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Congratulations on completing your undergraduate or graduate studies. Today we celebrate your
achievements here at our Exhibition of Graduate Works. We also celebrate our new Global Art
Practice (GAP) major in the Graduate School of Fine Arts, which opens an exciting new chapter in
the proud and ongoing saga of the Tokyo University of the Arts.

As Japan gears up for the 2020 Tokyo Olympics and Paralympics less than four years from now,
redoubled calls are being heard to promote a society steeped in an understanding of and respect for
diversity. Against this backdrop, there is a clear sense of the major shifts emerging in the values

of the world around us. You have passed your precious student years in the thick of such dynamic
developments, and I can only imagine how these changes have been reflected in your thoughts and
actions.

Realistically, the four years of study as undergraduates and two years in our master’s course are

not enough to firmly establish modes of personal expression. I have witnessed the channeling of
your energies into the quest to achieve during such limited periods. Entering the university with
the desire and drive for expression, you will have to judge to what degree you have succeeded in
manifesting your aspirations in your graduation and completion works.

Some may feel satisfaction at achieving a certain degree of progress, and others may remain
unfulfilled and distressed because of a perceived failure to live up to personal expectations.
Whatever the case, I'm sure that you have sought out your paths as best you can. While your
student days may be coming to an end, this is a mere transit point in the long and ongoing journey
of creative expression. Please draw from the fruits of what you have learned here in setting your
sights on tomorrow, continuing to forge growth and attainment in all phases of your upcoming
creative endeavors.

I encourage visitors to these exhibitions to extend both warm words of praise and tough and critical
commentary. Such feedback is the most effective means to inspire and encourage these young
creators to continue to achieve.

Finally, I sincerely request your valuable and sustained understanding and support of Tokyo

University of the Arts and our fine students.

HORUEEfN R R SRR

Kazuki Sawa, President, Tokyo University of the Arts
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The Seven-Millimeter Spider
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Who am I with now? What is on my mind? Where am I bound, and where do 1 stand now? And who am I?
Whatever else is true, 1 spent some time at the University of Fine Arts.

Such thoughts must have streamed through your mind and perhaps lingered. Have you changed
as a person since you entered the university? Or have there been no real changes, with only the
months and years flowing by? Whatever the case, you have been present, in your own way, within
the campus landscape that has grown so familiar.

There will be aspects of the time you've spent here that you will clearly remember. Others will
simply slip away. Likewise, somebody will remember clearly who you are, while others will
forget. Is what you see before you reality or illusion? Are you capable of judging that for yourself,
or should such conclusions be shelved for the time being? There are places in your own mind
where you wish to travel, destinations that you yearn to reach. Such images become visible from
time to time, but are often followed by feelings of frustration when they swiftly vanish. There

can be anguish in the midst of laughter. There will be instances when you pretend to be lost but
confidently remain focused on what lies ahead. At times, you may valiantly strive to excel beyond
your means. At others, your actions may stem largely from bravado. During your days here, there
were instances when your heart pounded loudly but you got away with it and pushed forward.
Others were distinguished by a descent into self-loathing. Certain events spurred you to flee, while
others lifted you up to pinnacles of sheer elation. At times you felt inspired to pass the night away
with friends until the break of dawn. At others, you lied so that you could quickly slip away and
spent time alone.

As you maneuvered through all such situations, your works were born. This is the truth. This is a
reality that no one can deny.

I was here. During that time, I created many things. Regardless of how they turned out, I found my way bere
on my own, searching out a path that only I was able to walk down.

WU R R IR R

Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts
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The Exhibition of Graduate Works comprises the first real challenge
for our departing students in their quest for masterpieces. This is the
culmination of what they have produced during their student years,
and the critical first creations in their budding careers as artists.

The curriculum of the Japanese Painting Course has remained largely
unchanged since the university's days as the Tokyo Fine Arts School.
The act of gazing into nature with one’s own eyes, sketching those
images and then ushering them into the dimension of richly unique
creations is no easy task. It demands devoted efforts, day in and day
out, and the strength to persistently move down that route.

I am confident that exciting new roads in Japanese painting will arise,
firmly fueled by fresh sensitivities and a flair for living in the present
moment. With that thought in mind, please enjoy these outstanding
student works.
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et | Master

INTO THE WOODS | %5 {# ¢ 1
A €

INTO THE WOODS | YOSHIZAWA Mitsuko

Mineral pigments on Japanesepaper

H227.3 XW162 XD3cm

RUBGTFCROENST | Y109

AR A

I do not know the past or the future | WATANABE Yuu
Mineral pigments on Japanesepaper

H181.8 XW227.3 XD3.3cm
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“Just Graduation Works”? But Look at
These Graduation Works!

Imagine!! It would be astounding to line up and scrutinize an array of
graduation works of the painters and artists our university has turned
out over the years. That is, from Japan in the eighteenth century to
the present day. I believe we would see that both the methodologies
and styles were far from accomplished, with techniques worthy of
being unveiled still being formed.

Yet I am also confident that we would recognize the stances each of
those creators had toward their works, themselves and the world.
Having been born into this life, awash in thoughts and feelings,

there is much that we all wish to say. What each individual wants to
express may not vary so much. In the end, it is those who ponder the
act of “how to express” rather than “what to express” that are destined
to become artists.
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master

- Mural Painting Master

- Oil Painting Technique and
Material Master
[Teacher]

- SAKAGUCHI Hirotoshi

- SAKATA Tetsuya

- HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato

- SUGITO Hiroshi

- MIIDA Seiichiro

- SCHNEIDER Michael W.

- KUDO Haruya

- NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo

- TERAUCHI Makoto
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BZ&H

WM | Oil Painting

%48 | Bachelor

WA | e Kighiete | SHBW S H: B
TRATA, Wefs 52
The Intruder | ARAT Mariko Tengu were | IMAI Takuya[IMAI TAKU]

Manga

Mixed media, video

%

H36.4 XW25.7cm

&P e, Xapi | FEHEHM BESCOWLT——w3han ZuveRirL FuvRan | G LA
i, AR FNHiE, £ =%—

Environmentology—sea firefly(Vargula hilgendorfii), firefly
(Pyrocoelia fumosa), glowworm(Luciola cruciata)

IWASAKI Hiromasa

photographic paper, monitor

s

Happiness happiness | [TO Hiyori

cotton cloth, charcoal

H350 XW120cm, H300 XW360 cm
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WM | Oil Painting
4B | Bachelor

Still life | =152

CG, F—F, 7Yk

Still life | UENAKA Minoru
CG, Boad, Print

H78 XW140 XD0.7 cm

b b e
KT | REpaEm

LENE S PRV

Lights | UENO Karin
oil painting on canvas

H53 XW53 XD4cm

B | IS | FY1Y | B | ABETE0 | £H8T | XCHBEES | 020

B | AHvE
EXSAv &
Dorsal root | OHTA Akane

oil on canvas

H130.7 XW162.4 XD3 cm

T sDEMREK | KB E 1

ER AV IN: P

Trumpet Choir | OTSUKA Chikako
oil on canvas

H130.3 XW162 XD3cm
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Landscape | ONO Kanta
Oil on Panel

H160 XW160 XD5 cm

place of no pity | 4% 54
SURMRAT AT

place of no pity | KASAHARA Yumi
mixed media

H400 XW470 XD750cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCLHBRES | 021

BRI | 5 REE
R IR R B 7 ) A0 B

The Aged Couple | KATSUMI Marin

linen, chalk ground, oil painting, acrylic paint

H181.8 XW227.3cm

BIH, 2LTHEE =k aska] | il i
FrI NS B /AU, AR, 2L ay

the fresh soul | KAWAGOE Yukika

oil on canvas, oil on panel, chacoal, crayon

H130.3 XW194cm, H91 XW72.7 cm
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WM | Oil Painting
3B | Bachelor -

K7 22=7 | BEEAE
IJAMRT AT
Door scope | KANNO Ayumi

mixed media

A%

BE | BY | IS | FY¥IY | BE | XS0 R0 | SHRE | XLHBEES | 022

FEEOWBCIMEICE 2L TRA T3 | ALARR
et iR, AL
Burning down | KUBOKI Shuuya

video, oil painting, paper

AU | ARAH

IRA F VSR,

a view | KIMURA Moe
panel, canvas, oil painting

H116 XW116.7cm

g | Rtz

EONVEDNZ O N EHON= N2 2 2
live | KUBOZOE Hiroyuki

Wood, Acrylic Paint, Oil Paint, Tempera
H28 XW32 XD23cm
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—RF R BEREH R | AR L

IVAMAT AT
Temporary list of the wastes | KUBOTA Tomohiro

mixed media

%

i

MDA ZHDRE | It
T5Y R Hi A
A garden across the sea| KUROSAKA Yuu

planter, newspaper
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Painting study and work | KODAMA Keita

panel, oil painting

H200 XW950 XD5 cm

305 D61 3 | FRPEFLLD
EXAv &

reflect - extend | SAITO Risa
oil on canvas

H181 XW227 XD3cm, H130 XW162 XD3cm
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WM | Oil Painting
48 | Bachelor -~

AT HL > —Dbirth blotch brooch | A 1A
SURNATAT

fun su moku retsu—birth blotch brooch | SAKAI Karen

mixed media
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room | EREE E
KBS G, POVIED EL, ¥ 2 AT A A

room | SATO Hanae

wooden panel, acrylic paint, gel medium

H90 XW300 XD6cm

TEZL | ERARRE
E A it
KOTO KOTO | SUZUKI Dan

Oil on Canvas

H91 XW72.7cm

Ko | ELMER

FPY N TOVVAR R, RY X Suh—2T L illig B A AN 2T v
Protect the house | SUMITOMO Wakana

canvas, acrylic paint, paint, lacquer, oil paint, oil pastel

H181.8 XW227.3 XD4cm
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HL | FEHH R
Fryoaz, B
unnatural | SONODA Himawari

oil on canvas

H144.5 XW144.5 XD4cm

paint | EH HA#2
IVANAT AT

paint | TAKEDA Marie

mixed media

QS
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HMOE | T AEEE

Wk, BE, /$74—2> X

Sillage | TACHIBANA Kiyomi
Movie, Photograph, Performance

135 X90 AJ 2 cm, H80 ~A & X W 118 ~#] £ XD0.5 cm

MERE | PSR
FroUrAGRRO R, 720w
Mudai | TANAKA Morie
acrylic and oil on canvas

s
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WM | Oil Painting
3B | Bachelor -

Lattice Paintings | 24119
SURNATAT

Lattice Paintings | TANIGUCHI Akira

mixed media

A%

BE | BY | IS | FY¥IY | BE | XS0 R0 | SHRE | XLHBEES | 026

ERRRE | S5 HE

W INT 57

Elegance things—(Flowers and Birds) | TERADA Haruka
Lithograph on paper

H360 XW280cm

RE AR | R R A

IYRMATAT
plants human | TANUMA Kanako

mixed media

FAX A

fERE [JERER
5 MEVN EINCE EIN NSRS

Untitled | DOUKE Fumi

Wood panel, cotton, chalk, tempera, oil color

H27.3 X W22 X Dlcm
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Symbol | F 1| 4
ISF ST
Symbol | NAKAGAWA Maika

oil on panel

H195 XW113cm

FEEi | 4= REpk B
ERERAR. Tt

Bottleneck | NISHI Marie
zinc coated steel, oil

H200 XW20 XD20cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCLHBRES | 027

Trace [ YAH AT

E R ZAVASy AN - 1
Trace | NUMATA Yusuke
Printed on canvas, resin

H194 XW130.3 cm

e mEE | KRANEE

JEAR, FOAE, A Vb 57

The Ainu mythology | HASEGAWA Kaoru
cardboard, washi, cloth, lithography

H3 XW27 XD39cm
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Wi H | Oil Painting
3B | Bachelor -

HiclEs | RANIAT

Fr R, Y

Brilliant Green | HASEGAWA Tomoko
oil on canvas

% H194 XW130.3cm

LSS | FHAY R
KEER X0 )N, I8 AL, Ry OERAE, HRGE

Stella | HARUTA Sara
oil on panel

H162 XW194cm

7R | R

AR AR, i FIHE 74—, Froosz e R
Studio | HIRASAWA Nagisa

wood, screw, cloth, japanese paper, wire, canvas, oil colors

P A2, H72.7 XW60.6 XD2 cm

RPRE | SEARREI 24 2]
A=, 74—

Vision test | HIRAMOTO Eri[Erioth]

straw, wire

CES

028
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misjudgement-I | {7k i 1
LS

misjudgement-I| FUKUNAGA Yuko

cloisonné

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCLHBRES | 029

LI B elF- 2v]

BIFv 2 3R AR, 23 A R B IZ AR AT AT

The seed scattered on the ground. | HUH Yoon

oil painting, mixed media on canvas and paper.

