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On the Graduation Works Exhibition

Congratulations on your participation in the Graduation Works Exhibitions.

You have all chosen to follow the long, arduous path of the artist and studied in the outstanding environment of the Tokyo University of
the Arts.

This university is replete with history and tradition. Have you been able to incorporate elements of this history and tradition into your
artistry? Or, are you still largely unaware of their relevance to you?

You are very all talented students -- unhewn diamonds, so to speak. But even diamonds do not sparkle without polishing.

Transforming one's thoughts into forms that speak to others may seem simple but the actual practice is exceedingly difficult. Sometimes
one succeeds and sometimes one fails, unable to achieve the envisioned result. This process of trial and error will surely continue.
Sometimes you may feel anxious. At times like that, recall what you have learned from teachers, older students, and the good friends
you have made here at Geidai.

Take the lessons you have learned here to heart and strive, step-by-step, to attain new heights.

Art is a pursuit that one follows for a lifetime. It is worthy of such life-long devotion. I hope you can transmit the thought and passion
you have poured into your works to society as a whole and to the young people who will come after you.

I am eagerly looking forward to receiving news of your future success and accomplishments.

MIYATA Ryohei
President
Tokyo National University of Fine Arts and Music
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The publication the Graduation Works Catalogue is the culmination of every year at the Faculty of Fine Arts. I am exceedingly happy to

commemorate this year's publication.

The graduation works constitute the students' first steps into society as artists and researchers. It goes without saying that students must
study very hard to gain entrance to the Faculty of Fine Art or the Graduate School of Fine Arts. After enrolling here, they learn much
more as they work toward graduation. They raise the level of their artistry and research not only by pursuing technical studies but also
by taking a broad range of classes, having many new experiences, and interacting with members of a diverse community of students and
teachers. Evidence of a high level of achievement and individual expression is expected from students of the Faculty of Arts at the time
of their graduation.

This evidence is presented in this catalogue in a highly concentrated form. In undergraduate works, the thoughts and feelings of four
years are expressed with overflowing power. The graduate works are characterized by more refinement and originality. It may be said
that whether or not you are satisfied with what you have produced, and whether or not your work provides a basis for future artistic
work depends on how much effort you have made. It is my fervent hope that the precious experiences you have had here will help you
achieve greater artistic success in the future.

Finally, I would like to close by entreating those who have come to view the works to continue to support and encourage these young
artists in the future.

IKEDA Masaharu
Dean of the Faculty of Art
Tokyo National University of Fine Arts and Music
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IMAI Kayoko

waste one's time on the
way

H181.8 x W227.3cm
color on Japanese paper
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PICREE BT
EBA

H181.8 x W227.3cm
. HIRE

IWAYA Shun

Blue Moon
White Light
Green Sonata

H181.8 x W227.3cm
color on Japanese paper
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H227.3 x W181.8cm
R, BiRE

OKABE Tomoko

in the sky
Nunobiki Falls

H227.3 x W181.8cm
color on Japanese paper

JII B A K 1R

A, OE, D&

H203 x W203cm
. SicE

KAWAJIRI Kentaro

Humanity

H203 x W203cm
color on Japanese paper
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AP ATy
5

H181.8 x W227.3cm
R, BiRE

KIDO Marino

sou

H181.8 x W227.3cm
color on Japanese paper

72 Ik i 52
D1

H227.3 x W181.8cm
it i == N

KUBOI Hiromi

Forest of tales told at
night

H227.3 x W181.8cm

color on Japanese paper, leaf
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H162 x W227.3cm
R, BiRE

KONO Kensaku

the stone

H162 x W227.3cm
color on Japanese paper

MEHT S
FHIFH1F

H227.3 x W162cm
R, EisE. &5

KOJIMA Azusa

‘Waiting in vain
H227.3 x W162cm

color on Japanese paper,
silver leaf
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H181.8 x W227.3cm
iR, BieE. A

KONDOU Mamoru

feeling

H181.8 x W227.3cm
color on Japanese paper,silver
leaf

SE i -
RKOLEFDHOHKG
H245 x W103cm
bi=r = =]

SHIBATA Ako

After the Sunrise

H245 x W103cm
color on Silk
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Ik 3

H181.8 x W227.3cm
. HIRE

SHIBATSUJI Kaori

Youge

H181.8 x W227.3cm
color on Japanese paper

\_lh A

R R
HRICHT
H162 x W227.3cm
FIF =T =1

SHIBUSAWA Sei

cafe bar

H162 x W227.3cm
color on Japanese paper
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REHD
HhVvE

H227.3 x W179.3cm
TR, SR8, e

SORI Yuuki

akai oka
H227.3 x W179.3cm

color on Japanese paper,
plant dyes

D774
HAL B
59%
H227.3 x W181.8cm
K. SicE. BE

TASHIRO Aya

a look

H227.3 x W181.8cm
color on Japanese paper,
silver leaf
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TATE Asako

