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I extend my most profound congratulations to all of our undergraduate and master’s course students
on the occasion of their graduation.

As it did last year, the 2013 Graduation Works Exhibition of the Tokyo University of the Arts
pooled and presented the creative works and research of all students graduating from our Faulty of
Fine Arts at the Tokyo Metropolitan Art Museum in the Ueno district of Tokyo. The students and
their works benefited from the reactions and critiques of the general public.

As with all creative endeavors, these graduation works display the avid expressions of students and
reveal what they have staked their lives and aspirations on over the years. I am also certain that
many of them spent endless hours in their quest to elevate the sophistication of their works.

There are obviously limits to the time available for producing such works. Within that framework,
I imagine that some students managed to brilliantly bring their own visions to life in their pieces.
Others, meanwhile, may very well believe that they have not done full justice to their concepts.
The works displayed at these exhibitions provide a diverse mix in their degree of perfection,
sophistication, power and other qualities.

This collection of works conveys the spirit and rich sensibilities these individuals are blessed with
—in keen reflection of the times—and their youthful energy, which teems with the sheer joy of
the creative process. Whenever I sense such vibrant energy, I am deeply reassured that herein lie the
buds of creativity in which we can take great pride worldwide.

I look forward to the continued progress and new achievements of every one of our graduates as

these talented individuals continue their journeys down the road of life and fine arts.

W R R H 5T

Ryohei Miyata, President, Tokyo University of the Arts
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Message from the Dean of the Faculty of Fine Arts
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This year marks the 62 nd time that the Tokyo University of the Arts has put on its Graduation
Works Exhibition. This event is our largest planned exhibition designed to showcase the fruits
of the creative work and research our graduates carried out during their student years here.
Sponsoring this exhibition has tremendous significance that reaches beyond the contributions to
the advancement of education and research at our university. Unveiling these achievements to the
public helps us to continue our leading role in artistic and cultural activities, and energizes the
local community as well.

For our students, their graduation works represent the first big step in expanding their dreams
beyond the academic realm into society at large. While they will continue to study and absorb
new techniques throughout their lives, these works represent major milestones as they stand at the
starting lines of their respective careers.

From the time they enroll at our university through the conclusion of their undergraduate or
master’s program, our students engage in a truly broad range of learning. In addition to acquiring
various techniques, they refine their specialties and gain cultural learning and other wisdom in
the classroom. They encounter many other people and deal with the bountiful changes unfolding
around them, striving to raise the caliber of their creative works and research.

Now, with their graduation, our students are finishing a major phase in their evolution. This
exhibition represents one such occasion, with the pictorial record documenting the essence of their
achievements here.

The critiques of exhibition visitors provide a real-world gauge of what students have created and
researched to date, giving the latter the opportunity to pause and reflect upon their progress. The
feedback is invaluable for moving on to the next stage of creation. I look forward to the shining
successes of our graduates as they build upon the foundations cultivated during their years at our

university and breathe new life and imagination into the realm of today's fine arts.

HORUEERN R LM AR RELEE
Toyomi Hoshina, Dean, Faculty of Fine Arts, Tokyo University of the Arts
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It is again time for the Graduation Works Exhibition of the Tokyo
University of the Arts. As I write this, the faces of our dedicated stu-
dents and a genuine kaleidoscope of images stream through my mind.
The memories begin from the moment four years ago when these
aspiring artists walked through our doors for the first time.

In retrospect, four years can certainly not be described as an adequate
period for anyone to fully develop the skills of individual expression.
Within that limited time framework, however, our students have
gone about their studies with fierce energy and dedication. They
entered the program with the strong desire and resolve to paint, and
strived to reach that goal and to discover their own unique channels of
expression. The results of these personal quests are manifested at the
Graduation Works Exhibition.

I am sure the sentiments of our graduates are a mix of both satisfac-
tion and disappointment. Some must feel content that they have
reached a certain degree of success. For others, the process may not
have gone as they envisioned, leaving them to ponder what they could
have done better.

However, while this milestone marks the culmination of their student
years, it is also ultimately no more than a single transit point along
their journeys into the world of artistic expression. In fact, this is
more analogous to standing at the point of departure down that road.
In that sense, therefore, I am fully confident that their achievements—
and the efforts that supported them—will pave the way to a brighter
tomorrow for each and every graduate.

With that thought in mind, please enjoy the wonderful fruits of their

respective endeavors.
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world order | KADONO Yukinari
wood, japanese paper, white pigment, mineral pigments, acrylic paint,
graphite, sumi ink, pigmented ink, solvent ink

H181.8 XW227.3 XD3.5cm
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Scenery | [IZUKA Wataru

Japanese paper, wood, mineral pigments, animal glue

H181.8 XW227.3 XD3.5cm
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seeing things | ITO Haruka

Japanese paper, wood, mineral pigments, animal glue, mud pigments,
silver leaf, white gold leaf, silver paint

H181.8 XW227.3 XD3.5cm
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The bubbling raw outline | ITO Minami

japanese paper, wood, animal glue, white pigment, acryl gouache

H162.5 XW227.3 XD3.5cm
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into a forest | UCHIKAWA Saeko

japanese paper, mineral pigments, mud pigments, animal glue, sumi ink,

white pigment, wood

H181.8 XW227.3 XD3.5cm
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YURAMEKI in the summer | KAWAHARA Yoshiyuki

wood, japanese paper, mineral pigments, animal glue, mud pigment, gold leaf

H181.8 XW227.3 XD3.5cm
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an appointed place | OTANI Noriko

wood, Japanese paper, mineral pigments, glue

H162.5 XW227.3 XD3.5cm
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Transience | KINOSHITA Takeshi

japanese paper, animal glue, wood, platium leaf

H181.8 XW227.3 XD3.5cm
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It was awfully ambinguous yet so blissful. | SHIMADA Sanami

japanese paper, animal glue, mineral pigments, wood, gold leaf

H162 XW227.3 XD3.5cm
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I do not know the mind | CHIBA Saori

japanese paper, mineral pigments, mud pigments, animal glue

H181.8 XW227.3 XD3.5cm
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NEVERLAND | TAKEDA Marin

Wood, Japanese paper, animal glue, mud pigments, mineral pigments

H227.3 XW162 XD3.3cm

PRI | AR
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the Garden hideaway | TOMINAGA Teruyo

Japanese paper, mineral pigments, silver leaf, animal glue

H181.8 XW227.3 XD3.5cm
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think fondly | NAKAMURA Momoko

Japanese paper, mineral pigments, mud pigments, animal glue

H181.8 XW227.3 XD3.5cm
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Awe to the flesh | HIENO Masao
Wood panel, Cloth, Dye, Sand, Pigment, Acrylic

H181.8 XW227.3 XD3.5cm

B | IS | FY1Y | B | ABETE0 | £H8T | XLHBEES
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Beginning which is not different from usual.| HIKICHI Satomi
japanese paper, mineral pigments, mud pigments,

animal glue, sumi ink, wood, silver leaf

H181.8 XW227.3 XD3.5cm

breath | S LAEHR T
FRAE, SRR L ATAR B 98, B/ $2 70

breath | HORIE Kayako

japanese paper, mineral pigments, mud pigments, leaf, animal glue, pastel

H181.8 XW227.3 XD3.5cm
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marching orders | MATSUSHITA Daiichi compassion | MIZUNO Kana

Japanese paper, mud pigments, dyestuffs, Japanese paper, mineral pigments, animal glue, wood, mud pigment
pigments, sumi ink, wood, animal guie H181.8 XW227.3 XD3.5cm

H227.3 XW181.1 XD3.5cm

monster | 5% HEF HARRLT | A

ARG A v, FIHE, B R B $E L ARRAR, e B SR, B SRUE

monster | MAWATARI Kohei Potentiality | MIYAMOTO Juri

wood, Japanese paper, mineral pigments, animal glue, silver leaf Japanese paper, mineral pigments, silver leaf, animal glue, silver paint
H181.8 XW227.3 XD3.5cm H227.3 XW181.8 XD3.5cm
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Phantom Mountain | MIYOSHI Futa

japanese paper, wood, animal glue, mineral pigments, white pigments,

mud pigments, metal leaf

H181.8 XW227.3 XD3.5cm

B | IS | FY¥1Y | B | XBETE0 | £H8T | XCHBEES | 012

Fhah ¥ T HEEE
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When I recall the feel when you were alive, | MURAO Yuhka
wood, japanese paper, mineral pigments, animal glue

H181.8 XW227.3 XD3.5cm

Bl | R ST
FIAE, 2 FLL L SR, ABL <A

Towards light | MUTA Fusako

Japanese paper, mineral pigments, animal glue, silver leaf, wood

H181.8 XW227.3 XD3.5cm

W)= vy | IFEZ

FORE, B EL B ARBL <3ov

rush hour | YAMAZAKI Miki

Japanese paper, mineral pigments, animal glue, wood

H181.8 XW227.3 XD3.5cm
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Park | YAMADA Yuki

japanese paper, mineral pigments, mud pigments, leaf

H181.8 XW227.3 XD3.5cm
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HZH | Japanese Painting
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fusion according to analyzation | INUMARU Noriko
color on Japanese paper

H227.3 XW181.8cm

re garden | i 7 0

AR

re garden | OKADA Kasumi
color on Japanese paper

H227.3 XW181.8cm
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Flutter | T4
ARG

Flutter | KATO China
color on Japanese paper

H181.8 XW227.3cm

DB |11 RS
ARG

On and on, in asunder. | KAWASAKI Mao

color on Japanese paper

H181.8 XW227.3cm

ZAZOLBL | il sk

TR, AH . AR EL BT SRl L5

Symbeolic sign of folklore | KAMBE Masashi

butter muslin, plaster, nuturalmineral pigments, natural dyestuffs,

metal leaves, sumi

H181.8 XW227.3cm

RIFQHCINILEEIDA) | FREEA T

ARG

Change of scenery by a mere blinking | SAITO Misako
color on Japanese paper

H181.8 XW227.3cm
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rensa | SHIGEMASA Shuhei metempsychosis | FUJIMAKI Ryou
color on Japanese paper color on Japanese paper

H227.3 XW181.8cm HI81.8 XW227.3cm

BEnbas | 76l BRI ES L R (i

ARt ARG

to grow dark slowly | NISHIOKA Yuuhi Nobady knows the truth | MATSUMURA Yuki
color on Japanese paper color on Japanese paper

H181.8 XW227.3cm H181.8 XW227.3cm




| i &

HZ M | Japanese Painting
et | Master

#5E | ANDELIC MARIJANA
RS
an unexpected meeting | ANDELIC Marijana

color on Japanese paper

H227.3 XW181.8cm

Ibod [ AJIEA

ARG

Silent Noise | MARUKAWA Naoto
color on Japanese paper

H181.8 XW227.3cm

B | IS | FY¥1Y | B | XBETE0 | £H8T | XCHBEES | 016

DRYIIV | EFK

MA@

Watatsumi Shrine | YUKI Ryota
color on Japanese paper

H181.8 XW227.3cm
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One of the key distinguishing traits of the works that students in e
the Department of Painting’s Oil Painting Course create is that .ac e.or i
. S - - Oil Painting
they are not restricted to painting in oils. Instead, students utilize
. . . " [Master]
oil canvases as a point of departure in their quest for more broad- U
based expression. The means of this mission reach from film and - O'I_ Palntlr_lg Master
photography, for example, to the more contemporary expression - Printmaking Master
modes such as installations. In the classroom, students strive through Mural Painting Master
drawing to ponder the essence of the pictorial arts, and through - Oil Painting Technique and
fieldwork to search out knowledge about society and other exercises. Material Master
All of this underscores the importance of meticulous efforts to expand [Teacher]
the inherent aptitude of each individual. - SAKAGUCHI Hirotoshi
Within the expressions of students represented this academic year, SAKATA Tetsuya
we can glean profound individual motivations — ranging from the ~ HOSHINA Toyomi
postulation of serious issues pertaining to gender or physical qualities, — KOYAMA Hotaro
to the channeling of energies into costume play, cartoons and other O JUN

lively sides of present-day culture. — KOBAYASHI Masato

This was also a year characterized by the relentless devotion of

hought to how thei hful d technique is bei SAITO Meo
t t t t
thoug At 0 how their own youthfu powc?r an e? nique is being A _ NISHIMURA Yusuke
embodied, and how the quest to convey internal images to the outside i
- AZUMAYA Takemi

world is faring in the current day and aftermath of the Great East
- MIIDA Seiichiro

- KUDO Haruya

Japan Earthquake.
This group of works was particularly striking in its brilliant departure

from the typical trend of graduate works to compress maximum NAKAMURA Masato
thought and information into each creation as a compilation of the ~SATO Ichiro
efforts to date, in favor of attempts to showcase the continuity of the - AKIMOTO Takayuki

sheer act of creation. The results come to life in allusions to the long
road of artistic activity that lies ahead, with these graduate works
operating through the medium of profound and concentrated content
to bring into captivating relief the individual lives in the backdrop.
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WM | Oil Painting

%48 | Bachelor >

BHARHE <no.l>-<no0.9> | BafE T
VAN%: 3 S NE SOV A V7

Blind perception <no.1>-<n0.9> | AGATA Kenyji
acrylic, canvas, woodpanel

H90 XW90 XD3.5cm

(BB R LIS LD AR IGH

On-line presentation is declined by the student.

B | SRIARSE

KRRV F G AVRRL—Vay

the window-picture frame | ARAI Fumi
wood - paint - oil, installation

H370.5 XW316.4 XD1.2cm

TEBE R LI O RIGH,

On-line presentation is declined by the student.

