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Congratulations on the opening of the Graduate Works Exhibition.

Though it must seem like only yesterday that you celebrated your matriculation to the Tokyo University of the Arts, the time has come
for you to conclude your studies here by displaying the fruits of your artistic labors. You have refined your individual talents by studying
fundamental concepts and techniques as well as the artistic traditions that gave birth to them. For each one of you, the graduation work
that you are presenting here is the product of the focused, concerted effort you have poured into one act of artistic creation.

The allure of the Graduate Works Exhibitions stems from the palpable earnestness you have imparted to your creations. As one who has
been following the artist path for many years, it is a great pleasure for me to witness this milestone in your artistic development.

You have been admitted to this university with the hope and expectation that you will take on leading roles in the next artistic
generation. However, there are no guarantees regarding your artistic activities in society. Without the artistic support you enjoy here,
you may encounter difficulties. Despite your best efforts, you may face disappointment and rejection. More than ever before, it will be
necessary for you to find the vitality to continue new artist work despite adversity. At such difficult times, your art itself must buoy your
spirit. In this sense, the works you have poured your souls into for this occasion should continue to support your artistic endeavors in

the future.

I strongly believe that your desire to produce outstanding works of art will enable you to overcome difficulties put before you by society
and allow your art to bloom throughout Japan and the world. I am looking forward to seeing your works of art again soon. Fly high!

MIYATA Ryohei, President
Tokyo University of the Arts
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The Graduation Works Exhibitions are the culmination of each year at the Faculty of Fine Arts. I am exceedingly happy to
commemorate this year's publication of the Graduation Works Catalogue.

The graduation works constitute the students’ first steps into society as artists and researchers. Between matriculation and graduation
students learn a great deal. They strive to reach the highest possible level as artists and researchers not only by gaining technical skill
but also by participating in courses in and out of their area of speciality and by interacting with other members of the diverse campus
community.

Evidence of a high level of achievement and individual expression is expected from students of the Faculty of Arts at the time of their
graduation. This evidence is put on display in the Graduation Works Exhibitions and, in a highly concentrated form, in this catalogue.

This year, due to the renovation of the Tokyo Municipal Art Museum it has been necessary to hold the entire exhibition on campus.
Nonetheless, in undergraduate works, the thoughts and feelings of four years are expressed with overflowing power while the graduate
works are characterized by increased refinement and originality.

It may be said that whether or not you are satisfied with what you have produced, and whether or not your work provides a basis for
future artistic work depends on how much effort you have made. It is my fervent hope that the precious experiences you have had here
will help you achieve greater artistic success in the future.

Finally, I would like to close by entreating those who have come to view the works to continue to support and encourage these young
artists in the future.

IKEDA Masaharu, Dean
Faculty of Fine Arts
Tokyo University of the Arts
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H227.3 x W181.8cm
ZRE. B, £, BigR

AOKI Nozomi

sumika

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

T A

3, WHHIKZER
H227.3 x W181.8cm

. F06R. BB 2. AR,

IDEGUCHI Yuki

Esse.The Nature Of
Doguramagra

H227.3 x W181.8cm
canvas,japanese traditional
paper, animal glue, chinese ink,
pulverized mineral pigments,
laquer
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H227.3 x W181.8cm
ZERMAE. B, = 8igE

UEHARA Yukiko

inside

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

Wil KPR+
X%

H227.3 x W181.8cm
THRRE. B, &, BicR

UCHIYAMA Nahoko

night

H227.3 x W181.8cm

hemp paper, animal
glue,chinese ink, pulverized
mineral pigments,
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T SR A
K

H181.8 x W227.3cm
ZORE. B, £, BigR

OGUCHI Mari

dim

H181.8 x W227.3cm

hemp paper, animal
glue,chinese ink, pulverized
mineral pigments,

BH w3 &
FHIEH

H162.1 x W227.3cm
THRRE. B, &, FicR

ODA Izumi

POCHI POCHI

H162.1 x W227.3cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,
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H227.3 x W181.8cm
THRRE. B, £, Fi5E. R
b

KANAZAWA Takashi

group of casuarius

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments, silver leaf

M & ED
A

H227.3 x W181.8cm
THRRE. B, &, BicR

KAWABATA Midori

me

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

11
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H181.8 x W227.3cm
ZRRE. B, £, BigR

KIYOHARA Michiko

Collapse Of A Dream

H181.8 x W227.3cm

hemp paper, animal
glue,chinese ink, pulverized
mineral pigments,

Jopyoeq  Sgdy Sunureg osouede[ EjMm

CYEPN |

Devotion

H181.8 x W227.3cm
TIERRE. B, 8. BicR

ff — 4]
WigEn
5

KURIHARA Hiroki

Devotion

H181.8 x W227.3cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

12



Jopyorq  Zkdy Sunureg ssouede[ Eym

g ¥
5HFHDOS

H227.3 x W181.8cm
TERRE. B, SRR

SATO Saori

The fifth elephant

H227.3 x W181.8cm
hemp paper,animal
glue,pulverized mineral
pigments,

dn B #i £
L

H181.8 x W227.3cm
THRRE. B, &, FicR

SHINADA Yuka

remembrance

H181.8 x W227.3cm

hemp paper,animal
glue,chinese ink,pulverized
mineral pigments,

13
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H162.1 x W227.3cm
B, B, £ Ji58

SUIZU Tatsuhiro

renounce

H162.1 x W227.3cm

hemp paper (Shiro-
mashi),animal glue,chinese
ink,pulverized mineral
pigments,

g N
B EW
Wy

H162.1 x W227.3cm
TRHARHE. B, |, 5icE

SUGAWARA Michitomo

tide

H162.1 x W227.3cm

hemp paper,animal
glue,chinese ink,pulverized
mineral pigments,
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H181.8 x W227.3cm
ZRE. B, £, BigR

TANINO Miho

No title

H181.8 x W227.3cm

hemp paper,animal
glue,chinese ink,pulverized
mineral pigments,

TR Wik

sprawl

H181.8 x W227.3cm
THRRE. B, &, FicR

TSUCHIYA Akimasa

sprawl

H181.8 x W227.3cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

15
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%E K
PR OHLLT
H227.3 x W162cm

EiRE

NAYUKI Taiga

At the center of the
world

H227.3 x W162cm

hemp paper, animal glue,
chinese ink, shell pigments,
pulverized mineral pigments,

EZLEECIDS
S

H227.3 x W162cm
ZORRE. B, 8. BigR

HATANO Shota

S

H227.3 x W162cm

hemp paper,animal glue,
chinese ink, pulverized mineral
pigments




mie By HA T

% 4
H227.3 x W145.50cm
TRHRHR. B, SicE

HARIGAE Yuriko

ziness

H227.3 x W145.5cm
hemp paper, animal glue,
pulverized mineral pigments,

fi H Bz
el &
H227.3 x W181.8cm
YR B B, BRE. §

FUKUDA Takayuki

Silent Voice

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments, copper leaf, lacquer

17
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I w9 A
HEHE (PO

H162.1 x W227.3cm
TERRE. B, &, BigE

HOSAKA Izumi

Untitled

H162.1 x W227.3cm

hemp paper, animal
glue,chinese ink, pulverized
mineral pigments,

B AHE
Hiliow

H227.3 x W181.8cm
THRRE. B, &, BicR

MAKINO Kaori

A time with true
character

H227.3 x W181.8cm
hemp paper, animal glue,

chinese ink, pulverized mineral

pigments,

s

e IS e .
P A
alsis WML

LAY \




My B3R5
—H—4y)
H145.4 x W227.3cm

TR, B B, B6E
BAH. SR, BRE

MACHIDA Naoko

To see a world in a stone

H145.4 x W227.3cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments,

Jopyoeq  Zkdy Sunureg ssouede[ Eym

ZY L
P )
BIZII&S
H227.3 x W181.8cm

TR, B, £ BieE. &
b=

MIYAGAWA Midori

Jade Ocean Wind Blows
To The Island

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments, gold leaf

19



Jopyoeq  mud) Sunuregasouede ElMm

20

B R R

Resolute

H181.8 x W227.3cm
THRE. B, B, Ji58, &
. iR

YAMAOKA Tadahiro

Resolute

H181.8 x W227.3cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments, golden powder, silver
powder

IS K B

HRPALRIND
AR 2595
NPFN P ILYN
AUGUSTUS

H227.3 x W181.8cm
TR, B, . B8R, &
b

TAJIMA Kentaro

AUGUSTUS

H227.3 x W181.8cm

hemp paper, animal glue,
chinese ink, pulverized mineral
pigments, gold leaf
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room

H162.1 x W227.3cm
AT E

KATAYAMA Yuka

room

H162.1 x W227.3cm
color on paper

W iR
i

H181.8 x W227.3cm
HATE

KOUDA Sorahisa

journey

H181.8 x W227.3cm
color on paper

21
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H181.8 x W227.3cm
TERRE. BR0R. & B

KOBAYASHI Noriyuki

Smell of life

H181.8 x W227.3cm

Mineral pigments, Indian ink,
and Glue on the japanese
paper(Tosamashi)

e gy Sunureg sssuede[ |

Y W N
T

H227.3 x W181.8cm
HATE

SATO Sota

sense

H227.3 x W181.8cm
color on paper

22
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Bl i g
fictt
H227.3 x W181.8cm
AT E

SUGIYAMA Yutaka

yearning

H227.3 x W181.8cm
color on paper

Sl A%k
WBl-VwE
H227 x W1s1om

R (JFI5HES). EfRDE.
R, 8. ]RE B

TSUKIYAMA Hiroki

The cold summer

H227 x W181cm

Mineral pigments, Western
pigments, India Ink, Silver
leaves, and Glue on the
cotton(attached Japanese
papers)

23
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T HE

Regeneratio

H162 x W227.3cm
AT E

TETSUKA Miyabi

Regeneratio

H162 x W227.3cm
color on paper

HoE o ALY
k7

H181.8 x W227.3cm
TERE. BIROR. [Thd.
2

NAKAHARA Arisa

Lamp

H181.8 x W227.3cm

Mineral pigments, Indian
ink,and Glue on the japanese
paper(Tosamashi)
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i B
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H227.3 x W181.8cm
AT E

NAKAMURA Yoshiaki

Them who rise to the
high

H227.3 x W181.8cm
pigment,Japanese paper

fi )l 40

Yellow passion
H181.8 x W227.3cm
&, BE)

FUKUGAWA Takuya

Yellow passion

H181.8 x W227.3cm
Japanese paper, Glue,
Pigments, Natural
dye(Termeric, Amur Corktree)

25
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W Bk T
QYA DY

H165 x W255cm
AT E

MAYUYAMA Momoko

Exterior of visible light

H165 x W255¢cm
color on paper

H A

Apprici-love
H227.3 x W181.8cm
pliZ A =)

MIYAGAWA Yusuke

Apprici-love
H227.3 x W181.8cm
color on paper
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o Ut

H227.3 x W181.8cm

b =)
YOSHIMURA Sachiko

UTSUSEMI

H227.3 x W181.8cm
color on paper

27
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HYETRI %
H227.3 x W227.3 x D3om
FrVNA, POU, HE

IITSUKA Sho

It is too far and laughed
the tip of a finger.

H227.3 x W227.3 x D3cm
canvas,actrylic oil painting

g #r
Flat beat

A%, CG. P A—vavE
ZDfth

ITO Jyunko

Flat beat

animation




=

4 Sunureq 10O

o
=K

Jo[ydRg

HE B
VI T R%E
H181.8 x W227.3cm
IKRILe POV, HF

INOUE Suguru

Zigzag
H181.8 x W227.3cm
panel,acrylic,oil

e BE IR A
presents

H200 x W300 x D5cm
R v IR ERR. KF.
POUl ZOARXT 47

TAKIZAWA Miku

presents

H200 x W300 x D5cm
oil on canvas, water color,
acrylic, paper, mixed medium

31
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£ AVRIU—Y 3V, FERIEIC
2 RAUD

% .

#  ENDO Mai

§: feel. a read

a installation, pencil on Japanese

paper

KL R
TR DJE AWK L
AL <l

A%, BRIER8 D, U
XF4T

OOE AKIYO Ooe
Akiyo
The wind at the end of

shogunate blows.

The music dediccated to Meiji
memorial picture garelly.

picture, mixed media

32




Jopyeg ey SunurR O EE

K=

home

H70 x W200 x D100cm
LI, fIZE. FE etc

OOKAWA Chihiro

home

H70 x W200 x D100cm
resin tea wool etc

K Wi

i et

TR ZHTY v ||
H227.3 x W181.8cm

F VIR, TV 3,
ShiRE

OHARA Moe

Competition and
development

H227.3 x W181.8cm
oil on canvas

33
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KA H
e

H50 x W20 x D5cm
FrVINA 7OUL

oomoto tomohiro

untitled

H50 x W20 x D5cm
canvas, acrylic

e M7

AR

H181.8 x W227.3cm
FrVINR, HFE

OMA Shoko

the distance

H181.8 x W227.3cm
oil on canvas

=
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R TR
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H181.8 x W227.3cm

Fr WA, Iz vy, B,
HIRE. PO UIVRER. 7ILF
~

KAGIOKA Anne
Tension for the Absolute
H181.8 x W227.3cm

canvas, gesso, chalk ground,
oil painting, acrylic, alkyd

[ J TR &
R

NT#+—I VR, R\ TUE,
N

KAGEYAMA Tadaomi
Happy Family Plan

performance,
television,wood,etc

35
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Pep I b

Naked jag

H40 x W45 x D111cm
A= 3Y

KAJIOKA Minato

Naked jag
H40 x W45 x D111cm
animation

AN K
Bl

H160 x W149cm
AR #RT. IRUTIRT)LAAIC
TOUIEME. H

KIMURA Misako

View
H160 x W149cm

Wood frame, acrylic and oil on
cotton and polyester, thread
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H50 x W50cm:-+-8 &2
TSFUIIWN-TUU K

KOCHI Naoko

Play alone

H50 x W50cm::-8Sheets
Gelatin silver print

ANV R S
e~ %

H181 x W227 x D5cm
Rt FLER. HR. EI

KOBAYASHI Mariko

Ephemeral - life is return
to light -

H181 x W227 x D5cm
oil on canvas, beeswax

37
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N T

FHICHH NS
AR =3, K

KOBAYASHI Yuko

Floating indecision
installation, paper

L M

a—r

H70 x W38 x D38cm

DLy Ve, 7O UIVEER.
ARIVIITIVAT 4D L,
J—FvJyyay, 23—y
1 b

KONDO Tomoko

cone/corn

H70 x W38 x D38cm
urethane resin,acrylic
pigments,string gel medium,
caulking silicon,cone weight
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Wk ART

2L AL

1N P S VES = N

PINEZ N

SAITO Kumiko

tsukumogamu
installation, Woodcut print

7 e Y F
L O o

H166 x W227cm
R, AR B

SAITO Koji

extension of the
circumference

H166 x W227cm
oil painting,wooden
frame,canvas

39
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NI —
HBTPELTHDE
Lid bzLyP LI
LTw3
H182 x W381om

AVARTL— 37, KIEARRR
MK/ T+ 8T 71

SAKAI Kazuki

I also feel what you feel a
little.

H182 x W381cm
installation, woodcut print,
watercolor, japanesepaper/
photo file

WA ik

ey A RE 2l ]
TqZE. AVAFL—v3v, =
IARAT AT

SAKAMOTO Nao
A phase of gentle circle

installation, mixed media
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e~ K REHE¥
Lol

H181.8 x W181.8 x D10cm
A, O, SHISDE

SASAKI Mihoko

The surface of picture

H181.8 x W181.8 x D10cm
wood,japanese paper,oil

SR A&
2R ITERA 1
H218.5 x W10 x D16cm
RER : HIE#, PX 1V

SHIBATA Mizuki

earial perspective
samplel

H218.5 x W10 x D16cm
Experiments : Photographic
paper, PX ink

41
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sl T8
Wonderful world

H181.8 x W227.3 x D5cm
FrVNRICEE. B

SHIBAYAMA Chihiro

Wonderful world

H181.8 x W227.3 x D5cm
Whiting canvas,oil painting

JIE 3

iR A
TEhion

H120 x W120cm:---100 52
AR -3y, BE, 7
U, ¥, LEDSA b

SHIBUSAWA Lui

Verious meeting:
Important people

H120 x W120cm---100Sheets
installation, phot -+ acrylic -
cryptomeria japonica * LED
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JOIQLPEH

(R R
R
TZ. W& 8TUT VA

TAKAHASHI Yuka

Kuroneko

8mm film

— X a ﬁ

A B
KOEFH
Report of Mizumoto Park
A%, Fv VI, HEDE

TAKAHASHI Yutaka

Report of Mizumoto
Park

canvas,oil painting

o
4 2
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G TN

a rotten ancient fish.

H182 x W227 x D90cm
AVARILV—=v3av, 7OU
] A#. . ARy RS54 b

TANAKA Takahiro

a rotten ancient fish.

