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It is once again time for the presentation of graduate works—the culmination of what our students
have learned during their years at the Tokyo University of the Arts. All of them have utilized their
time here to pursue ideas and techniques, the contemporary and the traditional, as well as to get

in touch with themselves and the people around them. They honed their abilities on a daily basis,
and at times they struggled. Clearly present in these graduate works are the expressions perfected
by the students in coming to grips with their own creations and research treatises, all of which will
serve as their core as they move through life.

The graduate work exhibition is a vital milestone for these young people, who are about to soar into
the skies as artists. The passion of the students inherent in their works is also part of the exhibition’
s appeal. The ambience and the scents of the studios and classrooms where these works came to life,
the words exchanged with friends and teachers and all other elements fuse together into respective
production processes and individual brushstrokes, and that path and the time taken are reflected in
the completed works.

These experiences will also become the core from which rich arrays of works and expressions will
spring over the years to come. They will be the foundation from which great flowers come into
bloom. On the fertile grounds originally cultivated at the university, these flowers will continually
merge and part to develop even further within society as members of the global community, and
will become the driving force behind society's evolution.

I hope that in this age when nations, regions and the values upon which people live their lives
transform in various ways, the strengths of each of our graduates will create fascinating artistic

initiatives to become a factor in forging the society of the future.
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Ryohei Miyata, President, Tokyo University of the Arts
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From entrance to graduation in their lives as undergraduates and graduates, our students learn
many things. During their early days on campus, undergraduates savor the typical mix of joy and
anxiety as they move into their respective fields of specialty. Through their regular coursework,
while interacting with people from various different backgrounds, they devote keen efforts to
refining their creations and research.

Meanwhile, graduate students raise the quality of their research and pursue ever-more original
expression through art.

For our students, their graduate works comprise the first step into the world around them as
competent artists or researchers. In this sense, the graduate work exhibition is a premier exhibition
for the Faculty of Fine Arts, which accumulates the student’s spirited creations—the culmination
of their time at the university—and serves as a pivotal junction for them in taking a step forward as
artists. The details of the exhibition are condensed into this pictorial and written record.

I hope that our graduates will devote the precious experience they gained while at the university to

their efforts into creative research activities and grow even more as artists.

HORUEERN R LA AR AR

Toyomi Hoshina, Dean, Faculty of Fine Arts, Tokyo University of the Arts
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A Message to Our Graduates:

Congratulations on graduating from the Tokyo University of Arts.
From this point on, you will begin carving out your own worlds as
creators, drawing from what you have cultivated during your student
years as the foundation for upcoming achievements. Those of us who
have preceded you down this same road have also arrived at our pre-
sent stations in life on the cornerstone of the techniques and the ideas
acquired through the studies during our respective student days.
During my own student career, I remember my instructors telling
me: “Drawing is a form of study that will continue until the day you
die. Drawing is a truly mighty task.” At the time I failed to grasp the
full significance of such advice. Today, however, I sense the truth of
that wisdom with all my body and soul. The searches begun through
studies to forge new dimensions and deepen one’s own universe in-
deed represent a collective task of mighty magnitude.

The battle with yourself begins now. It is critical to avoid being
swayed by the forces around you. In establishing your own world, you
must work hard, day in and day out. Polishing your own skills is a
tough task, but you must believe that there will be a time when you
shine and do your best.

I hope that you can realize a spark of that in your graduate work—the
culmination of your time spent here at the university.
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Pure Experience | OOTANI Youhei chaste metamorphose | OBATA Shuri

color on japanese paper color on japanese paper

H227.3 XW162 XD3.5cm

H227 .3 XW181.8 XD3.5cm
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vortex | OGAWA Kazutoshi whisper | KAWAMOTO Yuniko

Japanese paper, mineral pigments, pastel, newspaper Japanese paper, glue, mineral pigments, white pigments

H227.3 XW181.8 XD3.6cm H227 .3 XW181.8 XD3.5cm
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Chorus | KOGUCHI Satsuki park | SASAKI Kyousuke
Color on washi japanesepaper, glue, mineralpigments

H181.8 XW227.3 XD3.4cm H181.8 XW227.3 XD3.5cm
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japanese paper, mineral pigments, sumi
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KASOU | TSUKASAKI Anna
Japanese paper, mineral pigments

H181.8 XW227.3 XD3.6cm
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circulation | TERAMOTO Yuriko
color on japanese paper

H181.8 XW227.3 XD3.5cm
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birthday | NAKANE Kousuke

Japanese paper, animal glue, white pigments, mineral pigments,
mud pigment, aluminium jeaf, oily smoke ink

H227 .3 XW181.8 XD3.5cm
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discrete minds | HAYASHI Hiroki

japanese paper, animal glue, carbon black, color leaf, dye, pigments,

metal mud

H181.8 XW227.3 XD3.5cm
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memory | HIRANO Yumiko

Japanese paper, animal glue, sumi, white pigments, mineral pigments,

mud pigment

H181.8 XW227.3 XD3.5cm
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Autumn foliage | FUJIKI Takako

Japanese paper, animal glue, mineral pigments, silver leaf

H181.8 XW227.3 XD3.5cm




|BxE | & E

RBOIE | ABRA
FIURRAE, I8, B0 L A4 2

Prepare meals | MIZUTANI Eiki

Japanese paper, glue, mineral pigments, water based ink

H227.3 XW181.8 XD3.6cm
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The garden | MORI Yukie

japanese paper, animal glue, mineral pigments, mud pigment

H181.8 XW227.3 XD3.5cm
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Ambivalence | YATSU Yuki
Color on paper
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rendezvous | YUASA Keisuke

Japanese paper, animal glue, sumi, white pigments, mineral pigments,

mud pigment, tin leaf

H181.8 XW227.3 XD3.5cm
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live | YOSHIZAWA Mitsuko dance dance dance | YOSHIDA Yuki

Japanese paper, animal glue, sumi, white pigments, mud pigment, Japanese paper, sumi, mineral pigments, mud pigmen, pencil, red pencil
mineral pigments, leaf H181.8 XW227 3 XD3.5cm

H227.3 XW181.8 XD3.5cm
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HA A AR

21st Century Japanese folk tale:1.0 | YOSHIDA Shunsuke restless waves | WATANABE Yuu
color on Washi color on japanese paper

H227 .3 XW181.8 XD3.5cm H162 XW227.3 XD3.5cm
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undercurrent | IGARASHI Izumi

japanese paper, mineral pigments

H181.8 XW227.3cm

BEDH 120~ |k
storyteller "nil" | KITAZAWA Ryu
hemp paper, animal glue, pulverized mineral pigments, gold leaf, gold paint,

silver leaf

H181.8 XW227.3cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 013

tRHORE | b2
ARG
Holiday garden | KITAHARA Komugi

color on japanese paper

H227 .3 XW181.8cm
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go down to posterity | KOBAYASHI Miki

japanese paper, mineral pigments, silver leaf

H162 XW227 .3cm
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room | 75 5L
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room | SAITO Hiromitsu

japanese paper, mineral pigments, animal glue, silver leaf

H227 .3 XW181.8cm
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Patry of the moonlit night [ SASAKI Yuko
color on japanese paper

H162 XW227 .3cm

i | BETHI R A
WRAE, R B 29

connect | SHIKAMA Mai
hemp paper, pulverized mineral pigments, gold leaf

H181.8 XW227.3cm

Origin | 17K G
JRRAE, AR B SRS
origin | SHIMIZU Keigo

japanese paper, mineral pigments, silver leaf

H181.8 XW227.3cm
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object to which a spirit is drawn or summoned | HONDA Shou
japanese paper, mineral pigments

H227 .3 XW181.8cm

RLEEC | & HE b
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Views of the distant | YOSHIDA Yuka

hemp paper, pulverized mineral pigments, chinese ink, silver leaf

H181.8 XW227.3cm
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Promise of that day | YONESAKA Hitomi
color on japanese paper

H181.8 XW227.3cm
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Why did people begin to draw pictures? Those of us undertaking
creative studies in painting are tasked with this question, which is
akin to the meaning of life.
The answer to the question continues to change depending on the
generation, era and region. The students who enrolled here directly
following the Great East Japan Earthquake and worked on their
graduation projects, for example, accepted the tragedy in their hearts
and channeled what was within to answer that question in a visual
format.
The creations of the students from the Department of Oil Painting
are diversified and include paintings, 3D works portrayed in open-
air and indoor spaces, installation art, photographs, visual art and the
petforming arts. We can only wonder if the questions—as well as the
answers instilled in the depths of these sweeping works—have truly
given expression to the quintessence of the paintings themselves.
During the graduate work exhibition, a final and public critique is
planned at the Tokyo Metropolitan Art Museum's auditorium. Faculty
members of the Department of Oil Painting will proceed with the
public critique by picking up themes from the works and evaluating
them with their own thoughts and ideas, in addition to replies from
the students. Please come view the critique and the exhibit.
[Hirotoshi Sakaguchi, Senior Professor, Department of Oil Painting]
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Teacher]

- SAKAGUCHI Hirotoshi
SAKATA Tetsuya

- HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato
SUGITO Hiroshi

- AZUMAYA Takemi

- MIIDA Seiichiro

- KUDO Haruya

- NAKAMURA Masato
AKIMOTO Takayuki

- SAITO Meo

- TERAUCHI Makoto
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WM | Oil Painting

348 | Bachelor >

WORKMAN | #H A FbQINDOAKTEEEZZTY, HOFePMLI P Eh T3k
W, /S A, HAE, BB HE T8
WORKMAN | HARUKI Satoshi OHP ¥/—}-#- k- 7525 v/l
oil painting, panel, steel pipe, stage plank The river,do not forget to have reflected the lights forever
H350 XW500 XD200cm AMAHARA Chise

IVAMATAT

H300 XW400 XD200cm

R | SRitfE R Slipping Out of the Circuit [B]E&#H\ LT
AR EL Fr> s BRI B [ U2 hh< ]

untitled | AKAIKE Ryusei R

oil on canvas Slipping Out of the Circuit | [IOKA Riku
H100 XW80.3cm Printed matter

s
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B & @3

WM | Oil Painting
%8 | Bachelor >

Always 1G | 115587
i

Always 1G | ISHITSUKA Yoshihiro
bodies

A%

Tree of Life | f)I[ 25T
A>T I TS57

Tree of Life | IROKAWA Mie
Paper

H190 XW70cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES |

Wk | i Adtan

i

swim | [WASAKI Sayaka
oil painting

H162 XW162cm, H540 XW455 cm

wonderfornia —— wonderfornia | Ji§ EIZENE [ A A F ) IH ]
RPN SRV

wonderfornia | OGIWARI Misaki

Oil on canvas.

H162 XW130.3cm

018
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BIRBEH

pliipA

deep | OTANI Mitsuki
oil on canvas

H291 XW112 XD6cm, H160 XW90 XD1cm

Zobuo 4 | D g
IRAI T IINARD R

Soft soil | KAGEN Mao
panel, Acrylic

HG65 XW65 XD5 cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

2HGEAT 3BT AT x 35 | AR

W Frr iz

Boundary between the daily life and the extraordinary
KATSUMATA Mina

oil on canvas

H181.8 XW227.3cm, H181.8 XW227.3cm

bl 17 .

