l7]

k205
HOR R R
S NN E (T

FAr 8
REBESEMBEZERHE L3R

2009

Tokyo National University of the Arts
The Catalogue of the Graduation Works Exhibitions

Faculty of Fine Arts
Graduate School of Fine Arts [Master Coursel]



R¥E - B TIEMBIZEET
A - BTHWEHEOBBER OB S ADEMRE LTOAY — 54 Vo722 LB L FIFET,

BB SAIND I LT HEMOETR L, MHIRRESEN VIR T, LA L, B S AGHREER K
WAL, R, Pk L2700, ThZUCh- 2 DN gE R HEIE B & 2 T& F L
COFEERHRICE & 2 2 72 H S OLEERCHEIEZ NS, S HICEBPREEE LTEA, BOTW L TENRELT
OEAPF, BRI ZEDTELDTY,

CORSE - B THIWE, ORI L W) MTNZBHOW T, REIHH - REIMRALIHIPATI R ERTRAT
bHoHL BT, HMFIICIE COTHARAIZFIVEOEN LA, W% kel H ik 2R % K 5 KRB EDEREL T

TR SR L) Db HIU, BRI, AHARED A LANMIE) 2L dHHTL L) LArL,
A% H D B BB TEI2E V) T LIE, L LABEKDIEMOA TGS ZIFTELIIEATIBRLNHILT
ERWTL &) 9d%

e, AN Z oWl 2 A OMFICERG, FISBEZIRY B 23O UISET 2 2 & T B3R %3ASD
B2 NIURR 2 L V) RELIEMO—BREHEATH ZENTELTL L)

SHAZICHT, BENDANTH S LHIEC, BFEINMERZRIAMERL Lo TS T OV ERWET, Thibn
BIADKA G LREEZNEFLTOE T,

W EM R AR
B g

On the Graduation Works Exhibition

First of all, congratulations on the openning of the graduate works exhibition and on having taken your positions on the starting line of
your careers as artists.

The path of the artist upon which you are about to embark is long and steep. Good results do not come easily. However, here at
the Tokyo University of Fine Arts and Music you have all developed your innate creativity and originality as you studied artisitic
fundamentals, tradition, and technique.

Continuing to build upon the creativity, originality, and artistic sensitivity you have developed here as students will help you to find your
way as an artist and come closer to the achievement of artistic fulfillment.

The exhibition of graduation works and works done on the occasion of the completion of an advanced degree is an opportunity to
demonstrate the results of studying with good teachers and good fellow students in the rich environment of the Tokyo University of Fine
Arts and Music. At the same time, this catalog is the compilation of the joys and uneasiness undergraduates experience as they take their
first steps into this area of specialization and the continuing research and striving toward higher levels of achievement by graduate students.

Some of you may feel fully satisfied with your completed works. Over time, others of you may discover imperfections and reasons
to feel dissatisfied. However, even those of you who feel dissatisfied can take comfort in the knowledge that your ability to recognize
weaknesses in your work is proof that you have grown.

Carrying both your successes and failures with you, reflecting upon your past as you devote yourself to your art, will help you to take
large strides toward the goal of artistic expression.

As you go out into society; I hope that each of you can become the kind of artist whose work is loved and who is deserving of the love
and admiration of the public. I expect great things of all of you!

MIYATA Ryohei
President
Tokyo National University of Fine Arts and Music



Cohrurid, FEBLOB THWEOB KRR T I NVF—LHEOE T ) Lo TIWTL L),

— A= ANOfERmIE, ThZEh T vy gy P LTIERSNTOE D, SRGEE LHWEORFHAIEM ST Ed,

FERTIE, WMHIRICEARATEE DR EANRDPZGEL DD, LI EMEHT 5. KA TIRHZ HD, HH
PEOWIFEZ R AT 2 2 & THHMS N TL %,

BWEEICE 5T TA T4 TAFNERVIRHIE T LWHIEH ) FHA. TNTHHIOFREDENSITLIE L
DHS, DO Y OWTIZ V)L BnET,

MR HOORWZRD THHFIIEHTE ZAD VIR, Mo TEALD DO IHED ) . FRIESZ bk nE
FIHRHBLZZADBWATL L 9o

ZTORBIZHPDOT, A3 - B THES, ERRPZEE 2 HIE & 12L o T X H O 2 RS RERZ
FOWMMMENRDETL L),

HIADOIND ORI, W2 BBWITRFL VTS,
HREETRY: iR
AR

This catalog is the amalgamation of the huge amounts of energy and desire that have gone into the production of the graduation works
and works marking the completion of an advanced degree.

Each work is represented by a single photograph into which tremendous amounts of thought and time have been compressed.
In the works produced by undergraduates, dreams and vitality dominate while the anxiety and joy of embarkation on an artistic career
intersect. In the works of graduate students, efforts to improve technique and become more original and creative result in greater

refinement.

For one who creates, no time is more painful than a period in which ideas fail to come. Even at such times, however, it is the nature and
calling of the artist to continue to believe in the wealth of one's talent.

Do doubt, some of you were able to fully realize your visions while others of you submitted your works despite feelings of dissatisfaction.

Regardless of your feelings in this regard, however, the work you have produced constitutes your first step in your career as an artist or
researcher and will surely prove to be of great significance as you carve out a niche for yourself in society.

I eagerly anticipate news of your artistic progress and accomplishments.

ROKKAKU Kijo
Dean of the Faculty of Art
Tokyo National University of Fine Arts and Music
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AKIMA Chihiro

Living in the heart

H227.3 x W181.8cm
color on paper
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H227.3 x W181.8cm
iz

-
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ISHIHARAZAKA
Fumihiro
A faint voice

H227.3 x W181.8cm
color on paper
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H227.3 x W181.8cm
fliyig=:]

UMEZAWA Yoshimi

Silence

H227.3 x W181.8cm
colors on paper

b5z
K1

H227.3 x W181.8cm
iz =]

OKA Chieko

Family

H227.3 x W181.8cm
color on paper
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Pl # &%
abulia

H181.8 x W227.3cm
fliyg=:]

KATAYAMA Yuka

H181.8 x W227.3cm
color on paper

AR RREA
OBF O i

H181.8 x W227.3cm
iz =21

KIMURA Yasuhito

Sailing at midnight
H181.8 x W227.3cm
color on paper
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FHH i Y
Roentgen

H181.8 x W227.3cm
fliyg=:]

KOUDA Sorahisa

H181.8 x W227.3cm
color on paper

AR 2
GRS
H181.8 x W227.3cm
FrVI\R, BiZDE

KOBAYASHI Noriyuki

demarcation

H181.8 x W227.3cm
canvas, mineral pigments
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H227.3 x W181.8cm
fliyg=:]

SATO Sota

The Subway

H227.3 x W181.8cm
color on paper

1
i b
H176 x W227.3cm
AT e

SHIRAI Tae

garden

H176 x W227.3cm
color on paper
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H181.8 x W227.3cm
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SHIMBO Yuki

End of Journey

H181.8 x W227.3cm
color on paper

1 1 i
20

H181.8 x W227.3cm
iz =]

SUGIYAMA Yutaka

UREI

H181.8 x W227.3cm
color on paper
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¥ A T HE
I

H181.8 x W227.3cm
THRRIE. 1BV, BisR

SUZUKI Hiroo

The Rain

H181.8 x W227.3cm
Japanese paper,dye
plants,mineral pigments

1 BA B
ii8-7
H181.8 x W227.3cm

THRFRICEIRDE, BEERl, &,

iRSE. EH. B

TSUKIYAMA Hiroki

Sad and Solitary

H181.8 x W227.3cm

Mineral Pigments, Pigments,
Japan Ink, Silver Leaves,
Beeswax, and Glue on
Japanese Paper
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Mors

H181.8 x W227.3cm
fliyig=:]

TETSUKA Miyabi

Mors

H181.8 x W227.3cm
color on paper

H R 5L
WkEZ ol
INANYY

H181.8 x W227.3cm
ENARIE. BiIsE. £

NAKAHARA Arisa

A Body and Various
Forms

H181.8 x W227.3cm
Japanese paper,mineral
pigments,sumi
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b
FIH%

H181.8 x W227.3cm
fliyZ=:]

NAKAMURA Yoshiaki

daydream

H181.8 x W227.3cm
washi, mineral pigment, dye

(I RE
2]

H227.3 x W181.8cm
BRFE. EiR0DE

HATASAWA Hitomi

Night tempted the sweet
scent

H227.3 x W181.8cm
Japanese paper, mineral
pigments
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Fall blue

H181.8 x W227.3cm
iR, BisE

FUKUGAWA Takuya

H181.8 x W227.3cm
Japanese paper, mineral
pigments

1Bk 1

(eXalike B
H181.8 x W227.3cm
AT E

MAYUYAMA Momoko

Parade

H181.8 x W227.3cm
color on paper
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H227.3 x W181.8cm
iz =]

MIURA Hisako

Purifier

H227.3 x W181.8cm
color on paper

N E TN

horizon

H181.8 x W227.3cm
iz =21

MISAKI Akihiro

horizon

H181.8 x W227.3cm
color on paper




K& ¥
FEDREF
H181.8 x W227.3cm
HATE

MIZUOCHI Aya

Osmotic pressure of
Spring

H181.8 x W227.3cm
color on paper

=6 v

ZION

H181.8 x W227.3cm
ENFRE. Si28

MIYAGAWA Yusuke

ZION

H181.8 x W227.3cm
Japanese paper, mineral
pigments
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KR
H181.8 x W227.3cm
AT, BIZE

YOSHIMURA Sachiko

AKAMINAWA

H181.8 x W227.3cm
Japanese paper,mineral
pigments

/I B B 7E

H227.3 x W181.8cm
RS B . KRR, &g
=]
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KOJIMA Mizuki

envy

H227.3 x W181.8cm
Japanesepaper, glue, leaf,
distemper, powdered mineral
pigments
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A B i
ZThIITRTH%R7D
7201z

H181.8 x W227.3cm

7OUIVGE. B #UTE.
ki)

AOKI Kenyji

it : all for you

H181.8 x W227.3cm
acrylic, pigmant, pressed
flowers collage on cotton

e — 5
GAR

H181.8 x W227.3cm
BrTe

IBA Kazuyoshi i

Kinmokusei

H181.8 x W227.3cm
color on silk
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?ﬁ,; LN

v
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H181.8 x W227.3cm
fliyig=:]

UESHIMA Naoaki

Evening

H181.8 x W227.3cm
color on paper

KNI ¥ %%
PHDZ]

H181.8 x W227.3cm
iz =21

OTAKE Ayana

evening show

H181.8 x W227.3cm
color on paper




PISEN LS Sunured asouede( ESm

KE LW
B LWIOWT

H181.1 x W227.3cm
iz =)

OTSUKA Yoshiaki

In the Dream and
Jealousy

H181.1 x W227.3cm
color on paper

CIHERE
[Z3
H181.8 x W227.3cm
i Ny=:]

OKADA Shohei

Shin
H181.8 x W227.3cm
color on paper
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JI S B S
frée

H145.4 x W227.3cm
fBx. BicE. &=

KAWASAKI Kohsuke

Standing Still

H145.4 x W227.3cm
color on silk

i I 7 4
BXCHY

H227.3 x W181.8cm
iz =]

SAKAI Sumika

Closing My Eyes But
Regarding

H227.3 x W181.8cm

color on paper
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ONDDEA

H181.8 x W227.3cm
iz =)

SANDA Takahiro

Hikari no kimi
H181.8 x W227.3cm
color on paper

LRI
Bt

H162.1 x W227.3cm
iz =21

NISHIKAWA Ryo

Trees

H162.1 x W227.3cm
color on paper
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U HREK
729729
H227.3 x W181.8cm
wATE

MOCHIZUKI Kota

The ants float with the
place

H227.3 x W181.8cm
color on paper

LS

A
pi b

H227.3 x W181.8cm
iz

YOSHIDA Ai

sense

H227.3 x W181.8cm
color on paper
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H181.8 x W227.3cm
X)L, R B, BE. Y8k

YOSHIDA Kazutami

Little garden

H181.8 x W227.3cm
Pigment on panel

27
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PRI
PHAEE Y

H53.5 x W39cm
kR, FHE. TvFo.
TOTFUN

AKABOYA Kaori
play of goldfish in

floating flowers

H53.5 x W39cm
copperplate, japanesepaper,
etching, aquatint

K Ui HE 1
A

H161 x W130cm
HE. FrVIR

AKIBA Kohei

figure

H161 x W130cm
oil painting, canvas
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Bof 8 A7
wobh

H181.8 x W227.3 x D5.6cm
HE. FrUNR

ABE Yuka

be living
H181.8 x W227.3 x D5.6cm
oil painting, canvas

it 1 ph A A
1Ex

H116.7 x W90.9cm

JHF

IKEDA Yukari

Fireworks

H116.7 x W90.9cm
oil

31
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o S5 )~
=& =R}/
FI Wi {%

H181.8 x W227.3cm
=it p

ISE Shuhei

Copy&Paste/Selfportrait

H181.8 x W227.3cm
oil on boad

i NI A AR

HBELDZL

H30 x W22.6cm

fAkR. K. TvFI.
FOTFFUN

ICHIKAWA karin

slow down at night

H30 x W22.6cm
copperplate, japanesepaper,
etching, aquatint
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— J ¥ E
DL Dl Ek

H55 x W69 x D40cm
R AL, 7OUIVGE.
oLyILIY
fthEAEDHHREAE

ICHINOSE Ayami

game on the table

H55 x W69 x D40cm
wood,stone dust clay, acrylic
color, urethane resin and
several kinds of resins.

O ik 7 Rk
BRON

H130 x W40 x D40cm
ERIARIRATE., SR, A5,
AL, BBk, T T
7O U)UtRE

ITOU Kaori

A doll
H130 x W40 x D40cm

oil paint, powder of paulownia,

stone dust cray, chalk, felt,
clos, acrylic resin
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M % F
R

H41 x W2105¢cm-+-2 5
ARHR. FOIHE

EBATA Ayako

live,old,illness,die

H41 x W2105cm:--2Sheets
wood cut, japanese paper

KA ofd 5
L 2> & e D> D A3
MZZ%.
H90 x W90 x D90cm
SOARAT4T

OHISHI Yuimi

Someone's voice from
some where.

H90 x W90 x D90cm
mixedmedia
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X

[ZNTIREIR, 5T

H100 x W160cm
UNIST, &8

OSAKA Chika

"Then,we..."

H100 x W160cm
lithograph, gold leaf

B 5% A

outside in

H55.5 x W55.5 x D55.5cm
FZA=3Y
SORAMATAT

OKUDA Eiki

outside in

H55.5 x W55.5 x D55.5cm
animation, mixedmedia
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FEB
e

H181.8 x W227.3cm
F 2R IS

OZEKI Ryo

untitled

H181.8 x W227.3cm
oil on canvas

P17 W
I —E b
—H ERED T T —

HB60 x W90 x D50cm
SORANATAT

ORITO Akiko
BONSALI hairstyle

green roof on the head

HB60 x W90 x D50cm
mixed media
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L RE = R
portrait

H227.3 x W181.8cm
HF. FrVINR

KARATSU Johji
portrait

H227.3 x W181.8cm
oil on canvas

WY

Sz RIFLE
ZURANXT AT

KANNO Maiko

Questionable scene
mixed media
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CSRIIDSE
Jal 5+
H227.5 x W181.9 x D3cm
. FrVNR

KIKUURA Yuuki

Landscape

H227.5 x W181.9 x D3cm
oil painting, canvas

AL TN Rk 4K Y-
1312k

H160 x W227cm
KRV, TV NME
SORAMATAT

KITAGAWA Maiko

H160 x W227cm




jopypeg  Zeqk  SunuriO EE

ATt
N F—=
H181.8 x W227.3cm
HWFE. 7OUIL. Bt
AEI

KINOSHITA Takuya

pariNaama

H181.8 x W227.3cm
oil, acrylic, gesso, panel

R TF AT
1
. SAZ8. BRI, ZODfth

KUWABARA Toshiyuki
1

paper, pencil, image, etc.
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SNEWN |

Whiohrar
AFLT X T —

H180 x W90 x D45cm
RERE

KEHARA hiroki

Urban Catalogue Media
Center

H180 x W90 x D45cm
furniture/electric appliances.