H170 XW277 XD143 cm

TH 5 00 Az Bl & 1 U [F] B A2 2 (F/u/s/e mural) | A7 B BHR A EP
Ak K BRI &> b3 E 21eb, SR A2 7Y 2y b TV b, WL, B AR A
Simultaneous occurrence of world generate and disappearance
FUSE Rintaro

things about FUSE, video, paintings, prints, tokyo university of the arts

A%

She couldn't eat the turkey. | B %75 1-
IVARMATAT

She couldn't eat the turkey | HOSHINO Yoko
Mixed media

CES
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WM | Oil Painting
%48 | Bachelor >

durée | FHEFCAE

He oo 20)—>

durée | MAKINO Ayaka
paper, silk screen

H59.4 XW42cm

FLAY— | FAAREER [ = 1]
AV 2T 2ob TR, s Ay,

player | MATSUMOTO Mirei[Nimei]
ink-jet printing on cloths, crayon, colored pencil

H103 XW72cm

BE | BY | IS | FY¥IY | BE | XS0 R0 | SHRE | XLHBEES | 030

0l HRHH[ALI2O]
TOVNAR, PoUNVAR R, sv a3y, BEE A

zero | MIYAO Mayu[Mayu Miyao]
acrylic plate, acrylic paint, crayon, adhesive

H109.1 XW78.8 XD0.5cm, H109.1 XW78.8 XD0.5cm,
HB82.8 XW114.1 XDO0.5cm

B
FOBE/ HBLEDS/BALCLHE | Rtk
JikmE, A, @8, R L 2ol
Suffering in the Heat/The Excitement of Pride/Fear And Relief
MIYASHITA Saki

printmaking on cloths, metal, papers, plaster, other

H220 XW100 XD7cm/H210 XW84 XD17 cm/H95 XW148 XD8cm
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Landscape | =iz H
KAy S, B A

Landscape | MIWA Natsuki

cotton cloth, thread, glue, wood

H145 XW270 XD270cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCLHBRES | 031

MIDORI | /AZARZZHH
ERR ARKEL RS IR, 7o) v B

Nature | YAGI Hiroaki

plywood, wood, linen, plaster, acrylic paint

H265 XW222cm

% .paarch | RIHR KRS
A 72U AV, Fob

NW.paarch | MURAMATSU Daiki

wood, acrylic paint

H240 XW1400 XD2900 cm

I'F

Hey, Mr. Iggy pop. | #5518

ER AV NP

Hey, Mr. Iggy pop | YANG Bo
oil on canvas

H5000 XW5000 XD2200cm
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WM | Oil Painting
3B | Bachelor -

=

SERBEDTAT VT AT 4— | EAYCAELD Y]
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Recorder's identity | WARAGAYA Hikaru[Hikaru HIGUCHI]

paper, pen, panel, video

H29.7 XW41cm, H182 XW273 cm

WM | Oil Painting
{&x | Master >

T 3 0 HE D HFE—— VAN R/ M | R—hY Y o—
X AR R AA B B R M S HDS chy £ = 2= =7 W .Y VI 20) =,
A&

The Continuous Hassle of Disbelief—Site / Context / Materiality

HOGAN Jesse
Text, Wood, Print, Neon, Photography, HD Video 8 ch, Monitors, Cable,
Silk Screen, Persons

AR, W, L

FIFEE OEREE | A 52
A HFR H 7OV B T A

The outline of things | INAGAKI Miyuki

Woods, glass, mirror, acrylic plate, video, oil on canvas etc.

s
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existence of on and off | SHIODE Asami
oil painting, hemp cord, glue, chalk ground

H73 XW9lcm

YI—=DDHEDIODEI T | FiRERE
SURMRAT AT
Mock-up for an Additional Route | SATO Kumaya

mixed media

%

The day | =4
ER AV NP
The day | MIKAME Reina

Oil on canvas

H1455 XW2273cm

a— RO | TGRS

HIAR AV AR =Y aYy

The ship in CO-PO | SHINOHARA Shiori
Glass, Installation

H3 XW7 XD2cm

Phato by AGATA Konfi
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WM | Oil Painting
&t | Master

RIY (2017) | HEARIE
. a—%> 7, 77 sk %

RIY(2017)| HARUKI Satoshi

stone, caulking, tape, repair material, etc

%

QODE | /Nt

¥

Shadow of OO | OZU Wataru
oil painting

H27 .3 XW22cm

BH | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 034

R | B eSS
SURRRATAT
Going and returning | SHINTSUBO Kenshu

mixed media

A

Wi | 2ok A

FrU R HE

Ring of obi | SUNAGA Aru
Oil on canvas

H72.7 XW53cm
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scraped painting | & K
R = NIVAS SR SRV
scraped painting | SUGA Yushi

oilpaint, woodpanels, canvas

H194 XW300 XD35.5cm

[PhSCKEE] [ AHiLdOH
Fro R0 B

" immature angel " | ISHITYAMA Ayumi

oil on canvas

H40.9 XW31.8cm

A fir DS | % HH LS
Hof U Ehyb

Chain of Life | AYA Morita
handcut, blackpaper

H132 XW163cm

MR | kit
FrY N RUHE

Untitled | AKAIKE Ryusei
Oil on canvas

H112 XW194cm
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WM | Oil Painting
{&* | Master >

Untitled S*G | JIlf&A

i\ A BEA L B 59 h—

Untitled (S.G) | KAWASUMI Gakudai
cloths, wood, magnet, paint, lacquer

H300 (A %5) XW600 (A% ) XD A Z cm

A PRI SR —— fRR/ Bk | LS

A Al 22k FAL R
Bionic architecture—organization/parasite
NAKAGAKI Takuma

wood, cloth, kite string, driftwood, thread

"2, H15 XW9 XD9cm

btz | HE—
L Fv> N AFL YRR, B 3574

The Room Where You Are | TANAKA Shinichi

paper, canvas, styrene board, bee wax, paratin

CES

LR OFACH | [ AR
ZPURRAE, Sl =, B KB h5—AV

Wishes in morning and noon | TANAKA Miho

kumohada hemp-paper, dip pen, india ink, water-color, color ink

HI91 XW116.7 cm
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Excavation 2017 | H{&[5 A Flow-ers | & 234

AV 2RV —ay, L FE G 7o FPYINR TV

Excavation 2017 | TOJO Yota Flow-ers | TOYODA Nao

installation, earth, plaster, resin, acrylic acrylic on canvas

H174 XW500 XD500cm H3m XW2m50cm

B Light your heart up | JEAREE
KEBOERNE LY > 747 12D BB, KL TEHEE Ao FrY SR
HANAWA Ryota Light your heart up | MOTEKI Tamana

oil on canvas

H181.8 XW227.3cm
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WM | Oil Painting
&% | Master -

i

Time | Z23E3E

SURNATAT

Time | LI Feifei

Mixedmedia

H30.5 XW30.5cm, H28 XW33.5cm

oy 7y a—/)VOARER | B

PO N I SR P AT

Ayatollah of Rock'n 'Rolla | SAKURABA Manabu
wood, metal, paint, provide meals

H250 XW250 XD100cm

B | IS | FY1Y | B | ABETE0 | £H8T | XCHBEES |

Moving a Stone | 75 ] -1
IVARMATAT

Moving a Stone | SAITO Kanako
Mixedmedia

A

038
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Fx M | Printmaking
&t | Master

SUMMER TIME | 7Y 54 by by[TV]

V57

SUMMER TIME | NGUYEN THI TUE THU [Din]
lithography

H59 XW42cm

BH | IZ|(F9¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 039

A piece | = b Ao POV~ Z Tk PIVNJUE]
ARRRM, & v LR A=, #i

A piece | NIETO Carlos Alberto[ NIETO Alberto]
Woodblock, Charbonnel, paper

H150 XW75 XD0cm

MEBRD G| 4% 72V 52
AP

Endless Body | SAIKI Fernando

water based woodblock print

H100 XW65 cm

We have met before | #7857

ARE A, T, YN 574> 2

We have met before | NEMOTO Atsushi
wooden panel, washi, lithograph ink

H200 XW97 XD3cm
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Fx M | Printmaking
&* | Master -

VAR S A S E ACIPN - = 5
V757,

Print-paper-driver | OSUGI Shoko
Lithograph, Paper

H70 XW90cm

B | IS | FY1Y | B | ABETE0 | £H8T | XCHBEES |

=y MRV oI | BEEH

AR, AHE, 7290

In the can and bottle | PANG Mengya
woodcut, wood, acylic paint

H91.5 XW180 XD3.5cm, H182 XW91 XD19cm, H31 XW31 XD45 cm

WZ | AN IER

SR

Rainy season | KIMURA Haruna
Etching

H45 XW55cm, H60 XW70cm
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BAE|hE

B M | Mural Painting

{&x | Master >

DEDH ADIE | BARH K Crazy Speed | [ 111 T- =

AREBL SV, F 0282, F2YNVEE BH

Song of the Moon , Voice of the sea | KUROKI Yuta Crazy Speed | YAMAZAKI Chihiro
wooden panel, canvas, oil painting, acrylic paint photo

A% s

|

Floesd w wyram

PRk R o —aaee
et Mo, (N

Ezh I FRRSE Conversation Between Chairs | /MAZEFE
ZL 22, A5 vR AR ISP AR AT AT
Somewhere | YAMAUCHI Mami Conversation Between Chairs | KOBAYASHI Miho

Fresco, Strappo sound, wood, Mixed Media

H90 XW90cm G
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BE M | Mural Painting
f&x | Master

TEE R LIS KO ARG

On-line presentation is declined by the student.

(T-B% 28 4 Ji HURUEERTA: 253 - 8 7 HIfE MR B3 h TLug o)

TITE 3 | KPRl fE
W K AV N 7L 23

The spirit dwells in anything. [ ONISHI Rika

Sand, Lime, Cement * Fresco

H105 XW40 XD105cm

W

T TETN

BH | IZ|(F¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 042

2o bDldvod | FIRIKIE £ [yukako. ]
AR, %
stay with me | NAKAZAWA Yukako[yukako.]

oil painting on the picture book

H200 XW290 XD120cm

WA SERRE | IRIFZ

TL R, TIVIV 3% XY K=V F—=24 \LED A}
Mandala party—crazy wisdom | ZHANG Yuanzhi
fresco, acroleic

H200 XW260 XD260cm, H130 XW360cm, H182 XW182cm
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W B &M R | Oil Paincing
Technique and Material
{&x | Master

Lot oW T | HH B A R A G H. RIS 404 ADUED T, | HETEE

ALY R FH
Today, 404 people were in the world. | AMAHARA Chise
wood, paper, lens, photograph

%

Wl (R¥Fa x> b ), BHE, X

In the never ending light | TANAKA Ryosuke
Video (documentary) , Photograph, Text

%

Green Cube | E= IS L%

KRB Hov, W%

Green Cube | MIYAJIMA Kosuke
Oil on panel

H1303 XW1620 XD5 cm
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W B &M R | Oil Paincing

Technique and Material

&+ | Master >

Interval of time | 4 FI% A A S HURR | P9 RO
REAMZF Y SR, T 29V TIYVARD B SNV I27)—> FrY NS KR KA

Interval of time | MASUDA Masahiro Living hell | NAITO Kyohei

canvas on wooden panel, gesso, acrylic paint, silk screen QOil on canvas, watercolor, leather

H265 XW996 cm H300 XW300 XD100cm, H200 XW200 XD60 cm

yumeqn | F H1HE % Cogito | ¥ 1K H

Fro NS IPANATAT

yumeqn | TANAKA Haruna Cogito | NOGUCHI Daichi
Oil on canvas mixed-media

H227 .3 XW181.8cm H200 XW300 XD15cm
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B&E |

EancibRE | Bl
HE 2> 7 T RMRT AT
Passing place | NOZAWA Shou

Conte, paper, mixed media

H153 XW217cm

ARIEDIF | $5ARLEH
IVANXT AT
lost child | SUZUKI Hazuki

mixed media
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HskaTULE) o B EEDOINET O EIEE A S E HIZKECHE
PRERZERIIFL TR,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global
perspectives. We encourage them to direct their energies to research
spanning a vast range of expression while maintaining a solid
founding in the history of art over the centuries as well as the legacy
of Japanese art.