—VHCTES | AR EK
W, 4> 2ARL—ay

brews our table. | KAMEDA Shigeru

Video, Installation

A%

019
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B & @3

WM | Oil Painting
%8 | Bachelor >

untitled | JI[# 206 o= AZD R | AHIE S
FrU Rl d<HB K - S1 R T
untitled | KAWAMURA Sora Hieronymus machine | KIMURA Haruna
canvas.oil painting.acrilics Etching on paper
H A2 XW400 XD150cm H75 XW85 XD3cm
BehrieH | IS el— - [IEEEAL
i R ZAV IR P
a quiet day | KAWAMURA Yuki - | KOINUMA Tomonori

oil painting Oil on canvas

H130 XW162cm Al




BAE|&E

HIWVKE—Gard | HEFFH T
DU IR ]

Gard | KOGA Chikako

screen printing, ink

H130.3 XW194 XD3cm

About last night | /MK &7z A
Ak

About last night | KOBAYASHI Minami

indiaink on paper

H130 XW194cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 021

NV | R RS FTF
233V, i
rururu | SAITA Eriko
panel, cotton, oilpainting

H130 XW162 XD3cm

Fire on the other side of the river | 7% 1] B
W, 15 3 —F

Fire on the other side of the river | SAITO Kanako

video, 15 min, loop

A%



BAE | A@E

WM | Oil Painting
%48 | Bachelor >

Bady, Please Don't Go | {255
KRB GV, POVVEE R, 22407 5—0 Fi b, S)ay, S8, B %

Bady, Please Don't Go |SAKURABA Manabu
wood panel, Acrylic, styrofoam, wax, silicon, metal, clay

H170 XW200 XDG60cm

BHAHRBbOI | FeERER
RNVZRF VT4V AT AV Ry

Instaed of Taking pictures | SATO Kumaya
Felt-tip Pen on Polyester Film

H22 XW27.3cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 022

PRI | V5 0 A
TR, ARBL GOV, Wi F0R AHE TG, TEER
wind-chill factor | SAWAOKA Yuki

oil painting, wood panel, cotton, wood, plaster, plastic.light bulb

CES

HRZIANT | EFGERL

XAz T eyb KE. W%, @

The summer grass, skipping dewdrops | SHINOHARA Shiori
A Dining Set, Watercolor, Oils, Colorpencils

H70 XW135 XD80cm, H5 XW10 XD9.2cm
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BAE|&E

AHER | LR T RICFITHRR2HC | S5 AR TIA

ARB AV, ROV SR T IYNVARD B KA S 2, Kl IR )

Underwater city | JOUTAKI Reiko Speak in Paintings | SUZUKI Hiroto
Panel, Canvas, Water glass, Resin paper, matter for painting

H206 XW467 XD5 cm H54.2 XW32.9cm X 1004%

No title | AR B E The fashion | #l115%

FOYNRT P P A=Yy fikii AR AR <A - YET 57

No title | SUGIMOTO Shingo The fashion | SODEYAMA Haruka
Canvas, T-shirts, animetion Print paper, wooden panel - lithograph

H300 XW300 XD300cm H860 XW1030 XD3.5cm
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fi | Oil Painting

%48 | Bachelor

-

Zob Iotb | HIEE

IVANXTAT

There Here | TAKAHASHI Ai
mixed media

H194 XW160 XD6cm

Revolution | g A HR

E—R— RE—h— RAbLyFor—v
Revolution | TAKAHASHI Rintaro
motor speaker stretch machine

H500 525 X W500 5[4 XD500 a4 cm

MEDR | EHBE | XCEHEES 024

Hope&Peace | T4 %4 5
Mg 2e—H— &K BER

Hope&Peace | CHINO Anna
Video, speaker, window, light bulb

TS A 35T | IR
IAI P IVIVIS— RY T AT VAR - B
private mirage | TAKEMURA Reira
panel, acrylic mirror, polyester cloth, water color

H180 XW100 XD5.2cm
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EVE | g S
FrUnR- e

POPO | TANAKA Haruna

Oil on canvas

H162 XW130.3 XD3cm

[ &R | —"MIHO" | [ 1 S&hE
IR AR, S5, HF—1> 7

“MIHO" | TANAKA Miho

watercolor, pencil and color ink on kumohadamashi

H181.8 XW227.3cm

Bl OB L I LA 91T 2 | TR 2
IR, ~> T a—K 4> 2, Bk ob

Mojo | NAKAI Reimi

Mino washi, Hemp cord, Ink, Starch paste

H82 XW480cm

AEPRERER | hIE S
Ry K=, Akt

bionic architecture | NAKAGAKI Takuma

corrugated board, wood, paper

H360 XW190 XD190c¢m, H65 XW50 XD0.1cm

025
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WM | Oil Painting
%8 | Bachelor >

untitled | FPIRAKHE 7
SURRATAT
untitled | NAKAZAWA Yukako

mixed media

A%

fERE | i %
RSV PAY Sy DNZ HOTS
Untitle | NAKAJIMA Mami
canvas, oil painting, paper, acrylic painting

H162 XW194 XD5 cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES |

P ILNE DT — for a tender night | FRASEE 75

V57
for a tender night [ NEMOTO Atsushi
lithograph

H143 XW92cm

WH @ -5< | BT RHE

ER AN SNV %

seeping color | NOGUCHI Daichi
canvas - water-colors, acrylic-colors

H259 XW181.8 XD5cm, H30 XW30 XD30cm




BAE|&E

E A DA | A B A 52
FIIAE, AR
After death painting | FUKUOKA Emi

japanese paper, woodprint

H183 XW9lcm

RO D3O TR — plastic smile | FH AT
AREL AV M T oIV B

plastic smile |[ FUKUMOTO Etsuko

wood panel, paper, acrylic paint

H100 XW55 XD3cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 027

BLEHE, bk, | BigET[ExIa]

IRARAG T2V

The beginning will never ends | HOSHI Emiko[Hoshi Emiko]
panel, acrylic on cotton,

H162 XW130.3cm

TYRLR-REY |G IEA
B, FLe (Wf§), 7> HBkEk
Endless Spin | HORIUCHI Yuuki

photos, video installation, tent, globe

A%



B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 028

BAE|&@E

WM | Oil Painting
%8 | Bachelor >

Simulation | i I 2} [Kent.Horiguchi] REIOWE | K1 LTk
Tavzsvarey s ST IN VA DIRRTPINS 1% N2 P Sl
Simulation | HORIGUCHI Kento[Kent.Horiguchi] Remaining form | MURAYAMA Chieko
Projection Mapping Chalk land, Wood panel, Oil painting, Dammar gum, Styrene board
L RES

BRD1eh | B IR untitled | % B

IR ZINFE A BREE, <>

In the Forest | MIYAJIMA Kosuke untitled | YASUDA Kei

Oil on Panel paper, pencil, pen

H189 XW227cm H180 XW110cm
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B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 029

fERE [ 1R bR VCD | i #flF-

FrV RN Wt £ =%— ¥, 2—HK)>, 74—

no title | YAMASHITA Rinzo VCD | WATANABE Yohei

oil on canvas Movie, Monitor, Sounds, parpaulins, wire
H130 XW130 XD4cm, H143 XW70 XD6cm, H110 XW130 XD4cm Gy

Yes, I Can! | L2 3%° disco | & H:A6

Wt & . 7 2INER IR TOVNVAE R

Yes, I can! | YOSHINO Haruka DISCO | IMAI Yu

Movie. Sounds. acrylic box acrylic paint

H250 XW250 XD250 (A% )cm H65.2 XW65.2 XD1ecm
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WM | Oil Painting

%48 | Bachelor

family | N HOF

Fr Y SRR M AKF T IV 2T

family | NAITO Kyohei

canvas - oil painting * paper - water collar * acrylic paint - pastel

H130,3 XW194 XD3,5cm, H51.5 XW36.4 XD1cm, H29.7 XW21 XD1cm

Hybrid | Jl &1
IVAMATAT
Hybrid | KOJIMA Muu

mixed media

H230 XW300 XD600cm

WM | Oil Painting
f&x | Master

20144E 6 A, METRAEaR €7 ADZEAL, V- AR HyT D
HAaur e 7k Ric, | KE =74

Mg 22— 2> [4043]

I watched a World cup match of Japan versus Colombia with a
Colombian boyfriend, in china, on Jun, 2014

OHBA Mina

video Installation[40 minute]

A

ZRD D _E——ovooitiskrogLe | FHVE
i

On Own Mountain—the one world branches out
UTSUNOMIYA Megumi

oil on canvas

H162.0 XW130.3 XD3.0cm



BAE | A&

1IN 03" SRVAE 9
FrI R, Gl
image which projected on the river | OANA Kotoe

oil on canvas

H91.0 XW72.5cm

FAZQ ORI 125, | 5 H LI 7

W Fr> 32

I'm going to become a bomb slowly. | SHIMADA Mayuko
Qil, Canvas

H162 XW130cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

BE | HEG
Fro A SME
Twilight snowfall | TOMITA Naoki

Oil on Canvas

H227.3 cm XW363.6 cm

Kami #1 | HHbd
FOINAED B, /G

Kami #1 | YOSHINO Momo
acrylic on panel

H91.0cm XW176.7cm

031
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WM | Oil Painting
&% | Master >

Hedw | I

3R ARR T OIV

life | ARAKAWA Yasuhiko
panel, chips of wood, acrylic paint

H90 XW180 XD5cm, H20 XW20 XD20cm

vA—2—r =k | HBFIE

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES |

TEAMPA=V T IMRH TS
SVRRRATAT

Text Mining | KOBAYASHI Azusa

mixed media

A

Vo TERLKLTS | IFEE

W F P2 N2 RYZZRF A - AR ()2 T) B, S~ BEHE
Time hides what we see | KOYAMA Rie

a water gate | ARIMA Reina
shell, phial, label, photo

Oil painting, canvas, polyester, branch (apple)
A e
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%H | SR HAE

284 srayv il R

The setting sun | SUZUKI Asuka
Panel, crayon, oil paint

H162 XW73 XD3cm

BAD MAMA JAMA | 45K 5 il
IPANRATAT

BAD MAMA JAMA | SUZUKI Natsumi
Mixed media

CES

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 033

£ 2 | Stoker Sam[ ZAhyh—H 4]

ARG, A TS5 2F 92, €= 22—, BET
TENEMENT | STOKER Sam[STOCKER Sam]
Wooden structure, wood, plastic, monitor. electric light.

Al , H415 cm XW1000cm XD1000 cm

Watering | E11$HEf

KRRV F FoH— T FAVE TV R R BT = 2= A 7Y 2o TV M i
L, 2> 7V, i E, 2ol

Watering | TAMAYAMA Takuro

Wood, paint, lacquer, blind, bucket, hose, LCD monitor, ink jet printing,
cloth, dish, concrete, PVC pipe, other

A
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W H | Oil Painting
&% | Master >

RETRIEVER | fho £
Buo§i A v=—n . 5—F 25—V 5 . a>s)—h

RETRIEVER | PAKU Jihe[Park Jihye]
Black mirror, wood, vinyl, tape, steel, gypsum, concrete

H1m30cm XW2m XD80cm, H2m40cm XW2m40cm XD2m40cm,
H1m30cm XW1m80cm XD80cm

WEO 4 e i | = IR

HiAlih

Speaking circle | MITSUI Shizuka
oil on cotton

H218.2 XW291cm

78— %A | =i ¢ A
FrU N, MY

Carry a Hole | MIWATA Megumi
Canvas, Oil painting

H50 XW160cm

PO R ERUCATS | R MR H AR
N R S AN S A % 1N 1=

Do you go to look for a puddle? | MORISHITA Erina

tracing paper, acrylic paints

H166 XW226 XD1cm, H59 XW84 cm
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untitled save | [[[TEZ—4
SUAMAT AT

untitled save | YAMAGATA Issei

mixed media

s

AR ODFRE |
RIPNE S PRV
Secret Of Creation | WATANABE Hikari

oil.canvas

H181.8 XW227.3cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

kM | Printmaking
&t | Master -

TR | 578 7 #i3% [NARAMIX ]
APEARRRE, 327 A XF 47

alaya | MARINA Watanabe [Naramix]

woodcut, mixed media

A%

AREIADHBIE | T 5 FRID
SVAMXT AT

ears of the rabbit is | CHISHIMA Maya
Mixed media

H100 XW80cm
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R M | Printmaking

{&* | Master >
Form/Division | {& #7445 QS b —— A7 SevLiifee | Y
PN 2Ty F v ARPEARR
Form/Division | HAMANO Emi THE WIND RISES —Breakfast with Ibrahima
Etching on Arches paper WATANABE Tomoko
H108.5 XW108.5 XD3cm woodcut print
%

HUMANITY | BilLpR 2%

VL5, b

HUMANITY | YOKOYAMA Mai
lithography, color pencil

H109.1 XW78.8cm
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BE M | Mural Painting
f&x | Master >

[ OBNHARN TSN

YRz Fif, &5, 72RO B

Falling Blossom | I[JIMA Shigeta
plywood, japanese paper, gold leaf, acrylic paint

H305 XW508cm

REFETREE | ALHBEAT

IVAMATAT
POWERVIOLENCE | MARUME Ryusuke

mixed media

A%

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

B k- R | Oil Painting
Technique and Material

&% | Master >

RO B AF RO TIE-Te A Ve | FH A

VAE VI ESV AR |

The distorted aggregate which lonely men | AOKI Ken
panel, gesso, oil

H141 XW226cm

HBEEBRE — vaztos | i HIEELY

A certain laboratory—A certain consideration
OKADA Yurino

Hydrogen - Oxygen - Carbon, etc.