H182 x W227 x D90cm
installation,

acrylic board,wood,cloth,
spot light

I
-

H177.3 x W109.8cm-*-2 &%
AV0Izy hTUV K

TANEOKA Akira

Shoji
H177.3 x W109.8cm---2Sheets
inkjet print
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T BT

LD a5
Fidw

H181.8 x W227.3cm
Fr VIR, K¥

CHIMURA Yoko

Scenery in the riverside

H181.8 x W227.3cm
watercolor on canvas

BAR X4 iz

nonamed

H132 x W210 x D5cm

NIV, #3F. Fl REEHIL
9L, YVY—RFIA)V, H
%

TSUKAMOTO Nanae

nonamed

H132 x W210 x D5cm
panel,cotton,colorant,calci
um carbonate,linseed oil,oil
painting

45
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gl B2
my universe
~ existence, growth,evolution... ~

H140 x W173cm
AZE. SORAMATAT

NAKATSUGAWA Hiroyuki

H140 x W173cm
mixed media

R iR

BiRt #1
H162 x W162cm
SRV, SEE

NAKAMURA Ai

Division #1
H162 x W162cm
QOil on woodpanel
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hR =T

%1% / view
A%, A1 VAT — 3,
RISHFE. fKICE

NAKAMURA Yasuko

The after image / view

installation, oil on wood bord,
colored pencil on paper

Il A E

BRLO# R = 8=
4 AAh

H181.8 x W227.3cm
FrVNZ, POU

NISHIKAWA Shouma

Supremacy of
birds=birdism

H181.8 x W227.3cm
canvas, acrylic

47
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b T
SRR

H181 x W227 x D5cm
IRV, #5880, SHF

HASUMI Hitomi

The place without sound

H181 x W227 x D5cm
panel,cotton,oilpainting

W T8

NV I AL DBEIZAELT

A%, 41 VAF— 3,
DARAT 4T

1

HAYASHI Chiho
Falling in love with the

eyes of perverts.

installation, mixed media
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R
past log

H140 x W180cm
F—HYI—. FliFER

HAYASHI Tomoko

past log

H140 x W180cm
organdy,embroidery string

B i

LT, BRRHE L
PRITI

A¥f. FRP. E—%—. 1. 8.

23 SN )

HAYASHI Wataru

Calm blue, draft and
deep breathing

wood, FRP, motor, cloth,
cotton, paint, lamp

49
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JELJRR BT

CLIFDTFAEZY

R CZ AV EVNED PN ik
AF4T
HARA Mariko
A study of langage
installation, mixed media E;-ﬁ

A BB
HERLOBE S~

H246.5 x W286.5 x D231.5¢cm
AVRAYL—Yay, ZTX b
AT 47

FUKUMOTO
Kenichiro

To infinity and beyond

H246.5 x W286.5 x D231.5cm
installation, mixed media

%I . .
) #y 0y o
e

y

b
+£9
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[ SIS

b LLIFZENDITE
fffEE LT

H125 x W100 x D60cm
58

FUJII Kenta

As being close them

H125 x W100 x D60cm
photograph

WER W BB
R R
H162 x W1940m
72Ul

FUJIMURA Kenjiro

Oihagiso
H162 x W194cm
acrylic paints

51
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R R
J =iy 5 —
H181.8 x W227.3cm

JAC S IVNR i1} N DY N4
U, HzDE

FUJIMORI Shoko

No Battery

H181.8 x W227.3cm
panel,japanese paper, gesso,
acrylic, oil

Hij 5 2

=
H175 x W170cm
HRIThE

MAEJIMA Nozomu

It throngs it

H175 x W170cm
oil painting in the sliding door

_.‘l
e ——
.'




lopyeg ey Sunur O EE

BA T
i

H194 x W97 x D5cm
AT VAR 7

YABUMOTO Yuko

Night
H194 x W97 x D5cm
QOil on woodpanel

53
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EE
1y =
A —)v
H186 x W224 x D11cm

R, ARhRE. SHIRE.
72U

YAMAZAKI Kei

H186 x W224 x D11cm
Japanese paper, wood block
print, oil, acrylic

S
i H S
Jal st
H181.8 x W227.3 x D5cm
B, FUNS. £

YAMADA Junkichi

landscape

H181.8 x W227.3 x D5cm
QOil,Tempera,canvas




Jopyeg ey Sunur O EE

ML g
ART
(= 7=, 7 4—)

H130 x W240 x D5cm
AES1Y

YOMATSU Motoyuki

ART

H130 x W240 x D5cm
panel

N I A B

(B #1E)
No— Ry FUTD
~ Hello, My Sweet Baby! ~
SORARAT4T

SHOJI Yuka

(YOKOI Yuka)

Honey Watching >
~ Hello, My Sweet Baby! ~

mixed media

55
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wH &Y H
L

H181.8 x W227.3cm
FrINA AT 47

YOSHIDA Ayumi

Morimorimori

H181.8 x W227.3cm
canvas,mixed media

CRERTWAN
OAL N

H227 x W181 x D181cm
FAZXFO—)b. BEXFO—
IVREER. YIvY. B M
x

YOSHIMURA Naoto
OA[Jan

H227 x W181 x D181cm
Foam Polystyrene, Bond for
Foam Polystyrene, Gesso,
Tatami mats, Lumber
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PR
EHEDTET
SORMAT 4T

WATANABE Tokichika
The sky has fallen down.

mixed media

FH T
RIR DM
T K. B B

KUSHIDA Chiaki

entrails of midnight

water,iron,video,etc

57
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TH NI )
TYY—F
7 X IER

H78.8 x W56cm
HB5 x W50cm:+-2 £
. SOAMAT 47

ASALKHANOVA Alina

Taya Period
Garden of Childhood Delights

H78.8 x W56cm
H65 x W50cm::-2Sheets
Paper, mixed media

Bl &6 A7
BUG World

H260 x W486 x D5cm
F v VINRITHFE

ABE Yuka

BUG World

H260 x W486 x D5cm
oil on canvas
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B
AHE HE
the black scape
AR =3y

ARUGA Shingo
the black scape

installation

A H i W
R TORS

H400 x W400 x D750cm

SORAMATAT i
OHTA Yuji £
Reference Room of Sao ;‘& —_—
Island iy
H400 x W400 x D750cm ﬁ’ “
mixed media z Lg
bt
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BLH A

N R b/ Rcara)

CUBS $93 |
READLES =0
%b'ﬁ'% tﬁ & fie
H690 x W420 x D400cm

AVAF -3y, A -
AFAT . s

OKUDA Eiki @
push to stick, ~a=t * ]

put to reflect, ﬂg‘

pour to mix,
set to vibrate, etc.

HB90 x W420 x D400cm Cw sug

installation, mixed media .

Fe B R
e

H227.3 x W181.1cm
F v VINRITHFE

OZEKI Ryo

Untitled

H227.3 x W181.1cm
Oil on Canvas
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HE BT

b B RMDIEHD D A D BkD
H500 x W420 x D700cm
AVAF =3y, AL
XF4T

KANNO Maiko

a view from the bottom
of scenery

H500 x W420 x D700cm
installation, mixed media

R T AT

Beryx splendens
Lowe, 1834 test.02
H430 x W420 x D800cm
KEIE, pc. ¥Ao03VE2
—5. AFVEVIE—F—.
TIZIVAAS

KUWABARA
Toshiyuki

H430 x W420 x D800cm
Crystalline lens, pc,
microcomputer, stepper motor,
digital camera

61
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T KB

o727 b
REOTFLE

AZ, ETFAXS, FUE.
XER . Z0ft

KEHARA Hiroki
Effect of the city

The Last Television

video camera, tv monitor,
transmitter,etc

NP ST
e FH

H145.5 x W681.9 x D3.2cm
R, \RIVICHRT

KONISHI Natsuko

a long rain

H145.5 x W681.9 x D3.2cm
oil painting,cotton,panel
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—a

%LHL

Al
(UNE 3 —BR)
ZOFFY
A%, {1 VAYb—v3v. =
IARXT 4T
SUGIYAMA Seiichi
(OSA Seiichiro)
ZOPHY

installation, mixed media

\;lllw

FEH % —
]

H181 x W227cm
F v VINRITHFE

TOMOTA Taichi

untitled

H181 x W227cm
oil on canvas
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ol B

message for you

HB00 x W110cm
o (U7 8- KRUIRTI).
e HIEOR

NAKAGAWA Yurie

message for you

H600 x W110cm
cloth (satin, cotton, polyester),
thread, oil

g i o
T

H73 x W52cm
| POoUNAHYYa

NAKASHIMA Norihiro

Blue Egg

H73 x W52cm
paper, acrylic paint
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B e
EVD B
H281 x W136cm

IRIVICKERD, B0, &
. A, K¥. B

HIROKAWA Kei

mystic forest

H281 x W136cm

paper on panel, ink, pen,
pencil, watercolor and colored
pencil

fk ¥
neon garden series

H34 x W47cm
ST OV, 8a%E, ROTS
L &t

FUKUNAGA Akiko

neon garden series
H34 x W47cm

acrylic, pencil, hologram,
chinese ink on paper

65
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5 B E

LS
ETFFA VR L—2 3y
MASUYA Erika

The Island Started to
Move

Video Installation

15§ O
VAWES 5=
HifEIRIE

MACHIDA Sayaka

my studio

my studio
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7oA
H162 x W130cm
JACS|VA 3=

YAMADA Yukimi

Dance

H162 x W130cm
woog panel

EEEY
i

H350 x W145 x D3cm
R

YOSHITAKE Hiroki

Vortex

H350 x W145 x D3cm
oil

67
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Kig T
LRI

Fr VN, B . i
Z DAt

TOMOKIYO Chisato

keep moving of life

mixed media

SR E
Still Life with

Landscape
SOAMATAT

NOZAWA Yutaka

mixed media
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=& J1 ek
Tree of Life
SOAMATAT

NISHINA Rikizo

mixedmedia

69
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Printmaking
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n N
TRE K
ZFnZEZDZ
H76.5 x W50cm

AR, TwFVY. POTFUN

AKABOYA Kaori

What is she?

H76.5 x W50cm
copperplate, etching, aquatint

K3 B
EATABRL o THFF
BRLThF &

H60 x W80cm
UrIST

OSAKA Chika

I like counterturn
because it is pleasant.

H60 x W80cm
Lithograph

[
=
m
L]
n
-
=
-
-
=
=
L
L 3
-
=
=
=
=
=
n
L 3
L 3
om |
=

LA RAANE RN R RNRARARE RN R R AR LR

[ EAERERS RN




PN LSy Supeununrg BT

MRy
HE MR

H21 x W120cm
g, TwvFvy

TACHIKAWA Ayano

UZOU MUZOU

H21 x W120cm
japanese paper, etching

WE — Ik
YA NH TN
H45 x W75cm
UKIST,

I\ RAA RR—)(—

NEGISHI Kazunari

time capsule

H45 x W75cm
lithograph, handmade paper

73



PN gy Subpunung  EiE

74

by %
JETON5
H72.7 x W100 x D3cm

ARE) RV, ] VIVOGRATY
-2

MIYOSHI Ai

He is soaking in the
garden

H72.7 x W100 x D3cm
wood panel, paper, silkscreen

o AR

Covered Walls

H150 x W150cm
AR, 7K - KMEARR

MUKAE Yuriko

Covered Walls

H150 x W150cm
washi,water color, wood cut
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H95 x W115cm:-+-6 &1
FOHE. KRR

YASUDA Kenta

DISLOCATION

H95 x W115¢cm---6Sheets
japanese paper, woodcut

L

Reflection

H66 x W80cm
UKIST

ANZAI Izumi

Reflction

H66 x W80cm
Lithograph

N

75
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JEE H 1
LHWVAF UK
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WATANABE Mako

Momoiro Land
lithograph
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Mural Painting
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EN K
gL - SR

TIVTFNG Y« YT R

H116.7 x W9icm -4 5
ARE\RIV. SHERE, KA

HIKOKAWA Daishi

Galaxy
Aldebaran - Sirius

H116.7 x W91cm---4Sheets
Woodenpanel, oil-based paint,
Ornament

KKk Bl LR
"

H250 x W60 x D60cm-++20 51
HASRA. A, Hi#. &%

MIZUNAGA Alisa

Line
H250 x W60 x D60cm---20Pieces
Glass, Lead, Bronz, Iron




g HEAT
Fta AL vF
AVESHF4T F—h

MIYAJI Masayuki
Othello switch

Interactive art

B s

FL TR O R R
ENFTRTIDED D
Izuhrnwrnu
B3

Kb b5~

H300 x W1160 x D1cm
2 RDEREEDE
R PSAVESIE W)
EDE. B

MURAYAMA Shujiro
Plant purity of

recollection

Everything is connected with it.
Macro from micro,

Death from life,

From ancient times to today.

H300 x W1160 x D1cm
Together with two other
instalation works

Raw leaves, grass

79
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Oil Painting Technique and Material
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i W
Wz E

YA 0%
A 88 B, 7L =D L, 8
Jh. XPUVYI, BERE il

ORITO Akiko
Singing Bicycle

dimensions variable
wood, copper, brass,
aluminum, iron, rubber,
bearings, bicycle, etc.

¥ 56T
Fictional scenery - 15

H185 x W300 x D5cm
RIS STRRAT AT

KAN Ryohei

Fictional scenery - 15

H185 x W300 x D5cm
mixed media on panel
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AT b

cycle ~ 108 ~

H180 x W260 x D4cm
ARV, BEEiE. =, HY

KINOSHITA Takuya

cycle ~ 108 ~

H180 x W260 x D4cm
wood panel,chalk ground,india
ink,oil paint

L
2009 ~ 2011

2010 ~ 2011

H131.3 x W388cm
H388 x W194cm
JNRIVISSHRZ

KOZUKA Naoto

2009 ~ 2011
2010 ~ 2011

H131.3 x W388cm
H388 x W194cm
oil on canvas

83
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N EE

bl Lo
SPZAVEEPAR- - )

KOYAMA Masayoshi
My wilderness

installation, Various materials

MG EOK
R O AR

A, T, RIGE. ERFL S,
9. BEER. ftb

TAKAHASHI Ryota

To space prove, from
Superficies.

installation, wood, cloth,
oil- paint, pigment, resin, wax,
electrical- instrument, other
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& PH OSE
TRDDE

H72.2 x W90.8 x D2cm
. #8f0. IV a i,
. TUNS

YAGETA Tomomi

Saturnian sigh

H72.2 x W90.8 x D2cm
wood,cotton,emulsion
ground,oil,tempera

JH

85



86






JOPIPES ‘Héu.RE Qlﬂld[TDS &@

88

A
The Age of Glass I

H300 x W50 x D50cm
RUIRTIUERE. A5 A.
ATYVVARAF=Ib

IIMURA Kenji

The Age of Glass 1

H300 x W50 x D50cm
polyester,glass,stainless steel

Al
Tid

H110 x W370 x D300cm
D]

ISHIKAWA Hiroki

SEKIKA

H110 x W370 x D300cm
red granite
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& <A

Chat with the shadow

H68 x W35 x D75cm
ASRA/ =k F-dz—)L

ICHIKAWA Megumi

Chat with the shadow

H68 x W35 x D75cm
glass,Pate De Verre

EH %K
DEYTLI

H50 x W130 x D80cm
BEA

UEDA Keita

hitorizumo

H50 x W130 x D80cm
Dolomite

89



Topyeg  Sgd) emdmog  EE

90

K B
Moose [wide]

H150 x W300 x D50cm
FRP. 42

OISHI Yukino

Moose [wide]

H150 x W300 x D50cm
FRP.ink

NS K¢

Sidewalk Garden

H105 x W400 x D50cm
RER

KAWASHIMA Hiroyuki

Sidewalk Garden
IN MEMORY OF
KAWASHIMA TOMOYO

H105 x W400 x D50cm
Marble
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ZH 2L
kg

— void — - — birth —

H140 x W41 x D35cm---2 5
B

KUWATA Tomot

moon in the water
—void- - -birth-

H140 x W41 x D35cm---2Pieces
porcelain

B 1L

H200 x W110 x D110cm-+-2 51
FSIAvH

SHIGEMATSU Yushi

incanation of emotion

H200 x W110 x D110cm---
2Pieces
terracotta

91
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W N
e

H160 x W200 x D20cm
IF DR

SHIMIZU Ryotaro

Untitled

H160 x W200 x D20cm
wood

swallowed up in fire

H200 x W200 x D180cm-+-2 52
SORAMAT4T

JAHANA Shoyo

swallowed up in fire

H200 x W200 x D180cm:*-2Pieces
mixedmedia
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i 8K
Mo %

H230 x W170 x D250cm

TOKUMARU Masahiro

TSUETSUKI

H230 x W170 x D250cm
camphor

i 5K
HOM

H120 x W50 x D280cm
]

