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D. Shostakovich : Violin Concerto No.l in A minor Op.77 1III, IV
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P. 1. Tchaikovsky : Violin Concerto in D major Op.35 1
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P. I. Tchaikovsky : Violin Concerto in D major Op.35 I
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F. Mendelssohn : Violin Concerto in E minor Op.64 1
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B. Bartok . Violin Concerto No.2 1
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D. Shostakovich : Violin Concerto No.l in A minor Op.77 1II, IV
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S. Prokofiev : Violin Concerto No.1 in D major Op.19 I, II
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P. I. Tchaikovsky : Violin Concerto in D major Op.35 1
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D. Shostakovich : Violin Concerto No.l in A minor Op.77 1II, IV
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A. Berg : Violin Concerto II
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S. Prokofiev : Violin Concerto No.l in D major Op.19 I, II
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S. Prokofiev : Violin Concerto No.2 in G minor Op.63 I, III
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D. Shostakovich : Violin Concerto No.l in A minor Op.77 1III, IV
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K. Szymanowski : Violin Concerto No.2 Op.61
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P. I. Tchaikovsky : Violin Concerto in D major Op.35 1
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K. Szymanowski : Violin Concerto No.1 Op.35
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B. Bartok : Sonata for Violin Solo I, II
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J. Sibelius : Violin Concerto in D minor Op.47 1
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P. Hindemith : Sonata for Viola Solo Op.25 No.1

2. ¥ B K B 7/ 4 H (5
H. Vieuxtemps : Sonata for Viola and Piano in B flat major Op.36

3. " B W)y [ 1 R S I
Y. Bowen : Rhapsody in G minor Op.149

4. 11 O H ers W oE M
J. Brahms : Sonata for Viola and Piano No.2 in E flat major Op.120-2 I, II

— K10 20 —

F 0O

5. ABRRK B i [ 1 R =
S. Prokofiev : Sonata for Cello and Piano in C major Op.119 I, III

6. & B H W BT/ REO4 @i
A. Honegger : Cello Concerto in C major

7. 10 EE = 7/ A L — M
A. Schnittke : Sonata for Cello and Piano (1978)

8. HI H B Jr er B R W A

B. Martinu . Sonata for Cello and Piano No.1
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C. Debussy : Sonata for Cello and Piano

. 1 MW ¥ 7

B. Britten : Suite for Cello Solo No.l in G major Op.72 I, II, III, IV, V, VI, IX

11. R [E@AY N Er/ B P WiRT
J. Haydn : Cello Concerto No.2 in D major Op.101-1 Hob.VIIb-2 I, III

2. m B X K vr/ A ) S
J. Haydn : Cello Concerto No.2 in D major Op.101-1 Hob.VIIb-2 I, III
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P. Hindemith : Sonata for Contrabass and Piano

4. B B st €7/ W A R
H. Fryba : Suite in the Olden Style I : Prelude
G. Bottesini : Fantasia “La Sonnambula”

15. fft Bk B OH 7/ B R W H

A Misék : Sonata for Contrabass and Piano No.2 in E minor Op.6 I, II, IV
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P. Hindemith : Sonata for Harp

17. 12 2 )

B. Britten : Suite for Harp Op.83
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1. B4 FET Er/ wio WO
A. Dorati : Duo Concertante &5 1, 2 3%

2. % B oW w» E7/ N i Ok
B. Britten : Temporal Variations for Oboe & Piano

3. ¥ R M €7/ BORF W fE
B. Martint : Concerto pour hautbois avec petit orchestre

Z7dy b

1. m IRf i/ [/ TN EE R S
R. Boutry : Interférences I pour Basson et Piano

2. M A E E SV > I SR S iy
A. Jolivet : Concerto pour Basson, orchestre a cordes, harpe et piano

1. 2%k
3. M OHi AHE E7/ miOH B

O. Nussio : VARIAZIONE SU UN’” ARIETTA DI PERGOLESI
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1. & [ W oK [ N - S
K. Penderecki : Prelude for solo clarinet
R. Kelterborn : Vier Stiicke
2. & M # &K SYAVED I SR R oy
ZAT I BB OFE B
C. Nielsen : Concerto for Clarinet Op.57
3. H W ke E7/ B ol &
A. Copland : Clarinet Concerto
4. JR s 1 E7/ RO %
J. Brahms : Clarinet Sonata in E flat major Op.120/2 & 1. 2 %%
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1. M BHET Fzovm ProE — A
J. S. Bach : Sonate fiir Flote und Obligato Cembalo
A dur BWV 1032
2. 18 K eF4 Frovm o BT
E. Carter : Scrivo in Vento for flute alone
C. P. E. Bach : Hamburger Sonate G dur Wq.133
3. % H O & €7/ kA &k B
G. Ph. Telemann : Fantasie fiir Querflote ohne Bal3
A. Jolivet : Chant de Linos
4. % O B 1 E7/ fi oK R