A%

037
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BAE | A@E

W kM B | Oil Painting Technique and Material

f&x | Master >
8 BRI DMYER | etk il LBl HEITIS | FRIEE
KRB SHov, A, oIV T2 v ay Ry, Ay o, B e R 78l
Wailing of in between 8 tatami | SOMEYA Koji After seeing a sad dream | HAYASHI Hiromi
wood panel, linen, acrylic emulsion, pen, ink, silverpoint, oil panel, oilpainting
H360cm XW360cm XD4.5cm H130.3 XW194cm
FEDINTH I | F R HIFE DAL | Al 1R
L= =7V b R, BB el FrYSRIZT YV
There is nothing in the mirror | TOMINAKA Tomoe flower town of morning dew | HIGUCHI Aya

mixed media acryl, oil on canvas

nE H181.8cm XW454.6cm XD2.8cm
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FHAY | RS | ABEHER | EAHT | XLHEFS

FELIRL O, RV R B ORI H i 3o &, X D LM D fE
P HAAREM DGR HE A T2h30, TN 2 KT kD%
WP RLETERL B D REELPRFOAMOBRD EETHS
EBATORT, Fihc U T, AR 2 B H LR R
SR1H0, BERR DRI b ez, BURIZ I 3L D 1E
YEREERLTOER T, B Licw T, I CH B LI R
TroEfi e FI IR R D 0, KB MR REZ] O KB AT RElE
PIFELE T, FE- B LTI bh 3G, A 2h 2 h
D% AT T BRI b D2 TEL, HIE - HF %
MOBUT L, ZOHERIRESEINSEHEE B TIERBALEELT
WEE T S LR GURR R AR, KL, WRIBR T 2 DR
ROBRRD RSN E T, BE-ETE—AVLYDAIDHLICME
mD 6l SR OEM R OFLC BB L RIS FTILh kS
TLld)o FAEDINE TOMRIE T H S HICKREERRERT
LRIAEL T2 3,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global
perspectives. We encourage them to direct their energies to research
spanning a vast range of expression while maintaining a solid
founding in the history of art over the centuries as well as the legacy
of Japanese art.

At the undergraduate level, our students learn and further refine
basic formative skills while considering the state of contemporary
sculpture, unshackled by existing notions. In the master’s program,
they apply the basic capabilities and techniques they acquire during
their undergraduate years to research more specialized expressions of
sculpture. The research activities advanced in both the undergraduate
and master’s programs prepare fertile grounds for students to

retool their respective grasps of art and sculpture from diversified
perspectives, in relentless repetition of the cycle of creation and
research. Ultimately, these study efforts come to fruition at the
Graduation Works Exhibition —an event that may be defined as the
crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased
at the Tokyo Metropolitan Art Museum, the university's own art
museum, and the Department of Sculpture building. From the works
submitted to this event by our undergraduate and master’s program
graduates, we are confident that you will discern promising new paths
and visions for the future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all

aspects of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Teacher]

- KIDO Osamu

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi
HARA Shinichi

- MORI Junichi

- OMAKI Shiniji

- YAMAGUCHI Keishiro



|Bx@E | @@ | BH | I5|F¥rIY B | ERETXH | SH8T | XLHBES | 041

2% | Sculpture
Z£8 | Bachelor >

MOTHER | ith [ $7 5 -7
HH

MOTHER | IKEDA Ruriko

plaster

H160 XW26 XD18cm

standing walking | 1T {%—
SURRATAT

standing walking | ETO Yuichi

mixed media

H250 XW85 XD90 cm

W IRNT, kAL | HE 2/
FRP

melt.flow.and sink | ENOKIDA Shinnosuke
FRP

Voh RS AT

TIA9R

The dream to have someday | ENOMOTO Yuka
terracotta

H135 XW30 XD35cm



BAE | A&

JZ %] | Sculpture
3B | Bachelor >

— 4t — (replication aspect) | [if] I {JH#
SURNATAT

—no title—(replication aspect) | OKAZAKI 1O
mixed media

H210 XW180 XD40cm

APRIS
FRP

Tomoshibi | KOSHIBA Tsubasa
FRP

H200 XW50 XD50cm

B | IS | FY1Y | B8 | XBETER | £T8T | XCHBEES |

& | Bk

i

Kinchaku | KOMAGOME Aiko

kusu wood

H80 XW50 XD50cm

| IR0 FLAE

T59 %, K

floating | SARUWATARI Mao
terracotta, wood

H200 XW60 XD60 cm

042



B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

BAE|&E

SET | AN PhH TR TR LS | £ H
k. FUR. G EWIIE
yoriaijo | SUZUKI Gento when it is not what it is | TSUNODA Risa
Iron, Brass, Copper transparent resin
H80 X W300 XD300cm H100 X W300 XD200cm (i 2)

Margherita di Antiochia | 57AsH# 5 1 B EHERT

IPAPRATAT B H eI397

Margaret of Antioch | TSUKAMOTO Rieko keep alive | TOMITA Kanako

mixed media tatami, a bone, ceramics

H19 XW16 XD16cm H50 XW180 XD90cm



BAE | A&

JZ %] | Sculpture
3B | Bachelor >

i | s

3

road | NAKAZAWA Takayuki
Camphor Laurel

H160 XW180 XD120cm

A DB — model— | fififii] —52

TIA9R

Human face—model— | NAKAMA Tkkou

terracotta

%

B | I8 | F¥1Y | BE | RREAXR | LHRT | XLHBEES

RN
L AR

static man | FUKIHARA Kai
Black mikage clay, firing

H700 XW600 XDG600

Z|=ZLB7

TIAYR

a woman | MIKAMI Yasuko
terracotta

H120 XW100 XD100cm
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b2 AR AT ERERS

RELF

feeling | MOROOKA Ayumi
mable

H93 XW131 XD81cm

TE S ——— Zoo gt | % b th
H AR B
muddy and butter—Two Bodies | YATA Yuya

plaster, lumber, iron

H250 XW100 XD250cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

S2He | i
FRP, &

Fatherliness | YOKOTA Shinpei
FRP, Lead

H230 XW300 XD120cm

DL | U E R B

BiR, 7oavk

pistil | WATANABE Shiori
brass, terracotta

H300 XW60 XD60 cm



B | IS | FY1Y | B8 | XBETER | £T8T | XCHBEES |

BAE|&E

J& %l | Sculpture

&t | Master >
I was born | 38 ZEERS | ith H A
- KHA
I was born | AIKO Kyouhei dancing in the sky [ IKEDA Hiroki
wood marble
H430 XW150 XD140cm H68 X W60 XD47 cm
Fragments | #7558 IOERR | AARIBE
MDF, & AH, T LR A= 20fl
Fragments | AIZAWA Makoto The ship is hollow | ISHIKURA Minami

MDF board, steel plaster, rubber balloon, gauze and others
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Viwpoint of God | [ kST
IVARMATAT

Viwpoint of God | IDA Daisuke
Mixed media

%

SECTION V | K#AL#F

Bk /A DN - B3

SECTION V | OOMORI Kishi
Steel /Welding - Grinding * Painting

H130 XW120 XD130cm

BHA | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 047

PhoD B | A
EN N1

soft border line | KINASE Kaoru
clay, paper, cloth

PAZR AL

Show case | 435 7k

FRP, BikHEH
Show case | KIM Sayong
FRP, Paint

H200 XW60 XD50cm, H90 X W60 XD50cm, H20 XW40 XD20cm



|BxE | @B | BH | I5 |79y | BSE | ERETXH | £$H8T | XLHBEES |

JZ %] | Sculpture
&% | Master >

FRPR O B | LA
o A=

No Hair Land, but Not Barren | KUDO Kotaro

japanese lacguer, gauze

H230 XW330 XD220cm

brazza guenon | [# 1|43 5

(El- 28

De Brazza's monkey | KUNIKAWA Hiromi
granite

HB82 XW60 XD56¢cm

RO | BATRD
8. H'S5 2, Bk

In a stormy night, | KURAMOTO Misa

iron, glass, brass

H45 XW160 XD100cm

Awake | EEZDD [E B AVD]
HIAR T I2II TIVI
Awake | SATO Erika[MIYADALI Erika]

glass, acrylic, aluminium

HB85 XW140 XD210cm




BAE|&E

The world after 1 min —— 1534 | /48 BLE B ]
NG

The world after one minute—The world after one minute
SATO Kenji[IWAI Kenji]

mirror, etc

H50 XW280 XD280cm

I35 Z AN | Ve EAT T [ P A T

IPANRATAT
Paradigm | SATO Mariko[DOMON Mariko]
mixed media

H400 XW515 XD290 cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

J=AR | AT
i
NO SIDE | SHIRAT Shohei

stone

H230 XW120 XD120cm

valeur | 777~ ELFH

SURNATAT
valeur | TAKEMOTO Mari

mixed media

A%
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i % | Sculpture
&% | Master >

Not clear 01 | & 561

TIAVR

Not clear 01 | NUKAGA Sonoko
terracotta

HI115 XW80 XD70cm

ER 2L LSSV

FGTIIANTIVNH 9 2

Color and substance | HASEGAWA Kei

Latex, acrylic gouache

H220 XW60 XD2cm

B | IS | FY1Y | B8 | XBETER | £T8T | XCHBEES |

] | o A
*7

the middle | FURUYAMA Erika

boa

H300 XW240 XD240 cm

7y TA7 | FEHHE
FEL- N
frontier | FUKAZAWA Asuka

gypsum, wood

H160 XW50 XD50cm, H120 XW60 XD100cm

050
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B | I8 | FH¥1Y | BE | ARETRA | LT ([ XLHEFES | 051

B2 IL O UIRBR — B¥f& [ LB P
Advance | MARUYAMA Kyohei
H260 XW170 X D400 cm

Gravity |15
TNIZY L

Gravity | MUKAE Seiji
Aluminium

H300 XW100 XD15cm
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20144 RERMERICEIET:
1888 4F it K A DAL B L $E SRl BRI 3R
FohElic, 1945 R B KoL), 3RNE T RN A3
h, 208, Bie, 1964 P LA, 1995 4K T, 2005 445
AIEH RSN BIE ORI > TS, LIE0R @I
B 7oAV 2T 2 ED BT EAOHIES A RS L,
MOTHEMEILDE T, GEDEIEMME, M AIE-TI )
OTHDTHE A WD, B L refEfhb 223, I8 TIES
AR 2 RE A TSR BR A2 Ly B2 OJH VIS fhh HE SR
RHTLE)o HHREI K b TLES TR IH B DI e
EEAOR G HZHTLLID, HF TEAMEI, Biffiiczs
HA5>TU-T BRI RELEEIhE §, Thh b B EREL TR
Q0B LG AT BRERL, RS TIE3 L,

[ 25RHRHE | B FSCHE)

Reflecting on the 2014 Academic Year's
Graduate Work Exhibition:

The departments of metal carving, metal casting and #rushi art were
established in 1888, the same year the Tokyo School of Fine Arts
was founded. The school was merged with the Tokyo Music School
to form the Tokyo University of the Arts in 1945, and the three
departments were integrated as the Department of Crafts. Metal
hammering was subsequently added to this curriculum, followed by
ceramics and textile arts in 1964, woodworking in 1995, and glass
art in 2005, steadily expanding the course lineup.

A characteristic of crafts is that once materials, design and the

skills of the individual are combined, art comes into being. For our
undergraduate students, the works presented at the graduate work
exhibition are created from their own thoughts and designs.

The graduate works of students earning their master’s degrees are
built upon the experiences compiled through their undergraduate
works, bringing the finished creations even closer to what they have
visualized.

I imagine there are some who feel that their works are incomplete,
while others have fully realized their visions. In either case, the
experience of thinking for themselves to take on the challenge of
creating a final artwork using the materials and skills of their choice
will greatly raise their confidence.

Please continue to take on the challenge by putting effort and passion
into your creations as artists, and soar to higher realms.