2

CM

H130 x W90cm
PSS

GENMOTO Kazuyo

CM

H130 x W90cm
movie
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I LE!
2008 -2009

H181.8 x W227.3cm
BE. J\RIVICEEH

KOZUKA Naoto

2008 -2009

H181.8 x W227.3cm
oil on panel

/NVE R
heya(711)

H187.8 x W191 x D2cm
SHF. J\RIVICHT

KONISHI Natsuko

aroom(711)

H187.8 x W191 x D2cm
oil painting, cotton, panel

——
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A — Ik
e

2o Lok
Ko EoR

H182 x W91 x D4.5cm-++2 £
AR, XF

KOBAYASHI Kazuma

The Red and The Black

H182 x W91 x D4.5cm
-+-2Sheets

AV RS
1x1

H227.3 x W181.8 x D8cm
Mt K (G2, STV). MR

KOBAYASHI Tomomi

1x1

H227.3 x W181.8 x D8cm
strings, wood, oil color




lopyeg Sy Sunurd O EiE

I ) Bl

oy
BARITHR
g
KOYAMA Masayoshi

The Souvenir Wilderness

Various materials

L T 7 5%
#

H41 x W41cm -2 /)R
N, FOHE

KONDO Ikumi

A Wood

H41 x W41cm:--2Sheets
wood cut, japanese paper

‘
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P & ok
REOF

H130.3 x W194cm
F v VINR(THFE

SAGEHASHI Yumi

yamanoshita

H130.3 x W194cm
oil on canvas

1 4 K H B
it

H127.9 x W227.3cm
FrVNRUTHE

SASAKI Shigehiro

chaos

H127.9 x W227.3cm
oil on canvas
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1 B LR

COHBRM A D o7 olF

H250 x W450cm
W AVOIIvhTUU R
7ZoU)b

SANO Mami

What happened that day?
What's gonna happen
the day?

H250 x W450cm
paper, inkjetprint, acrylic

HFRAET
I3R
SBO(F). B, 1k

H211.5 x W125cm
b:: LN |VNE 1% o

SAWAHATA Yukako

Flow
Turuno(Hand),Eye
medicine,Yukio

H211.5 x W125cm
oil painting, panel, paper clay

[}
12
3

Bra

12

45
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HRRE
Bl

H125 x W227.3cm
FrVNR, HIEE. &5

SUGA Yurika

Lord

H125 x W227.3cm
canvas, oil, gold

" T
the journy

H270 x W390cm
ATy TN ]

SUGAWARA Chiaki

the journy

H270 x W390cm
ink-jet print, paper




Iopyeg  Ixdr Sunurdo  EE

R X
G2 AN
H160 x W200cm

JIWIRAIU—=2 AT 4T,
E R PZAV. S

TAKASAKA Fumi
A Gatherings of

memories

H160 x W200cm
silkscreen, medium, canvas,
paper
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= A K
ROM - T

H111 x W202cm
SOAMT47

TAKAHASHI Ryouta

hoshinoza-[

H111 x W202cm
mixedmedia

FH 9 i I
=P (BhE)

H146 x W340 x D20cm
M. POV, i

TAGASHIRA Naokazu

MIKADO

H146 x W340 x D20cm
acrylic resin, woods,etc.

]|




Jopyoeq  SEdy  Sunurg O EE

SR Ty
PHENEX
KBEHB 72377

H54.5 x W79cm
FHRICTYF VI, TxbhIy
FUo

TACHIKAWA Ayano

Sun and Phenex which
dance

H54.5 x W79cm
etching, photoetching,
on japanesepaper

P H % —
e

H227.3 x W181.8cm
FrVNRISHE, 7OV

TOMOTA Taichi

a hypothesis

H227.3 x W181.8cm
oil,acrylics on canvas

49
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N INER g
TN)—=J  FT
T
H300 x W110cm
#(THR. R

NAKAGAWA Yurie

Pleats of mountain

H300 x W110cm
oil painting, embroidery
on cloth

A e B
HAY

H162 x W260cm
i

NAKAMURA Juri
akari

H162 x W260cm
paper ./ pencil




Jopyoeq  SEdy  Sunurg O EE

iR
Plane

H98 x W142 x D65cm
SORARATA4T

NOZAWA Shun

Plane

H98 x W142 x D65cm
mixedmedia

Z K&

The rising sun
The eternal moon

H180 x W180cm
KRV POV TRER

HIKOKAWA Daishi

The rising sun
The eternal moon

H180 x W180cm
panel, acrylic, gold paint

51



Iopyeg  Ixdr SunurdO  EE

Wy H 7 5 &

74F—V
H130.3 x W162cm
R, Fr IR

MACHIDA Sayaka

finare

H130.3 x W162cm
oil on canvas
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K 7Kk B LA
i

H227 x Wi2cm:-5 F
JARIVISHF. B 2

MIZUNAGA Alisa

confort

H227 x W12cm---5Sheets
oil, foil, india ink on wood

YT
DB

H300 x W250cm
WICVIWOZROU—=2 INRIL

MIYOSHI Ai

tsuranari-keshiki

H300 x W250cm
paper on silkscreen,wood
panel
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54

WA S
AR

H220 x W200cm
K. FHR. HEES. KRhi
a>5—va

MUKAE Yuriko

A Picture of a Tree and
Birds

H220 x W200cm
wood, Japanese paper,
magazine, woodcut, collage

Al BB
®iE&E35 FY7MT5

H180 x W270 x D150cm
RIHANIERRAER ST

MURAYAMA Goro

It infiltrates.
The drift is done.

H180 x W270 x D150cm
oil on Knit hemp line




MiE
AR

H97 x W194 x Ddcm
7o, & )RV

MONMA Tae

koi to kamisama

H97 x W194 x D4cm
acrylic painting,cotton,panel

& H K

KFELZZEIZ. w2
HEIZHS>TERVET

H68 x W89cm: -4 f
ARhR. FIHE

YASUDA Kenta

I always recall important
things later.

H68 x W89cm:--4Sheets
woodcut on japanesepaper
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I RE R e S
o falpRz

I~ H200 x W230 x D5cm
2. (A . #58

&

% . .
#  YAMADA Yukimi
é:: form-it is,in

o) fact,emptiness.

H200 x W230 x D5cm
sliding door (japanese paper) ,
colors

5 HIE |
R BBwZE
H107 x W300cm
JCRIV. SR

YUGE Mayuko

Seaside Ooiso

H107 x W300cm
panel oil painting
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o 2 BA B
Ik A8

H95 x W270cm
S F 02N

YOSHITAKE Hiroki

Home coming

H95 x W270cm
oil

Y ZA
1o

H181.8 x W227.3cm
. F )2

YOSHIDA Shinnosuke

Slope in mountain

H181.8 x W227.3cm
oil on canvas
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58

7y SAS SR
o,

H116.7 x W90.9 x D4cm
. FrVIR

ANDO Kumiko

in the morning

H116.7 x W90.9 x D4cm
oil painting, canvas

i B HE ¥

BRTISCELE
H112 x W145.5cm
HE. FrUNR

IINO Yasuko

H112 x W145.5cm
oil painting, canvas




Jopyoeq  SEdy  Sunurg O EE

A g=py
e

H90 x W275 x D275¢cm
A A5, A

HIRANO Masashi

Untitled

H90 x W275 x D275cm
wood, glass , etc.

ApE Szl |
B (WHn35)

H112 x W81 x D3.3cm
ARE)(RIL. B

MATSUBAYASHI

Reika av

Mush up

H112 x W81 x D3.3cm
Wooden panel, Japanese fine
paper

59



PN S Sunureg 10 EE

60

WA 3

stories

case of her ring
case of his book

DVD JLA¥—. JOY1I%
fis

AKASAKA Yume

stories
DVD Player, projector

Bl SR
- v

H130.3 x W130.3cm
g, K. /X=X

AKIYAMA Izumi

SEIBUTSU-V

H130.3 x W130.3cm
pencil paper panel




PN S Sunurd 10 B

ith 1 ¥ 15

Over There

H400 x W200 x D200cm
BE. ETH

IKEDA Takuma

Over There

H400 x W200 x D200cm
mixed media

A AT 36

opening
H194 x W162cm
Fr VIR, HE

ISHIDA Hitomi

opening
H194 x W162cm
oil on canvas
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62

o b A x-
ABARE T2 71

H270 x W250 x D55cm
SOARATA4T

IWAOKA Sumiko

H270 x W250 x D55cm
mixed media

T R
BIHTYF

H181.8 x W227.3cm
. FrUNRR

TWASAWA Yoshinori

a special lunch for
children

H181.8 x W227.3cm
oil on canvas




@S gy Sumurg o EiE

KNG
) D K

H181.8 x W227.3cm
HE. FrUINR

OKAWA Shinpei

H181.8 x W227.3cm
oil on canvas

Be A — i
HHLOHLIHLTHhAITET
SORAMT 4T

OKAMURA Kazuki
ATIRA KOTIRA

mixed media
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64

SRS
La vie en rose

H135 x W135 x D6cm
IRV H PO

KIM Moohwa

La vie en rose

H135 x W135 x D6cm
panel, oil colour, acrylic colour

e T WS, ¢ 5
KBRS

H145 x W90 x D3cm-+-10 £
NRILTIVER DU T VEEL
7OUIVEREER. 8858,
INZFIV. =)b, AvFaY
Jy—k

SATOH Kiyomi

Fantasy dance party

H145 x W90 x D3cm---10Sheets
panel, aluminum board,
urethane paint, acrylic resin
paint, pencil, pastel, sticker




PPN LR SUNURJ IO EiE

H ¥

PERFECT BLUE

IACSVNR :Ci-N A ) /N
~NUF

SANUKI Takumi
PERFECT BLUE

panel, cotton cloth, acrylic,
paint

S H BT
KV

H170 x W170cm
A&V, HEHE, £
BV o%

SHIZUME Ayako

minasoko [V;about the
bottom of water

H170 x W170cm
wooden panel, Japanese
paper, Chinese ink, color ink
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66

A B
Growing Forest

H260 x W260 x D5cm
ERPZAVS:iv

TAKAKURA Yoshinori

Growing Forest

H260 x W260 x D5cm
canvas, oil painting

H B fig i

Te%c4n [ fit]

snap "Arakawa yuen"

H91 x W72.7cm
F VIR, BT

NAKANO Michiyo
SEKIGUCHI Michiyo
snap "Arakawa yuen"

H91 x W72.7cm
oil on canvas




PPN LR SUNURJ IO EiE

BB
wWOMERZH

H112 x W145.5 x D3.5cm
IRV SYTARXT 1T

NOMURA Marisa

Gods of Happy and Poor

H112 x W145.5 x D3.5cm
panel, mixed media

B H g

RADBE
BE, At 7OU)UR. &, &

HAYASHI Kohsuke

The skin peeled off

photograph, wood, acrylic
board, steel, paper
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68

JB i Bl 2%
IHDNHL  IIDITH
A, TR SR B

HIZATATE Rina

The inside of the reverse

timber, window frame,
oil painting, branch

B 5

LR
fta. EFF

MATSUDA Osamu




PN Ly SunurRd 0 EiE

A2 HH T
%

H300 x W350cm
Ko L—R&E

MATSUDA Naoki

House

H300 x W350cm
rice, lace

AL R
Ja s
H145.5 x W145.5cm
FrUIR, B

MATSUMOTO
Hirokuni

scenery

H145.5 x W145.5cm
canvas, oil painting
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—_E -
G

ZE  Oil Painting R+  Master

like a prayer

H194 x W162cm---2 £

F vV IN\RITHE

H194 x W162cm---2Sheets
oil on canvas

oil on canvas
€osmos

8
&
=
="
«
Q
-
=

cosmos

=
:
=
S
Z
b=

51 2 7
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oS-

vI7FIv
H162 x W194cm
. FrUNZ

YAMAGUCHI Eriko

signal
H162 x W194cm
oil on canvas

EEREICEK D XKRIGH

On-line presentation is declined by the student.

(FR20FE RABMATF ZX - ETHIFFREICIIHEREINTOET.)
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PN gy Suppunun  ESF

HE W 5 —
UYL
H75 x W97cm
IKMEARRR. FOHE

KASHIMA Yuichi

suberidaikouen

H75 x W97cm
woodcut, japanese paper

L4 18 3t
Stag Head

H51 x W73cm
UrIST

KOHROGI Yugo

Stag Head

H51 x W73cm
Lithograph
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5 A HE 1 36
BHED

H80 x W100cm
YRI5, iREH
(BFK U—73)

SUZUKI Ayumi

The sun sets of fog

H80 x W100cm
Lithograph, paper (BFK)

SRR
colors—2008,11,30—

H67 x W97cm
DIWORATU—2, TR

SOGA Sayaka

colors-2008,11,30-

H67 x W97cm
screenprint, japanese paper




Az
AO
FER

H93 x W88cm
ARhR. FIHE

CHIKU Natsuko
MARKS

Home

H93 x W88cm
woodcut, japanese paper

s gy Sunpuoung B

IN—F Iy )V
WO RIZYRZDORT-
ZA, FLTunoxig

stop-motion 7 ZX—</3

PARK Michelle R l s 3]
Conversation between e
Donkey and the Old ' % |E %

Man Carrying an Urn on il —_—

f o | ,
his Head —— . T
stop-motion animation 5 i s
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xR
BEE

H45 x W61cm
IvFVT-PIOTPFU

PEI Ying

bathing

H45 x W61cm
etching, aquatint

HEEw
&5 —mori-

H56 x W77cm---4 f
IvFVT-PIOTPFUL

YOSHIHAMA
Takefumi

criticality-mori-

H56 x W77cm---4Pieces
etching, aquatint

77
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PPN Ry Sunurg PN EiRE

1AK% | M e Ll

Breakfast

H130.3 x W162 x D3cm
ERPZAVS:iv

AOKI Ayumi

Breakfast

H130.3 x W162 x D3cm
oil on canvas

PRI W

Vv y—h4
(¥*v#—1 . Shutter
Guy /¥x¥—4})
TxvF—IA Dtk

H203 x W207 x D138.3cm
ECEDIFEM (R&E/\Lw b,
KN VIEE), Bk, BE, R+
aAXVE

SAKAGUCHI Naoya

Shatta Gai(Shutter
Town/Shutter Guy/
Shutter Out)
Document of Shutter Guy
H203 x W207 x D138.3cm
Gathered crap in the

town(Wooden Pallet,Totan,etc.),
Film, Photo, Document




PPN H-§y  Sunurd PN EEE

i 4

GO

RO, WK, EHAREL
FrVINR, ZDfh

SATO Jun
out of the loop

dead insects, mosquito net,
paint, canvas, etc

R & A -

NG GRH73—>)
H447 x W180 x D26¢cm
KIEH

SENOO Wakako

scape of the ligts

H447 x W180 x D26cm
marble
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82

WA BF —
HH, MY T, 2

H25 x W29.8cm-+-144 &=
K 7OUIAYYa

NAKAMURA Kenichi

Mainichi trip 2
H25 x W29.8cm---144Sheets
wood, paper, acryl gouache

(LR EX |

PN

—K lgi—

H130 x W160 x D93cm
EVA0. A ASX A &
fges. R&A0T7+—L. .
EAVh

NISHINOMIYA Kayo

TAIKEI
—Lady K—
H130 x W160 x D93cm

mosaic, stone, glass, shell,
gold, etc
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Oil Painting Technique and Material
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EERNEZL Ol Painting Technique and Material 38 Master

(]
H
-’
]
AN
-’
J
%
S
1=
®

£
S
<
o
X
)
®
c
=
X
N
©
=
I

7ol

ER DAV R

RANDALL Carl

["Portrait of Tokyo |
H162 x W130 x D4cm
Acrylic on canvas

i

o] 5 L9

HZOTOER

H194 x W388cm

wfn. SHEZ

=
£

7%

KOHNO Risa

Silent paradise in forest

H194 x W388cm
oilpainting, cotton
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TIEN -Gy [PHOIJN pue anbruydar Sunured [0 ERERTEISE

T e
[

H125 x W250cm
. R, OE. 26,
NS

SAITO Mutsumi

sui
H125 x W250cm
mixed media

1 e gy 3¢

Homunculus

H162 x W227.3cm
F Y NRTHF

SATO Mayo

Homunculus

H162 x W227.3cm
oil on canvas
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86

BB R
AR

H170 x W170 x D6cm
IXR)b. F0HE BB B0, BE

MAKINO Maya

fragrant orange-colored
olive

H170 x W170 x D6cm
indigo/mixed media

AN 1 il 5
e

H420 x W297cm
HS5—JE—

MOTOZONO Shiho

untitled

H420 x W297cm
color copy




RN AN &W IE!JQI'BW PU? enb!uqt)q]_ Bu!lu\.'E(I IIO ﬁim%g{g

IR Rz
The Captured
Landscape

H227.3 x W181.8 x D3cm
FFTn. EREEE. JHF

YAMASHITA Tomoko

The Captured Landscape

H227.3 x W181.8 x D3cm
canvas,chark ground,oil paint

R U

everything T
nothing

H150 x W230cm
H25 x W15cm-+-2 f
H100 x W155cm
H75 x W95cm:-+-2 £
H13 x W13cm-+-2 g1
H90 x W150cm
INZRIL. SHF

TAKAI Fumiko

everything is nothing
H150 x W230cm

H25 x W15cm---2Sheets
H100 x W155cm

H75 x W95cm---2Sheets
H13 x W13cm---2Sheets
H90 x W150cm

oil on panel
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90

kG
BiE 47

H70 x W50 x D50cm
1

AGATA Seiji

Kusunoki Masatsura

H70 x W50 x D50cm
wood

I8 35 HE 1
plur.