(Tl 25 45 AT RS 263 - 5 7 B MR RERCBiiah Tudd)




B&E |

WM | Oil Painting
4B | Bachelor

bIUIE i kA
W - ) T7r—2> 2
It's me | ARAI Yuri

movie - performance

B o K | fGEHEMA

PAZTIEE, AV RRL =Y 3y, 3P AMATAT
The home | INAGAKI Miyuki
dimensions variable, Installation, mixed media

H150 XW170 XD170cm

B | IS | FY¥1Y | B | XBETE0 | £H8T | XCHBEES | 020

Void | EATH 3%
EEZ=T VUM

Void | UETAKE Manami
Inkjet print

HG60 XW300cm

Iy

A

L OH I | FHHTI[HDHTI]

AVRRL—ay - W

Manya true the word is spoken in jest | UNO Azusa[UNO Azusal
installation

H450 XW450 XD700cm




BAE | & &

BAE| LHER
SNVHRI)=, ZAFu—VIHERR. 74— R

SAL-SEI | UENO Aila [UENO HILARIO Aila]

silk screen print, polystyrene board, wire, thread

s

B | IS | FH1Y B8 | XBETE0 | £H8T | XCHBRES | 021

LI DEFRTE | KT
. 7oYH

The Imitation of a maid | OOTA Kaoru
paper, ink, acrylicpanel

H130 XW110 XD1cm

Land I | KAiig5+
WA ZRL =Y 2>

Iand I | OHGAKI Suzuko
Video installation

H200 XW355.6 XD300cm

Piece of life | A k&
KM Fo—4> 2

Piece of life | OTA Yuki
painting, drawing

A%




B&E |

WM | Oil Painting
4B | Bachelor

Landscape | K% Mk
AR AL - Hi - 1A - R
Landscape | OTANI Naoya

oil painting, chalk ground, cotton, wooden panel

H162 XW227.3cm

B | IS | FY¥1Y | B | XBETE0 | £H8T | XCHBEES | 022

object | KVEFI{E
iy FX>228R, P2INFED B

object | ONISHI Rika

acrylic on canvas and cloth

H170 XW140 XD180cm, H100 XW65 XD110cm

Fr il ——rom | K rh g kil R

FETH] - Fr> 3R

Still life — A folded paper crane | ONAKA Miyuki [OONAKA]
Painting, Oil on canvas

H162 XW162cm

Hello, World! | [ i 7
7Y RaARREG 7 IV =4

Hello, world | OKADA Tomoko
Android app game




B&E |

ICU |/MI&EE
F=A—=Tav[643]
ICU | OGAWA Takahiro

animation

OO~ EE: | /N [355b1:5.]
e
Scenery to OO | OZU Wataru [OZ WAtaru. ]

paint

5]
g = .

o4

B | IS | FH1Y B8 | XBETE0 | £H8T | XCHBRES | 023

H i | ke T
R, AT AR FLL ACTAR L A

Container of the city | KAJI Shouko
Japanese paper, kind of rice-paper, water color, dyed mud pigment

dry-point, wooden engraving

H200 XW384 XD4cm

PETTE R 5 Toan | U
L

i
3 ﬂiw?'.u'b'

borrowed viewpoint | {1 # ¢
et [453]

Borrowed viewpoint | KOUNO Gen
movie [0:04]

s




BFXBE

WM | Oil Painting
%48 | Bachelor >

COMET |7k
B G R
comet | KOSAKA Dai

Bookbinding a cartoona picture book

H21 XW29.7 XD1cm, H14.8 XW21 XD1cm

alive | Y1

VUOEY TE S d VAR S VA V%
alive | SAKAI Takayoshi

arches paper - dermatograph - wood panel

H86 XW198 XD3.5cm

BE | BH | IS | FY¥IY | BE | XS0 R0 | SHRE | XLHBEES | 024

wonderworld | 24K SE [ 4 A Bk E ]

AVARRL—Y a3y

wonderworld | SASAKI Narumi [Sasaki Narumi ]
AVRZL—Yay

H160 XW160 XD3 cm, H227.3 XW324 XD3 cm, H180 XW30 XD30cm

ETa7MIDCTOFH B | iR tE 5

232 POV R

Reconsideration Built on visual | SASAKI Yoshikage
Panel, Acrylic paint

H181.8 XW227.3 XD3cm




BAE|hE

POKA 12350z | FiEse st

AV 2R =Y 2 M KF Y TIISRT I FANISZT IV, AV, A
POKA —Son of the sun— | SATO Ryosuke

installation, paper, water color, acrylic, soft pastel, oil pastel, pen, ink

H560 XW760cm

Enter the 2.5D—— L4247 | E i
FrINAT IR R Gl B

Enter the 2.5D — Stereotype | SUGA Yuushi
Oil and acrylic paint on canvas

H182 XW228 XD6cm

B | IS | FH1Y B8 | XBETE0 | £H8T | XCHBRES | 025

WhEkEd | EARGEH

L)=7 W AR BRIl

immobilite et tourbillon | SUZUKI Hazuki
relief, wax, plaster, wood, iron, etc

H100 XW100 XD13cm X2

fragments | $5 AR ELA
k- 4> 2 - 7oV AR, SRR

fragments | SUZUKI Mahito
japanese paper, ink, acrylic board, intaglio print

H45 XW60 XDO0.1 cm, H46 XW39 XDO0.1 cm, H25 XW45 XD0.1 cm
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WM | Oil Painting
3B | Bachelor -

THELHR (room) | ZHESEZS

R, AR 72U S, FoosR
worldly eyes (room) | SUDO Kanna
variable, wood, acrylic, clothing, canvas

H190 XW310 XD6cm

wales [ WIHET
FroNRISIE
The Scenes | SEGAWA Yumiko

oil on canvas

H227.3 XW324cm

BRLEEZ N Eh ORI Th-1 LR -S4 T
FALMERNRE R FRIc 2 H DS | kA

FrIosR, ¥

Skins and walls, which covered bodies and architectures,
get free from their characters as coverture, and lie one on
another to strengthen catabolism. | SUNAGA Aru

oil on canvas

H181.8 XW227.3XD6cm

T TREER | A A

DA AV S VIR N Sk d 4

Pipe dream twenty two years old | TAKAHASHI Rika
Sheet, Pastel, Paper, Damato graph

H220 XW200 XD5cm




B&E |

RATWES [ TTATT BT
AV RRV—ay Akt - A - fa R - G

Underwater | TAKEHISA Mariko

Installation Art, wood, cloth, soap

Homecoming | H H{FE— [ H HE—]

AV 2RV =Y ay KA, 735742 LED, 7V/V AR, 7K
Homecoming | TANAKA Shinichi [TANAKA Shinichi]
installation - watercolor paper, paraffin, LED, acrylic water tank, water

H400 XW450 XD640 cm

B | IS | FH1Y B8 | XBETE0 | £H8T | XCHBRES | 027

Panta rhei | 28\

EYAZM /AR 73 —4, Fi (KHEL) 2 XV T
Panta rhei | TANIMOTO Mei
mosaic; styrofoam, stone (marble), cement

H124 XW192 XD30cm

SIGNS OF HUMAN | HIMHA4 2%
SIGNS OF HUMAN | TABATA Yuumi

wood print

H93 XW182 XD3.5cm




B&E |

fiH | Oil Painting

%48 | Bachelor

-

HOTE3 | HEE A
K R B A 25— ay

Lodge the sun | TOUJOU Youta

Tree, Branches, Hemp palm rope, The rays of the sun, Installation

H310 XW410 XD410cm

The Mopheus freezes — — people — | {1l A
- 7o R)TFL Y

The Mopheus freezes | NAKAMA Keita
plaster, acrylic, polyethylene

H175 XW50 XD50cm

BH | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 028

RE:ob3 | B HEZ

FrINZ %

Surround the hole | NARITA Yuno
Oil on canvas

H173 XW210 XD4cm

R TORGIcs —F ik~ | B

AY 2RV =Y ay BB Y MRIZaY 7. I7ZMATA T
Hypothetical Icons — Family— | NOZAWA Sho
Installation - Conte on BBkentpaper, MixedMedia

H180 XW70 XD3.5cm, H133 XW73 XD3.5cm




BH | IZ|(F9¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 029

T2 TeD? | B YT
AV 2RVL—Yax - AH A - LED Rfli
So, how old are you now? | NODA Yuriko

Installation, woods, cloths, LED illumination

H450 XW330 XD330cm

TEB R LI EORIGH,

On-line presentation is declined by the student.

(Tpk 25 45 HORTEEAT A 23 - 8 7RSI B ikah Tu230)

| SR PR FLH R | % R SE (R o< & ]
TIVIV, FHINR, TR, FA—V FLINR, TV

replay | HANAWA Saya secret base station | FUJITA Tsugumi
acrylic on canvas, aluminium, wheel canvas, acrylic, oil

H88.5 XW84 XD60cm H227.3 XW181.2 XD7cm




BAE | B | Is
WM | Oil Painting

%48 | Bachelor

FRAAROHT | BEEH T[S LbOHE]

VL7572 AR 720 VHR, MDF

Town of building blocks | FUJTWARA Asako[FUJIWARA Asako]
lithograph, wood, paper, acrylic, MDF

H200 XW200 XD4cm

Intervening space | 1 [F K

KRB GV, HUSR, Dz, PIINARD B
Intervening space | MASUDA Masahiro
Woodpanel, canvas, gesso, acrylic

H227.3 XW364.8 XD5 cm

FHAY | BE | EREHXN | £HRET | XLHBEES | 030

P RKAE & 232 v | AR E [ 2oF 23]
INTF =V R

LAZY ANGEL % YUKIHAEL
MURAMATSU Yuki [YU-KI YUKI]

Performance

H300 XW300 XD550cm

B — 7B CORR - | AR (AR &7 ]
FrINR,GilE

Constellation— — the view from my Atelier—
MOTEKI Tamana [MOTEKI Tamana |

oil on canvas

H227.3 XW227.3 XD4cm
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three primitive desires of mine | ZS[[17 % - HALI 2 A | IHEA-IES

ERRZAV.EF N VA VIR N7 Xy AN OV RE | HBEE = Fa7 2RV TG

three primitive desires of mine | MOTOYAMA Chikako troublesome romance | YAMAGUCHI Tsubasa
canvas, wood panel, charcoal, acrylic paint, clothes books, nail polish, stamp, comic

HI181.8 XW227.3 XD3 cm, H227.3 XW162 XD3 cm, H138 XW60XD90cm H14.8 XW21 XD1.7cm

nontitle | 2% FH HEH] Defing Gravity | I11IE# /5

E AR NIDES 233V Al - iR

nontitle | MORITA Aya Defing Gravity | YAMAZAKI Hirono
hand cut black papre panel - canvas - oil

B —hj H227.3 XW181.8cm, H227.3 XW145.5 cm, H33.3 XW45.5cm
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B&E |

WM | Oil Painting

%48 | Bachelor

Rz 3l RN RIT it

ARELSAIV, F 2203, FIVNVER R
THUNDER DOMU | YAMADA Hajime
wood panel, canvas, acrylic paint

H180 XW120 XD5cm

Frivmer 20 B #——System-Neuromancer 001 | 7 JI[ 5
PC. 7ur53v 7 BRI T/ A, Wi

The Beginning of the New Romance — System-Neuromancer 001
YOSHIKAWA Kouhei

a personal computer, programs, exclusive devices, and an image

H333 XW460 XD300cm

RBEMER | ZEHHT | XCHEFS | 032

WM | Oil Painting
&t | Master

&G SALK | IIARE [hnEE ]
IRIINZF PSR, TOIIV, . R

goodbye triangle | YAMANE Sunao [KATO Sunao]

oil, acrylic, color pencil on canvas mounted on wood panel

HI117 XW117 cm

Dissertation on Symbolism and our Prayer Flag
AR E R [PoAshen]

FLINR TV

Dissertation on Symbolism and our Prayer Flag
YAMANE Takahiro [YAMANE Takahiro]
canvas, acrylic

H130.5 XW162 XD3cm
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BZEH

RABZE | SEHADE LIS A E]

FeBR AR Bt - A - M

Gaze In To | SHIBATA Mizuki [SHIBATA Mizuki]
Experiment Woods, Pot Clay, Clothes, Paper, etc

%

Bz 2EHR | 2 H 5

T - R —A> 2 Z5AR AR - bk

a warm field | SEO Natsumi
painting, drawing, slides, wood, soil, etc.