[Fumio Shimada, director, Department of Crafts]
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[Bachelor]
Metal Carving

—Metal Hammering

—Metal Casting

—Urushi-Art
Ceramics

—Textile Arts
[Master]

—Metal Carving Master
Metal Hammering Master
Metal Casting Master

—Urushi-Art Master

-Ceramics Master
Textile Arts Master
Woodworking Master

—Glass Master
[Teacher]
lINO Ichiro
MAEDA Hirotomi

-SHINOHARA lkuo

-MARUYAMA Tomomi

-~HASHIMOTO Akio
AKANUMA Kiyoshi

-MITAMURA Arisumi

—~OGURA Norihiko

—~SHIMADA Fumio
TOYOFUKU Makoto

-SUGANO Kenichi

-UEHARA Toshimaru

-~SONOBE Hidenori
FUJIWARA Nobuyuki

~MIKAMI Shinichiro

052
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2 & | Metal Carving

348 | Bachelor >

JBERED | K 5%

$il, Ao ¥

freeing oneself | OMAGARI Keigo
copper, plating

H96 XW52 XD26cm

Whaaby — | fllE

#

Feeling to waver — The four seasons | KATO Mana
silver

H25 XW20 XD8cm

B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES |

Beo — #0d2:Tho | {4 H A

ER925, @ Av ¥

Beo — building with tower | SAKUDA Asagi
silver925 , gold plating

H7 XW4.5 XD3cm

RS HEYT
L. 0, SR FUR
kotobuki | JOSHIN Hiroko

enamel, copper, silver, brass

H6 XW7 XD7cm

053



|B#+@E |#E | BY | I3 | F¥1Y | BE | ARETRA | LHi8F ([ XLHEFES |

24 | Metal Carving
Z£8 | Bachelor >

No choice but to progress. | i1 i &
it

No choice but to progress. | NAKAMICHI Tomoe

silver

H10 XW24 XD24cm

RSB | DK
B 6L 81

Think about the sky, | WATANABE Keita

enamel, copper, silver

H71 XW169 XD6cm

i 4 | Metal Hammering
%88 | Bachelor >

AZARDHECIEL | Fhilifh

&k 7R A R

Japan,and Myself,the Ambiguous | AKIYAMA Taku
Iron, Aluminium, Coloring, miston cloth

H200 XW300cm, H170 XW150 XD100cm




JRVHT DRV | /PR SE 1

N M= K N S P S/ N N =

All things must pass | KOBAYASHI Emiko

Copper, Shakudo, Brass, Stainless steel, Gold foil, Mokume-gane
HG60 XW184 XD20cm, H120 XW170 XD15cm, H150 XW70 XD20cm

R D1z DABMG: | 1k A 4

EHL Bk, ALK, B A

My idol for a victory | SATO Shusuke
Bee wax, Steel, Leather, Wood, Hair, Cloth

H160 XW100 XD90cm

055

8 4 | Metal Casting

%48 | Bachelor

DL & | FARIEX
self portrait | AOKI Motofumi

bronze

H82.9 XW34.5 XD13.2cm

DAL | )11+

Sk, Bk, AERISEE L, B

REMEMBER YOU | ISHIKAWA Masashi
cast iron, iron, green sand mold, wrought iron

H75 XW20 XD10cm



B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES | 056

BAE|&E

8 4 | Metal Casting
%48 | Bachelor >

WoTRAT | THER BEGU | B HSRFI
Tur X, Bk, B AAR S, AR Sk Tay R, Bk AR 72IVR0 L A % s
I row,and take a rest. | [CHIHASHI ITzumi dizziness | MASUDA Marika

bronze, brass, mane mold, plaster investment mold bronze, brass, wood, acrylic paint, plaster investment mold

H28 XW155 XD55cm H79 XW100 XD13cm

FAICBIS NSRBI —

Ty R AR G

We're melting into each other | KATO Yuichi
bronze, plaster investment mold

H240 XW55 XD55 cm



BAE|&E

BE | Urushi-Art

348 | Bachelor >

Corona | i FH R
B R BRE 22407 4— 2

Corona | IKEDA Riho
urushi, hemp cloth, pigment, foamed styrol

H87 XW75 XD15cm, H55 XW65 XD15 cm, H35 XW35 XD15cm

A5 2 | Fok HA BB
BRI, 2240 74— 4 R ZF VLR

raven | KAZUNAGA Shintaro

urushi, hemp cloth, foamed styrol, wood, stainless

HS85 XW30 XD80cm

B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES | 057

HEIHRRHT W )11 B35
ENCENEN N SN

Kanshitsu box“Ama” | KAWANOUE Takuma

urushi, hemp cloth, gold, silver, shell, pigment

$28 XD12cm

ZATIARSHET
AR EIEHL SR @ R

beyond | KUBO Mariko

urushi, wood, shell, silver, gold, pigment

H136 XW136 XD5cm
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B | IS | FYH1Y | B8 | AR ETER | L£W8T | XCHBEES

BAE|&E

W3 | Urushi-Art

%48 | Bachelor >

RFEH — 588 | [ EE A summer day sometime | f# 1% 1-[ k2 PEdHP]
AR, SR R/ AR B R BT S, BTR
tenju fukuhou — '"Teikakazura' | TANAKADATE Ami summer day sometime | YOKOYAMA Ayako

urushi, wood, silver, pigment / makie urushi, gold, silver, pigment/sunken gold, leaf drawing

HG60.5 XW216 XD2.6cm H110 XW120 XD2.5cm, H110 XW40 XD2.5cm, H110 XW80 XD2.5cm

| KA Al
ENEN

Composed | MIZUTANI Mayu

urushi, hemp cloth, silver

H25 XW82.5 XD53cm



|B4xE | @&

B@% | Ceramics

348 | Bachelor >

Foleh ol te 308 [ Hl)1[<24
Bt A5

daydream | AIKAWA Kurumi

stoneware, potter’s wheel

H30 XW40 XD40cm

HIFBVAD.0
b di, AbE

juvenile mind | ISHIKAWA Chiharu

ceramic, wood

H123 XW243 XD7 cm

Juvenile mind | 41 F4

B | IS5 | F¥1Y | BE | ARETRA | LHi8FT ([ XLHEFES |

KO | /MR EE-
TR, {5

ripple | KOBAYASHI Mariko

porcelain, potter’s wheel

H45 XW30 XD30cm

1+64Cp | $5AZ i &

Pt 257 —7 v

1 +64 (:p | SUZUKI Chiaki
ceramic paper, staple

H31 XW35 XD35cm, H23 XW55 XD55cm
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M = | Ceramics

%48 | Bachelor >

Birds of passage | 1 jff HL

73 NN

Birds of passage | NAKAJIMA Yuri
porcelain, slip casting

H50 XW150 XD150cm

B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES |

Pe k| Textile Arcs
%48 | Bachelor >

kiki | i 5

i ekt oo 20—y

kiki | SASA Natsumi

cotton, dyestuff - silk-screen printing

H400 XW400 cm

DR | 5110

L Skl G

ridge line | SUMIKAWA Saori
silk, dyestuff- kata dyeing

H460 XW552cm



|Bx@E @@ | BH | I5|F¥IY | BE | ERETXH | £$H8T | XLHBES |

F‘ﬂﬁfr{ | Metal Carving
&% | Master >

K | <2 fE
ENCN TN

Wearing Fire | TERAJIMA Takayoshi

silver, copper, zinc, brass

H28 XW22 XD7cm

ZIoEh | ERAKT
L, SR, 4

Puddle of the sky | ENDO Kumiko

enamel, silver, copper

H25 XW135 XD110cm

surge line | JIEE—#)
§R925, ek

surge line | KATO Ichiha
silver925, metal carving

H30 XW30 XD5cm

B
ENCN DN 2o

box | HAN Yu

silver, copper, kuromido, metal carving

H30 XW26 XD5cm

061
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2 4 | Metal Carving
&% | Master >

R R
81925, &8, Pk, R4 W EHL

The small world | AYANA Sakoh

silver925, gold leaf, pearl, variousstones, metal carving

HG6.1 XW6.1 XD2.5cm

Feathers | i EL75
B 2F VLR, FAaY

Feathers | TAKEI Masumi

silver, stainless steel, nylon

H10 XW28 XD28cm

B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES |

i 4 | Metal Hammering
&% | Master >

FEODRLhLE T | R L7 B
7 el

Connect,Again | SAKAGAMI Marie

Iron, Stone

H350 XW200 XD1000cm

NORMAL OPERATION |7k A —
2T VLR, 8k TV, A, FRP, @k LED 54

NORMAL OPERATION | SHIMIZU Taiji
Stainless steel, Steel, Aluminium, Wood, FRP, Paints, LED Light

H250 XW140 XD140cm



B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES | 063

BAE|&E

Happy sign project | {5 5 A Hf DO HELD | = ABE T

FAES 8. 8, 7, Bk R

Happy sign project | TAKIZAWA Shotaro The Opposite in the World | MIKI Eiko
Tin plate Iron, Copper, Aluminium, Brass, Thread

H30 XW25cm H150 XW140 XD80cm

— P L>Th RPN | B AR
$H. 8k, . A, FRP, Z0fls

A word to the wise is enough | MACHINO Naoki
Coppet, Iron, Urushi, Wood meal, FRP, etc

H200 XW80 XD130cm



$ 4 | Metal Casting
&+ | Master

commonplace | #HH4f1
TIZY A TAI=Y LAHH, B A S ik
commonplace | ARAT Mayuko

aluminum, aluminum bronze, brass, plaster investment mold

H200 XW200 XD11cm

A YRR | i
A=Y LHHL BR, 70y X 8 A AR 2 - G

Opitta-topenpe | SAITO Ami
aluminum bronze, brass, bronze, steel, cloth, wood, etc,

plaster investment mold

H250 XW300 XD300cm

064

WRIER | e 1L/ IvAR
7y R, BRIk, B B Sk
returning | TAKAYAMA Saeko

bronze, mane mold, plaster investment mold

H50 XW218 XD86cm

syndrome A&k 80'~90 " | fiff [ 1#{!

FIIZD A, Bk AR FE B B i

Syndrome Anthem 80'~90' | HIGUCHI Osamu
aluminum, steel, wood, plaster investment mold

H120 XW80 XD80cm
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BAE|&E

BE | Urushi-Art
&% | Master >

ISSR-TT A | RAEIRF HFLEE | S FpR I
BRI AR, 8 BRI R, B SR OB HL FilE R
Pallas Athena | OTANI Kanako White Peafowl | KANAI Mao
urushi, hemp cloth, wood, gold urushi, hemp cloth, wood, gold, silver, shell
H120 XW147 XD40cm H12.5 XW22 XD22cm

A= =— ) ——RBEHIoE | [ [Tk R Lull | FEBEM

BRI & A5 AR AL A B T2V kA 4 R ERE

souvenir — Translucent Garden' | OKADA Marie Lull | NAKASHIZUKA Shiho

urushi, hemp cloth, gold, glass, moon stone, wood urushi, acrylic, hemp cloth, gold, silver, pigment

H108 XW27 XD15cm, H46 XW42 XD50cm, H51 XW41 XD10cm H42 XW24 XD20cm, H25 XW38 XD22cm, H25 XW33 XD12cm
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BE | Urushi-Art Fig = | Ceramics
&t | Master &t | Master
Vil EE- i v BV - BB - R | S e
AL A SR (GRS
SAKAI | HIGURASHI Hanari Spider crab-Coconut crab-King crab | IMATI Sadamasa
urushi, wood, hemp cloth, silver stoneware
H170 XW120 XD45 cm H18.5 XW37 XD42cm, H27 XW75 XD44 cm, H17 XW30 XD45 cm
| T B | EER
b N T et TR LI AR A
orchid | WATANABE Ryoko Transmigration | WANG Xueyang

porcelain, underglaze color, upglaze color, wood, carving

urushi, glass, gold, silver,
$23 XH42cm H150 XW110 XDScm

AT ARMER T MR
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Linger-fr>- | /MEOYH
(GRS

Linger | KOMAKI Yuri
stoneware

H45 XW60 XD40cm

LandEscape | 771 #371%

Wt

LandEscape | TAKEDA Mizuho
porcelain

H36.5 XW16.5 XD16.5cm, H28 XW16 XD16cm, H26 XW17.5 XD17.5cm
(ftr'5 5)

B Wb cimo— | i1
gt A
Panorama | TANAKA Yuko

stoneware, wood

H77 XW302 XD9.5cm

[ESNEA
Wik, Forhad

A dialogue — We never stopped talking. | KITAGO Kou

stone ware, hand build

H70 XW38 XD45 cm, H60 X W35 XD45 cm, H65 XW35 XD40cm
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M = | Ceramics