H84 x W71cm
SOAMT4T

ATSUMI Masashi

plur.

H84 x W71cm
mixed media




Topyeg  Zpdy amdmog  wEm

W H @
JEDE

H110 x W130 x D90cm
KER

UCHIDA Mayu

in the wind

H110 x W130 x D90cm
marble

3 VN

Under that

H350 x W180 x D170cm
%

OGINO Koudai

Under that

H350 x W180 x D170cm
iron
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92

g oK S

PrAlPbLALY

H130 x W100 x D250cm
fg

KATO Daisuke

Vague memory

H130 x W100 x D250cm
ceramic

NS
I b0 %A

H150 x W50 x D55¢cm
H130 x W50 x D30cm
FRP. DL & HEIERE

KOMURO Takahiro

Our planet

H150 x W50 x D55cm
H130 x W50 x D30cm
FRP, The urethane resin
painting




Toppeq  Zedp amdmog e Eg

GRS
bhoTRVIFhE

H217 x W115 x D210cm
FoOvaAvy, ES5=vo, AV
JU—b

KOYANO Marie

her vague inkling

H217 x W115 x D210cm
terracotta, ceramic, concrete

R N

AAR N
H120 x W240 x D150cm
#. 27V UARF—Ib

SASAKI Hayato

Nothing there

H120 x W240 x D150cm
steel, stainless steel
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94

o AR K
R

H200 x W70 x D310cm

SUZUKI Tomoharu

HATSUSHUKKA

H200 x W70 x D310cm
wood

Yroew &
TR UEIN

H185 x W100 x D100cm
=

TAKEMOTO Shogo

Beauty looking back

H185 x W100 x D100cm
camphor




opyeg Sy amdnog  yeEm

T & #igr
Y—F—

H325 x W60 x D90cm
FSaAvy

TSUCHIYA Yusuke

Peter=Pan

H325 x W60 x D90cm
terracotta

WY T

IE—Y g v /S—)
H230 x W85 x D70cm
&

TOJYO Akiko

Pool of emotion

H230 x W85 x D70cm
camphor

-—

95



lopyeg  Zxdy amdmog  wEm

96

Hh P A A
HOL
H110 x W400 x D120cm
&R

NAKANISHI Sawa
Tokyo

H110 x W400 x D120cm
bronze

R B g
Kz 5000

H300 x W100 x D115cm
=

NAKAMURA

Hiromine

The daybreaker

H300 x W100 x D115cm
camphor




Toppeq  Zedqp amdmog e Eg

HEET
it

H150 x W160 x D130cm
=2

NAGURA Tatsunori

spring
H150 x W160 x D130cm
granite

ARERRLY
[LLLRATRANEN

T

WONDERFUL FISH

H80 x W180 x D100cm
KA ASA K

NIITSUMA Atsushi

WONDERFUL FISH

H80 x W180 x D100cm
marble, glass, wood
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98

&I K

BHDOAHR

H110 x W95 x D80cm
UNSES]

HANAI Kenta

a plot of wiseman

H110 x W95 x D80cm
granite

PRI R T
Wt 7 2

H140 x W30 x D38cm
&

HOSAKA Sachiko

stripling
H140 x W30 x D38cm
camphor




Topyeg  Zpdy amdmog  wEm

WA X

M (77— R)

H140 x W240 x D160cm
an

MUSHIMOTO Bun

untitled (kouros)

H140 x W240 x D160cm
plaster

U 30t 8
ist to villa

HB0 x W200 x D210cm
#*. A7V UVARF—)b

WATANABE

Hiromichi

ist to villa

H60 x W200 x D210cm
steel, stainless steel
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100

2 M i
kT

H25 x W22 x D15cm
=

SUGITA Hironobu

Shoutokutaishi

H25 x W22 x D15cm
wood

RV Y
b

H150 x W40 x D40cm
=

ADACHI Hitoshi

yuurei
H150 x W40 x D40cm
camphor




PIEN TR amdjnog NI

LIS
BN
H170 x W100 x D50cm

fige

AMANO Hiroko

my brother and I

H170 x W100 x D50cm
granite

il T 1
e

H160 x W70 x D60cm
IURA Chisa
Breach baby

H160 x W70 x D60cm
camphor
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102

i I H: 2
O % f§D

H90 x W170 x D50cm
a

ICHIKAWA Souto

waiting for the rainbow
in the night

H90 x W170 x D50cm

stone

BNV o7

O Ye

H340 x W165 x D165cm
. A

Bill Wolff

OYe

H340 x W165 x D165cm
camphor, copper leaf




e SR amdjnog NI

/NIl

Amphitrite
H50 x W90 x D180cm
RUTIZT VRS

OGAWA Go

Ampbhitrite
H50 x W90 x D180cm
Polyester

I 28 3%
(B H 2 &)
New Life Movement

H158 x W500 x D200cm
BICE¥.

KATSUTA Emi

New Life Movement

H158 x W500 x D200cm
paint on camphor, cloth
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104

WA IE Ak
LYN

H30 x W200 x D200cm
&3]

SAKAKURA Masahiro

snake's path

H30 x W200 x D200cm
ceramic

7k
EDLELY
H120 x W100 x D100cm
KER

TAKEDA Mitsuo

Pieta of love

H120 x W100 x D100cm
marble stone




LI gy amdog yeEE

R 75
Ee

H210 x W70 x D100cm
T3>y, filg

TANAKA Tatsuhide

massive wind

H210 x W70 x D100cm
terra-cotta, FRP

T W+ 1

D= DDORK

YA XL
FIVZZOL

CHIBA Madoka
The house for something

dimensions variable
aluminium
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106

FrEE
BN EHTD

PRPGIES
E7 N N

HIRAKO Shima

Curse and Prayer

dimensions variable
Steel, Wood, Thread

JWE i

MG

YA XL
AR

FUJITA Wataru

weeds

dimensions variable
Thread, Paper
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A B 5 v
ES

H145 x W70 x D70cm
53

HONGO Yoshiya

Build

H145 x W70 x D70cm
iron

FEAM—

WAVE
H180 x W90 x D250cm
b

MUROVYA Yuichi

‘WAVE

H180 x W90 x D250cm
ceramic
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* L

Fo
BEHR—MEIR
H240 x W100 x D180cm

MORI Osamu

Scenery of love-the
giving tree

H240 x W100 x D180cm
camphor

1 1 45
R

H110 x W100 x D140cm
RitEE

YAMAUCHI Kishin

metamorphic landscape

H110 x W100 x D140cm
Black granite

108



I A R

EXoOYN
H150 x W35 x D25cm

H25 x W150 x D35cm
H85 x W65 x D85cm
1

YAMAGUCHI
Keishiro

Figures

H150 x W35 x D25cm
H25 x W150 x D35cm
H85 x W65 x D85cm
cherry

109
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PN QA
I

H200 x W100 x D15cm
i, &5E. ’E

OHNO Naoshi

Planet of MANBOU

H200 x W100 x D15cm
Copper, Gold leaf, Silver leaf

JE Wy Ak Al 1

Curtain

H22 x W45 x D15cm
H54 x W15 x D15cm
H33 x W25 x D28cm
PIVEZO L

OZAKI Sawako

Curtain

H22 x W45 x D15cm
H54 x W15 x D15cm
H33 x W25 x D28cm
aluminum




Jopydeq Sl SUIATED BRI  ghEE

= & — g
material:flower

H6 x W16 x D22cm- -4 £
iR, #H. Bk, 7R

MISHIMA Itto

material:flower

H6 x W16 x D22cm---4Pieces
silver, copper, brass, shakudo

KA E B

R Mg

H270 x W155 x D55¢cm
ZIVEZOL, #l. B
TILRA B RE. EXvF

MIZUSHIRO Satoshi

Tenjiku Zame

H270 x W155 x D55cm
aluminum, copper, brass
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114

o 2B
YRS DHE
H7.5 x W36 x D29cm
Bk, 7REE. WP —.

FRERER

MURANAKA Eri

Pandora's box

H7.5 x W36 x D29cm
brass,shakudo, namishibuichi,
silver, copper, gold,

metal mosaic, wire inlay

IR &A% ¥

Deep Attachment

H5 x W30 x D40cm:*+2 £

H5 x W7 x D6cm-++6 £

H1.5 x W20 x D44cm---2 52
H1.5 x W3.5 x D10.2cm-+-2 £
H1 x W2 x D5.5cm-+-3 £
925, AW F,

AT VUVAR

[ZUMI Ayuko

Deep Attachment

H5 x W30 x D40cm---2Pieces

H5 x W7 x D6cm---6Pieces

H1.5 x W20 x D44cm---2Pieces
H1.5 x W3.5 x D10.2cm---2Pieces
H1 x W2 x D5.5cm---3Pieces
925, Gold - Plated, Stainless
cord
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N RN S
STRINGS

red/black

H6 x W6 x D6cm-++30 £
R, FOVR

EHARA Mariko

STRINGS
red/black

H6 x W6 x D6cm---30Pieces
Fine silver, Nylon string

59 3t WL ¥
Ko IEF

H7.5 x W24 x D24cm
H7.5 x W22.5 x D22.5cm
tE. R, .

iRE

KIKUCHI Eiko

garden

H7.5 x W24 x D24cm

H7.5 x W22.5 x D22.5cm
enamel, silver, copper, silver
leaf
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118

i /i D B
e

H18 x W52 x D24cm
. Bk, |

URAMAE Yumeji

a lotus flower box in the
mud

H18 x W52 x D24cm
copper, brass, silver

NG ST
Durio

H80 x W150 x D150cm
. Bk

KOMIYA Noriko

Durio

H80 x W150 x D150cm
iron, brass




JoPYeg  Zedl  Sunprug RN b3

i W

sl
H31 x W18 x D10cm
SR, SR, HKSE. 7. SR

NOGUCHI Ret

Gai yon

H31 x W18 x D10cm
german silver, silver, kuromido,
shakudo, picture

EHR R

I"oiseau bleu

H200 x W175 x D25cm
#%*. Bk, 7IL=. @

HIKOSAKA Ryo

blue bird

H200 x W175 x D25cm
iron, brass, aluminum, copper
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B K th
g TAX2I55747
£ RAVTF AT
% H100 x W100 x Ddcm
& BN, a5, 1K
= .
i MOHRI Taisuke
o
o& figurative painting
= H100 x W100 x D4cm
color pencil, pencil, paper
B R
z room
£ H250 x W250 x D250cm
g PSS =OLA L ER R
O‘%‘. . K m. TSAFvo &F
1%
1 KANG Soonhyang
£
g room

H250 x W250 x D250cm
aluminum, copper, enamel,
brass, silver, steel, wood, cloth,
plastic, etc

photo : Kazuyuki Takano
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PPN H-§E  Sunprug pR  ges

il H
W

H65 x W46 x D5cm

#. RBE (8. 7RiE. R) &8

ITO Azusa

Tattoo

H65 x W46 x D5cm
copper, Mokumegane(copper,
shakudo, silver), gold

w H A 1
cyclops

H290 x W290 x D30cm
FIWVEZOL, AT VUVA

TWATA Saeko

cyclops
H290 x W290 x D30cm
aluminum, stainless steel

121



PPN LG SUIIWS PR EER

122

N

QUEEN

H153 x W70 x D45cm
£

EZAKI Taro

QUEEN

H153 x W70 x D45cm
copper

JIl b 2 R
Ty —F T hoA

H120 x W42 x D37cm
#. 8. B2k

KAWACHI Ayaka

The baked girl

H120 x W42 x D37cm
iron, copper, brass




SeN LGy SUTpIWS RN ghER

FRHET

coins

H150 x W250 x D200cm
#

MORIYA Kohei

coins

H150 x W250 x D200cm
tin
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Metal Casting



opypeg  Zdy Sunse) PPN SR

126

Mt X W
000

boxes

H50 x W71 x D36cm---20 5
JOVA, ZIVEZOL. K
HEIEEE (AEEREY)
HELEHE (B1E)

KOIKE Mayu
00O

boxes

H50 x W71 x D36cm---20Pieces
bronze, aluminum , wood

lost wax casting (plaster
investment mold)

lost wax casting (mane mold)

wA X
BYBEA

H45 x W18 x D22cm- -8 1
JOovxX
IHELEHE (AEIERE)

SUZUKI Aya

Arigaton

H45 x W18 x D22cm---8Pieces
bronze

lost wax casting (plaster
investment mold)




JopPyeg  Zedl  SunseD PPN SR

R

F< D&%

H25.5 x W28 x D42.5cm+5 £
JOVX. K. 7IU
HELES (AEIERE)

SONE Yurika

my wonderful night
H25.5 x W28 x D42.5cm:+*
5Pieces

bronze, wood, acrylic

lost wax casting (plaster
investment mold)

o
BEY bk

H95 x W170 x D75cm
A JOVZA. #
WEEEE (AEIEEE)

HAGI Takahiro

more

H95 x W170 x D75cm
wood, bronze, paper
lost wax casting (plaster
investment mold)
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Z=HADDY
FHOYVFTA
H36 x W36 x D36cm
Jov=x
HALSEE (AEIEREY)

MIURA Minori

Cosmic synapse

H36 x W36 x D36cm
bronze

lost wax casting (plaster
investment mold)

TopPYRg Tl Sunsed) RN ghEr

=N 3 U
HETWV

H90 x W80 x D80cm

FH
HHELERE (B1EY)

LEE Hidetetsu

wish for rain

H90 x W80 x D80cm
white bronze
lost wax casting (mane mold)
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PN gy SUNSED RN @SR

Vo NESN

ZH HH i1
AR DO %E
[ 4957 D HR )
Y OAROWEEAAT
[REIOD -2 L)
H45 x W40 x D20cm
H73 x W70 x D19cm
H76 x W105 x D18cm
Jovx
BRIGEE (REIDER)

SUDA Kiyoko

The one act in a
moonlight night
H45 x W40 x D20cm
H73 x W70 x D19cm
H76 x W105 x D18cm
bronze

lost wax casting (plaster
investment mold)

AR & 2R 1

ETALR

[RiZHIT 139139

{ 1KY BLxBLe
BEb—A FTonbhA]

H62 x W124 x D32cm
H37 x W45 x D150cm
H35 x W37 x D30cm
JOVX, PILEZOL
HEEES (BEIERE)

TABUSE Kanako

onomatopoeia

HB62 x W124 x D32cm
H37 x W45 x D150cm
H35 x W37 x D30cm
bronze, aluminum

lost wax casting (plaster
investment mold)
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PPN H-§E SUBSE) PPN bR

130

ol ol |

EI RO hRplT
[fEEBLEA]
[EL39% %0
[avxzrash . 7275
4va, =guzruy]
H140 x W480 x D15cm

Bk, JOVX. ZIVEZ9L4
HEIEE (AEEREY)

MIKAMI So

Animal Wall hangings
[Flower and Gentle |
WRu.nning horse Bowing grass |
[Park frogmouth, Rainy
budgerigar, Nyoro owl |

H140 x W480 x D15cm

brass, bronze, aluminum

lost wax casting (plaster
investment mold)

[Z1 RN

AP RY A
H160 x W340 x D5cm
Jovx
BERIgHE

MIYAZAKI Keita

metropolis

H160 x W340 x D5cm
bronze
mane mold




PPN gy SUBSE) PPN SR

EELE S
RS

H90 x W90 x D60cm
ZILZZU L, BiR E. R
Jz)Lb

HELEHS (AEIEREY

LpR e

YOSHIDA Maiko

omoomoutokoro

H90 x W90 x D60cm
aluminum, brass, skin, hemp
line, felt

lost wax casting (plaster
investment mold), casting
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EER
Urushi-Art



. %

ML ES

SRR E Y3

& H220xW110x D8cm

£ A FAAERE

#  SAKURAI Miki

o}

<)

z moonlit night

=}

. H220 x W110 x D8cm
Urushi, Hempcloth, wood, gold,
silver, shell

e 2 K A
3

H97 x W45 x D36cm
BN &R

SASAKI Gakuto

reflect

H97 x W45 x D36cm
Urushi, Wood, Gold, Silver
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B WV s

JO[QLP'Eg

MM HEY
IDBHHDH
H71 x W129 x D79cm
B .

MASUMURA Mamiko

idly
H71 x W129 x D79cm

Urushi, Chestnut, Hempcloth,
gold

B H B
IR Y D RE

H40 x W58 x D37cm
FE. Jﬁ%ﬁ N 2=

.