Kokeumedu

H181.8 x W227.3cm
color on Japanese paper

7k I
LAFE

H181.8 x W227.3cm
it i =

NAGAI Shosai

The wheel of sense

H181.8 x W227.3cm
color on Japanese paper
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H181.8 x W227.3cm
. EizE. 5

HIRAO Rina

The other side of door

H181.8 x W227.3cm
color on Japanese paper, leaf

fiiy B K #h
0k

H181.8 x W227.3cm
it i = = N

FUNAKOSHI Daisuke

star light

H181.8 x W227.3cm
color on Japanese paper, leaf
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H162 x W227.3cm
. BiRE. iRE

MURATA Mizuka

the silent room

H162 x W227.3cm
color on Japanese paper, silver
leaf

%K R

BFYI 7%

RowE WhkeTs
H160 x W227.3cm

TR, SRR 9. 28

YASUHARA Shigemi

the uninterrupted flow of
a flicker
H160 x W227.3cm

color on Japanese paper,
shell white, gold paint
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M K E
et

H227.3 x W181.8cm
R, BiRE

YUMURA Tomohiko

Shinbou

H227.3 x W181.8cm
color on Japanese paper

W ¥
H181.8 x W227.3cm
Gl i ==

WADA Tomoko

the God of Cereals

H181.8 x W227.3cm
color on Japanese paper
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K
cantabile

H227.3 x W181.8cm
fliyig=:]

AKIYAMA Yohei

cantabile

H227.3 x W181.8cm
Painting in color on paper

A
THo#

H181.8 x W227.3cm
iz =]

ISHIHARA Tsutomu

The name of place

H181.8 x W227.3cm
Painting in color on paper
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L &
T DRREk
H181.8 x W227.30m

AT e, S8, EE.
A=Y

UENO Takashi

Apocalyptic at night
H181.8 x W227.3cm

color on paper, powdered
mineral pigments,

b B w36
Hi
H181.8 x W227.3cm

a8, kTR, B.
ZANFFE. RE

UENO Naomi

Sound of summer

H181.8 x W227.3cm
powdered mineral pigments,
distemper, glue, Japanese
paper, silver leaf
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#1137 DIFLE

H200 x W200 x D6cm
FOHRICSE

KATO Hiroshi

137Minutes of Scenery
in a Glass

H200 x W200 x D6cm
Chinese ink on Japanese paper

L2 T
Jil 5t — naid
H162 x W227.3cm
BAE

KOYAMA Taeko

fukei-naid

H162 x W227.3cm
painting materials for Japanese
painting
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AL I AR K

H181.8 x W227.3cm
iz =)

KONDO Junji

reverie

H181.8 x W227.3cm
Painting in color on paper

B4 P
garden

H181.8 x W227.3cm
AR e, SiE8. A
EHARE

SEKIYA Osamu

garden

H181.8 x W227.3cm

color on paper, powdered
mineral pigments, silver leaf,
bronze leaf, Japanese paper
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H181.8 x W227.3cm
BEE. B, AR

HAYASHI Naoko

chain
H181.8 x W227.3cm

powdered mineral pigments,dis
temper,glue,Japanese paper

NERE A
B0, OBY, TS

H181.8 x W227.3cm
iz =21

HAYASHI Yuriko

thaumazein

H181.8 x W227.3cm
color on paper
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H227.3 x W181.8cm
fliyig=:]

HIRAOKA Ryo

€

H227.3 x W181.8cm
Painting in color on paper

J\ B R B

<Y — 2T IA
H181.8 x W227.3cm
wATE

YAEGASHI Saki

Oedipus complex

H181.8 x W227.3cm
Painting in color on paper

25






THwh
Oil Painting



Jopyoeq  SEdy  Sunurg O EE

28

==

g I B
A=y TV
H200 x W120 x D120cm

SOARAT A7,
AVAILV—3Y

AOYAMA Shin

The internet machine

H200 x W120 x D120cm
Mixed media, Installation

bl R
orbit

H130 x W130 x D3cm
ARE) RV, 88, 7O

ARAKAWA Saori

orbit

H130 x W130 x D3cm
panel, cotton cloth,
acrylic paints
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LV

H145.4 x W227.3 x D5.5cm
Fr VIR, BF

ARAKAWA Yasuhiko

re-member

H145.4 x W227.3 x D5.5cm
oil on canvas

Jad, T Ak A Y-
HEIBIE A

H61 x W102.5cm
IvFVI. POTPFUL

ARASHIDA Sawako

Aggregate form A

HB61 x W102.5cm
etching, aquatint
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WMEEH
money

H134.4 x W101.2 x D10.3cm
H134.4 x W101.2 x D10.3cm
HEL, V)V RTY—Y

INAGE Chikage

money

H134.4 x W101.2 x D10.3cm
H134.4 x W101.2 x D10.3cm
oil painting, silk screen print

EHEZ
BELBYBUREYO
}I!