QS

REWER | EHHT | XLHEFS | 033

SAT | FEA fat— R
VZAUNASZ N 5
Joyfulness | FUKUMOTO Kenichirou
Acrylic, glitter on cotton

H227.3 XW181.8 XD4cm

89 | I RE
2RANHAT 7oV VERD B
Congregate | ASAI Yasuhiro
Panel, Cotton cloth, Acrylic

HI155 XW270 XD4cm
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WM | Oil Painting
{&x | Master

FADA OO | EALH

FrIoaz, oAy, 4 Y

The Painting cries for me | UEMURA Eri
canvas, oil pastel, pencil, oil colores

H227 XW364cm

HERERS | 27T
AREBL AV i, T2V D B
The mimetic tower | TAIRA Shunsuke

wood panel.cotton cloth.acrylic

H181.8 XW227.3cm

B | IS | FY1Y | B8 | AR ETER | £W8T | XCLHEBEES

034

+1 | AR
AV ARL—Yayv, Ak

Plus one | TSURU Tomomi

installation, wood

A%

OB 3N B HFUIBIF kP R>TUC [ THTEFEA
RV N

Causal closure of physics | NAKATI Akito

Oil on panel

H145 XW160 XDS cm, H145 XW795 XD5 cm
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room sized codomain — iso-morphism | NAKAHARA Takuya

external viewpoint

W
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ga<bd |42 H JEk
PR T 9%
Warmth | NITAHARA Makoto

oil painting - copper plate - panel

H200 XW280cm

B | IS | FY1Y | B | XBETE0 | £H8T | XCLHRBEESD

| 035

Hlst: DRI beALESTVE T, | FM
W [1553]- 4> 2 RL— a2y

Memory recall key | PARK Inae

media [15'00"], installation

A%

SRR | RAIHMEDS (R A3 ]

SUAMATAT
untitled | HASEGAWA Fusao [HASEGAWA Fusao]

mixed media

A%
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WM | Oil Painting

&t | Master

BEE (EdC) | NI R THFLR F9F—TARIY =L | ZARAED
KR, E=L, A2 % BB AR, vy Hit, A2k, bl

A Paradise (Help Yourself) | HADJIS Aquiles Lucky Ice Cream | MIKI Midori
Wood, motors, microphones, strings, electronic parts, cameras, computer Clay, Ice Cream Container, Me

I YA XA E

M
o, "
= iy
b
|
PHLILOZE | THEHEAT BRICADObDEE RT3 | ALK
TOINVARD R, KA A Yz bFY b
beautiful skies | MASUTANI Makiko Copy your favorite | MORI Kentaro
acrylic on cotton Inkjet print

H194 XW194 cm Al




B&E |

FoLehT | I &
E R ZAV AN
In a dream | YAMAWAKI Koske

oil on canvas

B | IS | FH1Y B8 | XBETE0 | £H8T | XCHBRES | 037

R M | Printmaking
&t | Master

M2 be513w |
AV ARV =3y, W, TR

Please Give Us Apples | SAKAI Kazuki

Installation, Film work, Woodcut print

#HRUNNING | ffi5 {643
NI

Light RUNNING | [IJIMA Kana
sheets of paper, lithography

HI153 XW181cm
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kM | Printmaking
&* | Master -
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WAKUWAKUSHITAI | ICHIKAWA Yui

HOGHA [ IR

SRR (275> )

From the spring to the spring | SATAKE Hiroya
Mezzotint

H38 XW52cm

BE | BH | IS | FY¥IY | BE | XS0 R0 | SHRE | XLHBEES | 038

FHR -2 [ $5 AR HI T

RSARAV b, AV FVh

Afterglow-2 | SUZUKI Mariko
Drypoint, Mezzotint

H50 XW65 cm
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BE M | Mural Painting

&% | Master

NEEF DAV OFERAT | AR 1 SHOW ROOM | il [ ££

AV ARV =Y ay AV AR =Y 2y

a record of travels | SASAKI Hiroko SHOW ROOM | OKADA Toshie
installation installation

e EES

i)
Er’rrr

Big furniture | fif HI#EHVE Untitled | 7]1] B4R
HDET ALY 2RL—Yay AV 2R =Y ay

- |INADA Yoshihiro Untitled | OGAWA Maiki
HD video Installation Installation

A
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BE M | Mural Painting

{&x | Master

Vs | ZNRE: | 1P

A AV AR —Yay

continual change | KOSAKA Rie figure | YAMAUCHI Takashi
wood installation

H360 XW180cm

AL |G
HIAE T VA2, TFRV FER RATVRT SR
mutual | TAKISHIMA Miyuki

glass, lead, grisaille, enamel, brass stained glass

HG61.9 XW51.5cm
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o kMR | Oil Painting Technique and Material

&% | Master

a hollow | KRERLR
M Fro8
a hollow | OOKUMA Hiroki

oil, canvas

H162 XW130 XD3cm

RHR OB | K50

E RS2V AN IR

A pattern of diagonal line | OHARA Moe
Oil on Canvas

H194 XW390.9 XDS5 cm

Untitled | #fili &%
A, BN, BEHR SRR 2RV RV R

Untitled | KAMIYAMA Takahiko
Wood, egg, plastic paint, sponge, bond

TS —  —

HonefEE o0 BoLT [ EH
AW AL AT A, 5B AR

Little garden | KUBOTA Kazuto

woodpanel, canvas, japanese paper, chinese ink, aqueous color

H127.5 XW204 XD2.5cm
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W kMR | Oil Painting Technique and Material
&* | Master -

KB |

SURMATAT

Painting's home | TANAKA Shun
Mixed media

A%

[ZNLIL = AR ES

EE Rl i A V%

Internal organs wink | HARADA Kei
pigment - Calcium sulfate

H190 XW390 XD3cm
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ROBRRD RSN E T, KE-ETE—AOLYDAIDHILICME
mD 6l SR OEM RO LG BB RIS TIlr kS
TLd)o FAEDINE TOMRIE T H S HICKSERRERT
LRIAEL T2 T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global
perspectives. We encourage them to direct their energies to research
spanning a vast range of expression while maintaining a solid
founding in the history of art over the centuries as well as the legacy
of Japanese art.

At the undergraduate level, our students learn and further refine
basic formative skills while considering the state of contemporary
sculpture, unshackled by existing notions. In the master’s program,
they apply the basic capabilities and techniques they acquire during
their undergraduate years to research more specialized expressions of
sculpture. The research activities advanced in both the undergraduate
and master’s programs prepare fertile grounds for students to

retool their respective grasps of art and sculpture from diversified
perspectives, in relentless repetition of the cycle of creation and
research. Ultimately, these study efforts come to fruition at the
Graduation Works Exhibition —an event that may be defined as the
crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased
at the Tokyo Metropolitan Arc Museum, the university's own art
museum, and the Department of Sculpture building. From the works
submitted to this event by our undergraduate and master’s program
graduates, we are confident that you will discern promising new paths
and visions for the future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all

aspects of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Teacher]

- KIDO Osamu

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi
HARA Shinichi

- MORI Junichi

- OMAKI Shiniji

- YAMAGUCHI Keishiro
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BAE | A&

J& %1 | Sculpture

348 | Bachelor >

UNDERDOG | &0 %
FRP

Underdog | ASAI Takuma
FRP

H150XW110XD200cm

BIHhs R HRK

ik

Naked is arrested | ITANI Yuuya
camphor

H170XW60XD50cm

BHA | I |(F9¥1Y B | ABEHE0 | W8T | XLHBEFS | 045

401 | fEARAZ
HE

401 | UEKI Miho
plaster

H22XW38XD20cm

£ | AR
RELL
feminine | KISHIMOTO Tatsuro
marble

H15XW160XD85cm




BAE|hE

J&Z %1 | Sculpture

3B | Bachelor >

Living Dead | 52 /5511
HSRNGALE 8 BERT

Living Dead | SASO Noriko
Glass, Solder, Copper, Lamp

H167XW45XD33 cm

B | B
RELA B
Snow-clad Dragon | SANO Ai

marble, wood

H130XW145XD85cm

B | IS | FH1Y | BE | XBETE0 | £H8T | XCHBEES | 046

ARV AAH

TIAYR

emerald | SUZUKI Hiromi
terra cotta

H35XW130XD50cm

- | BA R d it

VL= TR

dot | SEKIYA Noriyo
plaster, clay

H150XW50XD40cm




BAE | &@E

DR | M A ER
"

Composition of a stone | TANAZAWA Taro

wood

H190XW80XD80cm

Z4v¥a | FERAL{N

faRhBe

Fish | NISHIZAWA Benika
ceramic

HG60XW60XD130cm

B | IS | FH1Y | B8 | XBETE0 | £H8T | XCHBRES | 047

Foh< FRs | RAITER
IIANRATAT

actions speak | HASEGAWA Kanji
mixed media

H60XW60XD50cm

repetition and divergence | = P 3

JBR. 72

repetition and divergence | MIYAUCHI Sunao
hemp, acryl

H180XW80XD100cm




BAE | b IS [ FH1Y | B8 | A BRETER | £WHT | XCHEBEES 048

J2 %] | Sculpture

%48 | Bachelor

SR | A 5 ZIJES | LR

AR, Z0ft fi

L-O | MURATA Yuki There are them there | YAMADA Aki
wood, and so on camphor

H320XW150XD150cm HI190XW50XD290cm

TcEER Bk | ERRR 1 W | SRR

F&L R Va=>%

Hotel FUKUSUI | MORISAWA Makiko rain falls | YAMADA Karin
wood, oil paint bronze

H85XW45XD110cm H30XW40XD19cm




BAE | &B | BA|Is|F¥1y|2%|%

& ARG
T, . BRH

Mother | YAMANAKA Miu

wood, urushi, pigment

H55XW190XD115cm

Time Machine 2114 | ##)1] & A
SVRMATAT

Time Machine 2114 | YOKOKAWA Hiroto

mixed media

H140XW300XD300cm

MED | EHBE | XCHBRES |

FICEBT | 3
]
WAKANA Kei

ceramics

HI80XW100XD70cm

049



|ax@E B B | IZ| 7910 | BE (£ sax0 | £H8T | XLHBEESY 050
J2 %] | Sculpture
&+ | Master >
[ RN ETRETHICING | EREE
BR &8 B B, i R
portent | KOYAMA Saeka All is full of love | SHIGEMATU Yushi
bones, gold leaf, resin, brass, powdered calcium carbonate bronze
YA R A E YA R A E

ZERRTAT | &

IVANRTSAT A 2R —vay
Betrampoline — Jump into the air [ [SHIKAWA Hiroki MY WIFE FLYING AWAY | NAKANO Gaku

mixedmedia installation

H97XW190XD250cm H470XW710XD450 cm

— ——




BAE | &@E

obscure theater | & EF 4574
FIN

obscure theater | ASANOI Haruna

wood

FARTLE

B | IS | FH1Y | B8 | XBETE0 | £H8T | XCHBRES | 051

MR EBT—I0V | D
Att 27212

The table by the cube | KATO Junpei

wood, stainless steel

H90XW90XD240 cm

ALER [ AHFEE
KEA HIR Z2ofh
Stone and Vegetable, Fruit [ NATSUMI Ishii

marble vegetable fruit

PAX AL

BEING PROJECT |JkH|F

AR5 9747 7—b

BEING PROJECT | KITADA Takumi
interactive art

H800XW800XD1100cm




BAE | B@E | By | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBEES | 052

J2 %] | Sculpture
&+ | Master >

YLELORAL v gibtiantal (bl
.
Sculpture of the sunken road, or quarried out mountain

KITAYAMA Shoichi

wood

H169XW260XD80cm

Eternal Cycle | i i %

7oV, &5 2R

Eternal Cycle | SHIGEOKA Shin
acrylic plate, gold leaf, metal

H200XW200XD1.5cm

HSvRIB2H | HIBTEH

B, RISE. S KL 20fts- 4> 24— ay
empty | TAKASHIMA Hideo
mixed media

H200XW320XD300cm

still life | kG RFi
&%
still life | TAKAHASHI Mari

metal

PA XA




BAE | A&

PR | =50
IVAMATAT

infinity | CHOI Soo Hee

mixed media

H178 XW380XD200cm

fvDF | RS
£
ask | NAKAZAWA Anna

stone

H74XW45XD38cm

B | IS | FH1Y | B8 | XBETE0 | £H8T | XCHBRES |

EDERLBADDFBT | e

i

increasingl | HIRAOKA Kana

camphor

H100XW40XD40 cm

Buosity |k

P Yl

a black lion | FUKUSAKO Daichi
black granite

H230XW150XD150cm



B | IS | FH1Y | BE | XBETE0 | £H8T | XCHBEES | 054

BAE | & &

J2 %] | Sculpture

{&* | Master >

g/round | HE IS Fnva—k | AT DL R T

K7V AF VLR, T—R— SURMATAT

g/round | MASUBUCHI Takeshi pull cord | ISHIKAWA Ryoko [YAMAGUCHI Ryoko]

water, acrylic, stainless steel, motor mixed media

H13XW270XD20cm YA XA E

-

FOI=Fa7h—R0ELS | G
T
Grief of the white miniature horse | MATSUI Kiyoka

aluminum

HI9XW10XD12cm
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B |

FHAY | BE | A BEFER | 2HRET | XLHBEFS |

TERBRBICEET:

187 - MR ORGD FITI NI 2t R ORBIFLSRELT
BAZEIZETHREFRCIEILEbhE T, 0TI T, T.
ZERNCAF LTk, BB PR TERI D> h P o
TEdh KRFBEDIE TIEMELTIRERE TIE &L, FHEICES
TREHKBCTEHBELRBRELD, PHRUFLIETHRECLVH
BHIDV e TLEd, B 18 TR R TR 3 35
A B E TP BVCEEORCEMPRRS 2 EL
bR B s Ao d, B (e s ) D, A
ML, BB, WY BH 1, M2 SR MR 1 AR Gedik, 2 S— 1K
RV R EBCAE D E P ER PR LEB LT3 9,
AHBRTENTEEHIMHEPLHEEI NI IL2LDEIELT E
NHGHAIERARD S, AR A, E AR B R O 2F b2
HIORETREEINBZL X LA T, [T2F) RHE | 5 O]

Department of Crafts Graduation
Works Exhibition:

The presentation of the Tokyo University of the Arts Graduation
Works Exhibition is an achievement of major significance. It will live
on for years to come as solid testimony to current modes of expression.
I extend my most sincere congratulations to everyone involved in this
undertaking.

Upon admission to the Department of Crafts, our students began
their university careers with basic coursework, soon moving into their
own respective major programs. This led to graduation works at the
undergraduate level, and eventually to works completed during their
graduate studies here that epitomize those years. For all of them, I am
confident that these occasions shine as major milestones and fantastic
experiences in their lives. Their achievements will certainly be the
source of great confidence as they take on their next challenges.

By its very nature, the Graduation Works Exhibition is a compilation
of richly diversified examples of art. Represented here are creations

by students who have risen to the challenges of submitting what they
consider to be personal masterpieces, those pursuing meticulous work
routines in quests to complete works exhibiting profound detail,

and various other approaches. There are works from students in our
specialized programs such as chiseling, line engraving, cloisonné
enamelware, forging, wax mold casting, dry gold relief lacquerware,
pottery, wood inlay, and pate de verre (paste glass) technique. With
these submissions, they have all rendered the embodiments of these
specialized techniques in vividly concrete form.

