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On the Graduation Works Exhibition

I imagine that for those of you whose work is represented in this catalogue, the time to present your works came while your first happy
days at this university still seemed like only yesterday. The significance of the exhibition is in the confirmation one’s growth.

I believe that growrh is the accumulation of broad, liberal education.

I believe that growrh is achieved by overcoming our mistakes.

I believe that growth is observed when we notice a change in our artistic style.
I believe that growsh comes as we make many friends.

I believe that growrh comes as we find many teachers.

I believe that growrh is, growth is, growthis . . .

Compare your works as they appeared in the studio with the final form they took in the exhibition.

I imagine that you felt some frustration when you found something in your work that was not quite right.
But that too is growth.

Growth is our greatest asset in life.

As you leave this site of so much growth, I wish you many long, deep, hopeful days of artistic production.
Congratulations on your participation in the exhibition!

MIYATA Ryohei
President

Tokyo National University of Fine Arts and Music
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The catalogue that you hold in your hands is the amalgamation of huge amounts of energy.

For one who creates, no time is more painful than a period in which ideas fail to come. Even at such times, however, it is the nature
and calling of the artist to persevere. Though space may be limited, each page in this collection contains a record of the artist’s creative
struggles. Extensive thought, moments of doubt, great time and effort, even the very instant of creation itself is concentrated in each
work.

In the works produced by undergraduates, the momentum of roughly hewn dreams is dominant while the anxiety and joy of
embarkation on an artistic career intersect. Conversely, the works of graduate students have been refined as the artists improved their
technique and embedded their individuality deeply in each work. As the artists worked toward their goal of completing a project, some
were surely able to fully realize their visions while others may have experienced reservations and feelings of dissatisfaction.

Nonetheless, however, your graduation work or work done on the occasion of your completion of an advanced degree represents your
current state of development as an artist or researcher. The time you have spent at the Tokyo University of Fine Arts and Music has been
short in comparison to the span of the artistic career you are beginning. Still, your project is the culmination of all you have studied and
thought at this institution and, as such, constitutes the first step in your artistic career and a significant point of departure on your path
to future activities.

Whether  roceed to graduate school or enter society directly, the experience of producing a graduation work or work done on the
occasion of the completion of an advanced degree is precious and one upon which I hope you will build. I hope, too, that current
students will imagine their own work appearing in this catalogue and increase their artistic efforts.

I eagerly anticipate news of your artistic progress and accomplishmencs.

ROKKAKU Kijo
Dean of the Faculty of Arts
Tokyo National University of Fine Arts and Music
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7 BAE Japanese Style Painting = - Bachelor Master
29 SHE Oil Painting 2EE &L Bachelor ~ Master
73 hiRIE] Print Making &+ Master
79 EEH| Mural Painting &t Master
85 SHEIEGEME Oil Painting Technique and Material &t Master
89 [l Sculpture 2E BT Bachelor Master

109 FEE Metal Carving FE B Bachelor Master
115 $B<E Metal Smithing FE Bk Bachelor ~ Master
11 HE Metal Casting = e Bachelor Master
127 & Urushi-arts 2E 8L Bachelor ~ Master
133 = Ceramics FE (BL Bachelor ~ Master
139 448 Dyeing and Weaving = &+ Bachelor Master
147 ARI= Wood-Working &+ Master
151 HSRAER Glass-Working &+ Master
155 THALY Design FE 8L Bachelor ~ Master
191 SEim=iiRIz Inter Media Art FER Bx Bachelor Master
23 EMEE Art Education &+ Master
29 {RTFE1E - HASE| Conservation and Restoration (Japanese Style Painting) (Eun Master
233 {RIF(E{E - JME Conservation and Restoration (Oil Painting) (Eun Master
235 {RTFE1E - %% Conservation and Restoration (Sculpture) &+ Master
237 {RTF(E{E - TE= Conservation and Restoration (Works of applird art) &+ Master
240 {RIHELE - &4 Conservation and Restoration (Buildings and districts) &t Master
241 JEBEE Architecture b S Bachelor Master
259

260 Z=HTE Aesthetics and Art History L Bachelor

268 EH Aesthetics &+ Master
260 B - FRIFESEATSE Japanese and Eastern Art History &t Master
272 PESEEfTSR Western Art History &+ Master
275 THESE History of Applied Arts &+ Master
275 SEflTERElE Artistic Anatomy &t Master
277 {RIEREIE Conservation Science (Cun Master
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H181.8 x W227.3cm
AT E

AKIYAMA Yohei

road

H181.8 x W227.3cm
Painting in color on paper

bef ¥ %% v
el

H181.8 x W227.3cm
iz

ABE Taisuke

The bloom

H181.8 x W227.3cm
Painting in color on paper
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A 251
At

H227.3 x W181.8cm
BT eE

AizE. BicE

ISHII Kyoko

Poems for Water

H227.3 x W181.8cm
Painting in color on silk,
powderd mineral pigments,
distemper

A W
Jal s
H227.3 x W181.80m
iz =:]

ISHIHARA Tsutomu

Landscape

H227.3 x W181.8cm
Painting in color on paper
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H181.8 x W227.3cm
EATE )
ZRE. B 2E. 85 2F

UENO Takashi

‘Whispered night
H181.8 x W227.3cm
Painting in color on paper,
powdered mineral pigments,
distemper, glue (NIKAWA) ,
gold leaf

B 52
Rt
H181.9 x W227.50m

AR
ERE. kTR, B, RS

UENO Naomi

Sunshine

H181.9 x W227.5cm
Painting in color on paper,
powdered mineral pigments,
distemper, glue, silver leaf
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H227.3 x W181.8cm
AT E

ENOKURA Saya

panda

H227.3 x W181.8cm
Painting in color on paper

B A 2 1
Folklore

H181.9 x W227.5cm
iz

OKAMURA Tomoharu

Folklore

H181.9 x W227.5cm
Painting in color on paper
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W 1
FRIYAY

H181.8 x W227.3cm
AT E

OKUMURA Shoko

Tamarisuku

H181.8 x W227.3cm
Painting in color on paper

Jn g )=

Passage

H181.8 x W227.3cm
iz

KATO Hiroshi

Passage

H181.8 x W227.3cm
Painting in color on paper
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JIEHN A&

A7xIT

H181.8 x W227.3cm
AT E

KAWABATA Kai

at a cafe

H181.8 x W227.3cm
Painting in color on paper

RR IS
s

H162.1 x W227.3cm
iz

KUREBAYASHI Yumi

passage

H162.1 x W227.3cm
Painting in color on paper
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H227.3 x W181.8cm
AT E

KOBARI Asuka
Mind

H227.3 x W181.8cm
Painting in color on paper

ANIIEEE

}It

H227.3 x W181.8cm
AisR

KOYAMA Taeko

voice

H227.3 x W181.8cm
powderd mineral
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H227.3 x W181.8cm
AT E

KONDO Junji

quiet glance

H227.3 x W181.8cm
Painting in color on paper

BV XF
MOBEAY

H162.1 x W227.3cm
iz

SHIMAMURA
Shizuko

a sun shower

H162.1 x W227.3cm
Painting in color on paper

15



Jopyoeq  Zgqy  Sunured opg ssouede( Edm

16

H ot W]
"

H227.3 x W181.8cm
AT E

SHIRATORI Junji

Ring
H227.3 x W181.8cm
Painting in color on paper

B A
mirage

H181.8 x W227.3cm
iz

SEKIYA Osamu

mirage
H181.8 x W227.3cm
Painting in color on paper
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TR AR

room

H227.3 x W181.8cm
AT E

NAKAMURA Haruka

room

H227.3 x W181.8cm
Painting in color on paper

IS
(3

H181.8 x W227.3cm
iz

HAYASHI Naoko

Fact and Fiction

H181.8 x W227.3cm
Painting in color on paper
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18

® aa+
DEAR DK

H181.8 x W227.3cm
AT E

HAYASHI Yuriko

a room of water

H181.8 x W227.3cm
coloer on paper

TR
BIZS

H162.1 x W227.3cm
iz

HIRAOKA Ryo

OBORO

H162.1 x W227.3cm
Painting in color on paper
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B B
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H227.3 x W181.8cm
iz

FUJII Yuu

the scenery with flowers
and a river

H227.3 x W181.8cm
Painting in color on paper

PR T

4 F10)

H181.8 x W227.3cm
iz

MIYAJIMA Asako

Furuhi

H181.8 x W227.3cm
Painting in color on paper
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N oD et

W2 FoH0
H181.8 x W227.30m
iz =]

YAEGASHI Saki

guardian

H181.8 x W227.3cm
Painting in color on paper

JIAR Hi g
S XGIEAR

H227.3 x W181.8cm
iz

KAWAMATSU Yoshinori

Cluster amaryllis at dawn

H227.3 x W181.8cm
Painting in color on paper
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1 H 5
B

H185 x W210cm
B, 5% K. fAEE. f

SHIRATA Yoshinori

A mark

H185 x W210cm
tuga, tamo, leather,
painting in color on paper, etc

B AR B —

Z2YU

H181.8 x W227.3cm
iz

ITABASHI Kenichi

ZYU

H181.8 x W227.3cm
Painting in color on paper
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HOW

H162.1 x W227.3cm
AT E

INOUE Mariko

story of the moon

H162.1 x W227.3cm
Painting in color on paper

PPN TR Sunured ojag asouede  Ei M m

W &
SZEY, ~NETH
H181.8 x W227.3cm

B, KE. 855, 5HE.
KF#cE

UEDA Yutaka

Obstruct and separate

H181.8 x W227.3cm
Painting in color on paper
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ISP TR Sunured 5j1g asouede[ M

K ei+

P LD
H227.3 x W181.8cm
A, AT e

OTAKE Hiroko

Glorious and Fallen

H227.3 x W181.8cm
Silver leaf, Color pigments on

paper

EA R R
R

H162.1 x W210cm
iz

KAMIMURA Shuri

Mirei's Checkerboard

H162.1 x W210cm
Painting in color on paper
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H181.8 x W227.30m
iz =]

KAWANA Noriaki

Nocturnal

H181.8 x W227.3cm
Color pigments on paper

ANIRGES
HAPPY BIRTHDAY

H181.8 x W227.3cm
SORAMAT4T

KONISHI Hiroko

TOYOU

H181.8 x W227.3cm
mixed media




ey Lhgy  Sunured opfag ssouede [ m

FEHMBY
O

H181.8 x W227.3cm
RE, fEve

SAWADA Kaori

Rain Hill

H181.8 x W227.3cm

Silver leaf, Color pigments on
paper

vy JH R T
il
H181.8 x W227.30m
iz =]

TAKASU Ayako

At one's pleasure

H181.8 x W227.3cm
Color pigments on paper
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H181 x W227cm
1B, B, . B 2R
KFIRE., ERE

TAMURA Kotaro

hyou-byou
H181 x W227cm
Painting in color on paper

Hil 3t KL ¥

sightseeing

H181.8 x W227.3cm
RE, fETe

MAE]JI Ryoko

sightseeing

H181.8 x W227.3cm

Silver leaf, Color pigments on
paper
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H162.1 x W227.3cm
AT E

MIZUNO Junko

This is a degenerate
world

H162.1 x W227.3cm
Painting in color on paper

U8 30 S

EHORE
H227.3 x W181.8cm
iz}

WATANABE Mikiko
The window of August

H227.3 x W181.8cm
Color pigments on paper

27



T
Oil Painting



B

Jopydeg  Zgq)  Sunured 1O

30

BRALE T
b2 %

DVD. DVD JL—¥—, FLE

AKIMARU Chikako

One day in the afternoon
DVD, DVD player, TV

e I K

Wni-ze
H181.8 x W227.3cm
FrUINR, HE

ARAI Daisuke

Broken sky

H181.8 x W227.3cm
oil on canvas

|
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Constellation

— A&k Sh g —

H91 x W62.5cm---3 iR
UKJST, BFK

ANZAI Izumi

Constellation

— Eternal recurrence —

H91 x W62.5cm---3Sheets
Lithograph, BFK

WY #E
Shades of Grey

H99.6 x W177.1cm
DVD. DVD LA ¥—, 7OV
I05— ROU—=>

ISONO Yasuharu

Shades of Grey

H99.6 x W177.1cm
DVD, DVD player, projector,
screen
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il A AL
Untitled

H218.2 x W236.4cm
VIWORGY—-2

ICHIMURA Rie

H218.2 x W236.4cm
silkscreen

B EARTF

DD

HB4.5 x W10Tcm

URIST,
INOUE Kumiko

be in one's dotage

H84.5 x W101cm
lithograph, paper
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B Bk
B
H91 x W260 x D8cm
A, i, B

EDA Shiori

A border

H91 x W260 x D8cm
wood, japanese paper, oil
painting

g &

Mg Mg
iz = I AT4 9712
BiXA

H181.8 x W227.3cm

HFE. T VIR

KAMO Akira

An Adventure without
Imagination And

Awe Moves Forward
Egoistically

H181.8 x W227.3cm
canvas, oil painting

—
Tl
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R R
DOME

A#t. DVD L ——.
FULEEZSY—

KURIBARA Yoshiaki

DOME
Wood, DVD player, TV

I 55 i 1
etk

H90 x W180cm
Fr VIR, ¥

KOKUBUN yuko

H90 x W180cm
canvas, oil painting

H

l
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INEB S A
HA
boob & 57D

H150 x W90 x D3cm
FHK. ARhR

KOJIMA Fumi

sign
boob outside two

H150 x W90 x D3cm
japanese paper, wood cut

L T
1

H180 x W180 x D1cm
JEHIE

KOYAMA Simpei

One

H180 x W180 x D1icm
Oil Painting
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P BE e 1

polyhedron

H42.5 x W36cm:+-2 52
AlRE. —a—JU5YV

SATO Akiko

H42.5 x W36cm---2Sheets
lithograph, paper

—= 2 o/ R
SHEBEHR T
i
H181.8 x W227.3 x Ddcm
Fr VIR, HE

SHIGA Eriko

a community

H181.8 x W227.3 x D4cm
Canvas, oil painting
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H181.8 x W227.3cm
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A BA A —

H181.8 x W227.3cm
FrUNR HE

SUEHIRO Yuichi

H181.8 x W227.3cm
oil on canvas

B ARl
AN XY DRIZTHEL
ZIZH5T

H180 x W224 x D3cm
il

SUZUKI junya

Man shall not live by
bread alone.

H180 x W224 x D3cm
resin




lopyeg ey Sunurl O EE

Wi 3l ) Ak
[

H112 x W194 x D2om
i N = =

SUWAMA Fusa

harmony

H112 x W194 x D2cm
paper, watercolor, pigment

5 A% Ik T

AVRIV—vay, EE M
i3

TAKAHASHI Asako

Installation
pills (cotton), synthetic fiber
(polyester)

39
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= 4
M B
RY=54 Th—

H182.8 x W227.3 x D4cm
Fr VIR, HF

TAKAHASHI Aya

Maternity blue

H182.8 x W227.3 x D4cm
Canvas, oil painting

i A

Feay

H181.8 x W227.3cm
Fr VIR, HE

TAKAHASHI Marie

a snow leopard

H181.8 x W227.3cm
canvas, oil painting




lopyeg ey Sunurl O EE

1T
E)’
H181.8 x W227.3cm
FrUNR, WFE

TSUBOYAMA Hitoshi

Grining Pig
H181.8 x W227.3cm
Canvas, oil painting

1655 I 1
ZAHTH

H181.8 x W227.3cm

JXRIb. R, BEE. hE

TSURUOKA Kazuki

dust

H181.8 x W227.3cm
panel, cotton, chalkground,
oil painting
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SREVvY ¥
HA < B3

~ YN~

H170 x W144 x D212cm
AM, AVIU—h RUF, O
E—R T MECEEY T v D,
AFLVIR—F

TORII Ruriko

Japan "koma" theater

~ building version ~

H170 x W144 x D212cm

wood, concrete, paint, copying
paper, drafting paper, felt-tip
pen, polystyrene board

N R AR
X 2 o 7,

H162 x W227.3cm
JACOIVNS N i

NAITO Yuji
Alligators are making a

ring on a garden.

H162 x W227.3cm
panel, cotton, oil painting




lopyeg gy SunurRl O EiE

Hh R O

F—A

H181.8 x W227.3cm
KRV POUI. HF

NAKATO Mitsuya

home

H181.8 x W227.3cm
oil and acrylic on panel

PR
BULL TS

H99 x W132cm
FOHE. ARKRE

NAKAMURA Haruka

Reverse

H99 x W132cm
japanese paper, wood cut

43



jopyeg  DEqy SunuR IO EIE

44

A A K BB
IOk

H181.8 x W227.3 x D5cm
Fr VIR, HFE

HASHIMOTO Taro

Water of lapis lazuli

H181.8 x W227.3 x D5cm
canvas, oil painting

Bl 1T 3 W
AL ITH

H182.8 x W227.3 x Ddcm
Fr VIR, HE

HIGUCHI Miho

shishobako

H182.8 x W227.3 x D4cm
Canvas, oil painting




jopyeg  DEqy SunuR IO EIE

Je H AR #Y
R
H181.8 x W227.30m
Fr VIR, HF

HIRUTA Isa

abyss

H181.8 x W227.3cm
canvas, oil paintng

B v H

WERX -HEDO—
(A= &Heh)

H169 x W260cm
ACY VA X DOANY:: 7

FURUKAWA Aika

Switl-Daily scene
(Man with a suit)

H169 x W260cm
panel, canvas, oil painting
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46

g P2
b

H198 x W168 x D133cm
SORARTAT

FURUSATO Haruna

embrace

H198 x W168 x D133cm
mixed media

B AR

R=bAIVT
H162 x W194 x D4.5cm
A N7

MASUDA Yumi

Home coming

H162 x W194 x D4.5cm
panel, oil painting




opyeg  Zxdy Sunurd O EE

K B

a2 B

= 5

TR 8. JNRIL / BORE. EERL

FZOUIRY IR
MIZUGUCHI Mai

sight strings

oil painting, cotton,panel/sugar,
pigment, acrylic box

Ytk
il

H227.3 x W162cm
SRV, Fr V)R, HIRE,
T7OURE, &bE]

MIYAOKA Masashi

fly
H227.3 x W162cm

panel, canvas, oil colors,
acrylics colors, ornament spike

47



= IA #

lotus
AVRY L— 3y, M. &g

MIYAGAWA Yuuki

lotus

installation, Japanesepaper,
synthetic resin

lopyeg gy SunurRl O EiE

= AT
< T

H130.3 x W194 x D4cm
Fr VIR, HE

MIYATA Sayoko

Sakuko

H130.3 x W194 x D4cm
Canvas, oil painting
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= XY

FHE-IATVE

H110 x W173 x D213cm

BF. B%. K 7L FK

RUZOELY

MIWA Mariko

desert island

H110 x W173 x D213cm
confectionary, plant, wood,
aluminum, rainwater,
polypropylene

ot M
BYBE AL Y5 —

H181.8 x W277.3cm---Z#s
SOARNATAT

MORIMOTO Ryo

MORIMOTO
CULTURE CENTER

H181.8 x W277.3cm
mixed media

49
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50

EEREICEK D XRIGH

On-line presentation is declined by the student.

(PRLI9FE RREZBMATY ZFE - BT7HIHFREICIBHINTOET,)

AT S
23

H95 x W80cm
SHE. TUNRS, B, AR

YAGETA Tomomi

A inner home

H95 x W80cm
oil, tempera, cotton, panel




jopyeg ey Sunur O EE

g —

JUVATEY N
H277.3 x W181.8 x D5cm
NIV, Bais, B, YIwY,
72Ul

YAMAGUCHI Soichi

It is a fissure and
Biccban.

H277.3 x W181.8 x D5cm
Cheese cloth, glue, gesso and
acylic on panel

L1 32 b
O

H143 x W88cm
BFK. URTST

YAMADA Ayaka

Connection of life

H143 x W88cm
BFK, lithograph

51
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52

A
I

H62 x W92cm
UrIST, 1]

YAMAMOTO Akira

UENO

HB62 x W92cm
lithograph, paper

724
A%y
wr
H200 x W200cm
AREYCR)D, $8f0. Bbh, JH

=8

YAMAMOTO Ayano

shoe sizing

H200 x W200cm
oil on panel




jopyeg  DEqy SunuR IO EIE

W W OK
FARAWAY

H103 x W168cm
BHE. AVIIJIvhTUUE

YUDA Daiju

FARAWAY

H103 x W168cm
photograph, ink-jetprint

Rt ¥:BS

SHLHDENL

H181.8 x W227.3cm
Fr VIR, HM¥

YOSHIZAWA Tomomi

Looking for what you're
looking for

H181.8 x W227.3cm
oil on canvas

[P

53
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EEET
Rt
H76.7 x W57.7cm
UrIS57

WATANABE Masako

Moonlight Bath

H76.7 x W57.7cm
lithograph

A R ey
fExk

H97.0 x W162.0 x D3.5cm
H60.5 x W41 x D2.5cm---4 51
Fr VIR, M

OGATA Sayuri

flower and water

H97.0 x W162.0 x D3.5cm
H60.5 x W41 x D2.5cm

-*4Sheets
canvas, oil painting




jopyeg  DEqy SunuR IO EIE

23 NIAPN
T TROFT

AVAYL—r3y, BE,
Fa—o

KITA Kodai
A john

Installation, foto, chalk

B AR i
A

H145.6 x W103cm
BE. AVIIJvbhTUVE
SORANAT4T

SEKINE Takahiro

one riot

H145.6 x W103cm
photograph, ink-jetprint,
mixed media
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WISEN LR Sunureg 10 B

56

ER
Diamond Sea

H181.8 x W227.3cm
FOUUR, HEE. 7IU)b.
INOEF— ZA AV & T
TILh R

KAMIMURA Yoichi

Diamond Sea

H181.8 x W227.3cm

acrylic board, oil, acrylic.
powder, varnish, ink, japanese
lacquer, felt, paper

AW T
H B
AVAIL—3,

KRIKRIV - F 0 VIR (THFZ
7OU. B . F

ARAKI Ryoko
A Fight

installation, oil on canvas and
wood panel, acrylic, cardboard,
cloth, Etc.




