understanding of what our university does.

At this occasion, I would also like to mention the Kuandu Film Festival, the Kuandu International 
Animation Festival, and the Kuandu Art Exhibition, staged around the same as the Kuandu Arts Festival.

For the Film Festival, we chose one particular country each year as a central theme. Last year it was 
Thailand, this year we chose India. We further invited such artist groups as Yumekobo, and hold a forum 
among others.

At the art exhibitionin 2011, works by more than 100 printmakers from Taiwan, Japan, China, Hong 
Kong and Macau were shown. All of them were donated as valuable cultural resources to our university 
after the end of the exhibition. There also was an exhibition of the works of Yang Yinfeng, a very famous 
sculptor.

Also in an educational sense, programs like the Kuandu Arts Festivalwill be truly meaningful chan-

nels for exchange with foreign countries. Taipei National University of the Arts has always been striving to 
create opportunities for multinational connections and international dialogue. As a matter of course, all 
of you are welcome to visit Taipei National University of the Arts at any time.

I believe that some people in the audience have already been to our beautiful campus, and I sin-

cerely hope that you will come again whenever you have a chance. For this year’s 30th anniversary cele-

brations we chose “Art’s Power” as a slogan for our university.
I would like to use the remaining time to ask all of you now to join hands with your neighbors. (All 

stand up and join hands with their neighbors on both sides.) I am hoping for even closer cooperation 
between all of us in order to forge a magnificent future through the power of art. Thank you for your at-

tention.

Watanabe Thank you very much. It was wonderful to see all of you joining hands at the end. Next I 
would like to ask Mr. Atsumi Kaneshiro from Okinawa Prefectural University of Arts to begin with your 
presentation.

Western Art and the Superiority of the Asian People
Okinawa Prefectural University of Arts

Atsumi Kaneshiro As our dean was unable to attend, I am here as a substitute reporting about our uni-

versity.
In the past, there have been numerous cases of mutual influence in the realm of art and culture in 

Kuandu Arts Festival
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Asia. For example, Chinese culture has been exerting influence in various ways on musical styles in Korea, 
Japan and other Southeast Asian countries, while at once drawing much inspiration from other surround-

ing cultures. The Chinese musical scale has had a major influence on Japanese gagaku and shomyo (Bud-

dhist chanting), while the Chinese rhythm concept shares similarities with rhythm concepts in Southeast 
Asia. On the other hand, there are a rather great number of musical instruments that came to China from 
Western and Central Asia, and elements (as materials for musical instruments) such as snakeskin have 
been imported from Southeast Asia.

As a result, Asian countries have shaped their own original histories and aesthetic standards. How-

ever, in my view they are at once connected through a common aesthetic sense and conception of the-

ory.
Between the 19th and 20th century, Asia was washed by the wave of modernization that came 

sweeping from Western countries, and for us here in Asia, modernization of society brought with it also 
an adoption of Western value concepts to a greater or lesser extent. The concept of art itself is an idea that 
is rooted in the history of Western culture in the first place, which is why I think we have been facing the 
serious problem how the arts in Asia are supposed to integrate the concepts and techniques of Western 
arts for more than a hundred years.

Nonetheless, today there are many artists from Asian countries that are active around the world in 
the realms of Western art and music. As you may be aware, the list of names is endless. After all, fact is that 
Western-style art and culture – including popular arts and pop culture – has become a common lan-

guage in the Asian realm.
On the other side of the coin, we are living in a conflict between Western-style arts and culture 

that we have acquired over the past 100 years or so, and our own countries’ cultural traditions that have a 
much longer history of hundreds or even thousands of years.  

What I am thinking about is how to balance the training of young talents to be able to operate on 
a global scale in the realm of Western-style arts as a universal common language, and at once nurturing 
young talents that can master, refine and promote traditional arts rooted in our own cultures on the in-

ternational stage. This is how I would define the common problem consciousness for all of us in Asia, 
which I believe will become the very foundation of our harmonious coexistence.

It appears to me that our discussion on the meaning of engaging in artistic work in Asia can gener-

ate various creative possibilities.
While continuously honoring the tradition of Western art, I think we are at once retaining enough 

freedom not to be restricted by that tradition. The ability to take advantage of Western-style arts with a 
liberal mindset while at once conserving our Asian original artistic traditions is exactly where I would 
pinpoint the superiority of us Asians. In that sense, it surely is fair to claim that we are in a rather high 
position in the world.

Now what concrete measures would be valuable for us in order to make use of this superior posi-

tion, and strengthen our cooperative network around the topic of Asian art? It goes without saying that, 
first of all, we should reinforce the mutual exchange of students and researchers between our universities. 
In addition to that, continuous traffic between students with overseas experience and the teachers who 
trained them should be one effective concrete approach. Our universities are exchanging a great number 
of students among each other, and after several years of experience these exchange students are likely to 
be taking their first steps toward working as performers, artists, researchers or teachers. Training them 
once again to become active as artists or researchers after such a certain period of time is in my view 
extremely valuable in regard to deepening the cooperation between Asian art universities. In recent 
years, the Japan Student Services Organization has apparently implemented a similar system, whereas I 
think it is a system with quite a lot of limitations. Anyway, joint efforts between our universities making 
use of such things, and complementing and further developing insufficient aspects are certainly neces-

sary as well. This is one little thing that I would like to propose.
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Watanabe Thank you very much, Mr. Kaneshiro.
Next I would like to pass the microphone to Ms. Hermien Kusmayati from Institut Seni Indonesia 

Yogyakarta.

Dance Collaborations for the Preservation 
and Development of International Cooperation
Institut Seni Indonesia Yogyakarta

Hermien Kusmayati First of all, I would like to express my gratitude to the president of the Tokyo Uni-

versity of the Arts, and also to the committee of the Geidai Arts Summit 2012, for inviting representatives 
from Institut Seni Indonesia Yogyakarta to be here as participants in this important event. On behalf of 
Institut Seni Indonesia Yogyakarta, I would like to say happy anniversary, and now let me  begin with my 
short presentation.

My presentation is titled “Developing and preserving international communication through dance 
collaboration”. Art has been regarded as a part of life both individually and collectively since thousands of 
years. Moreover, dance is one of the main needs abundant in communities around the world, especially 
in Asia. Ethnic groups in Asia have several similarities, as well as differences in types of dances. Fundamen-

tally, dances are performed for ritual purposes, as a symbol of friendship, and as aesthetic expression. This 
discussion focuses specifically on the art of dance, a marginal discipline of our studies, as aesthetic expres-

sion. Based on similarities in the history and culture of Asian countries, there are several similarities be-

tween dances in several areas. There are tribes that include the use of masks in the dance performances. 
Some folk dances are performed as couples, and often symbolize friendship among girls and boys, or re-

lationships between men and women. A number of ethnic groups continue the tradition of initiation for 
men by showing the gallantry and prowess in the dance. The male dancers normally use properties such 
as spears, swords and shields. In terms of themes, dance performances in Southeast Asia hint at similar 
story backgrounds, illustrating “misery that ends with happiness.”

Other themes, such as various myths and taboos, are also presented in the form of dance and 
performed in different areas. From the interpretation above, we can conclude that there is a possibility to 
perform international collaborative dance and develop international communication at the same time. 
Local choreographers and dancers from different countries could implement the idea supported by gov-

ernment, private sectors, groups or individuals. The activity would not only include dance, but music, 
makeup and costume design, lighting design, stage design, and other elements supporting the dance 
performance. New ideas will emerge in such project.