NAKAZATO Yuta

A night beast

H120 x W50 x D280cm
camphor

93
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Hrg i R

Rosa

H55 x W100 x D100cm
FSAvH

NAKASHIMA Rie

Rosa

H55 x W100 x D100cm
terracotta

h¥F

/{7]} —f—
H150 x W480 x D170cm
SOARXT 4T

NAKANO Gaku

Bubb-Re car

H150 x W480 x D170cm
mixedmedia
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A
5197

H210 x W110 x D80cm
BlCHE. 8%, #%

NAKAMURA Tsuneyoshi

HIKIWAKE

H210 x W110 x D80cm
Paint on camphor, Taujopsis
dolabrate, Iron

L HE R
)il

H100 x W240 x D240cm
ATVUVA, B

HARA Masatoshi

breeze

H100 x W240 x D240cm
stainless steel .sand

95
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WE WHHA
Yggdrasil

H183 x W65 x D55¢cm
FSaAvY., R

FUKAZAWA Asuka

Yggdrasil

H183 x W65 x D55cm
terracotta, glass

=K HR
A

H140 x W90 x D80cm
XEG

MITSUYA Naoya

A

H140 x W90 x D80cm
Marble




oppeg  Sgqr omdmdg e

B &
PU%H L

H50 x W25 x D30cm
a8

MINAGAWA Gaku

The dream falls

H50 x W25 x D30cm
Gypsum

K A
25 UHhTH A LT

H140 x W90 x D80cm
FSaAvH

YANO Keiji

Cotankarakamui and
Boy

H140 x W90 x D80cm
terracotta

97
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N YN

Symbol

H400 x W150 x D150cm
ATV, LED. #

WADA Yuta

Symbol

H400 x W150 x D150cm
mixedmedia

RS KK
HEbL

H150 x W140 x D50cm
A @), AR

UEHARA Ryota

Together

H150 x W140 x D50cm
camphor tree,glass
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Bk KHE
Bzl

H120 x W90 x D120cm

GOTO Yurie

Dream story

H120 x W90 x D120cm
ceramic

e e
#1

H200 x W333 x D200cm
AFVUVRA

HAGIWARA Ryo

#1

H200 x W333 x D200cm
stainless steal

99
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e 3E Ml
34.827575° N,
136540152° E
WO

H150 x W150 x D150cm-+-3 51
FRP, Eaf}

ATSUMI Masashi

34.827575° N,
136.540152° E

evanescent blue

H150 x W150 x D150cm:--
3pieces
FRP, pigments

WH kW
7E
HI0 x W60 x D45cm
KEG

UCHIDA Mayu

Floating cloud

H90 x W60 x D45cm
Marble
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N E
screen

O
#*. 7=

OGAWARA Keiko

screen

iron, aluminum

g K4
B B8 —kkoyi -

H105 x W30 x D35cm
ERRICEE, K

KATO Daisuke

Beautiful dream -infancy

H105 x W30 x D35cm
urushi, linen, wood

101
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— 3%
AP BEST
FEND VG
H220 x W80 x D60cm
REE

KIDO Ryusuke

Thirst for sin

H220 x W80 x D60cm
Marble

INE B
PREDAWN

H130 x W80 x D80cm
FRP, D L& vz

KOMURO Takahiro

PREDAWN

H130 x W80 x D80cm
FRP, Urethane resim painting
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RS

a deception

H285 x W105 x D161cm
FSaAvY, &%

KOYANO Marie

a deception

H285 x W105 x D161cm
terracotta, iron

2 A HEAN
FINEB O

H90 x W90 x D90cm
ATVUVA POYUIAR

SASAKI Hayato

The Passing of Time

H90 x W90 x D90cm
stainless steal, acrylic board

103
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Sem HEH
The GORGON sisters

e
TSIvI. ZHORMAT 4T

SHIBATA Eri

ceramic, mixedmedia

oA KNS
sirenetta

H300 x W110 x D170cm
=

SUZUKi Tomoharu

sirenetta

H300 x W110 x D170cm
camphor
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BT 2 3
B ¢ B4
g S Z
ﬁmm% mM
e 2B

2R Sculpure 8- Master

H250 x W250 x D150cm

wood, plaster

1B #igr

£
5}
™
N~
(a)]
X
o
0
®
=
X
0
I
&
T

s
¥
o
B
2
IN
IN

INHPETTYH

TSUTIYA Yusuke

H125 x W350 x D73cm
terracotta, wood, nail

(not)all
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Wik BT

| 5=y i
HB5 x W480 x D370cm

TOJO Akiko

Person's scenery

H85 x W480 x D370cm
camphor

A
into
H300 x W180 x D180cm
JOX

NAKANISHI Sawa

into
H300 x W180 x D180cm
bronze

106
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R BA I

The return of the soul
H215 x W83 x D218cm

NAKAMURA Hiromine
The return of the soul

H215 x W83 x D218cm
wood

HnE EY
it

H80 x W220 x D100cm
R, X

NAGURA Tatsunori

fountain

H80 x W220 x D100cm
black granite, water
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g

F# D BGM
H133 x W73 x D93cm
XER

NITSUMA Atsushi

BGM in afternoon

H133 x W73 x D93cm
marble

B A& K
1ifii

H180 x W1000 x D45cm
Ha

HANAI Kenta

Piling Stone

H180 x W1000 x D45cm
granite
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e gy amdmog  wEm

gymnastics exercises

H160 x W100 x D400cm
. K. ZOfth

WATANABE Hiromichi

gymnastics exercises

H160 x W100 x D400cm
steel, wood, and more
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v B AT
. IRTE S

= H40 x W200 x D5cm
g #. 8.

!

g‘; ITAGAKI Shoko
g masquerade

B H40 x W200 x D5cm

copper, silver, gold

H# %W
BAETES72H

H4 x W3 x Ddcm-+-5 52
H5 x W3 x D3cm

H4 x W5 x D3cm

H7 x W3 x D3cm

H5 x W10 x D1cm
2)VI\— 950

TAMURA Tetsurou

in my childhood

H4 x W3 x D4cm---5Pieces
H5 x W3 x D3cm

H4 x W5 x D3cm

H7 x W3 x D3cm

H5 x W10 x D1cm

silver 950
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TopYrRq  ZEdy SUAIED PR S

Gl X

Transforms

H3 x W3 x D2cm-+16 51
R OYDLXvF

TERAJIMA Takayoshi

Transforms

H3 x W3 x D2cm---16Pieces
silver 925, rodium plated

hA 5
Homunculus

H107 x W107 x Décm
TE. . R

NAKAMOTO Ryo

Homunculus

H107 x W107 x D6cm
enamel, copper, silver
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114

il e

Don't disturb

H12 x W145.5 x D90cm
. Bk

NOGUCHI Yuko

Don't disturb

H12 x W145.5 x D90cm
copper, brass

A £k

Leave a mark

H90 x W180 x D7cm
iR, fhE

MATSUMOTO lori

Leave a mark

H90 x W180 x D7cm
silver, resin




TopYrq  ZEdy SUAID PR S

o H %R
GELY
H85 x W50 x D65om

H18 x W9 x D18cm
i, Hik. %

YOSHIDA Taiichirou

weak insect

H85 x W50 x D65cm
H18 x W9 x D18cm
copper, brass, iron

Wil 3
I

W100cm
. FI5HU

OKUYAMA Shin
r J

W100cm
copper, repoussage
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116

K% HE

Earth Angel

H100 x W200 x D30cm
i, R, SRXAvF

OHNO Naoshi

Earth Angel

H100 x W200 x D30cm
copper, silver, silver plated

Wl b s

Vallmo

H4.5 x W10 x D10cm-+-6 5
H3.8 x W9 x D9cm-**6 £
FIVEZ UL, R X YF,
X vF, RBTILYA b

OGATA Haruna

Vallmo

H4.5 x W10 x D10cm---6Pieces
H3.8 x W9 x D9cm---6Pieces
aluminium, silver, gold plated,
silver plated, alumite




PISEN gy SUAIeD) BRI ghEE

& e Ak Ay

wrinkle

& (985~188)

iR, IbE—. TIL—RE=XRI.
Fa1—EwvoIIIAZT,
5L

OZAKI Sawako

wrinkle

ring(size : 9 ~ 18)
silver, ruby, burusupineru,
cubic zirconia, repoussage

=k —He
glitter

H31 x W15 x D2.5cm
H23 x W14 x D1.5cm

H4 x W12 x D2cm

H3.3 x W3.5 x D1.5cm

R, F1—-EvIIILIZ7,
N=FI—FAVEY R, fi—
Rw b JLE—. BED, ZOfth
REEBOE

MISHIMA Itto

glitter

H31 x W15 x D2.5cm

H23 x W14 x D1.5cm

H4 x W12 x D2cm

H3.3 x W3.5 x D1.5cm

silver, cubic zirconia, herkimer
diamond, garnet, ruby, carving,
additionally,some metal carving
techniques
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H180 x W270 x D70cm

VE S

AKAR EH

=
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S
g
am
75
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=]
N~
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x 8
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N2
[e]
§=o
>~ X5
g 9a
ammm.
ch
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120

AR KAl

REIZEH-T

H190 x W100 x D80cm
%

ARAKI Taishi

By the inspiration
H190 x W100 x D80cm
iron

il R

Joulupukki ®Ji
H120 x W320 x D110cm
&%, s

IIDA Mari

Santa Claus's trip

H120 x W320 x D110cm
iron, wrought iron




10PYOE]  ZEdy SuLLUWIWEL] RN ey

A
Vision ExiVision #3
H500 x W270 x D270cm
%

IKEDA Hitoshi

Vision ExiVision #3

H500 x W270 x D270cm
iron

BA BE
B9

H149.1 x W54.5 x D61cm
fil. SURAXT47

HASHIMOTO Nobu

Nesting box

H149.1 x W54.5 x D61cm
copper, mixed media
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10PYOE]  ZEdy SuLLUWIWEL] RN ey

PPN LLgy  SuLRWWRL] PR phE

122

A E IR

H185 x W70 x D93cm
i

WAKABAYASHI Maya

Dress to impress

H185 x W70 x D93cm
copper

W W ek
Wheel of Fortune

H190 x W170 x D50cm
i

URAMAE Yumeji

Wheel of Fortune

H190 x W170 x D50cm
copper




ISP LGy SunPWUE] PR g

HaAT L T =
WO

H8 x W35 x D35cm
H23 x W25 x D25cm

H13 x W12 x D12cm

H10 x W17 x D17cm

H2 x W20 x D20cm
AEE GR. . mH—)
TRSA. BIREE. B2

KAGOVERE Anni

Passing Moment

H8 x W35 x D35cm

H23 x W25 x D25cm

H13 x W12 x D12cm

H10 x W17 x D17cm

H2 x W20 x D20cm
mokumegane (silver, copper,
shibuichi)

shakudo, kuromido, brass

I K
WE% 2

H180 x W200 x D200cm
%, Bk K&

KOUNO Yui

Dearest

H180 x W200 x D200cm
iron, brass, wood, moss
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124

e
el ¥y a BRI,
NOESs kS

H22 x W33 x D35cm

. B8R

KOMIYA Noriko

Squamosa clam lock,
Spiral key

H22 x W33 x D35cm

iron, brass

Lo
AW
H10 x W15 x D5cm

R, #1. 7REA. BRI, FEMD—.
WO —. EMy—. BEg—

NOGUCHI Rei

Russet sparrow

H10 x W15 x D5cm

silver, copper, kuromidou,
kuroshibuichi, namishibuichi,
jyoushibuichi, shiroshibuichi




Metal Casting



iopyed e SUBSE) PPN B

126

fidk BA
Wk i

H62 x W252 x D80cm
Jovx

ISHII Takuto

Bridge across over

H62 x W252 x D80cm
bronze
plaster investment mold

]
ZZAHhEZEHOTOA

H270 x W180 x D90cm
FIS=1
BRI

SAKAGUCHI
Megumu

alloy of atomosphere

H270 x W180 x D90cm
aluminum
plaster inverstment mold




0PYeY T4l Sunsed PPN ghiE

N
[NEOPLASM-
APOLLYON]
HRRER ) 547 — F
B A AR R
H19.5 x W33 x D34cm
RDA RXF)L. fiBE

EE R

SHIKANO Kouko

NEOPLASM-
APOLLYON/

THE ACTION INSPECTOR-
CENERAL BUREAU/

LIFE GUARD BODY
COHERENCE TYPE

TANK HIGH-EXPLOSIVE
PROJECTILE

H19.5 x W33 x D34cm
white metal, resin
plaster investment mold

1]
w3
TRl 2 JAR
H122 x W327 x D9cm
JOVA, ZIVEZUL. K
aEEEn

NAGOYA Tomomi

Floating scenery

H122 x W327 x D9cm
bronze, aluminum, wood
plaster investment mold
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M T
I

H90 x W108 x D4cm-+-2 X
FPIEZD1
TEERE

KOIKE Mayu

yakko yakko
H90 x W108 x D4cm---2pieces

aluminum
plaster inverstment mold

RPN LLgy SunseD RN EhsR

A

B X
AL
H50 x W60 x D7cm
H54 x W20 x D5cm*++3 £
H60 x W120 x D4dcm
H8 x W8 x D200cm
JOvX
aEEaE

SUZUKI Aya

Space-Sense-Spectator

H50 x W60 x D7cm

H54 x W20 x D5cm-+-3pieces
H60 x W120 x D4cm

H8 x W8 x D200cm

bronze

plaster investment mold
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#* B
HHEREL 2D

H150 x W60 x D60cm-+-11 £
JOVX, AFVUVA, K
aEiEen

HAGI Takahiro

shall you pile up
how many time

H150 x W60 x D60cm--+11pieces
bronze, stainless steel,wood
plaster investment mold

=H )
g
H25 x W32 x Décm---5 5
JOVX, Bk
BEiAR

MIMURA Norihiro

distance

H25 x W32 x D6cm-*--5pieces
bronze, brass
mane mold
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PPN LLgy  SunseD RN g

= W
memento

H14 x W23 x D22cm

H12 x W5.5 x D2cm

H81.5 x W10 x D3cm

H6.5 x W7 x D7cm

H9.5 x W12.5 x D17cm
EIREE. #RE. J¥H. B

nEEE

LEE Hidetetsu

memento

H14 x W23 x D22cm
H12 x W5.5 x D2cm
H81.5 x W10 x D3cm
H6.5 x W7 x D7cm
H9.5 x W12.5 x D17cm
black copper, copper,
german silver, brass
plaster investment mold
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e MVIESMO HERSE

JOIQ!.PEQ

132

B w1k

LAY Y U Al
[

H25 x W33 x D33cm
z§ . . 0. EREL
]

ARAI Hiroki

apple

H25 x W33 x D33cm

urushi, hemp, japanese paper,
pigment, gold foil

(L

A HIZWD B
H240 x W540 x D30cm
NN

ITO Wataru

The tomn which appears
in the setting san

H240 x W540 x D30cm
urushi, paper, wood




B VTN R

JO]QI.PEH

NN B —
UENATONNG

H172 x W88cm
AROFEE. 7ILEZU L B

OGAWA Ryuichi

In a Limited Time

H172 x W88cm

urushi, rainbow color leaf,
aluminium, shell, charcoal,
gold, silver

e #
1eh

H30 x W30 x D30cm
A& TR, R K. 4R

KAJITA Noriko

the flower almanac

H30 x W30 x D30cm
urushi, paper, hemp, wood,
rawhide
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a if K
A

HO2 x W44 x D32cm
&R R B &

TAKAHASHI Kaoru

home

H92 x W44 x D32cm
urushi, hemp, shell, gold

b 8 SE A

stolen heart

H33 x W21cm:-2 &2
H27 x W25¢cm

H27 x W18cm:-+6 £

H11 x W25¢cm:-+-5 &2

H8 x W23cm--6 £

H9 x W8cm---15 52

A 7ILER. & 8RB B,

SAKURAI Miki

stolen heart

H33 x W21cm:--2Sheets

H27 x W25cm

H27 x W18cm::-6Sheets

H11 x W25cm---5Sheets

H8 x W23cm:---6Sheets

H9 x W8cm:--15Sheets
urushi, aluminum, gold, silver,
shell, pigment




PSP Lhgy MVIYSIN) s

{1/ IR TN

MIRAGE

H21 x W31 x D13cm*+3 52

2

SASAKI Gakuto

MIRAGE

H21 x W31 x D13cm---3Pieces
urushi, hemp cloth, japanese
paper, gold, silver, copper,
pigment

WA HIET

x 7
H170 x W60 x D60cm
ARORR. K. SR, BER

MASUMURA Mamiko

Hill
H170 x W60 x D60cm

urushi, hemp cloth, wood, gold,

pigment
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136

g
5

H105 x W103 x D30cm
P EN -N N = RN
s

MATSUDA Tamaki

I fall asleep every night

H105 x W103 x D30cm
urushi, hemp cloth, wood, gold,
silver, shell, hair, pigment

P

HARUKOMA

H70 x W63 x D40cm*+2 53
& R, & OBERL 8

YAMADA Akane

HARUKOMA

H70 x W63 x D40cm---2Pieces
urushi, hemp cloth, gold,
pigment, silk




B =

Ceramics



o i

BICET
The Things I Can't

g Do.