MATSUDA Tamaki

casting a spell of sleep

H40 x W58 x D37cm

Cowhide, Hempcloth, Bamboo,
Japanese paper, Wood, Shell,
Gold, Silver, Urushi
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B WV s

JOIQLPEH

136

T i &
ruch

H45 x W75 x D145¢cm
N}

MURAKAMI So

ruch

H45 x W75 x D145cm
Urushi, Hempcloth

P
ELHH

H93 x W57 x D115cm
H58 x W41 x D130cm
.

YAMADA Akane

doze

H93 x W57 x D115cm
H58 x W41 x D130cm
Urushi, Hempcloth




UYIYSDIN) WS

TSN H.W

i 2% AR T
2%

HWYBLZS LR HARVDD

H46 x W46 x D25cm
H57 x W46 x D25cm
H60 x W46 x D25cm
H78 x W46 x D25cm
PN N N7

UMEZU Naoko

Variations

things that come to be invisible
to eye with time's passage

H46 x W46 x D25cm

H57 x W46 x D25cm

HB0 x W46 x D25cm

H78 x W46 x D25cm
Urushi, Hempcloth, Wood,
Gold, Kanshitsu

Bl 45 W H &
(&)

H26 x W30 x D30cm

H26 x W20 x D20cm

H20 x W30 x D30cm- -3 £
PN =N =N T i
Ei—5— R & B&K

KUSHITANI Asuka

Full blown

H26 x W30 x D30cm

H26 x W20 x D20cm

H20 x W30 x D30cm:--3Pieces
Urushi, Japanese cypress,
Japanese judas tree, Maple,
Japanese paper, pewter, silver,
gold, brass

137



IR Ry MVISN R
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pAE S
x0T

H73 x W210 x D20cm
N i N7

SHIGETA Noriko

collected flowers

H73 x W210 x D20cm
Urushi, Hempcloth, Wood,
Kannshitu

LW HA
TITAL b
H320 x W600 x D60cm
b N N N 1

SOMEYA Asuka

fragment

H320 x W600 x D60cm
Urushi, Wire, Hempcloth,
Japanese paper




HS VYO R

TSB!

K H %
ek R

H65 x W140 x DB0cm
B & R/ KB
DRZER. BEiE. 1R

OTA Toshihiko

Sparkling flowers in
waterscape

H65 x W140 x D60cm
Urushi, shell, gold, silver, wood

M 9 A -

Line
H120 x W30 x D30cm--3 £
A . BEELL K

TERUNUMA Ayako

Line

H120 x W30 x D30cm---3Pieces
urushi, hemp, diatomite, rice

s
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Ceramics



T OWED

.IOPLIC)'EH

142

THE IR
8471

H110 x W340 x D175cm
fL. FUHb

KEZUKA Yuri

Eight years

H110 x W340 x D175cm
stoneware, hand built

AN iR

ERCE Y )

H9 x W45 x D45cm-++5 51
Wt o

KOBAYASHI Sawako

Sakura

H9 x W45 x D45cm---5Pieces
porcelain, nerikomi(agate clay)




PP ey SUmED g

LR
FIRE:

H27 x W452 x D27cm
it RRSHA

SHIGETA Masafumi

White mineral

H27 x W452 x D27cm
porcelain, slipcasting

Ml =
PIEREERD

H40 x W200 x D100cm
ft. FUMD

SOTOYAMA Kei

The boy has a dream

H40 x W200 x D100cm
stoneware, hand built
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o v g
W MY T
55 SRR
g H8 x W50 x D50cm 5 £
g Pt EEEERVT. IRITIERK
5
&b .
®  TARUSAWA Seiko
g Blue and white platter
with birds design

H8 x W50 x D50cm---5Pieces
stoneware, wheel thrown,
reduction firing

¥ T
s
H35 x W33 x D33cm

L. L. SEEERZ. ST
BERY

YOSHIDA Syuhei

Celadon vassel

H35 x W33 x D33cm
stoneware, celadon glaze,
wheel thrown, reduction firing
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REANA A H.@ SOIWERI,) H H;E

It Wy =X A
N e
H115 x W55 x D55cm
Fat. EEEERLAZ

OKAZAKI Keisuke

Double vessel

H115 x W55 x D55cm
stoneware, wheel thrown

LA S
HeB)
H55 x W10 x D10cm-++7 51
L. BibkE

KANAME Miki

rhythmic movementdT

H55 x W10 x D10cm---7Pieces
red clay, whiteslip
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HS DD i S

£
2
8

Wl A ¥

FHWnAH

H23 x W28 x D20cm
H34 x W10 x D14cm
H32 x W16 x D16cm
H34 x W48 x D12cm
fat

SUSA Tomoko
Sky

H23 x W28 x D20cm
H34 x W10 x D14cm
H32 x W16 x D16cm
H34 x W48 x D12cm
stoneware




FFUTHERY

Book series

H1815 x W14 x D12.5cm"+6 /R
Hids. #ddr. KA

SAVITRI Nadya

Book series

H1815 x W14 x D12.5cm

---6Pieces
porcelain, slipcasting, cobalt
pigment
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5 LE¥ AT
5 BoOZZAIZR

£ H400 x W120 x D10cm
g B R EE S

#  UEHARA Nanako
o]

z rabbit disease

H400 x W120 x D10cm
cotton, hemp, wool/weave

7T R H
BEL

H178 x W118cm
H178 x W116cm
H178 x W115cm
H178 x W110cm
H178 x W113cm
VIWORGY—ERE

SAITOU Yuka

Hide and Seek

H178 x W118cm
H178 x W116cm
H178 x W115cm
H178 x W110cm
H178 x W113cm
cotton, dyestuff/silkscreen
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Ty VoPRL

JOIQIF)'BQ

R A T
Animali

H174 x W97cm -4 i3
. VIO RIU— R

NAKAMURA Saeko

Animals

H174 x W97cm---4Sheets
cotton, silkscreen

&= B’r
Bloom
P IA—=3>

HATA Toshiko

Bloom
animation
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I AR R

7 BOBROIVT

S H291.2 x W412cm

g B.YIWOROU—= TV
R

e

%B .

=  HIROI lzumi

5

& love a lot!

H291.2 x W412cm
silk, silkscreen, felt, pigment

JI G 55 e ¥
E

N

H160 x W180cm

R, & B

KAWASAKI Emiko

HANA
INU

H160 x W180cm
silk, yuzen, kata
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TISEIA H.@ Sy SHJXQ_L ﬁﬁ

EANET

LALA AT —2

H175 x W95cm---4 £
NPT SR
VIO RO — iR

KUBOKI Hiroko
SHIROKURO

metronom

H175 x W95cm---4Sheets
cotton, dyestuff, silkscreen

- :h

< WA
20001 4E524H Dk
) H I — Nk
H150 x W70 x D50cm
H130 x W60 x D45cm
H200 x W150 x D100cm
RUIRFIL
IV
RUHL S
JNIL—>

SHIBATA chika

20001:A SPACE
ODYSSEY

Horned Kangaroo aliens raid

our planet

H150 x W70 x D50cm
H130 x W60 x D45cm
H200 x W150 x D100cm
polyesuter, urethane,
polyurethane, baloon
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PN Ly SUVAIRL ZgNe

154

FHH B %
it

H182 x W130cm
H182 x W60cm: -2 51
ENEEC SN

NIWA Aya

Butterfly

H182 x W130cm
H182 x W60cm---2Sheets
silk, dyestuff/batik

I H AR
My favorite

H230 x W320cm

YAMADA Riyo

My favorite

H230 x W320cm
silk, dyestuff/batik




PN gy SUVOIRL  ZEg

v b ) 5
B Sy A4
H200 x W250cm

FE. L—3v. @8l
VIWORIGY—=2

YOSHIOKA Toshie

yumeutsutsu

H200 x W250cm
wool, rayon, pigment,
silkscreen
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e 25T
IS LT
K

H30 x W60 x D60cm-+-2 53
K. BRL DwIR

KITAMURA Mariko

octagonal table
MIZUKAGAMI

H30 x W60 x D60cm:-2Pieces
wood, colors, wax

o R
#1L

H100 x W38 x D230cm
IN—=RX=T)L

KIM JINCHEOL

Changeable

H100 x W38 x D230cm
hard maple




MR F 2
Hi

H470 x W720 x D240cm
x

™

MATSUHASHI
TAKAYUKI

HAKO =y \ ~
H470 x W720 x D240cm

wood
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I ARG
Glass



SSED REEN NI

REINA AN H.‘@‘s,

162

N B E T
i

H17 x W17 x D17cm--2 51
AR, WEHSA.
HBURISZS

AMEMIYA Naoko

Kazaribako

H17 x W17 x D17cm---2Pieces
glass, glass blowing, sand blast

7B R

B IcE XS
1,1

H190 x W24 x D32cm:+-2 52
AR & FILVD—.
Ry kD=5, £EBINT

AN Kyoungwon

silence of life T, 1T

H190 x W24 x D32cm---2Pieces
glass, iron, kiln work, hot work,
metal work




SSED REEN NI

REINA AN k_}@

I it &
W2 DB

H70 x W60 x D50cm
SR PV,
FILVFv AN, PILZHE

KOIKE Shima

Spiral of time and space

H70 x W60 x D50cm
glass,aluminiun, kiln cast,
aluminium cast
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THAL
Design



0pPEg  Zeqy UEIRA N

166

Bl 5 i K
portrait

H162 x W162cm-+3 £
7ZoU)b, #8fh

ABE Kaita

portrait

H162 x W162cm:--3Sheets
acrylic on cotton

H 1B 4
FHOLMH
M R R B S A i
H20 x W130 x D130cm

1/200 27 —)VEF IV (KR#1.
RIA4OTH—L. 72U)D)

IGUCHI Yosuke

MACHI-NO-CHIKARA
UENO PARK redevelopment
project

H20 x W130 x D130cm
1/200 scale model (wood,
styrofoam, acrylic fiber)




0PPEg  Zeqy UBIRA N

i JE UK R
L BFERIE

H210 x W130 x D190cm
Kt RXVF 7oUL

ISHII Shintaro

UENO RAKUEN Benjo

H210 x W130 x D190cm
wood, paint, acrylic

A& 1

7Y M
OADELF Y

H135 x W180 x D135¢cm
FAOV, B ARV

ISHIKAWA Shoko
TENTOY

Kit for child secret base

H135 x W180 x D135cm
nylon, board, sponge
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0pPEg  Zegy USIRA N

168

KAk VE th
BEE D)

FZA—vav (159)

OOMOMO Yousuke

river of brightness

animation (15 minutes)

Rl gs =
S

H170 x W220 x D130cm-+-2 5%
LA i N N 2V i O
VIWOROU—, B

KATAYAMA Katsuhiko

Fruits Hunt

H170 x W220 x D130cm

---2Pieces
resin, paper, wood, ink-jet,
silkscreen, paint




oppeg  Zedy uSRA Ny

Jon % O B

IN—=Tx 7T —VF

H112 x W162cm-+-3 £
JCRIL. HEIRD.
7ZOoUIAvTa

KATO Masaomi

perfect world

H112 x W162cm:--3Sheets
panel, paper, acrylic gouache

I RE S )
Storytellers

H85 x W110cm--25 &1
BE%

KAWAUE Hiroki

Storytellers

H85 x W110cm---25Sheets
photography book
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0pPEg  Zegy USIRA N

170

e 5 BE —
A

H30 x W55 x D20cm

. #l. 8. TSAFvo

KITAHARA Ryuichi

plump

H30 x W55 x D20cm
cloth, string, cotton, plastic

/LI
SASICO

H170 x W91 x D53cm---5 £
EZ—IL%

KUZE Atsuko

SASICO

H170 x W91 x D53cm---5Pieces
plastic bag

-4-&




Iopyeg  Ed)  uSIoQq DOENESNT

R s 52
DEDTEDIS

H200 x W120 x D120cm
SOAMT47

KUBOTA Emi

the everlasting world

H200 x W120 x D120cm
mixed media

AR T AT SR

comanju;

H200 x W300 x D300cm
LN NI 2R == 3

KOMATSU Ayumi

comanju;

H200 x W300 x D300cm
fabric, wood, polyurethane,
wool
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IR W B
SRR
BILHM

--30 I.-I'_‘-T\
R, #igs. AT VDR, #iiE.
EZ—IL. fto

KOMATSUZAKI Mai

THE LITTLE
RESISTANCE OF THE
THINGS HUMAN
BEINGS MADE

---30Pieces
paper, porcelain, stainless,
plastic. etc.

fL 7k #

H 22D

H50 x W10 x D10cm-+-10 £
AR =3, FEgsE.
TSAFwvY, LED

KONG Young Seok

a night sky

H50 x W10 x D10cm---10Pieces
installation, earthenware,
plastic, LED




opyrg  ZEqk uSIRA ¢

g H AL
360° Ji [ Hu [X1
[ fHES 1:4650]

H163 x W163 x D20cm
SORAMAT4T

GOMI Yuri

360° map
Kouzushima 1:4650

H163 x W163 x D20cm
mixed media

W I &
BEAIT

S #IOHA

/" Goron!

/S {WLA By~~~
S EYVA vs ATz

H75 x W75¢cm---3 51

H40 x W110cm

H70 x W70cm
7OUNAHvYa, BRAUD.
INZAFIL

SAKAI Haruka

Osanpo/Fishing weather/
Goron!/Kuishin Bu ~~~
¥ /Giraffe vs pig

H75 x W75cm:---3Sheets

H40 x W110cm

H70 x W70cm
acrylic, colored pencil, Pastel
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oppeg  Zd: uBRg gy

174

- S

Roof
Ct++. 7TUr—y 3y

SAKURAI Minoru
Roof

C++, applycation

JE w0 o
L

H200 x W160 x D90cm
N SAVR=Y

SHOJI Takuya

WEEKLY SHOJI

H200 x W160 x D90cm
wood, paper, rhinestone

lﬂ?lﬂd’? ¥ I‘M

HYC ~s mg_‘??

[

S

fen

+ draw(CSpriteDObjx _tarzet,
+ setPoints(vector<TPoint> £

euide
+ displ de(HHND hiind
SR O

P’f’v ’}55
. hard le i




opyrd  ZEql uSIRA Ay

ERFEN

magic cover

H27 x W27cm:-+-36 £

H90 x W90cm-+-3 f=

AT CTUIN EZFVY
JWIN=TU VK~ ZOUIUR,
7oUisE

SHIRAISHI Miku

magic cover

H27 x W27cm---36Sheets
H90 x W90cm:---3Sheets

Type C print, gelatin silver print,

acrylic sheet, acrylic pigment

AL S
2D — 3D

H52 x W40 x D2cm-+7 &2
BRI 1)UL K

SUGIYAMA Satoshi

2D —3D

H52 x W40 x D2cm---7Pieces
Clear film, paper
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0pPEg  Zeqy UBIRA N

176

AR E T
RICHDBRESBRLTH
AL RZW?
H240 x W400cm
i

SUZUKI Junko

Do we need to butcher?

H240 x W400cm
cloth

A b &K ¥

incalculably
H70 x W101 x D101cm-+4 51

SUZUKI Maiko

incalculably

H70 x W101 x D101cm
--4Pieces

wood




opprg  ZEdy uSRQ Ny

mAEE

SHEA

H160 x W50 x D50cm+3 52
i, 18

SUZUKI Yuka

fukuton

H160 x W50 x D50cm---3Pieces
cloth, cotton

B A f A
Yesterday Today

Tomorrow

H160 x W70 x D5cm-+-3 £
HSR &K

SEKIDO Takehito

Yesterday Today
Tomorrow

H160 x W70 x D5cm---3Pieces
glass, mirror, wood
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Iopyeg  IEd) uSIvQq ENEN,

178

e T ¥

F7
H200 x W200 x D200cm
SOARAT 4T

TAKISHITA Hiroaki

door

H200 x W200 x D200cm
mixed media

(SR ¥
Ik

H500 x W500 x D500cm
AVAIV—=3Y
(8. #. E—%—)

TAKEMURA Yuna

BREATHING

H500 x W500 x D500cm
Installation (paper, steel,
motor)




opyrd  ZEqk uSIRA ¢

i A ni Al
A

H68 x W145cm:--4 £
i 2

TSUYUKI Takuya

Paper money

H68 x W145cm---4Sheets
paper, ink

7 N 8% 52
POHDOMY

...10[.-]'_‘-1\
a8, it

TOKUHISA Ayami
Kara no katachi

---10Pieces
gypsum, etc.
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180

L E R
spot water

H300 x W100 x D100cm
oYr7—0—7. 7ZU)b. LED

NANAI Maria i/

spot water Bl

H300 x W100 x D100cm I |
clear rope, acrylic, LED

o R ‘
L

AR
£
T

BN E0 b

Gl ThRE
H90 x W200 x D30cm:--2 52
ZIL=EE. K

HIROKAWA Maria

Everyone has their own
habit.