At the undergraduate level, our students learn and further refine
basic formative skills while considering the state of contemporary
sculpture, unshackled by existing notions. In the master’s program,
they apply the basic capabilities and techniques they acquire during
their undergraduate years to research more specialized expressions of
sculpture. The research activities advanced in both the undergraduate
and master’s programs prepare fertile grounds for students to

retool their respective grasps of art and sculpture from diversified
perspectives, in relentless repetition of the cycle of creation and
research. Ultimately, these study efforts come to fruition at the
Graduation Works Exhibition—an event that may be defined as the
crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased
at the Tokyo Metropolitan Arc Museum, the university's own art
museum, and the Department of Sculpture building. From the works
submitted to this event by our undergraduate and master’s program
graduates, we are confident that you will discern promising new paths
and visions for the future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all

aspects of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Teacher]

- KIDO Osamu

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi
HARA Shinichi

- MORI Junichi

- OHMAKI Shiniji

- KOZUKA teruki



BAE | A&

J& %1 | Sculpture

348 | Bachelor >

ikl (WNIR Y 2
e
People rowing a boat| INOMATA Yuri

wood

H175 XW50 XD40cm

HEOH B | FH5EN

KEA

Portrait of man | IMAI Ryosuke
marble

H180 XW60 XD60cm

BHA | I |(F9¥1Y | BE | ABEHR0 | £W 8T | XLHBEFS | 047

Therianthrope | Z4 5 &,

i

Therianthrope | URUSHIBATA Yuki
camphor wood

H135 XW40 XD85 cm

PRGNS B S —— s [JLBAFURER

IPANAT AT

God disqualification—flattery | EGASHIRA Shinntaro
mixed media

H30 XW20 XD15cm, H25 XW18 XD20cm



BAE|&@E

J&Z %1 | Sculpture
3B | Bachelor >

KK [/ RRRA KHK]
HHE
future | KOMURA Miku[OKURA Miku]

plaster

H45 XW40 XD25 cm

S | IR

fi

overlook | KAWAGUCHI Kaori
camphor wood

H250 XW40 XD50 cm

B | IS | FY1Y | B8 | AR ETE0 | £W8T | XCLHEBEES

048

RO | & HPH
*
room at night | KURATA Saki

wood

H185 XW75 XD65 cm

K Favliighiew | IMkd 33

7A=Y

wanna be OSTRICH | KOBAYASHI Kaoru
steel, bronze

H200 XW200 XD100cm




BEE | @@

& n T | R A

7 N N/ NN

The mountain is flowing | SATO Futa

steel, aluminium

H200 XW130 XD100cm

ol o | Je P A
A

A Un | SHIMADA Yoshiki

stone

H55 XW90 XD45 cm, H60 X W 100 XD50cm

B | IS | FH1Y | B | XBETE0 | £H8T | XCHBRES | 049

Unshown | B J5 %
FRP

Unshown | SHIMAHARA Haruka
FRP

H100 XW200 XD80cm

b | H TR
Hik. 7o

Lily | DEGUCHI Kaho

brass, acrylic

H180 XW125 XD55cm




BAE | A&

%] | Sculpture
3B | Bachelor >

JEE | Bl FHJRRSE -
A

deer | NARITA Mamiko

wood

H160 XW168 XD34cm

WAHIRAL B | EFATHER
REH
Body Dissolving Into the Ground | NOMURA Eri

marble

H64 XW150 XD112cm

B | IS | FH1Y | BE | ABETE0 | £H8T | XCHBEES | 050

Iam...| H&E &+

TIAYR

Iam... | HIYOSHI Tomoko
terracotta

H180 XW100 XD90cm

FT AT | HREFEME
TIA9R

Teddy bear | MINOO Mika
terracotta

H84 XW82 XD32cm




BAE | A&

55 | b AR
7397
empty | MIYOSHI Rina

ceramics

H75 XW180 XD140cm

L6 | = F v

F A G

phantom | MUROI Ibuki
nylon resin

HG63 XW22 XD15 cm

B | IS | FH1Y | B | XBETE0 | £H8T | XCHBRES |

A | 7 ¥5 42 K BB
*
Gate | YOSHINO Shuntaro

wood

H392 XW182 XD135cm

051



B | IS | FH1Y | BE | ABETE0 | £H8T | XCHBEES | 052

BAE|&@E

J&Z %1 | Sculpture

{&* | Master >

the (kiss) [ VLA — monster | #8 H i 2 /v

FRP FRP, #ft

the (kiss) | ETO Yuichi monster | ENOKIDA Shinnosuke
FRP FRP, paper

CE:S H50 XW50 XD40cm

TR | K FLE

TR, MF

buoy | SARUWATARI Mao
terracotta, oil painting

H180 XW60 XD60 cm




BAE | @B | B | I8 |71y

Circulation of thought | #5454 A
TIVIZD L

Circulation of thought | SUZUKI Gento

aluminium

H630 XW150 XD150cm

RE | Fl3HF

b A

Dancing woman | SUMIURA Aya
canphor wood, painting

H215 XW78 XD75cm

MER | EHET | XCLHEFS | 053

M | BRHE
it
fight |ZHANG Long

canphor wood

H210 XW200 XD200cm

>TSS | f4 I HELAS
BH. EHR, 2ot
GROUND | TSUNODA Risa
photo, resin, etc

H300 XW300 XD400cm




HAE | #E

5l | Sculpture
&% | Master >

TeShY | LHRE
REF
Hazy weather in spring | DOI Ayaka

marble

H200 XW90 XD80cm

come in sight | & HI{#52
F=HrI— %

come in sight | TOMITA Kanako
organdy, yarn

H300 XW160 XD160cm

-

A, * ol
N
Wi

T
XA

B | IS | FH1Y | BE | ABETE0 | £H8T | XCHBEES | 054

cellformation | P L B
%

cellformation | NAITO Sora

steel

H50 XW400 XD400cm

Human space | 15—k

MLl 4> 22— a2y

Human space | NAKAJIMA Kazunari
video, installation

s




BAE | &@E

(&Ab L) | fhfT—5
SVARMAT AT

(untitled) | NAKAMA Ikko[NAKAMA Icco]

mixed media

%

7% H BB | 74 3k
B
AKASHI Manju | NISHIJIMA Ren

ceramic

%

B | IS | FH1Y | B | XBETE0 | £H8T | XCHBRES | 055

inu | AL

SURRRATAT
inu | NEMOTO Yuto

mixed media

A%

| ZLRT

TIAYR

woman | MIKAMI Yasuko
terracotta

H25 XW100 XD65 cm




BAE | f@ |BY | IS | FY1Y | B8 | XBETE0 | L£H8T | XCHBEES | 056

%] | Sculpture
&+ | Master >

25D A5 | Il i A R sleeping pool | {4 7547 HL
M8 =F v, Tay R IVARMATAT
The two sceneries | MOROOKA Ayumi sleeping pool | WATANABE Shiori

travertine, bronze mixed media

H200 XW500 XD100cm

H80 XW200 XD130cm

% | Kt
FIEBAY 2R =Y 2>
polyphony | YATA Yuya

sound installation

QS
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[Bachelor]

Foreword — Graduation Works Exhibitions: .
Metal Carving

The Department of Crafts at the Tokyo University of the Arts offers ~Metal Hammering

six undergraduate programs at the Ueno Campus— Metal Carving, ~Metal Casting

Metal Hammering, Metal Casting, Urushi -Art(Japanese Lacquer), _Urushi-Art
Ceramics and Textile Arts. On the other hand, the graduate education TP
at both Ueno and Toride campuses is composed of eight programs as _Textile Arts
follows: Metal Carving, Metal Hammering, Metal Casting, Urushi [Master]

-Art(Japanese Lacquer), Ceramics, Textile Arts, Woodworking and
Glass.

Undergraduate students explore different materials, techniques
and modes of expression. They endeavor to realize characteristics _Urushi-Art Master
of materials, processes, and unique methods to search out their — Coramics Master
own unique expression through basic training and studies rooted Textile Arts Master
in traditions. The graduation works reflect students’ accumulated
struggles with materials in coming to improve practices on a day- _Glass Master
to-day basis. Therefore, their graduate artworks are evaluated as the

[Teacher]

first remarkable accomplishments of the undergraduate students in IINO Ichiro
concrete forms. MAEDA Hirotomi
At the Graduate School of Fine Arts, graduate students develop their _SHINOHARA Ikuo
basic skills to produce unique and specialized artworks in line with _MARUYAMA Tomomi
their individual themes and researches into specific materials and _HASHIMOTO Akio
techniques. The Graduation Works Exhibitions reflect students’ hard AKANUMA Kiyoshi
works and offer various possibilities and achievements. Furthermore, _MITAMURA Arisumi
these works will be regarded as intermediates between the school _OGURA Norihiko
education and society. Thus, I sincerely hope that students believe in _TOYOFUKU Makoto
their own abilities and keep on progressing to the new fields. I am MIKAMI Ryo
looking forward to seeing their new challenges. _SUGANO Ken'ichi

-UEHARA Toshimaru

—~SONOBE Hidenori

FUJIWARA Nobuyuki

—~MIKAMI Shinichiro

—Metal Carving Master
Metal Hammering Master
Metal Casting Master

Woodworking Master

058



BA4HE| b\ | B3 FHLY | BB | RBSHZH | £08F | XCLHEES |

[ 4 | Metal Carving

%48 | Bachelor

DD —ERw | AEER

L3 &L 81 8

Tower of mind—Emotions | ARUGA Yukina
enamel, gold, silver, copper

H36 XW10.5 XD10.5 cm, 4 pieces

Human Lights | %5 Fiiff BL 45

VU

Human Lights | IWAGAMI Marina
aluminium

HG60 XW25 XD7 cm, 4 pieces

catharsis | B7/KEE
L, L8R

catharsis | HAYAMI Shino

enamel, copper, silver

059

H73 XW42 XD4.5cm, H62 XW42 XD4.5 cm

WbichE | —5E
I NREE|

Split stone | MITSUKA Takahito

silver, nickel silver

H2 XW27 XD43cm

A3 4>

" L 8 ~ 4
/"4] . /’41 ~
# ”



BA@E | h@ | ER T4 | BE ﬁﬁﬁ%ﬁ\iiﬁ‘%iﬁ?ﬂﬁ X{tHM&ERERE 060

# 4 | Metal Hammering

%48 | Bachelor

BEOHSIEL | B HIST FA | Peiihe
redorent honeydew | AKIYOSHI Mayuko letter | SASE Azusa
copper, brass copper

H40 X W30 XD30cm H200 XW200 XD200cm

Assemble | [+ HIFEZS Little armor | FEvEfE 5

TILIZD L kil

Assemble | UEDA Kana Little armor | TAKIZAWA Kaori
aluminum copper

H21 XW21 XD21cm H17 XW43 XD17 cm




BAE | &@E

REEEY | LR
. bR

Limulidae | YAMADA Takao

Iron, roomba

H120 XW200 XD100cm

B | IS |FY1Y | B8 | BT | £H8T | XCLHBRES | 061

$ 4 | Metal Casting

%48 | Bachelor >

YAV AN

TAIZY L 7Oy R, i b, 7V T - B R S

Your words | INUI Chihiro

aluminum, bronze, lead, brass, aluminum bronze - plaster investment mold

H28 XW28 XD20cm, H34 XW21 XD6.5cm, H14 XW14.5 XD7 cm

A

U123 [ kil A2 A

AL A, 2 B4 A RISk

the feeling of wanting to fly | SHIROYAMA Minami
german silver, grante, iron - mane mold

H90 XW160 XD160cm




BH | IZ|(F9¥1Y | BE | ABEHE0 | W8T | XCHBEFS | 062

BAE | A&

$ 4 | Metal Casting B E | Urushi-Art

2588 | Bachelor - 48 | Bachelor >

R | FEARARINL Laye(a)rs | 1 fi4fi %3

A= R L =3 U RS S eREA B RA R, BTRR B SRR, HHG

A Touch of forest | HASHIMOTO Miho Laye(a)rs | ISHIGURE Yuna

bronze - plaster investment mold urushi, hemp cloth, wood, pigment, gold, silver/kanshitsu, makie
H80 XW250 XD120cm H88 XW88 XD10cm

VRED | AR y: AN
HREA, Bk - B AUAORY, REST B A AR HL &L R A5 AL T2V, RRAT T A HE T, WG, RS
flow | MURASAKI Kensuke Be run | OOSAKI Fumi

urushi, hemp cloth, wood, glass, acrylic, styrofoam, gold, silver,

shell/kanshitsu, makie, raden

kuromido, brass * mane mold, fukiwake

H90 XW90 XD15cm
H154 XW320 XD90cm




B % | # ¥ 1>

BRGURIERRART R ORI | | 7257 58
NS NN

Kanshitsu iron inlaid makie box "Sunrise of life" | SANO Keisuke
urushi, hemp cloth, gold, shell, iron

H40 XW70 XD40cm

BE | ABSHEH | £A8F | XLHEES | 063

O | A LA
B R R B 7OV RRATT A LR, AR

home | NAKAMURA Saki

urushi, hemp cloth, wood, silver, acrylic resin, styrofoam/kanshitsu, makie

H170 XW155 XD40cm

HIRMEoIC | EE KGR

B RA R, B /RO, R

Before Finitude | NAGASHIMA Tomoharu
urushi, hemp cloth, wood, gold/kanshitsu, makie

H122 XW100.5 XD68cm

Qhek | IARES g
EE N

Gate | YAMAMOTO Reo

urushi, wood

H210 XW38 XD4cm




|BxE | @B | BA | I5| 7YY | BSE | ERETXH | £$H8T | XLHBEES | 064

fig 3= | Ceramics

3B | Bachelor >

Wb, ZE [ HEH SR One | iR

bt - Fohab bl -+ - i

Someday | ODA Yukiho a Rice Bowl | JINBO Jun
stoneware, hand building stoneware, weel throwing

H70 XW135 XD90cm H6.7 XW12.7 XD12.7cm

2R | AT 2o | FRARNE

Tt - A Y Tl - JesESA A

Origin | KARIGOME Haruka mahorama | TERAKURA Miyako
porcelain, wheel throwing porcelain, slip casting

H25 XW45 XD45 cm H34 XW32 XD30cm, H34 XW36 XD30cm, H24 XW28 XD20cm

e
sy

-.ﬁ,"‘."c‘ﬁ'r.'f.u;