8 Though I really want to.

§ H135 x W36 x D30cm

H110 x W26 x D26cm
H125 x W36 x D36cm
H170 x W36 x D36cm
H125 x W26 x D26cm
L. Heast

10ppeq

OKUBO Miki

The Things I Can't Do.
Though I really want to.

H135 x W36 x D30cm

H110 x W26 x D26cm

H125 x W36 x D36cm

H170 x W36 x D36cm

H125 x W26 x D26cm

stone ware, porcelain

b 5 5 7
72EFLVvo9ob

H70 x W25 x D15¢cm--3 5%
7

OKAZAKI Haruka

figure
H70 x W25 x D15cm---3Pieces
Porcelain
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Bl SOWERD HEE

JOPLP'BH

AE B

FDHEMTIZ
H34 x W20 x D20cm

H28 x W23 x D25cm
H26 x W22 x D22cm

FEt. EREERURC. FIROMY

KIZUKA Koyomi

‘What is in the pot?

H34 x W20 x D20cm
H28 x W23 x D25cm
H26 x W22 x D22cm
stone ware,
wheelthrowing,handwork

Hig #%

jelly
H35 x W40 x D40cm
7

NAKAJIMA Aya

jelly
H35 x W40 x D40cm
Porcelain
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140

K B 92
—H—J
H180 x W960 x D20cm
ft. #t

FUJISHIMA Mami

one's bowl for the day

H180 x W960 x D20cm
stone ware, porcelain

B EHK

RE B52

H80 x W75 x D80cm
fEt

MATSUO Mimori

bathtub

H80 x W75 x D80cm
stone ware




gk PMERD R

JOPLPBQ

PISEN gy OIWERD)  HeE

W %

b

NS

H44 x W78 x D7cm
H70 x W52 x D7cm
H63 x W85 x D7cm
L. FHROMR

MIZOJIRI Kanako

drifting in the sea

H44 x W78 x D7cm
H70 x W52 x D7cm
H63 x W85 x D7cm
stone ware, handbuilt

NRE AR A Y

KA ERE
~RE DA~
H205 x W180 x D20cm

KOBAYASHI Sawako

Ten i mu hou

H205 x W180 x D20cm
porcelain
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P E

PHANTOM
QUARTZ

H72 x W22 x D20cm
L. RERHA

SOIERD Wi

SHIGETA Masafumi

PHANTOM QUARTZ

H72 x W22 x D20cm
porcelain, slip casting

PN

CARIT-=
stiglam

H80 x W15 x D20cm
H70 x W20 x D20cm
1

SOTOYAMA Kei

stiglam
H80 x W15 x D20cm

H70 x W20 x D20cm
Stone ware
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SOIERD W&

PN

3 ==
PR &1
Quartz* Al203-Si02-2011
H100 x W500 x D80cm

TARUSAWA Seiko

Quartz-Al203-Si02-2011

H100 x W500 x D80cm
porcelain

O F
BEROBIA

H43 x W15 x D15cm
fEt

YOSHIDA Syuhei

Green gray celadon vase

H43 x W15 x D15cm
Stone ware

143
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JO[QI{OBH

146

mE® =W
H4 D
H195 x W215 x D110cm

FR. FE. 8. 278 #HE.
T4 v—0—7 /&

EBIZUKA kifumi

day to day

H195 x W215 x D110cm
hemp, wool, cotton, dyestuff,
wire, wire rope/ tapestry weave

Rl &

sync

H285 x W485 x D3.8cm (&8%)
FENIEC SV g

KATAYAMA Minoru

sync
H285 x W485 x D3.8cm
silk, dyestuff/ batik




B SVOROL B

JOPI{OBQ

AAA K

hammock
~ autumn leaves ~

H100 x W110 x D350cm-+-4 5
8. EZOv. 2R HHE

KIBUSHI Emika

hammock
~ autumn leaves ~
H100 x W110 x D350cm

---4Pieces
cotton, vinylon, dyestuff/ ikat

4NV S e
R

H120 x W115cm---4 5
B &L VIO RAOU—

KOBAYASHI Chiaki

coiki
H120 x W115cm:--4Sheets
silk, dyestuff/ silkscreen
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PR IE i ZE
FH05

H120 x W300cm
B, BN B R

SAKURAI Aki

colors of the sky

H120 x W300cm
cotton, mohair, dyestuff/
tapestry weave

EW XA+

ZFNIEEEE / .
HHVIEFHAT

H150 x W300cm (8B4))
[N SE SN R S

UEHARA Nanako

It is evil sprits or wishes

H150 x W300cm
Lenen, wool, cotton, dyestuff/
tapestry weave




IASEN *@ Sy QIDXQL %ﬁ‘

A meRE
DL

H180 x W260 x D3cm
wVNIRIU—

NAKAMURA Saeko

HEMEGURU

H180 x W260 x D3cm
cotton/ silkscreen

B AR

emo D Jil

H218 x W425 x D10cm
faLEtth, BRMRURLRERY

NOGUCHI Miyako

emotional landscape

H218 x W425 x D10cm
silk/ yuzen dyeing
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Bk MAE S
storyteller

H58 x W60 x D10cm
FEMR. MRS
VIWOROY—2, A5—Ta

MATSUNAGA Sayuri

storyteller

H58 x W60 x D10cm
woolpaper, cloth, thread/
collage, silkscreen printing
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152

JRL ) — BB
He

H188 x W74 x D74cm

H112 x W37 x D37cm-*-3 /2
H50 x W32 x D32cm-*+3 £
VN

KAZAMA Junichiro

Stage

H188 x W74 x D74cm

H112 x W37 x D37cm:--
3Pieces

H50 x W32 x D32cm---3Pieces
wood
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NEEN Y,

sse[)

TN H§R
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S OED

B — Ak TE 72
H45 x W100 x D100cm

HSR, HE

TOYOSAWA Misa

Jellyfall in the city

H45 x W100 x D100cm
glass, copper leaf

¥ H WY

WEDRRWWT
H19 x W67 x D44cm
HSZ

NODA Akiko

Take your time

H19 x W67 x D44cm
glass




=y
2
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=
Fri

EINNE=P

|5 ABaM. IR, 8.

SR A

$136 x D12cm

#

B Glass

o
o)
e)
2
c
S

=
jS
9]

=

7]

-
S
5]
c
@
-
[2]

©
=)

MURANAKA Eri
Irodori
©136 x D12cm
NH
cool it

SOARAT4T

H173 x W131 x D27cm

HSA,

UCHIDA Yu
H173 x W131 x D27cm
glass, mixed media

cool it
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Jopeg ey USIRQ AN

Wl R

TRIANGLE X
SQUARE

H29.7 x W21cm:--29 51

H29.7 x W21 x D2cm-+-2 52
H42 x W29.7 x D2cm-*-2 12
H59.4 x W42 x D2cm

H84.1 x W59.4 x D2.5cm+-2 F2
H15 x W15cm---7 52

JUAH. T R, BRI K
NIV, R, HMEY I v

ICHIKAWA Asuka

TRIANGLE x SQUARE

H29.7 x W21cm---29Sheets
H29.7 x W21 x D2cm---2Sheets
H42 x W29.7 x D2cm---2Sheets
H59.4 x W42 x D2cm

H84.1 x W59.4 x D2.5cm-*-2Sheets
H15 x W15cm::-7Sheets
COMIC, Kent paper, graph
paper, wood panel, pen,
peramanent warker

ik A1 2K
[&ATS] 2T

H103 x W80 x D7cm---2 51
JNIVT. KL o 7OUIL
Hwyva BE

ITO Yumi

[ Mathematics |
[Japanese language |

H103 x W80 x D7cm---2Pieces
Pulp, ink, Acryl gouache etc.
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c O B R we
! (£ e Wy
o H200 x W348 x D2.4cm CanY dan
2 FOUN. T4l ol ', Y
. A"t iy
# ITO Lumie .. { \\ -y
oc] \ =
e Iroha-uta C{_ 5%
g H200 x W348 x D2.4cm = ,!
acrylic resin, film ..\EI"
s w il
N\

T Hidr
BX

H240 x W400 x D300cm
L—H— YvRVE

IMAI Yusuke

hotarubi

H240 x W400 x D300cm
laser, bubble
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A%}

ak &

The Room of Stairs
Spiral Room,Maze
Room,Drunkness Room

H26.5 x W18.5 x D13cm
H26.5 x W18.5 x D12.3cm
H26.5 x W18.5 x D11.5cm
. =

IWAI Ai

The Room of Stairs

H26.5 x W18.5 x D13cm
H26.5 x W18.5 x D12.3cm
H26.5 x W18.5 x D11.5cm
paper, leather

USUI Satomi

Yura yura forest
animation
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fragments

N
I
)
™
3

LED. etc--

SHIRO Yoshiaki

fragments
acrylicboard, seal, brion

H109.5 x W130 x D1cm
H109.5 x W130 x D1cm

Analog bitmap
FOUIMR, ¥

graphics
Analog bitmap graphics

H260 x W150 x D150cm

H260 x W150 x D150cm
resin, LED, etc---

Lili=N

(@)
N H B3
OHTA Harumi

162
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e FH T

RZBHIVDOLE
D%

H30 x W40 x D60cm-*-40 £
H275 x W270 x D330cm
FE. HRAFO-IL

OZAKI Mariko

Stray of floccus
The sky in Tokyo

H30 x W40 x D60cm:--40Pieces
H275 x W270 x D330cm
Wool, Styrene foam

we A
SOUSOU

H36 x W36 x D36cm*+4 53
FoU. RE

ORIHATA Yuko

SOUSOU

H36 x W36 x D36cm---4Pieces
acrylic resin, leaf
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g
WL -
BUCA TG4 s ph il
H24 x W10.5 x D9.5cm-*-2 £
H14 x W3 x D5.2cm-+-10 52
H7.2 x W1.8 x D2cm-+-20 5
DU R, RUIZT IV

g

Jopyeg  mEdy  uSisoQ PENEN

KATO Atsushi

Artifact spirit of today

H24 x W10.5 x D9.5cm---2Pieces
H14 x W3 x D5.2cm---10Pieces
H7.2 x W1.8 x D2cm---20Pieces
Polyurethane resin, Polyester
resin

g Tk

Austria to cZech

H206 x W145.6cm
H20 x W15 x D30cm-*-2 52
R

KATO Chitose

Austria to cZech

H206 x W145.6cm
H20 x W15 x D30cm---2Pieces

paper
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JOP[{DEH Em}ihma ug!SQG 1\ A :E \‘/‘

& Wk
Physical Notation
ARfg

KANAI Saori
Physical Notation

Video installation

sy T2
TOKUHITSU

H25 x W18cm-++100 £2
. 1o

KANO Chihiro

They deserve special
mention

H25 x W18cm-:-100Sheets
paper, ink
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FEHJRR
>

H5 x W4 x D4cm-+-60 5
Rz, 7OUNAYYa

KISHIDA Mari

Shells

H5 x W4 x D4cm---60Pieces
Egg shell, Acryl gouache

AB RK

stories in my head

H300 x W90cm
ik, 1VRIL—V3Y

KUNO Miyu

stories in my head

H300 x W90cm
installation




R QE=C N Tq QRN )

AR ks
Clear blue

H300 x W320 x D320cm
. EZ—IbY—h PILEN
17

KUME Satoe

Clear blue

H300 x W320 x D320cm
cloth, vinyl, aluminum pipe

N 5
EOEHTVEA

H70 x W450 x D65cm
o, 8. AMEE

KOZASA Mutsumi

bara-bara fishery

H70 x W450 x D65cm
cloth, cotton, wood, etc
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NS T Rk
BLshoh ¥F

H300 x W400 x D400cm
. A

KOJIMA Saori

fashionable sapes

H300 x W400 x D400cm
Paper, wood

Jopyeg  mEdy  uSisoQ PENEN

W% D& AOR

H170 x W45 x D45cm
H175 x W4.5 x D4.5cm
H70 x W3.5 x D3.5cm
H90 x W4.5 x D4.5cm
H150 x W4.5 x D4.5cm
#E 7OUIL. K

KONDO Minami

Beginning is a single line
H170 x W45 x D45cm

H175 x W4.5 x D4.5cm

H70 x W3.5 x D3.5cm

H90 x W4.5 x D4.5cm

H150 x W4.5 x D4.5cm

Wire, Acrylic, Wood
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OPPRY Bt WIRA A

SH O E
CBL 5t & #iA
H40 x W60cm:-+-3 &2
#H @)

SHIDA Narumi

The CBL Complete
Enycyclopedia

H40 x W60cm---3Pieces
paper(book)

B T

Furniture Video
Wall Paper:1
BN\NF—

SHIMODA Naoko

moving pattern
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Brer oK

Think b.i.g

BRfs
FPA=T3Y

SHINGU Taishi
Think b.i.g

animation

ToppEg ey USIRQ AN

s
BB TS5 74 927 A

mathematical pattern

H72.8 x W103 x D5cm-*-2 £
H103 x W72.8cm---2 52
H103 x W145.6cm

;. 7OV

SOEDA Hitomi

math graphics

H72.8 x W103 x D5cm---2Sheets "7
H103 x W72.8cm---2Sheets

| |
H103 x W145.6cm [ |
paper, acrylic TR RS R R R R R R R Y

» 4 > 1 F 1 - ol
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& FHOK BB
RDHH AR

H60 x W250 x D220cm
o=
=Xl

TSUJIGUCHI Shotaro

table with air

H60 x W250 x D220cm
air

':I:' EEI ‘ﬁ&‘ my room is my bTra‘i?_ . 3 _

¥ - ‘ SACEEETS
my room is my brain 2

HOIBE Z kR 2 2 OWI%E
AV b

NAKATA Megumi

my room is my brain
A Study on How to Clean up
My Room

BT - #
.

[
R Ty

Presentation

NyRDEICERONYREDLS ElAERLEHEICEDS

d - <
- e A T

AORES, LALELACLAON. O ER

il ottt o mmm——— N
e o g | & E I,g ] e e
BEORICHEDCS REBRRMHFISAXETE

WRAFIFIZ i R

[t sy T A v
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7 HH ¥

4 , h

> oven S » J
5 H82 x W64.5 x D1.5cm-+-3 £ V. &

g SRRRE i
s

:i‘— »

% NAKADA Aya y

7 : $

o

& oven's 3 e

e H82 x W64.5 x D1.5cm-*-3Sheets '

etching . 4

L
A3 H

H37 x W26 x D1.2cm
e

NARITA Sanae

Love is blind

H37 x W26 x D1.2cm
paper(book)

|

M mSHTiTH
EMIMMRIE

[ it tes-:]
Frualaiikst
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WK L&

fura-wer

H10 x W120 x D120cm
P AV VN > N a0 1

NARIZUKA Ayaka

fura-wer

H10 x W120 x D120cm
acrylic, wood, etc

VeI Hr

ELEVATION Lounge

H194 x W316 x D340cm
ATFVUVRA

NISHIKAWA Arata

ELEVATION Lounge

H194 x W316 x D340cm
stainless steal
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174

WM Fiz
Vb D)2

H260 x W150 x D150cm

@8, VILIZT U=, R,
BERL AR

HAZAMA Kae

be connected

H260 x W150 x D150cm
cotton, silkscreen, yu-zen
dyeing, pigment, embroidery
thread

K i

TN

H180 x W200 x D200cm
fi. LY UERE. ftE ]

HATA Yuki

traces

H180 x W200 x D200cm
cloth, resin, wire, paper




OPPRY Bt WIRA g

Mk 55—
RLC-XTH—b kv 7
PBR-X2—7 « A7V a—
manufactured by KMS

H200 x W300 x D150cm
BT, RUIFLY - TL
TIS5—h RFLY - THF
TVdL, IRUXTTYLERX
FIVlE. O RS RS 250cc
AUy - TVIY

HATTORI Yuichi

RLC-X Desert/Hog
PBR-Xcoke:Screw
manufactured by KMS

H200 x W300 x D150cm

RHA, PET, SBR, PMMA, 250cc
Gasoline Engine made by
KUBOTA Nouki

A
= v RVORHE 2011

H200 x W300 x D200cm
L&EFSY

HAMADA Yuki

Japanese armors and
swords:2011

H200 x W300 x D200cm
publicity handout
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bl 3% ¥ ¥

=
-})3
0 EHEENRORA § —
o H103 x W72.8cm---3 £
2, i
=
% HIGASA Shoko
i:; Poster for Fresh Produce
g Market
H103 x W72.8cm---3Sheets
paper