H90 x W200 x D30cm---2Pieces
alminiumcasting, wood




opyrg  ZEqk uSIRA ¢

i 3% 1
from one sheep

H70 x W300 x D250cm

FUKUI Ikuko

from one sheep

H70 x W300 x D250cm
wool, paper

W H— &
T —F—Txr

H65 x W45.5cm-+-10 51
FrVNR. POUIAHYYa

FUJII Kazushi

Blue Ocean

H65 x W45.5cm---10Sheets
canvas, acrylic
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JRE A

XrAHELH

H32.6 x W52cm-+-3 £
A BRIR3 R

FUJITA Kako
kyoro kyoro

H32.6 x W52cm---3
Person, videography x 3

A5 BROK HE

We are the
Champions!

H80 x W60 x D60cm
NUDL TV

MATSUGUMA Taiga

We are the Champions!

H80 x W60 x D60cm
helium, film




opyeg ey Ul N

AL NTER )
FIFNI R

H140 x W55 x D45cm
AVAIV—=3Yy

MATSUDA Naoki

Digital kaleidoscope

H140 x W55 x D45cm
installation

N R T
M2 F =X

H240 x W240 x D10cm
A M VIO RGU—Y

MATSUDA Yuriko

TRICKTURES

H240 x W240 x D10cm
wood, cloth, silkscreen

= - g

b e bt

O
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184

PRIy ;]

Happy Gait!
KT H A~/ 1100 4 Fx 3
BEISTavy

MARUYAMA Sunao

Happy Gait!

Image design :100inch x 3
sound and graphic

=l B
FXAYELY

H21 x W17 x D5cm
AVD. £ F Tt MR

MIURA Rieko

Ayakashi-monyou

H21 x W17 x D5cm
ink, brush, print
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LW 5
Lotk

H145.6 x W103cm
#f. BXAUD, PUUIIRE

YAMAZAKI Tomomi

Dream town

H145.6 x W103cm

paper, colored pencil, acrylic
color

1IN YN

ZobldEH?

H210 x W90 x D40cm

H200 x W120 x D21cm

H180 x W350 x D40cm
DHEARO—EBNEBER

YAMAZAKI Fumihito

How about your side?

H210 x W90 x D40cm

H200 x W120 x D21cm

H180 x W350 x D40cm

paste and straws and you and |
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0N AU I A A M) -

H90 x W120 x D70cm
BRigA VAL —v3Y

YAMAZAKI Rei

mischief of the light

H90 x W120 x D70cm
video installation

0pPeg  Zeqk USRA N

B K KT

teel peel

H8.5 x W8.5cm-+-2 £
H17 x W3.5cm

H4.5 x W6cm

H7.5 x W7.5cm

H23 x W13cm

. STYIR. ZODMM

YOKOYAMA Yumiko

teel peel

H8.5 x W8.5cm---2Pieces
H17 x W3.5cm

H4.5 x W6cm

H7.5 x W7.5cm

H23 x W13cm

paper, latex, etc.
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w—F
FROAT//images

H240 x W240 x D180cm
SORARATA4T

YOSHIKAWA Kazuhi

FROAT//images

H240 x W240 x D180cm
mixed media

N » v_Ea
R H
nini
H250 x W600 x D900cm
Ny b

WATANABE Jun

nini
H250 x W600 x D900cm
PET bottle

&

AL L L

WY

'YL LA T YL

&=
=

'L L LA A

. =
*9a®. 2oty
— ".Q'ﬁﬁti“ﬁf*.‘*ﬁ X
&
=

. T

k.3
L TR

-

29 BBHEIED
st BB

e

L}

..Ci

1

® ® ® o v o
L
Po®e%®e

J
Pe®
Py W

LY

BRReSeB
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188

FH

Point of view

H115 x W115cm--3 52
7oU)isE

WADA Takumi

Point of view

H115 x W115cm:--3Sheets
acrylic color

AR T IS
RN

- RALIEITR STV -
H145.5 x W145.5 x D3cm*+-2 £
Fr VKR, POUIUGE. IR
%

NAKAMOTO Chiharu
Eikyu-Kikan

— Minna motoni modotteiku—
H145.5 x W145.5 x D3cm---2

canvas, acrylic colors,
animation

e
]
@
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i NI L
i

AVAIU—3,
SURAMATAT

SUZUKI Shin

Mountain-so far so near-
Installation, mixed media

YN =g
HABEE DY
BE<F> b
H25 x W70 x D10cm-+-30 £
7o), EEf. K. ZDfth

TAKAKU Haruko

Electric souvenir
pennants of the
entertainment district in
Japan

H25 x W70 x D10cm---30Pieces

acrylic, electric spectaculars,
wood, etc..
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¥ B

PoTDBLINHD

H300 x W200 x D200cm
. B K. ADOTRF—,
[ gE

TAKANO Arata

From Darkness to Light

H300 x W200 x D200cm
clothes, branches, light,
swarovski, projector

=il GeA) J1-¥-

garden

H145.5 x W145.5cm---2 5
FrVIKZA. 7OUIL

MIURA Tomoko

garden

H145.5 x W145.5cm---2Sheets
canvas, acrylic
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: 'D;:UM .

It's me - —
JOJ35=4. CG

A sme. T e

ISHIMATSU Yuto

It's me
Programming, CG

17140

Ly A

o R B
ADEDF
H200 x W430 x D75cm
WwoAvo B

IWAI Eri

MUSIC from BOOK
TOWN

H200 x W430 x D75cm
paper, ink, sound
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192

LT
FEAD LA

H200 x W140 x D80cm
1150 R —ILEF L.
SOARAT4T

UE Yuhei

Statue of sustain

H200 x W140 x D80cm
1/150 scale model, mixed
media

KAG HR
I HORE

H260 x W130 x D40cm
RURFUYTH—L. T

OHASHI Takuya

Shisei Pattern

H260 x W130 x D40cm
polystyrene foam, putty
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N
B

H210 x W242 x D100cm
TS5RAFvY

ONO Tetsuya

kuhaku

H210 x W242 x D100cm
plastic

J& % Bl

Cluster G (Green)

e R L7 Ak Lt o
PR

H100 x W300 x D150cm
BERM (K. 1. %)

ONOBORI Hiroki

Cluster G (Green)

The suggestion of the green city
including a station

H100 x W300 x D150cm
mixed media (wood, paper,
cloth, etc)
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SeN  H-SE udsoq ENEN,

AR B

KDOER ! h—=I\)V
H105 x W350cm
K. KFEL =M

KARAKI Miyu

Iwato! Carnival

H105 x W350cm
wood, japanese paper, water
paint, indian ink, etc

N #%
L R

H194 x W194cm
7OUiGE

KAWAKATSU Aya

Courtship of turkey

H194 x W194cm
acrylic color

194




PN Hgy USSR g

O\ P 1Bk w)

pupa
H232 x W135 x D135¢cm
TSAFvIET IR—)b.
72U

KUBOTA Momoka

pupa
H232 x W135 x D135cm
Plastic card board, acrylic

=N E A
AT ary
H200 x W100 x D42cm
[ XF4T7P—=KI 7oL S
> )\—. MacBook. Z7OJ 1Y
F—. TUVISVAII—,
"9 LED, ZfEUEDY, AE
—h—. Bk

KURAUCHI Shinsuke

attraction of fruit

H200 x W100 x D42cm

acrylic sheet, lumber, projector,
MacBook, fragranced machine,
infrared rays LED, remote
control, speaker, brass

|

- — e ——
e — = -
T
) e
. o
-
W
[ @
‘i.
—5 = e
4 — =
— B
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o E DE B
Beauty of wither

H100 x W200cm---4 53
Fiin

KOGA Takuma

Beauty of wither

H100 x W200cm:--4Sheets
paper

1k % A HL 5

Readable Chairs

H100 x W50 x D50cm
H60 x W60 x D50cm
H70 x W40 x D40cm
H40 x W40 x D2cm
H30 x W30 x D30cm
H20 x W20 x D20cm
SORARATA4T

SASAKI Satoshi

Readable Chairs

H100 x W50 x D50cm
H60 x W60 x D50cm
H70 x W40 x D40cm
H40 x W40 x D2cm
H30 x W30 x D30cm
H20 x W20 x D20cm
mixed media




SeN  H-SE udiso(] DOENESNT

WO
Sweeeeet!
H72.7 x W60.6 x D3cm-**1 £X
ftt 1 X 6 52
WALBTARSA VA=,
YWHIRIU—, UNT ST,
LD

JO Eunae

Sweeeeet!

H72.7 x W60.6 x D3cm
---1Sheet
Other size::-6Sheets
cloths(various types), strings,
rhinestones, silkscreen,
lithograph, embroidery

AR e
AL & B

H450 x W310 x D165cm
AH. s TSAF v,
it~ ¥

SUGISAKI Noriko

Memory and Witch

H450 x W310 x D165cm
wood, resin, plastic, clay, etc.

LR e
‘Qn?o,,
s
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B =
P12

H102 x W214 x D3cm--+4 £
i 2
HARA Kenzo

White and Black

H102 x W214 x D3cm-*--4Sheets
paper, ink

-
e

H130 x W90 x D5cm
RoAVIITvb,

HARA Tomoko

Untitled

H130 x W90 x D5cm
wood, inkjet, paper

198
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Al H R
Be Nice 2 Nature

H165 x W240 x D55cm
J=. JUVbTYvY

MAEDA Aya

Be Nice 2 Nature

H165 x W240 x D55cm
litter, printed T-shirts

BHI AL R
WS

K gl

TR

H30.3 x W21.4cm-++5 s
No—2 2 GR—)\— 7oU
iR, &R, fih

MATSUI Gislene
Mayumi
Creation Myths

picture books

H30.3 x W21.4cm---5Sheets
tracing paper, acryl, fake
leather, etc.

S———
: : :
A
L S e '
: e o
fh s
b - 1

b £
L

T
&

o
« J

>
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A e S
Forest of Shadow

H300 x W300 x D300cm
LA

MATSUSHITA Hitomi

Forest of Shadow

H300 x W300 x D300cm
paper

Ly

R 43
Connecting Forms
i LoKBE D% B
H’. TS5AFvI., PIL=Z

MIYAZAKI Takashi

Connecting Forms

A Model for Connecting Space
Between City and Water

paper, plastic, aluminum

200




PN Sy WA A

VMV KRIE—%—

ARZMVHE

H70 x W50 x D30cm-+-3 %
TL—L. @, RE—H—

LITTLE Taro Peter

‘Words Written in
Frequency Spectrum

H70 x W50 x D30cm--3Pieces
Frame, Balloon, Speaker

-
I IREEA

H30 x W25 x D110cm---12 51
HSA B\ VIVIRIU—Y

WATABE Susugu

Real image?

H30 x W25 x D110cm
---12Pieces
glass, mirror, silk screen

201
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p( OIQIIPEH

204

W A0 A6

e =g

T

H90 x W90 x D1cm-+-2 g
BEC oYUV T,
Bk, sk

AKASHI Yuuki

CcOsSmos
H90 x W90 x D1cm-:-2Sheets

mEMZ

Construction in the
wave
SHOAMAFAT

AGETSUMA Hiroyuki

Construction in the weve
mixed media




Lk VVEIPINIIL RN

p( OIQI.PEH

A Y th 2
YAV LNEY
H220 x W180 x D390cm
i

ARISAKA Ayumu

MIXED
CHARACTORS

H220 x W180 x D390cm
imaje, clay

A0 A6 LR

TOLAFETTVNE
- ZFABELVIEVWIR L

PR, 7O U)UKFE, K&K,
B, 15—k v b

ISHIBASHI Madama

When the wish is there,
the body can say as much
as the mouth.

the human body, tap water,
white powder, aclyric fiber,
internet

205
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206

S HWHHE
[HrEyh v1—X]
2009

H220 x W480 x D600cm
SORMATAT

IMAI Asuka

['Sunset Weeds| 2009

H220 x W480 x D600cm
Mixed media

K WG s

AR—=bFLAL
H20 x W20 x D0.5cm-+18 £
HS—=TYUV bk PIUIIAR

OOSAKI Haruka

portrait

H20 x W20 x D0.5cm-+*
18Sheets
color print, acryl board
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10191[328

bl HH ¥ B
Dr. XY &~

H230 x W130 x D150cm
SOAMAT47

OKADA Yohei

Dr.Naporitan

H230 x W130 x D150cm
Mixedmedia

I ER))
a point

H225 x W599 x D784cm
ZDLMTIE>IcHD

KATUMATA Kaori

a point
H225 x W599 x D784cm
the thing | picked up in the land

207
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) NS

B3 Th—
H200 x W850
[N O S VA D

KATO Kumiko
Utena
H200 x W850

seeds, installation

S|
Instant Installation

AV AZ LV —2ay

HNS—HLFT—T.
ROV SAVESIE W)

KANETA Syoh

Instant Installation
tape, installation




Lk VVEPINIL SEHERNGSE

p( OIQI.PEH

Ay
RETURN of Return
BERVFRY

KOHATA Ren
RETURN of Return

mixedmedia

)G ¥
IYFI M- DIT -
H300 x W600 x D950cm
mixed media

SASAKAWA Haruko
polygons in the air

emptiness

H300 x W600 x D950cm

209
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P ke A%

RO
Tt X

SATO Yu

Room of repetition

Enamel cloth,Blower

BARE M
YT DRIOWBHE
3

H91 x W91cm: -6 £
BREIEER, XZ ViR

SUZUKI Satoka

Expected Green days

H91 x W91cm:--6Sheets
synthetic resin paint, plywood
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10191[328

fH ot —
BLINK
Clock

H258 x W556 x D389cm
MPZ SV b

TANAKA Ippei

BLINK
Clock

H258 x W556 x D389cm
Installation

EERE 2 DN
HiENES PR e £
INTF— VR
NAGASUMI Shota
RAP-Romeo and Juliet

performance

211
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nox

NOGUCHI yoko

nox

sound and image

Lk MVEIPINIIL RN

p( OIQI.PEH

RAHNNEP
BRESEHINT

2

HASEGAWA Shouhei

212
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W _E o [z

H900 x W200 x D200cm
AVARIU—Y 3V KM, 1
R BEEEL. B 285
'f‘y%m:l'L\ElﬂG\ S5y U R
=N

HAMANO Yuki

routine on orbit

H900 x W200 x D200cm
Installation wood, copper wire,
car model, hemp yarn, whole
body tights, balloon,

latex resin, and another

%

WHFAPDVVLOR
HATR
SORRATAT

HAYASHI Ayumi

Please choose cutest one
mixed media

213



T IF i B
Sky's Unlimited
SUOARXT 4T

HIRAI Koki
Sky's Unlimited

mixed media

SEdy MY RIPINIIU]  GHSHe s

102UEg

R

DRIFT

FURUSHO Shin-ya
DRIFT

movie

214
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10191[328

B4 m AR
THAXD

H500 x W500 x D500cm
AVAYV—=23Y

MASUDA Yukiko

Atavism

H500 x W500 x D500cm
installation

il ¥
BB G

H8 x W8 x D8cm-*+8 £
ik, EROEAELREEAE

WATANABE Gaku

The study of relation
Goldfish between
Chinese binding foot

H8 x W8 x D8cm---8Pieces
DV. Transparent Fish-Skeltetal
Specimen

215



SHE 3% DN
O S
" OhEXLODTBELIDHD
5 bovi
. BhollllilThi:
1))
g H100 x W100 x D5cm-+-8 £5
2 ESFUUINR—TUV R
i WATANABE Rei
i; For keeping and For
= nothing

H100 x W100 x D5cm---8Sheets
Gelatin Silver Prints

KRR

FLy¥—

OKUBO Yumi
The Dresser

216
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JOPLP'EH

B Ol

JCHh

H60 x W60 x D60cm-++5 f1
RUIZT IV, bic

KISHI Yuko

Tracks of light

H60 x W60 x D60cm
pjri]

i 1 -
» B ERIZOWT oD

3/.%
K UMD

HORIGUCHI Naoko

Description of the
kingdom

.o .3

Book (Novel)

217
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B H 5% — BB
AENZOVWTHEER
SOANATAT

MURATA Soichiro

considering a park
mixed media

Hii 1 PR A

Viral colors
H5 x W470 x D800cm
#T

MAEKAWA Shinsho

Viral colors

H5 x W470 x D800cm
paper




HRr MV EIPOAIIN] eSS

ISEJN

HART
Girl in the Box

H250 x W350 x D30cm
SORARAT 4T

ITWAMOTO Aiko

Girl in the Box

H250 x W350 x D30cm
mixedmedia

A 1 3 SANE8: Do SRANUANNNY

Cinderella 0 Ll
H300 x W300 x D400cm L1 i =RERgE RN
AVRARIL—vaY - = EERY

EvJ. L—3. i HERES SRR NESSENNEN

|ERRER HARERECY RELGAR)
IWAMOTO Sayaca |RHES RRENEASANEEERSAN

Cinderella

H300 x W300 x D400cm
mop, rayon, resin

_‘—-.-‘—'

219
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NERUER

cradle of images
SOAMAT 47

OSAKI Haruchi

mixed-media

K=Y a4

TIGIINTLYY

H182.4 x W910 x D40.4cm***3
ATV=RAV b PO

OYAMA Enricoisamu

Fractal Edge

H182.4 x W910 x D40.4cm
---3Pieces
spray paint on acrylic box




BN R VPN S

ZARE NN
%L 42D 2>

H500 x W500 x D500cm
JOovzovay

OZAWA Takahiro

H500 x W500 x D500cm
Vedio Installation

53 b
Coal mine BOOTH

AVAIU—2 3,
SOARAT 4T

KIKUCHI Takuji
Coal mine BOOTH

Installation, Mixed Media

221
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TSB!
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AF 1 S
L EIRDE SNV

H512 x W450 x D400cm
B ZOAMATAT7

KIMURA Kosuke
A Portrait of "Visual

Awareness"

H512 x W450 x D400cm
mirror, mixedmedia

il Az 05 il
-t Ve

H134 x W100 x D5cm--+6 5
Ao zvhITUU K

KIRYU Shinsuke

Sumi to a body *
Polarity of Japanesse
tattoo

H134 x W100 x D5cm---6Sheets
Inkjet print




INSEN [ MV EIPIAIIU] RSy

H W%
motherland

H500 x W500 x D500cm
BHE, /YA —Y3v

KOO Jalyong

motherland

H500 x W500 x D500cm
photograph, installation art

e Al
R.G.BB.G.R
No—2 2 TR—)\—, Ea#
KOJIN Haruka
R.G.BB.G.R

Tracing paper

L

| m———

=

I,llﬂ'll i’ !F”’:-

) -('\

223



& /bR

#  FLIP-FLAP

% H2265xW180.50m
IRV, 7oU)b

g

= KOMUTA Yusuke

FLID-FLAP

% H226.5 x W180.5cm

Acrylic on canvas

TSB!