BAE | &@E

SEIRDZE R | b T
bt - Forhd

Innocent Paradise | TANAKA Chiharu

stoneware, hand building

H40 XW170 XD110cm

BH | IZ|F9¥1Y | BE | ABEHR0 | £H 8T | XLHBEFS | 065

e Rt | Textile Arcs

%48 | Bachelor >

Bananas | {2516

JER. #i Sl - R
Bananas | SAKAI Misaki
hemp, cotton, dyestuff/Yuzen

H116.7 XW91 XD3cm

Addiction | A HE

K. R oL 22) -y
Addiction | ISHII Jun
cotton, pigment/screen printing

H360 XW550 XDO0.5cm




B | FHLY | BB | RBESHEH | £A8F | XCLHEES | 066

BAE | A&

Bk | Texcile Arcs

%48 | Bachelor

HETE R | AL B0 | JuHLREE

Hi Skt - fb i - A 7P 29TV, i

Growing Hate | KAWANO Hiroyuki A dreamy world | MARUI Yasuho
cotton, dyestuff/tie dye cloth/Ink jet printing, painting

HI150 XW200 XD200cm H412 XW307 XDO0.5 cm

Shared | H )5 {66+ U | KB
TIOINEBR Hi A JBR, Het - 1

Shared | HIHARA Yukako one | MURAO Hiromi
Acrylic yarn/Knit hemp, dyestuff/weaving

EES e




|Bx@E | @@ | BH | I5 |71y | BE | ERETXH | £$H8T | XLHBRES |

2 4 | Metal Carving
&% | Master >

Link | K#i 55
§l, 8. LED, §i A%, Fidk

Link | OMAGARI Keigo
copper, steel, LED, silver plating, brass

H30 XW15 XD50cm

botanica | 14 /A H Fk
R

botanica | SAKUDA Asagi

silver

H40 XW22 XD6cm

Self expression | filljE&7e
il

Self expression | KATO Mana

silver

H4 XW4 XD4cm, 9 pieces

EN-A3 Al eELRS

L, 8, SR

Fukiyose | JOSHIN Hiroko
enamel, copper, silver

H24 XW43 XD14cm




BAE | A&

2 4 | Metal Carving
f&x | Master

Fragments | {1 ifi ’E
o272

Fragments | NAKAMICHI Tomoe

silver, stainless steel

HI1 XW19 XD19cm

VAMS Organs —— Pz 215 | HHACEE 52

S, FLER. WD SRR AT 4T

VAMS Organs—inner reflection | TASHIRO Kiyoaki
silver, brass, gohun, mixed media

H32 XW26 XD6cm, H12 XW15 XD7.2cm, H18 XW8 XD6cm

B | FHAY | BE | A BERED | 2HRET | XEHBEFS | 068

# 4 | Metal Hammering
f&x | Master

T HSUR | ARRHEK
kit
kytisu with Seamlessly Crafted spout | KIMURA Keita
copper

H15 XW15 XD15cm

ZETRI DDA JE | /AR TE 7

The garden of drifting space | KOBAYASHI Emiko
copper, wood, gold leaf

H200 XW280 XD40cm




BAE | &@E

BEHOFHE 23, | ik Hi
. HUR AL W

Making black armor. | SATO Shusuke

iron, brass, wood, leather

H190 XW80 XD80cm

hups:/ /youru.be/nKdP5Xdrbu4

L/fDWOE [ 1%
B, B, Ak 2oft

1/f fluctuation | YAMAUCHI Sou

iron, ceramic, wood, etc

H200 XW100 XD190cm

BH | IZ|F9¥1Y | BE | ABEHR0 | £H 8T | XLHBEFS |

$ 4 | Metal Casting
&% | Master >

Scab | A

Ty R A G

Scab | AOKI Motofumi
bronze - plaster investment mold

H188 XW40 XD4cm, H200 X W40 XD4cm

Body and Soul | 1 J1[45F+

58k, FLER. /35 740 D92 2 ARV, 5390 Y 2V E—LR

Body and Soul | ISHIKAWA Masashi

cast iron, brass, paraffin wax - green sand mold, ceramic shell mold

H300 XW400 XD10cm

069



BAE | mE | B FHAY | BE | ABEHEDR | EHRT | XLHBEFS 070

$ 4 | Metal Casting
&+ | Master

Inner Memory | Il —
ARV EE =3 b7 St
Inner Memory | KATO Yuichi

bronze - plaster investment mold

H216 XW91 XD25cm

WHEOEER | VANMEIRHAEGHE VALENTIJN
Ty R, i F AR R S

AN EXPLORATION of Tokyo
VANMEIRHAEGHE Valentijn Wolfgang Emmanuel
bronze, silver * mane mold, plaster investment mold

H80 XW47 XD15cm, H12 XW50 XD30cm, H35 XW22 XD6cm

RALe3 | HEH AR

Tay R, Fk. w85 - A E S ik

Out of sight, out of mind. | MASUDA Marika
bronze, brass, high tin bronze - plaster investment mold

H11 XW10 XD10cm, HI12 XW11.5 XD11.5cm, H12.5 XW13 XD13cm

Yo [IIFE 4t

7uy X, FRP, 2> 7)) = 8 E% gk
Yakushi | YAMASHITA Shinnosuke
bronze, FRP,concrete - plaster investment mold

H160 XW100 XD75 cm




BEXE | dE

b7 N | Urushi-Art

&% | Master

B3 | it HFR
N N 2N N
fall asleep | IKEDA Riho

urushi, hemp cloth, wood, shell, gold, silver, pigments, stone/makie, raden

H75.4 XW162.4 XD6cm

& % FHLY | BB | RBSHZH | £08F | XCLHEES | o7

HC RS IRSNE R ARFA AL | 1] 15085
R, &2 81 HL BER

Kanshitsu makie raden openwork box "Mori"
KAWANOUE Takuma

urushi, hemp cloth, gold, silver, shell, pigment

H12.5 XW28 XD26cm

HEEBEU | BUKERHR
R A R

exist delight | KAZUNAGA Shintaro

urushi, hemp cloth, wood, metal/kanshitsu

H170 XW170 XD100cm

FRE | AT

AR R L 2 S

Spring breeze | KUBO Mariko

urushi, wood, linen, shell, gold powder, silver powder

H115 XW294 XD3cm




HAZE | @@l | B |I5|FH¥1Y |BES | B0 0 | 085 | XLHEES | 072

VW3 | Urushi-Art

&% | Master >

HEARIERR AR R FIEOHERE | | P R

BB AR G SR BDRL/HZR R

Kanshitsu Makie Vase "Self-discipline & Indulgence
TANAKADATE Ami

urushi, hemp cloth, wood, gold, silver, pigment/kanshitsu, makie

HG67 XW35 XD24cm, H67 XW35 XD26cm

o | A2 IBR A
BB R B S R
flaring | MIZUTANI Mayu

urushi, hemp cloth, wood, pigment/kanshitsu, makie

H40 XW70 XD40cm

B%% | Ceramics

&% | Master >

Tt oEH | HH)1IKEA
gt/ Fohd

from time immemorial | ATKAWA Kurumi
stoneware/hand building

H30 XW55 XD3cm

by ho | iR
- /TR

The winds of Remembrance | NAKAJIMA Yuri

porcelain/constractive slip trailing

HI15 XW48 XD48cm




BXE | @\ | B T4 | BE | AmEZ@HRBR
RIBFFEK

1]

As it is | SHISHIDO Miyu

earthenware

H45 XW45 XD50cm, H32 XW32 XD25 cm

E& &S | SR AR
Tl - A%/ B

yoh yoh | SUZUKI Chiaki
porcelain, paper/ceramic paper

H87 XW90 XD6cm, H24 X W20 XD3 cm, H15 XW200 XD1cm

XWBE XILHMREFZR

L&Dt I HEAR

Wt/ Fohd

The sound of time | YAMADA Kayo
porcelain/hand building

H180 XW260 XD80cm

X
3
*
5 .\ - T
-
T
- | ‘= W e ———
e LA
1
1..‘_ 2 |
ali— ¥ F i )
L iy A
e »
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BAE | A&

Bk | Texcile Arcs

&t | Master

AT | Kok ik LoD | Pl EE

. Hekl, @46, IEEEAE. BTk KA L Skl KR

Story in the Sea | NAGATOMO Yuki One Summer Day | ABE Fukiko
silk, dyestuff, gold leaf, transfer foil, acrylic paint/Yuzen silk, dyestuff/Yuzen

H180 XW640 XD3 cm H228 XW418 XD5cm

hide-and-seek | Bl ZE i TDENMRS | e H T2

ESEN NC AV EY S e S22
hide-and-seek | YOGO Akane Sleep as night | SASA Natsumi
wool, silk, dyestuff/felt technique silk, dyestuff/Screen printing

H450 XW450 XD20cm H140 XW400 XD3 cm




BAE | &@E

IRFLHEC | AR DER
v—v B
Time is still shining | SONG Young Joo

wool/ikat, double weaving

H180 XW290 XD5 cm

B | IS |FY1Y | B8 | BT | £H8T | XCLHBRES |

AT E | Woodworking
f&t | Master >

JREL B | IR S

7590F ) - &, T, /s

scenery of my childhood | KOZUKA Takako
prunus serotina - turning, bending, joint

H50 XW180 XD90cm

de
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HS52AEH | Glass
&+ | Master

Re-form | %505 5

HI A, Kybo—2, a—=)Vko—2
Re-form | FUJTWARA Ayaha
Glass, Hotwork, Coldwork

H16 XW16 XD25cm




BAE | =7 e
| B HE | B I5| 7YY | BE | ERETXH | 2H8T | XLHRES |

077



BAE | & &

W

|

uSrsa(Q ‘ N Y \:E\l

B | Is

|2E | ABEHER | 2HRET | XLHBEFS |
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In design, the ultimate significance lies in resonating with the target
audience. By “resonating,” I do not refer to simply pooling a broad
range of views, or sidling up to average common denominators. No
one is attracted to half-baked or ambiguous designs.

The key question, rather, is whether there have been moments over
the years in which you, as a creator, have felt excitement during the
production process, with the eyes of the viewers of such works also
coming alive with interest? In the study of design, this clearly ranks
as a topic of tremendous magnitude.

In seeking to realize designs for the next generation, the single most
critical factor is the presence of design advocates attuned to your
powerful individuality and thinking, sparking a genuine sense of
resonance. Please embrace ambition unswerving in its respect for
such dimensions and expressions, and continue to give voice to that
inspiration. This is the quality certain to blossom as your greatest
strength as you navigate through a lifetime of artistic commitment.
Perhaps your impression is that the years you've spent at the Tokyo
University of the Arts have flown by in no time at all. I am deeply
certain, however, that the themes and challenges encountered during
this time, and your many experiences through the medium of the
university, will pay untold dividends within the realm of your
endeavors over the journey ahead.
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[Bachelor]
Design
[Master]
- Design Master
[Teacher]
- NAGAHAMA Masahiko
YAMAZAKI Nobuyoshi
- HASHIMOTO Kazuyuki
- SUZUKI Taro
- KIYOMIZU Yasuhiro
- MATSUSHITA Kei
YANAI Michihiko
- OSHIMOTO Kazutoshi
- SUNAGA Takeshi
- FUJISAKI Keiichiro
- SASAKI Satoshi

078



BAE | @@\ | Bo | Is BEE | ABEHEDR | £SH R8T | XLHBEFSZ | 079

F ¥ 4> | Design

%48 | Bachelor

DA [ AHHPAH B, £ | R SERE

TV R AT NI RN i sk

utsuroi | [SHIDA Ayumi Hakanaku, utsukushiku | UEDA Mio
acryl, steel pipe, silk screen cloth, yarns

H73 XW140 XD100cm H300 XW350 XD70cm, H300 XW350 XD70cm

miu | FFH BB bOTLEL00 A | JIEHT
. Bils #E

miu | IWAKI Takuro 100 Monobitos | UO Moeka
Thread, resin paper

H300 XW650 XD100cm, H300 XW650 XD100cm, H300 XW600 XD100cm HI170 XW300 XD170cm
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B2 AN

Bbbo, IV AMRAT AT

The difference between the ideal and reality | UNEMI Kento
Toy, Mixed media

HG60 XW100 XD100 cm, H120 XW100 XD100 cm, H200 X W80 XD80cm

ZNleTHo | g
i\ %

A Former | ENDO Kio
cloth, yarn

H150 XW270 XD3cm

|2E | ABEHER | 2HRET | XLHEFS | 080

11/11 | KA
SVRRATAT

November 11 th | OIWA Yusuke [ EUSKE OIWA]

mixed media

A

TR ”fpillll!lumru

i ‘
)
]

p

his | 4 HARSE

R, A, LED, 72V

here/hear | KANEDA Ikumi

wood, cloth, LED, Acrylic board

H305 .2 XW48.3 XD10.5cm, H185.2 XW48.3 XD10.5cm
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coral blue | F4 B4&+
i, Bk A

coral blue | KAMIMURA Saeko

cloth, wool, wood

H230 XW150 XD5cm

INAIS=T T eT—UR | JI[[152 75
SVARMAT AT

HYPER BUHIBUHI WORLD | KAWAGUCHI Minori

mixed media

H300 XW300 XD300cm

B | I=| | 2% | cB=hEx0 | £A8F | XLHEES | 081

3VEDISIHhbLL | R

AR, P = A= ay, 7Y —vay

It may be "THE THREE LITTLE PIGS" | KISHI Nozomi
picture book, animation, application