Wi B
NICO

P A—=T3aY

HIMEDA Rie
NICO

Animation
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Topeg g USIDQ N

B2 H—W

CASAURUS

H190 x W114 x D855cm
atk. . Dy R

HOSHINO Koichiro

Dinosaur of House

H190 x W114 x D655cm
plywood, cloth, wood oil

By HuE 32

SUITE's

H90 x W90 x D50cm
7OV hyT4VIY—b

MASUDA Amica

SUITE's

H90 x W90 x D50cm
acryl, cutting sheet
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178

PRk
it

H6 x W75 x D52cm
H65 x W12 x D30cm
H21 x W30 x D5cm
SOARAT4T

MORIYA Fumiyo

Shishobako

H6 x W75 x D52cm
H65 x W12 x D30cm
H21 x W30 x D5cm
mixedmedia

e s i

H33 x W90 x D90cm
[RJUI=NE EN-

YAMAGUCHI Yukari

20years

H33 x W90 x D90cm
Low dining table, pencil, indian
ink




JOP[{DEH Emlihmg ug!SQG ¥ = ;E \‘\

P =
FHOR ]
WHE FHOBWE )
H135 x W90cm---10 5%
EOXVN A4V0ITRTY
vk

UTSUGI kenji

The remained and the
unremaind

H135 x W90cm---10Sheets
Pigment Inkjet Print

v =] >
N NI R A
being
H110 x W185 x D95cm
H30 x D30cm
H30 x W45 x D2cm
Bik. A5, #iE. JURXS
U

HAMAMOTO Akiyo

being

H110 x W185 x D95cm
H30 x D30cm

H30 x W45 x D2cm
brass, glass, resin, crystal

Vi
i

.
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— 4
7 P PiAr
y
> O.a.
o H45xWascm
2. H90 x W35cm
E JOVIYY— RFAOT 7
- P
&b 4
[or] . .
A YANAGITA Hiroyuki
o
O.a. ]
maru,sankaku,sikaku
H45 x W45cm
H90 x W35cm

projecter, styrene foam

> A

H O B
NEW AKIBA

PARADISE

H30 x W212 x D130cm
R AFLVIR—BR, 2540
Tx—L. 7OV

IGUCHI Yosuke

NEW AKIBA
PARADISE

H30 x W212 x D130cm
wood, styrem board,
styrofoam, acrylic
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X

INESN S Design 24 Master

Melody Scape
H300 x W400cm

i VY AFL— 3y
Melody Scape

H300 x W400cm

Video Installation

IBUKURO Koki

T ML S

Ba -
.”' L3 R -
[ S

e o

AL T peos
LT ‘_ﬂ‘i"_ﬂ et &

s 151 P

Kok ¥
HWERD
3
OOMOMO Yousuke

tiny light
animation
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182

B Bz
TR
B AE
H270 x W246 x D144cm

HHABIE. BXAZ. K2, 8.
HAR

KATAYAMA Katsuhiko
Fushi-An

an Itinerant Tea-ceremony room

H270 x W246 x D144cm
Kumiki technique, Nikko cedar,
Red sedar, Western redcedar,
Japanese hemlock, Sheet
copper

e 5 —
sin,cos,tan

H22 x W48.5 x D30cm
H23 x W25.5 x D20cm
H35.5 x W31.5 x D40cm
A TTIbb E

KITAHARA Ryuichi

sin,cos,tan

H22 x W48.5 x D30cm
H23 x W25.5 x D20cm
H35.5 x W31.5 x D40cm
wood, felt, leather




WS LR udiso(] [ENENT

V- —F¥
T8 ¥4
S 72Dz Bl
H45 x W58 x D30cm
H80 x W67 x D3cm
H4 x W50 x D25cm

ftt 7 52
@ Frov

GYOTOKU Akane

clothes for someone

H45 x W58 x D30cm
H80 x W67 x D3cm
H4 x W50 x D25cm
and 7Pieces

Cotton, Nylon

A
MOFUR SERIES

Bear chair

H127 x W114 x D270cm
TJr—. A&, G, B,
i

KUZE Atsuko
MOFUR SERIES

Bear chair

H127 x W114 x D270cm
Fur, Real leather, Fake leather,
Building materials, Cotton
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184

WA K
b—%Fa—

H210 x W189 x D144cm

SAKAMOTO Hiroyuki

TOKYO

H210 x W189 x D144cm
wood

BRI 12

Unison Beat

H100 x W500 x D500cm
JOJ>=>7 (objective-c)

SAKURAI Minoru

Unison Beat

H100 x W500 x D500cm
programming (objective-c)




RSP LLgy SIS g

= RIE
LR,
AR

SANJO Takamasa

Inevitable results

movie

WA T
HTA4 45K

H29.8 x W22cm
Eiid

SUZUKI Junko

KAWAII.Labo

H29.8 x W22cm
paper

185
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AR R T
HbHO

H200 x W50 x D70cm
A, e V0. A,
At

SUZUKI Maiko

AWAI

H200 x W50 x D70cm
wood, resin, ink, crash

WA BE
sleepool

H90 x W210 x D130cm

SUZUKI Yuka

sleepool

H90 x W210 x D130cm
cloth, cotton
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Ve B %
%L %<

H270 x W1320 x D30cm
25407+ —L.

TAKEMURA Yuna

kurukuruk

H270 x W1320 x D30cm
styrofoam, paper

A Hl

Character
i

TSUYUKI Takuya

Character
paper, ink

A \\" A
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wH ERT
o-p-portunity

H183 x W90 x D52cm:+-6 51
YyIJ—v. BE. K

TOMITA Michiko

o-p-portunity
H183 x W90 x D52cm---6Pieces
silicone, PVC, wood

EaN ¥r
i % D

H504 x W105 x D3cm
~o—2 2 IR—)\—. ERAR.
VWOROGU=V, URTST

HASEGAWA Ayako

Prism Wind

H504 x W105 x D3cm
Tracing paper, Traditional
Japanese paper, screen
printing, lithograph




RSP LLgy UuSI™g g

F ¥ 0l
IZh
H28.2 x W21 x Dicm
i

HIRANO Takuya

NIWA

H28.2 x W21 x D1cm
paper

R

AL PR

Y ART T T 1 W%
H103 x W72.8cm*+7 £
H14.8 x W10.5cm x D3cm
biid

FUJITA Kako

Cultual Property
Typographical research

H103 x W72.8cm-:-7Sheets
H14.8 x W10.5cm x D3cm

paper

B ELIZA

. U5DHID IR

DI- LIV

« LETYDDHAK

okt T
. LaDDDZAL K
FOUVLZAUVD TSy
(]
. LEIDIDDHLAN
IDRFYSY
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190

B R T

in the SPACE

H190 x W180 x D5cm
NIV, JzwV., 41VD.
ROU—=2 b=

MATSUDA Yuriko

in the SPACE

H190 x W180 x D5cm
wood panel,gesso,ink,
screentone

=0 PR
ATIVRAT

H36.4 x W25.7cm---9 51
#. OHP

MIURA Rieko

Mekurumeku

H36.4 x W25.7cm---9Sheets
paper, OHP paper




WS LR udiso(] [ENENT

e s A
AT

H50 x W100 x D120cm
K, oLy

YAMAZAKI Fumihito

book and chair

H50 x W100 x D120cm
paper, urethane

Hy g £L

shape

H105 x W300.9cm
. oY bEB

YAMAZAKI Rei

shape

H105 x W300.9cm
paper, inkjet print
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192

B A%

EE - OHEBCR R R DY
Equy 3ol

H194 x W65.15 x D3.3cm-+3 f
iz =]

YOKOO Nami

Portrait of a white Hawk,
Masamune Date and a
Mongolian eagle

H194 x W65.15 x D3.3cm-*-3Sheets
color on paper

i UL
fold !

H88 x W75 x D80cm
FIVEZDU L

WATANABE Jun

fold !

H88 x W75 x D80cm
Alminium
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faiE &1
HB4. AR ERT

H130 x W270 x D3cm
AB RV, . STRRAT
<7

ISHIWATA Aiko

The evening crowns the
day

H130 x W270 x D3cm
wood panel,paper,mixed media

Il RE HH 5%
{FETLY

H126 x W260 x D5cm
R, 7O UIURDR. A&
=31V

KATO Yumi

Kusudama making

H126 x W260 x D5cm
acrylic paint on Japanese
paper, wood panel
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194

Tl NI S
Furoshiki
H90 x W90cm:-+-12 g1

SUZUKI Emi

Furoshiki

H90 x W90cm:--12Pieces
cloth

A A
VESSELS
FIA=3ay

TAKAHASHI Kouya
VESSELS

animation




RSP LLgy uSI™g g

#H uE KRR

SetaS

"fluidDial" "SONAR" "c.V."
H10 x W33 x D33cm

H50 x W30 x D30cm-+-2 g

H70 x W15 x D15cm---2 51
ABS #fg. ZIL=. dL. EF

=i

TANIGUCHI Seitaro

SetaS
"fluidDial" "SONAR" "c.V."

H10 x W33 x D33cm

H50 x W30 x D30cm---2Pieces
H70 x W15 x D15cm---2Pieces
ABS plastic, Aluminium,
Rubber, Electronic
Components

e A 3 W

microcosmos
ALABZTHT

H25.7 x W36.4 x D7cm-+-12 /%
SHARATAT

MASHIKO Yuuki

microcosmos

H25.7 x W36.4 x D7cm--12Pieces
mixed media
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g 5t
Eb7-E0A L
-ETonREMEDL
WHWEERDT 5720
DIRE -

H80 x W200 x D100cm
SORARMT4T

YAMAJI Miyako

Pochi Tama Land

A Shelter for abandoned Dogs
and Cats

H80 x W200 x D100cm
Mixed media

P W2
3 Y Hi

H170 x W120 x D120cm
ISAT7ANEETSAF

v, % BEL K E—5—.

F4<—IC
INA Akiyuki

Passing Rain Storms
H170 x W120 x D120cm

Painted fibre-reinforced plastic,

steel, water, moter, timer IC

RPHEESEL-EYENRD

BIONRPBEHLVEAVEZDLES

#HLLERDA

[FELISAE oED
do
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InterMedia Art



g ki H&K

®  Howi, Kok, ok

% H500 x W500 x D500cm
[ G SAVE

5

5 )

. UECHI Yui

e

- Infront,Inside,Reflection

?& H500 x W500 x D500cm
Video installation

&

g

S

#H HM¥

I FY o
H270 x W420 x D600cm
BR{%

KASUGA Hinako

Tragedy of Midorino

H270 x W420 x D600cm
Movie

198
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B OIQLPEg

Hk WK S

Other Perspectives

H250 x W400 x D400cm
SOARAT4T

KAMATA Yusuke

H250 x W400 x D400cm
Mixed media

N i 46

capiguna
NITx—<X VA

KAWAGUCHI Tabika

Performance

199



E AH dHw
o RVK

5 TALxohasi
— BH, 28

2

2 .

g KIDA Ai

? the long nitght

&b from the window of the star
g}' Print

=

AR s v
Transmission
H360 x W360 x D360cm

B (CIBEDAENET UE. SR
B, RE—H—/8

KUBO Gaetan

H360 x W360 x D360cm
Televisions, speakers and a
refrigerator between walls, And
Sound

200
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SEd) MV EIpauRIy]

JOIQLPEH

N X5 »

Etwas Anderes
R VA L— 3>

KOMORI Haruka

something else

Video installation

1 R/

All is here

YA XTZ
T SAVEE V)

SATO Yukari

Installation

201



e H R

scene to scene (forest)
Yo ZAE

feE. FO—a2J. L. K.
HEolcbDiEE

SEO Natsumi

gk MV UIPUENU]  HMSINEE T

Painting, Drawing, Soil, Water,
A find etc

B OIQI{OBQ

((EEE-YN
Contrast

YA XTE
7,

TAKETANI Yoshito

Ink
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E St

Sl MY RIpIULAY]

B OIQLPEg

i
Color Complex

-others-

H500 x W500 x D500cm
i1 VA5 -3

CHO Sunhe

H500 x W500 x D500cm
Video installation

SR T
B, 5, BT
B A - R

NITF—TUR

TOYONAGA Junko
Trial and judgment

Performance
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(UL SREWN

mute

XFLTTP—h

ZIL=. POUNINA T,
T—5—

NAKANO Masato

gk MV UIPUENU]  HMSINEE T

Media Art
Aluminium, Acrylic Pipe, Motor

JO[QLPEg

A I

G VAT —DNVEY
NT#+—<Y VR

HASHIMOTO Takumi

transform-meditation,
wandering
Performance
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EMS St

%“Ni uy B!PQUHQ]UI

Bt OIQI{OBQ

YN RIS

R OEK

PEGIES
fn. LED. BRK

HAMAGUCHI Hiromi

star's bed
Cloth, LED, Moving image

W KR
FINAL

H720 x W720 x D3.6cm
NUF, B, HERY

HAYASHI Tomomi

H720 x W720 x D3.6cm
Paint, Indian ink, Oily pen
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%ﬂg Ty BIpauIuy

JO[QLPEH

206

JCH E

Under construction

PRPCIES
TgE

HARADA Goro

Soil, etc

R D5t IE

ST fE

NIy

YA XAE
RIgA VRS- 3y

FUJIWARA Masanori

A perfect focus
Video installation




Beq MVUPWRNL NS

B OIQLPEQ

= AR BB
it

H170 x W130 x D120cm

MIKI Sentaro

Cloth figure

H170 x W130 x D120cm
Cloth, Cotton

T 5
LY

H500 x W500 x D500cm
BRi&. %, #E

YASUDA You

baby, dog, man, woman

H500 x W500 x D500cm
Video, Iron, Paper
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SE) MY EIpauLRIy]

JO[QLPEH

208

ISR

there are thousands
of sources of format,
anywhere, already
(5)

H300 x W400 x D600cm
AR =3y

YOKOYAMA Masanobu

there are thousands
of sources of format,
anywhere, already (detail)

H300 x W400 x D600cm
Installation

KUMAZAWA Satomi
Day and Night

Novel




Jopydeq  Dgdl MV RIPOULIU]  HMLSSHESENE

H 7R 5
R
HAKU Sungho

A DRIFTER VISITING
HIS HOMELAND FOR
THE FIRST TIME

Music

TS S
WEM7T— FETY R R
= & LTOBUR LR
MATSUOKA Wutami

Art Business for TOKYO
Contemporary ART as Tool

AFgeix. BACEMZIY B HARDORRZ 7 — bYA=V A ¥ FOBMEI ST 5
CLEHETLIOTH L, 2072010, [BULEMBEE O B LS E ] [BUERER D
BFEWEY] W) 22007 —<2HINIE X, OB OIREME KD 7-DIZ bk
TWHEREHM LT L,

B1ETIR, Wme oI HAROBUREM OB, Kok & HARDIRSEM o R,
HARDBUREMNER ORI % R 5o

2 ETIE, FELHSETEXIL - N ¥ L OBEEEWNRE SR, Bko/8—7 27 b
Nbharos, —a—3—7ERENETITDORTVWAEEENTY V) —F 7 s
FED3IDEGH L. T AT -7 LT AORET 5[5 FHMEE oWt #5, 72,
WCkOBACEMEE L2 R EE L, HAROBREMBEEZOZ %, WEEM D, &
BEBEBRY ZEBRLGUATITbILTwAAENT 70 7 5 20 3 D% LI air =
19, ZNHL, HARICBTZ2HUEBRYL COEMBE &, BUCEM 0@ R E S % 15
3%

3T PR, SR TOEMBEEHE VBN TV LR ZE W3 5 & R,
PAERAE L TE TV L LW BIUEMEE Y — C A0 WL 8T 5,

BABTI, 28, B 3IHETRRTE [ RFHAEE ] [EMEESE OBIRIH L
BHEY—CA] 2% —7— FNIZ, [BUCEMEEZO B EE] [BUCEMTER ORFY
B 2Rt e L2BREMRE RO DDT7 — P E VR 22 WA TR 2B iEE%
W5
BSETIHANIEDT LD E LT BIEMOBEBTE VA RMLOBHRLAE T RE %,
BURERAER L HBERBEOBIN X D bR, RIFFEICBRA L SR OREE MRS o0
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AR AR

Phantom Dimension

KREIRE
DVD

MATSUZAKI Yuya

Film

Pharrtom Dimension

Jopydeq  Dgdl MV RIPOULIU]  HM SRSk

5+|_| [a|
Lurﬁjpm:lina
Presents

210



PN H-FE MV EIPOWINU] ey

WE M2

comb sounds out:
model(1

H219.5 x W90.5 x D90.5¢cm
AE—AIZw b A g 8
& 3. NO=PVT, &
HKFIBER

AGETSUMA Hiroyuki

comb sounds out:
model01

H219.5 x W90.5 x D90.5cm
speaker unit, wood, iron,
copper wire, coil, power amp,
music player,

3 WHHF
Reverberation

H240 x W510 x D610cm
T SAVEE V)

IMAI Asuka

Reverberation

H240 x W510 x D610cm
Installation
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TN H-FR MV EIPPWIIUL ey

212

Bl HR
R OHESE

H500 x W600 x D600cm
YO RAVRAIL—Y 3,
16.1ch YILFY STV KU X
TLh

OIKAWA Junya

Nuit Composition

H500 x W600 x D600cm
sound installation, 16.1ch
multichannel surround system

REE S
Shadow in the Mirror

H78 x W100 x D1.5cm-+*9 £2
BE. 7=

OTSUBO Akira

Shadow in the Mirror

H78 x W100 x D1.5cm---9Sheets
photograph, aluminium




PN LG MV PWRIL S

bl H ¥ PR
Wik X

YA ZAE
SHARAT AT

OKADA Yohei
Thing X

mixedmedia

[ N N

texium-felium

H220 x W390cm
BR{%

OKAMOTO Sotaro

texium-felium

H220 x W390cm
video
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I AR

J&A D1ty B-Part

H400 x W400 x D400cm
B. SOAMT4T7

KATO Kumiko

Stroke of the Wind

H400 x W400 x D400cm
wind, mixed media

S NE S
SOAP WHITE
IFDHONY

H273 x W593 x D532cm
AVRAILU—v a3y, AT
h. RE. ZTOfth

KINUGASA Konomi

SOAP WHITE
The Tale of Mira
H273 x W593 x D532cm

Installation, sope made from
human fat, a set of funiture, etc
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movie
20min

w3 T
2= A Y EV)
Under Construction
H400 x W700 x D700cm

SASAKAWA Haruko

Under Construction
H400 x W700 x D700cm
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P e A%

Man series

H200 x W1000 x D1000cm
I X)L&i

SATO Yu

Man series

H200 x W1000 x D1000cm
Enamel fabric

[ —F
un-calculation
=T

H90 x W500 x D500cm
#%. /(R #8. E—5—

TANAKA Ippei

un-calculation

H90 x W500 x D500cm
iron, spring, lead, motor




§ §

o o

B s £ 5
[a )N = 90
ix{ U |“x
.nR@mu_T M g 8o
SX 03%

QO =2 — 2 =2
tn) x_:A G =X
RS p— £ o3
Y T 3 8=z
LIEHE O =°TE

RE|UEEHR  Intermedia Arr RH  Master

(RS

7 D= DEE

E7 /. E=5—.