One example of cross-national collaboration was done in 2010 by Japanese and Indonesian artists. 
The project involved local dancers and musicians from Japan represented by Osaka City University, and 
MargaSari dance studio in Indonesia, represented by Indonesia Institute of the Arts Yogyakarta (ISI Yogya-

karta). Similarities in folklore themes in both Japan and Indonesia inspired a unique collaborative perfor-

mance. All dancers and musicians from both countries were actively engaged in the discussion and exe-

cution of the plan. At first stage, the artists from Yogyakarta did rehearsals specifically to form the 
foundation and base of the performance, and had those activities recorded. The recording was then sent 
to Osaka and studied by Japanese artists. Afterwards, both parties met in Osaka to produce final pieces. 
The final rehearsals were done four times prior to the official performance on September 18th, 2010, pre-
opening the International World Music Festival In Osaka. The ethnic identity of each country did not seem 
to vanish, but instead, their performance became a ritual of variation and style by interacting with each 
other. The result of this project could also be considered as a new form of creative dance performance.

Another cross-national collaboration project, employing a different method, was carried out by 
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Indonesian musicians and Thai dancers. In this project, dancers from Maha Sarakham, Thailand, performed 
a unique dance performance accompanied by traditional Javanese music played by lecturers and stu-

dents of Indonesia Institute of the Arts Yogyakarta.
In conclusion, the example of dance collaboration shows that what happens here is not only a 

meeting of dancers combining two or more artistic elements from different places. Communication and 
relationships between individuals, ethnic or even international groups can occur in such occasion. Rela-

tionships and communication are constantly evolving, and could be harmoniously preserved through art 
collaboration. Each could exchange and learn to enrich their knowledge, and there are many things that 
could be achieved by collaborating in dance. Thank you very much for your attention.

Watanabe Thank you very much Ms. Kusmayati. The next speaker is Mr. Le Toan Van from the Vietnam 
National Academy of Music.

Cooperation and Cultural Exchange 
for the Future of Vietnam
Vietnam National Academy of Music

Le Toan Toan National cultural identity is the root and survival factor of each nation. In the context of 
globalization, culture is sensitive and vulnerable. Globalization demands development of a country while 
maintaining its cultural identity and at once respecting the diversity and differences of other cultures. In 
fact, many joint activities – cultural exchange between Vietnam and international friends encompassing 
research, education, film festivals, exhibitions and other occasions promoting goods and traditional arts 
– were undertaken with great success.

With nearly 60 years of development since its establishment, Vietnam National Academy of Music 
created many exchange links with countries around the world. Especially in 2011, the Academy’s Board of 
Directors delightedly welcomed a delegation from Tokyo University of the Arts. Through the discussion 
we found many similarities between us, and we highly appreciated the initiative to create a network of 
Asian universities. I would like to take this opportunity to express my sincere thanks to the Tokyo Univer-

sity of the Arts for creating a chance for all of us to meet here today.
From 2005 to 2009, major cultural and arts organizations such as the Vietnam Film Institute, Viet-

nam Institute for Musicology, Hanoi University for Drama and Film, Vietnam University of Fine Arts, Viet-

nam National Academy of Music, and Vietnam National Opera and Ballet Theatre jointly carried out a 
project supporting Vietnamese culture for sustainable development.

Many conferences, economic and cultural exhibitions named “Vietnamese Cultural Days/Weeks/
Months” were held in Vietnam and in countries such as China, Korea, Laos, Cambodia, Russia, Cuba, Mex-

ico, Germany, Belgium, France, Norway, Sweden, Ukraine, Japan, etc. That’s a good chance for Vietnam 
and many friend countries in the Asia-Pacific region to exchange and promote cultural heritage – from 
culture and art to agricultural industrial products.

Concerning the cooperation and exchange of scientific information, in the recent years, thanks to 
the attention of the state and the active participation of the community, many intangible and tangible 
cultural heritages of Vietnam had been submitted and honored.

We would like to take this opportunity to extend our sincere thanks to the scientists of countries 
around the world, including Asian countries such as Japan, Korea, China, Laos, Philippines, Indonesia, 
Malaysia and Singapore, for their participation, help, and scientific presentations.

From our practical experience of cultural exchange and promotion throughout the years, we 
found that Vietnam and its partners have always adhered to the principle of equality, friendship and mu-
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tual benefit. With that viewpoint, we believe that in the future, each of us will have more activities linked 
to the beautiful and humanistic image of the Asia-Pacific region, that contain also the fresh, brilliant fea-

tures of historical and cultural traditions of each nation. Thank you for your attention.

Watanabe Thank you Mr. Toan. Next we have Ms. Yoonhee Chang from Korea National University of 
Arts.

Asian Art League 101
Korea National University of Arts

Yoonhee Chang It is a great honor to be here. The title of my presentation is “Asian Art League 101”. 
Every Asian country has a uniquely rich cultural aesthetic based on language, religion, history, geography 
and tradition. Many Asian countries also have a rich cultural infrastructure including a recent history of 
cultural exchanges that are growing at an impressive rate. The idea of cultural exchange in Asia comes 
from the West. Great Britain and Germany were among the first countries to provide art education to the 
elite beginning around the middle of the 19th century. For them, a man or woman was incomplete with-

out the ability to be creative. It is within this philosophy that culture came to express the high-minded 
goal of humanity. Around the same time, Asian states also established similar goals. Tokyo Fine Arts School 
was founded in 1887. Today, 125 years later, the teaching of art continues in Asia, but in a confused state 
– the result of modernization and westernization.

One way to develop art education will be to cultivate international exchange founded on mutual 
respect. For the unique cultural riches of all countries, this should be our goal for the 21st century. More 
specifically, I would like to propose that all art schools in Asia create what I call an Asian Art League 101. 
First element would be basic courses such as drawing, painting, photography, printmaking, ceramics, 
glass, sculpture, media art, cinematography, graphic design, 3-D graphics, animation and illustration. If all 
Asian countries teach similar curricula, we can streamline cultural exchanges among us. There would be 
many issues for us to resolve in such a project, not least of all the homogenization or cultural identity, and 
we will need to make art education more than just learning. Students should see and make art not so 
much as work, but have fun. When I was six or seven, I participated in a school art contest, which was to 
draw a fire truck. That morning, all the students convened in the schoolyard around the object of our ar-

tistic effort, an actual red fire truck. It was up to each of us to choose our own vintage point from which 
to draw it. For some odd reason, instead of drawing the fire truck, I was attracted to a pretty yellow swing 
and decided draw it. Of course I didn’t win the contest, but even today I remember how much I enjoyed 
drawing the swing, and perhaps that was the beginning of my interest in art, and one of the first reasons 
why later I decided to major in art. That yellow swing was the object of a spontaneous desire that we need 
to inspire in students.

If we are to succeed in creating an Asian Art League 101, we will have to remember to nourish our 
students with this type of artistic passion. We will have to teach them to appreciate artistic differences, 
generosity and originality. Thank you very much.

Watanabe Thank you Ms. Chang. May I now ask Mr. Mohamad Azad khan Hatta bin from the National 
Academy of Arts, Culture & Heritage. Please, Mr. Azad khan.
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Advancement Through Collaboration and Content-Sharing
National Academy of Arts, Culture & Heritage

Mohamad Azad khan Since we don’t have much time, I’m not going to go through the whole paper. 
What I’m giving you is just the gist or the summary of the paper. Art is basically innovation and creativity. 
An art product is marketable, which means that it can be commercialized. Now, during the creative pro-

cess, an idea is fully developed, and strategic thinking is involved. The artist as a thinker would want to 
compare his idea and creations with existing pieces, and try as much to understand the accumulated 
previous knowledge, history and philosophy. In due process, he is actually researching the subject matter. 
Upon completion, he needs to protect his creation by registering it under the copyright or intellectual 
property act. As an artist, we would be very happy if what we do reaches the widest audience possible, 
possibly to the whole world. But it is quite impossible because people in the whole wide world live in 
different languages and cultural heritage. Now, what we can do is, we can narrow it down to that of the 
Asians. No doubt we share some similarities, but yet we are also different. Now my whole idea is, what can 
we do to narrow the gap of the differences? Perhaps we could strategize the collaborations by comparing 
and taking advantage of the similarities and differences that exist in most of the art forms we have inher-

ited and been practicing for a long time ourselves.
One common form of tra-

ditional theater or performing arts 
in the Asian region is puppetry, or 
shadow play. This traditional art 
form could become a case in 
point for us to discuss similarities 
and differences. It has a long his-

tory in Persia, India, China, Cam-

bodia, Indonesia, Thailand and Malaysia. I would like to share with you an example of what actually hap-

pened. This is actually a performance by a Japanese artist in a group called Taikuh Jikang, headed by Kohei 
Kawamura.