%4 i
g F TR
Inside material

H37.5 x W30cm---15 £1
BERA VoY Ty NER

SAITO Akihide

Inside material
H37.5 x W30cm---15Sheets

224
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WA T 5%

Human Scrap series
[Ms. Lily)

H350 x W150 x D150cm
SOARAT 4T

SAKAMOTO Chizuru

Human Scrap
series [Ms. Lily]

H350 x W150 x D150cm
mixedmedia

s v
return to live
— REBI IR |-
H500 x W500 x D500cm
RV SAVEIE WIS ¢ -1
. . BR EZ-).
A —

SATO Akane

return to live
- costume performance

"Macbeth"-

H500 x W500 x D500cm
installation art/costume, music,
cloth, wool, vinyl, wire
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A 1 AL 2R

ENThwniFRngg:
v (&

H250 x W500 x D500cm

*. K. BE., RETE

SATO Sosei

I can't remember but
Haven't forgotten (1

H250 x W500 x D500cm
Soil, Woods, Photograph/
Rammed Earth

PIEN HTE UV EPINRIU] (RS HRr

1l e 5 1

BEHD72D Re:
action

H39 x W58cm:*+7 5
BH, 77U

SATO Mika

Re:action for
Photographs

H39 x W58cm---7Sheets
photograph.acrylic

226
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e SRS
Allegory of Media
Art
AFATT— D EE

H750 x W650 x D450cm
CG. 7OVzIoH—. AFLF
RO—=7,. AVV=ILTINA R

TSUSHIMA Takahiro

Allegory of Media Art

H750 x W650 x D450cm
CG, Projector, Stereo Scope,
Device Console

NIRRT

no title

H400 x W600 x D600cm
AVAIL—=Y3Y

MATSUDA masanori

no title

H400 x W600 x D600cm
installation

227
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KA 2
(AT O o5

FZA—=3 405

MIZUMOTO
Hiroyuki
[The street where

the anteater live in]
Animation 40 min

&
wah document

EFFTO0YI5—,
E=5—. BHE. g

MINAMIGAWA Kenji

wah document
Documentation
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JC A 3 Hi

zoe J—I—
~+1(65) /=
AVoITwvhITUV N BiE

MOTOKI Miyuki

Zo¢

-1 (65) Sheets
Inkjet print, Movie

47 Al 54
[N OP O]
WK
BHES A7 EUTORS

MORIYA Kazuhiro

The second son of LIFE-
MORIYA
building site W

building materials, stationery,
and more

i
&l

BiEn *

s ..._- j-a'!‘ﬂ

s¥E9E
B E-2A

ERSEEER
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i A 55

Interbeing_lotus

H192.5 x W99.5 x D5.5cm
6 R

7oUIb. H

YAMAMOTO

Tsutomu

Interbeing_lotus

H192.5 x W99.5 x D5.5cm
---6Sheets
acrylic board, light

Ay

Gap orchestra
155

KIYAMA Akiko

Gap orchestra
Music 15 min




EMS RS

REINA AN k_}@ uy E!pQWJQIUI

JEB RK
FZZHBEDNE
fR{% 85 53

KAWABE Ryota

and
Movie 85 min

fishinging
H100 x W400 x D400cm
KIM Seonyoung

fishinging
H100 x W400 x D400cm
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Hii FH 3K

EMBEICB T
12 R 2 L

MAEDA Shota

KD BIIZ, FEDED [HIG] ICHLLERBEFOER. 70V
FHWHLPICTA2HHICH 5,

9 [AE] 20 CHBERMEZ ZE T 5L LT, WO RECHE
WCBWT [AG] 286 Lz2MEEEFORBFETH S & SN b [ o B
LIREOFEBRITHEHT 5,

RIS, THWE] WD EMBEOBAEL LT, BUTOERGEIEN S, 5
DEMBE OTETE NI T 2 LBEETA. TOIRIEIIOVTELRET 5,

F7o, EBRICHEBHRECTHEEIL T2 LMEI~ON 2@ L <, Bz EE
% EBED[ AN NZBD 5 EMEE DEBI OV TR TV,

INHERELMETRE LT, 4 (2008 4 ) Z[AiF 3 5 b ER TG & L7,
WEIAT DN DIFE R B E I IRERTH T4 -V T =T %2479,

FDLET, 74 = NVFT =2 2R THINTZBEDOTELED [HEIGF] 1200
Tofe, MEICH PR |2 iR 5,

COREBENTEE@E L, [A5E] 2 EOMHMIZB VT, BRI THAD

T O EOE [ ] ORBARRA S, —H#ZHirnsz [HEE ] 128w T
. KR CE D RES I DELR [FAK] LoD ) BRERII N TWzE
RSN E L7,

Z LT M) o & [HFEE] O &9 B 2 Fiapkic s o T e
LT, T [AGEICHAERELTIHY LMD HYEROGFEE
HHBL, BREZBRZ-EBNESRE LTENREFEOSTRIIN O LR
725

IhzeEfEz, BRoFEbE0 [A0G] % (] o L eFE2 BHig L [HAZ
WKEAIETHDDOEWEZ, TNEHMT L2EMBBEORFL DV & i
L7
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&R T
FORTHEG
H162 x W336cm

KINUTANI Kanako

Wander of flying cranes

H162 x W336cm
Japanese paper, Indian ink,
pigment

S HUTEALY, Wa¥ - 1))
BRITBI 5 <ITIZA W >
DEFTMEREEZ L7280
I

The beauty of line in
Japanese painting before
Meiji period

A glance to the educational

meaning of < Nihonga > in
modern time

NEAER T
"

H227 x W182cm

KOJIMA Kanako

Town

H227 x W182cm
Japan paper, pigment, China
ink

fEmidlEE N & OBf%
PoBEZD
Think of the relationship

between painting and
human relations




W LLGE  UONESNPH PUBIIY s

ERTUES
Wik e

H15 x W40 x D40cm-+-30 £
pE. LB

SHIRAISHI Ai

blossom-landscape

H15 x W40 x D40cm---30Pieces
ceramic,throwing

HRENLZD% S
PENG B
SR 2R IN YT

Artistic creation that
links people and nature.

Play as a source of imagination.

T H W) 43
AT

H130 x W380 x D10cm
S

CHIKADA Haruna

far far away

H130 x W380 x D10cm
wood

LM OHIVEIC D 28
ZLLRAEBT
[7—=1F2 ] Lw)ifHz
LT

"A review of the
attraction towards the art
creation process,through
the activity of art-
making."
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A
A New Way to Fly

H227 x W138cm
SORARATAT

HIRAMATSU
Yoshikazu

A New Way to Fly

H227 x W138cm
mixed media

EMERINCB T LY T
V74—

YV VY Fy O E
FAPY I

The concept of reality in
the art expression.

A study of Jan Saudek’s work.

A B

CLAP 2 ROUND
VISION
SOARXT 4T

YAMASHITA Yukari

CLAP 2 ROUND
VISION

mixed media

EmEmBIEIC BT %
B2 oW BEME:
BANOERD

The concept of
"opening" in art
creation, through the
study of bluring process
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DBLRBLG 35 KO He
H113.9 x W86cm
BAEE. B, B, RAEH.
RRPEL B, B, B,
Gl

KOGA Umito

The Precise
Reproduction and
Mounting of Inportant
Cultural Property
"Single-Syllable Golden
Wheel", Tokyo National
Museum

H113.9 x W86cm

Color on silk, Chinese ink,
animal glue, natural pigments,
natural dyes, gold leaf, gold
paint, silver paint, Hanging
scroll

PPN TR (uoneasssuory)Sunureq souede(  (E-m) BreTaisE

*F- G — M

IS5 [P A
% (o) e
B BRI 5 KO
il

H31.5 x W458.6cm

HASE, #iK, S B,

P ENES A S SN /N
BFR

TAIRA Yuichirou

The Precise
Reproduction and
Mounting of National
Treasure "The Illustrated
Stories on the Courtier
Ban Dainagon "first
scroll (Part), Idemitsu
Museum of Arts, Tokyo

H31.5 x W458.6cm

Color on paper, Japanese
paper(kozo),Chinese ink,
animal glue, natural pigments,
natural dyes, gold paint, Hand
scroll
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i H

I3 IR B 4
AT D
ARBLT 35 KOV
H120.6 x W80.3cm

fAEE, &, B, RAREL
RARE., 8. 2. .
FEallEE

TAKEDA Hiroko

The Precise
Reproduction and
Mounting of National
Treasure "Amida Coming
Over The Mountains",
Kyoto Natianal Museum

H120.6 x W80.3cm

Color on silk,Chinese
ink,animal glue, natural
pigments, natural dyes, gold
leaf, gold paint, silver paint,
Hanging scroll

2

5 [ R g
BENL P RO BLR
B3 X OV
H159.1 x W74.5cm
BaEe. £, B, XAERL

KA, 8. k. Rk,
e

PON Ishin

The Precise
Reproduction and
Mounting of National
Treasure "Fugen
Bosatsu", Tokyo
Natianal Museum

H159.1 x W74.5cm

Color on silk, Chinese ink,
animal glue, natural pigments,
natural dyes, gold leaf, gold
paint, silver paint, Hanging
scroll
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IS5 [FLAEWI AR ] 3¢
ERAULI T OV
B35 & OB
H147.9 x W98.9cm

BAEE. £, B, RAERL
RARHE . e, HiER

MIYAKO Emi

The Precise
Reproduction and
Mounting of National
Treasure "Peacock King",
Tokyo Natianal Museum

H147.9 x W98.9cm

Color on silk, Chinese ink,
animal glue, natural pigments,
natural dyes, gold leaf, gold
paint, Hanging scroll

PPN TR (uoneatssuory)Sunure] souede(  (Em) =t

wolix 5%

HROUL [ S2R5
BINRPR Gy AOF RN
ES SR

H117.3 x W83cm

EAEE. B, B, KRB,

FARH. E. MRS

WATAHIKI Haruna

The Precise
Reproduction and
Mounting of Inportant
Cultural Property” Star
Mandala", Houryuji,
Nara

H117.3 x W83cm

Color on silk, Chinese ink,
animal glue, natural pigments,
natural dyes,gold leaf, Hanging
scroll
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it A%
UBHBER)

BHTEHE TVA =FETHR
3R A BRES
TR 52 R At B ek
H129.2 x W84.6cm

R, Fr IR

IKEGAMI Kumi

(Restoration work)
Kuroda Seiki "The
Nativity" by Luini

(Duplication work)

Collection of The University
Art Museum-Tokyo University
of the Arts

H129.2 x W84.6cm
Oil on canvas

o H BT
(B

FZ AR SN $rES
(PN NS DT
H116.5 x W90.8cm

HE. Fr VIR

KOGA Michiko

{Restoration work)
Hashimoto Shigeru
"Boy"

Collection of The University

Art Museum-Tokyo University
of the Arts

H116.5 x W90.8cm
Oil on canvas

Z

(L]
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5 IR 5%

(EBE)
EPNTPINNITES TN
%) BRI R RGE:
FEh BT

H50.9 x W40.5cm

R, Fr IR

SUGIHARA Akemi

(Restoration work)
Kunisawa Shinkurou
"Portrait of a Western
Woman"

Collection of The University
Art Museum-Tokyo University
of the Arts

H50.9 x W40.5cm
Oil on canvas

PPN -y (UoneaRsUOD)BUNUR 10 (BEY) MRS

L] EE&

(ERLUP-y
L
FUBH = B [ W8k S5E |
R v 37 S b B P ik

H53.3 x W73.2cm
HE. Fr VIR

TOMIYAMA Keisuke

{Restoration work)
Maruki Chouzaburou "A
war damaged trace”
Collection of The Koriyama
City Museum of Art

H53.3 x W73.2cm
Oil on canvas
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BhSR T
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A3
NKHFVBDIL
PR 1%
BRI

H115 x W45 x D33cm

& FARED

KUROYANAGI
Namiko

Reprodaction of standing
Kongara-doji (Fododo of
Kongobuji Temple)

H115 x W45 x D33cm

hinoki(japanese cypress),
yosegizukuri
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FVAHEF
SO S R [
[P A T
% HIPE AR BY
H7.3 x W30.6 x D22.4cm

BOR Fh RAEE R BE.95
EERM, FHEFE

IMANISHI Asuka

A Hypothesized
Reproduction of the
Process for Making
the National Treasure
"Heian Tebako with a
Motif Showing Wheels
Half-Submerged in
stream" found in the
Collection of Tokyo
National Museum

H7.3 x W30.6 x D22.4cm
Hinoki(Japanese Cypress),
Urushi, Hemp cloth, Green
turban, K24gold, K18GRG, tin
Raden, Togidashi maki-e

e %% x
M [ EEREE )
Biis

H2.4 x W2.5 x D90cm
%

SETA Aiko

"Articulated model of
snake"by Muneyoshi
(Imitation work)

H2.4 x W2.5 x D90cm
Iron
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a1

S AR

W= RSO BRAFE I
— AL & LTOHRAE L R
(M Ay

TWAKAWA Yuki

Conservation study for
the Osankai of Aizu
Wakamatsu castle

Conservation and maintenance
as a heritage building

AN RS
RIS 353 B EFRRIT A 2
SEH A Z ORALA

—IEOT R X D3 - %8
[A] - S8t —

KOJIMA Hisae

Sustainable preservation
of mountain villages and
its framework

Life, Space, Landscape in
Higashitani area

&SR O YRFEFEE NS 2 =R, WA 2 SIS E R S B4
ENHMERELEDO DL IR, TRETESZREITOR TRV, KR
T B IR A D N 7 AEE AT A & 18 = 5 o0 TSR A 8 & STAL B RO A %
8L, SHOGLAE - BT 2T ECOWTHE Lz, BBIEDOH =R,
AR, MM oOFBE, RELE. EATH L, L2 IEmE L CEB)RE
DLEMEMAT 205 ZEEHNOBED DL DTH D, BEEMRITHHL 2 VH5E
S D BTG (1772 LRI T O R L £ 2 6N 5, FliIZ EBIZW L E
WL, B LR VEBOER T, KHB 2L 4 < YW OFRM 2% BLif
o> TWwWab, YHoBRZHET S L. 1ROHORZ HHEE L. KD
BEMRE D — IR A E AR O MR 2 AN B % B8, WRHC I 2 A R
A2 7% %o F7-AHEARIRENC & 5 8 = RS IHFIZ WA 35 4 I IHEAR S
72bDTHLHA, BOEIZOLICVEE L CTHo Tz, T ONEITARAHB D
ML HMOMOERICH 2D, BMEZREIEEEO L) ol E2 5 b,
Wi O EED L IPEMET RIS SN2 BE - EELY O
SRS 240 MiH V. FUIE LIRS E S NI T AL IR SR E A 1 311 A5
LEINTVD, ZOHPICEHREO =FREEMRIZZZ < BERIIE LB OAR
DOZREHGEM L L CHECUEMMEE AL Twb, BSHBRoOBEM it LT
BTBRFESE CBURMERE 3 2 J7 ik & A ARIRBR N IS RS 5L LU CRiERE 3 2 A%
ZoNb. BEDLHEIMBBEBIICX > THMERICEHIBT 5 2 &5k
ThU)., L) UM MiE ST 2 & Bbh s, W2 RRICHEKT 51213,
T E LOREL. AN IEHEPLETH 5,