H2 XW24 XD18cm

EACO | 45 2%

CTF ALY 2R =Yy
Phantasmagoria | KIMBARA Yumi

Video installation

H235 XW540 XD70cm
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R DREFTRREEE vol.2 | Al
IPAMRT AT

reading HANNYA-SINGYO machine vol.2
KURAMOCHI Eiko

mixed media

H180 XW150 XD200cm

BINIRE | /R E AR

FoA—vay

remains of smoke | KOSAKA Yuta
animation

H250 XW240 XD250cm

J—hORE R | B A

H

crystal of the notebook | SHIGENO Rina
paper

H47.9 XW62.4XD5.5cm

Bzt AN | g H GRS
POYINIT— Ak A6

create lots of faces! | SHIMADA Yuki

acrylic mirror, wood, cloth

H230 XW180 XD90cm, H180 X W30 XD60cm



B4E | 4@ | B | I=s BE | XBEAEDR | £HHT | XCHBRES | 083

o7 | AR REFARIG] ARG SR AN | 5% H

AR A AR

Crow | SUZUKI Sara[Sara Suzuki] intertwined crystals | TSUKADA Kaede
Picture book paper, wood

H36 XW31 XD3cm H45 XW65 XD8cm

Current | F} F# 2 p2 | L@

22497 1— L, Kb A2 A#, 7290, MDF

Current | TANGE Hiroyuki p to the second | TSUCHIYA Jun
Styrofoam, wood, ink wood, acrylic, MDF

H250 XW50 XD50cm HI100 XW200 XD850cm
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F ¥ 4> | Design

%48 | Bachelor

kil | FEIEEE 2 A motion | P& EX T

T A=Y ay R

Floating silk | TSUBOI Ryunosuke motion | NAKASHIMA Misako
Animation paper

H24.5 XW30.5 XD3cm H2 XW14.8 XD21cm

s
\J
perfect Lily | F1JI[E A& [ 30D 3Ab—FEIHi-120H | —— (REEEE. S VA>T TT2208K)
ZRAT 74— A, FFEHL AR ~ A - T - AR - B - LU - k- SR - o A - R - K BIR - BE - lgk  - B Ja - BR  ~

petfect Lily | NAKAGAWA Yuri &0
Styrofoam, desk, wood, electricity FARTUA B AT, £V H—, ~yRF, 2yavfl
H250 XW165 XD200cm Let's dance. | NAKADA Minori

display, camera, sensor, headphones, mac, etc

H200 XW150 XD300cm




B4E | h@ | B | Is BE | ABSHEH | £A8F | XLHEES | 085
W | AR AR Flat&Solid | 3% B

. k¥ L kb

Treading Wheat Plants | NAKAMURA Tetsutaro Flat&Solid | HAMURO Akira

paper, watercolor paper, wood

H24 XW16.5 XD1cm H250 XW400 XD50cm
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The TUA student draws your equipment free of charge. Reincarnation | HIRAI Rino
NII Toshihiro mixed media

paper, pencil, ink H180 XW90 XD70cm

H29.7 XW21cm
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%48 | Bachelor

Moon Chair | #& H

*

Moon Chair | FUKUDA Takuro
plywood

H240 XW240 XD60 cm

|IIII| ‘l!.‘!zn

R | RPN

IVAMATAT
The specimens of handwriting | FUJITANI Saya

mixed media

QS

AEEAEDR | EHRT | XLHEFS 086

knit space | Rl
iy AR BRAURE, L 2> 74— 0

knit space | FUTAMI Izumi

cloth, wood, iron, urethane foarm

H110 XW300 XD300cm

Yui | 57 545

= e S AN N N WE S S % 1]
Yui | MAEDA Ryoma

Vinylon rope, Polyester resin, wood

H90 XW60 XD100cm, H180 XW90 XD90 cm, H40 X W50 XD40 cm
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JRETEAR | BLEFAS

e

The Flowering Spirit of NOH | MAKINO Yui
paper

H30 XW366 XD3 cm

Minamisenju,Arakawa | FAZR &< A

FOAK

Minamisenju,Arakawa | MATSUKI Megumi
japanese paper

H300 XW300 XD300cm

B [ Lo

H

Scatter | MOGAMI Aya
paper

H17.2 XW26 XD2cm

SX0R | E e
IRz PO, ZO MR

tension and relief | MOMOTA Akira
plywood acryl, machinery

H18.5 XW130 XD130cm
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7 | R T
K72 vAED B
town | MORI Maiko

wood, acrylic paint

H120 XW300 XD120cm

SR ek | R R

L N0 S N o :

Ghostpot | MORISHIMA Hiroyuki
cray, painting material, soil, plants

H125 XW30 XD40cm

| 2% | i hExh | £A8F | XLHEES | 088

mﬁwﬁr%ﬁﬁ
[N/ &/ BTN 07/ SE 2 S ) P4 S

Flower of the spirit-dwelling object—Books of Kadou

YAZAKI Hana

Paper, Silkscreen, Ink-jet printing

HB80 XW200 XD200cm

RECORD OF SOCIAL CHAMELEON | # A% 5 1
#E, A

RECORD OF SOCIAL CHAMELEON | YABUMOTO Akiko

paper, wood

H270 XW540 XD10cm
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E35-oL ¥ IR LOVE&PIZZA | EE E&E 4

. E) TG - A

animal recipe | YAMAUCHI Fumi LOVE&PIZZA | WATABE Mayoto
Printing Comic Paper

H200 XW300 XD60cm H18 XW13 XD0.5cm

M.TY. | ZEXHK

FYRNVEER, a—Mi

M.T.Y. | LI Tiange

photograph, coated paper

H30 XW23 XD1cm, H200 XW160 XD0cm
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&t | Master

I'm looking for a good night to be alive so glad. | /NiTHI Bk 5% BER | FEHAS T

S GEL 757490 [E

I'm looking for a good night to be alive so glad. GARDEN | TSUDA Kyoko
OWADA Shigemi ceamic

Paper, photography, graphic H20 XW15 XD6cm

H42 XW28 XDO0.1cm

Provecho desde Japén —— HAIDAL Lahl | TilkIZ 55 FHH=F | AR BN
IPARATAT P—bT AL I Y2 AfterEffect

Provecho desde Japén | GOMI Haruka satolyrical | HONDA Erika
mixed media, Art direction AfterEffect

H300 XW300 XD150cm, H50 XW90 XD20cm, H100 XW600 XDO0cm H(1080 px) XW(1920px) [543]
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PATTERNZ | ALJE#E
i
PATTERN? | MARUGATA Ayami

fabrics

H350 XW450 XD180cm

RS | oo

AV AR —Y a3y

Cross the sea | MUKAI Hinano
installation

H250 XW350 XD350cm

B | IS | 791 | B8 | XBETE0 | £H8T | XCLHBRES | 091

Tokyo AnOther Story | 7% {455
A W, A 2SR =3

Tokyo AnOther Story | YOSHIDA Kasumi

Book, movie, installation

H24 XW26 XD2cm

R | 22 e ik
F=HYTI—

lodger | ANZALI Saori
organdy

H200 XW140 X D225 cm
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ERGBAL | it /11N

IJANAT AT
break the impression | IKEGAWA Kenta

mixedmedia

H230 XW400 XD200 cm

Life of material | —3E 053
AR o2

Life of material | ICHIJO Hikaru

paper, wood, silk screen

H180 XW90 XD20cm

FOX FUR

B | IS | F91Y | B8 | XBETE0 | £H8T | XCHBEES | 092

747¥ay |AHE

RYF AV

Fiction | UCHIDA Wataru
oil gloss paint on wood panel

H112 XW194 XD3.5cm, H162 XW112 XD3.5cm, H91 XW116.7 XD3 cm

B T30 ifEd, e fhld2h el | KA E

Bk, FA NI RZT v

Someone who is not me,why i don't do it | OOKUBO Megumi
Hemp oil pastels

H150 XW300cm




BAE | A&

-

ATaF o | RiLiRS T
AH A, 720

IDIOT | OYAMA Daisuke

wood

H180 XW50 XD50cm, H50 XW50 XD10cm

Flying Pigeon | JI]if %

27 L yhinAR, A, Al

Flying Pigeon | KAWASAKI Minami
tablet-type device, paper, etc.

H30 XW38 XD2cm

|2s | cBEsRER | 2HRET | XLHEFSZ | 093

|

1DIOT

722757 |AARER
(GRS
PHENOGRAPH | KAWAMOTO Takuma

Ceramics

H80 XW360 XD120cm

SUNROOM | A F FL#

VAN

SUNROOM | KINOSHITA Maaya
print

H130 XW260cm
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kuu | AfRH T3 FHABATAT | Vi e ARIE KB

FIAEIER kL b7 1) WAV 2Tz b T )V b

kuu | KUBO Azusa The gaily dressed media | SASAKI Shintaro

paper, Ink-jet printing

Washi raw materials
njz H100 XW185 XD20cm

Pencil i iLi+L 0 P REE & A\ | R A

3DCG 7= A—Yay LN

Pencil | SAKIYAMA Reika Hotenka , calligraphy of constellation | SHIMOMURA Nana
3DCG Animation paper, ink

H250 XW400 XD3cm, 4 H110 *W40 7T 50 *47 [&70*40 47 %37 ;0 20%30 J&
34%50 FE30%26 3} 76%50 496 %44 4x 72 %68 [ 66*%40 fET78*40 " 50%50 B
26%64 ZE40%40 #36%38 H 72426 F44%60 HT6%54 $36%66 $:40%96
H84%72 HL52%36 HI40*40 H40*34 5R46%40 F45*45 5 56%40

H(1080 px) XW (1920px)  [443]
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fluff | FPEHRIR Portraits of Dogs | FIE 51
vy Ak SINIRI) =Y

fluff | JONISHI Aya Portraits of Dogs | TAJIMA Akiko
iron, lily yarn, wood silk screen

H147 XW53 XD61.5cm H60 XW60 XD1cm

RE SUIT | #7 .2 N BET VP 2—F—— 2= 3=5a3T5< | LK

Ais SN RP)—> HE

RE SUIT | TAKENOUCHI Yohei Dice and Avatara—Sugoroku of Mahabharat | NAKAZATO Mei
cloth, screen printing paper

H300 XW400 XD150cm H20 XW11 XD2.5cm
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IS Breaking Monochrome | 1773 EL#
YL Ry a-F4v 7 kikdE T2 I R— I SAT AN
rise | NAKAYA Akiko Breaking Monochrome | NUMAKURA Mari
Urethane coating, water-based paint projector, glass fiber
H30 XW170 XD50cm, H30 XW170 XD50cm, H30 XW170 XD50cm H250 XW400 XD700cm

Amazon |~ JEAE BN & BERET IR OBFSE | B
FoA—TaY B SIS
Amazon | NITO Jun Study of design method by Emotional drawing
Animation HAYAKAWA Nobuko
H(1080 px) XW (1920px)  [5%30] design drawing, paper
H200 XW120 XD1em, H160 XW35 XD1 cm, H30 XW30 XD1 cm

.; -_.- : 4 jm#"f
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In the showcasing of our Exhibition of Graduate Works, comments
are sometimes heard to the effect that the presentations of the
Department of Architecture contain no full-scale constructions. It

is true that fabricating and exhibiting such structures is complex.
Equally relevant, furthermore, is the core nature of architectural
structures—namely, the necessity of visiting the actual site in person.
Comments are sometimes head to the effect that exhibition by the
department of architecture contain no full-scale constructions. This
reflects the core nature of architecture - which is that - to be correctly
understood a building must be perceived in its actual site. And yet in
recent years we have seen far more frequent instances of architectural
works exhibited at art museums and galleries. The reason for this may
be that visitors are not only interested in the colors and sensations
before their eyes but also extend to the greater world around them
that serves as the background of works.