Kawamura performed the Wayang Kulit with gamelan accompaniment played by members of the 
group. Together we selected local talents in Malaysia. That happened last July. The Wayang Kulit and 
gamelan by the Japanese group was in fact an eye-opener for modern and traditional performing artists. 
Their performances received a standing ovation from the audience. Kawamura is a graduate in Interna-

tional Relation from Asia University in Japan. For this performance, he collaborated with one of our stu-

dents, Kamarul Hussin, who accompanied the group on Indonesian wind, string and percussion instru-

ments. Now, purist traditional artists and musicians may not like what Kawamura and his friends did 
– blending traditional and modern instruments, with members of the Taikuh Jikang playing violin and 
bass. But Kawamura argued that his purpose of mixing modern and traditional was because he wanted 
to get young generations interested in traditional music. He explained, “If you only play traditional instru-

ments, the young will not be interested to watch your shows. This is one way of keeping traditional music 
relevant among the youngsters”. So in the end, what we do with our traditions is basically targeting audi-

ences of mostly young people.
Now I would like to suggest another method of working together. We must understand that ex-

change of performances and co-productions should not be limited to just Wayang Kulit, gamelan music 
and other performances. It should cover a wide range of performing and visual arts, including film and 
animation. One point I would like to stress is that art should not have racial barriers. We all know the 
movie Seven Samurai, directed by the late Akira Kurosawa in 1954. Described as one of the greatest and 
most influential films ever made, the film was adapted by Hollywood director John Sturges, and became 
an all-western gunslinger movie with the title The Magnificent Seven. That was done in 1960. My point 

Performance by Taikuh Jikang
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here is, if an American director can adapt what was done by Akira Kurosawa, I don’t see any reason why 
film directors from Asian countries don’t do the same. Film adaptations or remakes are a good example of 
content sharing as one way of sharing arts and traditions among Asian countries. Now of course you will 
argue with me that there will be problems of copyright and payment of royalties. But I believe that things 
can be made easier so that a good artistic product can be shared and given a new life in an entirely differ-

ent environment with localities and color. I’m sure everyone in Asia would look forward to see various 
adaptations of Seven Samurai or Rashomon for that matter, with different treatments given in different 
Asian countries, based on the same storyline but with local cultural interpretations. I would like to stress 
that it would be an interesting experience if we could repeat what we did with gamelan and Wayang 
Kulit as mentioned earlier, with films and animations: Sharing the same contents or stories, but done with 
the touches of different cultural backgrounds embedded with traditions and heritage. I would love to see 
films like Shohei Imamura’s The Ballad of Narayama for example, or the late Teguh Karya’s Ibunda, or even 
Garin Nugroho’s Love in a Slice of Bread be made by film students in Malaysia, Singapore, Korea, Thailand or 
Japan. Thank you very much.

Watanabe Thank you Mr. Azad khan. The next speaker is Mr. KilSoon Lee from Daegu University.

Return to Asia, and Birth of a New Asia
Daegu University

KilSoon Lee Good afternoon, my name is KilSoon Lee from Daegu University.
The theme of my presentation today is “Return to Asia, and Innovation”.
I consider it immensely meaningful that people involved in art have come together from all over 

Asia to talk about art and culture at this occasion. However, aside from the basic intentions of people 
working in art, regarding aspects that are subject to influence by philosophical or political practices I think 
we’re in a really sad situation. This is the basic idea behind my presentation.

We are channeling our energy into various points, ranging from the future of Asian art to lively 
exchange from region to region.

Historically, there used to be a common spiritual world in Asia. The expansion of the region where 
the Chinese writing system is used brought with it the possibility of sharing the same ideas and concepts. 
Classical literature has been shared, and from various aspects one can conclude a mutual understanding 
of the same meanings. At the source of Asian thinking and concepts are the virtues of Confucianism, Bud-

dhism and Daoism. Even today, we harbor an interest in the way the human words contained in “The 
Doctrine of the Mean” change and interact with each other, and in the meaning and theory of beauty il-

lustrated in the “Tao Te Ching”. When comparing past and present from various angles, we can understand 
by which methods which kinds of art have been disseminating and interacting within the Asian realm, 
and furthermore, focus on their meanings and relationships. To apply both our Asian forefathers’ wisdom 
and errors to the modern world, and try to find new possible relationships, is the main purpose of this 
discussion.

Let’s try and look back at a certain period in history. At the end of the 19th century, a certain island 
nation in the Far East judged that disconnecting itself from Asia was the best solution in order to survive 
and civilize in the contemporary world. As Asia had been imposed with the burden of occupation and 
exploitation by scientifically developed Western nations, they were perhaps trying to get away from that 
environment. But the fact that the supposedly fellow citizens in the neighboring countries had not de-

sired the internal transformations in their countries cannot be denied. That nation evaluated the social 
infrastructures and operations thereof according to the neighboring countries’ rules and regulations as 
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not rational and without any 
prospect of development. Yu-

kichi Fukuzawa, an esteemed 
intellectual and author, advo-

cated a breakaway from Asia. 
Whether intentionally or not, 
his statement was something 
that caused pain in the neigh-

boring countries. It was in the 
political world that the necessi-

ty of a disconnection from Asia 
that Fukazawa had emphasized 
was interpreted even more rad-

ically. Today, that pain needs to 
be cured. From this point of view, this gathering of Asian art-related professionals and academics to mark 
a return to Asia for the future of Asian art, and initiate change for the congruence and cultural develop-

ment of Asian art, is where in my view we can find important implications.
Miroku Bosatsu, a Japanese national treasure at Koryuji Temple, is a famous Buddha statue. This 

statue bears a striking resemblance to the Korean national treasure No. 83, a Buddhist sculpture called 
Bangasayusang. It has become clear that Miroku Bosatsu is made from a type of red pine wood found in 
the Korean Bonghwa region, which bears testimony to the fact that there has been lively exchange be-

tween Japan and the Korean Peninsula at the time.
 Now let’s take a look 

at the picture Saehando of 
Junghee Kim (Chusa), a literary 
man in the late Korean Chosen 
Dynasty. In it we can read a 
sense of gratitude, and corre-

sponding human expression. 
The picture charged with Kim’s 
spirit that remained strong even in difficult times won the sympathy of Qing dynasty intellectuals. Here 
Kim quotes a line from the “Analects of Confucius”, where Confucius says, “When winter is approaching, we 
can notice that pine trees and cypress still hold their leaves.” Through this quote, the exiled Kim expresses 
a feeling of gratitude to his disciple Sangjuk Lee for his unswerving warm-heartedness, and also pays 
tribute to the Quing poets Akjin Jang, Weng Fanggang and Wang Xisun.

This is one document that implies a lot about how there once existed methods in Asia where art-

ists related to a certain work of art, shared its meaning and exchanged opinions through texts. In the 
same way we can also understand the fact that Japanese designer Muneyoshi Yanagi preferred folkcraft 
articles of the Chosen Dynasty.

In this new age of the 21st century, Asian people need to approach things with a Confucianist way 
of thinking. We are very passionate about new methods, but at the same time we must not forget our 
traditions. Tradition contains both elements of repeatedly changing history and an unaltered archetype 
that is being handed down through generations. This is one idea we should base our plans for future 
cultural exchange in Asia upon. For that we need a harmony of space and time, and our leading Asian 
partner nations must come together with an open mind. This is where something new can be created.