I hope that our students take immense pride in their diligent pursuit
of profound studies over the past years, and that they continue to
wrap themselves in bold and creative pursuits, forever manifesting the
drive, perseverance and passionate drive for excellence as they move

on to greater challenges. [Fumio Shimada, director, Department of Crafts]
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[Bachelor]
Metal Carving

—Metal Hammering

—Metal Casting

—Urushi-Art
Ceramics

—Textile Arts
[Master]

—Metal Carving Master
Metal Hammering Master
Metal Casting Master

—Urushi-Art Master

-Ceramics Master
Textile Arts Master
Woodworking Master

—Glass Master
[Teacher]

IINO Ichiro
MAEDA Hirotomi

-SHINOHARA Ikuo

-MARUYAMA Tomomi

-~HASHIMOTO Akio
AKANUMA Kiyoshi

-MITAMURA Arisumi

—OGURA Norihiko

—SHIMADA Fumio
TOYOFUKU Makoto

-SUGANO Kenichi

-UEHARA Toshimaru

-~SONOBE Hidenori
FUJIWARA Nobuyuki

—UCHIBORI Go
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BEE | @@

2 & | Metal Carving

%48 | Bachelor >

RRGELARDFE, Y OFE | Fily 52
SR, BBk Inaz=p fth

Out of joy | UENO Nami

silver, pearl, CZ, etc*-+

H20XW20XD7cm

£ s ALY,
| b

p W ) . WY -L-k"---

& e L [ ¥ ¥ 1

_-:,'- IJ-I' = = o ""I
./. - gt b ] 1sz

y b T L 8
Py - lae }‘:7"*« ’)',
[ % 2 F

¥, P

Terrariums | 7]NE #2 Bt

881, = AREE
Terrariums | KOMIYA Sae

copper, silver, enamel.cloisonne

H50.2XW54.4 XD6cm

B | IS |FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 057

P95 — B PR GURAR | iR e T
Puy—. §, SR RER. R Bk

turtle shell box | KONDO Ryouhei
metal carving

H13.5XW17XD34cm

259 | lRdHH R
N

It changes with time | SEKIYA Akane

silver, metal carving

H29XW19XD3.2cm, H9.3XW2.3XD2.7cm, H6.4 XW8.2XD6.3 cm




BAE | f@ |BY|IS5|FY1Y | B8 | XBETE0 | £H8T | XCHBEES |

2 4 | Metal Carving
3B | Bachelor >

The source of freedom | [H{CEESZ
81950, 81925, PAY RN, 70—54F, ft

The source of freedom | TASHIRO Kiyoaki

silver950, silver925, amethyst, fluorite, etc..

HI11XW8XD6cm

ERORE | KRB RR

[N S IS

Crystal of the happiness | MIZUTANI Nao
silver, stainless

HISXW15XD5cm, HSXW3XD3 cm

b}
L

e
Wit

i 4 | Metal Hammering
%48 | Bachelor >

HUbHA RCATIAY | FRIBER
AL AR L

iron painting | INOKOSHI Masaki
iron, wood, paper clay

H190XW280XD15cm

pair | RIFRM
CUNCN

pair | OTSUKA Miki

brass, copper, resin

H14XW105XD50cm




BEE | @@ B FHAY | BE | ABEHEDR | W RT | XLHEFS | 059

FoU | SRR kasparek | ‘& H AL

i A5 A, KRG A/ Rete. e il

Shake the dream | IMAZEKI Maika kasparek | MIYATA Maho
copper, glass, mirror, spice, etc:-+ Metal hammering copper

H20XW25XD25cm H80XW60XD48cm

JEFRERBEORY [ R,

k. S, FLR, B A6 AT AR

armor of atonement and resolution | SHIOMI Ryosuke
iron, copper, brass, leather, cloth, tape, wood

H190XW50XD50cm




BAE | @B | BW|I=

8 4 | Metal Casting

%48 | Bachelor >

BFET DL TR | e
Fib, AEHS B R
The pupa of curiosity and a feeling of immorality | ITO Hiromi

plaster investment mold

H75XW50XD130cm

HUFIZD | Pt & A
Turx, H AR

dawn | KANZAKI Haruka
bronze, mane mold

HG60XW22XD30cm

FHAY | BE | A BEFEDR | 2HRET | XLHBEFS | 060

ARREREY |5 LT
Tu R FR TR, Bk, £

six gourds | SAWADA Mariko

bronze, brass, copper alloy, plaster investment mold

BKBK | #2115
UG 8% BUAARIE

fretful | TANIKAWA Tsubasa

bress, iron, mane mold

H235XW137XD90cm



& % FHLY | BB | RBESHZH | £08F | XLHEES | 061

7= | Urushi-Art

%48 | Bachelor

FYTa—Uy —Fi- M- | Pk bIcLO | Fi hisk
PR B ARG PN /E X N NN =
Oyajyozin—a un | HARADA Momoha merry-go-round | ARAI Yumi

german silver, mane mold urushi, hemp cloth, wood, gold, silver, shell

H59XW22XD17cm H24 XW42XD42cm

z x

11 I FE A sense form | JTEERH A\

Ty R, A% ik B RA AR

.11 | YAMASHITA Shinnosuke sense form | KATOU Asato
bronze, plaster investment mold urushi, hemp cloth, wood

H170XW49XD35cm H160XW90XDG60cm

R



BAE | & &

7 P | Urushi-Art

%48 | Bachelor

RLBERPAG SCA [/ 52
NN

letter box with makie of maple | KOISHI Takahiro
urushi, cypress, gold, shell

HG6.5XW23XD31.5cm

JBHR | HRBOAT Sk

b = i

scene of recollections | SAKAMAKI Kanami
urushi, shell, silver, pigments

H70XW80XD4cm, H70XW140XD4 cm

B | FHLY | BB | RBESHEH | £A8F | XCLHEES | 062

S BIHS | RAREET

B R A 43 R 8

Towards Venus | NAGAKUBO Hanako
urushi, wood, gold, silver, copper

H145XW65XD65 cm




BAE | &@E

fi = | Ceramics

348 | Bachelor >

SPRLER | LR

b s

Shougi board | INOUE Toshihiro
Ceramic

H28XW32XD36cm, H26 XW32XD36cm, H29XW32XD36cm

.r‘!
{141

IHHH
FEFEES

mirage | v B i il
WL JesESHA A

mirage | TAKAOKA Naoka

porcelain, casting slip

H140XW50XD21cm

B | IS |FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 063

PUZRDAE——T, SRR AL, (LA LA | Bl HH Bl (3
Wt

flowers of the four seasons — Wiisteria, Hydrangea, Grapes, Camellia
NARITA Fumika

porcelain
H46 XW46XD6cm
T
o,
AN
2 o 0%

33 | A T A
LB

colors | NUNOSHITA Syougo
oxidized firing

H6XW139XD45 cm




|BxE | @B | BH | I5 |71y | BSE | ERETXH | £$H8T | XLHBEES |

B@% | Ceramics

3B | Bachelor >

AKX T IR
Wk AkE, B8R, JEL AR

float & drift | YAMADA Kayo

Porcelain, Wood, Brass, clayslip forming

H160XW190XD55 cm

g R | Textile Arts
%48 | Bachelor -

B | A

TG /KA

Hanten of celebration | UEDA Yuki
katazome / cotton

H40XW30XD10cm, H243XW 162 XD20cm

Universe materializing itself after the Big Bang | £ Hifid
KA /F8, Fekt
Universe materializing itself after the Big Bang

NAGATOMO Yuki
yuzen dyeing / silk, dyestuff

H230XW340XD3cm




| BxE | BE | BA | I8 |FH¥1Y |BES | B S0Z0 | £08F | XLHEES |

birds | [LIZRSE Ay
avr YR /4

birds | YAMAMOTO Miyuki
batik / silk

H237XW110cm

Utopia | BL3E VG

T2V =0 /I NI F—F VT — o=V E
Utopia | YOGO Akane

felt techniqe /silk organdy, raw wool

H350XW550XD150cm

J#2 4 | Metal Carving
&% | Master >

COBLHZLD | A H
FR

Things given life | OSAKABE Yuri

brass

H200XW110XD20cm

&%/ —Circle of Life— | 15 2 ELik
40, PU8R. GRS

Eternity — Circle of Life— | KOGA Masaya
copper, Brass, Silverleaf

H80XW80XD80cm




BAE | & &

24 | Metal Carving
f&x | Master >

ST | H M
E7 )
squirm | MIYAO Kohei

iron, metal carving

H180XW90XD4cm

SEbD I | F IR T

L R 8/ AREE B LR

full of hearts | MUROI Maiko
enamel, silver, copper / cloisonne, open work

HI101.5XW164.7XD7 cm

- : _

BH | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 066

i 4 | Metal Hammering
f&* | Master >

EOREE 20RO b b0/ BFEDFRB— | it - [FE 4]
AL AV

Memory Code | IKEDA Hitoshi [HASHIMOTO Jin]

Iron, Wood, Paint

H200XW200XD200cm

Fr e [BRIR | 00075 1
84 SR AR, P53 — DR, FUSR BE. UL

Incense burner fToge Togej | MIYAZAKI Mizuto
copper, silver, shakudo, shibuichi, kuromidou, brass

Metal hammering, gold plated
H14XW18XD18cm, HI6XW19XD19cm, H17.5XW17.5XD17.5cm

o




R A TSy

BAXE | dE

$ 4 | Metal Casting
&% | Master

ATRIZK | S8 H R
Fbi, 7oV R B B Sk
A crescent moon and the dog | SHIBATA Saho

bress, bronze, plaster investment mold

H200XW200XD160cm

BEE | ABEHEDR | £SH 8T | XLHEFSZ | 067

HEOMWR | =K T
2T YV A RO B, 5397 Yz VE—NVRE
Beyond Good and Evil | MIMURA Tomoko

stainless steel, mineral pigments, ceramic shell mold process

H300XW340XD15cm

GBI TEL L | A ET
TIIZDN, PAIZILE, 235740 092 R, i Wk, 8 5

Sounds — melts into air and blooms — | SUGIMURA Sakiko

aluminum, aluminum bronze, centrifugal, casting, paraffin wax, vacum casting

QS

DT ARILRTOETS | Bk R
TRV, TIVIZYA, TVI DL E I A SR . T S

She lives on air | MIYANAGA Yurie

bronze, aluminum, aluminum bronze, plaster investment mold, vacum casting

H400XW240XD10cm




B | FHAY | BE | ABEHEDR | W RT | XLHBEFS | 068

BAE | & &

7 P | Urushi-Art

&+ | Master

HZRHEIRAROF <30S [ iR A ik o3 | 15 HE 1

B & B HL RA BRR B FRA

mushroom box | ARAI Hiroki When a sprout comes out | [GOTA Michiko
urushi, gold, silver, shell, hemp cloth, pigment urushi, hemp cloth

H11XW27XD27 cm, H21 XW30XD16cm H61XW131XD33cm

R —— [ | BlZs— BTG | A

b N NN N = W ¥ £ N NN ¥ TN = N

Sea Spear — [ Fin Whale | | ATAE Souichi transparent dialogue | KATO Moe
urushi, wood, gold, silver, shell, hemp cloth urushi, wood, hemp cloth, shell, glass, gold

H20XW270XD40cm H76.5XW30.5XD87.3 cm, H142 XW80XD2.8cm




BAE | &@E

W5 | AR
AL S SR RRA

watch | SHINDO Mari

urushi, wood, gold, silver, hemp cloth

H76.5XW76.5XD27 cm, HI89XW52XD5.5cm

B | IS |FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 069

fig = | Ceramics

&% | Master >

FHMEEKI | FORE

Tt R BT

Large pale celadon dish with design of snow flakes
NOGUCHI Ayaka

porcelain, wheel throwing

H4 XW45XD45 cm

Melange | V4 {#ARHE 1
B R RRA L BURL 4

Melange | NISHIZAWA Eriko

urushi, camphor tree, hemp cloth, shell, pigment, gold

H101XW101XD101cm

POTTY | B #HE

7% N N7 = K

POTTY | NOMURA Ayaka
Porcelain, Wood, Iron, Brass

H46 XW35XD35 cm, H53XW43XD43 cm, H60X W48 XD48 cm




BAE | & &

fg = | Ceramics

&+ | Master

nuptial coloration | fili 15
B sl

nuptial coloration | HIGUCHI Taku

stone ware

H25.5XW51.5XD14.5 cm

FRTE (AR S ZE KRR | 1k
Wadn, iz

HU Cheng
HI15XW50cm

B | FHAY | BE | ABEHEDR | W RT | XLHBEFS | 070

found objects | {8 AL
Fy 4

found objects | YONAGA Hisao

stone ware

H12XW79XD24.5cm




BAE | @@ | Ky

Be ik | Texctile Arcs
&+ | Master

ey I)5 | SRR

Bk, 2 o747 B0k Ya—bL—a L—av, v
Shangri-la | OKAJIMA Kei

tapestry, notting, ikat / jute rayon, rayon, wool

H250XW85XD1cm, H250XW85XD1—-2.5cm

Phantasmagoria | {4 [ {5

Bt/ jRh, Mk, Ya—tr—a>

Phantasmagoria | SATO Nobuki

tapestry weaving / jute yarn, cotton yarn, juterayon yarn

H258 XW475XD1cm

FHLY | BB | ABESHEH | £08F | XLHEES | or

2FUA SOV R. 7ECLT | BAER

T3 /48

Largehead hairtail, Leopard morayeel, Brittle star
SEKIMIZU Miho

katazome (stencil dyed) /silk

H160XW140XD2cm

V& | BERLVD &

TR —ERR L3

The secret | FUJIE Izumi
twill, double weaving/rayon yarn

H170XW100XD4cm, HI00XW170XD4 cm

=
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W
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BAE | a@\ | By FHLY | BB | RBESHEH | £A8F | XCLHEES | 072
AT ZE | Woodworking HI3AEE | Glass

&+ | Master f&x | Master

Aogili | #H4 R i I have known them for the childhood. | {4 27145 g

HE AT BRI P SEYIDZE ST

HARIMURA Nobusuke I have known them for the childhood. | SASAKI Leo

beech wood working ply wood Glass - Kiln casting

HG60XW120XD40cm H50XW150XD150cm

Rare-BE | EimRiE Loophole | 1z fif] 43

IRk ke B0 At AR ARGk AR F NI

Everyday life in that beyond | MINOWA Mami Loophole | CHIKAOKA Rei
Walnut, Hill cherry, Willow, etc. wood work wood inlay Glass - Kiln work

HG65XW350XD10cm H38 XW40XD40cm
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FH WA ROBRE A SRR R A 3 AlE R & 5
THAYThdo [FHEEL D, Zeeiidd AD2HL H (Bachelor]
BOMTIET o 20B—HLBAMUI | 2SR Tt oS
S - Design Master
- [Teacher]

- KAWAKITA Hid
Although the rough sketches students draw for their university ONOEBORI Seilic(:i/a
entrance examinations may be considered creative works in the broad _ MINOURA Shoichi
sense of the word, they are primarily visual responses to the exams. The _ KIYOMIZU Yasuhi
works created for subjects assigned by the university for class work, asu Iro-

- NAGAHAMA Masahiko

meanwhile, are submissions created to achieve the stated aims of study.