In viewing the creations in our department exhibition space, please
take a moment to savor the dynamism inherent in the visions of
projects born of rich research and meticulous observation.
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[Bachelor]
— Architecture
[Master]
Architecture Master
[Teacher]
- HENEGHAN Tom
- NAKAYAMA Hideyuki
- FUJIMURA Ryuji
KITAGAWARA Atsushi
- YOKOMIZO Makoto
- KANADA Mitsuhiro
- NOGUCHI Masao
- MITSUI Wataru
HASHIMOTO Tamao
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SRR F vy b a—r —— W03 IR h e h el | B SR T LogisticStation | it A
IVAMAT AT &k, FrazFo—n, i

Architecture Phantom Thief Catwalk LogisticStation | SHIMAZU Hayato
—Capter0O: An Abandoned Elementary School Has Stolen!? Wood, Styroform, Paper

TSUZUKI Kyoko H59.4 XW84.1 cm, HO0 XW120 XD80cm

Mixed Media

H90 XW90 XD55 cm

A | /RS FEPERaL A 757 —— BEMHLLbIHERE § BRI L, 2 USRI BE
SURMRAF AT FeAREE
symciosis | KOIZUMI Ryu SYRMAT AT
Mixed Media Choreography of the Ueno Station—Structures Deposited with
H90 XW90 XD120cm, H25 XW90 XD120cm History and Small Theaters Cuddled Up with Them.
ARAKI Ryo
- Mixed Media

H90 XW270 XD100cm, H120 XW50 XD80cm, H42 XW29.7 XD0.5 cm

I ahbi—— i
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Kinetic Architecture —— BRGES 2R | K FREE
IVRMATAT

Kinetic Architecture | OHIRA Makoto
Mixed Media

H240 XW120 XD80cm, H20 X W20 XD2cm, H59.4 XW84.1cm

B | IS | FY1Y | B | XBETE0 | £H8T | XCLHBEES

100

R H %A —— [P — 2—he7 ) 0505 G- B) | )I[111E722
AL AR

Nextopia— Family of "Another Utopia"

KAWAGUCHI Hotaru

Wood, Paper

H60 XW240 XD120cm, H60 XW120 XD150cm, H59 .4 XW84.1 XD5 cm

as it is | FHZEE K

AR, 2AF—v

as it is | KAI Takahiro
Wood, Steel

H25 XW120 XD240cm

engagement | 75 [ H

SURRRATAT

engagement | SAITO Hibiki

Mixed Media

H120 XW160 XD160cm, H100 XW 100 XD100 cm, H59.4 X W84.1 cm
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Across the Other Side | SAKURAT Natsuki
Mixed Media

H100 XW120 XD60cm

T4V T Y- | HERIHE
SURMRAT AT

City Rendeivous | SHOJI Hiro
Mixed Media

H20 XW160 XD80cm

B | IS | FY1Y | B | XBETE0 | £H8T | XCHBRES | 101

ERIEEDH BRI | % 1 JE
SVANXT AT

In a Certain Place of Ginza | TADA Shuhei
Mixed Media

H84.1 XW59 .4cm, H150 XW400 XD120cm, H120 XW120 XD120cm

BEdatE  REEE T
R FEE2F O, 72NV

Sight to Be Laminated | TARUSAWA Mariko
Wood, Paper, Styroform, Acrylic

H110 XW270 XD60cm, H160 X W488cm




HAZE | @@ | B | IS |FY¥1Y |BES | ABS0Z0 | 085 | XLHEES | 102

BWE | Architecture
3B | Bachelor >

WHEHEOHLLER 351 35l A > 7 LR | h S
IIRMATAT
Infrastrucutre and Architecture in the Center of Tokyo

NAKAJIMA Sakura
Mixed Media

H150 XW60 XD120cm

Lalem %S | 1L)I1E
IVARMATAT

Cycling Shimanami | YAMAKAWA Ryo
Mixed Media

H84.1 XW59 .4cm, HO0 XW90 XD100cm, H90 XW120 XD100cm,
H30 XW126 XDO0.5cm, H30 XW59.4 XD0.5cm, H51.5 XW36.4 XDO0.5 cm,
H84.1 XW59.4 XD0.5cm, H25 XW220 XD2cm

SHC SN B —— MR O8RBE S | FPRSEA
IIRMATAT
A Touch "Ura"—The Bank Village in a Planned Community

on a Reclaimed Land | NAKAMURA Hazuki
Mixed Media

H120 XW841 XD59.7 cm, H84.1 XW59.7 cm

HOFLOMHT [ IIAZ AT

2R,

The Town of Outline | YAMAMOTO Gensuke
Cardboard, Paper

H80 XW230 XD130cm
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Intersect Junction | 75 JI[ %]
IVRMATAT

Intersect Junction | YOSHIKAWA Hazuki
Mixed Media

H150 XW130 XD100cm, H160 XW140 XD100cm, H60 XW81 .4cm

B | I | F¥1Y | BE | ARETRA | LHi8F ([ XLHEFES | 103

BWE | Architecture
&% | Master >

aFLE YR | E A
SURRRATAT

Co-presence | MIYASHITA Kohdai
Mixed Media

H20 XW150 XD80cm, H10 XW55 XD55 cm

HROMT OY 27 b—— RS HNCEHOMS ORI Tk
[

BEWIKF. WA Ber—v

The Golden Brain Project—Explonation for Design Method of
Workspace for People with Severe Disabilities

TAKAHASHI Kei

Watercolors, Drawing Paper, Cardboad

H80 XW56cm, H112 XW80cm, H50 XW112 XD80cm
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Terrain Vague Network—Redundancy of the City / Behaivior
of the Architecture | IWAMOTO Sayo

Photo, Drawing, Animation, Model

H80 XW360cm, H120 XW120cm, H100 XW40 XD40 cm

§
E3S

s

LN

TERRAIX VAGUE NETWORE

T DI SRR —— B R R RO SR Rad | REHE T
SURNATAT
Urban Microclimate Exhibition—Do Cities dream of

Landscape? | MOZUMI Yuji
Mixed Media

H110 XW180 XD110cm, H100 XW100 XD70cm, H150 XW600cm

B | IS8 |FH¥1Y | BE | ARETRA | LHi8FT | XLHEFES | 104

FERAFIED IO DZE M AT | 5 R
ZFLYHR—K, XY HR—n, K,

Spatial Chart for Drug User | YOSHIO Madoka
Styrene Board, Cardboard, Wood, Paper

H120 XW120 XD120cm, H59.4 XW84 .1 cm, H30 XW42cm, H100 XD100cm

WH /=T Av7 - Fr—F « AN — BROBINED L3035
AL

HEL AL 8%

Tokyo Nomadic Church Guide—Town of Voluntary Publicness
JAEPIL Choi

Paper, Wood, Steel

H360 XW60cm, H100 X W400 XD300cm

L




BAE | BB | BH | I8 |FY91Y | B | RBEnE0 | SW 88 | XCLHEFS | 105

Portrait / Landscape | /[N LIl T LR R D B —— R R — 2 O ELE Ay by — 2 OB SRED
R ZAFLYR=F, LRV, P2 A=Y I2=74DEr | HLSEH
Portrait / Landscape | KOYAMA Yusuke SYRPRAT AT
Wood, Paper, Styreneboard, Concrete, Animation Conection of City and Structure—Design of Newtorks and
H50 XW180 XD60cm, H60 X W60 XD60cm, H59 .4 X W84.1cm Communities Using Evacuation Tower | GOJO Hajime
Mixed Media
HG60 XW100 XD100cm, H30 X W 100 XD100cm

BURME 5 |t 05F TERYEE— L F T ALrROWaE | 43 A6 A
IYAPRATAT SYAMRATAT

Gendai Syakkei | KAMIYA Yohei Crafting Architecture—The Story of People and Nature by
Mixed Media Earth | NARA Yuki

H200 XW250 XD50cm Mixed Media

H15 XW100 XD180cm, H20 XW40 XD40 cm
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PCA2 | JEEHIEEA FCEI P —— W T LA Bl e | 35 )1

IPANRAT AT P d, AR, Bk, AT

Paranoiac=Critical Architecture 2 | HIROSE Kento Hope— Abolished School with Potters | YOSHIKAWA Sei
Mixed Media Ceramic, Wood, Brass, Paper

H29.7 XW21cm, H84.1 XW59.4 XD0cm, H60 X W60 XDG60cm H18 XW133 XD114cm, HS XW38 XD38cm, H150 XW97 cm

R EHCE —— 7 oo Ty A s | 5SS R IMMAGINATIVE SPACE —— 4297 0% B3 2R iy Ak LB
HE A 8k PHEASEIAGOAI | BLIP I

An Experience Depiction Practice—Book Design and IVRIATAT

Architecture | JODAI Akinari IMMAGINATIVE SPACE—Environmental Design: Sensuous
Paper, Wood, Steel Discription, Establishment | HOSHINO Yoshiharu

H59 XW84 XD84 cm, H5 XW24 XD17 cm, H420 XW297 cm Mixed Media

H150 XW60 XD120cm, H120 XW60cm
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Tandem for the Lake | SHIMIZU Eriko

Mixed Media

H90 XW90 XD3 cm, H120 X W45 XD15 cm, H50 X W30 XD20cm

\

VY BB L BRI § 2T —Tay | G
Vil

Pertition of Link Mechanism | KIKUCHI Keika
wood

H250 XW500 XD10cm, H100 X W60 cm, HLI00 X W60 cm

B | IS | FY1Y | B | XBETE0 | £H8T | XCHBRES | 107

pbp —— 3D 7V 2—§HEES Yy ORLA A bR IR BRMEETEOBRAE
HH P 1A K

3D ) &—, KhE

parametric bending plate—Operation of Elastic-deformation

with 3 Dprinter Injector and Silicon Gum

TANOKUCHI Kodai
3 Dprinter, Resin

H150 XW100 XD200cm, H30 XW120 XD50cm

Gradation Danzer Structure —— 73BN k3 A2 BLICHE AR
SPIEIAEHR

TIVISAT | KR

Gradation Danzer Structure—Structure Dispersing Forces by
Recursive Division | HAGIRI Kana

Aluminium, Plastic

H240 XW240 XD220cm
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BWE | Architecture
&% | Master >

mille-feuille plygalss —— bt - Bk | 4 52wl
IR
mille-feuille plygalss—Material, Technique Research

TOISHI Akifumi
glass

H20 XW90 XD90 cm, H40 X W90 XD90cm, H200 X W60 cm
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01223900 ARADID, RILDIc 6, BES PRI ADI D,
HENIBR DR E DI, 3 &7 flib N T HRE TE2H5,
FHEB S FEBI DDA ST HEGHIC ST 30D &
FHUNILIK TR EFE D,

In the early days of Department of Intermedia Art, there were two
professors on staff. One of them paradoxically stated that, “as long
as an exhibition catalogue is produced, there is no need to hold

any exhibitions.” The other declared, “I will buy two copies of the
catalogue, and I will thoroughly read one of them until it literally
falls apart. I will keep the other copy for safekeeping,” and he showed
the collection of the latter to his students.

These two educators were very different in their natures, and for

the large part stood in keen contrast to one another. On reflection,
however, they appear to have agreed on at least one point—the
importance of exhibition catalogues.

On this occasion, the numerous works prepared for the degree show
(or the works that are in the process of being prepared at the time
of the photo shoot), have been compiled into a single volume of
catalogue. With the remarks made by the two pioneering professors
in mind, I believe it would be constructive to consider the intended
viewers and readers of this exhibition catalogue. Was it made for the
artists themselves, or perhaps for their parents? Was it made for the
visitors of this exhibition? Or was it made as references for the future
generations of researchers? We can imagine various ways that this
catalogue may be used. However, a decade or two down the road, I
sincerely hope that it will not be a nostalgic reminder of the “good
old days”.
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[Bachelor]

- Inter-Media Art
[Master]

— Inter-Media Art Master
[Teacher]
TAHO Ritsuko

- ITO Toshiharu

- HIBINO Katsuhiko

— SATO Tokihiro

- HASEBE Hiroshi
FURUKAWA Kiyoshi

- OZAWA Tsuyoshi

- SUZUKI Risaku

— ODANI Motohiko

- HACHIYA Kazuhiko
IIDA Shihoko

- TANAKA Ippei
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%48 | Bachelor

BB /N
TT VIR AR—IT AV BT =TV
Greedy monster | ONO Yuki

latex, smartphone, charging cable

H45 X W90 X D180cm

FADSFAT BT | fili 11
WA 2R — a2y

To be what I am | HIGUCHI Tomoko
2 channel video installation

H250 X W400 X D100 cm (installed, approx.); approx. 10:00 minutes (looped)

| £ 8T | XLHERFE | 111

FHAFHICRES IS | i fiER

7 VAR AT NS P SN e & PACEES
The Happening | JI Sehee

iron pipe, wood, motor, microcomputer

H330 X W100 X D100cm

Presence | P& E L+
b = VAR, FI

Presence | NAKAHASHI Emiko

vinyl chloride plate, japanese paper

H32 X W240 X D184 cm (installed, approx.)
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%48 | Bachelor

TIHOEIE LG | RAE

AV R A

The place not so far from here | NIKAMOTO Hannah
ink and thread on cloth

H200 X W250 X D150 cm (installed, approx.)

<

i ‘&f:\ b \1-"'— = . ‘-..__}H,)‘\-..\{‘__,
B s S S g

RO | BB O b b0 ]
TOVNH Y 2, Tz

Good Person | HIGUCHI Akari
acryl gouache, gesso

3 parts: H162 X W97 cm (each)

| £ 8T | XLHBEFE 112

lucia | = H B+

TIRF =Ty I = R T IINVAR R RAR—HT5—
lucia | MIYATA Eriko

glass organdy, wood, acrylic paint, poster color

3 parts: H195 X W115 X D10 cm (each)

FAldEEh TR0, TR - IR - - M2 AOB THEVOH
AT Bhoteo ZREREDHT db, ZLTIhIR DO ENEH
212 Z 3o Ll RIS ED TE 2 3k | HARF F [ AR ]
IVAMATAT AV RRL—Y Y

I am not born, silence, groundless, birds, fish, Even if we
looked at each other's eyes with their faces, it was hot. This

is eternal light, and it traces a semicircle like a bird. But the
light can not fly ?