A

NISHIHARA Nao

Study for Piano

r, Solenoid

, Moto

Piano
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VA O

aureola

H360 x W400 x D120cm
BEAVRAYL—Yay

NISHIMURA Io

aureola

H360 x W400 x D120cm
photographic installation

W 1% T
KBTS BRABHD &

212
SOAMT4T

NOGUCHI Yoko

into the water to the way
of light

mixed media




NS

Ty BIpauIuy

I HFR

AN K
i L % 8%

H150 x W400 x D800cm

HASEGAWA Tairon

Phantasmagorical
Portraits
H150 x W400 x D800cm

a7 =2
TV Y
i

T LoRilEor

H300 x W200 x D500cm
SOARAT4T

a7 =37
Y

BUFFE Nicolas /
Ange Jean Yves

Serio Tudere

H300 x W200 x D500cm
mixed media

v
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NH Hx

fading substance
(room N408-2)

1 XTZ
AVRFL—23Y)
A #. ft

MAGAE Natsumi

fading substance (room
N408-2)

variable size
plaster, iron, etc

B SE R
BHRHEIEITHS

H70 x W85 x D2.5cm-++15 52
4T CTUU

MAKIGUCHI Hideki

Back is always the void

H70 x W85 x D2.5cm**15Sheets
C Type Print




TN H-Fy MV BIPIWINU]  SHeLS ey

2 H
build wear

H200 x W400 x D100cm
. 7o U, ks

MATSUDA Yui

build wear

H200 x W400 x D100cm
textile, acryl, resin

P g I 5
< &R Y
1400 x W50 x D50

UTSUMI Akiko

Place to meet the
distance

H400 x W50 x D50cm
wood
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A TRk

sightseeing room

H300 x W800 x D600cm
ARV, BHT—T . Z0fth

SHIMOMURA Chise

sightseeing room

H300 x W800 x D600cm
wood panel, luminous tape, etc

B HE— B
Dynamic Materials

H106 x W132 x D2.5cm
B&E (9147-CTUVH).
7o U)ViEEE. Z0fth

MATSUDA Yuichiro

Dynamic Materials
H106 x W132 x D2.5cm
photograph (Type-C Print),
acrylic acid resin, etc




TN H-FR MV EIPPWIIUL ey

e 52 m

N — ~
—_— —_—
IN— AT NV ]‘ The art praject "Happy b thisy bunt” s my rew
e art prosct. Through my art pesject, the gos i
the apprrueity of the rarmal

H500 x W500 x D500cm
365 B DREATEL/NNIL—

YAMAGUCHI Mika

BIRTHDAY HUNT

H500 x W500 x D500cm
365days birthday pictures and
birthday balloons

r A

heavy smoker series

H170 x W110 x D230cm
7IV=E. E—5—. FRP. &

YAMASHITA Yuto

heavy smoker series

H170 x W110 x D230cm
Aluminum, Motor, FRP,
Cigarette
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rAHE BT

L HobhraR

; H90 x W320 x D100cm

5 2.

(=9

£ .

2 ARIMA Hiroko

g

gz Emerging landscape

+ H90 x W320 x D100cm

= Sen, Camphor tree

g
FELIRVED & W 5 AR
LoOBbY
=l & B S AR S
nTwido-

The sculpting process
and nature

Creation through the balance
between inclinations and
repressions

Finily 2
Alphabet

H91 x W165cm-+-2 g
TERNAR. ARRRE GKIE - B
ki)

KAMIYAMA Ayumi

Alphabet

H91 x W165cm---2Sheets
Tosa Japanese paper, woodcut

RIHIEIC B0 %
[V AL] 1220V T
%Q@&mmna%m@ﬂ

A study about the notion
of rhythm in print
making

the Possibilities of Art which
touches the core of One's Soul
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BN gy uommnpIpURMY T

A #iE
DILTL YT =R

H181.8 x W227.3cm
R

KIDANI yasunori
(KIDANI anken)

Wedding girls

H181.8 x W227.3cm
oil on canvas

ema e s~ ERE
AZ AN
—(@vEeT Do Y i)
#0LHZLTRZATL S
F1 5 o ik el -

Painting concept and the
style of expression

My own view of the world
though the process of

constructing my concept

BA bk

Balal

H194 x W289 x D4.5cm
HRDE. 7oV, &
R PZAVS

SUGIMOTO Katsuya

Balal

H194 x W289 x D4.5cm
Oil painting , acryic painting,
foil , canvas

KNBH L RMR LD
PR PE
~ ORI LT ~

The relation between art
education and the artist

A study of the transition of
learning

227



PR F R

BZASNDHD

H162.1 x W86.6 x Ddcm-+4 53
R, IRV

HIRABAYASHI
Takahiro
saved

H162.1 x W86.6 x D4cm---4Sheets
oil painting on panel

KA &L LToizm
TEMICBS % &%

a study about paintings
as a form of expression

—x. p N
 JH R
girl's disguise
H150 x W180 x D50cm
fEt. @t

TAKASU Sakie

T .
girl's disguise

H150 x W180 x D50cm
ceramic, porcelain

ZEH & A2 0 PR B R
- Z OB X B 3%
~NDIEEH R B0~

Ideal of Art and Socitey-

for artist live in interval

228



AL RS (BRAFIE )

Conservation



At AT

[Fe 1T
LSTEiY PN N S ]
Ak D BURBE T J O
i

H161.8 x W92.5cm

BRRl. KA, &R, BMER

ISHII Kyoko

The Precise
Reproduction

and Mounting of
"Baikarouzu" Collection
of The University

Art Museum-Tokyo
University of The Arts"

H161.8 x W92.5cm

Color on silk, silk, sumi ink,
animal glue, natural pigments,
natural dyes, gold paint,
Hanging scroll

WSEN gy (uoneasssuoD) Sunureg sssuede[ (EMm) mNgarsd

AT HEH

TS AL

T B 1%
R 7 FI >
BUARHES. O
H103.4 x W47.4cm

BREl. KA &, A,
e

KUGE Yuki

The Precise
Reproduction and
Mounting of important
cultural property”Juntei
Kannon(Cundi)"
Collection of Tokyo
National Museum

H103.4 x W47.4cm

Color on silk,silk,sumi ink,
animal glue,natural pigments,
natural dyes,gold leaf,

silver leaf,Hanging scroll
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KOATR

PR I 4 AR
RE (BB ) G5k5)
DG

H196 x W116.2cm

SONG Jieun

The Precise
Reproduction"Wall
Painting of the Old Main
Hall of Horyuji Temple
(A section)"

H196 x W116.2cm

Color on paper, Japanese
paper, sumi ink, animal glue,
natural pigments. Frame
screen

Hr L 3% R

[B0°F SR 2 XA ]
ORI K2 K22 Al
B O BURBLG: Je O
i

H154 x W152.6cm
HAER, Bl 2. B, XA
BBl KA. FEE

NAKAZATO Yoshie

The Precise
Reproduction and
Mounting of "Ogress
under Willow Tree"
Collection of The
University Art Museum-
Tokyo University of The
Arts

H154 x W152.6cm

Color on paper, Chinese
paper, sumi ink, animal glue,
natural pigments, natural dyes,
Panel screen
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=W BT

[ 1Y )k < AR 52 P B
R G
DBRBLE

H81.8 x W42.3 x D21cm
& & BL. 8. B. XX&#
LENIFS (O NN

MIURA Hisako

The Precise
Reproduction of "Enjoji
Hondo Naijin hashira-e
shojuraigo-zu" (A section)
H81.8 x W42.3 x D21cm
Japanese cypress board,
urushi lacquer, hakudo, sumi
ink, animal glue, natural mineral

pigments, natural dyes, gold
paint

WSEN gy (uoneasssuoD) Sunureg sssuede[  (EIMm) mgarsE

kM HLRK

TR AL
PILEY
VL0 B D AR
B I OV

H103 x W64.5cm
ﬁ%&?&%%ﬂ ES =N =N

MORITA Saori

The Precise
Reproduction and
Mounting of important
cultural property "Aizen
Myo-0"Collection of
Hosomi Museum

H103 x W64.5cm

Color on silk, silk, sumi ink,
animal glue,natural pigments,
natural dyes, gold leaf, silver
leaf, Hanging scroll
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JISE HGE  (uoneAlsuoD)) Sunure] 10 (B owism

x% Wil
(S BEES)
IV S B4
EIC 1]
BT BN R 2 K 2 A0 5 T e
H64.2 x W94.4cm
Fr VIR, HE

ASABA Saho

(Restoration work)
Matate Indo

"Beauty Playing the Koto"

The Univerity Art Museum
-Tokyo University of the Arts-

H64.2 x W94.4cm
oil on canvas

eIl ¥ A
(IEBETES)

[i&] FH = BB Bh

[HRINL E

[h v 7R —Kul#
TAYVT A T F—F
L% BiE ]

SO 2 A 2 1
H82.2 x W66.5cm

Fv VR, SHE

NISHIKAWA Ryuji

(Restoration work)
Saburosuke Okada
Reprodaction of

"Hans Holbein"s
William Warham"

The Univerity Art Museum
-Tokyo University of the Arts-

H82.2 x W66.5cm
oil on canvas

L]

&%
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HE wW&¥

[ 2ES k
DUk A 1%
BRI

H84.4 x W73.7 x D54.60m
HE. —ARED

SHIRAO Kanako

Reproduction of Seated
Shaka Nyorai in Muro-ji
Temple

H84.4 x W73.7 x D54.6cm
Torreya nucifera, Ichibokuzukuri

ERE R
TGRS
g s A
BT

H80.3 x W62.1 x D55.2cm
& BRSNS

SHIRASAWA Yoji

Reproduction of Seated
Sho Kannon Bosatsu in
Gankoji Temple

H80.3 x W62.1 x D55.2cm
Urushi, Kanshitsu




SN LR (uoneadsuon)) ammdinog (MT]) B

R BE T

TR B

AT L TN 14
B

H96.8 x W53.6 x D52.9cm

8. FARED

HOSAKA Sachiko

Reproduction of Seated
Kannon Bosatsu in
Sokujoin Temple

H96.8 x W53.6 x D52.9cm

Japanese cyprese,
Yosegizukuri
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Vil i N o
WAL SCESRE/ L

H2 x W13 x D13cm*+7 51

NAGAI Ritsuko
Small-sized plates with

microfossil motif,maki-e

H2 x W13 x D13cm---7Pieces
urushi, maki-e

R

MIHO MUSEUM Fi ik
TS HFASCA IR
BT S %

H4.6 x W17.7 x D8.5cm

MUNAKATA Ai

Samples of the lobed cup
in the Tang Dynasty

H4.6 x W17.7 x D8.5cm
Gilded silver




PPN gy WS puesSuping  (SEAE) WSS

A H&ET
TR BEPRTITIS 351 %
(AR O BAFIE L
LIS BB

s HOF SHE SN
e NRE LT-

EMURA Kanako
The Challenge of

Conserving Urban
Vernacular Architecture

-A Study on the Use and
Conservation of Traditional
Features of the Kangiin Temple
Town within the Menuma
Shotenzan Area-

1T IR

CACYNIR BT
OB EFAl & PRAF I B
$ % IERERIBEZE

YAMAGUCHI Noriko

A study on the value

and the conservation

of historic architectural
document transmitted by
the IIDA family,master
carpenters for shrines
and temples

R REIE, BT ORI LB R 2 IEE TH 5. HNRE
DORAETEHIZAHR LR E L 22D b LTV A, #HTTICHELTWEH0L
Bip v ARBFFE TR, ¥ R IRAER T 2P OB B TR I 1258 2 (I R K
xS e LT, B L UERGEHR R 2T . ITEADRE L EHIHRR D
PABE LG OB ) 2 WE$ %,

0N Tk o b % 2 11 5 SEH B R IR E BT, BUEEZ UL #
HhEEREORMME 2 L) BH THEIf TN TWwD, METH O FEBE RIS
& VL AR A S AN B S N SRR E DY 46 HlIE L Tw 5, HTE
ARBOK 25% 234 A I NS, LA 2 G oIk, B
WHEZ AR > T do JEEE. FAOYIEE 2 Ry, HRILE. BEREE, IEimIC
TREZET S OFERT, BEARIH VL DI HEES RSN 5,

M Sip AR T & L Cid, B85 Xy MIBEKROTA LI X 2R
BIOEIH, KA 22 O MIE BRI 2 06 A L 72 #usi B 90k 3 7 & & 4
R L 720 BARBIE LT BAFD 3 4EAE4E CHEBERE O /NBEIRIE, KAR 4 SR
THEEOHIKIED 2 fF2 Y EF, SR r — 225 71 %217 - 72
JEABREE & oM, LM fE o L ZeRtERE o LS. Zaetiomn
FE MR R A R IR S E L. RAEBEIC X DI RE L 12,

FPBERILARTIE (R RE 22 L2l s Blofe] R 21
MEREPETH Y, BPEZHLZ O BHRNWERILD THVETRETH 5,
R K O Mtk % 16720 L7z Blo I & athom b, Bk 2 8 m Ui
FICECRE L 7- REOUUEIE, Frb vl BE R AR T AL E R S,

R IZ, WERESTCIEM»S®E KT E LR L TEX RN T,
BUE BAEREI e REBEBM 2 AR L TV 5D, BRICIE, S IcEbLE
FEOBELZ PRI INTEY, ZNHRHHROBELHL I, T L E L
b, BHERBEVERTH L. AFETIZ. BLEE2ELE SO &%%
WO, ENSDRIFIZOVTERT 5, FFICHEIZOWTIX, BT 5
B LRSS 2 L TR ZRD, 2 ORI Z PRI Lz,

SR FTE L RHE 190 SRS ). SRS OEENHBREARILL 720 W%
WHRINT AL, (D) MBSCHIE 41 5 (28 EEBRSCHE - BHEHH 38 M
GRZZIB 10 2 (OBITHR 92 pi G)FAMTE 1 50 (6)HIFERR 6 57 (THIXI 2 18
Ehbe TRRELRELZZDD, WOMIFOLORMETELRVWEAELH L. &
NOEOWRRHE, MRV FE ZRICEDb LA 2 EEW 2 TR CE AT
HHEELIZ, MFIBTLEMBEMOBELREEEMN 2 LA TEZ 0%
Rk e L CHEERMEE b2,

(T S RHE Y R ORI F s, R MBI B o X1, 3 15 1] oo AR 70 B %
RIEZHDDE LTMED S %o iR el el CRENILTT) i (B8
# WERNX) %L, BUFT 2808 & AT 5 2 & AT & 22 BIHT R,
LY OGN, AN 2 EEEX 2 Ry EE LSRR L WR 5,

AT, SNOOLRORMFICE LT, MAERELAZEZ 22 LICHD 7
DRk FATERL TV ICEBAPFREN, ¥R - 1FFT 5 X720
RSN LB TH B L b N b TR ORED L Bk 7 M T Rl it 7255 0> 28 AL 1R s
L. %I ZOflifE 2 52T & 245 L FHIRD SN 5,
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Al HL3E

NEW PLAY FIELD
A RIBLER

H59.4 x W84.1cm--+10 5

H20 x W100 x D170cm

H8 x W100 x D74cm
FUR—Ib. AFLIR—)(—

ISHIKAWA Satomi

NEW PLAY FIELD

HUMAN OBSERVATION
SPOT

H59.4 x W84.1cm---10Sheets
H20 x W100 x D170cm

H8 x W100 x D74cm

card board, styrene paper

Al T
Re-edit
— BR8P A B —
H59.4 x W84.1cm---10 5
H50 x W270 x D180cm
H50 x W59.4 x D59.4cm

. RFLYR—R. R0
TH—L. K

ISHIDA Satoshi

Re-edit

H59.4 x W84.1cm-:-10Sheets
H50 x W270 x D180cm

H50 x W59.4 x D59.4cm
paper, styrene board,
styrofoam, wood




SR MDAPIY  yeE

JO[QLPEQ

K& &
B 6 2l

H59.4 x W84.1cm--+10 /R

H10 x W120 x D140cm

H20 x W90 x D90cm-*+7 £

e AFLR—=)(—,
RAFAOTF—L FVIR—)b

OSHIMA Midori

The Excursion Library

H59.4 x W84.1cm-:-10Sheets
H10 x W120 x D140cm

H20 x W90 x D90cm---7Pieces
paper, styrene paper, styrofoam

.
B JLH T
3L A |
- RS -
H59.4 x W84.1cm---9 51
H10 x W59.4 x D84.1cm
H40 x W110 x D165¢cm

. AFLUIR—R,
RFAOT+—L TBEE

OKUMURA Eriko

ICHIGAYA City Gate

H59.4 x W84.1cm---9Sheets
H10 x W59.4 x D84.1cm
H40 x W110 x D165cm
paper, styrene board,
styrofoam, metal

241
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NI L 3

Topographical
incentive

H59.4 x W84.1cm---10 5
H29.7 x W42cm:+-5 5%

H20 x W90 x D120cm

H70 x W120 x D120cm

;. RFLUUR—R,
77§57»r|:177r—1_\‘ B, BE.