C. Liebermann : Sonata for Flute and Piano
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F. Schubert : Variationen fiir Flote und Klavier iiber “Trockne Blumen”

aus “Die schone Miillerin”

6. & M H {F €7/ A4 K & B
wimifil - Voice

JeE i - Concerto for Flute and Orchestra Op.30b i 1 2 &

.08 B dm H E7 /N O Kk
A. Jolivet : Chant de Linos
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1. K 1 BKEB 7/ ok % EBTF
F. Decruck : Sonate en Ut#
2. & K £ 5A 7/ B M OB T
A. Glazounov : Concerto Mi b
3. m BB F E7/ M /A

H. Tomasi : Concerto

®BYFE 18:00



EITHE
1A 188 (A) 11:00Fk%m
HESH
1. H H — &
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J. S. Bach : Partita Nr.2 BWV 1004 & Y
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Weismann . Horn Concerto

2. = MR

Chaconne d-moll

€7/ K

Er/ &

F. Danzi : Konzert in F fiir tiefes Horn und Orchester

3. R H OB O

P. Hindemith : Sonate fiir Horn und Klavier & V)
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E. Tamberg : Concerto Op.42
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A. Arutjunjan : Konzert fiir Trompete und Orchester
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S. Hyldgaard : Rapsodia Borealis

B OK Wl

F. David : Konzertino Op.4 Es-dur
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B. Appermont : Colors
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T. I. Lundquist : Landscape
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F. Schubert
W. A. Mozart
KR fH—ER
F. Schubert
G. Verdi
AREFN 1%
R. Hahn
A. Thomas

i A & =

R. Strauss

Ch. Gounod

Nt

2

J. Brahms

G. Verdi

H

BEE

Bas. Saito, Kunishige er/ bk HEitr
Der Musensohn

S 2—AD+F

Rivolgete a lui lo sguardo (“Cosi fan tutte”)
PRICIRZ 0783w (av-77r - bowTl £Y)

Bas. Himi, Kenichiro ers o R FOE
Erstarrung (“Winterreise”)

KiE [Zolk] £9)

O tu Palermo (“I vespri siciliani”)
HHXVIVE [¥F) 7ol &0)

Alt. Kinouchi, Haruka 7/ ko i
A Chloris
7ual) 22
Connais-tu le pays? (“Mignon”)
BELIMaREoE (3=3]1 &0)

Bas. Yamamoto, Yukihiro vr/ B/ Wl
Zueignung
wk 2
Avant de quitter ces lieux (“Faust”)
FI 2R (77728 &9)

Bas. Muramatsu, Tatsuhiko 7/ m o WO

Die Mainacht
HHDH

Sacra la scelta (“Luisa Miller”)
PR 2RO 3L 2 2 875 (44 35— & D)



6. T M ¥ Sop. Yoshimura, Kou ers L WO F
R. Strauss Nichts
2y
A. Thomas Partagez-vous mes fleurs! (“Hamlet”)
AOBIREZSTTELETFEL L) (~avy b ED)
7. HH E’ H E Sop. Asakura, Haruna vr/ T I »Ib
E. Chausson Le colibri
e
Ch. Gounod Mon cceur ne peut changer (“Mireille”)
RLDLMIZED H70n (T3vA4=2] kD)
— K B —
1115 R
8. &H Ml fh F  Sop. Aoyagi, Yuko Er/ i WOt %
J. Rodrigo {Con qué la lavaré? (“Cuatro madrigales amatorios”)
fTHRNFEL &9 ([420FD~>FYHL] &D)
L. Delibes Ot va la jeune Hindoue... (“Lakmé”)

9%‘3[}3%IE Bas.

F. Schubert

G. Rossini

10. _I'.ﬁ J % HH Ten.