&% | Master >

Beginning of my journey | i i Zs 1

(GRS

Beginning of my journey | MIZOJIRI Kanako
stoneware

H200 XW270 XD35cm

B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES | 068

Pe k| Textile Arcs
&% | Master >

[ PRI TE] [WEIE
LS SRz O

Diverge | SAKAI Nozomi

silk, dyestuff- yu-zen dyeing

H393 XW325cm

P SR & | T B LA
[ENES SRPIbaet d
Masquerade | CHIBA Mari
silk, dyestuff - batik

H330 XW448cm



BAE|&E

JehEoH | R ET

FH FeRl - R, TR

In time | FUJIKURA Keiko
silk, dyestuff - kasuri, plain weave

H170 XW150 XD5 cm, H30 XW30 XD2cm

o Eofe | A 1
i Rkl oy 22—
flowers on the hill | MIYAMOTO Yasuko

cotton, dyestuff-silk-screen printing

H550 XW116 XD1cm

B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES | 069

AT E | Woodworking
&t | Master >

(ﬁ&‘?{ —— hills and waters | k?}il?ﬁ
TY¥ X IR

annex landscape — hills and waters | OHNO Masaaki

Zelkova serrata, Cryptomeria japonica, Camphor trees

FAR A

43 | AR5
i

43 | HASHIMOTO Kiriko
Birch

H250 XW171 XD2.3cm
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BAE | A&

HS52EWH | Glass
&% | Master >

Bubble Skin | 7 #

Fiah T A, B AW F > m—0 EY

Bubble Skin | SAITO Yu

foam glass, bees wax, Japan wax * Kiln work, wax casting, oil painting

H28 XW33 XD5cm

FROTE FEALKL, FFEOEE FEIURC, BTHL S AR OTE TEALKK

[ 5

HIAIN=F ==

A Family crest is the layered color of "wisteria" / A Family crest
is the layered color of "balloonflower" / A Family crest is the
layered color of "iris and snapdragon" | FUJIEDA Nana

glass * Lampwork

H103 XW108 XD10cm



|Bx@E @@ | BH | I5|F¥IY | BE | ERETXH | £$H8T | XLHBES | o71



BAE | A&

N

|

uS1rsa(Q ‘ U d’;‘l\[

B | Is

| BE | ABEAERDN | EAEE | XCHEES

A1 HENS 38, T YAV RHAEAE TN 2O B R DA b5, AT
LAY R LD OAEMEIEICEEPLTV 3, AOKEZREUZER T
SIS LTHDORI O G —REL T 345 T A Db LY B %
A AN THHELR VTRV, B35, Bl e ez iilc -1
FEDPSLFNSR D W TEREL BAD blcLICli P15, el
PHOTHARTH, [HELL LS, LSz | LA T B, 22503 &
QITTEIT R B0 JE LHLE L Iy ZDZB R D b LI &1, DT
BABMEALTL B ABELY SO FED TN ZOTH T4 LI RELE
BEATAE) ARDOBEDERDIAN, FHikt AL RARVHDH
HWLFES OV LI BIREED K BIL T3 b1 Th sl
REERMEG FAEAEFOHR TR ESDEFRICAEAITEI LS
FEGRETH2, O ToMEMEASAIZET, FAER LI, FEHIHRE
WO OHIHIC > TH —ZIET TR D225 T\ Ko
BT 13, Ml D SRS kT 2D 12,
B OmN 2 EA S B DI BT K2 T 3L, AT D
ELERCERIC 305, Th, - Al 0 BIGICd 2L B AT ih
T3, MBS A TREIT 2L, FFE D 21D 00 b ¥ 2 HERk
FERELG DL TAVIETE, Th hOZERLF VR TIIMHE ST
BRER I E—— DILRERWM LG T, £/ 2H50FT
HKBZEARIL I T, 2> LT M ER RS ADORh B[ &
HE3, 2T FAY DRI THA,

[ 4> Bl 02 | i 2 — 1)

Around November each year there is a marked shift in the atmosphere
within our fourth-year student studio. Most of the students have donned
earphones to help them concentrate on their creative projects. It is as if
they have shut off their sense of the presence of people and become one
with the work in front of them. Even when I—their professor—enter
the room, no one seems to notice.
After a few minutes, one student notices me when glancing to the side
by chance, and extends a greeting. Several others then look my way.
These are in no means patronizing glances meant to pander favor, nor are
they odious looks along the lines of: “What do you want of us at such a
hectic time?” The feeling in the room soon reverts to where it was before
I walked in. It is not uncomfortable; in fact, I like this feeling.
The atmosphere is different from the restless feeling at the studio of the
other grades, where there is a mixture of students working and chatting.
It is also a different feeling from the entrance exams, where it is tranquil
yet dominated by the tension of the invisible fire in the student’s hearts.
To the students, the graduate work is a practical objective in which they
spend the longest amount of time during their university career on one
creation. As time moves toward the fated deadline, the students devote
their full attention to their works. Rather than being bound by time,
they are liberated from that concept.
Expressing this as rising above the flow of time or being outside the
concept of time may be dubious, but that is the kind of atmosphere that
surrounds the studio during the creation of graduate works. I do not
want to say that it is a holy place, since that has an authoritarian tone
equating specific locations with divine qualities, yet I have an urge to
use the word holy when describing that atmosphere. In a place with such
an atmosphere, the notion of creating something with your own hands
becomes a unifying force that attracts concepts, solutions to problems,
and connections between people. This is also a great power of design.
[Keiichiro Fujisaki, Associate Professor, Department of Design]
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[Bachelor]
Design
[Master]
- Design Master
[Teacher]
- KAWAKITA Hideya
ONOBORI Seiichi
- MINOURA Shoichi
- KIYOMIZU Yasuhiro
- MATSUSHITA Kei
- NAGAHAMA Masahiko
HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
- SUZUKI Taro
- OSHIMOTO Kazutoshi
- ONO Tetsuya
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CHIN TOY | /A E 7 AN AR R | 7 7 A7

F=T UMt BFLYYR, 8k N

CHIN TOY | AKANUMA Natsuki real intention and stated reason | ANZAI Saori
oven clay, wood, iron, microwave cotton, silk

H300 X W200 X D182cm HI155 XW153.5cm

— EARRPG R | B R
L A
The 1st baseline Street | ARATA Yo

paper, wood

H140 XW300 XD500cm
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2T vF T | M H G T Life Ribbon | —%E 0%
FIRVASAL—Yay FINUE SZN R
sketchbook | IKEDA Natsuko Life Ribbon | ICHIJO Hikaru

digital illustration paper, ribbon, wood

H105 XW230 XD10cm, H105 XW70 XD10cm, H50 XW70 XD10cm

H150 XW300 XD3 cm
Rl BE0IE | ST interment | fii {44 1
AT 4V A, EIVHIHE L SR, KRR
melting memories | [ZUMI Minako interment | INAOKA Hiroko

Negative film, Printing paper paper, pencil, watercolors

H300 XW500 XD50cm H73 XW194 XD2.5cm
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LOGBOOK —— 0=E139° 44'N35° 39" | K {2

WAV o H—=br'57

LOGBOOK —O0=E139° 44'N35° 39' | OSAWA Akane
paper, ink, DERMATOGRAPH

H36.4 XW25.7 XD1cm

IV742¥av | NHE
BHRBIEREL 72UV vy 2, 2G4V
non fiction | UCHIDA Wataru
synthetic resin paints, acryl gouache, panel

H162 XW162 XD3.6cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES |

3£ KYORI | i/ 2 fi 1
7

Short distance | EBINE Kayo
wood, glass, iron

H70 XW90 XD55 ¢cm, H40 X W80 XD32cm, H19 XW27 XD25cm

Daily life | KR

R POINVH oY 2, LI

Daily life | OKUBO Megumi
wood, acrylic fiber goache, resin

H112 XW162.3 XD3cm, H22.5 XW30 XD1cm
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WEB Bl 34 i By 2E 18 | ik AT FNYANDEFHR | BLEFFT
A Bk (RIB)A> 2525477 7 A—Yay
playing auxiliary equipment for WEB video | OYAMA Daisuke music invasion to Narcissus | OKUNO Nariaki
wood, metal/Interactive art Animation
H242 XW366 XD300cm
code mark | B8 H %7 365 HOFRBR | v V4 7k
#E &) (4. 8, TR, A
code mark | OKUDA Asako A ring for 365 days | KASAI Kaori

paper metal(gold, silver, brass), wood

H42 XW29.7 XD1.5cm H180 XW270 XD5cm
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AR | INiEESER
7OV %

point and line | KATO Natsuki

acrylic resin, thread

H200 XW200 XD200cm

Kyklos galaktikos | JI] |- %5 %
i A%+, Arduino
Kyklos galaktikos | KAWAKAMI Nana

cloth, wood, Arduino

H100 XW182 XD182cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES | o077

T MOSH & | 1R S 3%
OHP 74V A, kT = 2— fE, Ak

Days is impermanence | KAWASAKI Minami
transeparency film, LCDmoniter, paper, wood

H200 XW350 XD6cm

a4XaFA | R TFHE

A2

TYPONOLOGIO | KINOSHITA Maaya
paper, ink

H300 XW300 XD300cm
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ZZROE | ARH TS S B KD Idol | 15 2 AT A A
HS A 7K CMYK F ) 2—4> 7, K FRARFT—)V, POV v a

life sized Idol | SASAKI Shintaro

polystyrene foam, acrylic paint

garden of appearance | KUBO Azusa
glass, water, CMYKprinterink, wood

H35 XW130 XD50cm, H35 XW45 XD45 cm H270 XW300 XD300cm
future | LALAN AL LR EEA
CC7=x=—vav anxiety | SANNTOU Ryuuta
future | SAKIYAMA Reika H18 XW23 XD23cm

CG animation
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dissolve | FA AR H20 | Ffti s

I f LN

dissolve | SHIMOMURA Nana H2O | SHIRAI Ayana

movie resin, paper

H200 XW112.5 XD5cm H13 XW13 XD3cm, HI0 XW9 XD3cm, H16.5 XW21 XD3cm

Function Chair | 75 #iif

. o—7

Function Chair | JONISHI Aya
metal, rope

H65 XW235 XD235cm
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30/noise | 71 Z NVEF $35 | AT AL AR
K, RE—H—, T zs2— Ais S No2H) =
30 /noise | TAKENOUCHI Yohei circle berry | TAMURA Kurumi
wood, speaker, projector cloth, silkscreen
H182 XW384 XD70cm H100 XW100cm
The story of a certain Beans | {111 5 1- 25 v & | LB AR
LTI o N i
The story of a certain Beans | TAJIMA Akiko chu-2byo-karuta | NAKAZATO Mei
paper, goat leather, gold leaf paper

H37 XW45.5 XD1.5cm
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KB | h R T
2240, YL Ry a—F 4> 7 K HEk +

imaginary fears | NAKAYA Akiko
styrofoam, wrethane coating, resin cray

H236 XW100 XD100cm

FFOEHT 2 AR HH

K V7 Fa—v

I'm wating for the time. | NUMAKURA Mari
light, soft tulle

%

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES | 081

Supermodel | F43 1121

RE NN NS SOV PZEY
super model | HASEGAWA Shoko
panel, japanese paper, ink, pen, acryl gouache

H145.5 XW75.7 XD3.5cm

iR A%EZ
FERaZFr—/v, vL 2R
Longing | HONDA Satoshi
Polystyrene foam, Urethane resin

H300 XW200 XD200cm
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Zekikk —patterns in the sky— [ #A%liA LD

#. LED 7 ER

SORAMOYOU —patterns in the sky— | MATSUURA Midori
paper,LED light bulb

H280 X W240 XD240cm

TENUGUI FARMER | #2155 B

TENUGUI FARMER | MATSUZAKI Misato
cloth, dye

H90 XW34cm

B | IS | FH1Y | B8 | AR ETER | £W8T | XCHEES

082

Ve AN B o

VA=Y I L, BHKT

KUNNECT | MATSUMURA Ryohi
silicone rubber, sawdust

H14.8 XW22.2 XD9cm

ARBIRIBE | WA 0]

T ZAX=vay

The bird which will really become an arrow
MUKAI Natsuki[ UKAI Yume]

animation
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TIVADY V=2 [IIALDA

A

Businessmen in Africa | YAMAMOTO Chihiro
MANGA, paper

H29.7 XW21cm

ERT3ED | HHEME
A, #E LED

Self tranceformation | YOSHIDA Yusaku
wood.paper, LED

H200 XW360 XD200cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES |

F ¥ 4> | Design
&% | Master -

2012.09.25 4.02pm-2014.10.06 9.49 pm | {42
AR, <o, #

2012.09.25 4.02pm-2014.10.06 9.49pm | ITO Yumi
wood, pet, paper

H24 XW741 XD9576 cm, H100 XW60 XD7 cm, H70 XW60 XD7 cm

NU PLACES | R EH
e

NU PLACES | OSHIRO Yoshiaki
paper
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W 1847 mm X D10899 mm X H2812 mm D1z DHRAS | J7 10k
PANARY T 49 I I8T 4=V R
the choreograpacy forW1847mm X D10899mm X H2812mm
HARA Saori[Hara Saoli]

Site-specific perfomance

H281.2 XW184.7 XD108.9cm

Unfilled Stories | A Bf A
FERRRANAL Y2, i, T—v, RVZ 2TV, T OVVR

Unfilled Stories | KUNO Miyu
textile collection, cotton, yarn, woolyarn, polyester yarn, acrylic yarn

H500 XW120cm

RYWHSH S 5R | TR
7)Y b

Food chain Mandara | UNO Saeri
printed on Fabric

HI180 XW180cm

Witk | /PR R R
Ak A 7L

fragmentary | KOBAYASHI Daiki

wood, cloth, aluminium

H330 XW200 XD200cm
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Sk G ERE | AR ES AR ] cray on | R & W
FRPG A AR, 720 FoA=Yay
Endangered Species cray on | IKEJIRI Takahisa
MORIKAWA Akira MORIKAWA Akira] animation
gypsum, plastic, acryl board
H70 XW50 XD30cm
[ DR aAdTa GIRL TOURS —4—/V - w7 —Z— | {L I FH 5
A8k R RZ2RZ—(HE), 7RE—>avE T F (PV), F+572—5 v X
partition [ :Rain I :Wind | AKAGI Azusa GIRL TOURS | EGUCHI Marina
wood, iron, yarn Posters(paper), PV, Character goods

