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rﬁepartfnent"of Inter-medla Art —Goals and Principles

Thekﬁeparlmen"t of Inter-media Art was established as an art
_"depar‘tﬁlent on the global leadmg edge seventeen years ago.

The &epa;'tment welcomed its first doctoral students in 2005, making
it a complete educational department including Master’s and Doctoral
progiémsl The department works enthusiastically to connect rural

areas and the broader global community through activities such as
the Tor|Mrt Project. In recent years, the International Forum:
_Social Practice in Contemporary Art and other emerging artist
" .-de'vélopment projects were held in Toride.
5 'Graduotés' of the department have gone on to a diverse range.of
occupatlons Naturally, many have become performers-and activists,
e : *_-but others have gone on to play active roles in connectmg art and
3 . society, _wh|le more and mS\'e work overseas. -
g 2  We aim to continue being the most cutting-edge department”.
i We also plan to be a presence that questlons the conhnuatlon of
.- tradition and innovation. New members full of W|ll|ngness to hoard
thls vqyage are smcerely welcomed
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201 | BEREIF

Recording Studio

22T ABE[BRIETHERTIAEZIATT,
BVESMHERBECEBIERERLTVET, BE
NHBLWEETELZEAROIBETCERIND
BEPICH EEEPEFDORE EH/OLYR
BEFEDSHETIEEEICOIICLET,

202 | BEE/OYT7MV—L

Music Laboratory
BRIETAIBE NI AREEBLTCBEET 20
hA=IVIV— TG o RIBH L PAKEZRET D 4
=T UM EEmL. e O~
IWHhSIREMRE YRR TETERTRIZEN
TEET,

208 | aAvEa—42—-R&TF

Computer Studio

306DiMac. L—H—=TU a— XXvF—%
L THY R BE T LEEDRERR
EREETVET, BEHAIERRBL TS,
BEHIEDVRIRETT .

307 | RIGIREREZ DA

Image Editing Studio
REVABB MR | ETHERTEIX2IATT,
EHOBIKRETIE BIEOERELD R
LIFv—U. R TF TREFEERELET,
BMUYKIREZ 2T 4 Tld. Premieree EA{ERL.
SUEPNEREFEEZITVET,

308 | XFAT7TFHA L RETHA
Media Design Studio

2RV ABBITHALIETHERTERLIFT
¥ lllustrator. Photoshop. InDesign &,
DTP7 7 —2a e ERALEHIEEITOREZY
AT KHTV 82— HyT 4277098~
BREHUAEMELFERTEET,

4F 5900

Lounge
AyA—Ib—LOBECHY)  BBREZ AL THY
HTIANR=ARI=T (T DHELTHFIAT
EBTILUTY o AT A TIRLBEDSIEFIAR]I D
sEPROShET,

M
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1Z_E E:}%: 7% T XA | BREREE QusERE)

AZEEICONT

FHDICEPETWLWNBEEEL 2 HEIBRKRMBOBEB LS &
NHATALEVWTERIBTEL)A->TEBLEIIEEATVEL, SDES
AE.EBLTVERA

BADEHICONT

BEPMGLEEERAVT AL =3 ERERIELEZY . F1T X
TH—XXELENLTVWET, BADERGIEEEITLT. SHDXEE
BILDT—IRT—=7HfToTVET, BRBEN FEED T THL TR
BRI Db A LEANSENEAERDZIEH . BHDEELFEEO—EB7
EEATVWET,

ZEREADXAYE—-Y

BHERBRINF L BSETIRRIEAEL . 35558555121V DMD
BICHPEPBEREZNLETH  ZOREEVOIDHIBRIETHHELDTT,
BREOBEAN. REDER. BXEXFENREDNEL ZOVOIERDY
B2z MOREAEELIIBDLBETRETWVWDIDONERIE BALDBE AR
REBICHNET, RABODER BECARDDEEEEANELBARNICH
HENTWBIIICBATKBED T, COIIGZENRDHEOHEERT
HBIIERPLET EELIEBBRERFENBEATVET, Thewh
BVEIILEEWTT 1,

(REEDER) 20145F //XT+—T>2Z

HE % Aoi Tagami

1994 FE£EN 202 FERREMAFEMF
EHREMERRBMAZ BHOEPERICLB/Y
TH = ZARBIRIEREHIEL T2, ELTES
W TRRIR I RREMAZRZRE(RR).
3331 FEEZMTE2013] (RR) . [REAKT7 -
rFAh2015] (RR) . [EFREZMAY—EXGC.W.
~FAT 1Y Tyial~ | (RR)EEN BB,