E. Wolf-Ferrari

G. Rossini

A Y FDIRIFEZ N [7724] &)

E7/ W Al el

Shibata, Terumasa

Fischerweise
ATV

Ho un gran peso (“L’italiana in Algeri”)
EWLDRHEICOELNT [TV D42 ) TR L)

Ichikawa, Yasuaki 7/ ¥ O DOFA

Bella, che censessanta ne chiamate

160 NDF 2 &3 5 FE L WAL

Languir per una bella (“L’italiana in Algeri”)
KLWLKEZLOVWLD L (Try=nd4 2 )7kl &)



1. = B £ B Ten. Takahashi, Yasuomi [y N G N R O

0. Respighi Ma come potrei... .
TH ED L) IcRFIE LR L H 2

G. Spontini Ah ! no, s’io vivo ancora (“La vestale”)
HH I FIFEETHEIDIC (T=2soMk] &Y)

12. % M % B% At Matsufuji, Yumeji S A I RNE S

J. Brahms Immer leiser wird mein Schlummer

FDFEEALHRIT, ITATTAHLS Y

C. Saint-Saéns ~ Amour ! viens aider ma faiblesse! (“Samson et Dalila”)
FLIPFCRICHEZELT (HFav 751 kD)

13. i B DOFAH At Kato, Nozomi [ A - S
R. Strauss Allerseelen
) SR
W. A. Mozart Parto, ma tu ben mio (“La clemenza di Tito”)

fTEF3. TOLHOBLWAL(TRFGT 1 boEEILY)
4. ¥ B F7kks  Sop. Itakura, Manami vy Bl R BT
RIRE n<HL

G. C. Menotti Monica’s Waltz (“The Medium”)
E=HDOTINY ([EHE] L)

— HfRAH —
13 : 30 FAta
15. ¥ M 2 1T  Ten. Hamamatsu, Takayuki vy ./ o A =]

C. Monteverdi Eri gia tutta mia
PO THRIZHD b DIZS 72

G. Verdi La mia letizia infondere (“I Lombardi alla prima Crociata”)

MDBEPZWKDE L LDHIZU Lz
((HFHEDv T4 TAL &)

— 18 —



16.

17.

18.

19.

20.

k0,

i

K HIfC

U. Giordano

G. Verdi

MO i

S. Donaudy

F. Cilea

H o thET

P. Cimara

G. Rossini

Nk

R. Strauss

F. Cilea

[

P. Cimara

F. Cilea

Sop. Mori, Miyuki v/ Mg AT s it

E l’april che torna a me

WUHZFIZER - T %

Caro nome che il mio cor (“Rigoletto”)
HEHLLWADKIZ Vv bl kD)

Ten. Nakamura, Yasunori [y 2 11 1 S £ R

Vaghissima sembianza
(C A TN

E la solita storia del pastore (“L’Arlesiana”)
FWEFEFR DD ) W T25E (Travok] 1))

Alt. Seta, Yumiko er/s T #E »Ib

Ben venga amore

FOME koo F

Una voce poco fa (“Il barbiere di Siviglia”)
AT (e ) TomEEE] Lb)

Sop. Ouchi, Mika [y 2N < D N £

Zueignung
NS
Io son 'umile ancella (“Adriana Lecouvreur”)
FTANEDFID L L W%
7 R)7?—=F 27— ] LY)
Ten. Gotoh, Masafumi vr/ % O H Mk F

L’infinito
R D L D

E la solita storia del pastore (“L’Arlesiana”)
FIIFEFMD DY) S (Tavok] L))
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22.

23.

24.

25.

B} OK F M Ten
P. Cimara
G. Donizetti

Suzuki, Hidekazu er/ Wi el

Stelle chiare

i< B2 X

Spirto gentil (“La favorita”)
BLWILE (577720 —2] k1)

— K W —
: 45 BAtA
W /K K & Ten. Ikemizu, Taiki Er/ R OA RIEE
G. Caccini Amarilli, mia bella
T2y ), FDOFELWAL
G. F. Handel Vivi, tiranno (“Rodelinda”)
L EELD (vF) ] &)
@ H 3 L Sop. Sakoda, Miho vEr/s %2 W K F
V. Bellini Vaga luna che inargenti
R H &
V. Bellini Ah ! non credea mirarti (“La sonnambula”)
hH EL 6N ([EExok] XY)
JIIl  F ZKFL%:  Sop. Kawakami, Marie =iy - T N I
G. Mahler Scheiden und Meiden
| e
E. W. Korngold  Gliick, das mir verblieb (“Die tote Stadt”)
FLMCH S 72T ([FE0HR] & D)
s ML 7  Sop. Yakushiji, Noriko [y N £ =
W. A. Mozart Tu virginum corona (“Exsultate, jubilate”)