PISEN Ly SunuRg o e

Fin 3 S B
KA

H97 x W194cm
Fr VIR, HFE

INAGAKI Eriko
Crystalime
H97 x W194cm
Canvas, Oil

JF By

surroundings

H180 x W180cm
MDF, L& VZER, T X)L

INOUE Keiko

surroundings

H180 x W180cm
MDF, urethane and enamel
paint
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1N o

basin of mountain
stream

H194 x W259cm
Fr VIR, R

URYU Tsuyoshi

H194 x W259cm
oil on canvas

KRN

AREYVDHT=

JAD LT

D ROPNBIERL
DIz DH~
JELEVn
DM D KGR
ERGIOL =T

HhIc

B

QAR
CHNTDXHIC

H162 x W194cm--2 52
Fr VIR, TUY R,
SRR, AAMIATav D,
BN

OHKAWA Nami

Songs
The Eath Sing a Song
H162 x W194cm---2Sheets

Canvas, Print, Qil color,
Qil pastel, Colored pencil



PISEN Ly SunuRg o e

KEMZ T

vanilla days

H180 x W220cm
A Y | VA7

OHYA Kanako

vanilla days

H180 x W220cm
Panel, oil

] A BT
HERF

H320 x W30 x D30cm-+9 53
7oURE, K

OKAMOTO Rie

zero time

H320 x W30 x D30cm---9Pieces
acrylic paint, wood

——
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60

WA I 2

off

T (RIFT«T AT«
INESFIIIVIN=TUU K~
AVoITyNTUVN POU
JUAR. DA Y —. 8. K. [F1a.
S7

OKUMURA Akihiro

films (positive,negative),
gelatinous silver prints, ink jet
prints, acrylic boards, wires,
metal, timber, springs, lamps

BNY-Y/ oY ad =1 ]
H¥. FrVNAR EFATO
Jrxovav

FONTAINE Camille
Suspended Time

oil on canvas, video projection




RSN Ly SunuRg o EiE

e & ¥

Communication

H130.3 x W194cm---2 51
R, \RIL

KITAGAWA Youko

Communication

H130.3 x W194cm:--2Sheets
oil on panel

TR FL A

Moog90°

KUDOU Maho
eoog 90°

animation, wood, mixedmedia
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62

R
TV Db 55

KUNIMUNE Hiroyuki
A room with TV

=P/
e
REH

H145 x W226.5cm-++2 £
JACS | VAR::7 7

SHIRAI Kei

delight
Red and yeiiow

H145 x W226.5cm---2Sheets
Panel, oil




RIS LSy Sunureg 10 Bl

AR D h &

merry merry

H240 x W400 x D800cm
IR, SORRXFT4T

SUZUKI Wakana

merry merry

H240 x W400 x D800cm
movie, mixedmedia

AR W E A

F—IL 7 A
JY—X
H—F=vy

H408 x W160 x D160cm
SHARATAT

TAKAKI Yukimi

Dall's House series
Gardening

H408 x W160 x D160cm
mixed media
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r AT

~7I3IvT~

H112 x W145.5cm
ISR, SR

TAKAGI Tomoko
the glassy surface of the

‘water

H112 x W145.5cm
oil on panel

Yrio ¥

garden

H227 x W182cm
FOUIEE, Fy VIR

TAKEUCHI Shou

garden

H227 x W182cm
acrylic, canvas




RSN Ly SunuRg o EiE

—Xa

VA SRR

VT BN EL

HEE, 7o UILRE, B, Z0ft

TACHIHARA Mariko

outside a catnap
pine needle, acrylic, tatami. etc

2 RE

falling

H162 x W180cm
ISRV, R

CHOUN Minok

falling

H162 x W180cm
Oil on panel
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66

Hlr BA

B

NAKAYAMA Kai

ainouta

AR T

Untitled

H194 x W162cm
ISRV, R

NEMOTO Hiroko

Untitled

H194 x W162cm
oil on panel




RIS Ly SunuRg o EiE

R
¥Hoo
~HONLHIDTH~

H162 x W130cm
Fr VIR, R

FURUKAWA Juri

Phantom
a foggy day

H162 x W130cm
oil on canvas

IEARE W F
FLED AN
H727 x W909cm
. Fr VIR

MASAKI Miyako

A person of the television

H727 x W909cm
oil on canvas
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68

ARSI B4

DD

H287.5 x W201 x D201cm
aE.

MATSUSHIMA Kana

noboru

H287.5 x W201 x D201cm
plaster, wood

1T R
B

H194 x W648 x D8cm
R VIR

YAMAGUCHI Isao

Current Labyrinth

H194 x W648 x D8cm
oil, canvas

| I:
im,iﬂ

/ \
.'rrrrn‘T
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A 5
y—i

H130.3 x W194cm
Fr VIR, HF

YAMAMOTO Akira

GAME

H130.3 x W194cm
Canvas, Oil

A A R F

layer 08

H185 x W84 x D84cm
M. MEER K &

YAMAMOTO Kumiko

layer 08

H185 x W84 x D84cm
newspaper, magazine, wood,
iron

69



PISEN Ly Sunurd 0 EiE

70

# EH
KRG T

H150 x W400 x D300cm
#. 77U, BE. K TR

Li YuXing
VISUAL VANISHING

OBJECT

H150 x W400 x D300cm
mirror, acrylic, plaster, wood,
japanese WASHI paper

i & I B
IVY—TAF—
H150 x W150cm
FPA—=23aJ, AVRIL—
av

EBIHARA Yu

entertainer

H150 x W150cm
animation, installation




RIS gy Sunurd o EEy

K H A&

internalzoo

OOTAGURO Emi

internalzoo

1 b — %
5 el o - SRS - B4R
SATO Kazutaka
display:

No.200801240125
form: SHAKKEI

"ENISHI -DONYOU -

KUMABOTARU"

71
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Print Making



P
7Y FAEn
g EFo
z H740 x W920cm
= URIST
R
¥ ANDOU Reiko
§ Daybreak in the world
5 H740 x W920cm

a lithograph

® A
Bed room

H45.5 x W85cm
XIF VR

LIM Jihye
Bed room

H45.5 x W85¢cm
mezzotint
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PPN LLiy SUDEIN U] S

A & R

flower bed #01

H39 x W44cm
FOTFUK

KAWAMURA Yoshie

flower bed #01

H39 x W44cm
aquatint

N1
sanctuary #03

H77.5 x W113cm
DIWORGU—Y

SAITO Tomoko

sanctuary #03

H77.5 x W113cm
silkscreen

75
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ARG = T4 T—

Stone Monkey

H141 x W54cm
ANHRIE

STARR Tyler

Stone Monkey

H141 x W54cm
washi, pigment

T 2
RV

H10.5 x W12.5cm
TvFvI. RSARAVE

HIRANO Mami

transience

H10.5 x W12.5cm
etching, drypoint




RISy SuPPNURD B

A H 5

JaL 5t

H144 x W108.5cm
DIWOROGU—>
HONDA Mayumi
landscape

H144 x W108.5cm
silkscreen

HH
FE— ¥ Dk

H90 x W90cm
IKHEARRR

YOSHIDA Jun

Natasha's travel

H90 x W90cm
woodcut

77



AL
Mural Painting



B HARE

z [a—-e—,2 OQJ

£ d—k—Av 7. LED 51 k.
E b/

C'%.

# AOKI Imeji

§ Two coffee

8 coffee cup, LED light, wood

A ) Rk L 2R
LK i IV
SOARATAT

ISHIOKA Marina

niji_iro line

mixed media

80
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K7

JiAE AR
KER, €AV

OSHIO Hiroko
Puberty

marble, cement

LR WS
NABE-L PROJECT
SRS

T8, Jv0. A—-Ys5—X

KUZUYA Nobuhiro

NABE-L PROJECT
NABE TOUR

earthen pot, portable cooker,
trunk

81
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82

LigHIRVIES

via
KEA, HSR, XU

KURODA Hatsumi

via
marble, glass, cement

S
HEALET IO LB

H162 x W112cm---3 £
Bk, 7OVUIEER. (R

CHOI Yoonmi

A trace of passing time

H162 x W112cm---3Sheets
korean pape, acrylic, panel




PPN Ly Sunurd N EjE

£ 307 LAY

untitled, 305-B

E5d - AVAIU—ay
FUJIBAYASHI Haruka

untitled, 305-B
VTR

83



UTTES eI LR
Oil Painting Technique and Material



DS gy STEHOIE put sonbruypa Sunureq 10 BREFEEERY

86

UM S
1

H130.3 x W194.00m
JXR)b. B, SHFE
KOIKE Manami

OIRAN

H130.3 x W194.0cm
oil on panel

2R E T
Hei 4

H83.8 x W111.8cm
AVoIIvhITUVE

KUWAHARA AIKO

hanasannzann
H83.8 x W111.8cm




S[eLIaIR]A] pue sanbruypay Sunure] 10

PN -G

i R H

KT 238 9 &)1
H203 x W285cm

R, FUBRM. ARk, TN
SR, MR

SATO FEisuke

Crawl on the surface of
the water low

H203 x W285cm

canvas, half chark ground,

charcoal, tempera paint,
oil paint

B AR E Ik
another - Nt [
(mug) - \ ‘IL \

H600 x W360cm \ \
YTATRIRIV. 6. B N
i, hes

another
(mug)

H600 x W360cm
shaped panel, cotton, emulsion
ground, oil paint - el

R
N
SUZUKI Hiromasa Q\
~
X
.
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& P
Iv FFAL b

H53.0 x W53.0cm
X)L, #8f8. PO UIVIRE

TANIGUCHI Etsuko

midnight
H53.0 x W53.0cm
panel, cotton, acrylic color

I A B B
DAL

H112.0 x W436.5cm
INRIL. IRV a il HF

YAMAMOTO Mari

The time of start

H112.0 x W436.5cm
oil on panel




L2

Sculpture



JOPIPES ‘Héu.RE amld[nos &@

90

JrmvA il
R &)

H185 x W60 x D120cm

ADACHI Tetsushi

singing for the earth

H185 x W60 x D120cm
ceramic

A 6

e 2
H74 x W54 x D45cm
KEG

ISOMURA Keisuke

untitled 2

H74 x W54 x D45cm
marble




JOPIPES ‘Héu.RE amld[nos &@

I A 1 3%
ARG

H200 x W140 x D130cm

OKAMOTO Naohiro

Worldly desires

H200 x W140 x D130cm
wood

i B
B

H350 x W200 x D160cm
AFavicHe

KAIYA Kei

The memory of menace

H350 x W200 x D160cm
paint on ginkgo wood
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B

HBOBIZLDED 2D
DTEF
H205 x W125 x D125¢cm

a8

KASHIMA Takeru

David of myself, by
myself, for myself

H205 x W125 x D125cm
plaster

AR
PNAHD

H100 x W120 x D120cm
H70 x W135 x D170cm
H55 x W85 x D85cm

3]

KATAMURA Shin

cover up

H100 x W120 x D120cm
H70 x W135 x D170cm
H55 x W85 x D85cm
ceramics




Jopyeq S amidmog

ME 2
HEIMTEE T, MO
E Sl B
H210 x W95 x D156cm
®" A 28

KOZUKA Teruki

the last train

H210 x W95 x D156¢cm
mirror, stone, metal

NS
EBA~E/ ST E |~
ChfaJ70)

H196 x W54 x D154cm
FRP. #. &&

KONUMA Shoko

runner ~ ViVA LA ViDA~

H196 x W54 x D154cm
FRP, steel, coloring
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1 1Bé T 12

HZIE2 A

H230 x W140 x D240cm
GRElE

SATO Motohiko

meditative man

H230 x W140 x D240cm
plastic

BHET
OB

H140 x W60 x D40cm
FSavs

SHIGETA Ryoko

Planetary walk

H140 x W60 x D40cm
terracotta




Jopyeg  Sgd) omdmog  EE

HE KA
Art Poiesis # 56
(A Complex and
Exceptional Blow)

H284.5 x W231 x D156cm
. #. o

SUGA Yusuke

Art Poiesis # 56
(A Complex and
Exceptional Blow)

H284.5 x W231 x D156cm
camphor, iron, others
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¥ K B B
TR

H170 x W100 x D80cm
i)

SUZUKI Takao

urban crow

H170 x W100 x D80cm
granite

Wri& & 1
SERFl

H120 x W190 x D140cm
FSavs

TAKEBE Sumiko

rhapsody

H120 x W190 x D140cm
terracotta




Joppeq  ggdp mdmog

e B K ol
Huntress —Z%2»
[P o

H230 x W60 x D72cm
' we

TATSUNO Daisuke

— A vague story —
Huntress

H230 x W60 x D72cm
paint on camphor wood

-+ HE R
ek

H230 x W80 x D60cm
/N

DOI Yuji

Record

H230 x W80 x D60cm
wood

97
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N Hoc 3k

Stand up!

H100 x W200 x D150cm
' e

HITOMI Motoki

Stand up!

H100 x W200 x D150cm
painted camphor wood

2 5 3% 2
KD

H103.5 x W57.5 x D68cm
JOVX. AR A #%

MATSUOKA
Naruhiko

Acceptor of the light

H103.5 x W57.5 x D68cm
bronze, glass, wood, iron




Iopyeg  mgd) mdmog  wEE

2 T
Hodk

H110 x W158 x D158cm
BICEE. &%

MATSUSHITA Yukiko

Scissors for Good-Bye

H110 x W158 x D158cm
camphor wood, acrylic, oil,
steel

e A E

FDOMWIZ

H140 x W90 x D90cm
B ®e

MINOWA Ayaka

in that/in the course of
time

H140 x W90 x D90cm
plaster, paints, cloth

99
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100

ZRLENE

RZVIHHZ /S
H250 x W80 x D80cm
FSaAvsy

MIYATA Masahiro

anxiety and distress

H250 x W80 x D80cm
terracotta

Ko

A mass of pieces

H40 x W240 x D160cm
2N ) R 1

OISHI Izumi

A mass of pieces

H40 x W240 x D160cm
copper, string, polyurethane
rosin




e gy amdmog  wEm

LIS RS
vanish line

H25 x W170 x D60cm
AEG

OHNO Ayako

vanish line

H25 x W170 x D60cm
marble

KA BE —
P
H90 x W500 x D120cm
(=N NN 3

OHIRA Ryuichi

MIHAKEI

H90 x W500 x D120cm
camphor, hinoki wood, tatami,
steel
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AN N

FHB 2R
H140 x W200 x D100cm
F3avsy. 9I5

OGAWAHARA Ryuta

days
H140 x W200 x D100cm
terra-cotta, cherry

AV EAR

Takuspebboyjar

H205 x W180 x D130cm
=

OBATA Taku

Takuspebboyjar

H205 x W180 x D130cm
camphor




Pse gy amdmog  xeEm

AR 5

two fantailes in the
case
H230 x W80 x D70cm

BEAE. K A5, #E.

ftb

KIMOTO Ryo

two fantailes in the case

H230 x W80 x D70cm
solid plaster, wood, sheet
glass, stuffed bird, other

EPEA P g
&

H80 x W70 x D70cm
]

SHIRAO Kanako

home

H80 x W70 x D70cm
camphor
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wA G

L DOH

DR GIES

A

SUZUKI Satoru

Funoka

stone

Tl NS
White Blur

H100 x W30 x D30cm
TvI R

SUZUKI Yu

White Blur

H100 x W30 x D30cm
wax




sy gy amdog  yeEE

w AR A K

WeRy7

STvIRTL. it
TAKAGI Kumi

Flesh and Pomp

latex, others

W EAR KT
BB

H130 x W60 x D200cm
=

NEGAMI Kumiko

sakuraniku-sakuramaru

H130 x W60 x D200cm
camphor
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kB % T

BEUbbA®
PEPGIES

#. EEdte
HIMURO Sachiko

The play of old days
of JaPanese children
-Hanaichimonme-

candy, brass wire

BEAR %
Styx-BI’idge

H200 x W90 x D270cm
8%

MOMOKI Aya

Styx—Bl'idge
H200 x W90 x D270cm
Iron

R




Pse gy amdmog  xeEm

&
il / 1

H150 x W500 x D500cm
B3IV I. TORAMATAT

MORI Ichiro

iceberg/deer

H150 x W500 x D500cm
ceramic, mixedmedia

A 111 A =)

SHUFFLE DAYS

H145 x W140 x D171cm
B, v+, SOARATAT

YOKOYAMA Yuji

SHUFFLE DAYS

H145 x W140 x D171cm
camphor, zelkova, mixedmedia
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i RUNLE
eh
H166 x W52 x D49cm

WATANABE Risa

Figure

H166 x W52 x D49cm
camphor

e gy amdmog  wEm

108
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110

HEREF

Mt.Ararat
FRENT-HE
H55 x W24 x D24cm

i, moy—. iR, . K. 2.
PIERSRHR

INOUE Naeko
Mt.Ararat

Remaining Time
H55 x W24 x D24cm

copper, shibuichi, shakudo,
brass, silver, gold, pazzle inlay

AN HES

HDHE R

A NN SHE R
H35 x W27.8 x D1.5cm-*7 5
FeE. BEMUS—. WHUH—. E
59—, BES—. 18 &. $R.
R SAvE. PR

OGURO Ami
Night Fables

Night poems for everyone

H35 x W27.8 x D1.5cm-+-7Pieces
shakudo, kuroshibuichi,
namishibuichi, jyoshibuichi,
siroshibuichi, gold18, silver,
brass, silver-plated, puzz inlay




JopPeq  Zedy SuMrED PR D&

M v &

BAKEMONO
Hyakkiyakou

H85 x W160 x D160cm

SUAMMTA4P, JaTY—

TAINAKA Zeni
BAKEMONO
Hyakkiyakou

H85 x W160 x D160cm
mixed media, jewellery

Hii HH A% IT
2B

H101 x W77 x D7cm
tE. R i

MAEDA Kyohei

fanciful zoo

H101 x W77 x D7cm
enamel, silver, copper
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Jopeq  Zedy SuMrED RN BHEE

BN ey SUIMERD BRI ghEE

112

gl

. o
= AREAT
iy i3

H35 x W90 x D90cm

Bk {1, AT VLU EXvF,
EXAYF, Zwi)bXvF

MIKI Takayuki

MEKA

H35 x W90 x D90cm

brass, copper, stainless steel,
gold-plating, silver-plating,
nickel-plating

At H: fl —
TA T

H6 x W10 x D2.5cm-+-3 5
iR, £F. Bk OYILXYF

KITAI Kenji

Junintoiro

H6 x W10 x D2.5cm-*-3pieces
silver, enamel, brass, rhodium
plated




Hh P I

Veil
H3 x W7 x D8cm---6 =
iR, JO—F

NAKANISHI Haruka

Veil

H3 x W7 x D8cm--6Pieces
silver, jewellery brooch

B 30HE
MR B

H197 x W83 x D7cm
. X v+, FIBHUL

HOSAKA Masaki

Vision of Purity

H197 x W83 x D7cm
copper, silver-plated,
repoussage and chasing
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WISEN Ly SuIeD) BRI ghEE

114

BIET

A
H101 x W250 x D6.5cm
. FI5HU

HOSHII Tomoko

SOUHYOUBOKU

H101 x W250 x D6.5cm
copper, repoussage and
chasing

i FH I B

rorRIVOERBRIZER
FIAE 5 AV i

H80 x W130 x D70cm
3. 150 L. OURL

MITSUTA Haruo

Macrocheira kaempferi
Crab with flexible joints
H80 x W130 x D70cm

copper, repoussage and
chasing, melted silver solder




Metal Smithing



JopYRq  Zdy Sunprug R e

116

16 8 52
M

H210 x W45 x D35cm

JIBU Amika

born again

H210 x W45 x D35cm
copper, iron, metalsmithing

[ 3 -RE N
it

H500 x W6500 x D7.6cm

FUJIWARA Hiroto

fences

H500 x W6500 x D7.6cm
iron




JopYRq  Zdy Sunprug R e

PISEN Ly SUNpIUS PR e

IR &
rd)

H135 x W30 x D5cm
PRI, 2

MIYAKAWA Kazune

Mg

H135 x W30 x D5cm
hi carbon steel, leather

BT
SB35 AT L

H230 x W250 x D80cm
%

KURATOMI Takayuki

Dragon Screens

H230 x W250 x D80cm
iron

v
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PN LLgy  SUMprug ey ey

118

3K # W]
manta-ray

H100 x W350 x D330cm
FPIWEZOL, #& (VT Uy
YamkA—=)b

HIRATSUKA Takashi

manta-ray

H100 x W350 x D330cm
alminum, iron, Englishwheel

Yat i th 56
Bk L

H172 x W52 x D118cm
i

HORIBA Yumiko

H172 x W52 x D118cm
copper




PPN LLgy  SUMpIUS ERN g

Al S E

AHLBHN

H140 x W45 x D30cm
H175 x W30 x D30cm

H160 x W30 x D40cm

. Bk 7ILSZUL, #
ASR. &H. W

ISHIYAMA Mika

michishirube

H140 x W45 x D30cm
H175 x W30 x D30cm
H160 x W30 x D40cm
copper, brass, aluminum,
iron,glass, gold leaf, cloth

119



Metal Casting



e I

# WAREF

g RETHERD

£ H80 x W112.5 x D61cm

£ Jovx. #

& GEiEgR

Hf

" AOKI Kyouhei

=

1)

? Chatting Wives

a H80 x W112.5 x D61cm
bronze, iron

plaster investment mold

Bk T

BINAABALPDT
QEZICADH OEICFL
H100 x W90 x D250cm
JovX, K

LEEEE

OGINO Noriko

Even the proud must
soon leave this world-
They are but as dust
before the wind.

H100 x W90 x D250cm
bronze, wood
plaster investment mold
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Topyeq Dl SunseD PPN @

/I H B Y
H4 O Hi

H45 x W69 x D39.5cm
JOVX, & 1
aEiERE

ODA Seiko

a look of life

H45 x W69 x D39.5cm
bronze, Japan, a paulownia
plaster investment mold

THRLZLET

drowse

H19 x W4.2 x D2cm-+-6 £
H19.5 x W2.6 x D2cm-+-6 f=
R EE

aEEEE

CHIBA Nanako

drowse

H19 x W4.2 x D2cm---6Pieces
H19.5 x W2.6 x D2cm---6Pieces
silver,enamel

plaster investment mold
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OPPUE Beqk SUBED PN g

PISEN gy SUnSED PN By

124

Y S RE D
Princess umbrellas

H10 x W5 x D0.2cm-+-1600 £
Jovx
aEIERE

CHIMURA Yohei

Princess umbrellas

H10 x W5 x D0.2cm
---1600Pieces

bronze

plaster investment mold

N IE T

EOPBREALEHID
BT

HB0 x W60 x D15cm:- -2 &2
JovXx

LEERE

OGURA Satoko

In the faintly afterglow

H60 x W60 x D15cm---2Pieces
bronze
plaster investment mold




PPN LLgy  SunseD RN EhsR

HI A 36+

still life

H30.3 x W7.5 x D9.8cm
H28.5 x W41.8 x D3.5cm
H8.5 x W18.5 x D16cm-*+4 £
H10.2 x W7.5 x D2cm

H15 x W18 x D7.5cm---2 £
JOVA. ZIVEZY L.

7oU), dL

aEERE
NAKAGAWA Kumiko

still life

H30.3 x W7.5 x D9.8cm

H28.5 x W41.8 x D3.5cm

H8.5 x W18.5 x D16cm---4Pieces
H10.2 x W7.5 x D2cm

H15 x W18 x D7.5cm---2Pieces
bronze, aluminum, acrylic,
rubber

plaster investment mold

A i

N

e~ 1~

ﬁﬁ'ﬂ‘”?{%"

AL ~AiA~

H7 x W10 x D7cm--*6 5%
H55 x W55 x D3cm

H28 x W85 x D11cm
JOVX, $#%

GEERE, E5ZvoHE

HASIMOTO Hitomi

undercurrent

locus-soil-
time-heavenly body-
memory-bark-

H7 x W10 x D7cm---6Pieces
H55 x W55 x D3cm

H28 x W85 x D11cm
bronze, cast iron

plaster investment mold
ceramic shell mold
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SRV S

(FRVAPNY:5=o )

H34 x W11 x D11cm--2 £
H12 x W71 x D17cm
R, HEik, JOVX
BErE, aEERE

MITARAI Ayumi

It's stands, and changes

H34 x W11 x D11cm---2Pieces
H12 x W71 x D17cm

blacken copper, brass, bronze
mane mold (lost wax casting)
plaster investment mold

PPN LG SUBSED PN

i I 13 % A

playful

H195 x W270 x D12cm
PILEZO L
TEER

MUKAI Haruka
playful

H195 x W270 x D12cm

aluminum
plaster investment mold
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Urushi-arts



WA
€ 28

% H120 x W20 x D70cm

S A Fh B S R B
5

#  ABE Sayaka

H120 x W20 x D70cm
urushi, hemp cloth, maple,
gold, silver, shell

SR ES
faCooM<

H147 x W361 x D45cm
LA =N N N1

USUI Hitomi

separate it,communicate
it.