WA EF T CHAR SN B2 7Bl 2 TER L Twb 5, —h THBikic
IV HEROBEDNELL TV D, RIFFEIZZD L2EED—DTH L AN
BTHEAMX 2 RGIC, B E ZOEEBEZWH LT L., Frbinl fE e £ %A &
ZOMMAEERZ LD DOTH L, WEEHIXITTAN, 430, KEH, &2
KHTD 4 %D S50, TRZIZLO LT HIEHA0EEY R L BB R 25
e EOREBIE I L TV 5, S HAMVER E 050 & R I 1K 5 (13RI RE
B ATLEE T, BUEZRR O TR & YW it iR A iiak & 3 2 s ahm & 3%
L7ze FRIMER & v PR T, MBI R 72 588
BAMA L. WBETIE, PFEODLF ZREHMDOD L/ F ) <2 BT 5
CE, BIGEDOKBY AWRETLIENEETH L, WEEORBIRDLE
BLZORBEAIMT, ZhECHFELLEPREL TCOAFEPLHICH
B, BERW o2 &b, (ZIZBAEORBIC R - 72 EHAEE
P BEARAT M X O I CII S 7 & ORI O RAF AT TH 5 05, IHFEEA
HO T NI E LRGSR ZFE L. EIhEF o2 Ndbke 1B L~k
o 2B A FHT 5 % & ZHICH T A ICITENT RSN, ) L7z
AR L L CoRBRRLEICER L R, EROEREEZBET S 2 L THE
T, Moo L) ICREEICER A ZM 2 &, HICAZ2EEZITTIER
CHEFETEDNLEEO L VWEZLEETH 5, B ICEBT 5 E£%RF I,
fEAR I E B R RABRBE 72T T . ZTWCAEDL T AL DO DEM D ILE
AURT, TNHREELRBILE LTEFRCENEZ5 25 BbNb, 2H L
cZeB O L FAL, FERIIERRT 2 720D FFEO—DLEZ NS,
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Hh s K i
HERBEDRAFL
FEAEZALIC B3 B IF%E
LR E LEL
f_

NAKAJIMA Saki

The conservation of
painted shrines in Japan

Material aging and deterioration
processes of Edo period exterior
paintings

WL AL DR O —212, MBOHOERIZLLEMIGH L, TON, St
B IR B IR OMFFE O TESTDICHLL TE 53, HLofiEd
HEYBHS N TRV KBFE CTRRAFIE IR O R M LA I 2 2 H6] 2 %)
R, ZALOER - ENZ LB L, @Y 2RO FRe R L
W/HB®REEOWT, B - B IC X 23 A% 506 L 74 R, AR Lo
FASRD X HIHBI L 7z0 CHUFF TP & ) HILoETIRES, Shidar
oI X 5 IR O RAELEBOEANC X 5 L b b, LD
TIREWHIRSFEAE LR Vo HAL TR, HE - PHiR (H B O£IC X
%) ALHEOMUZ, A TIZETTE Y . Y | T8 DM HLAE S #]
T OYEIE, AW - D 50 [IEBRII—HF LS THAHD,
WHHRBT B EIRFERE N, BRI, ARROBGI MR,
THITAE, MAEOFMIZE )RR D, BOEBRIIBOHEEIHBEEY S &K
FALHHEZ Y ARSI ES VB TIRIRFBE L 72 5 RO EIEREHER Ok
LHEE) OERETHY . Kt dE - HFEIEA LBV, BEAEEDEL R
HITHENTHLITETT 2200 A AR, WL oBES, HMFE kg
XY, ZOETORGITEEIEL L. HFFOMELE LT, BRIIHENZ
WEBR B Wko B ok, 544101 MREOEK GRCHH DL WERL)
FOBIFDOHTEIL - Bul - #HEFONFKIZI D, HILOETZESEL Z
EDMRTHL, ThHZR T A, BEOIINILE, #Y) RMERFEE D720,
A BENEZ ST & 2 REZLOFFI T2 R E L7z ZHUTELIC
e L CTAT) 2 EAEET, BHIEHOHBICAER EEZER 5N 5,
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hA el H %t ¥
B R

W180 x D210 x H90cm
A A&A0. T, R

IGARASHI Hinako

The rivival project of the
brickkiln in MITUYA
W180 x D210 x H90cm

B0 W H A&
b Favd S Fan
WRLH R
W40 x D160 x H120cm

W120 x D120 x H90cm
R AFLY

OKUYAMA Asuka

Parasitical kitchen
TOKYO

W40 x D160 x H120cm
W120 x D120 x H90cm




R
Tokyo Elementary

School

W140 x D250 x H110cm
W60 x D60 x H70cm
PN 77 ¥l

KAGAMI Kanae

Tokyo Elementary
School

W140 x D250 x H110cm
W60 x D60 x H70cm

Jon 48 5C #1-¥-

TOKYO ground-
underground
JUNCTION

HRAR S35 Ak o A
W60 x D90 x H50cm:--2 &2
W61 x D86 x H15cm

W115 x D150 x H100cm

A POUIAR. R
BERR. &

KASE Miwako
TOKYO ground-

underground
JUNCTION
conversion of thinking to
urban structure

W60 x D90 x H50cm---2Sheets
W61 x D86 x H15cm
W115 x D150 x H100cm
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B ¥ A A

Launching pad
HERLLIORE

W110 x D170cm

W90 x D150cm
AFLR—=)\—, N)LT,
DFRZY, BEWR

SEKINO Yukiko

Launching pad

W110 x D170cm
W90 x D150cm

[Pl

BZwiE
AFYLTIIVIA

W60 x D130 x H60cm

W90 x D220 x H110cm
RIA4OTH—L . IIwY,
IFRZV., FAIWATAU.
ZRRTUL—

NISHIKAWA Ren

Odaiba Media Remix

W60 x D130 x H60cm
W90 x D220 x H110cm




g MOAPIY YRR

10ptpeq

B w1

scale-filter
I E R

W180 x D180 x H94cm

W25 x D180 x H40cm

WL, YF&EiR. VLSRR, 7
JUNIR, AFLIR—)\—F

HAYASHI Eri

scale-filter

W180 x D180 x H94cm
W25 x D180 x H40cm

g JiL — i

IVvIAYVa—2
W96 x D90 x H96cm
W90 x D160 x H90cm

FUJIWARA Issei

mixed function house

W96 x D90 x H96cm
W90 x D160 x H90cm

o
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Yt 8 15 A

L&D v it
W135 x D220cm
. K. RIYAOTH—L

HORIKOSHI Yuki

EDGE of the GARDEN
W135 x D220cm

K il

"ITLE D BLL

MIYAHARA Daiske

the stop of the tram and
its scenery

=
A | T
' |
e
- B
AT
at "

Ranay

B A sy i



g MOAPIY YRR

10ptpeq

A N A
Foll IR

ZH _hH
BIC—FENEZS

W91 x D91 x H91cm-+-3 &
W30 x D30 x H30cm:--9 51

E}D‘ A, &R, Fia. B\,

MORI Junpei

SORA_KARA

W91 x D91 x H91cm-*--3Pieces
W30 x D30 x H30cm---9Pieces

38 K
NRFINT  INFINT
W60 x D45cm

ARSA KT A —LLKAS—,

AF L Vh— Rt
WATANABE Auuu

pera pera pera pera
W60 x D45cm
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i oAb T -
HORZ 2 5

H110 x W330 x D250cm
H90 x W60 x D50cm

WADA Ikuko

oto-machi

W110 x W330 x D250cm
W90 x W60 x D50cm
Ao AFLY, ]

T &
FHNA B — br—2

W180 x D120cm
W90 x D90cm:++2 £

A DRSARTH—LA
EE

SHIMOTSUKASA Ayumu

UDAGAWA street park

W180 x D120cm
W90 x D90cm---2Pieces




% 3% 1wk

JUTIRS o> W 1
—HLOERBOL -

W180 x D180cm*+-2 £
aik. BB, EEHL

WATANABE Naoya

phase of the KAWASAKI
W180 x D180cm---2Pieces

fux HH AR )Y

Roundscape
Aifed B REIC X 2 JH D
P4

H15 x W90 x D90cm- -2 5
At #. RZv

MASUDA Ikuno

Roundscape
H15 x W90 x D90cm---2Pieces
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B RS

OEODHE

H40 x W91cm
a8 A5¥v7

UESUGI Kohsuke

A Room
H40 x W91cm

B W
w7 BT
AR 7 T A DRAT -

H150 x W300cm
B A0

CO Pinpin
A pictrial diagram of the
city
H150 x W300cm




AMOANYPTY Y

H&

ISEIAL

—_—

B HEX

VILLA PALLADIO

H120 x W195 x D108cm
)

SHIN Yuta

VILLA PALLADIO
H120 x W195 x D108cm

5 1R RE
I

H20 x W52.5 x D70cm-**3 £
H70 x W52.5:+-9 £

HAKAMATA Sayaka

II

H20 x W52.5 x D70cm:--
3Pieces

H70 x W52.5:--9Pieces
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v [ =
T VL AR v
EHTHHR
V=L ELTHOfEE W
22D B

H150 x W20 x D20cm-+-20 £
#%. MDF

FUJIE Yasutaka

changing experience
expanding spaces made by
dictionary as a tool

H150 x W20 x D20cm

---20Pieces
an
N — 17
NAWABARI
b VR R D S

H100 x W73cm---3 5
I AFLINR—)(—,
SOURZV, #FaoLvy

KOBAYASHI Ikko

NAWABARI
H100 x W73cm:--3Pieces




(i N
B ALY

H870 x W32 x D32cm
SORARAT 4T

SUZUKI Takashi

From The Theory of
" Space "

H870 x W32 x D32cm
mixed media

I 71 HE 4
J&FE DRtk
e RE

H30 x W30 x D20cm-**5 £
H180 x W72 x D12cm
SOARAT4T

HORIE Kohsuke

Notation for sense

Quest for Archetype of
Architecture

H30 x W30 x D20cm---5Pieces
H180 x W72 x D12cm
mixed media
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N
I5)DEVT - F KL
F—F @) DR R
WZBITBI85 5+ R
D%
BEEDWALT 7 — FOREK

ASHIHARA Koko

Research on landscape of
palazzo on the Via Monte
Napoleone

Commerce and facade

€ M1

191 D74 V2l
BULEERI 2Ly
N Ry Y OFRT A

KAITA Ryoko

The city planning of
architect Giuseppe Poggi
in Florence in 19century

KiwmigA 707, 377 0MAAEROEEMB) THLEYT - TRV A —
%@D@ﬁ%aﬁ%%mﬁén7v/ﬁL£_%EL\%@77%—%#%%
BMATHI LWL EDLHIITEALL LR L TEhZH LI
Ve THLDTHE, VT - FRLUF— R inﬂﬁ’ﬁk@%%tbf
WTOHNTZBIEOMBIG R NT v Y + BEOEETH S, 19 KB ELLIT
I BT DICONEEBIER L. 3T 7 KREEJEBIATE LT 72 7 3 H sk
HBZOMEY ZHOET LMD, BEFIRALEYT - RV — 428D
HEOBEROAEE X2 HRIER & 2ol DMK 1950 ~ 60 DA 51 7
DEERBFREEICECIREEDO T T 1+ v 7 P2 ERDEEBY) NEEHL
TWolZzDThb, FFE, TV F - FRULA—FEY 2HERT 555 v + i
SUTHSR FRIFEEELBEY LT A LV, FOOI DM IZHET LB
FRIAZVTE2IEILD, HRIZBVW T EIN TRV, T TERM LN R%E
MR PSHETTOEY T - FRLF—FMEY ICHT L4855 v + gL

L. —RERE L CECEHEOKM & BRFAE,L ST vy s BEDOT 74—
Fatms Lz,

EVT - FRLA—AEB) TR BEOTRA L V) BiERLE 2 ANz
b A& DEFOHRT, 19RO T 587 v+ BN S 2 2 RS
WKL CEAZ LT OMMEZ BT 2 2 L1220 %d 572, HRIIEHAFED
il & F ORI O SRI E Z VW PICIHEVEZ DT TV AL VI AL D
HMEEBEEDRDY, ReHMRANLHATEZMAKT LT E %o T LT
725

Va¥y Ky Y (1811-1901) . A F VTR HEDOT 4 LY B
THEARACERT R 2 AL SN BERTH 5. AR TR, BORTH O 5D
W72 2 5 O EHSPIZ L, BRI 2O EREBIT~NOLEL BT L &
ZHIET B,

TALYY L RERICERRICR ). Ry DI lBEER AL T 2R L
7o MMZE=Z2 A Z M EL. AEZIEHE LTH LW & HEHOBER
ME Lo &2 THIIV A v ARMUOBLEEY &m0 @Y % 58 o X i
fiflZ & o Ty FHORIEZ DL Y22 L, SHICRERICKE) 2@ LY
HHEMTEZENE, FLEOLICKIESGZERLTT 4 LY 2O OB
PEHEONLIEEE DL 272,

KTk, Ry YORMELRT OERLOBF ) ZE 1L L, Ry YOt
FEIE, Ry VUBEHEA4TEL Lz, 9O 7 4 L vy = Of8HAETGICD
WTORERHE 2L LTkl 7,

Ay VORtH 2B X INZ 0, WiliE L ToRiEr PO ERS €%
o, 74 LYYW BBTEOTA 7TV T4 74 ZHBEALSESLZ LT,
W‘%ODMI%&W’)J&?R#%&%LZ)&HF WAL T D EVIRiEET R LS
ETHbH, TMFBEITEOVWTHLETMPAE=Z2 AV Mo/l EITEK
H3Nd, WihiroPLENTRSL L, HiMzns LCliBfofEse S

B ENzT— VT 7 = VICEIPNTITF SV aiBIc A&, 22
POWMT 274 LY 2 OEHTOEMEEHENICIRZ 5 2 L IIRKLE SN D,
ZNEFEJIEERIEIA 7Y Th— EXRORE. HERKHROGIEHSOH
KME R ok %V%b%ﬁf?UT%EE#ﬁWL%D T4 LUy
LWEBE2 SR SN OTA TV T4 74 ZHOESRLLOTH S,
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YAZAKI Tetsuta

Formative process of the
Station Termini and the
modern urbanism of
Rome

The role of symbol and function
from 1850 to 1950

A7 i g g

AZB—D

H50 x W108 x D92cm

H91 x W67 x D67cm

H91 x W87 x D79cm-+-2

N, &, TSAFvo. oLy
ilE

ARIHARA Kazunori
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Widen
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Lee Kyn Hee

Widen
H150 x W150cm

1 H A AL
shade BOX
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H50 x W120 x D40cm
A AFLVR—R

IGUCHI Yukari

shade BOX
trace the light

H50 x W120 x D40cm
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UCHIDA Yosuke

A house of bard and bird
H21xW29.7 x D21cm---7Pieces
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There is Golem.
UG % Wl & 5 221

H1800 x W40 x D37.5cm
H80 x W30 x D300cm
Golem

KASHI Manami

Space;that affords our
imagination
H1800 x W40 x D37.5cm

H80 x W30 x D300cm
Golem
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MATSUBARA Masayoshi

deform,fix
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H100 x W2700cm

H100 x W2700cm

H60 x W260cm

HB60 x W80cm
2540, AX#f. ITvY

SHIMIZU Sawa

House of Sections

H100 x W2700cm
H100 x W2700cm
HB60 x W260cm
H60 x W80cm
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Atoms fit

H90 x W90 x D130cm

H90 x W90 x D35cm

H6 x W3 x D180cm

AH—t. & R54071—L4.,
e, K. B

SHIRAI Shotaro

Atoms fit

H90 x W90 x D130cm
H90 x W90 x D35cm
H6 x W3 x D180cm

T % Al
BIOMIMICRY
STRUCTURE
Rl LG5

H92.5 x W27 x D22cm
H92.5 x W50 x D22cm
H92.5 x W43 x D22cm
H92.5 x W40 x D22cm
mixed media. A#. #. &4,

TAKIZAWA Soya

BIOMIMICRY
STRUCTURE
change and stability
H92.5 x W27 x D22cm
H92.5 x W50 x D22cm

H92.5 x W43 x D22cm
H92.5 x W40 x D22cm
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FORMLESS BASEN
ON WEIGHT AND
THE MICRO
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BIALA Klaudia

FORMLESS BASEN
ON WEIGHT AND
THE MICRO
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GSAMP

MATSUDA Kazuhisa
GSAMP




AT
S DL
o fr

H135 x W115 x D115cm
H90 x W15 x D15¢cm-+-6 £3
H84.1 x W59.4cm--+6 £
VF. AFVVR—R, &

WATANABE Eriko

The scencery next door.