At this point, Asia has to come up with a new creativity. New creative values will highlight the fu-

ture that lies beyond Asia and the world. We have to advance toward a new, creative Asia right now. Asian 
people are residents of Asia, which will become a place that harbors great humanity, and home to pio-

neers leading the entire world. Like the civilization of our human society, this new existence will have to 

Miroku Bosatsu, Koryuji Bangasayusang

Saehando
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go out into a world that is higher than Tian Shan and wider than the Indian Ocean.
Let me conclude.
If we shared arts and crafts of the past, and made creative use of the wisdom, mistakes and experi-

ences of our predecessors, this should be a good lesson that helps us avoid mistakes, and that will prove 
useful when engaging in any form of activity in the future. At the same time, it also hints at possible new 
forms of connections in the realm of Asian art. We are certainly going to carry out research and pick up 
various knowledge about each other. This kind of artistic exchange is something that must not end with 
a single event, but that should be continued in different forms and by various methods also in the future. 
For this purpose, we in Korea will spare no effort. Thank you very much.

Watanabe Thank you Mr. Lee. Next I would like to ask Mr. Joon Kim from the Korea National University 
of Cultural Heritage.

Future Directions for International Collaboration 
in the Realm of Asian Art
Korea National University of Cultural Heritage

Joon Kim Last year in the spring, when the Great East Japan Earthquake occurred and frightened the 
entire world, I happened to be here at the Tokyo University of the Arts’ Department of Metal Casting as a 
visiting researcher. While staying at Tokyo University of the Arts, I practically and proactively established 
relationships that left a truly deep impression. In my opinion, the fact that we have been stimulated by 
such relationships surely has to do with the intensity of these impressions. I would like to express my 
enormous respect to Tokyo University of the Arts for organizing this major event aimed to form concrete 
partnerships right now that we have to deal with a variety of difficulties. In the following, I am going to 
talk about “future directions of international cooperation in the realm of Asian art.”

Every Asian nation, with its vast population, eternal history and deep cultural assets, has devel-

oped its own original creative culture and art. The different cultures are constantly exerting influence on 
each other, and have been sharing unique and similar qualities alike. The present age is the “age of net-

working”. According to the recent trend of the times, working together while supplementing each other 
beyond the embodiments of values according to each nation’s identity has become a core factor of 
competitive power. Through their dynamic artistic endeavors, contemporary Asian artists are forging an 
era transcending national borders and genres. Various forms of university-based international networks 
are essential contact points for exchange among such artists, and play a vital role in supporting Asian art-

ists’ creative endeavors and laying a foundation for their growth.
Korea National University of Cultural Heritage is a state-run university established by the Cultural 

Heritage Administration of Korea with the aim to conduct research and practical operations for the pres-

ervation and succession of tangible and intangible traditional cultural heritage, and at the same time 
support creative artistic activities. A graduate college will open next year, and with various affiliated labo-

ratories within the university, we are seriously working to become a hub for the exchange of Asian art and 
culture. First of all, we are exploring various possible ways of establishing a global network. We are prepar-

ing the operation of exchange programs with organizations training human resources related to ad-

vanced cultural property, and practical training and other programs in collaboration with overseas edu-

cational and research institutions dedicated to cultural heritage. In addition, setting up an Asian education 
and research network with Asian representative educational and research institutions in the field of cul-

tural heritage, and constructing a substantive education and research cooperation system are our major 
tasks. At the same time, our future plans include the implementation of a training course for Asian cul-
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tural heritage experts, and the operation of a specialist training program especially in the field of South-

east and Central Asian cultural heritage.
I am convinced that the “Geidai Arts Summit 2012” hosted by Tokyo University of the Arts will be a 

significant stepping stone for a dramatic development of substantive cultural and artistic exchange 
among the participating universities. As one concrete idea, I want to suggest a plan to revitalize interna-

tional exchange activities in Asia with the involvement of the numerous exchange and other foreign 
students enrolled at each country’s universities today.

There are countless students at each nation’s art universities that entertain an interest in Asian his-

tory, art and culture. My suggestion is to help them form study groups on Asian art and culture together 
with students from other countries at their respective universities. We would guide universities to provide 
the necessary environment, and play key roles in a network between universities and countries. Another 
essential condition for an ongoing regular online exchange of information and contents via an interna-

tional online network also beyond university-internal activities will be continuous interest and support by 
each university.

Through such active involvement of young university students in programs designed to deepen 
the understanding of cultural differences between Asian nations, and enhance each other’s cultural diver-

sity, we will surely be able to discover the uniqueness of Asian culture. I am expecting this program to 
expand the range of creative possibilities that will ultimately highlight the value of Asian art and culture. 
Thank you very much.

Watanabe Thank you Mr. Kim. Next is Mr. Katsumi Ueda from Tokyo University of the Arts.

Actual and Potential Collaborations in Art Education
Tokyo University of the Arts

Katsumi Ueda All of the art-related institutions represented here today have been actively engaged 
in joint programs, exhibitions, lectures, and other exchange between students, teachers and researchers, 
as well as in the exchange of information on art and art education with art universities and research fa-

cilities in other countries in Asia and the rest of the world.
In order to reinforce our efforts in the future, and for the sake of new cultural creation and expan-

sion while sharing information/research and techniques of artistic expression based on the diverse cul-

tures and traditions of Asia, at this “Geidai Arts Summit 2012” we would like to propose the following ex-

perimental concept.
For now, we would tentatively call it “Asia Art Commons (AAC)”, and there are basically three things 

that we are expecting from this AAC.
The first supposed function is the exchange of information for the support of human exchange. 

Using the Internet, we would be able to access information on the actual state of education and research 
at each university, and share information on symposia, events, research and other programs at the respec-

tive universities. Possible contents would include movies introducing the respective universities, outlines 
of classes, records of research, symposia, lectures and other events, and other related information.

The second function would be that of an archive and gallery for the purpose of summarizing and 
communicating information. One major issue for each art-related university is supposedly the question 
how to store and publish digital documents related to produced works and performances. With currently 
available technologies, it is possible to store and view/listen such data in high-resolution picture and 
sound quality. We believe that such a shared advanced digital archive maintained by ACC, with visual and 
acoustic contents that are freely accessible to researchers and students at participating schools across 
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Asia, would greatly contribute to the personal development of each university’s students and researchers 
pursuing new means of expression in their daily activities.

In addition, we also expect this to inspire new research based on such accumulated data. While 
the installment of a publicly accessible archive involves a broad agenda including questions regarding 
the target and scope of publications, handling of copyrights, anti-piracy measures, etc., in terms of exter-

nal communication it would surely be a highly valuable gallery showcasing a new Asian leading edge of 
novel artistic expression. It will no doubt play a central role in the Asian, and beyond that, in the interna-

tional art scene in the future.
The third function would be that of co-production, joint research and incubation for the fosterage 

of human resources. In research, artwork production, and also in the realm of music, researchers and 
creators with international mindsets, skills and communication abilities need to be trained, for which it is 
necessary to integrate international experience into the education process. Focusing on the communica-

tion effect of IT technology, AAC aims to function as a tool for establishing platforms for co-production 
and joint research.

We also need to consider its use as a research platform and stage for incubation and co-produc-

tion linking up universities and business, research and industry, and other dissimilar fields on an interna-

tional level.  
For the implementation of AAC, it is essential to commoditize the motivation of universities inter-

ested in participating. The establishment of a digital archive requires careful consideration on such things 
as coherent attitudes toward the Internet of all participating institutions, relationships between individu-

al programs, contents-related rights, and security measures among others.  
Regarding the implementation of the AAC project, we would like to propose an approach based 

on a fixed schedule in terms of development and eventual launch.
Mr. Horikoshi is now going to introduce some Internet-based experiments and projects conduct-

ed at our university’s Graduate School of Film and New Media. Thank you very much.