H147 x W361 x D45cm
wood, urushi, japanese paper,
leaf
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SUE-TYSTIN) WDy

JOPLPBH

1 B9 4 1
ACHEB LB i)

H16 x W15 x D18cm

H30 x W30 x D3cm

H13.5 x W3 x D0.4cm

H14 x W3.5 x D0.4cm

H12.5 x W3.2 x D0.3cm

A& . AR R, BE.
WKERR, Bk, T, 8. 1.
VA2

SANO Ayako

‘Water Princess dressing
up kit

H16 x W15 x D18cm

H30 x W30 x D3cm

H13.5 x W3 x D0.4cm

H14 x W3.5 x D0.4cm

H12.5 x W3.2 x D0.3cm
urushi, hemp cloth,

japanese paper, abalone,
tortoise shell, pearl, brass,
beech, hinoki, silk/KANSHITSU

B 35t
ALICE

H19 x W30 x D30cm

H14 x W22 x D22cm

H10 x W16 x D16cm

H7 x W10 x D10cm

H5 x W8 x D8cm

. . FE. &, R B

SEKI Misato

ALICE

H19 x W30 x D30cm

H14 x W22 x D22cm

H10 x W16 x D16cm

H7 x W10 x D10cm

H5 x W8 x D8cm

urushi, hemp cloth,
japanese paper, gold, silver,
shell
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B ST KR

JOP‘P’BS

130

SR SNER LY

TOKYO

H160 x W84 x D8cm
NN N NS N

TAMURA Masanobu

TOKYO

H160 x W84 x D8cm
urushi, gold, silver, copper,
shell, lead/MAKIE

Y & R 1l
%%

H125 x W170 x D1100m
AR

NAKAUCHI Akinori

dwell container

H125 x W170 x D110cm
wood, urushi




B WO NgR¢

JOPLPEH

7k H R ACT
RS

— ks —
H23 x W50 x D53cm

H23 x W47 x D48cm
& . AR & R

NAGATA Miyoko
box, obi design, makie

- tie —
H23 x W50 x D53cm
H23 x W47 x D48cm

urushi, hemp cloth,
japanese paper, gold, silver

A &

ANV FTAAY
H155 x W60 x D60cm
& R B &8

HASHIMOTO Haruka

Event Horizon

H155 x W60 x D60cm
urushi, hemp cloth, shell,
gold leaf
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HMPES
CRADBVLWEDH

W247 x D86cm
O NI TN =N =y

MIYASHITA Tomoyoshi

Gohan no Oishii Urushi
no Utsuwa

W247 x D86cm
wood, urushi, hemp cloth, leaf,
/KYUSHITSU

ISP LLgy  SMETUSNI) e

H1 A 2% B

DROP and
JOURNEY

H7 x W7 x D3.5cm
& MR SOARAT 47

YAMAMOTONaho @

DROP and JOURNEY

H7 x W7 x D3.5cm
urushi, japanese paper,
mixed media

132
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Ceramics



Bl SOIUERD HEE

1oppeg

134

b —
SEIAEEN

H7 x W7 x D7cm-++15 1
[

INOUE Shuichi

Play by the roads

H7 x W7 x D7cm---15Pieces
porcelain

5 K B
B

H52 x W52 x D250cm
Bt |, K

TAKAOKA Taro

Stack up

H52 x W52 x D250cm
ceramic, rope, wood




Bl SOIUERD HEE

1opypeq

T ZH e
st

H85 x W80 x D80cm
1

TAKASU Sakie

An Offering

H85 x W80 x D80cm
Stoneware

% H 75 I
AR

H40 x W40 x D40cm+-3 53
Bt B2 EE%

YASUDA Mitsuki

Three roosters in the
garden

H40 x W40 x D40cm---3Pieces
porcelain
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1B HE 17
RODSHEDIHD

H25 x W37 x D32cm
H46 x W29 x D25cm
H27 x W27 x D23cm
ft

ITO Yasuyuki

Awakening from a deep
sleep

H25 x W37 x D32cm
H46 x W29 x D25¢cm
H27 x W27 x D23cm
Stoneware

IE B
A4 AL

H90 x W360cm
fEt

OHGI Risa

Pleasures in Leaves

H90 x W360cm
Stoneware




SOIIERD W&

PN

B A
Hl.
VS
H46 x W36 x D36cm
H42 x W32 x D32cm
H36 x W40 x D40cm-~-2 5%

H32 x W38 x D38cm
(7o

SEKIGUCHI Takahito

Patterns in red

H46 x W36 x D36cm

H42 x W32 x D32cm

H36 x W40 x D40cm---2Pieces
H32 x W38 x D38cm
Stoneware

A KK T
#

H5 x W50 x D50cm
it

FUJIMOTO Ayako

flower

H5 x W50 x D50cm
Porcelain
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F H R

e ETS
~b- - S ) 7
BT -ABC- N7V~

H18 x W13 x D9cm
H29 x W19 x D8cm
H35 x W30 x D8cm
H32 x W35 x D13cm
H28 x W25 x D10cm
H25 x W22 x D10cm
H12 x W10 x D5cm
H23 x W23.5 x D5cm
[

MURATA Kaori

Cherished Memories

H18 x W13 x D9cm
H29 x W19 x D8cm
H35 x W30 x D8cm
H32 x W35 x D13cm
H28 x W25 x D10cm
H25 x W22 x D10cm
H12 x W10 x D5cm
H23 x W23.5 x D5cm
Stoneware

2 Wy

ARz

H11 x W20 x D20cm

H14 x W20 x D20cm---2 £
FEt

MATSUSHITA Akiko

Drawing Planting

H11 x W20 x D20cm
H14 x W20 x D20cm---2Pieces
Stoneware




Gk
Dyeing and Weaving



Topyoeg  ZEd)  Sumeoy pueSupdq  ZeNe

140

X2 i F
b7 34 0 AR
H200 x W70cm--4 51

ASHIGAI Tomoko

deep breathing

H200 x W70cm:--4Sheets
cotton, wool, dyestuff/tapestry
weave

£ I/ il
CAETAE L

H258 x W125 x D3cm-*-2 5%
8. R, BB,

ISHII Koyuki

I put on record.

H258 x W125 x D3cm

---2Sheets
cotton, hemp, wood shaving/
tapestry weave




Topyoeg  ZEd)  Sumeoy pueSupdq  ZeNe

ZMENR
BAsDE BRME. &,

H290 x W424cm
B VORI — iR

TSUKADA Kenji

connection,space,and a
circle.

H290 x W424cm
cotton/silkscreen

M4 3 K BB
o

H350 x W400 x D400cm
0= . K/ JU=F0Zvo

NAGIRA Kotaro

White trick

H350 x W400 x D400cm
rope, wood/free technique
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2T
SO - %k

-my real identity-

H246 x W126cm
H246 x W92cm
. 2 RS

NOGUCHI Miyako

real - fake
-my real identity-
H246 x W126cm

H246 x W92cm
silk, dyestuff/yuzendying

Topyoeq  ZEd)  Sumweoy pueSupdq  ZeNe

Y N o

T
. o k 3 -
L'oiseau Bleu —_— = " .
- r— -
H43 x W33 x D2cm Sy L LA N —
BA VI U—Y o iy i M .
H200 x W360 x D50cm § wr =L g e
f/315—Ya . r j . | ~ e . -:.Eb'
L - - e IJ
4 . - Iﬂ i
MATSUNAGA Sayuri .\
The blue bird ; ’
H43 x W33 x D2cm
picture book/silk screen, V 4
H200 x W360 x D50cm 4

cloth/collage
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WIEN gy Sumesy pueSupdq  Zewe

IR DL

progress

H367 x W95cm---4 g1
8. 2R e VIO 2oU—-Y

KOBAYASHI Itsuka

progress

H367 x W95cm:--4Sheets
silk, dyestuff/batik, silkscreen

L
She tends to embellish

her stories.

H130 x W250cm
mixed media

SAKAI Ai
She tends to embellish

her stories.

H130 x W250cm
mixed media
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(LS
FRAGILE

H360 x W150 x D3cm
LR VIR —Y

NISHI Naoko

FRAGILE

H360 x W150 x D3cm
dyestuff, cotton/silkscreen

PIEN g Sumesy pueSupdq  Zewe

L S E

TN d%7-DMWik
H320 x W420cm
RN RS VIVORIU—=Y

MIZUNO Yuka

It's your story

H320 x W420cm
dyestuff, hemp/silkscreen
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PIEN g Sumesy pueSupdq  Zewe

R i 1
FADUT

H180 x W85¢cm- -5 51
8. 8L REED

KATAYAMA Yoshiko

MY TOWN

H180 x W85cm:--5Sheets
silk, dyestuff/yuzendying

145



ARIE
Wood-Working



148

IR R
divide
H280 x W80 x D130cm
VN

KASE Noriko

divide
H280 x W80 x D130cm
wood

[

a space surrounded
by woods

H248 x W190 x D110cm

7N

KOH Chisato

a space surrounded by
woods

H248 x W190 x D110cm
wood




ILRE ]
FhrF b

H101 x W261 x D31cm
1&

TAKIZAWA Mizuru

near and far

H101 x W261 x D31cm
oak
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Glass-Working



SEN Ly SUDHOASSED  SRES NN

152

R ¥
WOt

H73 x W9 x D45cm
HASR

IKAWA Saiko

a nook

H73 x W9 x D45cm
glass

WL HE R

eEF -f-
H40 x W35 x D35cm
HSZ, Bt

OKUDA Yasuo

concerto for cracks

H40 x W35 x D35cm
glass, stoneware




B H D X
BT 4951y |

H105 x W85 x D25cm
HIA. K &, R Bk #

FUJITA Sayo

Mikino-kuchi
“ISANATORI”

H105 x W85 x D25cm
glass, wood, gold, silver
pearls,strings
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Design



Toppeg ey USIRQ AN
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B B8E
TX7YN—F
P A—=3Y

ADACHI Masahiko

cockroach heart

animation

B 5 S 7
ON/OFF
i/ W

H45 x W100 x D100cm-+-6 £
SOANATAT

ABE Ayaka
ON/OFF

consciousness/
unconsciousness

H45 x W100 x D100cm

---6Pieces
mixed media




Toppreg  Zedy  USIRq AN

0 W) 3R

life/connection/pile

up

H70 x W70 x D50cm-+-2 52
A3y I OHP,
FoUl

ANDO Takeshi

life/connection/pile up

H70 x W70 x D50cm---2Sheets
inkjet prints on OHP sheets,
acrylic plates

fiEET

RELWVE 1/3
RELVE 2/3
RELWVE 3/3

H182 x W81 x D3cm
7OUEE, ] /RIL

ISHIWATA Aiko

a gentle rain 2/3

H182 x W81 x D3cm
acrylic gouche, paper, panel
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158

N Z H

1/300 & RERY
P B I RN

H110 x W96 x D80cm
. ¥R, =5 #% K

ISEMURA Emi

1/300 TOMIOKA SILK
MILL
The information diorama

of TOMIOKA SILK MILL

H110 x W96 x D80cm
copper, nickel silver, brass,
iron, wood

Ik 8k
A silent prayer

H170 x W68 x D200cm
A, 72UJb. LED

YU Feigin

A silent prayer

H170 x W68 x D200cm
wood, acrylic mirror, LED




Jopyoeg  mEdy  uSisoQq [N

KA 7 ok

ARV, BRI LEDS

H19 x W30 x D25cm+6 52
. A

OHASHI Kaori

I'm longing to see a
smiling face when you
receive this mail.

H19 x W30 x D25cm---6Pieces
paper, wood, cloth

MNHE S

APARTMENT

H60 x W135 x D20cm
D2lVZ P S/ Ve N N ]

ODA Yoko

APARTMENT

H60 x W135 x D20cm
silkscreen, paper, copper
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LRI

[INC2X SN

polka dots

7

AKX

H180 x W270 x D100cm
g

=

KAGINO Souta

Design AH5E

H180 x W270 x D100cm

polka dots
mixed media

T 2 K

=
J
R

»
i

AVAN
U—JUTn. fRm

Ay

KATO Kota

hand module clothes

wool, cotton

160



Jopyoeg  mEdy  uSisoQq PENEN

IR T &

Black oil

H182 x W91 x D60cm-+-2 £
R=vy, RuZJOELV. &

KAWAMATA Chiharu

Black oil

H182 x W91 x D60cm---2Sheets
wood, polypropylene, can

mefTEHW
U

H500 x W80 x D160cm
SORAMAT4T

KUMAGAI Takaaki

KIRIN

H500 x W80 x D160cm
mixed media
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162

/I e BR AR

PR DREARZ—

H125 x W125 x D1300m

Mt RYA40T+—L K .
ZOft

KONISHI Tamayo

The end of the story---

H125 x W125 x D130cm
clay, styrofoam, wood, wool,
others

2NV S UR

run away
TV IA—=T3Y

KOBAYASHI Tetsuya

run away
animation




Jopyoeg  mEdy  uSisoQq (RN

N OF R

BRI

BRI

B4R I

BRIV

MES., EI20 [ ALETL
otz

[H9 MRV D, [ HEREA
Vwhiae
[NEBEDBATEIBNCZA
&:ko

[ oTHBWT  FHER, &
b3

H148 x W90 x D3cm---4 51
FoUI. HEt.

KOMATSU Saeka

relation
"How is it?"
Became little bit heavy.

H148 x W90 x D3cm---4Sheets
acrylic, clay, fabric

WA Kt

HYWEDIEHHD
V&ZHY

H145.5 x W112 x D3cm- -4 &2
72U

SAKAMOTO
Tomoyoshi
social withdrawal of
frontal lobe of the 3th
floor
H145.5 x W112 x D3cm
-+-4Sheets
acrylic
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164

-y I 2

Visionary Garden
KL o

H215 x W372cm

#. Bk, K

SAKURABA Marimu

Visionary Garden
Garden of the light and a shadow

H215 x W372cm
paper, light bulb, wood

T 2EEE A
IVF
H130 x W55 x D55cm++12 5=
RA4OT =L INF. &

SHIMOTSUMA
Satoshi

ETOTSURA

H130 x W55 x D55cm
---12Pieces
styrofoam, putty, urushi




Toppeg ey USIRQ ¢ AgN

R SR

NG N

H180 x W280 x D440cm
VA= 3Y
JOvzIosy—. k. F#iax
FO-—JL

SHOJI Sayaka

hungry

H180 x W280 x D440cm
animation,

projector, clay, styrenefoam

N

RS
T—ADR
H250 x W210 x D40cm
VORIV, . TE

SUZUKI Emi

Tears of geese

H250 x W210 x D40cm
silkscreen, feathers, cloth
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o AR AR L

.
7

v I5IEBHT

o H200 x W250 x D100cm
=

= .

#  SUZUKI Ritsue

=)

i:;— outside of inside

8 H200 x W250 x D100cm

cloth, thread

= T 3
Chimera Puzzle

H90 x W250 x D100cm
AFA40T+—L, L. #%.
wa

TAKABAYASHI
Chiharu
Chimera Puzzle

H90 x W250 x D100cm
styrofoam, clay, iron, magnet,
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Jopyoeg  mEdy  uSisoQq PENEN

1L RE A
s -

FIAR

H30 x W110 x D110cm-+-2 £
A DLYVERL
Jwvavi

TAKAYAMA Yasuhide

TOKOISU

H30 x W110 x D110cm

---2Pieces
wood, urethane paint, cushion
material,cloth

HI 145 v
WBBL VRV

H120 x W360cm
AVoI Ty NS

TAGUCHI Yusuke

mekuru-meku ie-ie

H120 x W360cm
inkjet, paper
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7 RNBE T

1

> B A HERRE B

o HAVEIH & Z DN

01%' H300 x W400 x D400cm
FOUR. B, & @\ K

e

b

@

~  TAKEKAWA Haruko

5
The old Yasuda's house
garden
Sign plan and everything else
H300 x W400 x D400cm
acrylic, stone, paper, cloth,
wood etc

= o3

H R B
4senses + 1
AN O TIED 55 JEFE IR
WREE, 2T —<ICHER
b R o
H20 x W20 x D1cm -4 55
IIWOROU—2
=)L, EEAE

TADAMI Yuka

4senses + 1

A visual communication under
the theme of hearing,smell,taste,
touch of the human five senses.

H20 x W20 x D1cm---4Sheets

silkscreen
cardboards, colored papers

168



Jopyoeg  mEdy  uSisoQq PENEN

N2
HI v
vvaza Kyb
H43 x W50 x D50cm-+-3 £
AV55054FAZ1=0—
Yav2AY—)b
TR, KU TR7)LEEE

TANAKA Sho

Marshmallow pot

H43 x W50 x D50cm---3Pieces
interactive communication
stool

electronic machine, polyester

—_~, = —~

H540 x 720pixel
FHEF A=Yz

TANAKA Miki

run ra run

H540 x 720pixel
animation
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170

fiti 4 T 2
553k

H240 x W85 x D85cm
FFAZXFO—). Fv VIR,
A #E

CHIGA Chihiro

The Roots

H240 x W85 x D85cm
styrenefoam, canvas, wood,
wire

& I E AR T
Bo¥d AALOFE
X%

H45 x W90 x D100cm
£

HATAKEYAMA Maiko

Made of Love

H45 x W90 x D100cm
leather




Jopyoeg  mEdy  uSisoQq (RN

RiE ok
KLAPPEN

H100 x W450 x D60cm
. BEMWR. #@H

NAGAHAMA Hikari

spring fold
H100 x W450 x D60cm
cloth, chlorination vinyl, magnet

B 4 B B B
=

OB KRR TS
=7

H25 x W180 x D165¢cm
. AFUVIR—R, #aRF
el

NARIGASAWA Takae

mix
geidai domitory planning
H25 x W180 x D165cm

paper, styrene board,
styrenefoam
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7 WEME

4

v Bt

o H200 x W500 x D30cm
Q%- H TS5AFvY

% .
% NUMAZAWA Yuj
(oc]

:é{ Animal Fair

R H200 x W500 x D30cm

mask, plastic

fit - R | o s
. L = -.' ---------------- * - & L R T R N IR R
play the sensation (22 s SEn S
H31.5 x W31.5cm-++12 /3 25 Al A Y
| AT Ty NS T S5 R iaaioh
MASHIKO Yuuki e el
" o @ W Biw BB E @ B A
play the sensation 5 ieg e
H31.5 x W31.5cm-++12Sheets AZA A E AR AN f
paper, inkjet :‘ E
e
(k]
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B

MOTHER

mother

H540 x W720 pixel
PA—=23av, CG

MATSUO Ken
MOTHER

mother

H540 x W720 pixel
animation, CG

KK B
B Az

H90 x W350 x D50cm
A 7oU. R @EliEEE

ORAI'Yu

O-CHUGEN style

H90 x W350 x D50cm
wood, acrylic, paper, resin etc

L

-

e

o

gﬂ.iﬂ"

-

o

/

! »
m} o
P [
<
- .
£ "5/ 5 ‘_;'
<
. v
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7 AR IR
Y MR kEmmEe
o LZ&w
q%' H162 x W194 x D4cm
A F v I 7OUIHY
% 2a.\AFIL
B
(oc]
= MATSUMOTO
*  Kentaro
The blood does not mind
about destination of flow.
H162 x W194 x D4cm

woodden frame, canvas,
acrylic gouache, pastel

KD A
HikBO L

H34 x W25¢cm:-+-12 5=
RKRE. FOHE

MIZUKOSHI Mayumi

bird of all through the year

H34 x W25cm:--12Sheets
woodcut print, japanese paper
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Jopyoeg  mEdy  uSisoQq [CENET

N Y
T ORI

H140 x W120 x D180cm
K (XATI). B i

MURAKAMI Naoki

Collection of Chair

H140 x W120 x D180cm

wood (maple) , cane, japanese
paper

AR K R

RGB
LoIEEAL

H145 x W160 x D160cm
A LY, RE=H—.
CD JL—v—

MORI Shuntarou

RGB
Making of color aural
H145 x W160 x D160cm

wood, urethan, speaker,
CDplayer
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Topyeg  Zedy  USIRq AN

176

%I ¥

SKY.,the TRICK
Var. I -V

H170 x W90 x D3cm
H90 x W170 x D3cm***3 /%
SORART4T

YASUI Kazuko

SKY.,the TRICK
Var. I -V

H170 x W90 x D3cm
H90 x W170 x D3cm:--3Sheets
mixed media

IR Eay i
15 HFHDEH

H170 x W180cm
H170 x W90cm-+-2 81
TP IA—=3Y

YAMAGUCHI Kotaro

15th Casket

H170 x W180cm
H170 x W90cm:--2Sheets
animation

O

(2

(8




Jopyoeg  mEdy  uSisoQq PENEN

B &L
K
AR 7

H30 x W300 x D120cm
AFLYR=R, #EAZXFO—
VNS i3

YAMAJI Miyako

‘Water line
Shakuji-River rebirth project

H30 x W300 x D120cm
styrene board, styrenefoam,

paper

BN ZE 5L

b‘f:ff%i'ﬂ‘o
H240 x W240 x D300cm
AVRAY—23y
SOARNATAT

YOKOKAWA Taishi

Itadakimasu.

H240 x W240 x D300cm
installation
mixed media
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178

WIEED
B & TR
MYEFZE
H30 x W336 x D20cm

IvFVIA4U0,
7R

SAITO Mariko

Propagation and
extinction
over again

H30 x W336 x D20cm
etching, inc, paper, acrylic

AR PEBD
LY & FYhaA
5B BhZIH. THOIL

H103 x W291.2cm
#. html

HONMA Kaori

ueno-kaigi.com
walk, talk,talk

H103 x W291.2cm
paper, html




RSB LRy USI™g AN

Py =~ N
TV EE
FUIA
H100 x W179 x D179cm
%

ANZAI Masumi

Hon-no-su

H100 x W179 x D179cm
steel

th 1 HE 5K

Kaleido Book

H25.7 x W25.7 x D2.5cm
=5—-. JUVhk

IKEDA Masae

Kaleido Book

H25.7 x W25.7 x D2.5cm
mirror, print
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180

(EAREE RN
FPZA=v3V

IZAWA Mizue

Reflection in the water

animation

NSNS
e

H181 x W240 x D40cm
AN3ZEE 1000 fit

ITOGA Hiromi

Book worm

H181 x W240 x D40cm
1000pocket books




PSP LIS udiso(| [CENET

i B B R

RIVALITA

Life Long Furniture
Approach

H90 x W80 x D190cm
FIV=ZOLEEE

ENDO Taketsugu

RIVALITA
Life Long Furniture Approach

H90 x W80 x D190cm
alminium casting

I F L A

untitled

H210 x W210cm
SORAMAT4T

OKADA Naoki

untitled

H210 x W210cm
mixedmedia
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182

e ¥ ¥ R
RBHBY

H31 x W24cm
ANKRIE, A

KAJINO Sara

Starlight

H31 x W24cm
wood block print, japanese

paper

ENHE

[PINK |
FANE XD KD DDS
MEV R MAN0T S

H145.5 x W103cm--*5 £
. UK. ]

KANAI Aki

"PINK"
The proposal of lingerie brand
for lively ladies.

H145.5 x W103cm---5Sheets
cloth, ribbon, paper




RSP Ly USI™g g

& Mt

Incognito

H120 x W96cm- -2 51
g EoFVILIN=TUUL

KIM Soyeon

Incognito

H120 x W96cm:--2Sheets
mirror, gelatin silver print

15 g &9 M

LXx-92L
H200 x W90 x D50cm
. VILIRIU—

SATO Asuka

shiki-utsushi

H200 x W90 x D50cm
paper, silkscreen printing

183
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184

1A 1% ik 5
HUERE TS 3 ALt

H210 x W185¢cm
JXR)V, #R. $aZE. AR 7OV
IUE8

SATO Naritaka

combination exercising
three women

H210 x W185cm
panel, paper, pencil, charcoal,
acrylic

i) s
BR

H110 x W330cm
CG. O5—Ja

SHIBUICHI Shiyou

a border

H110 x W330cm
CG, collage




RSB LRy USISg g

HiHE 3¢

Where

H180 x W150 x D100cm
A FBOH

SHIN Ami

Where

H180 x W150 x D100cm
wood, hemp cord

CRURE S

b0 XX
H33 x W36cm---30 £
HS R, HSR, K.