Not all of them possess the strength to stand on their own as works in ~MATSUSHITA Kei

the true sense. HASHIMOTO Kazuyuki
The powerful resolve to stake one’s life to the quest for creation and - FUJISAKI Keiichiro

the techniques needed to put that determination into action combine - SUZUKI Taro

to generate expression that tends to be uncompromising down to the — OSHIMOTO Kazutoshi
finest details. It also serves to bring other outstanding talents out, - ONO Tetsuya

firmly resonates with large numbers of people and, at times, rises to
embrace a universal character that extends beyond the current era and
the limitations of regional traits. Graduation works are therefore not
mere assignments with free themes. Rather, they represent the themes
of producing such works in a narrower sense of the word.

The world continues to undergo fierce upheaval all around us. While
numerous changes occur simultaneously, not all such shifts take positive
directions. The creative thinking to meet change head on—and spawn
the wisdom to survive and flourish in the next era— is what design

is all about. Taking this to heart, I call upon you graduates to remain
strong, never shrink in the face of change, govern yourselves firmly, and
stand up on your own feet.

To our readers, please appreciate the works within these pages as the
first steps by this year's graduates in such a direction.
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A DFNE BN 3T ODTEE | A H2EAD
N N TR OPS
Memories of bed rocks living in the river - Guide for

the futures | MAEDA Misa
glass, silk, harlequin glory bower

B | I=| |2s | *BERER | 2HRET | XEHEFSZ | 075

reflection in the sculpture | 2 7k FE 4%
AV 2R —Ya, HiEI5— LED, £—%—, filst

reflection in the sculpture | IKINAGA Mai

installation, vinylehloride mirrors, LED, motors, cloths etx:-

H230XW400XD400 cm

B | J5A
73400 #E T2 B RRE L DAY — 2240700

Super-Butterfly | ASAHARA Satoshi

paper, acrylgouache, panel, cray

H150XW150XD50cm

HE | A
IPAMATAT

Room | ISHITANI Yayoi
mixed media

H270XW360XD20cm
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SRR A KA /R ARBARRRIA] | 55 AT ER cells — &>l | KA HIE
KA/ TFIRNASAI =2y IR, 1, 4K, 7o

Hashirimizu mythology, Inaba legend cells — cells to wear | OKUBO Satomi

I'WATA Sotaro [l —taro so— taro] dougan, cloths, paper, acryl

wood, paper, ink / degital illutration H100XW500XD150cm, H500XW700XD3 cm, H103XW73XD3 cm

H145.6XW103XD3cm, H124.6 XW71.8XD3cm

HISTORIC CUBE | F1#i342 Ya—A2 T g~/ a7 =i~

Faz) 220 880 /FiE ——HRIH RO SR 0D | AAFEER
HISTORIC CUBE | UZAKI Hiromi TARZDL B AL

CRYSTAL PRO 880 / layer viewing —sea— / viewing —lake— | OSAKU Satsuki
H39XW39XD39cm aluminum, sand, wood, paper

H900XW900XD900 cm




BAE | #w@\ | BH | Is

O | RIEARZ
A2 B8 3574
Jellyfish | OHASHI Miki

paper, ink, resin, paraffin

H270XW110cm

IDEAL STRUCTURE | JEJEHE
FAar sk

IDEAL STRUCTURE | OGATA Tomomi

nylon thread

H40XW500XD110cm

Mk

BE | EREARDR | £H8T | XLHBEFE | o077

complex | f# &
7OV )2V
complex | OKAMURA Naomi

acrylic resin, silicon

H45XW210XD20cm

W | I AAEF

LED, &tk

Afterglow | OKAMOTO Seiko
LED, phosphorecence etc
H260XW250XD600 cm
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Nature, Flower, Humen | OWADA Shigemi
paper / print

H70XW200XD0.3 cm

under the chair | [ 7248 H
A i A

under the chair | KATSUMI Tairi
wood, fabric, paper

H39XW40XD40 cm, H34 XW30XD2cm

Ew | Is | 2% | cmsmEl | £A8F | XCLHEES

078

I5—754VF [ARREE
HEHR, 2> 2)—b SZ—a—F, 73
Mirror Blind | KAWAMOTO Takuma

PVCsheet, concrete, roddercode, aluminium

H200XW200XD60 cm

TOM CHAIR | 2%
TIRF Y

TOM CHAIR | KUROO Tomoya
plastic

H60XW62XD22cm
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SUSTAINABLE WING | F.lklI3 55
INFFR—3= A, BB, A

SUSTAINABLE WING | GOMI Haruka

banana paper, bamboo, beeswax, hemp rope

H250XW80XD450cm

Ep Rk EZ
ta—2YRF5+[90%]

BACK | KONDO Masayuki
humandrama [90 min]

1080 pixel X 1920 pixel HD

B | I=| | 2% | cB=wEx0 | £T8F | XLHEEZ | 079

19 DA M e | heAks: A

TEA=YaYy

19 -years-old incompletenss theorems | SASAKI Takato

animation

1080 pixel X1920 pixel 10 min

Freb R | kR £

18

Otonarisekai | SATO Ranna
comic

H29.7XW42XD1cm
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cocoon chair | fififgdH 4 H> FHAAF=F | Felit 7 il

3D7)> %= ABS, 745 A~} 1.75 mm HE AR L £ 7)Y <=2

cocoon chair | JIMBO Asuka One long day | SENZAKI Ryosuke

ABS 3 Dprinter filament 1.75 mm paper, silica flour clay, modeling paste, oil painting
HG63XW91XD65 cm H100XW182XD182cm, H40XWG60XD300cm

I

T3 RIS | BIRRO %) HEXIIS | W ET

VALY =M 72)v fil IPAMRATAT

Correspondances | SEKINE Hikari graffiti=mind | TAKAHASHI Mamiko
prisum sheet, acrylics, cotton mixed media

H20XW95XD400 cm H58XW55XD55cm




|B4xE | &@&

A=y DT
T7AN—F, ZFB—)L
NEO NIPPON | TAKI Asako

fiber hair, styrene

H200XW100XD5 cm, H145XW103cm

THOKOERE | HIP3FAK
A

KINGS at HOME | TANAKA Mei

clothes

H140XW80cm, H120XW70cm, HO0XW40cm

B | I8 | 791y | BE | ARETRA | LT ([ XLHEFES | 081

PTE RO ] — e | AL 1

A SR, U T IIN T YA, B AR A SR

visualized analysis — celosia argentea | TSUDA Kyoko
paper, pencil, marker, acrylic paint, iron, wood, grass

H73XW172XD70cm

HOFL | 4 )115EHE T
b 7oV 25—

Memories | TSUNOKAWA Nahoko

wood, acrylic, moniter

H130XW77XD54.6cm
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gy | REEE BEBhAVRETY | e
SUAMATAT IVAMATAT

In the box | TOJO Ayami active plant | NAKA Shoko
mixed media mixed media
HI170XW32XD32cm H130XW23XD23cm

HOPPING COLORS | -+ ["]#t7% B | PRFESE

YAV A TIYNVARE REVIN (N NS E O
HOPPING COLORS | DOMON Morii Heads | HAYASHI Shohei
pen, acrylic paint penel, cotton, acrylic paint

H182XW637XD4cm H170XW400XD3.5cm
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B | 511
oAy

self-portrait | FURUKAWA Atsushi
paper, ink

H36.4XW25.7cm

AREMH] | A 2
Akt

rine and space | HONDA Ai

wood

H200XW300XD250cm

VAT DM | A% BN

TEZA=Yay

the Sand's suggestion | HONDA Erika
animation

[34310%]

1 know, I know, I know | i JI[ 02
IPAMATAT

I know, I know, I know | MAEKAWA Hina
mixed media

H162XW227.3XD4cm
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21K DR | AR

7=/ | UIERHE
#E MDF, A, 72971 %47 CFYY b /47 Vzoh

A

aniknowm | MARUGATA Ayami Blinking spestacle | MORI Shiho

cloth printing paper, MDF, wood, acrylic, typeCprint/inklet print
H500XW500XD100cm PARTE

BIRDS AROUND YOU | =8 A UIEBZAvF | KPR
VTS5, SND 2=, TERRED YL &Y ARIFARY) = 27 VG, € 728 € == v F2—7, £—%—, MDF

BIRDS AROUND YOU | MIYAKE Ryuto

Paper, Risograph, Silkscreen printing, Letterpress printing

Unwanted hair switches | YABE Shota
urethane, unsaturated polyester resins, piano wire, polyvinyl chloride tube,

motoran engine, medium density fiberboard

H26XW26XD3cm
H130XW210XD55cm

| izichs
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BAE | &@E

St JuphoiE |l 5 Negi Ocean | [175]E

AEH L AR/ I7RMRATA T AR, FAE WK 7oV VR R

artifact spirit | YAMADA Isana Negi Ocean | YAMAMOTO Nao
daily commodities.wood/mixd media wood, japanese paper, gofun, acrylgouache
H242XW369XD191.5 cm H193.5XW400XD150cm

shelly shade | [LIA~/]NE & DB DI | AR

IR, 721 b K

shelly shade | YAMAMOTO Sayuri looking flowers from another way | WAKAMATSU May
PVC resin plate, felt wood, paper

H40XW115XD60cm H90XW90XD5 cm
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Jt ke A ¢ (Xl | R Seiza Bench | Fifil 5+

- LIS - JEE A - 2 2F—v R T aeL v B

The Fiery Chinese Unicorn’s Life | TAMAI Shoko Seiza Bench | UM Ji Yeon

Ink, japanese paper steel, polypropylene tatami
H255XW240XD4 cm H38 X W68 XD68cm, H27 X W68 XD68 cm

behind the books | 7614 BB | FriF#

MDFR—K - 72V Vg - 4 i - AR

behind the books | NISHIKAWA Arata kuguru Mekuru | KATANO Aya
MDF board, acrylic board, books cloth, wood

H220XW200XD100cm H216XW426XD30cm

il ;i ik ||;" r'-'.“'
gl f'Hui i
H'M'MW
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anima to animal | 41 4
fi - R—>57—7 -84

anima to animal | KANAI Momo
cloth, bone, wire

s

B | IS | 791 | B8 | XBETE0 | £H8T | XCHBRES | 087

() LN

- SRGE- >

() |IKAWASAKI Ayaka
paper, pencil, ink
H727XW910cm

dear deer | £ HL3E

HS Ak FERIRFT—)v

dear deer | KANAMARU Haruka
glass, iron, styrene foam

H250XW300XD300cm

RO I ERER [ S5

avsy—hk-ary

New ecosystem on urbansurface | KIM Taewook
concrete, moss

H100XW100XD5cm
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M ZZITE) | THEThR LA | TR

TSIV Sy h— KAy

Retinae float there | KUDO Kota SHICHIHENGYO | KURIHARA Ayako
duralumin, lacquer wood, ink

H200XW300XD2.5 cm H190XW123XD75cm

FRoM | B YK] THE HITCH HIKE | /N G% 5

AF A=Y ay 7R #E- A KG0 M

White Rainbow | KUNIMITSU Yuko [YK] THE HITCH HIKE | KOGANESAWA Miyako
illustration, book paper, wood, buffalo horn

H240XW530cm H30.7XW32XD9.2cm




BAE | &@E

last trunk | {4 2R 2+

Fy

last trunk | SASAKI Kyoko
paper

HI13XW74XD54.5cm

Fcti gl 5
BAE- 3R A b AU SRR BB By o

Indigo borrowed landscape | SHIMAMINE Ai

indigo, flower, leaf, rice, tree, millet, shrimp, thread, japanese paper, skin, pear,

shelfish, coral etc.