HB0 x W85 x D10cm
1%, XY I a0V,
TPOUIR. FHTAF— .
ETEbm

UEDA Tomoyuki

reverberating clear voice
with beginning

H60 x W85 x D10cm

pencil, mattfiim, acrylicboard

light emitting diode, electronic
parts
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REREES

B
H55 x W45 x D5cm
H

UCHIBORI Remi

Kanfu

H55 x W45 x D5cm
paper

gAY 3
2T TR S
BBELD, B0

H67 x W47.5 x D2cm
H180 x W67 x D27cm
N

UMEMURA Kei

Kei Umemura Print
collection 2009-vol.1

MY BONES By print collection
H67 x W47.5 x D2cm

H180 x W67 x D27cm
Wood cut

e
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PN I
Rkl 55 25

H150 x W210cm
. 1voJTwvb

OHDACHI Sachiko

Futurehistory

H150 x W210cm
paper, inkjet print

KAG LTS

FREBCAN

H100 x W92cm---2 51
H90 x W50 x D40cm
SOARMATAT.
SLFTUVK

OHASHI Fumio

walking with forest

H100 x W92cm---2Sheets
H90 x W50 x D40cm
Mixed media, Lambda prit
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K AP
el

H30 x W227 x D100cm
EZ4—. DVD FLAV—.
AE—7H— MDF

OYA Kazuhiro

untitled

H30 x W227 x D100cm
moniter, DVD player, speaker,
MDF

Kl &

unfold
-BEZDERMX -

H130 x W182cm
IWORGU—=2.,
SORAMAT4T

OHYAMA Yuka

unfold

H130 x W182cm
silk screen, mixed media

33
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»eE, b

H80 x W180cm
IRIVICHRR. 7oV, hF

OKAMOTO Ellie

Spirited Away
H80 x W180cm
Acrylic, cotton, oil on panel

/I L1 #
g

H225.0 x W150.0 x D3.5¢cm
AREIRIL, POUUY T TR
Ey—J. 7oUUvoTSA
N—. TUHERAL UTCERRL
HHER. IRES 7 M. 7
i KRR B

OGUCHI Yuki

Towers Above

H225.0 x W150.0 x D3.5cm
Wooden panel, acrylic
adhesive, acrylic primer,
pigment ground in poppy oil,
oil paint, heat-polymerized
linseed oil, poppy oil,
hydrogenated petroleum resin




Jopyoeq  SEdy  Sunurg O EE

ok o By 3
PICEB O 725

H80.3 x W200cm
Fr VIR, HFE

ORITO Reika

Feelings kept secret on
inside

H80.3 x W200cm

Canvas, oil painting

H&HME
oY N4

H50 x W40 x D15cm
FARIL, E—=X

KAIYA Waka

Wakapai
H50 x W40 x D15cm
rubber, bead
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sk A&

Wonderwall

H200 x W270 x D250cm
SORARATA4T

KAKU Haruka

Wonderwall

H200 x W270 x D250cm
mixed media

/1Y TN

XTYTINI—
H181.8 x W227 x D3cm
FrYNRRIEFIUI.,

KATO Sunao

material ME

H181.8 x W227 x D3cm
acrylic, oil on canvas

‘t ‘{mi‘k et A 2B

B !F
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FK
H126 x W221 x D45cm
SOART4T

KANEKO Yuuko

the world

H126 x W221 x D45cm
mixed media

JIFET g A

Love of communication

H103 x W145.6cm**-3 £%
58

KAWAGUCHI Nobukazu

Love of communication

H103 x W145.6cm---3Sheets
photo

37



Jopyoeq  SEdy  Sunurg O EE

38

% it B}
HF OB

H194 x W112cm
KRV SORRAT4T

KIKUCHI Tamaki

The Symbol of Under
Moonlight

H194 x W112cm
panel, mixed media

lJ\ ;Ui %B ‘n’ ?:511
scene

H250 x W150 x D120cm
H199 x W150cm
SOARATA4T

KOSAKABE Shogo

scene

H250 x W150 x D120cm
H199 x W150cm
mixed media
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INRR A SE

H400 x W250 x D5cm
SORAMAT4T

KOBAYASHI Hitomi

untitled

H400 x W250 x D5cm
mixed media

LIRSS
Windy Eden

H50 x W60.6cm---6 5
HE. Fr VIR

KOYAMA Sachiko

Windy Eden

H50 x W60.6cm---6Sheets
oil painting, canvas
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L
TN