7OV UERE
TOMIYAMA Emiko
Home

H33 x W36cm:--30Sheets
glass, paper, acrylic colors,
glass picture

FITES TR

185
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186

LRl

site
H70 x W71 x D71cm
aAvoU—h, &

NISHIMURA A1

site
H70 x W71 x D71cm
concrete, steel

N He 1% BA

Park Virus

H120 x W80 x D110cm
AFLVIR—F

HISAKANE Masahiro

Park Virus

H120 x W80 x D110cm
styrene board




PSP LR udiso(| (RN

PR 754X —

Bioloop

Supplementary Energy
System for Beijing

H100 x W100 x D180cm
RKE—F— TP A= 3,
7oU)lb

THOMAS Fryer

Bioloop

Supplementary Energy System
for Beijing

H100 x W100 x D180cm

wood, motor, paper, animation,
acrylic

oA A
KR TH AV =TV F

H240 x W240 x D50cm
E—5—. AFLVIR—F

FURUTANI Shigetoshi

Tokyo Dizzily Land
H240 x W240 x D50cm
motor, styrene board

187



PSP LR udiso(| (RN

188

(AT
bk

H88 x W57 x D109cm
H67.8 x W51 x D30.8cm
TSRFvY

MATSUISHI Midori

namimakura

H88 x W57 x D109cm
H67.8 x W51 x D30.8cm
plastic

2 | R A ¥

transform

H180 x W80 x D2cm
. (EISHR KU RTIVEE)

MATSUDA Akiko

transform

H180 x W80 x D2cm
cloth




PSP LIS udiso(| [CENET

=k fF
A

H145.5 x W227.3 x Décm
AT E

MISHIMA Sho

absence

H145.5 x W227.3 x D6cm
painting in color on paper

Bt

Pl
H54.5 x W40.5cm-+12 /=R
i SETENEARALA th
1t IJLI--'I’-HI.‘IIII T ¥
MURAKAMI Masashi TR oo LT g
ewspaper 1t
H54.5 x W40.5cm---12Sheets %

paper

G o )
gt INBEETEN
ail§ i =
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190

&
Haemt ek
H90 x W180 x D180cm
PN i

YAMAUCHI Takahiro

READING AND
WRITING OF THE
TOWM

H90 x W180 x D180cm
wood, paper etc.

T e A R
o8

H6 x W27 x D27cm
JEER. FOHE

KATO Hisaki
Tableware of the

landscape

H6 x W27 x D27cm
slurry, japanese paper




R B 2
Inter Media Art



E AEOIXE

# MOTHER

% H3B0x W3B0 x Dascm

_ SORARAT4T

5

£ ISHITSUKA Tsubasa
7 MOTHER

% H380 x W380 x D45cm

Mixted media

JOPI{DEH

o W T
i)
SORANT4T

IWAKI Ryoko

fat
Mixted media

192



B MVUPINPNL SN

JOPIPBg

PNILE -
il

WNT =V A

ONISHI Kentaro

wind
Performance

AL B i
INOF 215 EYq

H100 x W300cm
HRICA VoI

KITANO Ayumi

the way of listening
another people stories

H100 x W300cm
ink-jet on japanese paper
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Bl VPSRN SRS

JOPI{DEH

194

A —
\i'E |)L‘,\ %‘

BARDO

H20 x W300 x D400cm- -8 £
HSA.LED 51 k. BE

KIM Duk-hee

BARDO

H20 x W300 x D400cm
---8Pieces
glass, LEDIight, Inkjet print

ANE

float

H212 x W300 x D150cm
7. JOVIoy—, Bk (B
BOFP = A—v3aY)

KOGURE Aya

float

H212 x W300 x D150cm
cloth, projecor,
movie(animation of
monochrome painting)




RabE ket

Sl MY EIPAN JoIU]

JOPI{DEH

1 % A K il

o4 ghosts
DV

SASAKI Yusuke

ghosts
DV

1 1 5o

Y7 Fx

H450 x W350 x D560cm
5 (RK1VRA5—v3Y)

SAHASHI Keisuke

Capture

H450 x W350 x D560cm
Poetry (Video installation)
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(LAY N
R—=FTN=LUF
EFA. FvVN\RITHE
TAKEUCHI Kota
Portable Mind

video, oil on canvases

B MVUPINPNL SN

JOIQqSBg

ik A 3R r

b—Faz—

H300 x W450cm-*+10 &
SLYTUVH
TSUJIMOTO Kanako
Tokyo

H300 x W450cm---10Sheets
Lambda print
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0P Zgql MV EPAIN T SISt

¥ 4 5% T8

dismembered flowers

H200 x W300 x D300cm
SORARTAT

TESHI Michiyo
dismembered flowers

H200 x W300 x D300cm
Mixted media

(R 3 SES
97
T H—T VR

TOMIZUKA Emi

voices voices
Performance
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‘HWH“N& uy E!PQW Jauy

JOPI{DBS

198

TR T
Un Vestigio

H600 x W515cm
ATy NTUVR

DOTE Rieko

A Vestige

HB00 x W515cm
Inkjet print

e K

hig 7= 8 —41)—
yATE A ¢

NAKAJIMA Yuta

NAKAJIMA
ANNIVERSARY
PROJECT *

=i il =
ﬂw .l- : I; .. I
iR R :
[ HHB

T AT

dvatr g dig g

114 64
ek EERa

m&r«
T Ak ™,
LTSF hma




Rabtkitad

11y BIPSJA] J93U]

Bt OPI{DBH

AR
sequence E

H300 x WB00 x D700cm
R A5L—vay

NAGEISHI Kohji

sequence E

H300 x W600 x D700cm
video installation, Bank Art
Studio NYK

011 5 #1

Greeting
Fadb—b ZTRAMT47

HATSUKAWA Kana

Greeting

Chocolate, Mixted media
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Bl VPSRN SRS

JOPI{DEH

200

i3 NI
landfall

H48.5 x W75cm-+-9 g1
4T CTUVR

FUZIMOTO Ryou

landfall

BE H48.5 x W75cm---9Sheets
Type C Print

ROXFTE I AT

EMBLEM OF
HERMONEY

H800 x W600 x D30cm-*+5 £
58

HOKIDA Takusuke

EMBLEM OF
HERMONEY

H800 x W600 x D30cm
---5Sheets
Type-C Print




DHdl WV ERIPIN O] HeUSIHEsENy

JOPIPEg

fis] 1 A K

NI I5—

H110 x W110 x D30cm

;!!;f% (DZHX). POUIE

MASE Tomonari

The paragon mirror

H110 x W110 x D30cm
Tortoiseshell sea turtle, Acrylic
paints

A
Abandoned Place

H300 x W600 x D600cm-++6 £
BEED/(—Y., F1IERDDIC
=317

MATSUSHITA Tohru

Abandoned Place

H300 x W600 x D600cm--*

6Pieces
parts of scrapped car, tiled
panel
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BRI

# %S - mayu -

% H200 x W200 x D150cm

_ SORAMAT4T

=1

£ MIYAZAWA Honoka
% mayu

%iﬁ H200 x W200 x D150cm

Mixted media

JOIQqSBg

2

GARA and image

H160 x W450cm---40 £
F vV N\RITHE

MORITA Mai

GARA and image

H160 x W450cm---40Sheets
oil on canvases
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Bl VPPN SRS

JOPI{DEH

AN I

IFaHBR
RELXVHU— (Bik 55E)

YAHATA Aki
MICHIKO CHURCH

Documentary (Movie, Picture)

RS

LATIN ALPHABET

H450 x W400 x D215¢cm
LATIN ALPHABET A 26 &
AtoZ

YAMAGUCHI Mika

LATIN ALPHABET

H450 x W400 x D215cm
LATIN ALPHABET THE 26
CAPITAL LETTERS ATO Z
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Ty BIPIA JoIU]

=R

x OPLP'BQ

204

Gl
Wl
YOSHIZONO Aya

taidou

AKUTAGAWA Shinya
placebo

film




B VPPN SN

JOPI{C)BH

b Rk
5 B3

H80 x W120 x D180cm
ISURET/

AGEFISHI Tomoya

singing animal
H80 x W120 x D180cm
piano

152 e N A
Field's
HO90 x W160

H70 x W130---2 &1
BENRIK

SATO Hisae

Field's
H90 x W160

H70 x W130-:-2Sheets
photo coated paper

—

LY
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R

JOPI{JBH

206

bbb Lk
FELAo

H300 x W300 x DO.5cm- -4 £
BFIE (C5%). Bi5R. B

KAWAMOTO Nana

Suton

H300 x W300 x D0.5cm
---4Pieces

Kozo (paper mulberry), mineral

pigments, natural glue

EESHES
iei 72V 2-
BHENCE T 546

E£ETTVBRHD EEEE] 50
W, R¥aXyFr—y3ay

NAGUMO Yuko

iei project #2

50 photographic portraits;will
use at their own funeral,
documentation of the project

ll. “f’i |""-

E i —v BN
r"i [1 Nl I
Lol G




W H 3£y

pe!
HFIF)—= v
FPA—=3Y

MASUDA Yoshino

pe!

working working

Animation

I %7 %% 1
I (BEMAET—7)
SUARATAT

MINENO Kanako

Untitled (window and
adhesive tape)
Mixted media
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JOPI{C)EH

208

1 FH A

Booking Void Inn
AKIYAMAGOU
47 HERE

YAMADA Kenyji

Booking Void Inn
AKIYAMAGOU

Length-of-stay/47 days

IS K BB
ASHESE 22 34

H110 x W80 x D75cm
REEZS— 7T

WADA Shintaro

Unstable Table Up Cup

H110 x W80 x D75cm
liquid crystal display, table
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Ay BIPIIA] 191u]

REING AN i_'.@

EEREICEK D XRIGH

On-line presentation is declined by the student.

(CFRI9FE RREMAF X - BETHIHEREICIIBHRINTVET,)

EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FE RREBMAE ZX - BTHIFEREICIBHEINTOET,)
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Ay BIPIIA] 191u]

REING AN i_'.@

210

EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FE RREMAF X - BETHIHEREICIIBHRINTVET,)

EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FEE RREBMAE ZX - BTHIFEREICIIBHEINTOET,)
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PN HLFR MY EIPIN 193]

= IR R
DEDARI

RO—A VI TP X—vay
(JIXNAT )b, KR, #])

I'WASAKI Hirotoshi
DEDARI

drawing animation
(pastel, charcoal, paper)

0T
F<e—Va by YL R
B J TR E RS SCALASHE D HLER

H1000 x W1000 x D200cm
SOANATAT

I'WATA Sohei
Homage to SICE

Trace of Sarajevo International

Culture Exchange

H1000 x W1000 x D200cm
Mixed media

211



iy

P oaHED T

W OO %

% H230 x W530 x D1000cm

_ SOAMATAT

=]

£ IWATA Tomoko

g The unoccupied land on

% the tip of ground and sky
H230 x W530 x D1000cm

5= Mixed media

LB R

In The Moment

EZH TV, 840 Y —
DVD JL—¥—

UENO Tomoyuki
In The Moment

TV monitor, fluorescent, sensor,
DVD Player

212



S PN
Dawu

H100 x W100 x D100cm
BYOVRAVREV—2aY

USHIJIMA Daigo

Dawu

H100 x W100 x D100cm
Sound installation

JI8E 4 K

shapelessness (gallop)

H1600 x W1400 x D65cm-+-2 £
ASRACRIGSyF. 14T C
JUrhk

KAWAGOE Kenta

shapelessness (gallop)

H1600 x W1400 x D65cm
---2Pieses
scratch on glass, type c print
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REING AN i_'.@

FEREICEK D XRIGH

On-line presentation is declined by the student.

(CFRI9FE RREMAF X - ETHIHEREICIIBHRINTVOET,)

EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FEE RREBMAE ZX - BTHIFEREICIBHEINTOET,)
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EEREICEL D XRIGH

On-line presentation is declined by the student.

(PRLI9FE RRZBIMAT ZFE - BT7HIFFREICIIBHINTOET,)

% MW A B
KI5 K= T

H94.2 x W188.3 x D2.5cm
HUILR. B&E. 7OULY
vk

TAWADA Yuki

THE CHILDREN
FROM MARS

H94.2 x W188.3 x D2.5cm
scratch on photograph, acrylic
board

216



[LREE S

IRAFa2—L-T1A
H240 x W600 x D100cm
Jovzobk

NISHIO Yoshinari

Costume Play

H240 x W600 x D100cm
project




i 5 R

H400 x W600 x D2cm-+-35 53
ESFUVIWIN-TUrb

HIROSE Haruka

vein
H400 x W600 x D2cm

---35Sheets
gelatin silver print

PN Sy MV EIPIN IIU] eSSy

IS T
I -7V F) Yo -

H215 x W210 x D107cm
B EEEYMREDSINESNER
¥EEMOINR. I|E. FRP

FUJII Nobuko

Mt.Electrical Bird

H215 x W210 x D107cm
Feather of birds in general,
collected on road or from the
zoo, Fowl dropping, FRP
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PPN H-§

“HMEE
136, dh, . 2,

H260 x W850 x D1045cm
6 BDASARTOIVIIHIC
KBDAVARIL—3ay

FUTAMURA Michio

H260 x W850 x D1045cm
The installation with 6 slide
projectors

HTTREKC

18.6368 m D XM IZH
VAR B ) A
H256 x W728cm

DY i ZAIVINZT )b,
JVFINRAF)L, KaoL3

Y OKEBIME. Y- RITST,

SR, KERY

MIYASHITA Takayuki

One painting drawn
on surface of 18.6368
square meters

H256 x W728cm

Watson paper, oil pastel,
continuity pastel, water
solubility crayon, watercolor
colored pencil, Darmatograf,
oily pen, and water pen

——

o

Wi
| et TR
gt

fs ™
I:Il‘.f;j'a':' I-'. ATy ;
RSN T

LAt UMD AR
L AT

L DT L T Ty ' ]
HH'I 4.|.|.4|1|' _,‘I"I_ ils o A by i i ¥ Y ¥ £ = - 5 -

el T i ! Y ; okl
tn:-.l'i::r,f:?"n 478 o : j # _ : ‘*

! Ryt . E i & ¢ g r i
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EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FE RREMAF X - BETHIHEREICIIBHRINTVET,)

EEREICEK D XRIGH

On-line presentation is declined by the student.

(FRI9FEE RREBMAE ZX - BTHIFEREICIIBHEINTOET,)
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55 D15 A

FLUID

H58.5 x W48.5cm---fth 26 51
digital C print

SHIOBARA Katsutoshi

FLUID

H58.5 x W48.5cm-:-26 Sheets
digital C print

BEHT
PITIEAD

A, EZ—ILb (\Tx—7Y
A)

SHITARA Reiko

crawl in a dream

wood, cloth, vinyl
(performandce)
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SHINCHIK A — |
Uit Wk K. P =N
JSCO . -
£ .

SHINCHIKA
(FUJIKI Rinshiro)

JSCO

Movie

TISEN -y MV EIPIN U] S HassENy

1INl ass
PBEATHANT
B&. EZ¥
YAMAKAWA Kyoko

DANGO Babaa
Hut, Monitor

222






UONEONP MY Tiigetulk

PN -5

224

% i SECH
fréefi
H210 x W90 x D60cm
6. #%

ITO Eri

The forest wating
somewhere

H210 x W90 x D60cm
copper, iron

FbTniZe|o
NG S =

-80% BB 25 DBIN
NH-

Humanitic study on
"rotting"

—Rusting decaving old aging —

SR

KO F B
EbahIb, bk Hil

H259 x W194cm
FrVINR ZTAAT4T7

SHIDA Tsubasa

Portrait of a family

Changing shape, permanent
distance

H259 x W194cm
canvas, mixedmedia

Hifgz i 2 &iZo
WTH—E%E

A study of self-portrait in
painting




UOBTNPE Y T

PN HS

WY AR
w7
H162 x W194cm

IRV, FYINRZHAS
AXF4T

SOENO Kaoru

nocturnal

H162 x W194cm
panel, canvas, mixedmedia

BmEBZ2D5
(BB E A% 77—~
D—HBE

A study of "concealment”

and metaphor about
expression on painting

EERT

KA
oy i & H A 1

H120 x W170cm--2 5
A SN

NAGASHIMA Satoko
Amanohashidate

‘West sea and East Sea

H120 x W170cm---2Sheets
oil on panel

PERHEERREICE TS
FAR B D REIR

Meaning of Art education

in secondary education

s il b - T
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blossom spring

H181.8 x W259.2cm
color on paper

= R B

% e

5 H181.8 x W259.2cm

& AR

:

:  HAYAKAWA Yo

173

ER The tale of the peach

HAMIZIB T 5K -
S EB O BRI D
WwT

"BONKEI" as the feature
of japanese landscape
painting

LEYFRAv b
JV—h A

Cousins

H227 x W168cm
IAC S |VA::P

REDONDO BONET Lucas

Cousins

H227 x W168cm
oil on panel

XALICBIT A4 8LD
HEEEIZOVWTO
—% 5

-FIIVDAA-T ML T

Through the coiling
dragon : a study of the
importance of symbols in
culture

226



UONEONP MY ity

PN -5

Kk #
Fh

H200 x W220 x D90cm
HSA. #. LED 51 &

OHNARI Tets

manebi

H200 x W220 x D90cm
glass, iron, LED light

RIS BT 2
M ] & [emn] OB fRTE
. 2 PR A o BN
pELc-

Relationship between
"Artist" and "Works" in
the process of making
sculpture

]
AN
i
-

PG L
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Conservation (Conservation Technique)



KA+

HOR AT Kk
HEALW [HEsy
WAERE 1 7 T
DB RERITBEK]

H103.7 x W25.1cm-+-2 £
ieEe, 18 XARE. B, &.
ECNES

OOHASHI Hiroko

The precise reproduction
of seven panels "Jikoku-
ten" and "Zocho-ten"
of the painting on the
shreine for Important
Cultural Property
"Kissho-ten of joruri-
ji" in the collection

of Tokyo National
University of Fine Arts
and Music

H103.7 x W25.1cm---2Sheets
Color on cypress, natural
pigments, animal glue, sumi
ink, gold leaf, gold paint

s gy (Bunureg offs asouede()uoneionsay pue UONEAISSUOD)  E BT - RNEINE

INEEHIED

SN VAL LY
R AL (K&
B ] DBLREE 35 L OF
301

H150.3 x W90.9cm

BAER. £, B, XRRBE.
ZFHER. BME

OGASAWARA kaori

The Precise reproduction
and mounting of
"Waterfowl in a Lotus
pond" in the Collection
of Tokyo National
Museum

H150.3 x W90.9cm

Color on silk, sumi ink, animal
glue, natural pigments,
Hanging scroll
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BN S (Sunureg apks asouede()uoneIolsny| pue UONEAISUOT) ESD - R

1 % A d

HURCEEA R

RSB A B Uy A
[ RHBL | SRR G

BIOHM

H195.8 x W86.1cm

BrEe. RARE. 4.

T

SASAKI Susumu

The Precise
Reproduction

and mounting of
"Avalokitesvara as a
merciful mother" in the
Collection of Tokyo
National University of
Fine Arts and Music

H195.8 x W86.1cm
Color on silk, natural pigments,
gold leaf, gold paint

3E

HELTBEAR K2

[7E 5 X B Ja ] BLIRELS:
B RO

H151 x W348.9 x D1.5cm

KrEe. £ B, XRRERE.
&k

MOON jinyoung

The Precise
Reproduction and
Mounting of "kacho-zu
Byobu" in the collection
of Tokyo National
University of Fine Arts
and Music

H151 x W348.9 x D1.5cm
Color on paper, sumi ink,
animal glue, natural mineral
pigments, gold paint, Folding
screen

231
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)
S35 7 PR
55T e 2
BURKIS B KOV i
H131.7 x W84.3cm

BAEE. £ B XARERE.
HE. BB, RE, HEE

YANATORI Bungo

The precise
Reproduction and
mounting of National
treasure "Kokuzo
Bosatsu", in the
collection of Tokyo
National Museum"

H131.7 x W84.3cm

Color on silk, sumi ink, animal
glue, natural pigments,
kirikane, silver paint, silver leaf,
Hanging scroll




BN LLgy  (Bunureq [I0)UONEIOISY PUE UONEAISSUOD)  EIEY - RNRINSH

KR %

PR
ARHOK =R [ 9.5¢ |
H88.6 x W115.9cm

HE. Fr VIR

OHKUBO Iori

< Restored work >
Tasaburo Morita
"Feeding pigeon”

H88.6 x W115.9cm

oil on canvas 1% 15 7

%

R
=N

Hh 2

<BEEWM>
ANV YN
H110 x W90cm

HE. FvVIKR

NAKAYASU Chika

< Restored work >
Kobori Izuo "Man and a
boy"

H110 x W90cm
QOil on canvas

T

&7
%

16 15wy 151
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He 3
<MEREVEN > B % — 1
[FEfi=b(T1I-L Y
IREMIE G |

H131.5 x W112.7cm
WE. Fr VIR

HIDAKA Midori

< Restored work >
Yuasa Ichiro "Graces
(Duplicated work from
mural painting in Villa
Lemmi)"

H131.5 x W112.7cm
QOil on canvas

1%

e
=}
I

2

e




PJARE R
R
K HARAE (G B

H60 x W43 x D32cm
8. BbBIEED

IDO Hiroaki

Reproduction of
Dainichi Nyorai
(Jyoururiji Temple
Kanzyoudou)

H60 x W43 x D32cm
hinoki (Japanese cypress),
Warihagizukuri

wmA 8

LSS VAL LYY
REN B

H184 x W85 x D74cm

., —AKiED

SUZUKI Atsushi

Reproduction of
standing Tenno (Tokyo
National Museum)

H184 x W85 x D74cm
Katsura-tree, Ichibokuzukuri
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i A R

HORSFIRAfesE  PRBE:
Pl SR BE IR S AR

H145 x W70 x D40cm
8. BbBIEED

YOSHIMIZU Kaimon

Reproduction of
standing Amida-nyorai
by Kaikei (Shunjodo of
Todaiji Temple)

H145 x W70 x D40cm

Hinoki (Japanese cypress),
warihagizukuri




e gy (e pandde Jo 10/ )UONEI0NSSY PUE UONEAISUOD) Wil . SRS

F Rx
e B

H9 x W15 x D15¢cm-++ 5 5%
iz

Lee Ennmi

Replica of teabowl Ido

H9 x W15 x D15cm---5Pieces
stone ware

B LT

fLhiiE R o B
ALHR-RLAE- EURY A L EURYRI G
A TR RF R B

TSUBOI Ayako

Cosmetic kit(Replica)
Rouge palette, Lip brush,
Powder case, Powder brush

wood, japanese paper, ivory,
Japanese lacquer, MAKIE
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AR
BRI 12 5135 {2
T OB Ti%

— RIRULA S H DR RS
WmEpHLLT-

KISO Arina

Conservation and
restoration to continue
living in historic cities
A study on the historic
buildings of Kurayoshi, Tottori
prefecture

At &2 A

FEHALNAEIZ 351 B AL
DIZBI9 2 BE%E

— Tl SO e <
HEREHRHLLT-

KITAYAMA Natsuki

Studying the Kidori of
Buddhist halls of the Edo
period

With the Kannondo hall of

Tozenji-Temple on case study

ARWFZEIE. BERATIC B 2R EEW 2 NG & LT, 2 oflifiz R L
LR OEAMR SO DREBEFLEELEZEZE L7250 TH S, BEFNHTRENNR
MR EEE M BRI X (LT EEIX ) & 2B TOEN - JFRAE» S, &
EY O E ZOMiEEZ S 2 L. REFEOBEAH O X 5 ik s
FEEBEA~OC T ¥ TREN B - BRTFHE S L.