HSXW10XD10cm

B | IS | 791 | B8 | XBETE0 | £H8T | XCHBRES |

ZHF SR | 57
*Qé/\z JL- 7’7‘)»&& 7/'/3(—]‘3?@&

Bridollies of the Four Season | SHIMIZU Kenji

woodpanel, acrylic paint, alkyd paint

H194 XW700XD4cm

A= 77—2 | (R

CG RAFL Y=y S—

warking park | XU Shan Shan
CG, paper

HI120XW140cm, W280cm
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common furniture | 28% i &
b-30)::37)

common furniture | SUDA Kota

scrap material

H90XW180XD50cm

BE | FRIF§i

LYy

wall | SON Woo Jin
thread, resin

H250XW80XD20cm

|2E | AHEHER | EHRET | XEHBEFSZ | 090

AR OBIE | H R

75277 A=Ay ®#F =7 [0 Y —F 2] [£FVF| (V=7 Kl T )
Studies of Mesh Stereopsis | TANAKA Yoshie

glassfiber net, motif: “Venus de Milo”“Mona Lisa” in the collection of Louvre

H250XW91XD30cm, H130XW91XD55 cm

Light scale | 3 bl 5715
AE—hH—2=yh-LED- P33 72UV
Light scale | TARUMI Koya
speaker, LED, aluminium, acrylicrod

H250XW250XD250cm
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FRXZOV [T

FIRE- A -

AKA MEDAL | TSUKAHARA Chihiro
paper, wood, japanese lacquer

H250XW110XDO0.1 cm, HY0OXW60XD60 cm

B | IS | 791 | B8 | XBETE0 | £H8T | XCHBRES | 091

BEELB | WD
TS FIAE

In Praise of Blue Shadows | NAITO Ayu

cyanotype, japanese paper

H160XW300XD40cm, H160XW300XD40 cm

ILRE L IIR— BRI 202[00s] )= | HiHEF51T
oMt TAIZOL AR

Gum Clay Research —Verbal Form Researches vol.2
“NOBIRU series | TSUKUI Hideyuki

gum clay, aluminum, wood, stone

HIXWI10XD5cm, HIOXW15XD10cm, H20XW20XD20cm

KOINOBORI project | V- H: 5

TLE Y F=vay KA 72V R - A2 Yz bi ) - 4R
KOINOBORI project | HIRAI Misa
presentation, wood, cloth, acrylicpaint, inkjetprint, paper

A%
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Mo —H | ## M7

e

A Day Of The Housing | FUKUDA Akiko
paper

H21XW29.7XD1em

-
-
[E
-
*
-
B
-
[
]
-

Chic for Birthday | # H £l

L—RAR— 8= B

Chic for Birthday | FUKUDA Kaoru
race paper doiry, photography

H45XW45 cm, H30XW20cm

FCERIRRA | S 1] 51k

IPARRATAT
Lighting alternative | HORIKAWA Takuya

mixed media

CES

SR | Bokfe— BB
T=A=YaYy

power law | MAKI Yuichiro
animation

A
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TORITENUGUI | || 45 2
Aii - IR =

toritenugui | YAMADA Yumi

silk screen print

H90XW35cm

R | PRREET
A 5

TRACE | LIN Weijhe
paper, leather, cloth, music

H120XW80cm

| 2= | %

Frrge

im =

MED | EHBE | XCHBRES |

W feaBik | A%
A

SHIKI hanahanakusakusa | WATANABE Aya
silk

%

093
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TR, BB T O L B 1 KB 2L OL T34 75
PEHIL T AEMD b-10E 0, [THE L0 &c2oF
JEDGMD I RFECHHT2bDbb-10, 1o, Il 2K A
R ANA DS E PR TR PR R T2 REERHE 200
P LA DD EENh TV, BLTRERHAKRE KD
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In recent years, rather than freely designing building sites
that have been carefully leveled and prepared, the renovation
of infrastructures, brownfield properties and other sites that
have fallen out of use has come to occupy a major place in

the role of spatial design. These efforts aim to contribute to a
richer environment by raising the mobility of existing stock.
Tapping into this emerging social influence, many of the
graduate works our students have produced in recent years are
examples of such renovation-oriented concepts.

Again this year, we have seen works that have selected railway
overpasses scheduled for demolition, water purification plants
in need of functional renewal and other aging infrastructures
as their target sites. Others focus attention on Mount
Gyotoku Fuji, a mountainous area plagued by illegal toxic
waste dumping and other signs of the contradictions present
in today’s society. Also included in the group of building sites
are proposals for facilities to support smoother reintegration
into society for people who have fulfilled their terms of penal
servitude and other constructive social systems.

Among our master’s thesis works, one envisions an area
stricken by the Great East Japan Earthquake as its targeted
location, and proposes using specific initiatives to help restore
the vitality of the local community. Other works seek to adopt
more intensely defined approaches to the presentation of so-
called methodologies, with the overall group of dissertations
showcasing a truly rich array of insights and perspectives.

[538]
-
[&+]
{5t
HEEnE]
-EEH
- MaAZHY
-BEAET
FEnEE
-33asvyvak
-BO8x
- %HiS
- ®MFE3A
TIkILE

[Bachelor]
— Architecture
[Master]
Architecture Master
[Teacher]
- MOTOKURA Makoto
-~ HENEGHAN Tom
- INUI Kumiko
KITAGAWARA Atsushi
- YOKOMIZO Makoto
- NOGUCHI Masao
- MITSUI Wataru
- KANADA Mitsuhiro
HATO Kosuke

094
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Carving the Social Shape with Prisoners
TOYAMA Satoru [Kunpiko Tamayo]

mixed media

H90XW160XD50cm, H84 XW45XD40cm, H84 XW59XD5 cm

Camouflage City |{EEE#3.0d
IVARATAT

Camouflage City | EBISAWA Furia
mixed media

H20XW90XD90cm, HS0XW180XD90 cm, H70XWG60XDS55 cm

FlteoteR &Y | HEIR 1
SUARXTAT

missing button | FUJIWARA Ryoko

mixed media

H50XW200XD200cm, HI00XW100XD80cm, HI00XW120XD80 cm

% P& tri-station | (L1111
SURMATAT

TAMAMURA tri-station | YAMAGUCHI Tomoko

mixed media
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Park of Instinct —— B AR RO | ik FE Re--- | JIl & T

IPAMRTAT IIAMRTAT

Park of Instinct — Ueno Park Restruction Project Re-: | KAWASHIMA Chizuru
ICHIMURA Azusa mixed media

mixed media H180XW200XD30cm, H72XW100XD30cm

H30XW90XD90cm, H30XW90XD135cm, H30XW45XD90cm

walee o for [k
1h=t gamat fav Pt
et gpey fan H-r!llvj

Il \{Tu

b

| e o ] Mr'l"":l' -t
T o
Sl . wrvas] pprinch
- - e r 4
o o | L CR
j,.H' TR L _:'_
[ -111 e gl
i pema (e
aiter a1 dey TRE
HoHEREE G | 4 M AKX IMERRL—zuEho~A | BIRHEIL
SURMATAT IIAMRTAT
Reorganization of the Hinode port | [WATA Masahiro Sotobori rahen | KOMAZAKI Tsuguhiro
mixed media mixed media

H90XW90XD15cm, H65XW200XD15cm
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SUARRTAT IYAPRATAT
Tokyo Destiny land | SATO Shun HoS | SOEDA Koji

mixed media

mixed media
H120XW120XD20cm, H230XW 106 XD65 cm, H300XW500 cm

#
s

N
S

oy T

AET23E TR — o v av v o B | BT FRREISEEE 2020 | kBT
IVRMATAT IVARMATAT

“workshopping mall”of the creative metropolis | SANO Sayoko MAKUHARI supplementation plan 2020
NAGANO Wataru

mixed media

mixed media

"' - s -—-——.Il ks
!E i Eg. v
A | i N
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SEOME R | B H A
SUARXTAT

Finish of a new town project in KZ | BABA Marina

mixed media

H90XW110XDS5 cm, H70XW60XD5 cm, H60XW90XD5 cm

B BY|I% |91 BE | EBEwE0 | £HRET | XCLHBERS

098

Urban Mura Project VARG ED LTRSS | i {1
IIAMRTAT

Urban Mura Project Ribbon will be tied on the hill
HORIUCHI Mayuko

mixed media

HRARDSHIH — death & water | JbHEAED
SURMATAT

The Terminal Story — death & water | HOJO Midori
mixed media

H130XW130XD20cm, H182XW182XD31cm, H182XW182XD102cm

O | R IEE
SURMATAT
Circle of Harbor | YABE Masanori

mixed media
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ATV 1308 m | 15 2k
IVRMATAT
A dying 1308 m | YUNOSAKO Fumi

mixed media

B | IS | FY1Y | B | XBETE0 | £H8T | XCHBRES | 099
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BEThbhHEE | AT
E N N
A Crossing of Horse and Human | TAKAHASHI Kenji

H70XW150XD90cm

FERE kO | i Al

THTeOV Ty
SURMATAT
AZABU MOUNTAIN — Retaining wall draws boundaries
which extends | NAMIKI Hitomi

mixed media

D150cm
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&% | Master >

pleated stool & bench

bRy F BB BIEIRE =78 2= ORISR | T ED T

MDF

pleated stool & bench — A Study of Adaptive Kerf Pattern in

Cut-Bending technique | TAKAHASHI Mariko
MDEF

H36XW120XD30cm, H45XWG60XD30cm, H54 XW50XD40 cm

HIEADHH — Windows of Microscope | K555
IYAMATAT

OSHIMA Midori

mixed media

BH | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 100

BB LT 2R 3350 4% | A HE 4B
SVRMATAT

Multilayered -Village —Three methods of creating the situation
HONDA Kojiro

mixed media

H59.4XW110XDO0.5 cm, HOOXW74XD114cm, H37XW35XD111cm

Wk § B3 | R #Af

IIAMRTAT

Breathing Surfaces | INUDOH Nobuhiro
mixed media

H25XW210XD30cm




BAE | BB |BY | IS | FH1Y | B8 | XBETE0 | £H8T | XCHBRES | 101

Topographic library | Jf E# 2 BRSO | RIS

IPAMRATAT IPAPRATAT

Topographic library | INOUE Hiroyuki Room of silence sound | KOBAYASHI Asumi
mixed media mixed media

H70XW40XD70cm H111XW50XD50cm, H136XW98.5XD75.3cm

7ARAF T NRY TR [EEGTER Cross Laminated Timber 2T ARN B ZE ] Al ek | 1447 FLifE
IVRMRATAT IORFIAATAYRTAT 3=

APOLOGIA HADRIANUS | EBIDZUKA Keita The possibility of wood space by Cross Laminated Timber
mixed media SASAKI Masami

H58.6XW80XDO0.5cm, H110XW30XD30cm, H22 XW51XD36.5cm Cross Laminated Timber

H146.2XW131.5XD87.6cm, H30XW30XD30cm
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BAE | & &

HE | Architecture

&% | Master >

Integral —EALI AT 2> x—D s Gt | 220l o TG L—ZE b kit | /MR
MDF, CG SUARXTAT

Integral — SHOFUDA-TAKEMURA building KOBAYASHI Makoto

conversion project | ABE Tomoki mixed media

MDE, CG H22XW30XD30cm

HI150XW60cm, HI20XW120XD30cm

Gradation Architecture —— AL AD IS TR ING T 2R | 1Y LI
TYHA ANYY IV TH IUAMRTYT
W 2AF VY H=R AW BH passing the imagination architecture [ NOGAMI Haruka

Gradation Architecture — within nature, architecture, mixed media

and human life | ANZAI Nelson Mitsuaki H170XW190XD90 cm, HA0XWG60XD30 cm
paper, styrene board, wood, plaster

H20XW100XD60cm, H70XW60XD70cm, H30XW140XD140 cm
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FEER R N TN — IS TIEYHES | Eis i th B0 b 1 JERE—— T I T4 PR FEAR R S 2R B HE O BF 5%
IVAPATAT FE B

Experiments for create vernacular architecture B _1.6mm

by artificial rules. | MIYAZAKI Yuya Elastic Morphology — Development of the Wood Structure
mixed media compressively Mold by Hot-bending | UMABA Masahiro
H40XW105XD105 cm, H35XW100XD65 cm, H20X W 100X D40 cm ply wood _1.6mm

SR /N R ORI | /)R B i saw a girl with a telescope | 7k H Féffi

Re:forming the village by fisherman’s huts SRR SN SO

KOBAYASHI Ryohei i saw a girl with a telescope | NAGATA Kosuke

i ia, joi k with TAICHI S
HA0XW165XD116cm, H11XW41XD21 cm s, [ e S unayama
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BAE | & &

HEE | Architecture
&+ | Master >

LRIV SRESEE DR IBRAZ DU T | b1
The formative process of the noh theater in modern era
TSUJI Shinichiro

Sumimary
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TIARADTDIZR B AZRLDERITLSU, FIfET22E
HB DO THE, AR THIFL DRIE, HOHIfilih 3
BT, O d O HIMERLERT BZEA TENIL, ENIEE R IE T
ThAID

LY LR DA ZI T, e led 23 TE e D h AR
ko

HBZNPBEIEDTIZCRCD IS, MK IEH, bIbI AR
B12H %,

RIRECIDBDIZZDFEW THEEB 2,

ECIZER NSRBI HIfEL TV 3D I TR 723D H?

ZITWRIRCEEZE RBELIZS, EDEHRIED B RZDH?

B DredfiltF Iz [[H5] D Th3,

L DELRI A FRIG T 20

HERLFT T To0h S TR 0 Th A,
FeRlc 2 LB, [R5 fedl Bl fE 2§ 3L HRITE RT3,
zhbzle ABoMETHS,

ZODIELAZNAGBFE TV,

The creation of art is an endeavor that you pursue for your own sake.
Just as no one consumes food for others, the act of creation is
ultimately for personal ends. In the absence of any need to exhibit the
results of such efforts to others, one option is to relentlessly pursue
the creative process without others ever laying eyes on the works you
produce. If this can be done, just imagine how relaxed and carefree
your daily work routine would become.