Kenzo Horikoshi As you will know, exchange with universities abroad – especially in Asian countries – 
has been carried out at Tokyo University of the Arts’ Faculties of Fine Arts and Music even since before 
World War II. As reference for our ideas regarding AAC, I would like to introduce some concrete programs 
at the Graduate School of Film and New Media that opened eight years ago in 2005.

The Graduate School of Film and New Media consists of the Departments of Film Production, New 
Media and Animation. I will now give you a few examples of projects reflecting our exchange with Asian 
countries.

The first one is a co-production project of Tokyo University of the Arts with the Korean Academy 
of Film Arts, which is represented here today. The project has been running for six years now.

In this program we offer producer courses at each university, which culminate in a competition for 
producers-to-be who stay at the same institution for a four-day joint workshop every summer. This is held 
in alternating shifts between Japan and Korea. The venue this year was Hakone, Japan.

The best project selected in this competition is then realized in a joint film shooting involving both 
schools in the spring of the following year. As this is 
done with the ultimate goal of having the result 
screened at international film festivals, the shooting 
involves not only participants of the producer 
course, but also students from other fields.

Some of the results won prizes at several in-

ternational film festivals, or, which is really extraor-

dinary, feature films produced together have been 
shown in major cinemas.

The movie March’s Water was filmed last 
International students’ film co-productions
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spring on the Korean island Cheju, and is presently being edited. As it is not recorded on film but digitally, 
it is possible to share filmed material via the Internet, so that different patterns can be edited together at 
each university.

Regarding film projects selected in previous workshops, being selected doesn’t necessarily mean 
being realized right away, as it may be necessary to rewrite the script, and then there are issues such as 
casting etc. Using their favorite communication tools – e-mail, Skype or Facebook – the students at each 
university can spend about half a year performing such tasks together. Film in particular is a field that 
works with a common language, and as the switch from recording on film to recording digitally made 
such production methods possible, we can surely say that such educational methods have become pos-

sible as well.
However at the same time we have to be 

aware that education relying on such technologies 
alone doesn’t work. We heard about “online” and “of-

fline” methods earlier, and indeed I believe that suc-

cess or failure will greatly depend on whether stu-

dents meet and work together physically. For our 
students, such exchange comes with the extra 
benefit of familiarizing with the English language in 
a natural way.  

Costs are more or less covered by donations 
from companies and by the students themselves. 
As the course is for aspiring producers, this is cer-

tainly one aspect that students have to learn to 
deal with as well.

Next is an example from the field of anima-

tion. This co-production with the Korean “K-Arts” 
has been realized two times in December 2010 and 
December 2011, with students from both schools 
getting together for practical collaborative work.

The actual work takes place in pairs of stu-

dents. Eight pairs in total work together for one 
week. The central theme given for the works this 
year was the Chinese philosophy of Yin-Yang and the five elements.

This animation is a collaborative work realized in pairs of students from K-Arts (Korea National 
University of Arts) and Tokyo University of the Arts.

We also did a 4-week workshop in collaboration with the French state-run film school FEMIS. I 
won’t go into details here, but we are currently looking into the possibility of doing some kind of work-

shop with the Korean Academy of Film Arts (KAFA), Tokyo University of the Arts, and FEMIS. Thank you very 
much. 

Issues

- Necessity of a shared Asian concept of values

- Our proposal regarding networking possibilities

Watanabe Thank you very much, Mr. Ueda and Mr. Horikoshi.
We have received basically positive opinions from the participants from each university in regard 

to the two themes and key sentences we proposed – whether supra-cultural resonance and interna-

tional affiliations producing rich, novel forms of culture are possible, and what such networks and other 
platforms for coexistence would look like in concrete terms. I thank you also for the various concrete ex-

International co-production between 
the Korean Academy of Film Art and Tokyo University of the Arts

International students’ animation Co-production



0 6 1

Sym
posium

 Topic 2 “Asian Art Cooperative W
ays into the Future”

amples that were given.
Now I would like to take this occasion to ask some questions from my side. In this symposium, we 

have been using the term “Asian art”. In the session on topic 1, some participants expressed doubts as to 
what exactly is “Asia”, and whether we can use it as a collective term to describe our subject in the first 
place? According to my personal understanding, the term “Asia” includes a notion of contraposition to the 
West. In the West, there exists a common all-European world-view encompassing the ancient Greeks, the 
Roman Empire, and the Christian religion it popularized, and that world-view gave birth to modern phi-

losophy and artistic value concepts. Fact is that today those values have become international standard, 
and the question for us is now whether Asia can respond with an Asian shared value concept. In his 
speech opening today’s summit, Seiichi Kondo, Commissioner of the Agency for Cultural Affairs, pointed 
out coexistence with nature and human respect as characteristically Asian concepts that are alien to 
Western modernism.

Not that I am trying to make a point here, but can there really be an Asian shared value concept, 
or something like a value axis, in Asia? Or would that actually be not necessary? While the importance of 
a network has been stressed, it seems to me that each of you is regarding traditions and local character-

istics as factors we need to attach great importance to as well.
Therefore, I would like to ask you for your thoughts on the initial question regarding the possibility 

and necessity of an Asian shared value concept, and the second question, whether we should forge 
ahead with the implementation of a network without placing too much weight on such details. In the 
order of the previous presentations, I would like to ask Mr. Dosik Seo from Seoul National University to 
speak first.

Seo I’m not sure whether this will answer your question, but in my view the thing we call Asia is a spatial 
concept based on local characteristics. That is why I think the idea that Asian countries have to have a 
shared concept of values is a very obsessive one. Pursuing shared values is a possible direction, but rather 
than that, I find it more desirable to create occasions for each country to verify its own identity by using 
neighboring countries as mirrors. Based on this groundwork, I believe that it is necessary for us to gradu-

ally work out efforts and occasions once again to establish shared values and aesthetics.
According to my personal opinion, the vague and unconditional claim that “shared value con-

cepts” are necessary seems to be an excessively obsessive thought.  

Watanabe Mr. Seo, regarding your point on the second question, this is a thought that I personally 
agree upon very much. But how about the implementation of a network? 

Seo From the position of someone who is currently experimenting with both online and offline educa-

tion, I am expecting a lot from online education – media lectures in particular. The immediate effect of 
offline education through the experience of a bidirectional dialogue between students and teachers is a 
good thing, but on the downside, it involves immense costs. If we could reduce time and space signifi-

cantly by utilizing an online network, that would in my view give us opportunities to exchange on a vari-

ety of educational subjects. The number of such opportunities will further increase in the future. I believe 
that online education is definitely necessary in order to cut down costs and time that is spent for offline 
education. As this also means being able to use multiple, simultaneous channels, expeditious research 
into such education would allow all of the universities represented here today to join in at any time.

Watanabe Thank you very much, Mr. Seo. Next is Mr. Sangjic Jun from Seoul National University. 
Please, Mr. Jun. 

Jun Personally I believe that this issue is a very important one. Depending on how you look at it, the 
question whether Asia can really become one and share the same values, and the issue of cultural identi-
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ties of different countries and ethnic groups, are mutually exclusive. In other words, it appears to me that 
“bundling Asia together to share the same values especially in artistic terms” is after all no different from 
the cultural imperialism that the Western European power has imposed on us.

The prime reason why we came together here today for a serious discussion on this very impor-

tant matter is that this kind of exchange will help us gain a deeper mutual understanding, and based on 
that, develop a greater respect for different cultures. From there I think we will have to channel more 
power into the promotion of further development.  With this in mind, personally I am strictly against seek-

ing common points among Asian countries on a cultural level beyond regional aspects, and forcibly using 
those to create a connection. However, in regard to providing opportunities for exerting a positive mu-

tual synergy effect through exchange in traditional as well as in contemporary art and culture, which re-

sults in a deeper understanding and respect between countries and ethnic groups, I think this would be 
absolutely desirable. Especially in educational terms, a network on a level where schools with rather ad-

vanced systems could offer support to schools that don’t have such systems, and nations that have more 
could share, guide and assist others having less, is absolutely necessary.