B ONEEAE, RN D VIR ERH 28 A, €o—Hltziihs
FHNIIE RO FEBRAR LB R o0 R AL 2 BB CHBR S NS, ZHIKE
EW ORI IRN O B S, REMX E ZOFBIISELHMELALT
WA ENH L7z, $72, EEMKOBERHEZ@EY ICH LRI Y
BHPERINTVWDEZ e, FHIEOHNTH 2 MXEROREEZEZE L.
FHEFMAR SN TV I EDHAINS, L, WEZFMCASL L, H
HETOBIHTIIERE BEW RO EOTEKLTLEY)BEMCH Y., H
LMD 2 BREREICL TV 200 METH 5,

{RAR TS D) ORI BT, ik & B o Z2 I A9 ek 2 58 43 12
Wid20TERL, @Y EHETELIRTITOVTIRAE T 2ITEEZ 70,
AR L BRI OW 2 W, X5 720K Y &l & L2202 a3t
DGR IS T 2 M2 EATH L ZIRET 5. BEETHICBNT, &
D LIFTELZNEOBEBIIE, BEBERXOEHZT TR, 20T TR
I EERL SN2 B OMATH ), FHHEZEMEZ LIV ENMNITLEEZ LN,
WY LIEETELNELZMAEL, BEO-ODOAFEREO K2 If 8¢5 2
EDS M EA, W E B2 THEARNTWL 72DD—D0D PR D EEZ S,

AWFFeiE, B 7 (1667) FEICHT 5 N7z =ML Td 5 BUlir S o (Tl
a5 AL ) 2 xb g, SR T O R IR 2 O B EEY O KRELY (ALK
EDOMGEY Y BT h) O EMEZHOPICTAI L EHNET 5, WIgEH
BE PR I8 D SIRAMEEL THATbN TV B BIEEIZOWT, S h
TV LA OB~ HEEHKE. KLY DM OB, DR 0
B OONE, RKEOHNE) #fE L. Tz d LI - E8ET-72

FERMMT, B EofbhEMIZe E BbN2MHALEHHENTW, FIT
DANEIER IAERAE T LE B bh, ZNHIE L A LWLEMTRE
MarSRMY EhTwiz, T2 RICEDND X )T, AL IZ RIS ASE
WLBEIITAKRPY SNTWDEHO0L L AbNz, BYHIIRRLEEDbDR
LMBTLAEERED TV, RABNESTHL-0MFEHVIEEE D
WZIZITHKORETHERH SN TVELOPRE L Ab, R RENITKRE
MafEbIRTW2d, ZOMOEWH I MNEOMPHEH ST\, 2. 4
W OFAE S BT EEVACLELRLRKEE R BTS2 L. FHLT, LM Tl
£ 40cm - & 45m DO HIKK 80 A&, FWAF THEEE 35cm - & 35m 2359 25 R, H
£ 13cm - £ 35m A3 75 RPSLETH B 2 EHEW T X 72,

FOM PR VLT RS B 2 dr ki o /NEEBULA B O FFITH B 05, ik
MELTOME, ML LTOELEREZNZNOHEMPLELE T %Y
B S oM EENE TN, EIIfFDIA Tt wz b, 29 L-HHIHR
FrERQ, DREEICA L EIELOREEZHE L, SRORMEBEIZA T
CENRBEEEbNS,
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B R EP
RIHE 2% T RE OB
LIS 5 %%

— At SR I R A
Lo E & B i —

DOKE Shohei

A study for the
conservation and use of
a rural house with its
dependencies

Planning and designing the use
of the former Yoshida house

His

HIFHRFIC BT 5351
) B & & DRI B
§ % ki

=2 BT B IR O
SIS 45 % 5l L —

NAKAMURA Akiko

A study of the
architectural
development in Japanese
folk houses in the eatly
20th century

A case of Higashidani area in

Kaga city

AR RIS AR S N7 RS I &2 kK 5 7230 |2l ) 72 RAT & AE I ASL BT
HY. TOMRMLEMTELEZEET LI EPARMREOHNTH B, WHREL
ZIHE IR ETRIRE 2 FICREM, RO 4 EITHE & @R Sz, £
I FEK 6 4F, AR RE & KBIRTOI A, BISITAE I A T b7z,
B RLEIEICE S L THIR S W KEoh, RBEBELZERHR 2EZ 50
720iF, HHEPZBEPOBLETHo 726 L b s, MANIZETIIHEH
FETCORBHEZ DD B ZNHPHOREZ#E LT RERT 27200
B et 2 fe % L7z ERE LR BII AR DY, SRR OLE
222N L7z A XY PSR, o @I RZERZ L, LR - VRR
ik L2 M5 TR DO LERRIE, BET 2 RO
L72ES 2 M3 % 720 OB TH 50 Z OF M EROKF
B R OB O pE & okt e HH L, HEE ET IS0 TTIA N —%
H, BEEmEZ /NS CFHI L7z —FEIE RC &, WEERT KB, SR
AT, WEODH D LBIEIAGEE Lo FRIEREGEHI X8 L2052 8
L. YL RIRRM O L KRS AEHISHIETE 2D E L, F
BE RN BB 2 2 5 720K ) OSSR, ERTOBEEZ1T-> 72, BR
KOG & B LG CRE SRRSO KR A EETH o AR RN S
MRS NESIRBICHEE L, EVORBICHDETHZM L ORI T L
BMOYEZ LT L S LETH L0 BADVD L5613 ELHE 2 A
bo 29 L7-BAEER S 2 BE L, lifiz 5] & M3 2oR/RTRAR
DR ERETLIDETREITH D,

A AIIME T OB EIBIALE S 5 IIMNEETH Do = ZITIIHER D S B
30 FFEH F TIXETONLEHNEEWAFRY . Ko d 2 EERBIZ LT
Who AMFRIIHAMK O TR 23RS, P, EHEEEN Lz ET B
BOZR R OSEEIN % 58 L. BENIFREREWICIERT2Z L% H
e LTwb, XL, EA. 2 BE, 4mEf. REEOTRET
R ENTWAEY, BERLHEEILUMIFEO RN REE L HPIL,
WXNICEFETPRED>SRE 2 BEICYGEIN - TROBET 5. FHEM»
S EHRM 2 EHERE RO v H v, = 7BV THRIRO A =, 20K
BHGEY T25ICF Y By AFX /=, FI, 7YYOBEDO4E T, ZOTWh
B EMED. AT v ) 217 C. EEICIkE BB 2> D, 20 F
D RATIZR - W - A EBRSEOREMiEZ 5. WREHPICRD L =T 240
T LA N, BT TP TReE b, WHIZ=7 L+ ZOIER
B OHGE Y 2@k L CHNEZ ZW TR 7MHE:TH 5o /NERUIH: 24741
TERX, ZOLRICERMTNOBREZET A KIEL E TERZ - 225 W
AN 2 BRI TR CERANELZIL L, KFTRRH P VEEATLH
BHEHNL, BEREETMZRH. RE2BR TR R ETE M EFT, K<k
B Bo@EERRR0ER WA 2 EAMPREIEIC &S, BERZIIMED T
FIESEL, HEIKEY, 28R EIEEEIED & v o 2R~ O
AR SND, 20X ICHAMKX O ERIIERIERORMK L S8R, A%
HOEAOMMEZNWL T RIiEA S D . IS8T 2 IHHEOEH 1
REOEEZWD L CTEELZEEDHE VWX,
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1 H %

AZ)T - F i
DIsAREERE DR
LIBEHEIZOWT

— R VY r—/HEBRRIZBITS
RERSUBEDr —AAY 74 —

YAMADA Motoko
Traditional Timber

Structures in Alto
Adige/Siidtirol (Italy),
a Case Study on their
Conservation and
Rehabilitation

A4 5 7 IR A 25 B AR E L, ST R & 2, M
WOREFEZ RO Twb, L LIEEYIEIC L DI 2 R HIRE O
BEbNOOH Y, EHOES LI OWEBEZ2Z0F THRELLETSH
R LEAEEETH2ORELVEVWRE S, T TERNETIEALVY 7 — HIER
I2H B AL ORE 2RI, HAREREDOBIERLRE#EZ G2 LoDk
WIAEG 72O OUBIREET o

HRE L-DOREEELZELRBBEZRE T, HWEE S 4 #5325 WE L
TWwb, BESLFYH,. MiELEPS oM BT OMAW L IZHEARERE L W2,
4 R SH A ICHELZERZTIAA, BREOFM, SaBETweE LT
BT HIiflEAH 2, 2o X DIEHFENE [4 HFOE T+ I =R
B+ 2O L L. RRELTHEHRLZD S, ZHOES LEARBRTE S
Mife 3522 HIET MRMAERIICDH 2 e L 20T, SBUIRTT
LoDtk 2 8iE 3 5. AARNARE. ORkdHVaAERAE Z oo
ARG REOHE TH L EM 2 E2 AMOEE LTEKT 5, @QkikotkE
WoeME L. BN TH - 72RO TFHICED 5. OAFDOTFEZ AL,
LN TOHRWIEZETFWE LT L TENEEZWET 5,

fEAMARTEREICE S 12, ZTOR S EPGE R A2 WAICEA S ¢ % 2008
ML D, ZIITBEORHPME TR L L TRs T 2L E 0D 5,
F - BB RS TR O U A E R RIS O i 2 IR D720 1Zie sk L L TR
CELHEETH L, foAREBREDMME X, EABT. HH Ll 5 2 & T
AKEN, WOTA TV 714574 ELTAOEDS LRAREORTHE»ENLD
TR BWES ) Ho






242

X 58
Innervisions

H50 x W90 x D90cm-+-2 £
H50 x W90 x D60cm

H100 x W60 x D328cm
AR

AKITA Ryohei

Innervisions

H50 x W90 x D90cm:-2pieces
H50 x W90 x D60cm

H100 x W60 x D328cm

wood

ith 5% HL
TVy X7k
H60 x W90 x D360cm

MDF., ZFLVHR—NR, #
Z0Dfth

IKEDA Mari

grid x grid
H60 x W90 x D360cm
MDF, styrolboard, paper, etc




2MDANPIY Yy

gk

JOIQLPBQ

= A
NO STOP SPREAD

CITY

H90 x W90 x D90cm:-+-7 52
AFNR, & FAZFO-)
Z0Dfth

TWASAWA Sawako

H90 x W90 x D90cm- - 7pieces

styrolpaper, paper, styrofoam

3R T
VR

H110 x W270cm
FaAXFO—)b

KASAHARA Naoko

symbol
H110 x W270cm
styrofoam
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JO[QLPEQ
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e 5 R

% -mayu-
H90 x W60 x D85cm- -4 £
soalEr,. aLy

TAKATSUKA Nobuaki

MAYU

H90 x W60 x D85cm---4pieces
forex, cork




SR MDAPIY  YeE

JOPI{OBQ

w5 B OG-
Jitiy
H15 x W90cm
H61 x W90cm

H80 x W35cm- -2 &
NvY, Eik

TAKAMURA Kohei

H15 x W90cm

H61 x W90cm

H80 x W35cm---2Pieces
wood, brass

JEL ¥ 1
il o)A

H300 x W200cm
AFR, RF4(40 ZOfh

HARADA Takako

H300 x W200cm
styrolpaper, styrofoam, fighting
spirit, etc

245



g Hym

> Strang er, co u nt ,10
= mETIum

2 H90 x W120 x D90cm

) H90 x W90 x D60cm- -2 £

% RIAOTH—N. Kt

2 WOHDIEICHE A, fth

oc]

¢ MACHIDA Kei

overlaped awareness

H90 x W120 x D90cm
H90 x W90 x D60cm---2pieces
styrofoam, wood, paper+print

= HE =

tokyowallland
bIZEVN

MIYAGAWA Shuhei
tokyowallland
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SR MDAPIY  ¥eE

JOPLPEQ

Hy e H A
WL RIS 32

- Meme -

H150 x W80 x D80cm
H100 x W50 x D80cm
RLLBEFES. ARYIE
I RYIATS)

YAMAZAKI Nikki

H150 x W80 x D80cm

H100 x W50 x D80cm

happy color and atmosphere,
sponge, and etc

I A 52 4%
e
H900 x W900 x D700cm

H1200 x W900 x D700cm
i

YAMAMOTO Ryosuke

H900 x W900 x D700cm
H1200 x W900 x D700cm
wood, felt
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AMAMPIY Yo

JOPI{OBQ

248

SPIEFil
I8

~ Intrusive Spectacle ~

H180 x W90 x D80cm-*-3 f=
¥, etc.

USUI Yoshikazu

H180 x W90 x D80cm-:-3pieces
bar, etc

£ H & A
AEDIZEE
H86 x W2.1cm

H61 x W85¢cm
R—IUif (& - JL—) Z0fth

KANDA Takahito

H86 x W2.1cm
H61 x W85¢cm
paper etc




QIMONNPIY Y

JOPI{OBQ

P #h A

after Object

H34 x W34 x D1.2cm

H90 x W90cm:+-2 52
vFralR. LY. R0
Tx—L. D4V — Eik. B
B, HAREIAR

HIRAKAWA Masaki

after Object

H34 x W34 x D1.2cm

H90 x W90cm---2sheets
wood, styrofoam, wire, brass,
etc

[ = —
*FF<F
iz AR s REE L
TR
H60 x W85 x D70cm-+-3 £

H55 x W60 x D210cm
Ay10

MAMIYA Yoichi

H60 x W85 x D70cm---3pieces
H55 x W60 x D210cm
styrofoam

249



N B N
@RI R IR
=z UM Ze
= H10 x W90 x D90cm
g HB0 x W90 x D180cm
¢ 2540
;?K
. MIYAZAWA Eijiro
&

& sandwitch

H10 x W90 x D90cm
H60 x W90 x D180cm
styroform

AR &
HHE

H1800 x W1500cm:+-2 g2
H1600 x W1200cm
T, FBR
fAREIAL L

MOCHIZUKI Mai

H1800 x W1500cm---2pieces
H1600 x W1200cm
felt, knitting wool, cloth, etc

250



AIMOAMPIY Yo

JOPI{OBQ

SIMDAMNPIY Y2

PPN H-F

= Y
bk ¥
*"—)l/ 7\}")‘—}‘\
7J— Ab—Y—X
H700 x W2000 x D1000cm

#wN—)b. RF40T#5—L4.
AFLIR=){—, 1. ZOfth

AOSHIMA Aya

HOORU
SUTORIITO,AWAA
SUTOORIIZU

H700 x W2000 x D1000cm
paper, styrofoam, styrolpaper,
cloth, etc

NI
FTHHRD ) —F—vav

H90 x W180 x D100cm--*5 5=
R E IR

OTAKA tamotsu

Notation of interference
line
H90 x W180 x D100cm

---5Pieces
paper and image
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AIMOAMPIY Yo

PN TR

252

N R

A7

H90 x W45 x D70cm---5 ;=

KOBAYASHI Takeshi

ka/gu

H90 x W45 x D70cm---5Pieces
wood

Rl 23 08
B TR D B BIR

H40 x W40 x D10cm--+12 g1
R R—R. TSRFvo

JOICHI Nana

Multiple focus

H40 x W40 x D10cm---12Pieces
wood, board, plastic




QIMIOAIYDIY %FE

PN TR

R 52

LYl R M Y 1))
2
NDDIE

H2700 x W2700 x D2700cm
A dnLoO-7

MIYAZAKI Mitsuyoshi

transforming the scene
with the method of the
monster

six practices

H2700 x W2700 x D2700cm
wood, rubber rope

Bl =7 ) Ty

folding surface
succession

SR & KR 221 % i

H200 x W200 x D40cm---4 51
BEARY 7 U L— M.
YKK D77 A+ —. ShlitEs
JL—bk

GOCO Tomohisa

folding surface
succession

H200 x W200 x D40cm:--4Pieces
High Tenacity Polyarylate Fiber,
YKK Fastener, Plate
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2IMNYOTY y&m

PN TR
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¥ i F AP

SHELF Complex
ARG

H90 x W180 x D90cm---2 5
RABER. NU—Y Y IR—
IN—. BER. ATV

KOHNO Masato

SHELF Complex
KAPPABASHI Exhibitionuze

Project

H90 x W180 x D90cm---2Pieces
forming vinyl chloride, tracing
paper, composite board,
stainless steel shelf

K ¥ W5
by E S
stray sheep
H35 x W100 x D90cm-*-5 g2

MIZUNO Naoko

stray sheep

H35 x W100 x D90cm---5Pieces
wood
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PN TR

IR
7

H200 x W200 x D200cm
#%. 61k, 8. 2510

YAMAGUCHI Nana

dark adaptation

H200 x W200 x D200cm
iron, plywood, furniture,
insulator

By A IE B
HASERIZ 50 i
TP ikL R0
VLI B 2 0%

SEMMOREARLE R
WEY AR B LT

NOMURA Masaharu

Reseach on
modernization of urban
development technique
and architectural design
plan in Japanese modern
ages

The management
rationalization and the
Marunouchi business street by
the Mitsubishi financial clique
as a case

A3, WETOA  WE Y R AR L FHITREEOLEZ, HEEARTDH

LM OREEILOEBL VI BN LBIEE - 5§52 LT, #BTHEH
SELBAERHEMORRILOEELRMHEZHOPIILELI ETEHDOTH 5,
HARM 20780t S & LTk, 1890 (WIiE 23) 4ED AL AL T IF 7% & &k it D
1946 (H3A1 26) 4E W WA E TORIMIZ, 2 NHIXIZB W T=ED— R
WCTOAE Lz B &35, Zhid, BICHARBEOHLELRL W
WIXAS, =MW E V) ~RESEKRIS, 20K AHLCT TSN
EVIH B FEICHEO L ZEMMOGBRANTH L EEEENTHRERD,
ZOHOHI/NETAAHOREL FEL TR0 ThH S, A/ NHLXIZ,
HARREARE ML LT, MIFORIH O BIFEHM - BRI IC X - TH
BENERPWE VA ZAEOLEZELD 5 b TV, HiIEE BEDEMRAL
WKBWTHHOFEMAEA SN REIIE, HICHHEOBM IS hEKE
EFHELTWL EWIBBEZBLOTIEILRL, T2z 8 A L&
PR T 22O MMM ERETRLEVBHLHIIT TH D, WIET LY
O WHEXBAFICB L Cld. 2082 A2 =22MB SEZEAEM) &
W) —DDIEo &N L LB EROBEEZE LIRS,

KL TIE, ZZMBE V) —DOMBERET B LN E S o T Bl
WOBADTFHRIZH 2 AN Lo LT REZ D, AT BV T,
Wl LS HARREA ORFE Y AT 20585 - Ao bic s 2 72 e. =
CCTHMBAREZ LEEHO—mEH S LTw L,
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H120 x W45 x D45cm-++17 51
/8. K BRE

2IMOANYOTY y&m

PN TR

OSHIMA Aya

propped recollection

seven fields of vision for space
to be unreal real

H120 x W45 x D45cm
--17pieces
plaster, wood, paper, image

ok =5
HAK F
ANTOY—FA

H50 x W15 x D100cm-*7 53
A, #E

SHIMIZU Toru

Heterogenous

H50 x W15 x D100cm---7Pieces
wood, pepar
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¥ H Al iR
touch of atmosphere

H90 x W90 x D55¢m+4 £
K. RFLYR—R

SUGITA Tomoharu

touch of atmosphere

H90 x W90 x D55cm---4Pieces
wood, styrene boad

% HE
HH
R EFHORE T
H30 x W180 x D90cm-+-3 &
K, #. d-ILTFViR—R,

SEY—b, 2R K@ R,
JLErvr—v3av

MINATO Takeo

How to make a

sceanery by assembling
houseforms

It's like a geometry and making
cells and freaks.

H30 x W180 x D90cm---3Pieces
wood, paper, golden bord,

model, video, drowing,
presentation
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Ik 5t &
AL ?

H896 x W198 x D45cm-++25 £
Y F«a0v FUUIL

SAKAI Akinori ?

How does a seed know
how to build a flower

H896 x W198 x D45cm:--25Pieces
rhizome
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Bk B

= B @ (T T TRL N3
(BRF4AINTGTFA)
D%

ARAI Risa

Study on Goya's
Los Disparates

B SR h

(ane—#g)
—%fili 4 = TN DWFE—
ANDO Sayaka

Corbie Psalter :
A Study of the Decorated Initials

AREI75 Y23 F - TYOFIC X BREOHRMEE (TR - 74 A85
FINCBT S, [BRENLEE|ZHZ AR ) ETEHD0TH L, HF-ETE,
FICTY oM & DB Z @ U, AMEmERIclis 2 [A5HE] ot RiE %z
KT BRI OWTEREZMATWD, STITERIYOHLD, HEHMHA
DLW LEETIE R EFO [B] L LTomKICMISNTVWEZ L2
LMICLTWS, F2E TR RERMTOM B2 E T EZKD . SRS
DOFWERAR % /RS HEMG G & LI L DD, Z DR RA T W B, [FAIKFC 2 F (K
BIR) 120 SN2 R ZEROHIB - BIEIClIL, #A R SRR~ L E 5
HMETOBELEZORSITE) 2 LT, ZNFENBEICLZboTHLZ L.
FoA R e ML 2 EFREHZTEL LI L 5T &) AR 2 ) [ A3 5
MEINTW5 I e ez, HEERICE L Q. HIfERLGZ 1816 4L 32
B & 72 5 Tz 13 F GRIIEE) & IR o flifEdh & OFJERICEH L, 5k
19 Rl L OFIER OB 2 % 2 Gb¥ T, Tz 1820 4£700 5 1823 4
FTICo TV D, SHLICHEEZHETIZIIVEMCHEB T2 RAED S b, AEMN
R R [Ee] ofEE, 22IHMENTRPEREOAL A=V IZO0WTE
BL720 MY EXos2OME B LN, SIROIRTEREINS 2O [EW]IE,
[AEL A ORELBEEZFEL, OGO 3] 2R T RBEOERDETAT
Wb, CORAEZBL T, IVRIBRFWEOA A -V 2 HEWICKEHT 5720
BRI EE L Vo RN R 2 S ITHR L, AL DITRIZHRD IS
DEDLNED [En] DX %, MBRERNFEICE > TASGHEOIRBIZ %
HL7- LDl Eo 7,

NEOEL T2 BT 54 =3 7 VEANT, CEOWGEEZ T 2 41258 S
N7z TNPELITHEMAEL, FIZEEIPNALLEONEZER IS 500 X
D HBEENEBZ DIHVIED -0, (TN —3HE) LHREINLEEETH L.
ALEE 800 FEHIZ 7 7 Y Ao IV — Bl THIfES iz L Sh, &8
DAZTTNE A VAT —EMOREEG ML, W FZEfTTs A0y
1 Y TN EROEMBRTHLMELBAL AL, L2 LRDFEMWTH S
DF. LFICABEFHARAEINTVELHTH S, IR VT, AEIHE
WO X HICHRESNILFEOFICH AN, HICIEHFOHEKRTLFEO
ERERT A Z LT, BEWEBR S CEomcE T, ARIEIo (ave—F
@) DA=ZTTVDI B, FFICAWEEELDDIIOVT, ZORGNE L E]
EDOHREEZEGRTLHDTH S,

FLEG Y e R BG M 2 RO NG SR SN/ = T IO T L
LB, BT RLEE RS20, RELOFTHOOLNTEBERSEON
BEBHTH L, KTIEI ) LSESCHMEORELMBIL. KT 2
ZOMBE WML L7z BT (I VE—Fik) OXfift =3 7 VoEBREE %
G L7z0

FICARRCEGHMEZE T2 ANWEP SR INTA = T IVO—F%ZILY
LT ZOEEE2D CHLATMENPSHO NI R o720k, AW BARNR
XFOBAKRZE T, Bl [BRA =2 7V 1CX 2HERHOMANETH 5, &
TEOBERIZA = 7 VO L FIARI NIHER i % — 3 &5 512, ahi
HRBIEROUEEZBN L o720 TOWEWMI ZH5, (T NVE—FER) 0¥k
A=Y TNCE 2605, MBINR L V) REFAOHUE 572D TH b,
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PIRESY SRR AR AR &
FROAREANME

ISOGAI Haruko

Standing Bhaisajyaguru
of Zingoji Temple and
Buddhist carvings in
wood of the early Heian
period

BT K

[NE RGBT 1 B
THELR
%Tﬁﬁﬁwﬁu&éﬂﬁﬁ

SAKASHITA Atsumi

A Study of Writing Box
with Makie Decoration of
Mzt.Ogura

Expressions of Landscapes on
Writing Boxes with Makie
Decorations in the Muromachi
Period

ARG I DO R I § 2 fEFEEORBETH 5, RMEOIEEIZ
PR OBFHICH > T, WIORKPRAOMERMEZF L ViV RETn5, £
D7z, FATHZE TIRARG OV R YR OBUANE RICHT 2 SE08% <,
PRI U 7 Ak ET IC D  EMT R B RIS R SN TV B L IZF VWil
Vo TITARTIR, REOBEREZFLIBEL, BELOBE T LD
EEHEEE LT

B1ETIE. KMEOIERICET A8 2 BEEL L. BlVESE AR ASE G ST 4 ~
2 14F (782 ~802) L#ETE L I L 2R L7z v CEIZEFE. FRICKL
FHIZOWTHRR T2,