H135 x W115 x D115cm
H90 x W15 x D15cm---6Pieces
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OHI Takahiro

On Linear Elements
and Its Meanings of
Residential Works by
Isoya YOSHIDA
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SAITOH Yusuke

Relation between
Pattern of Moving

and Image of Site on
"IE-NO-RIREKISHO"
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URASAWA Rintaro

A Consideration of
the Three-dimensional
Effects of the Juko-in
Wall Panel Paintings
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ENDO Ryohei

A Study of Nakahara
Kodai

Transition of His Works and
Visions
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The Relationship
between Novel and Film
An Analysis of Shinji Aoyama's
EUREKA
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OKASAKA Sakurako

A Study of Claude
Monet's Waterlily
Decorations:

An Analysis of their Concept
and Relationship with the
Garden in Giverny
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A Study of Pine Trees in
the Snow by Maruyama
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The Representation
of Invisibility in the
Shigisan Engi Emaki
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KOBAYASHI Takanori

Golden Ground and
Clouds Composition in
Scenes in and around

Kyoto by Kano Eitoku
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Amedeo Modigliani:
A Study of his Caryatid Series
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Taiwanese Sculptor
Huang Tu-Shui's
Japanese Portrait Works
under Japanese Colonial

Rule
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TSUJIMOTO Kyoko

A Study on Choju-giga
(Beast Caricature) by
Kawanabe Kyosai
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TOMOOKA Maho

Michelangelo's
Sculptures in the New
Sacristy of San Lorenzo:
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Christian Subjects in
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Sekine Shoji's "Sadness
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Rendering of the
Human Body in Ancient
Egyptian Art
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Old Kingdom
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Giovanni Bellini's
Reception of the
Antiquity

: With a Special Focus on the
Washington Feast of the Gods
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RERLIZODZIT2AVATOALXERFELEZIT - RUKRTHDET LA
AT o FEHERAEREAFRNY FORA My T4 F—0 20T 58 &
LCABRADEY b— nec spe nec metu (FHHED % MHND V) O EIR
720 SOIARIEMZD S BeEEEZ - 724 1 SMTRBEBOFR L LTI16
AT R v ) — =5 72 %) (IR2 7 ) 7 B &), 1499 4E12 RS
N7z [R) 71 unE] offiie, e —<OAMTEEBY 250572, LT
ROAMFEB OO T 7RICE DI =%, KM~y yr %
BT 77
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RZFICOCTEBIL 728, HGEWAH ANy ) — = fEf. AT E
DOEMIZDOWTIHIZE S Lz BEFEICOWTE YT 22V 4T THTF I T7EMN
fEO () 2 AR & IBOTEEBOJRIR & v ) Blrid 5 1500 EAH 0 Ol &
MERT 720 T2 22V 4 TORBEINVF -0 RODIHir NIz (AFE A
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PERIC B D TER %2 1T - 72,
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KAWACHIDA Emi

A Study of Wood Works
by KURODA Tatsuaki

Focused on the Development of
the Incised Motifs
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NAGAHISA Tomoko

A Study of Eight-
Foliate Bronze Mirrors
Depicting Pairs of
Phoenixes and Flower
Designs

—The Influence of Bronze
Mirrors from 9th to 10th
Century "China" upon its
Origin—

HHERK (1902—1982) 1T AR ET 2 RBETLEROVO L D TH S, 7272, B
P R, E B O VG B o) 2 RS B % JfE e L 7205 Bl & ARG ISR ©
Kk sz T [ FEERZERE] 2S00 R3ER. H50IidikEo HA
R TR E DD ) 2 SEMN R TEERE LTOMEN T O TE 2, K
ST EREO X ) WCIREPRIC D A ALEA T & B2 R ST 2 EE A
Wi CARIC DOV TIRDRS BHEMZ T O TESEFRAA, T3, BHN
1920 4EACE 0 FR R RIS IR 2 8 Uy M Blo 8% 2 > o ik &
FEORARLIEMICHEARZ L%, fEMOTEE L EMi PO ELE Lz, 22
M ORI R SR TH B AESZER Ly AN IIEERY 2208 LI 0 SCRRD R %
PR 2R ERR ) BICR D, S SIS, EHNOBREZED TWL
ATy —HBD AT F o TV R STARD R 2RI L OBRIBITHL 2 55
R 7o Ty BIRREEAICIE. BRHOEIEM O —D Tl <
Bt % R THE OB Lze SHBAEIS, 1% o 220 1B D
BOEFZ MK Lo 0B 728 HARISE Wi IR CTh - 72,

Pk, ¥R oo ER TN OLEERHE ORI E LD TS LAl
HVE D Bl Bl BE SC & v ) SEA SOBR IS o0 B EPE 2 FR A L 7o BIEVEE & ko
T3EZBRLOoOMHAORBRZ b EIF7e. AEPTER BHIEO Lk E 200
RIZERELTEETDH D, 720 ILHPIC K SOLEAT (3B H O BR ORI
DRKEEERTLEDTH o720 SHRIIHM Y STRED A 7% &9, 1 1 7 %0 R
X B E WS e OB, RHBE SR L-EROERSRETH 5,
CHIC K-> THRHERKH ARG LENEZ R, KRR EE L 0L
Bbhs,

Ald. Z OB SO RAT 10 AL I HAREN THEMICAIR S
N7z T 2MROFLHELEL, BERKXZIRNT 2 KA OKELET
BUES N FRIE 20 9 % [RERGE] b L ICEZZSNBXTH 2 TN
ERGETA5HDTH S,

B 1ETI, 2 KO EER AT LR FRICIC X 28 4E (1924) & 213K
DFAE (19912 BT DM sE B A ME U IR ERICIC X 2 BORYIMAE O %24
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2w TIE, A ROEERUB\HESE 238 TH 2 12 B & R Lo Sk - 85k
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B3 E TR, PHRLKOBEHERAE (2004) & hE BB O RGEEK (1973)
b &I, FEHEE - A RRHROME ST - X BRI A B RSO 2 17 5 7285 R
ZREFC T CIE 2 L e oMBE S, EXErERNTH L S
EDBWHE DT R o120 £ o THARISAEICHAEAB RGO AA~ABITT 50K
MIFE 2L, LA - XL MmN BEORRZHERI v v v
TNy e LTOMBAELHEOHEEIMIETE S I L 2L,

AT TIE, 9~ 10 PRS2 TR CRYE S N7z [THUF G| o SChk - Sl
EREHET 5. SO HARENTHE - E9 2 [HFEG 382 5
TEZWVWH OO, BfbBUB\ESIC A 5 E$ 2 BUE SR, fil e & BUE Lo
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UENO Eriko
Place and Body

:A study of bodiliness about the
tea house "Taian"
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TOSAKA Asuka

Corpse and Sculpture

(BB FHRIAZ 52T 00, FHEREY»HMEZ T TW205 ],
7B DY RIZHIEIC X o THEED 5 DRk A R E 2T S A5, 7R PR
FEZELTH#MEZ 2T ERERNICHS T 2288 d b, 20 L) RHEHRT,
[ ] DIFAERANGZ DR RIZOWT, KR [FE] Z2HNER L. 20Tk
ELT ARICBT 2O RHEL KT 2FOHMITIEICT, FHEME
WSZ T AR E T OIS %Z TE LR FMICRKR T 22 &Lz 22T
& BERINC R Z L E L2 EBIRDRE SN D RIS, BRE [FRE] 12
BB ZEHMEEA IR R 5 LRI OWTOI L, 72, &3
2B B AR, BRI BT 2 WA RIR. k&) BERRIRIZD
WTERL, BRMEROE IR, KARCBTLHRBRN IR ZMEEL 720 &
E [15] OZEBNIZIIMkA ZREIEALDOLZ 6N TWAAS [BEMNRIR] DA
o3, TR 26 OMBEAEHOE R, 5 [ZEHOMHETE] & v ) HIEBIR A
B Iz 2o [ZEoMEE] TSR, BBPMEONEEZ 52 %,
T/ RENTOIEHEE W) LBIL, T L) il A, KROEHE -
BN 2 T T E 2 IREABTT 5. 6120 FEWIRTHZ EI2X - T
POBRDBRL IR 2 RN DR EEE TR NS, £hid, SHEH» 5 3R T
SHEVHCORHNOHMAZERT 52 LI22%0) . FHENEBTHC Z2 /2
TA5IEW b, TODX) BRI ENLHRITH L THER L WERD 5 57 5 5
MHZ o, FHREREILEE NS, TL T, HECERBKLOMD Y ZRET
5T LTS B TOEMIE, il L7zlB) & 74 )| B S k-l & ) [ ]
ZORZEIEDLIDOTHS ),

L. EEER A, R EH LW AR MA T, EWITLTEI S, £<
DXNT2HD, ZONFHOKREDHRTH HICICOVWTHREL CTE&, /2, B
RIRIZE DD BIEMD KL Hivh, D bR TE7,

R TIEEZIA §) 7 TRk A RIEOLED K20z, A &8 GEMR)
EOMDYIZOVTI LTV s Ry A EBTHELEEDO AR, AFT
el SN BEHTEE, 18D < SN S T 7 8RR 72 &
A7) T TIERA RIEDLE R DL ENRNTE T,

T 16 RV ATy AMMEAEZ UK, 35702000 57230
DY FBIZ, AP E LEDOL ) ICHEBRLZHE L CE 2R EZL S S,
23MOIT Ty 2uafPOTOL oYy - ¥ hun¥ny)Tik ‘=ZA
FROIE R L. 7 5OEIZOL 572 Fov T —FD ¥ ¥)Tld, HEHxA
MO THD “ABOIE @Iz FLTS8IMDIAF T Iz ad e
D6HFMTTHIFET -Evbhs (v y=—=—D¥¥y) CTli. HHDWT
H5 AR BRBHNIRR I N TV 5,

ING 32O FIZid, A DED FIGH 2 &R TH 5 R EORLE (N
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NOBUKUNI Yoko

The Gap Between
Artistic Expression and
Artist's Consciousness
from the Point of View
of the Consciousness and

the Energy

U5 30 K A
Z ok 5%

WATANABE Masae
Bloodcurdling art

VELEDZOREH R IMBLARZ R TEhd, HLEEEZHRSNS [TET
LEoFH0s, BHEEELEOERIERML] 0% SNAEEENH 20T
v, OB L, #RAZERE D ANVE DL R P TEMELHE
LFMUHE~BY . H—me "y ETFVERHT A, IR ERILTH S
ETCHEAL, FEEL,

IANVF—ZMWE L, ZOHA% me(media energy) & 3B %, J&F me 120
) WREBE (v ) DFELEDP D me &y O —EZ FI L, G5 me "y & L TR,
FIHhoFHKADEIZAY) me OBRT AR THWEIAR L LT [EEMMH]L M
HWICHR Ly OWMBGER THEGH] L 20> T MR E2AR L, &

WCEH SN L EME (AT AL F— me, HBEZALF—PE, Bzt ¥
— NE. iL®H 2% T A )V¥—SE) OMMER T, @mflzBWENEL 5 272 me
wETNERERE ST X, TEEORARE 56T me 25 DB TOBEK
DyRER —H T+ 5, NI NE & ZDMPAL ne & OMEWIRIRETH
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GERE LCORMBRIESL, KiFITAKNOESRHSEOIEHN 22T 5 %0
me /yETIVICE ) ZOMANERMWEEE %0 50 ZHTHIC X 2EHENE

N7z —HT WO w IR Z A LE S LT me (12BN D & &, ARARROHIH
i) bABRLERDIEL, TOEBPEBEMVHTORBEEZL 2, &
M Eh i BN EHNORAEN I 256%b->C [TETLESAEH] 0
LSAE LT

Blfil [Fol ETHBEITES, 72 21X, BHELET—ILOWENT ¥ 7~
LRI ZROE - Twb, RMiFZFhIZEEoNA), £ T52 52K
NT, mornbEbrob LARRESETNS, Ok, FAITMIZ2M %
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Wize Blids, A0S ORIBICKIET 25D TH o7t L, [Fo] 1d. W
WS DRBLICFIE L72b D TH B, TOWRME V) DX, LTIERL, €0
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HHETHY, ZNE, EKLLET TR MEMELTEELEL TIE SRV,
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KWON Kil-sun

Peeling Mechanism of
the Interlayer between
a Zinc White Ground
Layer and a Coloring

Layer at the Oil Paint
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KOTAJIMA Tomoko

Coloring Material
Analysis and Color
Fading Behavior of
Safflower of Japanese
Woodblock Print in the
Late Edo Period.

[#5 | HhHE (ZnO) ZHE Y & LCTHWZZIMRE Tk, RIPHAAS L%
HOROHMENE L L5605 5. FEOFEINE L THATT AT & 2 M
ARRD AT SN2 05, RS IAHZ NS v, AL, #EkE L
VAR ROEE AR E OB X OHEH RO A AR IO W THRFT 5 2
EDRHBTH 5,

[FEBRGEIEYEE LClsf#EgA, FRY)ELTu—7 N —fh
(Fe:0sn MnOy) # %A RE—=F AV (FR 1) 7 —)IVER) THK L TR 23
fEL Tz O =7 Y N—FEEACIZEAIR (A T 7 U ¥ BEER [CH(CH)COOLPD) %
WML720 BELIZATA R 7T AICHiISHHEE 100 u m DIESTEA L, 4~
12 EMENCTEBRIEH, O—7 U N—H% 100 y mDEXTERY LT
4 BB BN TR ST TREE Lize 7020y F5 2 b (JIS B ). b4
SE (WL ) B L O FT-IR(ATR) M5E 2175 720

[ EEBHEREEZE | Q7O 2Ny F7 A POFE, %) BoOZEBRIED
3 EFEERDE L WY B ORI L FER PR L EEZ I SN, @
HAKE BAZIRINT 2 800 R D ILFE DS E N E EHEER D E L A RO RN &
FIBER IR BIRD D 50 @MY &I X O BT O Hefl /) 2 W58 L 7244
FIMER OTMANKELL ZoTHBY, HEHOREHZ AN F—METT LI L
ZRLTWhe @FT-IR 74T OG5 0 BE N S8R O L ATRR D 5 7z,

SR RBREIEIN L 728 A As bR D fE o MighaEE & SOG L ¢ HiER A RS
HER Lz EZ 5N5,

VD EOREN» S, MEREEMYE D) g & g o R TAR L mEaic X b,
WY EEEaREoMoEEIPET L, HEMENRL 220 LEZ LN
%o

ARSI ORI, 2l oick V2l otar VoS
XYootz MATROLERRLLZLOMYERICEY, BB rk
HENTwi, HebhzBOHEIZMEIChZY, ZOREIZRECIBHE
FEMLOBENSLIEETH D, TNF TOMETIE, B S NERR Yk
T FNOPREADIDL LI BEERMAEI KT HEIIOVTAY
%L RBFGETIE, LRI A A S 7B A & AT
ROPHIKITTHBICOWTORBN T -5 2522 L2 HNET 5, &
Brid, Hemiic X 2O MHER €. SEM TOIREEILZE, 56RO HlE.
EDX 2 & 54T, X BEPTC X A HEEMT. IR A7 MVlllE, BLO=
RICHCI G E %2 17 5 720

Yeta i X 0 LEARIIHEMED S 2 K TH - 720 BibkHL, Hfi
EDX, IRAXRZ "R LT VT Ty TIV—LEESNL, BREBETNVET VT
V—OR oM, EDX L) A LTINS S L As OREDOFE VR T2
S, 2HOBROMHE 2 5 b, EMIZZRTHIEH 0D S HREHTH
BEEZOLNDDFAEICIZE > TV, A= RITHIEDE & ) FLAE % i
A L. EDX. XA LI IR T I2FMELZZ L0 5, Gt ARG T
b BARMEIEZRCHEILG L VAP ROL-bDLEZ NS,

RLAEE R AT ORAUTO T OB Z MEASILREI L ) #x7z, %
ALERER TR A7 I OB NS CALAEORREIZE o 720 MBI E
NI=RUH T RFNT 5 2 & THAENBIH SN BT AN F =2 L2720
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SATO Madoka

Influence of aqueous
cleaning process on
properties of paper
cultural heritage
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NAKAMURA Mari

Durability of Bamboo
Paper:

comparison between Japanese
and Chinese paper

MOCIEBNS A 2 BB IR AN 2, BEOH—ED2PBHEHRDE ZITH
ROENTWBEIHL WD IZES O FIZ T 0T b Twi v, ABFZET
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K, FOWBEERE L ZIFHFIZM SOV TIIRIEMLIRIZ X 0 IZITLALD A
LML oTze ZAUITH D E T A8 VBRI S 2D W TIANK R 7 3845 3
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