Nevertheless, even though we must not forget that there may be some kind of common de-

nominator underneath different nations’ unique cultural identities, forced attempts of stringing them to-

gether is in my view not the right approach.

Watanabe Thank you Mr. Jun. Next I would like to ask Ms. Chung-Shiuan Chang from Taipei National 
University of the Arts.

Chang Does there have to be a shared value concept in Asia? As has been expressed very clearly be-

fore, one shared value for us has to be a new awareness of the importance of our own cultural tradition. 
That is because today, an emphasis on our cultural tradition is the very source for development in the 
creative industry.

Regarding online education, if there is good material, it is possible to work out educational pro-

grams, create digital learning tools, and build platforms to share. For this there should be various methods 
depending on the type of art. For example, in the case of dance, that would have to be something sen-

sory, immediate and physical, which shows that not all art forms are necessarily suited for digitalization.
As a matter of fact, we have a new School of Film and New Media at Taipei National University of 

the Arts. The film department is equipped with relatively high-tech facilities, and filming is done in coop-

eration with the American Chapman University. We communicate in real-time via TV conference, and 
have so far achieved significant results. I was very pleased to hear earlier today about the collaborations 
and exchange between Tokyo University of the Arts and Korean universities. Undergraduate students at 
our university are creating animation works, and when going through such channels as we here today, I 
believe that Taipei National University of the Arts may have a chance to enhance our cooperation and 
exchange with other universities in this field.

Watanabe Thank you very much. Next is Mr. Atsumi Kaneshiro from Okinawa Prefectural University of 
Arts. 

Kaneshiro I don’t think that it is necessary for Asia to have some kind of shared value concept either. 
Much rather, as discussed in the beginning, the standard of the international community was European, 
which means that the modern age is something that came from Europe. And what is not European is 
Asian. Strictly speaking, there are of course also America or Africa, but for now let me put this aside. It ap-

pears to me that our various conflicts – as I called it in my presentation – that arise from the fact that we 
have a culture that is not European, or in other words, that does not conform with the present interna-

tional standard that is European culture, may be the actual common base for all of us who are involved 
with arts education.
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In regard to the network issue, I was very interested in the issues concerning online and offline 
education that were mentioned earlier. Networks and Internet are not an Asian issue, but a global one. 
However, we in Asia are living next to each other, and this geographical closeness is what makes direct 
human offline connections extremely easy for us. I can get on an airplane and go to Tokyo within three 
hours, and I suppose it would take me the same time to travel to Hong Kong or Hanoi. Asian capitals are 
close to one another, and there is no time difference.  Considering this, establishing direct human offline 
connections is one task that – in parallel with online activities of course – will in my view play a central role 
in the future.

Watanabe Thank you very much. Next I would like to ask Ms. Hermien Kusmayati from Institut Seni 
Indonesia Yogyakarta. 

Kusmayati I just want to share in this important forum that it is important that we, the Asian people, 
work together in the realm of art, be it traditional, contemporary or modern, and do whatever is necessary 
to preserve this art. It is important for art in Asia to be our spirit in human life, and our collective power. 
That’s all, thank you. 

Watanabe Thank you very much. Next is Mr. Le Toan Van from the Vietnam National Academy of Mu-

sic. 

Toan In my opinion, it is necessary to establish a network in Asia because art and cultural exchange 
helps develop peaceful recreation and friendship. It also brings a deeper understanding about the people 
and cultures in Asia, and in the rest of the world. Hopefully in the future, we will have a chance to wel-

come you in our country and improve the understanding of Vietnamese culture. Thank you.

Watanabe Thank you Mr. Toan. The next speaker will be Ms. Yoonhee Chang from Korea National Uni-

versity of Arts. Please, Ms. Chang. 

Chang Against the current backdrop of progressing globalization, I’m not sure whether Asian shared 
value concepts are that necessary, and if they existed, I don’t really understand how that would be differ-

ent from globalization. As countries belonging to the Asian realm share a similar appearance, and we are 
familiar with each other, it seems that we don’t care much about each other in terms of pronunciation for 
example

For the simple reason that I’ve got used, I’m coming to Japan a lot, and whenever I’m here, things 
look similar, so it happens in fact that I experience a sense of security, or I’m just not interested as long as 
I don’t find differences. For example, when traveling to Europe, I take 500 pictures, but in Tokyo I only take 
a hundred. I don’t know if this is a good example, but once you get used to something and it looks famil-

iar, no matter how many cultural differences there may be, I guess you just pass by without noticing.
Regarding the implementation of an Asian network, I think that would be necessary. As a matter 

of fact, coming together here involves a great deal of physical time and costs for all of us. The setup of a 
network does of course involve initial costs as well, but even for time saving alone, once we go ahead with 
the construction of a network, we should do so in a sustained manner. However such sustained operation 
will always come with the budget problem. If only these hurdles could be cleared, I think we should ac-

tively push forward with the construction of a network.

Watanabe Thank you very much, Ms. Chang. Next I would like to ask Mr. Mohamad Azad khan Hatta 
bin from the National Academy of Arts, Culture & Heritage. 

Azad khan I always believe that all Asian countries have great traditions. Our performing arts, music, 
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drama, dance is unique, and I have no objections with people trying to protect and preserve all these 
great traditions. But my concern is also with the young people living in the modern era of technology. We 
can teach them. We can make them learn. We can get them to practice, but I believe that we also have to 
give them room for innovation. That’s what I was talking about when I suggested that traditional music 
should be fused with modern and things like that. I also believe that sharing differences and similarities 
between Asian countries is a great thing that we can do. I would love to watch films from all Asian coun-

tries – from Japan, Korea, China or Vietnam – even though I might not understand the languages they 
use. But these days, this is no longer a problem. Films can be subtitled, and through that we can learn 
great deals about customs, traditions and lifestyles of Asian people. Thank you very much.

Watanabe Thank you Mr. Azad khan. Next is Mr. KilSoon Lee from Daegu University. Please, Mr. Lee. 

Lee The moderator earlier used the expression “contraposition between Asia and Europe”, but it appears 
to me that we should speak of numerous “differentiated” aspects rather than calling it a contraposition. In 
other words, in terms of bringing Asia together in the realm of art and culture, and having exchange and 
cooperating, from a historical perspective, Korea has been doing a lot of exchange with Japan and China. 
To me this seems to be related to the small distance between our countries that makes exchange much 
easier, so many basic preconditions were met.

There does exist a shared value and awareness between us. That is because we have a cultural 
background against which we have lived up to now. In this respect, methods for us to exchange originate 
in the mutual acknowledgment of differences between us, from where I suppose a sort of energy arises 
that inspires our curiosity, and ultimately gives way to new creativity. 

Watanabe Thank you very much. Next I would like to ask Mr. Joon Kim from the Korea National Uni-

versity of Cultural Heritage, please. 

Kim In my view the fact that, after all, we are now once again engaging in a discussion on Asia ultimately 
comes down to the question how – concretely speaking – necessary an Asian commonality can be 
against the backdrop of progressing globalization.  

What I actually think is that, with all the fuss about globalization, what people are really after is 
perhaps nothing but a sense of satisfaction for being startled by the different, and now being able to af-

firm it to each other while gradually attaining the same thing. Even now, the stimulation we get from 
things we had deemed different but that are actually the same, or things we’ve been considering the 
same but that are in fact slightly different, becomes a tremendous energy that will surely have a signifi-

cant impact on the field of art.  
Regarding sensations of similarity or identity, if we don’t ignore things just because they are simi-

lar, but rather get inspired by them and eventually develop a deeper feeling of their bigger meaning, 
gathering here like this and talking about art and culture will in my view be another thing of continu-

ously great value. 

Watanabe Thank you very much. The final speakers for today will be Mr. Katsumi Ueda, and Mr. Kenzo 
Horikoshi from Tokyo University of the Arts. 