B2 BT, RPFETLERM (757 ~ 764) OEOHINE L g SN2 HBIEFIE
Ridnsk i e b L, SR ERAMR L2, T2, MEFETRIN TV IR
HO X9 ZKOBZIZOWT, HRRFRICZOHF % iz,

B3 TIE, 9 MM EHOBIE L e S b RS HBEEE G E O
W& ik Tzo fESFES, KAKRDPHEL L) BN AR 2 HE50125 L,
FHEFGETRIKERO O LI ITKELL BT EBN R KB 2 W5 0z iR
WL, MBoEEERADOERE Lz, 2 L THEFGOBI, Tl
Yo7z, A LTSN AR OFHI ) THM 2 &I
HbHTLwFERL,

F /o, MEFGLEHEFBOKLRIUCHON LB X ORIOENZ, R
WCEBbDEEZET, BEHEFGOBEREZLBOMEZFOZ L RHINT
WAL ERE UM E DB Z ML TELR L, T L THERGETROR
KOB XD, HREOMAMOERFERZME LTRINL 2055, FEFEGOFH X
NEolbFE X, MHEEFGOEBRI DT L L TOEIEFE ORI G
L. Ok L7z

RAEZEG SO [NVEIESTRAE] (> MY — MR OFIE & EEOKH
ZZMRER OB L LKL, ZORBEERTLIODOTH S, BHITELL
DB 2 BE R T, EHTHEHC O R O TR oM 75 13 PB4 DLk
DIZHE AT 2L DTH S, TOREIFIZLIFOMK - WA OTATRHEY DR
R L, FAEOBIECHEY ORERA SN L, [NAIIEEAEHA | 13 E 0T
RO TH D MOFFCOZL  DEEEHA L FH U< SFERERD 5 D
WA OEROEE L KT OBEREOEHZZNLLTEBY., BRESPHEO L
THRMROFRHA L L IEHE AL TS, BFICIEFRICILECE
Wl o fR, FIIHER, NHICHREZRNSEEAEOHEZ LY,
FNFIMEILL FHEICES, WEIERI & v TRtosERT &SN TE 7,
F 7oA R B AR, B ORBUEY ORESEHR I N T 5,

RFICBW TR T FERL - FE - Wi Rz zhzuhail, E8.
DRIZHTHOVEYPMET L. FRENBIZ" ISR AROEZ L™
KE"OFEF—72ELLHE2LER Nz ZhZuhail L/hgiloiEy
N B EHZRTHAEO —FET, FRE WIS 25D 2 & ik
ZO L THEROIBEOFRERHI R - it - BRICHET LXK, BREh L8
DEF— T OHMAEDLEDP LARIEOBIE 2 YD ) LA [FHAEK] 72 &Lk
DOFEHEREBICY AAZLDTH D EEL Lz, [EmM] dhEXAOR
BEMEELBELTEY, COBROBEO—-DOTHo2LBbN b, AMEIXH
ROEHI) R BAZ O IR ORI IR E O ER % FFTICHE D AAZDDOTH Y
Z OFGERINE LSBT0 2B EBISA Lz Bbh b,
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TAKABA Mizuho

The Revival of Painting
and Post-mono-ha

FrH 5 &1

Ml [ oo B | & KO
[P S

TAKEDA Fumiko

Film Aben senso and Dai
Toa Kyoeiken

7 0K DS 8 0 FEMRPIRICHT THARTES o W EHEED) 2 1%
T HDVRRMOHMNTHD 5,

FTFE 1 ETIE BEIERLTWABY & S5 6 0E/REKELS 7 0454
W22 CTOHARFEMORNLZBBLL 720 25 1 8 T2 ORI A 72340 o it
FBUREEZ & DRk, HAB IR, LMo 3 OOBELSBBL, FE2/iTIED
DIRVEDOEFREZIR LTV TEZ ML DOIRNZIDOWTERDOMERE T 720

i HE2 BT, B OBEMENE D X I ITHEA TV o 2O h % Ok & E/EM
ZICICHED . 7 04K, 8 0 4ECWIEE, 8 0 4EMPIEDIRED 3 i, B
RINCEREF LD TV o7z, TOME, 7 0 FMAKICERMEE, RIFSET
SR R ¥ AT AR OHIED S, BRI HH & 2 5o 72880 o Hil 1~
CEBLTWwo722 8, ZOBE LEMBFREOSHENDHVE - T, AW
DEMEPIBE > TV 2 ERHEL NI o720 T2, 8 0 FERFTLIZWCK D
Linb o 72 BGHEMATAT L72d DD, EARMIZIEZOWATICED O 2 v ik4
AW EAR I N TV o722 8, ARBMORITHAHE L7228 0 FEMRF1FD
RIS EM DO~ X VIV E LTEE LT DR TE 2,

3T TIE, AMICHRT 2 LUROREREZT, H2HmONELHV, &
W DOBEMEDHERS % HARIICHERTE B X H BTz,

ZLTREBIC, BMOBEHEOERELEL, HOE Lz,

K CTRABMOBEHEZ KRERBENE LTIRAAZ L2 HE L2z, %<
DVERE WS 72 DD, A DIERDEELR B T LMK L o720 KT
o 72AER I RARAHEH & VD BAKICZ b o THTHHIERZ BT TWD, &
D FEHCAE 2 OFERICHED . 2225 O HARDBHIRIIZOVTELE L T
R LESHBOBELE L TWEN,

AA 18 4F oo [ESfeme i [ B ik 4 ] 121, AR HIWTH 2 M0ms & FIE§
LHERARD 720 TOEARNLRNELFHRIZOWTERE L2,

BT R ] 305 I% 7 a8 v F o ESEm & LT, % 72 KB~
SESH [REMBE ] & L CREIh, SBELFY AN EREPRTESRE
Mo, BATHICIE R L7z BEECIEBET 24 Y A ANCEBR O 2w
EEESESNTz, (MRS 2SR ROBWEFIE L-BHEZ % 2 5 LT, [ KR
W | & U Ol S Az SR Ly BATIRIC & o TR S 7z 8 & s
L7z Z L CURF OB S 3BT 2 [ BLE] | o> 7 [k 2 28 L Hi/E R AT B
P ] % TRIRECHE L 9 2 HARBE ] ICL XS L LTwAaZ ezl oL
7o L. ZOHPHETHIHRAERDOLDTH 7272012, HEAA
A TP S ] 23K 2 LI - TE O ERBAMMER RO TG S 5 ] el
B o7ze KamTld, HEMICZOWREMEZBEH L 2 WEBEP S22 L %
e L 72,

T, fEMERFEO Y — Y25 L. BE ORI LEHEZHEL 20
LMLz, =033, UERETLE, A FYRAANEHSL (B KIS, —
FCTEANATDH B HAEEZ RFARIC, BEOX ) ICH L) RiEHIH - 72,
LEa—Y—rTid, MAEHED—ANE LTRIEMIZZ>TLE > TV S
k., BOHC A X S IZREBINIZA FY A AOBMTHAIGEZIRZ LI ELTw
HIEEEMLL. 29 LRI HRADOWEANDOENR T V7 DAl
RIEBEDPAD SN0 KTk, INOPUIFOHERANOERE L TRY %
BOTHAHZ LB L. [MAES] 2R ROBN2 LB SE/201%, 1T
L VWHARADORKBITH - 72 LA 720
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NAKAO Akiko

SKELETON+FLESH ;
JAPAN

HE T2
A OB

NAKAGAKI Chihiro
Eshi no soshi (The Tale of

a Painter)

R TREPN7HERPWBOBNEBLEZOH ) TEEY., HRAD
GRBEEEDIT S & 2kAhl, ERA»SEAMEE TICHARTHEE N
HAERICHE L TERE LR HEOMBERELEZO0O0OREICHHETE
b

BDOREL LT E LTOEEPHITONL, WEME., LBGEE DR -
Pflifh. HAHVITBBBESBE T 58%% LiIcilirh e, #E 3o
FGELTOEREZAT LI LD S\, CORAWICELWRENEDH 5 AR &,
ZFOMEPE) BRBAIEIE LI ON, HFCBEOE#E T OhE L
FIEEAER V. FARINICHET ANE LTHEIS 2 585 I3 ER & v
T B SN, HEPAKZEZL ) ICHATE X, BTk LT
i Nk 275, T OHM % FFE SRR L b TEL L7z, EkiC
VL & I AR TR AR AT O A % S FXAWR LM ST Lk - T L
WHhNbIHIThDb,

EoORMEL LTIHALE LTOBETH L. HBEr AMOYUROIFHEE L
TR OB TH B UMK Z ISR E 2 A, WERNDOHAE 2> & v
ILUPOHMEIIREITHEN, WAL LoD HMMBEE IR T T LA
M EN, $MAMERME L7220 X)) REREE LT, 29 LSS
REH 2 BB EBAEZF O D TH B I L 2R, S IHEHOTET
H 5 WHBAREOIE TIE % BFICE I T B Z JUH K o SR 3
W DR SIS 72,

EZOREIFERL LTHEZHLOTH L, BRPHYFOHTEZE R
2y LR PR IR B XN BT A BT %0 S HICHEPAKREHNT 2D
Fry s 5—LLTHESNTWHBELZIB) 2 LT a5k
MW o722 L ZHWI L7,

FeA R RO RENTHIME S N7z THERIRAK ] (T =0 E) 3. A&HH
HEOREZELEFAICTE, EWIBLVWEEEZF -8 EWTH b, HHE
LWEEGHIA, BAROMTICI VHTPEZBY) K TRETTL00, 1
WIFMWADTFIZHED . PEANDOFZ D HEMIKRED SN LkE, TIALRE
THEEZALT 5o SHLEG O Z MFIT KM L 72 WEED B FEIERIZH S 0
ThWVe Rimld, kL oL 2SI ERE L LI, hE
BZHEMEE L2 BAD 74 23 a v BT EDTH S,

—ITIE, BRI S T [MMEPITIHEE ] [RHMBERE] &
W) ZODRED S ORIEHAHANCAONE 2 E 2 HEHM L. 2hbidw
T, BRHE SN T HSOEERFTOAETH L. 2206, Kk
DOFERSE L LT AERFE (1297 ~ 1348) B & e U7z [FI B[ 4FE AT FHA0%
ZEUHETRROBREL ORICEMICESL T T, £ RMZIE L, El
WRIC [F HHEBGE 2 P -mREEk 2 v, 2ohdE EoRR) %
L TwiZ e Tcdhohsd, BT, wWhwa [E#EEX] ITaThiwn
[RGB SR TR DO FE R % fE RS %0 PR T BRI BB o[ AL Bk Nk &44
EOWRILE 24T, ZOEMEZ R Uz =T TR, [ER B L R MINLE -
BRGNS DWW T, FISSCHR R 2 & O MGG 2 2 72,

Dbo#ZgE, FlEOFHRLENEZ2 5T 2T RIS A EAE O
DHEFEBZHM LT 200 TR L, RKEEIC X 20, &L LToEmENEz —
FKETHRETHD LM T2 2L TEOHEICIE, SR E > TOHA
WKCLTHEA, W) IERREDOBHABEARTHo72LEZ B,
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NAMBU Ryutaro

Investigating the Style of
Henri Rousseau :

Three Formal Principles and
their Sources

FEAS $EF
BLU <5 o R B B e
B O AR

NIMURA Shoko

Colors and patterns of
the Cintamanicakra of
Kanshinji Temple

AL TIE, FANROIBHT ) - vy =2 LT, WFgE ERZH S 202
ENTVRV, VY= hbEREEZREL, dOED L) LfEMER
FHEL TV EWIHE, T2bbly -3 UTL 2B THHD
P LWV EE ORI T 2 ELERER L.

BARIZIZ 3 0B R EZ R, 2RI AKROHT & 21 6 DR EIC
M HERE2ITo7, 3DODBREHEZTRHESE U T B R yn ik ] [l E o
RO ] TH D, 1 DHOEBHEHARGE L] IZBwTiE, Bigesd v
V—EROBmME SNBERE. EEOL Y —ENE O - WEEE TV, L
V-GG LICHT 25N % 2 MORHEEZHL ML,

22oHE 3DOHDEBFEM [FikkEind:] & A OmFEEORK ] 12
LTk, BEREEAEAOBHIZMZ T, ZREOEMEICE TmE % LT
770 MVIRICE LTI, ARO—HoL Yy — BRI S n-#T 2 T8,
12 14 - 15 WAL O VE AR & OB M 2 HEM L 720 495k w2 B L T,
14 - 15 AL OEm & OB ORE R, # ik & 3R O K IT O IEF \BLEI 2 45T
RBOFEL, MRS 2 WRATE RO & ) FHWH IR S N, [
MOMBA DR FE] CHLTE, [HBEHVZEA—EF—T7OHHELIC
Lo CTHFEHAZRE T 5] &) BEREIE 14 - 15 AL OTER & O IR - #REE
X DS L7,

e ERZHODICEN TV R WARETHHA L 3 >O&EREHIZ, 7
YWY RN T AR RDEREETH D EEFITEZE R TV D, BRI
14 - 15 R oERBEE VY —EME EBHGEEL 722 & 12X D, vy —HfZRI
2R TELOTRE RV EZEZ TV,

KIHFFBROSEOARE - N BIE F g (9 Al ) 12, o S N7z H)
FHOBE W 2 IR EFLHBRAMoOBHWAOHE L LTamv. T1-E
BLAAMAL LT EIN TV Z LICX D E L BWICHE S - Ba e KER
WIREETHITIR L TV 2, FRICARGR 25 S TIEEB L O S TIOR3t
OPEMIZH D T LA TE, BEEMERICBIT2MBM LK 125 LT
hbirs,

R Tld, BLOFMERBRTEE Gl S B ORI OwWToTF—5 %
b EICFHHICBIZE L. R D %5 I SCRO IR & O BB EM R & 1
BMLTHERT L2 L2 AL, TTE1ETIE. RKMEORALIRIZOWTOH
Fe e LTARKRERICH S N2 XHREZHREL. ChETHBIN TV &L
BHGEFIZ A SN BB DL BIZIED L BB EN T Z2HAT 5, D
DVTH 2 BT, AR L e S AR BT A AR AR, RS P B ol 5
i (ZESREFER) OBEBOERKICALNLRTFH AL Z IS TES
LW S FRLARICER L AP O IIKT 5, ZNICE > T HFORLEHORHE
B DV TG M B R BT HEGE LI N0 L H U XL 5120 TRRIC
DVTHREMDOLDOPHVOLNTVE I LN TE L, 22 THIZICH
Wk, STIEB L O S T SRR o IR % Hp O B R R P o B SR
ZhEDD, TNICTED ZOSTFEE LW S FIRHEDOIRGRAHETIE R L,
M7 V74 Y FiZHLDOTIEEWHIEWIIRHE VL THIZES T2,
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HARA Friko

A study of the painting
style of the Amitabha
and two attendants
descending from Heaven
of Shinrensha

BH ET

VRZA 20X AL A
—(EBIFVIRADER) %
Hubz—

MATSUDA Naoko

The Study of Ingres's
Portraits :

Portrait of Madame Moitessier

Aid PR R O — BT DH B OEAL TR T RFE = skl X (%
AEH) 120w T, EOBEBIRFEEZHO ML, BEBHVEZEET5H0
Thhbo

RENZOWCTEINCE S Lzitibid D% <. Z ORI EER S + i mr 2
LI ETIEDSDLOBHIRTH S, 29 LM TRBE IS E. ANO X HH
FiZvbEw, BECZOBEABISETIRSICEEN, £ TETARHD
iR %, MBET R 2 WRELRBEY SIS L2 LT @l =T,
TATHZE 2 B T 2 235 LB RO KK O 2B & HEREIC O WL L 720 55
ZETIE, KRR T AR SCFEICH S L THREE T RE MEH LA
L. XHEERLEREMEGEEZSEL 275 KO REEREIT- 72, Ho
Tlid. MR OMBOILN & DK ATV, RROEEH R FE S22 L7,
BT, RO Z B L, + A hEHIE & o B A E DT 2
TV, REOBEREICOWT O RIRER Uik & L7z

FIRFE DFZ R 2> 2 T SRR A5 2K - B Dt i 8 7 72 25 i & ARG Uk, R e 2
HETHET S L) BARKOFMES I, RO Mo skl X123 o
KEHZTVD, Z2IEEA - WA 250 [EE] 2R L2 wbwb
BEECH b #8h ) Ee & TIEOIF AR KIS Twb L EXx b b, T,
ARROEREIZEH L TiE, ZOEBHRE2S. BEIOEAZEH > THLIEET %
HRTHDHEZHIZERDD ), FEFOHEKIFICHSNEIIE, HE
X)L TENLHEOHIC TRMOER | # {EIRMAT 5 b 072572 L
E L7

Vxry=F—Fa2AXb=F3I=2 - 77 NVE 19K O=50 20D H
FEOHT, WEOT.LE D7, 79 VA 9 EEROBERDO—~AThH b, £
MIZIE, Forzuufnzo~wy ERME~OMPEL LT, F7 4 v FU
KOWRE L RRZZ I CHHREROBFE LVEN T ORE, Kk, 7
TNVORNT-YgHEZBLT, TV VORBHMMEBMTE2EZRT 2L %2H
WeT 2, 7 ¥ 7 MTEFEICHE-> THREZEHRET 28, 2ohTh. A
&7 ¥ 7V OBRAED 1842 4EH 5 1856 LT THIES iz, i (ET 7 ¥
IRANOHE) Z2HOICH Uz A—DFEF V2, —SI3ER T 2T 7214
DOZHEHT, ) —HRIERBITY - 7248T. @) OFETHLZ L 2RA
TWLHETREIHEECH S, UTOFIETEREZITE o720

E1ETI. BEBERELTOT v 7 VICEH L, 2O, 37 5 @1,
WRRZBIL., 72 7 VERICE > TOHGEBHOMEN T 2R L2, 42
BTk, 0 (EV T Y RADOHE) ITHEMERD . RMEOIEARWHB L O
TATGE % T L7z BRMONZELE T, WHOBRWBZL T Y XL, W&
BRERMED ., R=ZX0PRE L CTHROBEWAZMHT 2528, AME237 v 7
VOZEMRE L COERPFAN A SN AW S0 E 572, 83T,
COEREFMICEAFL 220, (MM 5] [E0X) %] FRTHL20%2%
BT LDOMEIREE TR o7, MENELTEIHTIEEF—7LLTO
Fi, 2 EICITHIBE & ) B, S 3EI I R ERICOVWTERENRG L.
TV VE TR L] L) REER R CweZ b, EIEOSHEE L
L. BRMEMN T 2% 225 F00 0 24686 L 72,
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MATSUNAGA Shinji

The Grid of Play
An Aesthetics of Fore-play

R
95 - BRI

MUNAKATA Ai

The National Treasure -
the Incense Burner with
Magpie's Tail-shaped
Handle

Kim#Ex, d2RRMEB—IED, B R, 8ok, kfr. #K, FHL,
ELL BALU, LeATA. BKiliE. Bilik. 1707, 2 ATA,
FenNs g, YR, 2O L. BENH, BEoME. S0, FEHEOIIT,
FH, EmEFER FE 2E2HL0EO204TFOH LIHETEDbES
LZAHDOEBl—EZOEFE LTHD, LT, ZORKPHIZEG 2 5N240
FGED)TH - 720

EROWH LWL DI, KFIIBWTHBEOREZHT L2V 200H
FEIZOWTORMIL R BH ~—TFH—% Z ISR L TB L, i, oW
BT A2EEELGANYWORBANTHY., T2 KA L2WEONELERBLY
ANPAHBIRIZ DWW, 2 TFEEEZH5bDI% 53T TH S,

[tz OV BLRIC & > THMZ D S N7 RO EE) D41k,

VERIBH AN 2RI BT BB 2B L5 &,

[BUR] AR X o> THRICELNS 2 o Blko LICHA GO —D,
[BOR]EOZ AT 2D 0, MEHN. BIROKMZHBRE VI,

(7 — 2L S N2zl 02 BRI RE R 2 2 B IS RIE L 72 b 0,

(B L S M- O e 1d, BWHEOEIRIC X o THRAEW RIS 2 5 7258 0%
(1R ) S B o FHi O S J5 )

(RN E BN E2 0, FRICB T B RAOEHR. ZHROBN,

(4]

[FRRIFEFOBN. H2DDOICOVTOREEEOTIN,

[WER] e 2B L ) Dhnd oD, BERIZE>P NI E 29,

% - BREEANEN GEREFIWMED N-280 %) 1. WikikZ BEMICR LT
FREF T KFETIEDS [EESFEMIE] R Sha iRz o
[$R4] MME LTETREICEESRS, KnTlE, EREHRRTIEHIE
s hs 2k Dido 7= HVERB: (34 Metal Smithing) K OF%44 ($&17 blass) 7
LOTTU—=FIZX o Ty SHREFR CRIF Bl S48 W R #
HLE) ICDoWTHE L, ZOEBHBONRBE L OZFI 58 SR »HE
WHEZRADL LD TH 5,

BT FREEO - THALHEFNCOWT, BITCRTE% 2R 1A -
FCR - 28 - MEOH» M2 RS, B ETRIWEROREREEL T, [
RIEWER ] OBAGIER - SmRZ0E N % L. O N-280 %5 - REWEFE (F
BEEEAES 2) 2H50HSRBRENA L. @ N-281 5 - ARG &M 8T
Ll abHEERERRNOLMRERNEREa 2 BT 5, FLERXOMH
TSP Fg AL EHREAG - EHEIC RO S NE Z 2R L0, IThafil
i - 23 RIRZIEAT L7 3R OB &) DR & S R IC A
SRHER BHMICBRAOZETERE LT BRA@%HE~O BN
BEL XV WviER L - H EotEinsiBoohl, Sha sz, F28
TWH T N-280 5 DFA - WPCHEE YT, TTHEM—&A (=Cu80:Zn20,
FSROWHR) & I - A - BREN - Do MR EOREE L o T
FIELFEMTHLIEDPVZ LA, SO EE2F ) SO OMEE A
BAIEN TV T EWH T ETHS, T [EMIE] ISR s R HEHIC
FHBDPZ VHEEOEMNITIIRAS S, THEOMRHNE L TEHRPETEE X
nTEED. Pl - oM ERE LTashTunz ([FE]) &wv ) EMm
BN 2, FEPERRR Ek P IS m W E A R M S b . (HAERR L))
25, INFETERICENYEE TH o 72Hl1EH %2 EINI KD 5 5 3% 0D 72,
EHICHBEICOWTHERT A2 LT, RN (©) 1THR 2 HAM Lo — KA
HIEICH SN S [ZBR D |, BRI L 2k W Rimicd Sbh b5 H
B HOSHERR T A TREFE]. BXZ 06 ~ 0.7mm OH4E 2165 [ RS,
BRI BRSBTS 2 SR e [ gk 4 |—2SFR D 122 5. 22005,
FEACE BbN B4R - ik ol tE e bk - Meds2 6T L
HICHA SN MW LEH RO LD TH L WHEENE VI L 2iEHL., A
EDFENET 5,
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WATANABE Ayumi

Tastes display themselves

e (% A) R+

FA 15 DI IE L AE
DB

MUNETO Ayako

The formation of the art
market and the price of
artworks

(R &1L, A & 2 XA L. BC & 5l b3 5 20 DB HITh 2 6 v, |
L= TV Fa—ld. 75 v AHE0H 505 AN 25 I BT 5 Bk
] & PFERAN ORI BT 5 HEBAL | O FDOFERRZ I S22 L7,

L4 L. [There is no accounting for tastes Z &5 M HIFEIFE] L nwIHiEd
HDHEH FAOBEKE VI DX, EEICHBTT 74 X— b RHAK 5 5 K
Do TWnBEEZLNLDB—HKINTES S,

TR, MANTH 13T OWMKOEL Y 2Z0RLELSMbDIARTITWV
T o, ik, BKE ARKT BI2H 72> TREOFE 2 K023 5 LERDH
HOh MADELATH 51T OMBRIARINLENINIED S DI, F4
VREAE HSOMMEMMMEL T, KVEMICV L) LT E2EEDHHLNT
WA 9 D

Z ZTHRIE THR display] & W) TAICEH Lz Mtk b, ZOFHEITIE,
TRBWERLEOREFTEHICO AONDE X9 b2 RTEREVLEIATY
T, (&R OBMAND» O EBRALIZ BT 5380 7% —BREE Loz &
54 ThHbo KamDHP T, L [FHR] ICHT 5 3008 EEEITZ, T4b
By [#FR] 217) FREENEZZ T H2EMEOWED, MUENII =T 412
BLTWDZEW [HRIEL] OLEFHTHHI L, COEHII2L=T 1L
. BRI L > TR I IV F—%2 b o AP UEHIT—F
eRETAHERTHLZ L, FLT [FR] 2792 LI2EoT. ZDEF I
v FIZB b2 b6 L. ENAYERE LCTEADBRIKD 3R] 23 LA E8)
WCENLZLTHE, Thbb, [EHR] FEADOBKOLIZINVF—DRX S =
ALERHAT L ETRIPELZVBRTHELESZ D759,

19904E5 H 15 H. NYD A —2 23 vy &HT, —AOHAANIZE>TIT vk
(EfA Y = DEB) 2% 114 &M THAL SN0 S OMBIZ Rz LTIk 21l
eV BEDD) Do ZOMCIZER B 720 DR WA F 2 . 4135 7270
EMEMITED L) R RL, EMOEBRIZEDL ) ICLTHRESNLED
ho ARk, TNHEEEMME LT, ERMPRE SN YW L, (EROWE %
L TEMDPEME R BEEHLPIL, ERE2RAALLIDOTH S,

BT, Pdh e L COEMEMOIFEICOWTER L7z, EWifEd % i
mm& LTl Bh. M2 HRT 28N PLETH Y. (EMOFRE OB
BAZHA SNSRI 217 2 L AKE)TH %,

TR, HAROEMGHIZOWTHBIL 720 HAEO—KTHIE. —HDA
SIEREBBRICL2ELHREBICH 5, ZXTHOREOFLERS>TVWELD
BRI EMIEN L EET R TH 5. BkORETHORLE > T0WDh I+ —
7 a v EDER. FEMMRE O A R, T OWEEERE L.

