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Fabrice Midal, Comprendre I’art moderne, 2007, p. 130.
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J. Thuillier, Histoire de l'art, Paris, 2002.
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G.C. Argan, L'arte moderna 1770-1970, Firenze, 2002.
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Richard Shusterman, “Aesthetics and Postmodernism”, in: Jerrold Levinson (ed.), The Oxford
Handbook of Aesthetics, 2003, p. 771.
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Herbert Kessler, Seeing Medieval Art, 2004, Ontario, p. 24.
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T. Puttfarken, 'Introduction’, in R. de Piles, Cours de peinture par principes, Nimes, 1990.