AOKI Nana[Shinobazuike]

mixed media installation

H200 X W100 X D100 cm (installed)
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|BxE | &E

DR | filfiE BBk H 4% | /A ARKHBLE R FOHE]
#E. g (dofp—7") ==, Bk T—TARNDF 2 OFHZRLBIV AMAT AT - AV ZRL =3y

Electrical holes | ISHIBASHI Haruka The huge inside | YAGI Saya[Saya SHIMAZAKI]
paper, video (00:40 minutes, looped.) mixed media installation, including vinyl, iron and cello performance by the

H250 X W450cm (installed, approx.) artist

H300 X W300 X D500 cm (installed, approx.)

HIE 8 | (FiED 23 VED H2d] Trompe-1'ceil | 11 1% 7

R FRG HNT . A, FIAE, AR

Self portrait | ITO Kaosu Trompe-1'ceil | KIRITYAMA Yumiko
embroidery frame, hanging scroll, cloth, japanese paper, wood

3 parts: H91 X W73 cm (each) 2 parts: H150 X W100 X D50 cm (each)
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HAE | #E
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%48 | Bachelor

Power Plants | [# 5 5E 2/ Kl | IMAERZ[ZIERL 2X]

IVRMRTFAT AV RRL—Y 2y FoA=YaY

Power Plants | KUNIYOSHI Ryunosuke suimen | KOBAYASHI Mayo [ kobayashi mayo]
mixed media installation animation

H200 X W500 X D500 cm (installed, approx.) approx. 3:00 minutes (looped)

HOEHATNT | BARHEFE FEsk A B 35T | P ]

JEZE (L) 2240 74—1, FH I374=9 Y A (R 12053), A, B 4T

In those days | KUROMATSU Riho The moon seen from a rough castle | SAKA Kaori[saka]
waste (part of the artist's desk), styrofoam, voice performance (approx. 120:00 minutes), wood, steel pipe

H140 X W90 X D150cm H200 X W300 X D200 cm
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B

B4E | a@\ | Bw|I

Bl % | SREEENE[LIS N ] BIORBEEIRIEOR | #5482 K [Kanata Suzuki [Crimdoll]]
IVARMATAT AV RRL—Y 3y La—K, #, R—27 VT —r— &k

Contact | SHITARA Remi[SHITARA Remi] The Nymphs of Music in the Forest of Memory

mixed media installation SUZUKI Kanata [ Kanata Suzuki (Crimdoll)]

H300 X W300 X D300cm vinyl record, paper, portable vinyl player, wood

H100 X W500 X D500 cm (installed, approx.); sound, approx. 25 :00 minutes

RVFAHY—-A>av oh | iE7kHE ARIE | HEMAKLHE]

IVAMAT AT AV AR —Y a2y H5 R, PIINR HFHLA-F
Politically Incorrect | SHIMIZU Mitsuru undetermined | TAO Syota[tao]
mixed media installation glass, acrylic plate, pegboard

HAXA% | dimension variable H230 X W450 X D450 cm (installed, approx.)
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Foig =i XK | Inter-Media Art

%48 | Bachelor

Mot EE'— ANk AOBEORCATHICSTS metamorphosis | & FI %2 & 3£ [Hitsuda Sora]

Fibwe EBGEBOPRR | B —ZF B PP/RAIL, b=y 7 =8

S W, SO b metamorphosis | TOMITA Ayumi[hitsuda sora]
[Discovery of new arm movement In a city with high iron, polypropylene panel, tracing paper

population density Depends on moment of inertia of women H170 X W160 X D60 cm

TSUBOI Itsuki

thesis, video, explanation by robot

4 parts: H160 X W60 X D10cm (3 pcs.); HI60 X W50 X D50cm (1 pc)

FF LY | EiFERE — AT B ik B

IVANATAT AV AR =Y 2y IPARRATAT AV AR —YaY

Bugs and dads | TODOKORO Miho the affection ending in one generation | FUKUNAGA Saya
mixed media installation mixed media installation

H250 X W180 X D200 cm (installed)
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Dew point | Jit) I[F#0~ 1
AY 9T xob- TV OHP 74V I, S T2V RS 2L 7 2V IVAR
Dew point | HORIKAWA Shihoko

inkjet print on OHP film, steam, acrylic box, acrylic plate

4 parts: H1I00 X W120 X D120cm (1 pc); H120 X W120cm (3 pes.)

WD BZDRFD IO | KA i H 4

Vi A N

until the time comes | MATSUOKA Rina
photogram

30 parts: H50 X W50 cm (each)

| £ 8T | XLHERFE | 17

WIEAE | =

CG7=A—¥ay

Potential perception | MIURA Mai
CG animation

approx. 3:00 minutes (looped)

B 2o | A B2
IVANATAT AV AR =Y 2y
The Statue of Freedom | MURAKAMI Manaka

mixed media installation

H500 X W700 X D600 cm (installed, approx.)
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Foig =i XK | Inter-Media Art o =i RKIB | Inter-Media Art
4B | Bachelor {&x | Master

Lookin' Through the Windows | 7 [T 4 f REEIG W (- F—vr—) | R E A

A, gk BRIV, BER T2INAEHE, ¥ zvY, OSB

Lookin' Through the Windows | YOSHIDA Yutoku AII-Over | YOSHIMURA Naoto

wood, iron, mortar, light bulb acrylic paint and gesso on OSB

H200 X W200 X D200cm H91 X W244cm

PARK CITY —"x by shibuya" or "x in shibuya" | #i [f] i
TIIAEFTFY I Ns—T Y b

PARK CITY —"x by shibuya" or "x in shibuya"

MAEDA Kosuke

acrylic, gelatin silver print

# A X702 | dimension variable




BW | I |71y | 2g|

T B —— s R | P i Rl ]
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Grave of the Digital Images—Unforgettable Scenes
OKA Yukitoral ARAWATARI IWAO]

mixed media installation

H300 X W300 X D400 cm (installed)

FEEEREHHE | ARG LR k]
IPAPAT AT AV RRL—Yay

practice —how to built a HOUSE—
SAKAMOTO Akane[Akane SOEDA ]

mixed media installation

H280 X W280 X D280 cm (installed)

| £ 8T | XLHERFE | 119

EARTH PRINT — kKHioZH — | 17504 b5 Jfk HL
JIl, 8k, Ya—+tvh

EARTH PRINT | TOCHIOKA Himari

river, iron, georgette

HAZX A% | dimension variable

= -
NAKANCIO BIENNALE [ feld work, Guon

FAtebid b st e f-T 3 | E R LT
We know you | HIRUMA Yuka
thread, bell, brass, wax

H500 X W400 X D350cm
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To give form to the ethereal | YAMADA Ai
mixed media installation, including stone and paper

H250 X W200 X D550 cm (installed, approx.)

| W88 | XEHMBES | 120

HFZEINAAD | HHHIE
A¥p 2> J LB R ATV LA R A
ikirubasyo ni sumu | YOSHIDA Asagi

cloth printed with scanned wild plant, furniture

H A X A% | dimension variable

VOBLDIZTOF | INIARFET[ZEEHLT]

i AR Skt

LIFE SPRING | YAMAMOTO Aiko[Aiko KOTOHA]
cloth, wood, dye

H145 X W145 cm

Inahouse 2017 ~Inahouse Project 2011-2017 ~ | Fi 4 st
BEkE (R, T RF w0 B 8)

Inahouse 2017 ~Inahouse Project 2011-2017 ~
INABA Ryo

waste material, including wood and plastic

H200 X W500 X D600 cm (installed, approx.)
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BLEHDIZVE | G303 35h | ITOHD

ANTLZ AR, 8k 2240 75—4, 4 SVARATAT AV ZRL =3y
to make, to create, to live | IMAI Satsuki 35 h | OHMI Hikari

mixed media installation

artificial grass, wood, iron, styrofoam, cloth
H270 X W400 X D400 cm H250 X W300 X D500 cm (installed, approx.)

wall-ordered / self-well | F-4—%&¢ (R)BTonTc B iR | BLEF RN
$i, N—735— ML, LED, 27 VL R / &, z7as L W (K653 —7 ), IIR. 3BDARICEBIZ AN AT AT A 2RV —Y 2
wall-ordered / self-well | IMURA Kazuto The Abandoned Body | OKUNO Miwa

mirror, half mirror, convex mirror, LED, stainless steel / gold, aerogel mixed media installation, including video (approx. 6:00 minutes, looped.),

H300 X W180 X DS0cm / 3 parts: H150 X W50 X D50cm (each) plastic garbage bag and 3 live bodies

# A2 0[% | dimension variable
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BEOR | PR Time medium | 151

WA B K BIF VIS TV T IVVAREL T2V IS A IV, D9R I ZF =)L
mastu of incense stick | ORIHARA Chie Time medium | HAMAGUCHI Kyoko

incense stick, tatami, ash gelatin silver print, acrylic paint, acrylic panel, wood panel, steel square tube
H160 X W360 X D360cm 2 parts: H200 X W100 X D250 cm (sculpture, 1 pc); H36 X W28 cm (photograph,

S pes.); $ AR A% | dimension variable (painting, 5 pcs.)

Za—oey | EWRIRE Life Works | JELH A*1ZH[MELAN KAORI]
SPRMATAT AV 2R =Y ay (U3Tr—2Y 2B EL) RRE AL BRI KA DEH S

NEW ROMAN | SUGANUMA Tomoka Life Works | HARADA Kaori[MELAN KAORI]
mixed media installation, including performance cleaning implements, favorite items of the artist's room

HAZX W% | dimension variable; approx. 20:00 minutes HAXWZ | dimension variable
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ah,, hmm.. | HIGO Sayumi[SAYUH]

mixed media installation

H180 X W150 X D150 cm (installed, approx.)
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CELEBRATION | 2 i fiig
TI2UNAR, VA, PIva—L~_—24> 2, LED

CELEBRATION | LIANG Yaxuan
acrylic plate, silicon thread, alcohol based ink, LED

3 parts: H100 X W50 cm (each)

PRISM | SR HL A

LY FFaF—L YR (1580); LA H7Y BRD)
PRISM | FUTAYA Marina

lenticular lens (15 pcs.); urethane, satin (3 pcs.)

3 parts: H80 X W22 cm (10 pcs.); 60 cm (3 pes.); @30cm (2 pes.);
H40 X®100cm (1 pe); H30 X P85 cm (1 pe); H50 X P65 cm (1 pe)
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HELTHBHOEMI LR 2 o3I L2HIFL TV &, AR,
KO b2 AR AT BRI 3513 2 MO AR Y 22
ElonTHERL, Bl TF S hic i R A BRI R 21t
BRlT-oT0ET,

HIFEC 35\ T3 23 B 2 R 90 Rl 3 TR VAR EP 2 Re s, BE
AR BT RIER P ECE M bE LD, LR XK -
BRI OIEIEIERET, 3 REbE LT, Zhd 6 DL
BRADHLTW L2 HIEL TV E T,

EMEE T EIL 1963 (FEFN 38) VR ZFEBED I 7 G HEEL
TSN Tk, A ALRFEPS B BT EIRFEL
COLLICEE BATR, LA AE, MER B 2L kk 470 53 B9 CUGHEL T
VET,

In the Department of Art and Education, students pursue highly
diversified studies into the educational significance of art and the
aesthetic formation of human character, engaging in both creative
activity to mobilize their practical skills and research rooted in
theoretical thinking.

In practical creative endeavors, students expand their horizons in an
expansive range of artistic domains, striving to heighten the caliber
of their specialized skills as purveyors of expression. They likewise
inquire the essential significance of art in the formation of human
thought, development and other aspects at the source of expression.
They devote themselves to studies designed to theoretically deepen
the knowledge gained from their own works.

On the creative side, the Department maintains a broad outlook

that extends to interdisciplinary links with other fields. On the
theoretical research front as well, in addition to theories of production
and education, collaborations are actively engineered with artistic
anatomy, graphic science, color science and other fields involving the
fundamentals of art, as well as with other disciplines linked to the
basics of human life. This is all part of the Department’s integrated
quest to lay the groundwork for higher quality of art education for
many years to come.