BT MERMEET 2B WTMED T & [580 T oBBREH S »
L7200 fERDZ IFBE LMEEZFIH L CEMZ IR L T Do £ 5 11
RANDBEMN B ATV AL P RITI 720D BELTWEY, BrP L +4
WHERE L T i EASHEE L LTI O NS,

FLOOETIE, HERERETIERL LT, Gl ) ) 0=>%
2P, HAEOHAROFEM ORI E FEICOWTE Ld7z, HARDEM Y
TRRIDIH B G AR L TWb, EMoMifiz hEsT 212Hh720 . (M
WO Wb T ErnwZ &, G R REbRWI & G WERZERT
LT EDRDOEND,

267



IopuEq Tl ATONSIH] Iy PUE ONIISDY ey

SOMIPSY e

PN TR

268

o

SR G B SRR = g
DI

MUNETO Ken

The source of the
Bhaisajyaguru Triad of
Kondo hall in Yakushi-ji

Temple

A~ o

fai I %

o VRt A=y §
— VAV TY)—=UN=F
DEWPLFE—

TSUTSUI Hiroki

Gothic and Modernism

Clement Greenberg's Art
Criticism

W2 100 412 H 2 BB SERMISF A T 1. REOBIEER LB - IEBAORME
o 2R R EE oM 28 LT, RO AR OAZ TR 2 B L
L)L L ORADERETH > 720 AR, AT S 2 3E0 =215 (LT,
=) O EORKEEST LI LT HWEERICET 28EE %2 ) o R
RMEMTIEEHME L7

FFE1FICBWC, BHIFORIV. E BEICHAT2HBMEICSRL. &%=
ML ERE E O BMERE W LR OMEEMAN L, SHICEESN
DFAAZ) TV arklBLl T, RMEFEANDO MRICHE SN S X9 i 80
BiE, WA E Lol RRREEICLIBHIHEDFHTEAL VLI L
MR U720 FRICHEERIGEE L 2 5 00, WOER & N8B oo 5% 51 WIS 22 T 9 25+ i
ZRITTVWAEE, ZLTEZOGHIZBEAMMIEI > THHLTWEHTHL, &
) L2EKBUZ, BT L CTAETIR, EDXICEBHLAEDESL ) D Z0
HAEPSPITTRLE, B2 mTidhE OF) ROwEE Gk orEflicsir s AME
EROE BT Lize FESMAZMNRLE L2 OB T, (LMEDIRIC
FNTE I & 728 2 RELO WK T - _EIC4ER (670 ~ 676) O b [E
R HA L2 E, 9 L-KBIZ K MBEICE > THAZR_LZ L, £
7oA FREDOVERI T D % B EH R AR ALY, I a5 = 2w BRI
HHIERWSPIZ LTz 5 3FETIE HRBA ORI 2 MET L 72A% &
BUILZ2EOFHEICBNT, ARBAPMEORMZ % T2, 2L CTHE
OFREARDOZHFIC 4 PLWRKIZE DR ZNTTWDLZ RS, &EZEOFIE
A BB ORE - fifs (717 ~ 729 EM & EE L7z,

TA)ADFEMFFRZ L AV b - Y =2 3—=2(1909-1994) 1, 47 41258
LWL T, BEEDOT7 2 ) I OALRKICH LT, ZLTHOBEOEEK Y
Y7V KAy 7 LTIy 7| &5, $/2—HT, Kavy iz 44
(T Ty 7)) 74 P VOrEREHITEL TV 5,

EMBRT]. 77—71F INHOHEBIEHT L0, [Tyvr] Lwn
VBRI L TRET 5. 28R L, [Ty 7] 1 7= N—TOFEHEE
HTLLTOEY =X LDOEMBIE ZE T 2 LI OPEFREME L HEN L VIZT O
bOENPSLTHD, LT, 257 —2 B RO ODEMICH L TERT 5, 7
V=N =7%, Ry 71 LT [BROT7T A A TERICERZ I EPHHES
NME—DOWE | L IRKBOBHZ X > TWHIZL b5, ZE[avy 7]
EEFL7=D £2Ruy ZIZESOEMICT TICUETH o 72IET D7) —
IN=TERFET I LN AL MR RENTFIZDELI D 7T
. SO OEMAMIER Y — U N—ZLHRRT Y 2 L DHWIEDIEARM
BLANVICBITA2BROR—FHE LTHLIZETHEHLE) & 5,

L LBds, 77— ORBICERANLZERDLH 5, K v 7 Ofm
(¥ v 7)) 2% LE0E, FETHLRT Yy 7 HYTIEIRL, #FRTY —
UN=TEDONEDPLTH D, TOMHIT. ERICEINES 57— 2%z 0
727N —=uN=7D [Ty 7| 1T HEmICE R LR TR, &Ho
Caroline Jones (2005) I2£ 5 F TIRTICBVWTHEBREINTWSE, ) —rIN—
FH, Koy 7o LT [Ty 2] B Lliz0iabid, #idir 55—
IWEIL)BINOBEROLR—FHZ2H 5T HORETIERL, LAY
— U N—= T OMFFIIHET HMEE 2> TLHTHH ),
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ANDO Kaori

A study of the Amida
Triad and the Youthful
Attendant of Hokke-ji

Development and Positioning

fig: 1 BF i

N2 RS Sl
%

UMEGAKI Yaka

A study of Ise shin
meisho-e uta-awase

FHERM R B R O E TR RAEOBRE LTEATH LS. KnTldE
WCRALER SR - IR L Vo 7GR S, ATHIZEICER o mk 4 2
MRS %% L,

T FRTRBETR O BIEEMRIL, AR RO L SNEEZBEORTH L AE-
BRIl EE S+ E T Tl AR E IR S, F A SR
BCHEN. L7-F7R8 Teaaffam ] A& 0 it o B 2k 720, + i o
AL TH B E Lo THISK LERE - B TIRIZBECIER S hTwv 2 Sia k)
PERL & BIERIC, B ORIER (MM ] RPN EEL R L, T2
AL D EIEHEE T2 00 RSB UL U2 TNIT X ) RIFK %
THRTBHIZE ST

BEOEEE» 513, MRFEIRICHEZEOMIIIE 2 # < b b eI I3
WZHE L T2 DR AREIC R 2 R R E MO PO ARE & L Clg s
Nz e, EHICRKOEER, UFROKNZ2 EBEGERBICHE L 52 EEZD
RBHLN, HEICIEZINE—HTHRGZHFEL TV ZESHOBES5EZ S
NBZExFM Ul FHHE - ETIRIEPRFEIRICEN L THMEI Nz 7-012, @
WERL LKV, FEOKMG, BRI E TREH 72 28w k232K
ENzh, MM CEERZIFATHWS Z b EZ ALY, TR X
9 % WiEE % A 3 R ARASALRE O —IRASHIE L 72 v HEME % $8 46 L 72,

SIEORERETIX, FIEOZMEIRICBT 252 FzoREEICHENTT 5
&L FSICPIERFEIRO HRTCTRAAE T L. FEOBMS £ T ITHE BT 2RI
BT THRLE, BFOROEVIZE > TRADSF ) RA~DOKE LN D
g B Lk Tz, FBBEOMRMEFETLIHBENEWMICMET LI LA
MELOFRRMEDOFE S ZALHT 5 Lim L7,

13 ALK OHIE & HEE S b [ A AEIE ] (E Bt fe) (i h - e
DFAFTIZ, ERICHI HDVIIEMTH L L oNTE72D, Ekint
FERE MBI LRAI R IN LD o 700 REFIIH N0 2T O3 % Hh T
FEEML, BLERLOMALZIBHTAILICID., BHirEREZEML T
HHEIC DTz 722 L 2T EHDOTH S, H1HE, H2HEIZBWTUIIAES
OB L KB, & HIZE—OREIC X 21EmEE 2 5N b [HE=Ma% ] Rt
E WS & oM - ZRNEZMORRBREEORI LR 5030 FE L
720 HI3ITTIE, BATWIZRICB W TARB DR L 7 E ORI R
LN TEhZME L7z L, 7RO RS % SIS H B O & # 1 % E R
L7ze ZLCHEARTHEENOERLELSRL, @M% LEEO RS
NDABIZOVWTEICEH L7z 7. MO T 5 [HARR THEMRKE ] oM
BV THE—JIEA R 25 2 LICHEH L. ZRIESHECHSICHENL S NINIHE T
TWwWhbZE, 7 TR ISHirh - KERHEDRONLBOTH- T, 4
RAFHEICEH oL IN TR o2 LIPS HRIND Z L2 HM L.
WA AERL LR b e E 270 SHIZBREZMEE|THRE] 0—
BiE, 3R PRICHRESN G eI L s, RIIDERITHD
t‘.‘.?ﬁ(ﬂ' L7zo = H TZHBIORIIKERERHC 2L HFEREIETE DRV

TR #8E UCTHIAHKENS Z & 2RI, #BMi2TH & %E M 72 Kk
%f@.?ﬁbf:%@k%ito VY Eo#Eg2X ., ZhiidFEzsEm L sz il
PEL7-Z LR S . AEBIE, FERICIAS hd oz & T 50RO BT
DIZFRFRICEHEZE 2R b D Lo 72,
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KANEKO Akiyo

A study on the twelve
hanging scrolls (formerly
sliding screens) "Flowers
and Birds" of Reiun-in
Temple

The disorganization and
organization of Motonobu

Styles

& H -

N R S B R R .
BOW%E
— iR TR L OBIR—

SHIDA Satoko

A study of the standing
Jizo Bosatsu(Ksitigarbha)
of Rokuharamitsuji

In connection with the Jyudai
deshi (Ten Great Disciples of
Buddha) of Seiryoji

MR MR S 12 45 (1543) (XA EFIAE (1477 ~ 1559) A3 L 7= S B /i 5L

S [UFEBK] 13, TTEOmELZENT LHEOREETH Y HRICHAME
(1543 ~ 1590) A3 & F SITEMA Y ) Bl 7z L b v ) RE ke L=y
FRBR SR HERZE 22 AHOHME, BERIUFEEN ] OEER
¥E 204 L,y JoEA i L OB IC B W TUMMIZH o 7202 E8$ 5 2
ETHbH, B-BETIHEITHEEZ T L, o2l FE 22 LT, FETIE,
EAHIC LD REROBEATH =R [Hifk] %o KE LR AR 0o/
[ CUEART Do RIREs 2 L 2R L. JTEmA A2 [4E8] HfED
SOBH % RS —FH T MEE O Y Fric hEIRICH 2 @7z & 2 AITRZ i
VR ZRFEL C W22 L 2SR L7z BTl /AMIEO MR A 5 3L
= ERSr % KW CHERL S 5 2 & S F - 727043 K 1 AL 15 [X] % 45 QI L A 78
L. BEREINFEBR] 2, ML LT MH#E] SNzEF—7 %2 Koz
I T#A 13 2 DB D 720 E ORI 2 RS & LB D 72, EU#ETIE,
FABE [UFAEES ] 25, BF — 7 WX 2 BEBE [TUFREEX ] 2 S K L 228
5Y. BBZIIHAET HMHEOBNMEORIEE ., TERR SN0 T3
B B ERBETHREKOTERL, BTHOBERE L SBELUEEZ GO
EORLMAESLELEINDL T EE2BHL, AEOMRBITRI LIz E ok
WZOWTERE LA, FLOE LT, KEOHEORKIZLZKON T2 KT
WIS RA - TEEE LTOEY Hddb b 2L, B2k TTUSESX ]
FIERALICH Y R WER X2 OB CORI~NOH SOk TH Y, 2D
BB L7AEE W2 D RO 72,

AGEOHIEFEARIT OV TE, AR R S 11 i & 0@
PR SN TV e L LIEEFIRBIHKAS, SRR S iz RGO HlE
FERE Y DRATTLEMAE (1016) HOMEE LT, HESF TR TS % A EA
B AR SN 11 IERTE oM BLC ED R S hv s,

ARETIE Z OMBICH) M ETE, FERBUIOW TR ) BB R H 25 E 5
T2 4. 10 fitfd 2 & 12 AL OB EE AR O FLHEMER], I O e o HEVEF] & 5L
DB, EIEOREH L EZ AT 2. F oS, AAMIES (~ 1057) ZHikL
7210 A2 11 o 0fEg &, 11 %L S 12 o %ICIE. Fh
ENENERN DL b otz KETHE, LFOLHIIZRE, D11
AR T TIIED L CRZ B L TWw722% 11 gk DR W L %
W, @QKKE T LS BIE. 11D F TREMEELLGICQROITY BAZ
A L Cuwizgs, 11 R 7Y — 2 RO ) BAZHMHT 5, G 11 i
B DRRGETOMH BB W, BREIS EHICZEMTRBE R D,

DEOBE» S8 TEEF G202 L. O @, @OWTFh O D 25,
11 HAC B DR DR & — B L 720 BRI A Mk (S & OB S T
L 12 HALHTPINCALE AT 2 O25Z Y L) fEE Lz,

F UL AREIZOWTIE, Dy @id, 11 580 DRT 06 G oM e —% L7z
AL O 11 DO & —3 L 72 HBME OB WIEX R B ORI S
RGP HEOEBITDH 5 2 L DD THER SN, TOHITEERITEERD 11
AL PR AYZ Y &0 ) R ICE - 72,

AR FEEAEBI DA 7 S R 2 B O R4 2 BHICT 26 N R FHAHY
EWVWZBETHA),
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KADOSAKI Momoko

Ball jointed dolls in
Japan

Dolls as self-portraits

50T

BN HESA [P
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EHIZOWT

BABA Yuko

A study of expressions of
the"Hedate" on Picture
scroll of the tale of Genji

ERAKBEEIATE &3, BIERICERIR 2 v, RO Z =Y BT A%k 7% & Tl
MahzABEHT. LALBEEOAERTIE, F9) LizEELorsay) —%
2T, ENEHET DA, BIFTHAD, —2OWRBE KL SETn5D &
W) BURAFRIR T 5o

ZLEHHEIICERAEHEH L ZANENRBE LTERINE LI E 720
3. VAL TYRLADERNY A - RV A= VHRAGOVEROBERE LTH
W2 ZEZk B, NIV A= VDAL [HEROIRIK] & v Bk % B
ILT2L)%BbDTHo7z. TN, BOHARDIRAEME NEOER-HITK
X WBEE5 252 h, NIV A= VO A, 1960 FLLLEO G
DERITEEEEZZT NS ARICBOTERT 5, HEONIL A —LAD
ShiE. MEHOZOT 4 ALK ONL LD TH o7z, FOWREOT VG
FUIE DRV A=V EAD, REBEEAROHEL GO, BARIIBIT 2551
LB BRoeONBNETELYTH D, MEDOIRKEE AT, NIV A — VD
WBRZITENLE, RNRT, N A—VEFRLESL, ACE ABEOEGRE
MIdbDERD, LT UG o TR S L7z HARIZB U 5 ERIKBIH AT 1E.
ZL Ot EEAMTIE L o7, BIE. BREBBAEOLZ (X, Bk
e FL L. PR 25b00HMHE LT FESOACEZITIED S
boLhoTwdEEbNL, REFWRRPAAM, HH#HTO Lozt EA
FAERIC X IR AT, 9 L2 D LTINS, TN D AFIL.
D) LLTOTR] 2RTIDELT, T 2RO EZRDL LD L
LT, TNhZFNhoEHLRLTWw5,

Kl @I - mEA [RIKWEESSE] 25 Wk 2 mim L ICRE s 572
DI, ED LX) BREBANOFEZFHLTW200, TO—nxf@HT 52
ExEHMEL. [T RBCHEH L TFRT] &g, BB AREEMTH 5
ZRROBEKROKEIIB T HBEARCHER, Thbb [HITJURI[E7] 2%
89, ZLCMRT) oWEICER L, W LICBWT, B AWERE % de
TRRFICEE S, WEOEBRALICESTAUTOZ >0 [T FHHITD
WTEZ LTz,

—DIIEERRICAMT 5 [T 2FfH L-RH, OZEMoitE, @=3
DR, QAW ORIFIZ & Ty Z2H, = AWEICERELZAEL S TYWEE
AWETLRBATHD, ) —oid, OREICHDEALASLND [FET] LB
MFEDHAG D IN, ENICBITEHLE. OQFrHWmTicBIr 5
HEETHY, [FRT] 2ERLBICAWZET S L W) ZHNORE, O
OS5 N x W E A oRIIE, LIS, FHMmEEmICZEZMELFS5 LT
Wb,

o [BRME] & Ttk oFHIZ, BRFOERKEOHEREICE T 2 REISE
WLTBY., WEBICB T 2PREIL VGV, ZOKEOLEZ E05 K
BB BB RFE D ~NOEME L Z TWd, iR L3EL B E O
WL DEDLNCELFEHERFEORIC L Z2HERIIC, FURRHE BT 5
MEEDAEBRBICM S L 2EEARE SN [T RBE2MALZ LICE-T,
X0 AL LWYREEMABEL TWLDTH %,
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IGA Mioko

Barthélemy d'Eyck's
L'Annunciation d'Aix :

A study on the southern French
Altarpiece in the fifteenth

century

Ptk 3 1
HN T 7 =) - F YRR

—1937 44 (F NV S ADES)
s N

ITOU Akiko
Study of Salvador Dali's

Painting :
With a Special Focus on the

Metamorphosis of Narcissus of
1937

WART VIV 2 —=RANVAEOEEBRRE. NV TV I —F v 7 (Barthéhlemy d’
Eyck, act. 1442-1469) I2 & 2 (=7 ZDZWERA) 1. 7I v A - T v 7 kK%
fili % B =MW OBETH B0 ARTIE, (=7 ADOZ &) ICHBLC
RONDBHGMEEER. B EiERRAOERZHALPIILR2YS, Ty 70
FEMOIBIED NP L TEAR I N D02 EET 5,

7y 713, EEEERBOBEERE AL LT (=7 ZA0ZHKEA) Thw
T RN ER L7 Thbb, HREZRHORTEEZMML RS, Wi
BOT77H—FETHEILILICEoTTYy ZRBTH LN (R
diaphragm) #1855 &7z, HEFORBI OS5 Rl ofF AL,
FFICAZ b ORMEEOEANLHZBL, BHEFOIIH S D DU HNERL TR
RBIXI) BB EIND, Ty s TV WA ONIE L7 79— F& (@
i) & U CRM L 7203 2 RA TH o 7o —H Ty SHEME DK/ RIS
BWT, FELET A —T7OAIES NI LOFE I P T A ML, 75
VA TV 7 ORI DO BRI R 5N 5,

Ty 7 OZEMOEF U, AL THER L7 7 RamiAk 2 iR & LoD,
TS VA Ty 7R OBKIEE, RN Ty 2 HBAANOBOERAZE
L72iicd 0, FRFHICAL A THBLAZBER I I— b - T4 v VI8 z
AWML REING, (Z7 ZOZHEA) (TBWTBIHE L. B
72 o THM A BLICHE S L, 22 2 088 L 722 25 & i i -1 o # bk o 35 1 %
kDB, DB ZEWZIE, 79 P AMGEEEEZRILOETLTY
v 7 ORBEREMBE LTy 7@ ZICKBELZ 5D TH 5,

FS 7 F—ib - 51 (1904-1987) id. ARA Y E D 20 i 2 RE T 2 HE
D—NTHb, KX TIZ, 71D 1930 405 37 5F/E (FNV Y ZADLEH) T
OE ALY FF, WEICBI S HE (5T - 4 2=D) ICEHLZOER
[SL R = A DA

R AT 1930 4R \ZHEME L 7280 E oA i B G [ BT AL 9 53 1 1. REBhAY 72
WEET 2555 74 7TOREEZMM LEWERETH Y. 7)1k [MERPIER 7o
AN X > THROBES[EMEMZ T, FRICRLZNRERNSE]%
EROBEERBEZBRTHICEDL, H 74 Va2 s 4> (1995) 2w, —
i, LEMG. [HEBENZZF ] [BAMEShZE RG] oSN Z0RE
B %8, TNOOMEICIRFEEICG 7 - ¥ afth, ML o~ 1%
PR IERORENEAN TN L Z L 2R L.