KAWAKAMI Hanae

Topographical incentive
H59.4 x W84.1cm---10Sheets
H29.7 x W42cm:*--5Sheets

H20 x W90 x D120cm

H70 x W120 x D120cm

paper, styrene board,
styrofoam, metal, vinyl chloride,
wood

AR K
NES s

-making a new
participative platform-

H59.4 x W84.1cm--*5 £
H84.1 x W178.2:--9 52
H118.8 x W84.1cm

H182 x W364 x D2.7cm

H15 x W91 x D91cm-+-2 5
HB0 x W182 x D91cm

A AFLVR—R,
HEIAFO—)L. BALR—R.
EILZIL. EB. I\RIL

KUBO Shigeta
SANYA-SANKA

-making a new participative
platform-

H59.4 x W84.1cm---5Sheets
H84.1 x W178.2:--9Sheets
H118.8 x W84.1cm

H182 x W364 x D2.7cm

H15 x W91 x D91cm---2Pieces
H60 x W182 x D91cm

wood, paper, styrene board
styrofoam, mortar, metal, panel

\ -‘L\’

U
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JOIQI{DBQ

AR =Y a
KEDM, KD

H59.4 x W84.1cm-++10 :=
H12 x W270 x D110cm
H15 x W110 x D110cm

. R REA0Tx—L4.
ERIEE

KUBO Mariko

H59.4 x W84.1cm---10Sheets
H12 x W270 x D110cm

H15 x W110 x D110cm

paper, wood, styrofoam,metal,
etc

AY
R E A
B - OKU -
H59.4 x W84.1cm---8 51
H80 x W90 x D90cm
H80 x W160 x D120cm

] AFLYR=K,
A5 A 07T #—I. MDFIEE

KUWABARA Ryohsuke

OKU

H59.4 x W84.1cm---8Sheets
H80 x W90 x D90cm

H80 x W160 x D120cm
paper, styrene board,
styrofoam, MDF
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L WHr
HORGWE il
H59.4 x W84.1om-10 £
HI0 x W90 x DI0cm-~-2 £
#H. AFLUR—R,
2ZA0T+—L

GOTO Ruriko

TOKYO STATE
GUEST HOUSE

H59.4 x W84.1cm---10Sheets
H90 x W90 x D90cm---2Pieces
paper, styrene board,
styrofoam

e e A 5%

River Scape

H59.4 x W84.1cm---10 5
H84 x W115 x D10cm---2 5%
. A, AFLUUR—R,
29A40T+—L. EBEE

SATO Emi

River Scape

H59.4 x W84.1cm---10Sheets
H84 x W115 x D10cm--2Pieces
paper, wood, styrofoam,metal

f

.
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W &1
check in/out

H59.4 x W84.1cm-++10 =
H10 x W90 x D40cm

H30 x W42 x D58.4cm**7 £
. 5107 5—L.
AHIEE

KAITO Ichiko

check in/out

H59.4 x W84.1cm---10Sheets
H10 x W90 x D40cm

H30 x W42 x D58.4cm---7Pieces
paper, styrofoam, wood
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I B
Urban Direction

a design of the image
where the city really exists

H59.4 x W84.1cm---20 5
H30 x W120 x D120cm

H60 x W60 x D60cm- -5 £
. R9/0T7x—L. XEH

KATO Masashi

Urban Direction
a design of the image where the
city really exists

H59.4 x W84.1cm---20Sheets
H30 x W120 x D120cm

H60 x W60 x D60cm---5Pieces
paper, styrofoam, wood

TR

Lucid Dreamer and
Seven's Room

M E e HL 7O0HR

H15 x W15 x D10cm-+-7 5%
A #H. EILIIL

KOHEI Kudo

Lucid Dreamer and
Seven's Room

H15 x W15 x D10cm---7Pieces
wood, paper, RC
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INTAY 7R

Artisan village

H150 x W150 x D100cm-+4 5%
i

Z0OHA Mamun Uz

Artisan village

H150 x W150 x D100cm---4Pieces
wood, paper

B HT
B RiIR A

H21 x W21 x D21cm-+-21 £3
N i

MORI Junpei

facet of architecture

H21 x W21 x D21cm---21Pieces

wood paper




YRE 3 Ly a e
a JEE KN
s LEREY, oz
= H150 x W150 x D100cm-+*5 £
E . Yrzvv., BaxFO—)
&
T AYUU Watanabe
§ Happy-go-Lucky

H150 x W150 x D100cm---5Pieces

I 301
FREEAZRE
AVERIY Y avEREILE
R e
H30 x W45 x D10cm-++16 5
H45 x W60 x D1cm:++7 £
BE, RO—a2T 7ZOU)
R A, £B. #H

KASE Miwako

Idea and Variations
trying to imagine space based
on "composition”

H30 x W45 x D10cm:-16Pieces
H45 x W60 x D1cm---7Pieces
model, drawing acrylic plate,
wood, metal, paper
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Ak

— FiB R A\ 22 —

H90 x W250 x D250cm-+-3 5
H90 x W450 x D450cm

H90 x W300 x D450cm

B\R, RO—a 2,

FOUIR. A#. R, 1.

avoU—+b

KURATA Kanako

Maison anonima
personal space based on "The
box man"

H90 x W250 x D250cm

---3Pieces

H90 x W450 x D450cm
H90 x W300 x D450cm
model, drawing acrylic plate,
wood, metal, paper, concreat

2H K

W A
-HESHVIRE -

H100 x W100 x D10cm-*-2 %
=
i

MOCHIZUKI Mai

tenkei
H100 x W100 x D10cm

---2Pieces

H29.1 x W21cm
cloth
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FRU chair

B DOIRIE TR L AR &
L Confgdhk

H55 x W46 x D55cm---2 5=
H15 x W6 x Décm-+-21 £
B2 DN

s ARV T 7 A=, &

HAYASHI Eri

Fiber Reinforced Urushi
chair

H55 x W46 x D55cm---2Pieces

H15 x W6 x D6cm---21Pieces

- Cheesecloth,
Urushi(Japanese Lacquer)

- Carbon fiber
Urushi(Japanese Lacquer)

W %

M 2 EEDO RN
Biin S M-kl Lo 23k
22 [

H120 x W54 x D40cm-+-3 £
K. . R¥4/075—LA

HARADA takako

geometry of architectural
perception

condensing urban and town
scape into human public space

H120 x W54 x D40cm---3Pieces
wood, paper, styrene foam




Wy

A Rural Story

HB0 x W42cm:---60 £
ro—2 2 GR—)(—,
AVoIJ Ty R $AZE

MACHIDA Kei

A Rural Story

H60 x W42cm:---60Sheets
tracing paper, inkjet print,
pencil
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Wi P DIRAE & B READER

H30 x W500 x D90cm
A . R¥O07+—LA

YAMAMOTO Ryosuke

rcus of fragment
eeeeee blank by interminglement
of fragment

H30 x W500 x D90cm
wood,paper, styrene foam

TP HLGR INANPIY g

M 1%

WAENDDHD

S
At (e /FDTF)

TASHIMA Chihiro

Inheriting things
H20 x W60 x D180cm

H28 x W21cm:---60 &1
H21 x W29.7cm

Book
Wood (Cypress, Lime)
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AMAMPIY Mo

PN TR

KE A& — BB

2R

O & &

H250 x W600 x D470cm
H500 x W300 x D250cm
H350 x W350 x D350cm
H210 x W297cm--14 51
a8

MIZUNO Yuichiro
KARAHON

the figure and form of space

H250 x W600 x D470cm
H500 x W300 x D250cm
H350 x W350 x D350cm
H210 x W297cm---14books
Plaster

HIE N E

0<100<<< o0
KEHFARELaY Y — |
H210 x W43 x D45cm
H10 x W10 x D7cm--4 5
H42 x W30 x D1cm--5 s
H21 x W15 x Ddcm---11 52
H20 x W20 x D24cm

HSA, AvoU—k

TAKATSUKA Nobuaki

0<100<<< o©
light & glass & concrete

H210 x W43 x D45cm

H10 x W10 x D7cm---4Pieces
H42 x W30 x D1cm---5Pieces
H21 x W15 x D4cm---11Pieces
H20 x W20 x D24cm

glass, concrete

253



AIMOAMPIY Yo

PN TR

254

s H A

Figurative
Architecture
meditative Husk

H90 x W180 x D90cm:-+-3 £
H100 x W100cm---3 5
100 {ElDIREY

YAMAZAKI Nikki

Figurative Architecture
meditative Husk

H90 x W180 x D90cm---3Pieces
H100 x W100cm---3Sheets
100 models

W "R
39 —DODLK

H50 x W50 x D50cm-+-3 &3
a8

SEINO Takao

Eine andere Figur

H50 x W50 x D50cm---3Pieces
Plaster

EHEEE SR EEEO

NEEOSENNOECEEE

A EEEEE S
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O
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4
B
A
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L

B0 EOOSEa0688
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oIl T %
SED M

H150 x W150 x D100cm
i

CHITOSE Nakagawa

Landscape of the Light

H150 x W150 x D100cm
wood, paper
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ARAKI Tomoko

A Study of Gian Lorenzo
Bernini's Tomb of Pope
Urban VIII

Kidnnay 7 2RETLERRY vy -0yt - N=—=2&k b KM
BERATH B (BRI VN A SOERM) [2DWT, ZORMBKE Zh T
TOEMBADERE IR LD LD LMEDT. TORKEICOWTERL
LbDTHbh,

BIEIZBWT, RMECOWTHEIL, H2ETIIZENREOG & EMERE
DARA=D I =RIZDWTELEL, EIBICBVTERHHICEST2EHD
KRR & 2572 (BETL7H YT 7HOER) & ORKEEITVRDOD,
ZDZEE OF ORI O W THRE 21T 720

ZHZFH ZOEMPANL, ~=2) ALWNIER L ZWAR ) TVE-F
RV FIZE DO IVA SHOEM) L) ERPEHRENTVSE, N)b=—
S COEMENERSTT T AV, Y- PUREORKMICKE I NS
CERIRMLUILET, ZOBBEILTHA Y EBREL TS, R V7
ZOHEIT TV 2 uD AT 4 FRIFFERIID B BRI KD 2720, X

V=== FZHEMICI T 7 Y YV s n0EMBEEZM) ANTWL E S5, L
2Ly NV =—ZZBT A ERZROEMO A A — Yk, TN E TOREMPE

DIEHEVVEESNTWD XY IZlbh b, KFTid, 29 L-HIGo=EREZ
HEAMTEREZ, ZHICBTL2ERN K I2&THLE L, T2 EHED
BHRMEDSROND L EZTEER o, T2, I TH5720) OFERICIER
SN, BEeER LR Lz EDE) I22o2VWTh, RV —Z0DH
TRRGRNC AR 2 22 MRS 2 AR AT — R TH D & L, TRDEMICRKRALT
WBRENZOWTH EEZITo 720
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OKUMURA Yu

A Study of Raku Tea
Bowls Produced by
Chojiro I

WOERT
VAV v B84
IZH 5 7 R O AR
DRI

KAKEI Nanako

Character and lack
of subject in Jackson

Pollock

BWRBIE, BEILFECo R IEER (1573-1591) (2 T-FIK (1522-1591) DRI % 21T
TERRKER (?-1589) A BEE L2 LT b & SNb, [BRRIEIE LTEIET S
HHEAD OXBIIIET S ISR E 2IES RS, HETIIRREO T THAD
LIS X > THEEINAZ LT LO0EHTH L, WTNHPEIZEKILOIET
WENDZ ) TRV O DOXBNIRZH L VIRIZH D, KKk E LT
DICTERIMEIE Sn-FETH D,

Z TR TIE, AZRRHEIIIK S T, K00 BAKN 2 35 E OB & R
e LT TRRIE] BERBOVTNSEIRERIBOMEL 7 % b D2 0¥ B % R
Ay X ZITRBEVDBDIZOVTHHMIMNER L R V202 Lz 9
FARM 20 55T & B & 2 WiRfE 2 o ke 2 B U A I 2 AT, T - T -
I' - MHEHOBFIIOWTHBEEDE 2 SN AEREDERILEZEL., ZOf
BICDWTEREZ o720 TOME, RRIBOIEIC 22 ZEDPHEERLEZLLHD
T WRE) TH Y. T IR (JRREBE L % 2 WHEMEE B 5 D30
FEREAT. I EHAHERGEGE 3825 sEBEo, 2 LTIEEERER) &
WEOETH W REMEDSEE TE 72 SHOGHEIC L > T THEMEMD HIEF
R BRERAICHA L U CHER L 2RO R S H L 2 % L FHERHC, T
BUBEOMEm A HIE. FIK L W) B8 E 2l & F O % Ko 72RO T
EA, LRZES LAFOLHMAOBREZHERL TV BREZE) 2L TE S
R L oo,

Tx v ry-RKay s (191256) . BHXRKMRKEEO T X)) A EKENICS
WTREEMZ 2R RBEROTOFETH 5. Ra v 7 OFFWIZONT
M LBAEICED T THA Bl R SN TV L0, TOEmOTLE RS
DI LITLIRTEER VIO BETH - 72

20 WACHIBED 70 4 MIZ X BB MAOMBERELRIL, FOBOEMHEIRIC
WRWIEE MIT L7z 1924 SF BTSN3 2V L7 ) A L OBalEZ Ok
LD THB, Kav 22 b)) Lzya VL 7Y ALOBMICEL HELY %

F7ERD—ANTHo72L, Fo(HAEALZ 704 MIEEINRLTWS | [EE
WML L E, BRILTHNTL 2] LiEL 2 E THHOHIEDORIZIZES

REVOMEDPELES L TWAZ EERIBLTWVS,

L2l [MEEH] LEZb 2D L0L)Rb0RDELI P> Ruy 7 OYH
e, TOMBMME SN -V F —T 7 OREWICZOMEET U TIED D L
&, TP NARED S NI UIE LVIFTEESR 22N R b0 s+ 7
17 RIDELTHETSIETEMERKIDITTE, LALIY TV b -
UL M VX7 o FTVY, Vr v T Fh VL BMEERADOEZIIIED
b, MERLIRLTEZOLI LD OTIEARL, ZRE—DO DKL
THH, WAPEEERWIHC TV SELHROMEICL > THED 15T
WHLZEDVHLNE R B,

K LIE LD ZEOEREEA RS, Ray 7 P EE#E B S OHfED
FRETDICBVWTEZRRZEDLIICHZ, FLRBL V00 E, £
DOMMOER RS ¥ 7 7 AW HRT ) VX b5 —)IVvF —7 7 O
NOEBEIB) ZETHLICHOETLOTH 5,
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& KARASAWA Maya
©  KAWAMATA Tadashi's
=2 “Art-less”