H230 XW270cm, H150 XW300 XD80cm H84.1 XW59.4cm, H25.7 XW36.4cm
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I
- | 184 H [KARASAWA Eri]

734V, FIRE, AR, 72UV R

nap | KARASAWA Eri[KARASAWA Eri]
panel, japanese paper, drawing paper, acrylic

H300 XW400 XD5.0cm

1ehoiEA | HEE—3%
A A
TAKARA-KABAN | KUSAKABE Kazumi

paper, cloth, leather
H34 XW46 XD7.5cm

WiLDer mann | HJ1][i 5k
=S R e

WiLDer mann | KUROKAWA Yoshifumi

cotton, wool

H70 XW60cm
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PAPERIFABRIC | 43 AR T2 1

L A

PAPERIFABRIC | SUZUKI Haneno

paper, plywood

H72.8 XW51.5 XD2.5cm, H243 XW122 XD80cm, H145 .6 XW103 XD3.5cm

Tk | WEARSC
R O, PR, 8. FIAR
the genealogy | SEGI Aya

grapevine, brass, copper, japanese paper

H218 XW220 XD100cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES | 087

KABEM | T REFTVREF]

FORR, . AR R, 2

oohirumenomuchikami | TAIRA Shiki[ TAIRA Shiki]
japanese paper, gold leaf, mineral pigments, indiaink

H160 XW320 XD5 cm

FAO LR | B ERE

A R BB T 2INH Y 2 RIBFRL € == T 52F 92 R 2240744,
&8, fth

landscape clothing | TAYA Kaori

cloth, yarn, synthetic leather, acryl gouache, natural dye, vinyl, plastic, wood,
styrofoam, metal

H150 XW50 XD40cm, H72.8 XW51.5cm, H51.5 XW36.4cm
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the Mass of space | < [ £ A Bl

Wk > 77 oIV —]

the Mass of space | TERADA Kentaro
ramie yarn, cyanoacrylate

H300 XW400 XD180cm

B An i

1i\ &8

forest | TOMIOKA Kazuhiro
cloth, metal

H180 XW270 XD50cm

B | IS |[FY91Y | B8 | XBETE0 | L£H8T | XCHBEES

K| AT
HE A
water | MAI Yanhong

paper, wood

H25 XW20 XD4cm

WPk 29 B | L1

IPAMRT AT
The sleeping furniture | HAYAKAWA Aya
mixed media

HG65 XW65 XD65 cm

088
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a-hum | #l FH pRFE 4 Cyptmeria chair | = B &

fihE Ko, ZF =

a-hum | HOSODA Marina Cyptmeria chair | MISHIMA Toshiki

resin Japanese cedar, Steel

H40 XW21 XD18cm, H21 XW40 XD18cm H76 XW44 XD48cm

Paper of vegetables | 14 [ FLH1 1 FEPEL| YA

He ST BFSEGeR B e/ M fn—7 ., 200 ($95), LED, 71t

Paper of vegetables | MASUDA Mayuko roofed funitures | MOCHIZUKI Kazuya

Paper pulp, Vegetable's dye thatch, japanese cypress, bamboo, cotton rope, kokera-ita(sawara cypress),

H70 X W400 XD90 cm LED, bamboo nail

H80 XW210 XD110cm, H240 XW240 XD31cm
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IR | FHIAL % | ILARBALYAMAMOTO Takahisa]
LED, MDF, 72V)v. fiJeHi 2¥—H—, LED, 7 V3, €7 /#i
Roots of Color | MORITA Hanna resonance | YAMAMOTO Takahisa
LED, MDF, Acrylic, Polarizing plate speeker, LED, aluminium, piano wier
H200 XW150 XD120cm H300 XW1068 XD16.5cm
il TR
AR A

introduction | YAMAGISHI Chiho

Painting in color on paper

H145.5 XW112 XD3cm
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The creations in the graduate work exhibition have two key elements.
The first is for students to present their creations as “creators” by
stressing the importance of originality and degree of perfection. The
second is to present the fruits of research achieved during their time
at the university.

While people come to graduate work exhibitions at universities

of fine arts to focus on the former, I believe that in many cases they
will have a better time if they envision the latter element. This is
particularly true for the creations of students in the Department

of Architecture. Such creations encompass both of these elements,
because architecture is a genre where social compatibility is required,
and the students spend many hours pursuing theoretical research
while at the same time striving for a final output that is visually
spectacular.

Although the exhibits of the students in the Department of
Architecture are limited to representative mediums such as blueprints
or models, what they really wish to present are their ideas and
concepts.

If the concepts of “social compatibility vs. value as creations,” and
“theory vs. aesthetics” are balanced and supplement each other, then
an architectural creation has truly been born.
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[Bachelor]
— Architecture
[Master]
Architecture Master
[Teacher]
- HENEGHAN Tom
— INUI Kumiko
- NAKAYAMA Hideyuki
KITAGAWARA Atsushi
- YOKOMIZO Makoto
- NOGUCHI Masao
- MITSUI Wataru
- KANADA Mitsuhiro
HASHIMOTO Tamao
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EX P printing urban landscape | {FHEE A B
IPAPAT AT BeR— v

print the city — printing urban landscape | IGO Kotaro
mixed media, corrugated cardboard

H90 XW100 XD116cm, H90 XW160 XD200cm

OhH T A6 MET — 1. 8kmoR~Ch2ARE | 41 H 5
IPAPRATAT

From the cradle to the table — 1.8 km eatable park
ISHIGURO Shouhei

mixed media

H30 XW45 XD83 cm, H30 XW45 XD83 cm, H30 XW45 XD83 c¢m,
H30 XWG60 XD83 cm, H45 XW67.5 XD83 ¢cm, H45 XW67 .5 XD83 cm,
HG60 XW120 XD45 cm

from the Cradle to the Toble

B | IS | FY1Y | B | XBETE0 | L£H8T | XCHBRES | 093

kbt | e b

SURMATAT
Mizu Ato | KAMIYA Yohei
mixed media

H30 XW97 XD113cm, H147 XW45 XD51cm, H152 XW55 XD53 ¢m,
H145 XW50 XD52cm, H167 XW70 XD155cm
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#H DFER T | Rk A L]
SVRMATAT

URBAN INCINERATION PLANT
KAN Mire[KAN MIRE]

mixed media

HI150 XW200 XD150cm, H150 XW200 XD150cm

BRKRY— coEHoRMEobY T | HilfE 1

SURMRAT AT

shibuya univercity —The state of the old urban area in this
town | KANZAKI Natsuko

mixed media

H100 XW100 XD20cm, H20 XW20 XD30cm

B | IS | FH1Y | B | ABETER | £H8T | XCHBEES | 094

Anotherground —— &l | £ 1 HL 4

IPAMAT AT

Anotherground—Worldliness Galan | KUBOTA Saki
mixed media

H78.8 XW118.8 XD20cm, H118.8 XW220 XD50cm

Many daily happenings | 7> i #4375
IVAMATAT

Many daily happenings | KOIZUMI Yuka
mixed media

H10 XW103 XD300cm, H20 XW84.1 XD178.2cm, H20 XW84.1 XD59.4cm
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KD BEDEIE-ob S | RELD A
SIYAMRATAT

a city about men in gray and a girl | SOEDA Izumi
mixed media

HB85 XW60 XD120cm, H100 XW150 XD130cm, H60 X W60 XD220 cm,
H150 XW72 XD100cm

BT/ | afEE

IPANRATAT

Grow a forest | TAKAHASHI Kei
mixed media

H78 XW178 XD10cm, H78 XW120 XD50cm, H82 XW170 XD50cm,
H91 XW150 XD50cm, H84 XW120 XD3 cm

B | IS | FY1Y | B | XBETE0 | L£H8T | XCHBRES | 095

JE gkt

SURRRATAT
KICHIJOJI PARASITE THEATER | TAMURA Masako

mixed media

HIA BT

H25 XW95 XD95 cm, H80 XW 124 XD120cm, H80 XW120 XD64 cm,
H80 XW80 XD64 cm

Ry M A R E R

IPANAT AT

an encircling net of mobility robots | HAGIRI Kana
mixed media

H124 XW182.5 XD182.5cm, H84.8 XW91.5 XD130cm
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WEZDbD~ | A sl AHED TR BERAR | B R IR
IYAMAT AT IPAMAT AT
To the materials themselves! | HASHIMOTO Yoshifumi Ambiguity Border line | MIYASHITA Kohdai

mixed media mixed media

H160 XW214 XD120cm HB80 XW80 XD40cm, H80 X W60 XD50cm, H80 XW50 XD50cm

F BB MR —— BsHd T AR BRI T O AR ORER
=y MR

SVAMAT AT

MIKADA Saori

mixed media

H25 XW54 XD81cm, H35 XW62 XD81 cm, H20 X W48 XD73 cm,
H35 XW74 XD110cm, H30 XW65 XD65 cm, H10 XW42 XD60cm X 522




BAE | @E | B | I8 |71y
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two faces —— 4> 2—72—RELTOEAHER | K EETE

IV ANRT AT

two faces — Complex as a interface | OSAWA Satomi
mixed media

H100 XW240 XD110cm

A== AV R RN LB TT B DR B 5 —— ot
HIA E

IVAMATAT

Vacant lot of Tsukiji Wholesale Market is got Superimposing
of a new Plan—Memory of architecture | TAMURA Tadamasa

mixed media

H120 XW180 XD180cm, H100 XW120 XD120cm

BE | XBEAER | £H8T

XEHMBEES| 097

F=Fa—FV Y9I FAR R — —— BRI VLo DWEE
IVRMRAT AT

Tokyo Olympics Side Story — the episode caused by the
construction | HAYASHI Kohei

mixed media

H130 XW300 XD90cm, H130 XW90 XD90cm

COFFEE SHOP [ 365 J—— & fRA TV 3a—e—3E 20k 0h?
SEHE—

IVANRAT AT

COFFEE SHOP [ 365 ]—F rom where the coffee you are
drinking now? | HIRATA Yoichi

mixed media

H130 XW90 XD90cm, H60 XW60 XD60cm, H68.5 XW121 .4cm
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FEfE DR — ANLIEHH O XSS T RO | F A KA RS ARVRES iy Nl

IVRMATAT IVAMATAT

Architecture gives the sudden wonder — Construction of Quiet Rhetoric of Architecture | TATEISHI Ryotaro

approach by deviation of everyday and non-daily mixed media

TAKAMURA Yuutarou H21 XW21cm

mixed media

W30 XD30cm
0 (5=9.80665 m/s®) | ¥ 2 2% BRSO MEE | I A
SVARAT AT SVRIATAT

Strategy of conversion | HARADA Kensuke

mixed media

zero vector | TAKENOUCHI Fumi

mixed media
H180 XW90 XD30cm, H90 XW90 XD30cm
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AR T A L T — R DR BRI R e OV R R T RAE VRS
B3 258 | VA1

research into the medieval urban formation ,the urban structure
and the life of a citizen of Orvieto | NUMATA Yuko

PRREREEE | T I thF

IVANXT AT
Pattern and architecture | SHIMOOKA Yuki
mixed media

H150 XW76 XD110cm

B | IS | FY1Y | B | XBETE0 | L£H8T | XCHBRES |

BB TR 2030 — REALER | FIFEA AL
IPAMAT AT

Proposal for shibuya redevelopment 2030 —advertising and
architecture | TAKAHASHI Sotaro

mixed media

H100 XW200 XD200cm

SIES | BH—F
SVRRATAT

—ish | TANIDA Ippei
mixed media

HI152.7 XW182 XD182cm
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HOFR | FHFHE T ZZAREE | RS

SURRATAT SVRRRATAT

Home you remember | MORITA Natsuko Small vicissitude | OZAKI Takuya

mixed media mixed media

H50 XW83.3 XD80.3cm, H20 XW29.7 XD21 cm

H130 XW84 XD275cm
7Y Au—RR—— WRER SR | 5 RS BREE— RHIEZE — S oMb oML A | BAGEEE 7
IPANRATAT Architexture drawing
Angrwpos — The top and bottom rethink in the architecture Contour between the ground and sky — Research and design of
YOSHINO Taiki the Tibetan Buddhism monastery in Ladakh
mixed media MASUNAGA Eriko
H165 XW150 XD150cm Architexture drawing

H180 X W 140 XD40cm
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A. iGuaneye Pavilion, B. Infinite partition

YRAPSYRD Y FRY
SPANXT AT

A. iGuaneye Pavilion, B. Infinite partition
SITHAMMARATH Vannavong

mixed media

H119.2 XW283.1 XD283.1cm, H223.9 XW203.5 XD175.5cm

ZE I pb 29 | R At
Al KA

a space we wear | MATSUURA Hiroki
Urushi, Hemp, Cotton / Kanshitsu

H153 XW132XD132cm
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LLHZhE, ACREBBITHITEL T 3L TR 22D H°?