EHIT 1937 FFICFFE L DICHREINTZ(F VY ADOEH) Tld, FhF v VR
EXFOERBEOAL LA T OGPBERNICIFE L. + 7 4 74 7 A5G 5
LB L 72D SN D, FFEME LAV OFEMSER 28 L%,
e RO H LIRSS & i E 47w, S SIS h
%784 MEMGHER ] T H v OTEGER] (1936) & OBRERE L7z, (F
VY ZADZEFNIZ 0 FEAHTHEICH S N7 WT AL L2200 502 & BT BARRIES B
DOEREFELRZFE—WEELALN, FAF vy VAL HEFOEBRIIBED
Fl—PEE & BICZDOHRNED B LTWE, Y2 L7 ZALBEHPSBL
T b 22100 7 A6 I A L A ) 2 b, BRICHR 2 R pE~E L, 20
Hi3EAS 1937 4ED (F IV ¥ ADEF) B 2 Hi7- % “HE OO ISR X
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TWAYA Akimi
St. Stephan's Cathedral

in Vienna :

"Strukturanalyse” of the Late
Gothic Architecture
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20§
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HAKAMATA Hiroyo

Edouard Vaillard's
Interior Scenes of the
1890s

74— Y REE (1304-1469) INTA TN 7 ROGHEICEZ B T v 7 BET
Do 150 FFI K S EHIE, BEORRIAE G EFEIEEL, 724
AT HEFEESAN S T 728, BEEHESHLERZOFERL > Tw
b0 T L7-RMERE 2. FEHIIBATMAICECHNE L TREEZERE
W7z [EOIA AT =] IZEH L, EBERNERORR L ER L WHICHK
HTAERE R R R & W L 2 72 R X TG 2 ikdize & TR
THEDERNEETH o720 TOBNTATIVIRPTEROBE R % HigA, X
BLMEMR AR 2 IR T2 0~ 2 A 7 OWIEH ZRFFL DD, EHIC AL vV EFHKE
FACHANY R L HEX 2 BRI L7z, 7208 14 R 7 IV Y 3 7 5371 RAYHS
TEEORBHE L THMNICE R B8 S &, 15 iz —i, EROE
ERMGEPIEIGT B0 T 9 L 7B 2 BME O I JR T CHME IS BB ok — v X AsE
ANENTRED, ZFOET 2 ERIZO W THRATHIZE b BRI 7 37 2 A 72
EHRRL, REEORKOBME Lo Twd, ZZTHEEIL. BHEOH &
A=V ANRE &SRR, F LA O KAPFIFICE S ZFICE S
Koy MZEEDSHW SN R%E 5 2 % HI2HEH Lz T 2 NBE & AR AT,
T HHREZ, WHLEAMZ LT 254 F I XL E2HEANTOTH S,
ZHTHAMZ A TIE % L BB~ 2T TH ). FRICH
HOMBERN 2B REHEEICTLITATA T ThHo7ze LELY A4 =V REED
29 L EEE, [HREOSA AT —] —~ANRESNDTHETIE RV, (5
MESFD OB FWICHEF 28, FRLAALRD, BIEXHRYELTEZ, 7 g
— v RBEEEZHIEEOERALZDOTH %,

E. W24 Y —) (1868-1940) |Z& - T 1890 4EALIE. Z DML BHIES h
THREAFOREENZEF =7 LAEEICE ), [T F3I A M CBEIR,
WETR) MR OR2DDE LTEASNLZHRTHLH0D, FL4IZLTED
HAEX PN B B EREMANOREEZ Ko RWTIEZIO 10 EHD, &I
1890 FEM I ORI EALICEH L. MROLHLEWERO % S 21
L&) ERA D, WA 1896 EEITHI V72 (IR EN) 1Z, BNZ2E D MR +F
MERbELBEETF —7ORBEICBNTY 24 Y — L OENE O
MOBBET A5 A ¥ 712X o THIE S MZZE NI > = 7 )V —D4g) (1890 4E)
DB & OEME AL, T2 REN) OBEEREIZ. 724 Y —VHH
LT ER, fIEER, [V - 790y a] ey ofl
EEL =27 VIZBT DLV 7 ZEOET ) EME—ICLTEBY), 2212V
AX =B LY 7R SRR EZ M L2 2 B c& 5. F72 (Hifs
HIEP) IR0 BN BB ORI ET AR 2R E v ERIE. DB o
BREALE AR SNDMEIANIDH > 72, HIFEETOEAHEBOBENRIRIEL S
Ebnz, FLTENIER, TaA Y=LV TRT BB b5 712X 55
TUT T AFRRICBWTTTIZRALNTWAEBIE T H o720 2D 1890 4EAL
%P U N T T I RS E O AELE R L, ZoREDD
Lok LT(MMIEN) ZMESTLIEDTMETHA ). 29 LT (HMIHE
WY 13, HIROEHNEVWI VT I RAT 4 v 2 EF— 7ML S, FOER
WX THRERNEEZECBTE, HREXRLAHMIEROKBTONDE V2
4 X — o 1890 FEALENENIZ BT 5 VP EDODMERL TV 5,
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Islamic Constellation
Iconography :

A study on the illustrations of
al-Sufi's the treaties on the fixed

stars
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OHNO Matsuhiko

The Apocalypse in the
Castle KarlStejn :
An Iconographic Study on the

Late Medieval Apocalypse in
Bohemia

TIAL THOEERLFE, 7T R - Th=573—Y - FTILV=A—T7 4 —
(903-986) 12 & % [MEAGR] &, RIEICBITH2RAMREYE LT, RILFEORER
LTEELEEI IV T TH D, L) bR OHEGRE L TRIND ZOMEIE
HAFY TR L2 48 B % 4 A5 A DIERSTEICTRIR] 2w LI#HE L
TERINTVEE W) HMTHESNS, Kl BERGOMERER]IGEAL LT,
F 7oA AT AEREMIIBIT 2 RAPOFEEARL LTSNS Marsh. 144 5K
(1009/10. v 7 A7+ —F, RFU 7 ¥ XEMHEFTE) 2WH L, Zhe ol
OMEREGRIEAR, HROKKE, HROKGERKE KT 207 7 7 754K,
JXAN T ATOT — R, A AT ARKBIZESIW KB EDR
BEATH) LT, A RATLADORERBIIB T, HROEKSED X 5 1T
EN, WL LERERTFT-ONE, EELTHEBNBIENOGERTLELOT
bbo KFRERGOHH S 1E, [HER] TEHEBEDA R T 2LIHES TR
OERNZ YT+ THHEEOREDOTR/RW 2 FEREEI A S, KEOR
B F R IE 2SS 2 52 L RIS R OGN R ) s -2
EDPRBEINLY TORIZBVWTIEA AT LAORERBIE, 1 A=V HK
D PR EE R K DR E i%&%mtﬁﬁ@ﬁ%tﬁ%\#oé@f%o
Tl EZONDLIOTIERVWES ) e FO720IC [TEER] 0 2MEKBRICIE
NETOEDDEYD) BITHREINLZ LD o7z, REELONIEL 72
BEXGEREERIC) A MESNEREEEBEOR 2%, ThbbRAEIZBT
% MG & PR OW R % 45 O AR L L CoOMRE L MFEIZ, GARZEME L
TOX YR - 722 HHONThEDTH S,

F I HMMEOEERT T 0 5L 30km M I ET LA — V274 v
. AANITEHI LNV AIICE 5 TIMSFICRAIRE N2 T Y v 7 B D&
LLTHaeNnNG, Bl bEoBE<) THAEEICIE. TINEERICES T
1360-65 4FBEICHIE S 7z [T 4 BURER] O KB 2 BEW @1 E DS HIAE§ 50 AME

anld FRR R PIRAIE 2 E L T 5 KUTHi A 2 BURERZZAS, BUEICES LT
Z OB EMEIZ LM BB ORI D 2 8 hh ol Kimid, A4l 5

T D B ADECEIRERI T 5 N W ORI KGN 7L TH 5,

(=274 roBRE) REORKEEFARZRATL-0ICHONTE
Pk, BE 1T HHOBREGSN & B8 2 ILBRES 2 AW -REahTh b, €
@#%\;®yrﬁi F & LCHIBOZRRBEFHEL» SR A 2, A3

WWHBORGBZAIEL-DD LM oNi. 2% ) ZOBREE. 13
ﬂ*@@%#ux RO L7 it e KO BURGREARRE, GHLBURER) & 14 fitid
WD A &) TICHEEE L7z (FRY)BRE) ZHAGbE. HORIEBREG L
LTHRELEZDTHAE, 22 EHIT, TINEEIRICE o THZICAIES
N7z ) TALERG TR 20 H IR S ] 580 S, RIESORIG IR
ZITH D DR ENT,

AMEROBEFRE, LB RFGAROTFEEZ MO TE= 2 A ¥ ¥ IVIEHIZEFE
Ly FRT7ZVTAUIRRTHD THFRYMGBEEZRALZSIIHE, ZLTIOD
f«???~ﬂﬁ7v—f&w5ﬂ%u WEEROFEMBOP T ZEHEE L

ErEo, LS. A=Y aFA VOEFHNGEOHEIZ. (Fa—F—
%mﬂNM%ﬁﬂ®¢ WCHOBRE SN TV N5, Ta—9—0OBREFOHH
2L HE— DN —Z NI — VY 274 Y DBRENIZE 2 5N 5 FEMT LI
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Drawing the human

body.

RREMAE Zx - BETHIFEREICIIBHINTVET,)

AEERAEmDOHNERIT > TV Do BT B ORITEEREZ b L IZTA
ZHi< 1LV T2 T, EMICHTHERZMEEL 720

ik, NBEOTEmEEBIC 5] 2 ZHIZB VT WA, [FE] DR JHIC
ARXA=TLTnBE, HEETVWLHGD [H]INRE LD-TL B, £D 3] D
Bfie [HE] Lv) BoOREZERGHLETAEZH <o MEIE, #fk LK
kD)o O[] 2HKBT 2%, [HELHBE] 2EF—7& LTI
bIWTE, TP NTVLDI, BEOFEZEAR, AT HE L.
PNEEAZFHELODODRELZET, LE TV CELZESKROWFHETH 5.
HEBFEHELOTHATHIRE, HEIH)ETITFOMGOME L V)R
i HT, ORI EZRILIZVEER D,

MO DI I, B OFFOERBRRLARRICE DSV T W D, MRS 2 5
T ZEE 2T 2FI2L D, i< AMOBEZHLL T, LT,
i< DDOHBEIITH 52 FX BTN R 5% ve WARZ RS 2T,
MNEDPETES 5 HAR R ZZB 2 E) 9 2 LTk v, EBROFMEZBLL,
Mk E LCTHAOHIZEY At fHeHe RICAIES 5. RIEHE»5%
KD DELAL HIAIIABZRBT L ETRICE o TRERDLDTH %o

NI TELY, Wb TLE ke, S HEZRVE ) L%
FoTwa, W BB ZRMARITH R LI, #\E 2 NS BT 2R & 3
P72 LTH, @I CIHMICANIKRIITLETE v, ThTYH, L2
WL THZEESHI ) LIV EFHFOANE, RiFvEBLWEELTIZIEW
LN TAGLSIIC, WEEILEZHADBEEZRZH TV E LV,
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The movement of plants
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Comparison of the art
of dry landscape with
natural enviroment.

The internal world of stone
opened by appreciation in
vertical direction
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Mid, ChETHYEE T 2B SEPNEA XA =T % Fa—1 ¥ 7iilfE
LT &7z Ml IR TOELWER G O—H & L THREN BRI A4
L&) @HESSEBNG, AL, WO [E&] &) T EITEHLE
Bo, MY I LIZOVWTERELLDbDTH L, MLAEZYTH, A%
GOLEHYEMPOLEL. BSOBETH T 22H, L) KT, TOKD
VHIIKRES R L2, HWE, B -DIZENL, MWRE) ORKICEZE
b, BMeFHT LI ETEEK-STE

BT AW EANDOEDLY THLMERRIZOVWTEE L, b
IO LHWIE, BAEOIIOLTE R, 6 2 HM, HET
FEMRAONTZEDTH D, NHOMEZZF 2 HIE LamAgid, —RA
BMOGBETRITHO LI ICRZ P, HWIZE > TAMIZRREZ E XD EH,
AR 2 LI TH Y MWV L AR DL EE
552 ENTENL IDREEZLDOTREKTIENTE S, HLEKRT
EALYURBEORYIE, MYOLEGhZ2EBRE S, H TR W2
WRBRE LTV a—V7 - A F—7 LA ZET, RoGIEEREZ Iz
THRMEIIZBUT BHPOMZ HIZOWTEE L, WME, & HITHWE
WIS, TOWRR TR G Do AF =713, WRLIAEDRIZE ST ZH T, il
KETHAER ZEL LTORKZHIZ, —7 "0 (259 L3 545,
Y AARDOMFBI D72 ) R EbE TRV, BWoBE L) G, Th
& EMET TH AN M OB X1 EL ThDH, T aViEmICEREAD
HTHL S, TREBHT 2V ETHRRSNETHY, BlLlwv) "B %
WD TH %o

IAEOFIIIEIC L B &y BFE LTHBOWEZFAEORITIZIE, VA >
AHADOVERERThE AN S 7z [T E | R [HE0E ] & v o 72 MR ORSE
WAL RZT 5N D &) PHIRKEER & A ILKEE B & Wi h o7
WCHEEICEN TV S, A0 [ K] A [FETHRONERE] 20 & v
VENWTH Y, [AHOLRE] 2 [REIORE] v )ENTODH D, PR
MERTHIZHZDPT20EMTH Y, BATERIEHDY) Loz [KFI5Ih] I
FDBHMOBM TH B0 — T MK RHIPRN 2 B ISR T S 72 H3K
WCTERBESM NS E 72532 ARR 2 - TRET 2% & %,

L7278 Ty AWFFE AN 1K Bl & 0l 5 S E 3 2 i b, HiS
FRAZWAOWNEIRZ “A2" HEZHREL T LI TRAR KSR
ZBT D 74—V —2p b HRBRBEE KT 5 2 L2 X DG ze AT
ZFEIWDICL L) LA, HAORPT, FRAZED HEEEHE | RHRH
EVo L RERE |2 URE, m OIS £ THERPHB S . BOFIZ[5E
B E I TRTL, TREHEIZHBL Tw o RHE, Fi 2RI B B 72,
C ORI ERLE I > THE T HAIKER & 158 L CTHRE T 5 it NE
FOMERZDSDTH %, MFICHBITLMHEMIZH %P U TR ZM <MD,
ZOARIX EEAE] & EHRE ] ZM UL 2 LITlR 5w, Fx Dk
& [RE-AGH] 2 W 5 THWMEGE | 2NN E B &, TRE—E8) | 272 (5
ERE ] AWMU 2B > T EOMIRICZR o T b, L7zdi> Ty MillKERICH
JHEEEIRWICRY T3 & TERESANIIRH S HIRR & ERIZED
0. FETHONEIERZ A2 " DTH %,
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The Effect of Sizing
on the Durability of
Drawing Paper for
Japanese Painting

KEPIRELOMRE L DBDIE, ZL 06, HERPWELVIEBTLORH
BUCHE 2 S LBRETH 50 ARTIE, BEIZE 25 ALMBLIR ORGE
ZWl LT, BRI L A ERZZER L7

ORI Z 9, WA G BT 5 B E ORI, i 2B o Sk
BRI N TV D, TREGRMREIES 2 & TRILSNAEEA A=Y
2RI 2 —77, MEWEZREIITH PN D EE, BRI T 2 B0 RBIC
beolzo WHIEE Z BB 2 720 OEEHIIXIC B\ C— RO R 2 B 513,
HELERPENTLIEWE L TEETH S,

IS IR 97, B2 ISR 2 BUB A3 S A B2 A U A SOk, LA
NTW#EEZ T A VA IE BEABGTERIWIRT 2HERHITH %0
PR fab et K, EHRITA L LTH MM Sh, TRBNORERE, Ko
BMELTOREEEZHS> TS, 1 LA LIFZOMEIEEICHD ST, KE
DR - BYORANIZ L > THED, DWTIZHCOMEZ ARSI L I &L
L0, BOTROHBNZELGTETH 5,

REORME V) HTIRAVAILFBMALELTH, HEWELRDEZLD
HBLE i L CRHOIEMZRHOPICH R 50 LOLABLWMET ) 2 —F4 7 7
JV b (1470-1528 B ) DFIZ L B[4 —E A A |12 B W Tk, Bish
5% A D, BHROBHIRICEDNT B 2 LW BMEROREITE o T
Bo AREHEMIX, JoATEREEICRKE SN T Wz, BRFEIE L T 723D
WKWESNBZLLPHFEO Y 4 ¥V a v &2GL72010, RFHED X9 ik
ZRAEDLF) A MRIZLBRNTH o720 H—2RVEETIIEETE VAT
WZEE AR L 72012, A X o TERBLL 72585 13O THRY % D72,

HAB M E LTHW SN BHRMIZ, IS UAIEDE LTI F—H¥5] &
PWibhb, LrL. ZORF—H% (U, IaoNy F—H%LIER) I2H5EN5
IaUNVIEEREDETHY., MoBEFIERITIEDPHMONT VS, K
HETIEZH) LA F—HEI XL 2MOBILMELZER L. L LThEoIC
CARIEDHPHREIND LI 2o TELD, RIZEZLHEEIIOWVWTIEH4
WCEHli ST vy, BRI TIE, I 39y F—H L HEoIZ UARIEDH] (76
WA LYY =) 2R L. SRBIZE B A IDMBEATRRM GRUET R
B L OEERA) 1052 2B R ME Lz, 72, oMLz 03 2 H
HCTIERL L 72 & S5 KIEMK FE + HER) 12D W T FERICHGT 247 - 726

AR T I 3 7Ny F=H2 %A L7280 pH X5 DUF & 2 0 ik
L. BRHIBILREBRIC X 2 MOEMPHMER TAREL ho7e —H, LY
YR=HTIEM pH X 7S E 0 BT AN S 7z B ERRAKIC D
WTIE, I aUNYF—H, LYY F=HDrE 52845584 THHM pH
WCRELREVWIRON LD 572 BANOREIEHIMEL, F—H DWWV iAhE
L VBETRTIZI a 9N Y F—H X o TpHBFE LT LAEER B,
KEBHRKIZI a oY F=HEFICL D pH DETIZENLTH o720 TD2DMD
TR REI T 13D % b o 720

FERAE R LD . B OB EH MK T ISR 5 LR O #K o B8 EEAK T ISR
FTHLY Y F—HOEMUIRENT, 72720, LYY F—HTIIMBoZES
AREV, —H, Ia NV F—H2RBAT 2851013, BANOEEEH A
WHE WA Z LR, BABREEZ DG EOREISLETDH 5,
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KIDA Keiko

Discoloration
Mechanism of Ukiyo-e
Printed in the Late Edo
Period

1 % AR H 92
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SASAKI Fuyumi

Deterioration of Aged
Book Paper

Comparison of amount of
organic acids and physical
properties in the paper

LA HEACIZIE L 2 IR IR B D A2 R o TV B 05, BRita %
ELTW2b05H5, HWEOFEE ZDHIIZONTOWNTRIE. RERCBHE.
EMBM BBV TOEETDH b € ORMMEHI RO MEAE R R Jukt
DIFH, I —a v XOGRECROEADIEE ) ZHBICHE S AHF
JETIE. HILIRBOR % 2L BRI O F IS T 2 3 e e L. MR
IVRBEFT— s 2ERTHIL L, BOMBOSBILOX I =X 20—z 5
MICTHIEEHWE T 5. O EIZEFWEMEE & CRtilier vz, ®
IO, E 2 ME G 1o X 1om) (CERI LG4 Bames, EARE T
BAMREE. AR TRV F — 0 X BT, X a7 — ) A AR
AV, ZRITHEE R Vv 7z,

SRR D MATFERRAE D S AT D o 720 WMELILIOITERL Y, B
AIEDWMEIZHBEOHHAE 2 b b, Fais. Haifsicon iy, B
i TR L7206 R PIAMC Fe 2 B L7222, SERREERHIF E T & &b o 72,
HHEOWE L Y AREIGO—FIZFIAETH ), HOILSIE R A S OAREYF
PHWOLN TS EEZEZXON5, HaiipdBEEOGEVIA LN, ML
ToICHE D E e 5 Tz, Fe M L7-fEinE 7 — ) & HA RIS X
D CNEEDHEEIN, VI Y VTV —Tdhb, ARPRELTVLETD D
o720 T v VTN —PUAOEFTTIZ Pb A% S, vE 2 KRR BRIt
DRELD G S NI HEMEDE V. HIEOREVREITIX, BFITHRIEDS
TS, CIPWARLTWABZ b rD. HIbof i 2k o Mg L il %Lk
BRICE DTN v v T — il CN EOREIZHES LanwZ Lbh o7z,

MOMBREZTHLEN T —ARANI VT — AR T L EICE VAT
7oA BEEEDS, OB RET 2RI R I TnE, ThETIZ, K
SHAEO A KRB S, IEASERBRICBVWTEN S OEIELTH &
R, AREPEREEZONDMOLIBIMEINTVDE, Ll HED
WA CHBMAKICEE T 2R, EBRICKICRIZTTEESICIOWTIEHS
MPICEN TR, AR TIE 1878 ~ 1923 R IZHIAT S N7z [XEE R 37 Mo
HIZOWTHMZIT OV, HOHEEROKIIE TN ARERICOVWTOT—F
D, WP OAEEE L ROBE L D2 EL L2 HE L,

WEZAT- - HELEROMKIL. T A2V M SHEB SOV T8, TEORS
VT E V) 3FIZHEEI N, WwThoirsd, B, 7)) a— Vg >
2 BE, LB, aNZEE. U Y TBIHRIEEI N, IS OAEKRIE. BhS
b L7 ME A O H I EOHLERICE { ER I T B EHAR Sz 2. 37
MO BHEF OMICONT, M oFEEER L. MomE, @, pH Lol
Tolze ZOE, T A0V ML, T 220V b EHEMORA OV THTIE,
MPOARBENSZ VT E, MOBE, BB, pH MK <L ARADHE W2
RENT, FRBEIE VO - 2SO BIZE>THEL . ARBENSZ
WHEBTTIE. v a— RS0G5 ISR KN $ 5 KT R AT LT b %4,
FRO XS MEIRENZEEZ DN L, SHEEB OV TKICOWTIE, —%E
OEMDB RSN o 725 ZFIUTESRERBIH L 223 CHRRE 0 2H
BEAERWEEEZOND, DEDOZ 25 REBRIC LY M oA HEREE D5
HRBIL L 72 OB DIRIE & 2 AW REEAVR E Tz,
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SUGIOKA Nahoko

Metallic Compound of
Yellow Dyestuff Used for
Tozan Fabric in the Late
Edo Period

B
F SO MK & )l
CHOI Jung-Eun

Microstructures and
optical properties of
Korean bronze mirror

R (&9 EA) IEITRCLHTA S A S oM oiERkY <. BReEic—
RRHE L S e ENTEHMROEIED . LA RCH I E CodE ) MITEEL
e LCREREOMAE (L) EXIENABLEICBEIRTWS, Kl
e B B AR EMEDbRTWEA, s BLOEERZE, R
W2 A% v, RIFFE TR, A0SR ILEWREOHNIT O W TRE L 72
ReihR2%,

AR LRSS A Sz S S 5 R (AL IERAFTE ) 2
Wizo SROEHE, SEM I X B BI%, bR X B i, X stm,
EDX THHT L 725

W7z b R T B EE A DR ST 21 um,. £ X134 27mm T,
COFENSHET 5 LN EOMARTH Do 40BN 72 I 1E
23eV(A=536nm) B X U 1.7eV(1=720nm) TH %, SEM THIET 5 L. LDFK
MR EDH 1~ 2um. TE2 02 ~ 0.7um OFHIROKL T2 % L T 5.
CORTOEDX A 51E Cr BLXUPh &, AWNEH»HH CrBX O
Pb AMe X N7z XHEEHT A RS NV ERIEHT L7238, 7 0 AW (PhCrOy)
PR ENz, Thidzusf zo— IR EAEATH Y. 19 IR
N TERSNIANTHRTH D, HEYHBIZIA v NER L LfEEINT
WAL 19 WALICIZFIN CRISs Sz 7 b & f = v — S et 2B b 2 4t
HELTH7T YT TlbhbDEEZ LN,

EERGEIIHRZ Y7 P BIOEHRPEZ ERFEE Wb A, #lfELE T
FERSEZONZZDDEEZOLNTEY, HRODDOEERFLIFA TS,
— I EGED B VTSI L TR RSk TH b, ThE T,
HEEOPEFEIZOVWTIIZ K DML D 505, HEHEICOWTOMZIZED
DTHL e, RIFETIX, BESKOMK. £EAK. BWROEE. tEEtE
WCDOWTHE LR EBRD,, REHIEES (ALHIERAR ) 2 vz, M§ET
E&EIE 174mm. WHFHOE 31t 23 ~ 32mm. FOE 213 67mm. MOE S
12 103mm TH 5, JFHEMEES L O°SEM 12 X A2, X #EHT, EDX 4#F
THEIZ L 720 BB 06T, MW EEIRE v o — AW EEF T
iliL7zs B 1E Cu-15.2mass%Pb-9.3mass%Sn-0.5mass%S T 5. #
B, A ~ZMMFROAMEICHKELTCELDTPhbEFENEL L, T, 7L
PR O T Ph IS (Pb A% 14 ~ 19mass%) & FITH%ETH 5, FHismkid
D a Cuv a’ Cus 6 CusiSnil. Pbhy, CuS &) 7% 5%, CuzSIESHoEA
D—DTdH %ML (CuFeS2) DIFHBMEDOIREAW TH Y. RALHHICL S D
DTH Do WEREOWHSLHEBICB 5 KEFEIE Cu D 64% T, EEIH
570nm(2.05e V) (2 SFR0 SN, BEIRD o 7-0 %2 B35, HEOFHE
GORIME S Hg A s Niz7z0, BREROA Y I 2 LWHEEDH S &
Hohb, By h— AT 47 ~ 81Hv TRHARIC X 2T D 5,
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