L. Bernstein

B DL (22 Z2VS—F 285 —5] kD)

I hate music !
T A TR |



26. & JII L %  Ten. Tamagawa, Yoshihiro Er/ F i o HE

S. Donaudy No, non mi guardate

Mz REED LT

G. Donizetti Ah ! mes amis (“La fille du régiment”)
HH KL EBRoR] L)
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J. Offenbach

E. Dell’Aqua

H A

H. Purcell

J. Brahms

HAHL 1

R. Leoncavallo

G. Verdi

st
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BEE

Sop. Setoguchi, Ayane [z 1 [ S ¢ ¢ I 5

Les oiseaux dans la charmille (“Les contes d’'Hoffmann”)
AR ICIINGTE Th7~ o PiEl &)

Villanelle
Bk

Alt. Toida, Yuki vr/ % W OB T

When I am laid in earth (“Dido and Aeneas”)
ARG H L& (74 FrzaT 2] &)

Von ewiger Liebe
K% D

Sop. Kawakami, Ariko vr/ oo WO A

Aprile
TUH

Ah, fors’@ lui... Sempre libera (“La traviata”)
HdH. TIIEDND»~TED SAE~ (Tl £ 0)

Sop. Furusawa, Kanako er/ Tik7

E. Wolf-Ferrari  Come tu mi fai rabbia quando passi

G. Rossini

T

0. Respighi

G. Rossini

ETCLRZRLED

Riedi al soglio (“Zelmira”)
FHEANBRED) F3W ([Eri—=7] k1)

Alt. Saito, Eriko vr/ B0 % T

Ma come potrei

THED L ITRIFIMEHK L 5

Nacqui all’affanno e al pianto (“La cenerentola”)
HBLALIRD) BIZAEZFNT (F2rrvrb7] &)
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32. 4 5 fL T  Alt. Kanetsuki, Reiko 7/ T #E »iEb

R. Schumann Du bist wie eine Blume
Bl &9
G. Rossini Nacqui all’affanno e al pianto (“La cenerentola”)

FELALFED ) BIZAEFNT (FarLrb7] &)

===

33. = Ik #H R Sop. Iki, Tsugumi vr/ o kO

E. Wolf-Ferrari K tanto c’& pericol ch’io ti lasci
BHZBTHLAT, 1L

G. Puccini Tu, che di gel sei cinta (“Turandot”)
KDL LEBEOLY Tho—=F>Fy b &D)

— K B —
1115 BAtA
. %% H K HE A, Masuda, Saori Er/ & B Ot &
A. Vivaldi Piango gemo (“Cantata profana”)
F. Lavilla #R FIIDLE, HDE (Tfshrrs—21 &)
I'1. YaiikoBckuii HeT, TOJBbKO TOT, KTO 3HaJ
TEILE BB D HD
35. "B Bf %t Alt. Nishimura, Yui Er/ Mg AT ko
S. Donaudy No, non mi guardate
FLa WEtD e nwTHB LI
W. A. Mozart Parto, ma tu ben mio (“La clemenza di Tito”)
ITEET., THRDOEBELWALTRFHT 4 Fo#EEILY)
36. 2 KN DHWHA  Sop. Sugimoto, Ayumi Er/ K o SR
P. Mascagni La luna
H
G. Puccini

Chi il bel sogno di Doretta poté indovinar?
(“La Rondine”)
FLwZDELWE (2iFH] &)



37. AMENIT O F Alt. Kosagawa, Kokoro [y 1| B/ S < £ I

W. A. Mozart Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte
WA — XA FELBND T2 e 72

W. A. Mozart Parto, ma tu, ben mio (“La clemenza di Tito”)
ey, TUHDELWAL (&7« —tofdk] L)

38. i H # 7  Sop. Fukuda, Chika vr/ T4 1

E. Wolf-Ferrari  Giovanottino che passi per via

BT A &

G. Puccini Chi il bel sogno di Doretta (“La Rondine”)
FLoyZDELWE (D] &)

39. W E & ¥  Ait. Kodama, Nao Er/ W H % T
H. Wolf Verborgenheit
b
A. Ponchielli Voce di donna o d’angelo (“La Gioconda”)
T/, FNELRBEOFETLYID (Yaarsy] &)
40. JE A %% Sop. Watanabe, Ai [ A 1 B A I
U. Giordano Ecco T'april...
> c:mﬂ HI. .-
V. Bellini Care compague.. Come per me sereno (“La sonnambula”)
$OZFEIAFITESTAHEN ’)El&i
(M#pon#] k)
— BkAH —
13 : 30 FAtA
41. H B2 H % Bas. Meguro, Tomofumi [SOvZaD 1 [ S ¢ ¢ I
R. Wagner O! du mein holder Abendstern (“Tannhiuser”)

