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Mira Friedman, “On Diderot’s Art Criticism”, Assaph 2, 1996, p. 111.

(A3, FEHEE EOREIC LB TAZ LN TEEREA, )

Martin Kempf, “The Mean and Measure of all Things”, Circa 1492: Art in the Age of Exploration,
Washington, D. C., 1992, p. 103.
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Heroismus und Idylle — Formen der Landschaft um 1800, Ausst.-Kat., Wallraf-Richartz-Museum,
Koln, 1984, S. 164.
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Simon Spiegel, Weisen der Weltdarstellung: Zu einer Theorie wunderbarer Filmgenres,
2002, S. 24.
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Lauriane Fallay d’Este, Le Paragone, Paris, 1992, p. 14.

(ARSI, FEHEE EOREICEVIBIRTAZ LN TEEREA,L )

Daniel Charles, “La critique d’art”, article de I’Encyclopaedia Universalis,
vol. “Création et culture ”, 1983, p. 180.
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Anthony Blunt, Le teorie artistiche in Italia dal rinaschimento al manierismo, Torino, 1966.
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Terisio Pignatti, 1l Museo Correr di \enezia, Venezia, 1960, p. 32.
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(R30I, E1EHEE EORMBIZIBE T 22N TEERA, )

Julius Moravcsik, “Why Philosophy of Art in Cross-cultural Perspective?”,
Journal of Aesthetics and Art Criticism 51/3, 1993. p. 425.

(AL, FEEHEE EORBEIZEV R T 52N TEEEA, )

Eric Newton/William Neil, The Christian Faith in Art, London, 1966, p. 125-126.



S 24 4R
RS RE R LR (L)
L (e i )

WRDT T AZBEO LA FIERE L,

(R30I, E1EHEE EORMBIZIBE T 22N TEERA, )

Ernst Hans Gombrich, Histoire de |’art, Paris, 2001, p. 512.

(K30, F1EMELE EORBIC Ve 228 TEEE A, )

Astrid Rostaing, L’irrévérence dans I’art contemporain: un systéme esthétique?, 2009
(http://www2.univ-paris8.fr/scee/articles/rostaing.html)