For the vast majority of us, however, this is not a viable option. The
very nature of human beings, in fact, renders such concepts hopeless
in almost all instances. Naturally, no one can halt an artist from
continuing to toil in solitude. For some reason, however, an urge
exists to bring the result to the attention of others. In that context,
our Graduation Works Exhibition is one consequence of this state of
mind.

Does this mean, therefore, that artists engage in their work for the
purpose of presenting their creations to others? If this is not the case,
then what can be said?

We turn to others, for our own sake. Species that never mingle with
other strains are doomed to extinction. While the desire to continue
creating spurs the act of turning to others, in due time that stance
mutates into creation for the purpose of entertaining other eyes. This,
again, is the nature of the human animal.

This cycle is destined to carry on perpetually.

[88)

- SRR
[E+]
FeinEiRR
HEaKE)

- B

=t e he

- (RRA
BLHRE
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- (ISR

- &z

- SRR
M

- \aHE

— /NRA

- EHIEE

[Bachelor]

- Inter-Media Art
[Master]

— Inter-Media Art Master
[Teacher]
KOBATA Kazue

- TAHO Ritsuko

- ITO Toshiharu

— HIBINO Katsuhiko

- HASEBE Hiroshi
SATO Tokihiro

- FURUKAWA Kiyoshi

- SUZUKI Risaku

— ODANI Motohiko

- HACHIYA Kazuhiko
OZAWA Tsuyoshi

- SHIBATA Yuki
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IR FE bbb RR | L 5eh
LFARAAR

fat fat domestic animals eat | MOCHIZUKI Ryosuke

HI100XW100cm

ARSLD | ST
ZS
KOKESHI | TSUDA Katsuko

wood

H160XW130XD50cm

| 2@ 88 | XEHMBRES | 107

<o BRI VR 4o BT OO0 I TRO-THL—
LT FH->TRBEREI S T 40 2T SV R ENT2U TS
VARIFESTT Hor HBAT IV R IV VAL AL —Va
Y IEH AR E shijima bBW LBV > T//>>>,<< | EARZ[Z]
7% 2h

particle particle transparent | AOKI An [An]

text

HG60XW100cm

BRSADHET | F2JHEDT

IVTRI YAy

My mother’s name | SUGIHARA Mariko
non fiction

16:9 [154]
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%48 | Bachelor

) RERALEE ~1ostakoBt~ | FHISKA

I)22 2V) =, BBk o b, B g, £ =%— PC AR, HL, a3 A, ke
the gigantic larva project ~Datsuo and nature~
AOYAGI Natsumi

tree, net, movie, monitor, PC, picture, desk, doll, prop

H380XW380XD380cm

| £ 88 | XLHERFE | 108

KuKI | AT
SR REEIKRFEF MY LTI

KuKI: | IRIE Kaede

glass, sodium hydrogen carbonate, alminium

H90XW100XD100cm

oG bETOEHER | %
PRCE TS

S(F)uture | ISAKA Shu
Movie editing

HI100 5min XW200XD100cm

EADE§IYFLIR | L H
2=RYNAY I Tz b TV b AR il =—1

complex images of the New Year | OKA Yukitora
inkjet Tarpaulin, wood, PVC

H400X W400 X D400 cm




2% I i A %

Wedding - * ¥« | FEAHHA A [HH4x]
AVE R O N N5 A V2

Wedding - * ¥ | OBATA Akiho [AKIHO]

performance, carpet, life-sized panel

FAX AL

ELECTRONICA | /]ME 5 #8k
VAVAZ M4

ELECTRONICA | OBOKATA Yuya
fiction

[30 min]

2| | W8T | XLHERFE |

line | 35 KA
AHCTY bR
line | KIKUCHI Ryota

print on canvas, wood

H264XW174 XD3 cm

b | A6 E T
AT YVA TR, $k
fioat | KITADA Chihiro
stainless steel, aluminum, iron

H480XW270XD270cm
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Foiig =i XI | Inter-Media Art

%48 | Bachelor

FE2IIH BN | FE A 1 FHIET L | L HP A [Sari Doi]
49Tz F Vb LED 2AFU Tk

on the water, off the water | KUSANO Shoko “Uchu-Hikou-Shi” | DOI Sari
inkjet print, LED Mannequins, tapes etc.

FAK L

Vacancy | H #REE Same DNA, but | & JI[#4¢

A#, LED, BH, sk R)FaeLy, 720, 77UV E, EVA, A, LED
Vacancy | JEON Eunhee Same DNA, but | TOMIKAWA Sayo

Wood, light, string, photo(c-print) Polypropylene, acryl, acrylic resin, EVA, wood and LED

H200XW200XD200cm H200XW600XD100cm




B4E | b\ |BY | I5| 791y | 28]

ZIREMNRRD HHYEEICH)ED B2 H S | T[] AT
B, 729V, FRP, 25—V, OPS#ifis. . &

Look into | HIRUMA Yuka
paraffin, acryl, FRP, steel, OPS resin, salt, bone

H100XW500XD500cm

WSS B | e J5L

WA, BEELA AR B B

The flesh is calling. | FUJTHARA Ryohei
Linen, Photographic Emulsion, Wood, Wax, Bone

H100XW350XD200cm

| W8T | XLHERFE |

FEhic NOFLHR | 2355
A B R

The memories of a being who was born | BAE Sunyoung
Wood, Fabric, Straw, Rice

H300XW600XD400cm

FRENTCHBIRICRI T 3— DD R | R 43
AV 9Ty TV b

confused relationship | MATSUBARA Ayana
inkjet print

H200XW400 cm

111




B4E | b\ |BY|I5|F9¥1y |28 | $ W8T | XLHMBEES 112

Foiig =i XI | Inter-Media Art

%48 | Bachelor

Cluster. | FAZE B WHEFVY | B2 (2]

web7? 7Y r—ay AV oy N

Cluster. | MATSUMORI Yuma Tokyo Mona Lisa | MORI Nana [MORI Nana]
web application H360XW240cm X5k

FAK L

Hilcw3 | R pAsE on the bed | #1178k
ESFYINN=F Yk T ATV, 2V Y=, $k H TR, B
HIMKA | MURATA Fuyumi on the bed | MORIYAMA Taichi

Gelatin silver print stone, asphalt, concrete, steel, glass, fluorescent light

H50XW50cm H300XW365.4XD7320cm
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Foig =i XK | Inter-Media Art

&t | Master

M —t3— | 58 [YANG-CAN] STRATUM | HAE

Tosa | YOH San 7x)vh

H100XW300 cm STRATUM | AOKI Haruna
Felt
H3000XW5XD3 cm

FTARTPFISTRIELACTAIES T E VR LD 22— ay
EARES

Ve N Y

SEINO Hitomi

Performance, Video

FAXE
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Foiig =i XI | Inter-Media Art

{&x | Master

[T R CTEL B &3 3T | B B2 [ ] multiprium | ¥ 1 FEET

PN ZA AN RSN

Unconfirmed & Cull | TORII Yoshihiko [Zui] multiprium | SAKAGUCHI Mariko
inkjet print inkjet print

H110XW150XD4cm H65XW75XD3cm, H50X W58 XD3 cm

O A O | IERE small world | fFEF{E A
RV small world | NAKANO Masato

O A [ | KAWAI Honami
inkjet print

HI156XW113cm
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BAE | &@E

HYAY R—a2VBUEIA | ZARAIAES still life series : U P= & | #4111 E i
AFAT IVI A EPZR IV AMAN
Mr. Baked Bacon | MIKI Sentaro still life series: vanitas | YOKOYAMA Masanobu

media mix inkjet print

H120XW140cm

T | ZHLE BlcR AR | ARH & A
K H52Z2DM AR, Ak A
Surface and Core | YASUDA You Flow visibly | IIDA Ryuta

wood, glass, etc Book, Wood, Bookpaper

H180XW400XD400cm H435XW380XD435 cm
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Foiig =i XI | Inter-Media Art
&+ | Master

FEOLZA | Bl

BH

Itchy part | UEYAMA Mai
photograph

H45.7XW56cm

-
-
bl
o
"

1 B
EAG P
SNk

%

TE& A LIS LORIGH,

On-line presentation is declined by the student.

B

T

,
by

y

WEER!
A TEL

WK ERL 377 | GHEA D MDF | /MAEL KB
Do, re, mi, fa travels clothing. | [TOH Hisaya MDE, £, §4, A, A%, 20ft

MDF | KOBAYASHI Shintaro
MDE, India Ink, Graphite, Charcoal, Watercolor, etc.

H280XW91XD12cm, H250XW91XD12cm
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Ca—F4 7R —e— | L HD .U | BEE

FrI N RIME Bk ¥y eAs- 20M - 8 75—2> 2
Beautiful Dreamer | SATO Kei Someone’s heartbeats | SEKI Toma
QOil on canvas Body, Piezo Microphone, other, Performance
H130XW162cm H200XW100XD200cm

The Narrow Path to the Deep North (Reprise) | ¥ )I[%>F OB | BRERTS

EPZOZI M AFAY L 8k LB FER

The Narrow Path to the Deep North (Reprise) Mass of life | TAKAHASHI Ayumi
SHIMOKAWA Shimpei Medium, Plastic, iron, wool, silk

inkjet print H230XW200XxD200cm

H106XW134.5cm
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Foiig =i XI | Inter-Media Art

&+ | Master

synbol | H1HLFE A FFaFNALY | VaiEERHIE

F)TFL Y HE - RS - R RS - E oY= AV 2R =Y ay
synbol | NAKAZATO Yousuke natural makeup | NISHIZAWA Tomomi

polyethylene Antique furniture, medical equipment, Medical appliance, Cosmetics,
H7000XW3000XD4000 cm Plastic sheet

H3100XW4600XD3400 cm

HATIERLZE | RERRAR

7407574 STV b

Something to keep in mind [ NAKAJIMA Asami
photograrhy, silver halide prints

H20XW20cm, H40X W40 cm

TEZ R LIS LOARIGH

On-line presentation is declined by the student.
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PRIFETTBL | 17 52 FEEAR | AP ET

LED-9L &Y -2y FLyi—fi et

Conservation and Reproduction | HIRANO Mami Paper Balloon | MIZUMOTO Saeko
Led, Urethane, Air compressor, Other video

H200XW130XD170cm, H130XW400XD250 cm FAZ A [1553]

Change is Good, Change is Good | 7k 5 & Distant Mirrors | ki€

Change is Good, Change is Good | MIZUSHIMA Yume SIASTAT
Distant Mirrors | MURAI Hironori
Mixedmedia

H140XW200XD170cm
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{&x | Master

unseeable rigidness — for Visual and Music | /A SRS

M {4

unseeable rigidness — for Visual and Music | YAGISAWA Keisuke
Video

H 4 2 0] % duration [11 mins 26sec]

HoPIRCEISZF | KEE A
FRUAR, N =R o MR
MIZUCHI eating each other | YONESHIGE Keiichiro

galvanized iron sheet, plywood, kent paper

FARA
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EMBEMRZ T, KROHF W RBZL LN AR LIS
WTHEEHIE LB e D0 % AR RICBOMA TUud 3,
FEHIEC W, RO 2 2 B HE 2)R0F, REHEL
THHADHEMLEEh 2ROt HIEL TV &9, R, KB
DIRIELZ b 2 AL AR 351 2 AR OARE Y B b
WTRZEL HIEO THRO I RA R IR 2 72217
V&9,

PRSI TIEEE D B 2 BT AY L Rl IR R 2 F5 b, PR
WHZEIC I Th, HIMERR L EE b &b, EfH 7L X% -
BRI DML, HECIZERER UL N A 332
LICB b2 F LD LT, Zhh GO EMREE 2AIDHLTLL
TEREIELTV2 9

EMHE W E121963 (BF138) LK FBE DSl 37 38 E L LT %
SEINTBUR, AR L EIEX S BH#EIL B T AR RS RIILOE
UICEE BGRB8, MG B bRk A L 2 B CUE LTV 9,

In the Department of Art and Education, students pursue highly
diversified studies into the educational significance of art and the
aesthetic formation of human character, engaging in both creative
activity to mobilize their practical skills and research rooted in
theoretical thinking.

In practical creative endeavors, students expand their horizons in an
expansive range of artistic domains, striving to heighten the caliber
of their specialized skills as purveyors of expression. They likewise
explore the essential significance of art in the formation of human
thought, development and other aspects at the source of expression.
They devote themselves to studies designed to theoretically deepen
the knowledge gained from their own works.

On this creative side, the Department maintains a broad outlook

that extends to interdisciplinary links with other fields. On the
theoretical research front as well, in addition to theories of production
and education, collaborations are actively engineered with artistic
anatomy, drawing, chromatics and other fields involving the
fundamentals of art, as well as with medicine, welfare and other
disciplines linked to the basics of human life. This is all part of

the Department’s integrated quest to lay the groundwork for more
enlightened education in the field of art for many years to come.