Ueda Even before the start of this conference, and as we have heard right from the beginning of the 
symposium, I personally agree that “diversity” is perhaps what we have to consider as the most distinct 
characteristic of Asia. Today’s discussion was an occasion for me to reaffirm this idea. Even though we are 
talking about a huge geographic area with totally different backgrounds in terms of history, culture, cli-

mate, language and religion, all these complex aspects are overlapping little by little. It is not different 
altogether, but there are always certain common parts. Things slightly differ between neighbors, and 
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from North to South. That’s Asia. We should be aware of these differences, no matter how tiny they may 
be. After all, getting to know the other will probably mean getting to know oneself. And the more we feel 
like knowing ourselves, we feel curious to know the other. This kind of mindset is what I believe necessary.

It has been repeatedly said that grouping Asia together into one will create the idea of Asia as seen 
from the West, or an Asian movement as opposed to or in response to Western ones, and that’s not really 
a big problem. Much rather, as has been pointed out before, people in Europe and America have been 
focusing a lot on what is going on in Asia right now. This probably means that our own endeavors have 
become more outward-directed, and at the same time, it has to be a result of people in Europe and 
America having begun to examine their own monophyletic foundations.  

These are things that this conference inspired me to think about in depth once again. Thank you 
very much.

Watanabe Dear participants, thank you all very much indeed. The question itself was perhaps formu-

lated a little awkwardly, but we could understand very clearly how much the representatives from each 
university are valuing Asian diversity and traditions, and how carefully all of you have been considering 
the possibility that something new may arise out of disparity and exchange, which I strongly endorse.

I believe that, as a result, this meeting renewed our awareness that exchange and partnership 
based on mutual respect of the various different traditions and unique characteristics of each university 
and each individual without being restricted by a uniform value concept is extremely important.

We are slightly ahead of schedule, but after the truly heated debate we had today, I would like to 
make it short and close the session on theme 2.

Thank you very much.
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Moderator For the following summary of the symposium I 
would like to ask the moderators for the sessions on topic 1 and 2, 
Mr. Kitago and Mr. Watanabe, to present their respective accounts.

Kitago Considering the duration and density of the session, 
summarizing the comments from the 23 participating schools is 
quite a tricky affair. Let me try and begin with the session on topic 
1, “Creative developments in art in Asia”, which I moderated. 

One aspect that has been pointed out is the importance of respecting the individual character 
and nature of an artist, another the affirmation of artistic and cultural identities. There was also talk about 
picking out regional communities and artistic heritages for the sake of indigenous tradition and new 
creation, while the importance of understanding general cultural contexts, and sharing artistic vocabular-

ies, was mentioned as well. In short, mutual understanding and verification of artistic views is considered 
to be essential. We understood that, in order to achieve that, the promotion of globalization and interna-

tionalization is important and necessary.
There have been opinions expressed regarding the importance of the establishment of various 

networks – for the support of educational research, support of young artists, exchange and transmission 
of art and culture, online/offline human exchange, etc. Seeking common stages was suggested as one 
way of realizing this.

Thank you very much.

Moderator Thank you Mr. Kitago. Now may I ask for your review, Mr. Watanabe.

Watanabe Allow me to give you my summary of the session on topic 2.  
This session revolved around two key ideas. The first one investigated the possibility of starting 

international partnerships and creating cross-cultural resonance to generate a rich new culture in Asia. 
The second one questioned how shared platforms and networks look like in concrete terms. The presen-

tations from eleven universities included concrete examples from several universities such as so-called 
online networks, and literally face-to-face collaboration in offline networks based on actual human ex-

change.
Regarding the question of cooperation as a whole, opinions have been expressed that partner-

ships between countries, regions, universities, and human individuals are very doable and should be 
worked on.

Finally, one of the key ideas that seem to have crystallized is that there is no uniform “Asian” con-

cept of values, but that it is most imperative for countries, regions and people to respect each other, and 
move ahead with partnership and exchange programs based on mutual acceptance of diversities. Thank 
you very much.

Moderator Thank you, Mr. Watanabe.

The moderators, Mr. Kitago and Mr. Watanabe
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Moderator Now I would like to ask all representatives 
of the participating universities to come up here once 
again.

Participating were the College of Fine Arts, Seoul 
National University; College of Music, Seoul National 
University; Korea National University of Arts; Daegu Uni-

versity; Korean Academy of Film Arts; Korea National 
University of Cultural Heritage; Tainan National Universi-

ty of the Arts; National Taiwan University of Arts; Taipei 
National University of the Arts; Mongolian State University of Arts and Culture; Institut Seni Indonesia Yo-

gyakarta; Institut Seni Indonesia Denpasar; Vietnam University of Fine Arts; Ho Chi Minh City University of 
Fine Arts; Vietnam National Academy of Music; Silpakorn University; LASALLE College of the Arts; National 
Academy of Arts, Culture & Heritage; Aichi Prefectural University of Fine Arts and Music; Okinawa Prefec-

tural University of Arts; Kanazawa College of Art; and Kyoto City University of Arts.
I will now pass the microphone to president Miyata for a final comment wrapping up the summit 

as a whole. Please, Mr. Miyata.

Miyata Ladies and gentlemen, thank you once again for taking your 
time to join us here today. Let me express my heartfelt thanks also for 
your continued attention, and to all speakers for your wonderful state-

ments.
Five years ago in 2007, we hosted a summit of heads of partner 

universities in Japan, China and Korea, as part of the celebrations of the 
120th anniversary of the establishment of our school. After that, year by 
year we have devoted ourselves to the construction of human net-

works, and deepened mutual trust through exhibitions, symposia, and 
various other occasions. Fortunately, on following exchange missions 

to Mongolia, Malaysia, Vietnam, Indonesia, Thailand and Singapore we were able to discuss in detail future 
ways of exchange, which ultimately led to the realization of this “Geidai Arts Summit 2012”. Based on 
proper verification of the past, I personally believe that it was an opportunity for us to reaffirm what ex-

actly we are supposed to do for future generations. I hope that this summit will serve as a source of inspi-

ration and stimulation for reinforced mutual endeavors in creating environments for the fosterage and 
promotion of outstanding young talent out of Asia.

To close this event, please allow me to read our artistic manifesto, and then ask the participants to 
give their signatures.

Manifesto of the “Geidai Arts Summit 2012” 

We, Art Universities in Asia, respect each other, deepen the exchanges, and advance the cooperation for the 

development of the Arts in Asia. 

It is declared that we construct a new “Field of Co-Existence” by cooperation, using new technologies in full use, 

in addition to a variety of exchanges. 

10th October, 2012

Now I would like to ask the participating representatives for their signatures, after which each of 

Ryohei Miyata, President, 
Tokyo University of the Arts
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you will receive a copy to take home, and make efforts 
to deepen mutual relationships.

Moderator Thank you very much. We received the 
signatures of all representatives from the participating 
universities.

Now we would like to take a commemorative 
group photo with all representatives of the participating 
institutions, as well as all others who contributed their 
speeches today. Would you please come up here again?

Against the colorful backdrop of commemora-

tive photographs being taken here and there, I would like to thank you again for your cooperation, and 
close the “Geidai Arts Summit 2012”.

Ladies and gentlemen, thank you very much for your attention.

Manifesto of the “Geidai Arts Summit 2012,”
signed by the participating representatives

A furoshiki (traditional Japanese wrapping cloth) 
bearing the signatures of representatives of all invited institutes 
to the summit was produced as a commemorate item.
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Manifesto of the “Geidai Arts Summit 2012”
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R e c e p t i o n  / October 9

A reception dinner with the guest participants from eight countries and one region was held at Seiyoken, Ueno. An 
occasion for lively exchange and conversation, the buffet style party started with an introduction of the faculty of 
the Tokyo University of the Arts, as well as the participants, and included an instrumental musical performance by 
students. 