B D2 AT DT H3,

B DELES SR TR T 50

FIE2 LT 12020 D | DT H 355

fekls,

ZOLENGTTD | e OZHIET 2 HRITE RT3,

zhddic AHOMET H2,

ZORDIRLA, Zhh6biTuY,

The creation of artworks is for our self.

Just as no one eats for the sake of others, creative production is for
our self. How easy would it be if there was no need to show others the
work, if you could continue to create without anyone ever seeing it?
No one is preventing you from doing that, yet for some reason there
is an urge to show others. This is true for most people. It is the nature
of humanity that many times this cannot be done.

In this sense the graduate work exhibition is the product of this
nature.

Does this mean we are creating to show others?

We “inquire” of others for ourselves.

Species that do not mix with others go extinct. We “inquire” to
continue creating, but at times this stance mutates into creating to
“inquire.” This is also the nature of humanity, and its repetition will

continue.
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[Bachelor]

- Inter-Media Art
[Master]

— Inter-Media Art Master
[Teacher]
TAHO Ritsuko

- ITO Toshiharu

- HIBINO Katsuhiko

— HASEBE Hiroshi

- SATO Tokihiro
FURUKAWA Kiyoshi

- SUZUKI Risaku

— ODANI Motohiko

— HACHIYA Kazuhiko

- OZAWA Tsuyoshi
IIDA Shihoko

- SHIBATA Yuki
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e = i X B | Inter-Media Art

48 | Bachelor -

unspoken rules | & 51
‘B[] (Family Ties Teat Bind/Dr.Ronald W. Richardson 65| H), ¥z /25 4

unspoken rules | HIROTA Yoko
questions ( from Dr.Ronald W.Richardson, Family Ties That Bind, 2014),
genogram

H200 XW360 XD250cm

VOLD L | ST Al | TR

WA 22—y, AR K

Sound of life | Kaneto Ayaka Melting point | ICHIHARA Mako
Videoinstallation, Balloon paper

H400 XW300 XD400 cm H200 XW200cm
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Peg =i RB | Inter-Media Art

Z£8 | Bachelor >

VLD M RHH DL EHHAD]
Mk YRk B, k.

A font of life | SHIOMI Akari[UEDA AKARI]

clay, paint, resin,water, fish

H15 XW135 XD60cm

FIFEE | RACA St
"I, 7Y

Where it should be | OKIDO Mio

meat, acrylic resin

PAZRAL

"Tnaudible Conversation" | 14 A
AV RS TAT AV AR —TaY
"Inaudible Conversation" | TAKEUCHI Hitoshi

Interactive installation

H90 XW180 XD200cm
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FLCERBE | 7410

AV 2R =Y aY I AMATAT
interval | NISHIYAMA Ayane
Installation - mixed media

H250 XW500 XD500cm

L] IER Y APNIRZ

5

My boyfriend who lives in Minamisoma | IRIE Saika
video work

[#9 13 mins]
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%48 | Bachelor

b-oZESA | I K
IVANATAT
Wakkodo san | OKADA Mei

mixed media

Qg

23— =)ZX A | Il EAF
BH

Power Tourism | KAWAKAMI Hisako
photograph
H300 XW300cm

106

Foh ok | 5 k> BE

T A—=Yav
Under the Water | KIKUNAGA Tsuguho
animation

HA45 XW45 XD90cm

David | AKFHELA T 1]
KIMURA Chihiro[Chihiro KUZE]
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hometown | SATO Chika[chika sato]
photogréphic paper

H170 XW300 XD300cm

gray scale | H W SE#) 1
247 CTVb

gray scale | TAOKA Misako
type ¢ print.

H500 XW610cm

8| FARE

T ZX=Yay

Net | TAKAHASHI Ikuya
animation

[443]

Uncomfortablendomfortable —— Mo %% | B FE 4L
SEL MR 2R =Y ey

Uncomfortablendomfortable — #} H D 5%
TAKAHASHI Yuki

Drawing, Instalation

H1.8 XW1800 XD2000cm
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Foig =i XK | Inter-Media Art
4B | Bachelor

immortals | i1 F FE Ueno Park 4-8 | B 1511

SRIFET Vb SURMATAT

immortals | TSUJINO Rie Ueno Park 4-8 | HAMAGUCHI Kyoko

gelatin silver print mixed media

H35 XW35cm GES

Traveling of the Stones | & i E 2 A—=/8—=3I5—2—>vb | [FREHDITH

CF A -® /00, H5—-T05 Frow, T AIFAN BT =7 SREAR, KT o7 20K, BEHAROR,
Traveling of the Stone | TOGASHI Tatsuhiko YT ORIk

HD - monochrome-color - 70 min super mirror market | HARADA Kaori

H AR A2 mirror frames, aluminum foil, insect tape, foil balloon, potato chips package,

frozen food package, shampoo package, etc.

PAZX AL
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Ici et ailleurs —— 2015 simulated | 7% 55525
/SN NV

Here and there — 2015 simulated | HIGO Sayumi
Steel, acrylic resin, programming

H400 XW500 XD400 cm

You can't let a relationship get in the way of your dreams.

RIS HTS
AV RRL—=Y 3y IV AMXT AT

You can’t let a relationship get in the way of your dreams.

FUKUSHIMA Rina

Installation art, mixed media

H4000 XW3000 XD3000 cm

| 2@ 88 | XCEHMBRES |

Miyaka — 100 | #2414

AL NS/ N /A2 S )
Miyaka | MATSUKAWA Miyaka
wool, silk, wood, steel, inkjet print

H500 XW400 XD450 cm

N | BTG AR BB

T A—=Yav

Cabin | MIYAJIMA Ryotaro
Animation

1920 X 1080 pixel
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I Love You This Much | 75l &5
B ARBEE, Rk, B

I Love You This Much | MORIOKA Miki
Plaster figure, Wooden box, Returns, Photograph

PAZRALE
o DSRER | %1l [H B2 | 5250
IJANAT AT St N 1N )]
alchemy of freedom | MUROI Yusuke exuvia | WATANABE Karura
mixed media crash, japanese paper, resin

CES CES
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BAE|&E

Foiig =i R | Inter-Media Art

{&x | Master

R | I Human Research in East Asia | il 5

ToVNVER AR AL T X Ab - GUE - W - LR R

Untitled | KAWATO Aya Human Research — in East Asia | CHO Sunhe

Acrylic on wood text, photograph, video, related materials

H521.2 XW390.9cm GES

RO | IR sh FUIRDURSE | FRAER HR -7

R 3 2 4> RY)— W i CNFFYY AN TAT T AT RR Ay

Trace of Breath | KOMORI Haruka In a spiral remind me of my memory | AKIMOTO Ruriko
Documentary Film multi-projected video installation

[10043] H270 XW5000 XD10000cm
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Foig =i XK | Inter-Media Art

f&x | Master

INVISIBLE / INDIVISIBLE | JI[ ] & — Water Light —Tohoku — | HiA{ i ]

BH YOVESAMY 2R =y

INVISIBLE / INDIVISIBLE | KAWAMURA Kiichi Woater Light —Tohoku— | NAKAMURA Koji
Photograph Sound light installation

H62.5 XW100cm AV AR =Y aY

spacing out | &5 27 Circulation | FApEH

SYRPRAT AT A AV FYRFN-Z YR

spacing out | TODO Yasunori Circulation | HAYASHI Hikari

mixed media, cloth Contemporary dance

PAZ AL A
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BAE|&E

1{BAD T{BAD T{BAD UL | BARIEZH[DI3 13 30°] HEYZR BT
T SURRRATAT
Many, many, many sheep | YAGI Haruka[Haluka Nohana] Home Curator | ASAKO Ayaka
Pen mixed media
H18 XW53cm FAR A
B2 22 | LFE I ARBIEG, Iz i | BRI AT
Ab - =oanffg- 254K 97 Wil - 2w kL 2 - AKREF
Dramatic cloud | ASAKA Chisato They only fall asleep. | IIDA Yukako
wood, Nickel chrome wire, Slidax Video, mattress, wood

H300 XW400 XD100cm H500 XW700 XD500cm
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BAE|&E

Foig =i XK | Inter-Media Art

&t | Master

LIHDE D | R E v MUl | K%
IST A=Y A IPANATAT
The other world | UEMURA Makoto Montes Sovietici | OTANTI Toru
performance mixed media

GES FAR AL

FhhSdigto~ T EEL[ 5] route finding | 111341

L RIR S7A AT AT WM £—%— A AVl

From me to somebody | EHARA Airi[ai Hara] route finding | KATAYAMA Chikako
Wordrobe, clothes, mixed media battery.motor.paper.wood.cement .

IS H95 XW360 XD40cm, H140 X W50 XD20cm, Af 28
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REFBRDI:D DAYy [ PR EH IR 25" 4] JEDIRE | 5 ARDZ A
IRS74V BH fRASINZROR, G HEILH
Remember me trace of the light | SUZUKI Nozomi
SAKAGUCHI Megumu[Megumu SAKAGUCHI] window, photo emulsion
Paraffin, Photographs Alzs
s
WEALED | BB RRAR sacrificial dance | B4 5 B
. S 5E XY R
Phantasmagoria | SAKURAI Mai sacrificial dance | TAKEYASU Yuuri
paper.pencil dance
H4 XW6 XD4cm

HG60 XW84 XD72cm
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&t | Master
RIBNEX FALBEED | ) N7 [ S5 s -]
73 HH TIVIVER
hole | TANIUCHI Haruna Movement of a hand
Aluminium NAKASHIMA Kayako[kayako nakashima]
A Acrylic plate
H200 X W 1000cm

WIS HIARDCE LS, HH EEh 2 WD NE | PRE
ILF-byRyFay Wl fhe

TH La Vie En Rose | HAYASHI Mayuka
After an Apple Falls from the Tree, There is a Sound movie work

Elena Tutatchikova I

photography

H24 XW30cm 15 5
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TEh DA —— B—BOZMEH | F2FIE1- The Sun | ZI§—#%

HAJE R - R 31 O R i 2% AbaR - H A7 ) ZAT L —F —=F k- LED
HANAKATSUMI — The spaceial art on a peace of Tatami The Sun | MISHIMA Ichiro
MATSUBARA Yuko Strobe * Cyanotype * Laser cut - LED
Japanese traditional dance, Japanese orchestra B4R A[ZE

H182 XW91cm

Ny FLvs R BEOBE | S ARAL HHEKAT7—FARN 4> LI T YR | ERERSY22%]
R, 7¥ 2N BFO L F¥axvb

Inferiority complex of the Tower of Babel in case of Toride HITACHIOTA Artist In Residence

MIKI Maaya MIYATA Yuki[miyatayuki]

photo, text, soil of Toride document

FAZX A H200 XW500cm
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BAE | A&

Foig =i XK | Inter-Media Art

&t | Master

My Sweet Ceremony | #1175 & JEEDHE, FEIDbEY | 51
IYAMAT AT BB AN 20fl

My Sweet Ceremony | MURAYAMA Kanae What I Have Thought and Also Forgotten
mixed media Naoko NAKAMURA

FAZALE metal, wood, etc.

— Wl DU THRI R TID DB HEIADI B2 | FFE A
BAN T eT—H—T > - MRt

I'll give you a handmade ice that won't melt all night long
MORI Miyuki

Tiles, Shower curtains, Videos and others

H250 XW90 XD90cm
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In the Department of Art and Education, students pursue highly
diversified studies into the educational significance of art and the
aesthetic formation of human character, engaging in both creative
activity to mobilize their practical skills and research rooted in
theoretical thinking.

In practical creative endeavors, students expand their horizons in an
expansive range of artistic domains, striving to heighten the caliber
of their specialized skills as purveyors of expression. They likewise
explore the essential significance of art in the formation of human
thought, development and other aspects at the source of expression.
They devote themselves to studies designed to theoretically deepen
the knowledge gained from their own works.

On this creative side, the Department maintains a broad outlook

that extends to interdisciplinary links with other fields. On the
theoretical research front as well, in addition to theories of production
and education, collaborations are actively engineered with artistic
anatomy, drawing, chromatics and other fields involving the
fundamentals of art, as well as with medicine, welfare and other
disciplines linked to the basics of human life. This is all part of

the Department’s integrated quest to lay the groundwork for more
enlightened education in the field of art for many years to come.