12 Current Students

{Pavilion (fluid animals)) 2014 /4 Rf> 22—

{iE % 7% — Koichi Sato

1990 RREMEFh, 2015 FRRBEMAFE
MFMER=MRABEE, BE. RRAFR
ELREERE, SECREEAVTICI2L—
2arEHIELTWB, E47EE)IC, [H.U.BJLIXIL
Ginza (RR). [RBEOFMIER| 7HET7—rX
717 (R%). [SNS [showcase for new-media
and sound] #13&&soup (RR) LENF 3,

=]
EE J: EEE“/» | #84FRIEE Qo5ERE)

AZHEICONT

EMBROAZEVOPIRLELD RBOFEERETIILITEFE
P HSIELMER THH DT . Iv 2 IIlESbNT RBTR2EZDHD
DPEEZTC. BN TERETIZEN TEZOIRIZICROEL,
BAOFEEHICONWT

BICHULAEEEDN . BICE-TXNHOEFEEZEW. BERAE—HEIC
BoTmBEDLB . EVDISOLIEEBIELTVWET, (EmER38FICIE. B
POEDHBL EDES. S-ZETELINDSDOBEES . A DEDHHY)
T, ZhiE bELICES>T . BADHIEREFETHRLTT b APHS
DEELISIFRNSNENL A 2 TREADS DEHIRECE,S
BHBIELDITEEE AL (ERER NS 2R LEREEVSIDIED
UL Z AT ZThIEBIBICE A AV R CHERERBE AN OEE
ICR-TEBEHH VB ALVWE AEEHBEIDERELOLERBVE
To 2522 [MBINVDEEDLEREIRELATVET,
ZBREADAVE-Y

RATWBHDER T LorERETEZEN MERICBVWTHRELER
WET, W7o AEMWTHAEED DRRUTEEZRAT, HLIEE
ELRVWIEROHEERELTWSEFTTH . EEICEELTWSERIE. A
DIHIZELEELTVET,
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A | LBERBOBBRTHME LT REREMK
FITT YA TORERRETT,

A | FEBEZEBEERIBL TS,

A | NHRXIEEEBEBTEVTHBVEL A,

A | —ESOERISARHASTARLTVET,

A | BHRBEAEMICLTVWAHIF LT LXAESR
PHIET,

A | EFAIASOBEFHE. MIGREL EDMIKE
BREFPHVET 7o 4A—2a&HIELTVS
FAEHVET,

A | BEHERT—MZRFOEELE 1EEE
LT—HICVW BN ZVOTHRE AP B R
WERERTREICIBATHEY,

A | EBRXRBERI ZHRHIZTBREBLHEES
B TWET  I—AY/ISTOT7 T 7T E#
ROE%ICTEFZIMERPHET,

A|3ERDLAICIHRERLERBLTHLV H
BOFELAEVWTRBEERDTVET,

AlfER %al—5— HERRE FEL. FE
TS FHEIEEVEREToTVET, A%
i BEOHIPHMEHCEDATOENEHL
WEBETIALEANTUET,

>

RBSBIARTEEYA AFICTRTESE
SICERBAYERAEEATVET,

A | RED KD ERN. FEBPTNHEEEZ
BIEIETERIEIEMAMICHIHRTT,

A | ZOFEEBED EHEMRREF TRELINE
ICERGRRTHEIEAS THEIL TEEL,

A | ZREBBILTITOREP IOV HUE
T ADFERE—HICFRIEXPEHTIHS
PHIET,

A | P ELKEETHZERBOONDEICHL R
EDIABREROLIEE I RERET
Er&nEd. AZFHCELTHRKRIC. £8%
¥ EERRTIHENI HIET,

A | BaLRZLEEF HVET, FFULERREIMN
KFEIITHAMAD[EF S | OEEEZL
7280,

Al AR HEEBE. KFEHE. FHL
S— EEE - B EDBBERRHBES b
DRIBRIEETT

A | BHEBERHFR FEXEERIPMIEAIEETT,

A | RREMAZR[ERE ] AXMARHE XL
RER[EZRICEOFRITENHIET,
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1983FEEE T, 2015 FRREAFAFREEMATZE %
WEMREEIET, BE. AR AZRIE LR AFEERE. T
=0 FENFEER)EP 5 OB DHREMIFTICHIfEE
ToTWB, YO -R-TFL 42 B HOSEZE, TLEE)IC,
[Alter space —ZELT 2 AREEDT7—h-ZANR—ZX | 7HE-7—h
Z2IIT (RR) LEN B,
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