Speech by Ms. Kumiko Bando, 
Head of the Higher Education 
Bureau, Ministry of Education, 
Culture, Sports, Science and 
Technology

Kiichi Sumikawa, former 
President of Tokyo University 
of the Arts, gives a toast at the 
welcome party

About 200 guests, including participants, faculty and foreign exchange 
students of Tokyo University of the Arts, attended the reception dinner.

Speech by Mr. Soon-jong Lee, Dean of the 
College of Fine Arts, Seoul National 

University, as a representative of the 
participating guests   

Introduction of teachers of Tokyo University of the Arts 

Commemorative photo shooting with the guests 

Friendly atmosphere at the banquet  

Memorial 
concert by 

students of 
Tokyo University 

of the Arts 

Speech by Seiji Ikeda, Dean of the 
Faculty of Fine Arts 
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E x c h a n g e  d i n n e r  / October 10

In addition to guests and teachers of the university, foreign exchange students livened up the dinner party following 
the symposium. Guided by the master of ceremony in Japanese, Chinese, Korean and English, attendants from 
several countries/regions at each table strengthened their mutual friendship at this intensely internationally flavored 
event.

Master of ceremony at the 
exchange dinner was Producer 
Arisumi Mitamura

Speech by the host, 
President Miyata

For the toast, Japanese sake was served in 
specially-made kegs

Foreign exchange students and President Miyata give a toast 

Representatives from the participating institutes 
sign the manifesto 

The dinner was an opportunity for the attending guests to exchange in a friendly atmosphere
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V i s i t  t o  T o k y o  U n i v e r s i t y  o f  t h e  A r t s  / October 11

On the day after the symposium, attending guests visited Tokyo University of the Arts, where they were guided 
around the educational facilities. The guest showed great interest in the campus life that is normally closed to the 
general public. Exchange with the guests was deepened through explanations of techniques and works by teachers 
and students at each laboratory.

Voluntary gamelan performance by graduates of 
Tokyo University of the Arts

Inspection of plaster figures 
at the University Art Museum 

Inspection of wooden sculptures at the sculpture building 

Accompanying teachers explained works 
during the inspection tour 

Techniques are being explained 
at the Textile Arts course 

Participating guests decorate pieces of earthenware. 
These picture plates were sold in a charity fair for 
Tohoku earthquake relief activities.
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Art and culture have been interacting in one form or another across different 
ethnic groups, religions and national borders. When taking a look back in history, 
we can understand how continuous exchange has in fact taken place between 
different regions.  

Arts have achieved unique developments in times when cross-national 
exchange was restricted, and influenced each other to develop into new direc-

tions in times of progressing mutual communication. Up to now, Asian nations 
with their long respective histories have continued to engage in repeated cross-regional exchange, 
whereas each of them has eventually developed its own unique arts and cultures.

The fact that a large number of representatives from Asian countries have come together at this 
“Geidai Arts Summit 2012” (held as part of the 125th anniversary celebrations) is indeed a giant step for-

ward.   
It is deeply regrettable that, as the representatives from Chinese universities were unable to at-

tend, we were not able to demonstrate at this occasion that art is something that can surmount politics, 
economy and science alike. 

The invited representatives from China have been eagerly working to realize their participation up 
to the last minute. As soon as it became clear that they would not be able to come to Japan, we were 
immediately notified, and later received courteous letters from our Chinese friends, containing messages 
that expressed the desire to cherish previous art exchange and longstanding friendly relationships be-

tween universities, and surmount the situation and establish even closer ties. The fact that later, over the 
course of time, each university is actually developing exchange programs is a truly gratifying thing. 

Considering that, even if various exchange did so far take place between nations, there has been 
no traffic between art-related universities, one of the accomplishments of this project is the fact that lead-

ers of higher education institutions have come together to exchange, as members of Asian nations, infor-

mation on each other’s current situation and future objectives in the realm of art.
Each of the presentations we heard here reaffirmed the importance of art and culture conserved 

and handed down in each country as emblematic elements of the respective country, and helped build 
mutual respect. Art and culture are things created by human hand. The most important subject is to in-

crease, broaden and intensify encounters among the young generation that will take charge of this in the 
future.

It is my desire to utilize various means of exchanging information in order to establish concrete 
platforms for new communication among students and young researchers in the field of art.

I hope we can all join hands and move ahead in order for this project to serve as a trigger for truly 
international exchange through art.

March 2013 

Arisumi Mitamura
Producer of Geidai Arts Summit 2012

Assistant to the President (International Exchange)
Tokyo University of the Arts

“A great accomplishment, and future challenges”



Organized by Tokyo University of the Arts (TOKYO GEIJUTSU DAIGAKU)
With the assistance of the Ministry of Foreign Affairs, Agency for Cultural Affairs

International Exchange Office, Tokyo University of the Arts

Arisumi Mitamura Director, International Exchange Office; Assistant to the President (International Exchange);
Professor, Faculty of Fine Arts
Toyomi Hoshina Professor, Faculty of Fine Arts
Ritsuko Taho Professor, Faculty of Fine Arts
Mitsuhiro Kanada Associate Professor, Faculty of Fine Arts
Kazuko Nagai Professor, Faculty of Music
Akiyoshi Sako Professor, Faculty of Music
Yukio Uemura Professor, Faculty of Music
Mitsuko Okamoto Professor, Graduate School of Film and New Media
Hisato Aizawa Director, Public Collaboration Division
Toshiji Chu Offi ce Head, Graduate School of Film and New Media

Asian Center for the Arts, Tokyo University of the Arts

Arisumi Mitamura Director, Asian Center for the Arts, Tokyo University of the Arts
Assistant to the President (International Exchange); Professor, Faculty of Fine Arts
Akiyoshi Sako Deputy Director, Asian Center for the Arts, Tokyo University of the Arts; Professor, Faculty of Music
Kiyoshi Furukawa Associate Professor, Faculty of Fine Arts
Tatsuhiko Nishioka Professor, Faculty of Music
Mitsuko Okamoto Professor, Graduate School of Film and New Media
Hisato Aizawa Director, Public Collaboration Division
Yu-xing Li Research Associate
Jaeyoung Kim Research Associate
Ya Mao Research Associate
Manako Tanaka Research Associate (Public Collaboration Center)
Jinyoung Moon Research Associate (Public Collaboration Center)

Public Collaboration Division, Tokyo University of the Arts

Hisato Aizawa, Takehisa Masuda, Kenichi Matsudo, Kazuya Sato, Akihiro Okayama,
Reiko Sonoda, Hisayo Hama, Kaori Otegi, Naoko Kawakita

Poster, flyer, logo 

Designed by Ryuto Miyake Student, Design Department, Faculty of Fine Arts, Tokyo University of the Arts

Furoshiki (Japanese wrapping cloth)

Designed by Noriyuki Yamashita Professor, Faculty of Fine Arts, Tokyo University of the Arts

Happi (Japanese traditional work wear)

Made by students of Tokyo University of the Arts:
Tamami Ogawa, Yuniko Kawamoto, Ryosuke Kimura, Kazuma Kudo, Aiko Komagome,
Shusuke Sato, Koji Soeda, Marin Takeda, Kantaro Tanaka, Anna Tsukasaki,
Yuriko Teramoto, Kousuke Nakane, Yumiko Hirano, Kohdai Miyashita, Yukie Mori,
Yuki Yatsu, Mitsuko Yoshizawa, Shunsuke Yoshida

Document

Edited by: Tokyo University of the Arts, golightly inc.
Translated into Japanese by: Tohru Horiguchi, Miki Sato, Naoko Shinogi, TICS: Tokyo International Coordination Service Co., Ltd.

Editorial assistance (English text): An2dreas Stuhlmann
Editorial design: Iuko Matsukawa
Published by: Tokyo University of the Arts
Publication date: March 15, 2013

© 2013 Tokyo University of the Arts