The Department of Art and Education was founded in 1963 as an
independent course within the university’s graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals who have gone on to excel as educators at the
university and other scholastic levels, in key positions at art museums,
artists in various different fields and other outstanding capacities.
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[Master]

- Art and Education Master
[Teacher]

—HONGO Hiroshi

- KIZU Fumiya
KOMATSU Kayoko

— AOKI Hiroki
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&t | Master >

) | AEIFEEAN
HIAM HFRIE DoV ATFAI L T IINFE R

Vision | ISHIGURO Fumiyo
Glass boad, Cullet, Gelmedium, Acrylic color

HI110XW180XD3cm

i L O(RAM:  F b ChlMEF L EE O MR

i Tradition of Art:

| The relationship between artist and viewer based on freedom
|

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCLHBRES | 123

HME | TR
ARG HRE B2

Hitsujida | SHIMOMURA Noriko

Painting in color on Japanese paper, Mineral pigments, Animal glue, Sum ink

H145.5XW162XD2cm

Fito ol e~ —aia ks RBDK -~
A study of Creation Inspired by Material:

The beauty of expression by mineral pigments

BHEEBHONT | RIEE
FrINRHE BB
As the night goes on | [ZUMIKAWA Tomoka

Color on canvas, Pigments

H220XW314cm

| BARIGEIC 351 3RO KBIZ D¢ > T RO R ELTRA SO
|
i A Study of Nightscapes in the Traditional Japanese Paintings:

| What is expressed in night scenes

FTYVZXLea—F | i HE T

A 2O T2 )= A5 ERPLZ KRR Sby T,
HTIVEF—7DRLZ, HOF#ENyRE—2 TSR L2, Al
Prism - Road | NAKAZATO Noriko

Human, Movable shrimp jewelry, Bottoms attached aura and tops attached leg,

Lucky motif dress, Dress attached floating shell head piece, etc.

s

| [ O 77y e iA O | #iELT

|

i The Aesthetic of “NUKEKAN": Focusing on the “sense of living” in fashion
i

|
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{&x | Master >

Smart life | 32 —#

L AVb, 8k

Smart life | WATANABE Issho
Cement, Iron

H179XW60XD56cm

3 NP EGHNC 3133V 7) 74

| The reality Generated from Figure sculpture

B DL~ | %
FroATERR R, Bk

To where it began | WATANABE Toma
Pigment on canvas

H260XW260cm

i FEFR DU IR EL T DA F -
| BURHE 23 3 EMEROHIEL AR DOV T
| Art Works as a Source of Interpretation:

|
I On the meaning of creation and reception of art in contemporary society
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RIS DI X—RELIAE M DEELDH bE T, LR D - ERER
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FM LD HBEM AL BUG  BARIFL 2 (7o THDE T, i
INGOESMC VS IR LR, WG e O BIARH RIS - MK
B B L BORRAE 2475 128 S RPED L SO Lo TsD, TROH R
I OB RRG R 1T IDE T, h=
Z0—15 T XA D% Q. HilfE 1 K D % J5 T OB i D ¥ % fil - EHBA

]
A THIESRLAFSH %<, S U, HHEII OB "
e LRI RN AL I R ZR A HEE L 72, SN0 G TR BE -~ YR
W22 SGHENE A DR AR R B L3R E IS HABRDRLA T Master
UL 38 - Japanese Painting
G 2D &% DM TR R 2 A K SR8k 3 3L A3 R & el sl s

- Oil Painting (Conservation)
LI Db %A DT 2 DI 1 DRz D% 165D LTIE AL H Master
LEFZ4, - Sculpture (Conservation )
- Master

- Crafts (Conservation)
The Graduate School of Conservation for Cultural Property is an Master

independent graduate program within the university. It is comprised

of the three research domains of conservation science, system Master

conservation, and conservation and restoration. The latter has five
[Teacher]

separate study courses — Japanese painting, oil painting, sculpture,

crafts and buildings.
- ARAI Kei

He Jiaying
- NAMIKI Hidetoshi
- KIJIMA Takayasu

The specific facets of the graduate school's research consist of the
restoration of works based on studies into cultural assets as restoration
research advanced from the perspectives of the humanities and

natural science. This is accompanied by the preparation of copies

and replications that attempt to accurately duplicate the materials - YABUUCHI Satoshi
and techniques used to create the original. Comparative inspections - TSUJI Kenzo

are performed on the results of natural science-based analysis of the UENO Katsuhisa
materials, compositions and structures used in these works, thereby - INABA Masamitsu
supporting the highly scientific legitimacy of the research. Wide- - NAGATA Kazuhiro
ranging initiatives are likewise applied to ensure the precision of the - KIRINO Fumiyoshi

final results.

The majority of cultural assets are produced on the strength of
essential fusions of the various cutting-edge technologies available
during the era in question. This program therefore promotes
interdisciplinary joint research channeled through collaborations with
numerous laboratories. It also advances research projects consigned
from external sources, research funded by scientific subsidies

from Japan's Ministry of Education, Culture, Sports, Science and
Technology and other efforts.

In closing, I wish to convey my most profound gratitude to all the
people who cooperated in the project of publishing this pictorial and
written record. Your valuable time and effort were instrumental in
our ability to incorporating such a large number of student research

results in these pages.

Buildings and Districts

- MIYASAKO Masaaki
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The Precise Reproduction and Mounting of “Eagle and

Herons, folding screen” the left panel (part) by Nichokuan
Soga in the Collection of The University Art Museum-Tokyo
University of the Arts |ODA Momoko

Color on paper, sumi ink, animal glue, natural pigment, natural dyes,
Folding screen

H146.5XW218.5cm

[ Bl R = iR R | SR BEART K K LA R R D
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The Precise Reproduction and Mounting of “Amitabha Triad
to Greet Figure” in the Collection of the University Art
Museum-Tokyo University of The Arts | KIM Hye In

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,
gold paint, Hanging scroll

H116.5XW49.5cm
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REMBHEIHBAM] | Japanese Painting [Conservation ]
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The Precise Reproduction and Mounting of “Pines and
falcons,folding screen” (the right panel) attributed to Eitoku
Kanou in the Collection of The University Art Museum -Tokyo
University of the Arts | TAKAHAMA Haruna

Color and gold leaf on paper, japanese paper(ganpi), sumi ink, animal glue,
natural pigment, natural dyes, gold leaf, Folding screen

H160.5XW358.5cm
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The Precise Reproduction and Mounting of “Fugen and Ten
Rasetsunyo” in the Collection of The University Art Museum-
Tokyo University of the Arts | MATSUBARA Ami

Color on silk, sumi ink, animal glue, natural pigments, natural, dyes, gold leaf,
gold paint, Hanging scroll

H149.9XW86cm
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The Precise Reproduction and Mounting of “Seven Beauties in
the Bamboo-grove” by Shunsho Katsukawa in the Collection
of The University Art Museum-Tokyo University of the Arts
MUKAI Daisuke

Color on silk, sumi ink, animal glue, natural pigments, natural dyes,

Hanging scroll

H94.5XW34.8cm
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The Precise Reproduction and Mounting of “Jizo Bosatsu”

in the Collection of The University Art Museum-Tokyo
University of The Arts | MORIMOTO Aiko

Color on silk, sumi ink, animal glue, natural pigments, natural, dyes, gold leaf,
gold paint, Hanging scroll

H91XW38.2cm
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Oil Painting [Conservation]
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{Restored Work) Anonymous “Portrait of a Woman”

— The University Art Museum-Tokyo University of the Arts
HO Szu-Yuan

oil on canvas

H26.5XW21cm

(etfem) X [57rzroff R 8 242 Ao+8
1B (R e—F DI $B53) |—H R B A R SRR

KA

FrI N2

{Restored Work ) Takeji Fujishima “a Partial Reproduction of
Raphael’s Swiss Guards from The Mass at Bolsena”

— The University Art Museum-Tokyo University of the Arts
NAGAMINE Akari

oil on canvas

HB80.3XW65.4cm
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(Restored Work) Rinsaku Akamatsu “a Girl Reading”
—The University Art Museum-Tokyo University of the Arts
NAKAMURA Mari

oil on canvas

H42.5XW54.7cm
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(Restored Work) Tameshige Shoudai “Still Life”

— The University Art Museum-Tokyo University of the Arts
HIROKAWA Asuna

oil on canvas

H76.4XW58.3cm
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REFEEEIEA]
Sculpture [Conservation]
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Reproduction of standing Shishi in Nara National Museum
IMURA Kasumi

wood

H40.8 XW21.8 XD46cm
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&

“Komochiryu (Dragon Parent and Child)". Reproduction of
image of wood carving in crossbeam of Yakuimon gate at
Koshoji Temple, Nagano. | ONO Takatoshi

wood

H56.8XW277.2XD48cm
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Sculpture [Conservation] Crafts [Conservation ]
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Reproduction of Wooden standing statue of Amida Nyorai at
Zenrinji Temple (Eikando) in Kyoto | TANOUE Ai

wood

H77.6XW30XD21.5cm
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Aesthetics and Art History:/ ‘Bachelor
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The identity of contemporary prints:

considerations for the International Biennial Exhibition of
Prints in Tokyo

AKUTSU Ran
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Narrative and expression:

Katsushika Hokusai's Manpuku Wagdjin

URABE Komomo

EHh AV R3O (FEDBEFI K)o T

RFEALH] 7

The Triumph of Death in the Camposanto, Pisa

OHIRA Eriko

b T a—R—Z [P SNV AT AU RS [ 1on T
SRR

On Marcel Broodthaers” “Exposition Littéraire autour de
Mallarmé”

KITO Mai

TR o0 T

BN

Ojiya Chijimi

SEKIGAWA Yuki

INY RS PUA—L O B PR
e TOVN| 7 Ll

Ui A A

Hans Bellmer's Body Image:
A Study Based on the Two Dolls
HORIUCHI Miki
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—The Final Definition of Art—
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The Final Definition of Art

ICHINOSE Kenta
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Body Image of René Magritte

UEMURA Ami

FYRDOT VDAY

—AXY2RBIMEE D SR
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From W.Morris to R.Unwin:

A Development of Suburban Housing in England
OTANI Ikuko

L=V B AR BUEATC 361 375> 2 AR BIO BT LA 78
—fRI Yy =2a5 RR Y~

/NP SERE

The formation and transitions of the french original expression
at the Sevres Porcelain Manufactory:

Charles Nicolas Dodin, the porcelain painter
ONO Naoko

PR A = AN AZEBOREIR TS0 T

2 FH]

The use of tsugigami in the 7hirty-six Immortal Poets,
Honganji version

KIKUMA Yu

RECHMINEARE T /DL T
EIRZbD

Qing bai glazed porcelain lidded boxes and small jars
excavated from sutra mounds
SUGASAWA Sowaka

RSV ST AT 17/ 54
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TR 3F

A Study of Jacques Bellange's Prints:
with a Special Focus on Diana and Orion
TAKEMOTO Mei

R

133

CEARBE ) D52

HILE A& F

The Hikone Screen

HIBINO Kyoka
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—/ AR D F 8 e L T—

A HERE

The spirit of Edo in Shibata Zeshin's lacquer works:
the influence of Ogawa Haritsu

MATSUI Riho

FeFEL Al
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“Jitsugyd and “Bijutsu’:

the relationship of regional industry to expositions and painting
YAMAZAKI Yasuyuki
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A ERES

Utagawa Hiroshige's One Hundred Famous Views of Edo:
creating a new image of the Eastern Capital

YOSHIDA Kasumi
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The Identity of the Work of Art:

Analysis of the state of performing arts by the Type-Token
distinction

HAGIYA Norie
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Japanese and Asian: Arc:History
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Modern images of heavenly maidens in feathered mantles:
with a focus on history paintings, murals and fusuma-e
KATO Saori

T A oD R i A

HRF SO

The decorative murals of Wada Eisaku

SHIONO Ayane
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The female image in the art of the Kokuga Sosaku Kyokai
YU]JI Futaba
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Realism in iki-ningyo
WAKABAYASHI Miki
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A Reconsideration of Edgar Degas's Early Depiction of
“Dancers”:

The Artist’s View on Theatre, Music and Ballet

IJUIN Motofumi
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Aesthetics and Art History:/ Master
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Tradition of Art:

The relationship between artist and viewer based on freedom
ISHIGURO Fumiyo

AARR L 351 2 ORI DT

RO H2ELTRAZLD—

RN

A Study of Nightscapes in the Traditional Japanese Paintings:
What is expressed in night scenes

IZUMIKAWA Tomoka
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A study of Creation Inspired by Material :

The beauty of expression by mineral pigments
SHIMOMURA Noriko
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An Aesthetic of “NUKEKAN":

Focusing on the “sense of living” in fashion
NAKAZATO Noriko

AP EGRELNI5132) 7Y 74
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The reality Generated from Figure sculpture
WATANABE Issho
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BRI B R EMOBIELZF ORI OL T
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Art Works as a Source of Interpretation:

On the meaning of creation and reception of art in
contemporary society

WATANABE Toma
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Artistic Anatomy
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A Comparison of Aesthetic Appreciation of Art and of Nature
OKAMURA Taro
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A study of “Forms of Titan” from a viewpoint of artistic anatomy
SUZUKI Natsuko

fl (=612) 2L C RO AP
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Viewpoint obtained by anatomy and cut

NISHIYAMA Fumie
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Buildings and Districts
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A Study on the Evaluation and Function of Historic Buildings
within Gardens Designated as Places of Scenic Beauty:
the case of the Denpo-in at Sensoji-Temple, Tokyo
OGASHIWA Norika

Hh B L U3 B AR AR A T SR O PRAEE T B 3 2 BT 5
LA ORIRRER P HHILL T
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Study on the Conservation and Restoration of Traditional
Wooden Structures in Southern China:

the Hui style houses in Likeng County, Jiangxi Province
REN Li

135

XALREFE -EE
Conservation /- Master

M1 B %

Ceo@mecivarien Selgmeed

BRGRE O R 5K RRO RN
W HBEAE
The Effect of Cooking Strength on the Permanence of
Minogami (Kozo paper)
UCHIDA Yuka
“REBEOF Ao ORRGT
IERALA
Coloring Material Analysis of Japanese Woodblock Print by
Toyokuni I
SHOBO Satsuki
[E )T DN g RIS )
B BB - R L SRR - ) AL P ) 5
R
Effects of Ultrasonic and Sodium Hypochlorite Treatments on
Tsunami Damaged Paper
NITTA Kaori
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A study of the community growth in art projects and the
problem of recording the communication between participants.:
An example from “TOBI Gateway Project” of the Tokyo
Metropolitan Art Museum and the Tokyo University of the
Arts

OTANI Iku
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