?K Compared with Anti-Art

=

E

Pk WIH&
SO SR A1
HEERE AP DX I 35
1 % HPROEN

SAKAI Asuka

The Factor of
Atmosphere in Gion
Shimbashi, Kyoto City,

a Preservation District
for Groups of Traditional
Buildings

260

RS TId, JIMRIE (1953 4E ) SFETHY A4 PV ELTBIFAI7— L A&
W) SERRICDOWT, EE L o L CTEE L7

BIETIE [7— ML A] 2883 2B0MENHE LTREMZES, 62
BT [7— MV R ERERDPENENMNDT ¥ F DD ER LIz FEMiD
HEMEZ T v FOMRE LREMSH LT, JIER [7T— ML A] THET
[7— b EHERN M L P30 [ ] 72, BT 13, EHEo X
b#EE LCEZEN, HEAMICENTH L2 EHMIEE SN b EM. BHEE
Feny T 12, HBRFEEMENCH IS ZEIZE), LDELOATD
oI EDVERENDFEMEIRT . HIFTIX, KEME [7— ML A] 2h
ENEDI I L TEEEINZZOPEMEEL 72, JIEIZaIvIaryy—2sL
LCBI 2177w, BTy o7 b A b 2RO, 22ICEST AL
PRZAEEOR IS T 2T b a#E L, ZLTHIEBRZEMEART [T —
74y -TurVAJoFEE LY, HECEEEEBMIEL I LIZL - T,
[7—bPLA| ZEEKR L. ZOREIE, REIICIITERN 2 ERTOEMNER L
FEMEREEEE R AT HICEY, BINERY VWA EEEZ - T,
NMEDIGENIEM LRI CTE R o7 2F N, HIFRFEM LML TDH,
HEOHIET LI AD “Efi" #FEEL TV EWIRERANR 7L A %
DTHbBo Fh LD E ) VAR EITH Y RSN H T, [T— LA
EV) —FBEE) LiciEmr TSI, JIMEOIEEIA 1 oHfff LiF s hi- &
ZAHTITbNBE I L RWREIC Lz, Thud, XD EBENREMZRD S 72012,
N E M2 S AHICT 2 5L D7,

K TiE, BIEEDERAT L LTIZEDLWHIFOFIAR 2 b8 T 5 G#k
PG A SRR X (DU |EPE & 35 ) 2RI, FHEAT
BN, ZOFMEANKLWNSNE-00ERNZ ER L7z, T VREHGD
MEZMER L. ZIhO5RETEIKIE L LWL LRSS BB OEHKR
JATEZR L TWADIZREDE W) BEMAE Uz B CTEOREM %21, #)
BB AR (S AEE DO 1RHE & UG & V) SFHESF L. ThEeE LML LD TE
HZERIIARICH D LV IIRFE T S HIERBE I 5 5%
ZH L, SKETERLMONS - FEHICHEIEI»NS - £ X=IU2[IMEh
THALT ALV RO E MR L. LTI LAZEROIFEDOT T,
ARA=VIFMENTHEFIC LS E W) FEICEH L. 54 X — VAR
BORBUAMIN TR E 25 D5 FHADENTIE R Wh &R L7,
COHMERMEMET T 2720, B, WEFGEICH LT HRNIZEDL ) % R
— VPPN THDEDN, FOAL A= VIIMEATEEZINLBRIHEEL) 5D
MEIPREE LI, TOME A& TEHE Z SN 5B [T ofmii e i
2351 LVIBFDOAXA—TDOEELZHEZIT T LTSRS N, £
LRI, TNETOELEDS, ESEISHEIGEOZMROENTH S Z
E RO 20 A2 TR LT [EHOEHeEERH 5] &v) A
A=V xFoTBY., EBRICHRETB Nz L & BatosBlcxLTZEo
AAXA=TDEMIML TS, ZLTIOEZEDS. HREIFIZOWT [{EEOImH
RLAEDERL LT TH A LR L. TORBEEHO R PLRIEAFERS ] & v
FHRZ R U - T,
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TAKAGI Risa

Gustave Moreau : The
Process of Establishing His
Symbolist Style

Trd i

BiSE & H A

TAKEUCHI Moe

Chen Jin and Japanese
Style Painting

AWFZEIE, RBEROEREZ LT LFEDLNL(Fu ) (AN T2 X)) 2 &
OIEMTHISONS 19 WAL T T Y ADWERF 2 A 5 — 7 - £ 10— (1826-1898) DAkt
B 2 BRATER E N TV o 7B ZWRGET 5 b D TH B0 WASENL R AL
BRELZOBIELZBEHERE LTy ) T2 A7 — M SR 0WICHE
D RICA Z ) THAGREZZSATZORIORE R E oD T R (KA
FATAERT A YT AYICEL T TORY], 2L C, 1864 EI2FFE I (F
AF4TAERT 4 V7 A) T AP0, SBEROETIEXITHILT
72AKRBWES (BB Z21IZ L5, wbWwa (Fa i) ) —IhgERIN
1876 AFEHDOH F TEELOMN R LT 5,

BIETEEE—DAVIYL, L TOloTu—fEmoEaz kv, Zh
LREN DUV Y EROL KB EELZIF ORI N T 2o
TihR%,

B2ETIE. TOBRIEMDA &) THAELZZBITEZ > 72 IlIc,h T To
HEOZALZ R D o FFI. CORMOEEIEE L 5 2 2 HEOEM, Tho
T HET—DLREN, ZOBRD(FA T4 TALEAT 4 v 7 ) 25 (HHH)
WCELPHOERICE ) BB 57200 %, P TOLHOPENZHEE 2o 72
(A FATARERT 4 ¥ 7 YOG EFLIIRELTY L,

BI3ETIX, 29 Lohlofkagme LT, BRm2 S Hi3Red it Lz (i
B) oG BGEET 5. £ LT, ZNENOR, UFEOET—%2I) PHA T
7277 v AENOFEM LN - BAERE R BREEICHEOEMIR L TR
552 HNRHIT D BE. —d oK & 1 2 RO RS Z DR D — ADJRER
WRIEZ o 72285,

B IS O ARE RO BBIEFT N ORERTH 5o KT EMPFRITH
L CHARM %A ZROOGEELE T, LTEFERIIEHEAE L. WIIFH
WV L C AW O & R A 72, BEISHNR S 72 1318 A0 Ji o0 SRUPE
KBV THBREBRE LTHO THEEREZHO. -HAROWESEMbEES
I (EE) TABE R L, Dtk (b)) (v 74 £ v ito) THllA#EL.
HAOWEIZBWT O MM ZFDd B % L, IAREEEM BBV TEE 2K
L7

AERM ORI %2 763 5 E MRS X 0 60 SEICIZBEOmE D SEh T
W7z 90 SEARDIBE B E AL EMT HISEASIR S e B &y BRE O TS D FEEEAMm
AHEATZS

L2 L. FESOBEICE T 20221, 1930 EAAATHLTH D 1940 EACLLEE
OIEMIFZEIZ. 0 ERNEH T VHEL Ty,

ZZTARWMLTIE, PO k%, Hin L2BESRER,. mEz 2
Lo THESF LS 2T FI21930 FEROEMIZOV T L S b HAM N
EBGEDES & OBIMRE . 1940 ERDBEOIERICB W TOMET L, Bt L HA
EE ORROE L E 5L 72,

B1EETIE, ARoOnRE U0 mE 2 e L, BEDH AW % 5% A 72
EoMiFl, HRBFE L THV.LE) LW REIZE S ERNZHE- 72,

H2ETIE, AEBEFEMBEEBEEMBEL L. 3EOHEE R LHE
FEMICHT A HFEEHMER L2, 2 L TARBEEMREMDOIIEIBUE & %I
HELTWaZl, ABEMBEOMEIMEDEF > THhHT 722 %W 5
M L7z,

B 3T, BEOMEL, RESMMIESZ0I 6 BlICH% L., fERO
G ATV BIE & HARE & OBIFRIZ. BIMEICHEABVWRPOBEICES T
THWwzZ L 2L 72,
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TSUKADA Sara

The Relationship
between the Works of Ito
Jakucht and Occidental
Culture

A ah (1716-1800) O & i E M & ORIFRIE X <RI S b A%, Wb
EOBBRHEIEFEOSNDL DD E NI Lh oo HMITEELE Z TS
Tzl w) T2 LMW LMADL S EET 20BKHmOEFTHb, TDZ
EEREHET HITIE, RO HERANOEYEANOMLOREE D ER o AR,
ZNSHICE B HAMEOZLICHZ NS, 2O L THEBDRE Y O STAEAR Hli%
A #7720 EIZIB) Z EDIIEFICEELRRE 2> TL b FWHES
TR, PEPSORELEET LI LN, TLT OB % b oS
2RSS 2IFICR D259, 9 1 THEL MO, 2 55 C LI b
I BT B - VL RR O A 72 5 O TS L O 224515 3t % mide s
E L THBRTH S, 3ETHE - M - ZBLO 3 DOBA» S MM OEM &
PEEESCAL - Ml & OB E 8 L 720 MR OHETIEEN 22Tl L
72 TEIRERRAE ] W COTEEDANTER TV Y 7 ¥ 7 —DHIZOWTIY EF
720 ROBEMOHTIZ, WEOHW MK ORE, WELOMEL -2 %
EF =T L LT T0nDL IR % LIz, TLTRHEOETIX, 5% Tt
NOENTIhdolz, HhOANWEIZBT AWENEEDEFZICOVWTERL
7oo TTTIE WAL T2 HEE BRSO ENBE RS ARIZD
ZehEN, Hhd EOmEE R L. 3405 REm 2 8 U R I v
BN T2 TIE RV E W) BREZRBL TV, kEIZ, 4 OMGE
MHEX NI N EHMMEOMAWHER, SET Loz EER LT
Wil Lo BB LEMOF 7 MEARIE S NG 2 L 2R L2V,
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HAYASHI Yoshimi

The Region and Period
of Production of the
Green Glass Twelve-
lobed Elliptical Bowl in
Shosoin

A st

aryyuy)iLHERICE
FBHTT 7y Ve (v
74 HE) OIS

—fLiEEEDL 7R 0V —,
TR E ORI BV T—

YAMAMOTO Itsuki

Caravaggio's Paintings in
the Contarelli Chapel

: A Study of Their Chronology
and Style

FREE T I RFIZIEABEOHEICHD LN TV T ARTH 5. FRIHH
+ T B R O BAEH B OBEEAERIZ O W TIZE DIER DAY T H B 2SIz K72
fiamx ATV, KXo HWIZETWIRICE W TRIB ST 726k
T RN OB e BRI E RO Z YU B, OB F - Bk v
3ODBRMPOHET A EIZH S,

TR T ER ORI oOWwTIE, ZERoEM, Bl e,
SCRRBCE T, ISR & 2RRED R TMEICHEH L CHa T o720 TOMEE.
I+ HMEROZEIE S ~ 7O = — VIR 7 ~ 8 i o —H—
VEARLLHIR O L MER ORI L BT 5 2 &5 h o 7,

RN THREBE - T HlER O CHIC oW TIE, BEAETIC OS2
M RRIZOWTHE NI BT 5 TRk LR, RO EROSTRRERICEH LT
SEERITo 720 ZOMER. REE T M EXR O SCREREIE 5 ~ 7 fitid o —
— VS 7~ 8RO — — CEAR AR S N R TH B T LS
T o7z

IR T i RN O FH - FEic ot B i R & AR
JEDOWALS & AT 587 7 ADEMES NN - Hiilo 9 B RS
ERZEET L FTRLIEDTERWIRG RO v ML WD TN 9 ~
DL RAT =2 - I RZOARSND Z L0572

Do &b, BT MRS o 8 E X OBAEERIE 8 ~ 9 Hidom
TITITRDONE E VI EMmICE o7 8~ 9D T V7 TIEeHhk g
PEYEIN TV e s, T T ADRBHMENT IR EFITEZ S
ND, SHRIIFEBBICE T 2L MERIEGOMRA & ERILE. 2 L TS
T HEROIEEREAD ABREICOWTHITHRE Z M Z 72\,

Kiid, 17HRA YV TOMEIFr S V2 - A=Y - ¥ - Hh577
vV aBE I A BT AMERLTH L, U—<DY Y - VAT - FA -
T v Fz—=V8Ea Ly Ly VIEED 2 OITHIE S N ARE R, YTy
7 EMOFERT &2 E T2 EmE UTEME FEELRMEZ D125 5T,
Z OREER DO MU E SN T Do 72720, 20 AL X E I iR 9
L7z EHIITH LWL —Hoihz 213 T, KEEOHK —ikico
WTIIEROKMAH D0 LE L, UPHE I N T tliFE ko Lb 7
75 ADPEAICEILL TOLRREZIB) 2 & T, FEICBT 2(LEREORK
MHOZAL, 2 L THRAMICEE S N7z AR E 0 @& AR & AR O Ak o 5 &
EOMBEMICEH L7z 20 LT, fLIFEEMFHE D - 72D EWM R O1E
Bl & ORI & HAENIZ BT B FEIC & 2 HAisE 208 U T2 0
MR 2 MG Ly AR EDSEHE 2 HE R b SO ARk 77 VIth 2
TWVBEBIZOWTERERAMR T, MR MEEEIZB VT, BRIEZ OFLFE
DOFDTHLHE EIF SN2 RN ZEICAN., (Fi) TEAKPEZ R - 726K
RIEF L. W) CTRRHTRASSICET 4 — 721352 L TRII~NAKEL
H )T EMEBZ ZNENRATVDEZ ERbh otz —HEEHIZHE VT
RIS OB EAEHF SN TB Y WTE A S 85 2 BEE 2R L CIETH A
SLOMBMICE L ENLLENPREINTVWLEEZOND, WEMIZIETZH L
ToRCEEA, B s A HAEICIE R E L CIERISHRY S RICE MO A
i, ZEM L DKL VS ZORAINEBARE LTITbR TS L2 AICH
RKORLDH 72D E w720
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YAMAMOTO Yuri

Bijin-ga by Women
Artists in the Ministry
of Education Art
Exhibitions

A

P BEDBLI TV TIE
Lw

- 1980 R RIEROFIC -

WASHIDA Aki

In your Mind is my Mind
otherwise who am I?
The Self of the 1980's

Generation

R Tld. 1907 4E (WIiG 40) ISRk Sz G E TR B A 2 i, ekl
KR DL BFENW 2R MM H o722 LIZHEH L, TOREOERN %K
AETAZEERHME L2,

B1ETIE, BATIEZ D LICEREAMORELZ/RT & L BT, EAMIE
KOBEARE 5 BB TEEEANBMROEENE SN Z L 2R, M
PR 24T 5 72,

B2 TIE. EAMPFURAICBIT 2 LEWMROWERICENEZH T TTL
PEMROMRENAAEL 72 5 FAIRR &b HER, BRE O == kR D%k
HHRZHIZOWTHBIL, £ OREEEIFEANEER & LRl 2 #4722 &
RHER L7z RICHER D OMEMEZFESE L. MR ORI EmIC X )k
N OWIEARE L7722 & HIZIZZEmRICHEAOEANBZAIH L2
R L 72e MR AMR OB, Fz R ANBOMRICHk L, Zhc
EoTHHRBELLV), HLZBOBRNEZLBIILZONTWZE VR 5,

3 ECIE. EREREEMOBBRICBIT S, LHEEAEROFGE Z0%
RICOWTERERITo 7, £ TI9154E (KIE4) 5 9 MISCRICERE S -k A
EE~OPH E D L1, RO AR % - [k
EWVWIHRM L7238 X s TiTh 2 L 2R L7z, ZOHMBE L TREmE
NOHEWHEREATHL 2 LT, EPBREZET L2 THEETH -
72 T 7 B AENE & B OISR 2 72 2 ik, RS oA B
WELTORBIRTH 722 & &AL 72,

DF 0, EMERLE LATMEABROBKEE. KEMRSAEZFEN
W IR ORERE L & 2, ERERICB I AL b OWNMIEE 2 v,
EREMNZ 2OOFEMIL > THAT LI LA TE %,

ZOFLIT 1980 FEMEFTNOHARANICE s TOHCERED LI L DTH
LPNZONWT, A TH 2HEED, By THINVF vy —HEBR L 200
FHCEMEME L DITHLEIE LA D TH D, H 1T TIE, 1980 FF1RIC4:
FNMAR, WO WVERPLHCZHIC, A B hy NI =2 ORHPTH
CEMBEOSTFLETE R, £2ETIE, BVHETH S 200 (1960 4E
RAEF & 1970 FEAE AR O BT EHERR L 720 1960 AU F Nutitfid,
HEZFEVMZ L TEELT, (2] ohicdkxsZ L 28 IRT 5, A3
HEMMEENETAT=Z—IZL o THKIUT B, TOT A 0=—p " HE -1
WL DBBENTWLCWIZ, KBRS 1 DORROKEEZLZ T,
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