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Miriam Shield Bunium, Space in Medieval Painting and the Forerunners of Perspective,
New York, 1940, p.38.
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Gordon Graham, Philosophy of the Arts. An Introduction to Aesthetics, Third Edition,
London and New York: Routledge, 2005, p. 104.
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Danko Grli¢, "Kunst und Philosophie," Zeitschrift fiir Asthetik und allgemeine
Kunstwissenschaft 14, 1969, p.179.

(ZOESITHOXFELTUE, B(EMEE FORENOEH T AN TEETAL )

David Jackson, Nordische Kunst. Durchbruch der Moderne, in: Ausst.-Kat. Aus
Ddmmerung und Licht. Meisterwerke nordischer Malerei 1860-1920, hrsg. von David
Jackson and Christiane Lange, Miinchen 2012, S. 11-12.
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E.H. Gombrich, Histoire de I'art, Paris, 2001.
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Raffaele Milani, Esthétiques du paysage. Art et contemporation, traduit de I’italien par

Gilles A. Tiberghien, Actes Sud, 2005, p. 51.
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Imma Laino, Saper vedere la pittura, Milano, 2009.
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Maurizio Vitta, Il progetto della bellezza, Torino, 2001.
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Susanne Levis, “Narrative”, in A Companion to Medieval Art, Conrad Rudolph(ed.),
Malden/Oxford/Victoria, 2006, p.88.
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Robert Wilkinson, “Art, Emotion and Expression”, in: Oswald Hanfling (ed.),
Philosophical Aesthetics. An Introduction, The Open University, 1992, p. 179.