The Department of Art and Education was founded in 1963 as an
independent course within the university’s graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals who have gone on to excel as educators at the
university and other scholastic levels, in key positions at art museums,
artists in various different fields and other outstanding capacities.
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[Teacher]

- HONGO Hiroshi
KIZU Fumiya

- KOMATSU Kayoko

- NISHIYAMA Daiki

- MIYANAGA Michiyo
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FEMWM#HEF | Art and Education
&t | Master >

EZANE TR T3

IJAMRT AT
Poison or Medicine | UMEZAWA Ayako

mixed media

present | b F &
AR FL ARTFRR R 7 B AR

present | SAKURAI Asumi

mineral pigments, mud pigment, aluminium leaf, glue, japanese paper

CIES H170 XW280cm
[#f ] LT 71 ErEEI O W45 ] Mk

—bhOIRIDELE - —[bD | H B R b | —

Artistic Activities as the Gift:
Unfolding Multilayered Others through Things

A Study on the Understanding of Art

- R2AMER YD O[ A7 —ERY |~ BHIRIBEZBAT - 5 VI o> H T (A B S 3 0 3 T LA
— SRR E TIT b AR EA T 01—

The Creativity in Drawing Experience in Early Childhood:

The Speculation on the Concept of Distance in Art:

From Postmodern to "Off~modern":Beyond a Linear Conception of Artistic

Diaspora of | ZjHu[iE RroZE | A Sk Ly k7]
#E 7oV TOVNVAREL 7oV VEIE KRELGR R, B, L, AR, s
Diaspora of | KIKUCHI Takumi Memory of Time
paper, acrylic plate NAKAMURA Mikiko[ YAMAUCHI Mikiko]
H182 XW185 XD4cm, H15 XW10.5 XD0.5cm acrylic paint, acrylic resin, marble powder, sand, earth, cheesecloth, panel
H194 XW259 XD5cm

| il B DO
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|

|

|
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|

|

Progress Focusing on the Practice of Early Childhood Classroom
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FEMHEF| Art and Education
{&x | Master >

iRk | 2=k
FrISRITHE
Hellfire | LI Lin

oil on canvas

LA | A8 K

REN IR

Observatory | HASHIMOTO Daisuke
oil on panel

H197 XW291lcm H200 XW300 XD4.7 cm

ALESRENORE S QVES S B LBV R L—Yay 2aoh eI EHtiAIfE
= UTYR LA F DS T —
A Phenomenological Reflection on Painting Techniques: The Art Creation Inspired by Emotions

Through the Making Process of Realism Painting
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Song of Life | HATSUYAMA Ippei

wood carving, zelkova serrata

H250 XW90 XD90cm
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Putting "SHIZEN-KAN" into "KATACHI" :
Through Creation and Observation
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The Department of Conservation, established within the Graduate
School of Fine Arts, encompasses three interrelated research field for
conservation of cultural properties: Conservation and Restoration
Practices (with five distinctive specializations in Japanese painting, oil
painting, sculpture, crafts and buildings); Conservation Science; and
Preventive Conservation.

The specific coursework of the department ranges widely in this
interdisciplinary field, such as the investigations of cultural properties
from historical, social and scientific viewpoints, the researches on
conservation and restoration practices based on the fruit of those
investigations, and the reproductions of artworks with trying to
demonstrate materials and techniques applied at the original creation.
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[Master]
- Japanese Painting
(Conservation) Master
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- Oil Painting (Conservation)

Master

- Sculpture (Conservation)

Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation

Master

[Teacher]
- MIYASAKO Masaaki
- ARAI Kei
- KNIMA Takayasu
- AKIMOTO Takayuki
- YABUUCHI Satoshi
- FUKAI Takashi
- SUZUKI Atsushi
- TSUJI Kenzo
— OGURA Norihiko
- NAGAO Mitsuru
- MITSUI Wataru
- INABA Masamitsu
- KIRINO Fumiyoshi
- TSUKADA Masahiko
- SANO Chie
- OKADA Ken
- YOSHIDA Naoto
-~ KUCHITSU Nobuaki
- HAYAKAWA Noriko
- SATO Yoshinori
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REMBHEIBAM] | Japanese Painting [Conservation ]
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The Precise Reproduction and Mounting of “Pines and
falcons,folding screen”(the right panel)attributed to Eitoku
Kanou in the Collection of The University Art Museum-Tokyo
University of the Arts | HAO Yumo

color on gold leaf on paper, japanese paper(gampi), sumi ink, animal glue,
natural pigments, natural dyes, gold leaf, folding screen

H160.5 XW358.5cm
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The Precise Reproduction and Mounting of “Folding Screen
with Motif of Birds and Flowers attributed to Kano Motonobu
in the Collection of The University Art Museum -Tokyo
University of The Arts| TERAMOTO Yuriko

color on paper, japanese paper(gampi), animal glue, sumi ink,

natural pigments, natural dyes, gold paint, folding screen

H151 XW348.9cm
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The Precise Reproduction and Mounting of "Poet Bo Juyi
(Hakurakuten)" by Ogata Korin, six-panel screen, private
collection. | HAYASHI Hiroki

color on paper, japanese paper(gampi), sumi ink, animal glue,

natural pigments, natural dyes, gold leaf, folding screen.

H148 XW361 cm
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The Precise Reproduction of "Benzai-ten and Four
dependents"in "Joruri temple"from the Collection of The
University Art Museum,-Tokyo University of The Arts
HIRANO Yumiko

color on wooden board, Cypress, animal glue, sumi ink , natural pigments,
natural dyes, gold paint

H103.6 XW62.1cm
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The Precise Reproduction and Mounting of "Ogress under
Willow Tree" by Shohaku Soga in the Collection of The
University Art Museum-Tokyo University of The Arts
YATSU Yuki

color on paper, bamboo paper, sumi ink, animal glue, natural pigments,

folding screen

H153.9 XW152.6cm
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Oil Painting [Conservation]
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{Restration Treatment ) Landscape’by MORIOKA Ryuzo
ISHII Hiroko

Oil painting on canvas

H59.8 XW80.9 XD2.3cm
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{Restration Treatment) Reading under the Lamp” by YUASA
Itiro | IRAHARA Osamu

Oil painting on canvas

H45.8 XW60.7 XD2cm
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UCHIDA Asako
Oil painting on panel

H54 XW45 XDO0.5 cm
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(Restration Treatment) Sunset” by HIROSE Kappei

REFEEIEA]
Sculpture [Conservation]
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The reproduction of seated Yakushi Nyorai in Jingoji Temple
SHIGEMATSU Yushi

Japanese cyprese, lacquer - Kanshitsu

H68.4 XW56.9 XD41.9cm
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The reproduction of Anokuta Doji mounting a dragon in
Setagayasan kannonji Temple | LIU Yinglu

Japanese cyprese * Yosegizukuri

HG65.8 XW84.6 XD26.4cm
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The reproduction of standing Zennishi Doji in Sekkeiji Temple
WAKAKI Atsuko

Japanese cyprese * Yosegizukuri

H56.9 XW21.5 XD19.2cm

REMBEILZE]
Crafts [Conservation |
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Reproduction of the Box with chrysathemum and paulownia
crests in maki-e, The University Art Museum collection.
NAKANO Chisato

urushi, gold, japanese cypress

H13.1 XW14.3 XD16cm
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Statues of Muchaku and Seshin at Kofukuji Temple
SUGAHARA Miho

Dumb Type i

BINRFAR

An Essay on Dump Type

TANIKAWA Kanae
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From Technology to Art:

Ogawa Kazumasa (1860-1929)'s Impact on Meiji Period
Photography

WATANABE Shiho
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Duplicable Art Forms and Their Criterion:

Alternative Definition of Autographic/Allographic Arts
IWAKIRI Keito

FhR
—TH Y X DJERAE I b S D~DF G
Empathy:

The Study of What Lies at the Bottom of the Propaganda
KANEDA Tetsushi

1900 ~ 1910 4RO FEMWI= 3513 5(7 v F 2 7 ) BER D FEL 1 E:
RIFEKZ

The Production and Consumption of the Concept of the
"Amateur" in Western-style Paintings of 1900-1910s Japan
KIHARA Amahiko
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An Iconographic Approach to the Fourteen Figures in Relief
on the Pedestal of Bhaisajyaguru in the Main Hall of the
Yakushiji Temple:

Re-examining the Controversial Identities of the Twelve
Divine Yaksa

SAITO Shunji
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Interior with Figures by Vilhelm Hammershgi:

From the View Point of 17 th-Century Dutch Genre Paintings
and Modern Literatures

SEKINE Megumi

L HZBOWFRREEE
—[ Ik T RJE A | 2t
R HE

Works by Tsuchida Bakusen After His Sojourn in Europe:
Geisha Girl in a Garden and The Obara-me Firewood Peddlers as
Case Studies

SERATA Asuka
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A Study of the Expression of Movement of the Sokujéin
Twenty-five Bodhisattva Statues

TASHIMA Naoko
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A Study of Chintz with Geomerrical Design of Flowers in the
Collection of the University Art Museum, Tokyo University of
the Arts

NUMAZAWA Yukari
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Edvard Munch's Painting "Aula" at the University of Oslo
Festival Halle:

The Effect of Photography on Munch

HIRAKAWA Yuki

Aestheties and Art History :/ Master:
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An Inquiry into the Periodization and Production of the
Tamagawa Maki-e Ink Stone Case in the Collection of the
University Art Museum, Tokyo University of the Arts
MANAKO Chiemi

Michelangelo's Unfinished Sculptures

MIZUGUCHI Wakana

Vay IV zLyk L A(ET74-)T)
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John Everett Millais's Ophelia:

Distinction from the Subject and Expression and its Influence
YAMAMOTO Mai

H A8 23613 BT E P D SRS
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Resonance of Art and Literature in Tanaka Kyokichi's Works
YOSHIDA Minami
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Poiesis of Writing:

A Study in the Middle Voice on the Basis of Beckett's
Metafiction

KATATA Masahiro
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Jikken Kobo's Intermedia Art as Precursor to Environmental
Art in Japan

LEE Kyungrim
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Chinese Art Historical Study In Fenollosa's Epochs of Chinese &
Japanese Art:

From the Perspective of the Fusion of East and West

WANG Ziqin
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The Watershed of Contemporary Arts and Arts of Association:
Awards, Reviews, and Exhibitions in the 1980s
KAWAMURA Emiko
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A study of the Shigisan-engi Emaki:

An Inquiry into its Creation Process

TAKEUCHI Asami
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Reconstruction of the Unkei Style from the 1170s to 11805
TAKEUCHI Yuki
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Examining Kishida Ryusei's Christian Iconography Through
Tllustrations and Binding Design of Literary Magazines from
1914 to 1918

NISHIO Mana

Aesthetics
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The Theory of Tradition Regarding Architecture in 1950s
Japan

YOSHIMURA Sonoko
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Veit Stof}'s the Krakéw Mary Altar

UEMATSU Sonoko
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Images of Hercules in the French Revolution: Changes of the
Political Symbolism

INABA Yuta
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Crates History
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Qingbai Glazed Porcelain Lidded Boxes and Small Jars from
the Eleventh to Thirteenth Century:

An Examination of their Significance in Sutra Mounds
SUGASAWA Sowaka
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A Study of Mending Ceramics in Japan:

Lacquer Repairs Between the Twelfth and Nineteenth
Centuries

IWAO Yukiko
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Wooden Confectionery Molds of the Kisha-Tokugawa:

The Molds of Tokugawa Harutomi and Tokugawa Nariyuki as
Case Studies

SUZUKI Yoshino
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A Multifaceted Investigation of Guri Ware:

The Guri Box in the Collection of the University Art Museum,
Tokyo University of the Arts

TABUCHI Kana
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A Study of the Bugaku Costume with Lampas Weave Peony
Avrabesque in the Toyama Memorial Museum Collection :
An Inquiry into the Techniques of Lampas Weaving and
Costume Tailoring

TAMALI Aya
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A Study on the Understanding of Art

UMEZAWA Ayako
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The Speculation on the Concept of Distance in Art:
From Postmodern to "Off-modern":Beyond a Linear
Conception of Artistic Progress

KIKUCHI Takumi
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Artistic Activities as the Gift:

Unfolding Multilayered Others through Things
SAKURAI Asumi
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The Creativity in Drawing Experience in Early Childhood:
Focusing on the Practice of Early Childhood Classroom
NAKAMURA Mikiko
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A Phenomenological Reflection on Painting Techniques:
Through the Making Process of Realism Painting
HASHIMOTO Daisuke
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Putting "SHIZEN-KAN" into "KATACHI":
Through Creation and Observation
HATSUYAMA Ippei
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The Art Creation Inspired by Emotions

LI Lin
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A Study on the Painting Classes in Garmany and Japan:
Based on the Experience as en Exchange Student in Bauhaus-
Universitdt Weimar

ISHIDA Hiromi
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Artistic i Anatomy
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Study of the artificial eye for puppet animation
GOTOU Shizuka
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Drawing the sea creature:

Scenery of the coral reef

JOHTAKI Reiko
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Conservation /:Master
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Buildings and Districts
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Study on the oil field and village of Kanazu, Niigata City
TAKAHASHI Tomoyo
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Maintaining Cultural Property Buildings through Small and
Medium-Scale Repairs:

—Case study of the buildings of the Nihon Minka-en,
Kawasaki—

TOKUNAGA Natsuko
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The Effects of Humidity Change to Paper that Contain
Sodium Chloride:

Assuming Paper Materials Damaged by the Tsunami
ARAKAWA Risa
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Manufacturing Process of Japanese Nails in Edo Period

KUBO Naohiro
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SHEN LING

A Study of Tomb Mural Painting Material and Technique of
Ta-Er-Liang, Inner Mongolia, in the Five Dynasties:

Focus on the Analysis of Mud Ground

SHEN Ling
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The Wet Tensile Strength of Usu-Mino-Gami (Japanese Paper)
by Using Finch Device

HAN Zhiyou
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The Urban Redevelopment of Floience in the Second Half of
the 19 Century
SASAKI Chie
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Architectural History of Mandovi

YABE Masanori

76 i = iy & Bl

Inter-media Art
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Make a catalog of works by KAWASHIMA Motoharu and his
primary sources.

IMAMURA Toshihiro
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