ABDIT (5 RmA4¥F—] kD)

H. Wolf Der Rattenfidnger
3 Al
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R. Zandonai
F. Cilea

& o
R. Wagner
J. Brahms

" B®

J. Massenet

G. Donizetti

)

il

R. Quilter

W. A. Mozart

-

‘\‘2

E. Wolf-Ferrari

G. Donizetti

%

Aoyagi, Takao Er/ M A g

Ultima rosa
BARD/NT

E la solita storia del pastore (“L’Arlesiana”)
ZIUEFEE DD Y N5 (TArvok] L)

Tsuchida, Yuhei vr/ MO OH O

O! du mein holder Abendstern (“Tannhduser”)
B T4 mA#—] L)

O tod, wie bitter bist du
BB L, BHilIZHA & ERL»

Chong, Kwihyon vr/ BON5 B O

Elégie
L y—
Angelo casto e bel (“Il Duca d’Alba”)
HAMTELWRME L (TAsai] &)
Sop. Nakamura, Haruna vr/ % W OB T
Weep you no more
LY DLW T
Se il padre perdei (“Idomeneo”)
bL, MDY WLhzkRe (4 Fx4] &)
Sop. Sakamoto, Yoko Er/ 4o 1

E tanto c’é pericol ch’io ti lasci
W2 TH4LAT, STV

Piangete voi? ~ Al dolce guidami castel natio (“Anna Bolena”)
MWTWwED? ~RDEENTHDOBI [T+ Kv—F] &)



47.

48.

49.

50.

51.

i )l FEEIF Sop. Kayukawa, Eriko A N eI

R. Strauss Cicilie
P A
G. Donizetti E lindo e civettin (“Rita”)
COHETELLWRRL (V] &)
— kK B —
: 45 BAmA
— i ¥ F  Sop. Nihei, Maiko Er/ AR O
F. Schubert Ganymed
=2 X —}
G. Puccini In quelle trine morbide (“Manon Lescaut”)
CDERLDPEV—ZADHT (/v v2a—] k)
7 A Pk ¥ Sop. Matsumoto, Akine E7/ 0 T ¥ M35
R. Strauss Schlagende Herzen
e % Mg
G. F. Handel Piangero la sorte mia (“Giulio Cesare in Egitto”)
D5 WIEATIZIRITH S
o7 DY) TR v—H—] L)
WA % Ten. Ohki, Tohru 7T/ 4 b0 oHi
F. Santoliquido ~ [’assiolo canta
AAHBT BB NT WS
G. Donizetti Una furtiva lagrima (“L’elisir d’amore”)
NEIRQE (BoWsE] X0)
4 Wy 3£ H Sop. Kaneyasu, Yoshie Er/ A 2]
R. Strauss Standchen
vt —7
V. Bellini Come per me sereno (“La sonnambula”)

wA LRI ([EiERox] L)

15:30 8TFxE
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1A 228 (&) 11:00BHs
IL.BH H B &
L. Vierne : Symphonie VI op.59
I . Introduction et Allegro
IT. Aria
IIl. Scherzo

V. Final

2.k H H %

M. Duruflé : Suite op.5b
Prélude
Sicilienne

Toccata

3. =k fF R

J. Reubke : Der 94. Psalm. Sonate
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18228 (&) 14:00B3tA B
(Fx>/v0)
1.5 B 5 T

G. Frescobaldi : Toccata Terza (libro 1) g-moll

G. Muffat : Passacaglia g-moll

J. S. Bach : Die sechs Englischen Suite No.6 d-moll BWV 811
Prélude-Allemande-Courante-Sarabande,
Double-Gavotte I &II-Gigue

(SaysT7A4FY )

2.0 N H A Fzu W B F P
Fzoua f FE — A
J. G. Pisendel : Sonate in e fiir Violine und Basso continuo
Largo-Moderato-Scherzando
J. S. Bach : Sonata prima a Violino solo senza Basso g-moll BWV 1001
Adagio-Fuga-Siciliana-Presto

H®TYFZE 15:00
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