The Department of Art and Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals who have gone on to excel as educators at the
university and other scholastic levels, in key positions at art museums,
artists in various different fields and other outstanding capacities.
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[Master]

- Art and Education Master
[Teacher]

- HONGO Hiroshi
KIZU Fumiya

- KOMATSU Kayoko

- MIYANAGA Michiyo

- NISHIYAMA Daiki
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ARG

Double helix | SAKURAI Shingo

Colored on Japanese paper

H194 XW259 XD15cm

FROLEMERBN T2 H TS %

The Significance of Classical Thought for Contemporary Art Expression

W —— B ohandts | k%

TR - Ebiz

Weeds :The little lives in DAIBA | NAKAMURA Hitomi
Bamboo paper, Paper Cutout

& H27 XW27 XDlcm

3F@ﬁj@ﬂﬁu;aMﬁ%w:h%%@%ﬁd%%ﬁ#m:

i Character Building by Education of "KANSEI":

! from the view point of Child's Art
|

B | IS | FY1Y | B8 | XBETE0 | L£H8T | XCHBRES |

LIZSIE DR | 1 I FE AR
AR, 703=9 4, LED

The fountain of action | FUKUOKA Tatsuhiro
Wood, Aluminium, LED

H50 XW610 XD55 cm

[ D RV | Db IOTHE DA R :
ZEYORMR R B AR BB ST EO A 2L T

Through a practice to derive the flexible of Child's intention

&5 | FAA

ARBL AoV RRA R

Meet | MORI Mizuha
Wood panel, Linen, Oilpainting

H225 XW179 XD4.5 cm

| REBIC I AENREL: 7Y 7Y Y ORI LIS
I

| . . . . .
! The Representation of Animals in Painting:

! Focusing on the pictures of Asian elephants

The Future Image of Education Achieved by "The Learning Spiral":
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&x | Master >

Restructure | 5 5 F~

b zs, =R F e, Hik

Restructure | YUHARA Yasuhito
Ceramics, Epoxy resin, Brass

HI15 XW12 XD13cm

3 ALE DR BRI BT EYD AT REME:

i Between Human and Things:
| The possibilities of craftsmanship in modern age
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The Department of Conservation is a graduate school with
independent majors, and comprised of seven laboratories with
different specializations. Those include Japanese Painting, Oil
Painting, Sculpture, Crafts, Building and Districts, Conservation
Science and Preventive Conservation.

At times, these laboratories do research in each of the respective fields;
at other times a number of laboratories will collaborate on mutual
projects. This is designed to cultivate individuals who are capable of
addressing the needs of diverse cultural assets.

The majority of research activities consist of work to prepare
replications of classic paintings, sculptures or other creations based on
an analysis of the methods and materials used to create the originals,
as well as the restoration of those specific cultural assets. Meticulous
investigations of historical buildings and other structures are likewise
organized to raise awareness and deepen understanding of the
enriching heritages involved.

In Consetvation Science, the core focus is placed on the use of highly
refined, cutting-edge equipment to undertake measurements of
cultural assets and analyze the materials utilized in fine arts and crafts.
The results of efforts in this vein connect to the work of restoring
specific cultural assets.

In Preventive Conservation, students carry out research into the
conservation environments encompassing cultural assets in art
galleries and museums, explore techniques and materials used at
actual restoration sites, and study the traditional technologies of
cultural assets. This research environment directly links to actual
cultural asset conservation sites.
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[Master]
Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master
Sculpture (Conservation)
Master

- Crafts (Conservation)
Master
Buildings and Districts
Master

- Conservation Science
Master
Preventive Conservation
Master
[Teacher]

- MIYASAKO Masaaki
ARAI Kei

- KJIMA Takayasu

- YABUUCHI Satoshi

- SUZUKI Atsushi
TSUJI Kenzo

- NAGAO Mitsuru

- INABA Masamitsu

— KIRINO Fumiyoshi

- TSUKADA Masahiko

- SANO Chie

- KIGAWA Rika

- KITANO Nobuhiko

-~ NAKAYAMA Shunsuke

- KUCHITU Nobuaki

- HAYAKAWA Noriko
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[HLEH 5]

TROCBEGRT R A R LM AR T D BURBL B R O 3408 | B
RS AN N P NP7 EENPR 3 O SN AN R L

The precise Reproduction and Mounting of "Mahamayuri" in the
Collection of the University Art Museum-Tokyo University of The
Arts | JUNG Hye Sun

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,
gold paint, Hanging scroll
H98.8 XW57.6cm

AU T AR 7
SRR A7 K S A A P e D BUR B G e O S | bl 1
A G HOH €, MEBCAR, B I8 KIABRE, KIRYRY, 94, F LS

The precise Reproduction and Mounting of important cultural
property "Podocarp and Maple Trees, folding screen" by Korin
Ogata in the Collection of the University Art Museum-Tokyo
University of The Arts | HAYASHI Juri

Color on gold leaf on paper, Japanese paper(gampi), sumi ink, animal glue,
natural pigments, natural dyes, gold leaf, Folding screen

H139 XW350cm

HE L K] ZiE0) b R B %]

FRUBT K R AR O BUIRBI G R o83 | 84
FAAE @, BB KRG KRG Ve, Bhigz:

The precise Reproduction and Mounting of important cultural
property "Afigaja" in the Collection of the University Art Museum-
Tokyo University of the Arts | DOU Wei

Color on silk, sumi ink, animal glue, natural pigments, natural dyes,

gold paint, Hanging scroll

H128 XW55¢m
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(Restoration work) KUNISAWA Shinkuro[self-portrait
—Collection of The University Art Museum, Tokyo University
of the arts

TAGAMI Akihiro

oil on canvas

H53 XW43cm

CHEARE ) 00k P R [t A M ] —— sl ek o et
AR

JEAR W

{Restoration work)GOSEDA Yoshimatsu[Female portraitj
—Collection of The University Art Museum, Tokyo University
of the arts

HOMBO Chihaya

oil on paper

H40.4 XW30.4cm

FHAY |BE | A BEFEDR | 2HRT | XLHEFS | 126

REFEEEIEA]
Sculpture [Conservation]

&% | Master >

HARIE SRLOBE AR BIRIHIAE | A

- — A

Reproduction of Standing Nyorai in Kongoshinin Temple
MIYAKI Natsuki

Torreya nucifera - Ichibokuzukuri

H95 .6 XW37.7 XD20cm

RS  MEEBE Sl HIRIRIIE | 20

A
Reproduction of Fugen Bosatsu Seated on an Elephant in Jionji
Temple | LEE Pin Yi

wood

H95 XW30 XD63 cm
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Aesthetics and Art History:/ Bachelor
= i o
AesiphreeiicsgndunAre Hi g0y

IRFS D T P R
—HEESHTD O A BE ORR—
TSRS

Chuya Nakahara and Hideo Kobayashi:
Their Relationship Seen from the Analysis of Structure of

Kobayashi's Critical Essays

IIDA Mami
HE e oo J5
4, 55 HfE RS

The Principle of Art in Toshihiko Izutsu’s thought
NAKA Yuki

K EERESER

—FIGIRIARFELICb D —

JAARBDA

DAZAI Osamu and the art:

What did he express by the image of the Impressionists?
YAGI Chihiro

LR T 2R
AV TR =i~
HE 1

The nerve feels beauty:

with a focus on Mendelssohn

YOSHIKAWA Nonoko

(Za—h7—)bidf

—1970 D7 A HBEH I § 5B 5~

IR

Who called it "the new color"?:

A critical history of American photography in the 70's
SAWADA Saku
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The Diftusion of Zen Buddhism by D. T. Suzuki
SUZUKI Haruna
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Ontology of the Sound:
A Study Based on Perception and Recollection Theory of Shozo
Ohmori
WADA Mizuki
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A Study of the Obikui:
The Sculpture of Dhrtarastra of the Four Heavenly Kings in Kofuku-
ji's Nan'endo
KATO Keiichi
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Successful Japanese Artists in the U.S. in the 1990s:
Searching for Common Threads among Them
SAKUMA Moeka
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A Study of the Shigisan-engi Emaki
TAKEUCHI Asami
FEHEBIEC TR RN
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Kishida Rytsei's Christianity:
1907 to 1919
NISHIO Mana
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Reconsidering “Tube with Design of Hunting Scene in Gold
Inlay”, from the Collection of the University Art Museum,
Tokyo University of the Arts:
Han Dynasty Mountain Designs as the Origin of Chinese
Landscape Representation
HATTA Mariko
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Hayashi Tadaichi:

Ilustrator of the Taish6/Showa Era
HAYASHI Haruka
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Architecture of the Ministry of Communications and
Transportation:

Examples from the Taisho Era
YOSHIMURA Sonoko
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Hokusai's Uki-e

KAMADA Kayo
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Paul Cézanne's Montagne Sainte-Victoire
KAWATA Toshiro
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The Study of J.J.Grandville:

The Artist's Eyes that "Animated Everything"
OHYAMA Erika
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A Study through {The Voice. Summer Night)
KANESAKA Sonoko
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A study of Lucas Cranach's St.Catherine Alterpiece
SUGITA Sayaka
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Goya's Ideas in Desastres de la Guerra
INABA Yuta
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Individuality of Stefan Lochner in Early Cologne School:
Focusing on Underdrawing Research

UCHIDA Asako
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Gustave Caillebotte, A Study of Floor-Scrapers
NAKAOJI Yukino
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“Articulated Hawk” by Myochin Kiyoharu

SUZUKI Naho
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Wooden Confectionery Moulds from Kanazawa:
Moulds for Buddhist Services

SUZUKI Yoshino
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A Study of Kire-rekagami:

An Album of Fabrics in the Collection of the University Art
Museum, Tokyo University of the Arts

TAMALI Aya
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The Development of Yokoya Somin's Technique and Style, and the
Significance Thereof:

Representative Examples of His Decorative Swords

CHIKU Shinya
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Aesthetics and Art History:/ Master
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Aesthetics
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The Function of “Popular Imageries” in the Art of Jeff Koons
and Its Change:

Toward “Self-Acceptance”

IWADARE Natsuki
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The problem of {cogito) in “phenomenology of perception”
OMICHI Shusaku
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Aesthetics and Art History / Master

HoA - 3R 5l s

Japanese and Asian Art History
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The Pensive Bodhisattva of the Seosan Buddha Triad:
Tracing the Heritage of Pensive Bodhisattva Sculptures in
Baekje

LIM Gayoung
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The Design Work of Asai Chi:
Exploring 'Folklore' and "Tradition
OTSUKA Mao
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'The Understanding of Y5/kai in Modern Japan:

Integration of Theory and Representation in the Works of
Ogawa Usen

SHINOHARA Eri
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A History of Japanese Stage Design:

Interaction with Modern Art

TAKEDA Yuko
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Maruyama Okyo's Representation of Space and Dimension:
Depictions of '"Three-faced' Rocks

YOSHINO Toshiyuki
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The 'Shadow' in the Late Edo and Meiji Periods
KIKUCHI Mao
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Western Art History
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Jan Brueghel's Flower Paintings:

Production Process and Function of his Early There Painting

HORIKAWA Emiko
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Old Master Collecting and Museums in America
MUKASA Hanako
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A Study on Giuseppe Maria Crespi:

(Flea Hunter)Genre Painting around 1710
NAKAE Kana
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A Study on two Pietas of Sandro Botticelli
HIRAI Ayaka
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The Development of White Porcelain with Light Floral
Designs during the Joseon Dynasty, and the Significance
Thereof:

AkikusadeWorks of the Eighteenth Century

TASHIRO Yuichiro
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The Significance of Classical Thought for Contemporary Art
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Expression

SAKURAI Shingo
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Character Building by Education of "KANSEI":
from the view point of Child's Art

NAKAMURA Hitomi
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The Future Image of Education Achieved by "The Learning
Spiral":

Through a practice to derive the flexible of Child's intention
FUKUOKA Tatsuhiro
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The Representation of Animals in Painting:
Focusing on the pictures of Asian elephants

MORI Mizuha
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Between Human and Things:

The possibilities of craftsmanship in modern age
YUHARA Yasuhito
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Arcistic Anatomy

CHLTOLSTINGY- RPN J B

—ZRD—K =Y = Va—Y (T VA VR ) kLT —
SHTH

"Ideal Beauty of Human Body" Found in Origins of Painting:
A Study on "Pygmalion and the Image" by Edward Burne-
Jones

SOTODA Chika[TICA Sotoda]
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The comparison of Edward Gorey and Leonardo da Vinci:
The sacredness of insects in Edward Gorey's works
NAGATSUKA Rina
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On-line presentation is declined by the student.
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On-line presentation is declined by the student.
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Evaluation method of damage induced by light with different

spectral distributions:

=== Fluorescent lights and LED lights
LA R F OGSk o T KIKAWADA Sho
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Production technique of two “Jittes” ( Japanese baton) of the

Edo period
OKUZUMI Sekai
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Studies of coloring on high lead glasses
SAIGAN Mai
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Effect on the permanence of bamboo paper by different
alkaline cooking agent

CHUNG Chia Jung
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