H134 x W90cm
UrIST

SAKAI Makoto

Eternity

H134 x W90cm
lithograph

AW HE
BOBEOEDE

H57.5 x W95cm
H130 x W50cm
IvFII/ TOTPFIN

SUZUKI Asuka

A dream dream dream
world

H57.5 x W95cm
H130 x W50cm
etching/aquatint




IopyRg  Ixdk SunurdO EE

A e A

Cheese house

H181.8 x W227.3cm
Fr VN, HE

SEO Yukari

Cheese house

H181.8 x W227.3cm
oil on canvas

i M-

grass cay

H228 x W182 x D7cm
Fr VIR,

ZOUDA Nanase

grass cay

H228 x W182 x D7cm
canvas
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42

(SR 9EK’ 35
BUBLEE

H227.3 x W181.8cm
pl::b

TAKATSUDO Yuko

H227.3 x W181.8cm
Oil painting

X W

Lonely eternity

H181.8 x W227.3 x D3cm
R, Fr IR

TAKATORI Mayu

Lonely eternity

H181.8 x W227.3 x D3cm
oil on canvas




Iopyeg  Ixd)  Sunrg O EE

(ILEZ 5

Take me out to the

Hell.

~HZWR~NERToT~

H200 x W200 x D5cm

FE FOEICAKRRE, FE)

TAKEUCHI Erina

H200 x W200 x D5cm
Byobu(woodcut, paint,
japanese paper)

H v {5
Convenient Life

H355 x W236 x D236cm
SOARMAT4T

TANAKA Kengo

Convenient Life

H355 x W236 x D236cm
mixed media

43
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X
FARM

YA XA
B, At

TSUBAKI Takeshi
FARM

dimensions bariable
Video, wood

S¥ Bl K ik
MR DRI

H170 x W80 x Ddcm-+-3 5%
RERE

TERAZONO Daisei

morning

H170 x W80 x D4cm:--3Sheets
mixed media
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FIliE 5 &
N
H186 x W136 x D7cm
. 7OV KL

NAKAGAWA Haruka

chapter.2

H186 x W136 x D7cm
Acrylic fiber, Paper, Clay

W R T
HEEN

H66 x W66 x D3cm:++12 51
D2V VRN | N s

NAKASHIMA Hiroko

syotenin-N

H66 x W66 x D3cm-+-12Sheets
screen print, paper, ink

45
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46

b &

NAKAMURA Keigo

R e

Pz o722
FHAOMY EE2HZTE

H300 x W200 x D200cm
SORARATA4T

NAKAMURA Dokou

Because the spaceship
was found

Monitor aliens soliloquy.

H300 x W200 x D200cm
Mixed media




jopypeg  Zgqk  SunurIO EE

Hh R

=(0(¥o)

H200 x W200 x D3cm
FOVUIAR. 7O YIVRDE

NAKAYAMA Naoki

nearlyequalzero

H200 x W200 x D3cm
acrylicpanel, acrylicpigment

Fe g BB
RO - &b -
H180 x W140 x D3.20m
UkI57

NAGAMASU FEriko

Nest making-Breath and
heartbeat-

H180 x W140 x D3.2cm
Lithograph

47
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48

i
untitled

H8 x W150 x D220cm
SOZAMAT4T. fHEL
AE—H—

NUMATA Kenji

untitled

H8 x W150 x D220cm
mixed media, futon, speaker

BLEeH»Y

The people

H33.3 x W24.2cm-+-21 52
F vV IN\R(THZ

HASHIGAMI Yukari

The People

H33.3 x W24.2cm--:21Sheets
Qil on canvas
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R HH E —

[[RARY
H130.5 x W130.5 x D3.1cm

J\R)b. R, SE,
7oV

HAYASHIDA Koichi

Heart of darkness

H130.5 x W130.5 x D3.1cm
panel, cotton, chalk ground,
acrylic painting, oil painting

Sl B 2
Liiiinng

H227 x W182 x D0.2cm
SOARMAT4T

HIRAYAMA Yui

liiiinng
H227 x W182 x D0.2cm
Mixed media
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50

6 05 1 36
Bt

H194 x W224cm
FrVI\RITHF

FUKUSHIMA Sayumi

Guidepost of viewpoint

H194 x W224cm
oil, canvas

(R
silent scene
R VAT L— 3y

1293)I—7
HhS5— YOUR

FURUSAWA Ryu

silent scene

Video installation
12min Loop
color, sound




Jopyoeq  SEdy  Sunurg O EE

A 1 o AR
WU REER Btk
MHHIA R B
H110 x W80cm
. UTSTD

FUWA Aato

uneasiness

H110 x W80cm
lithograph

Je A =% e 1
BOE

H1121 x W1455 x D3cm
SR

HOJO Natsuko
The Island shaped like a

star

H1121 x W1455 x D3cm
oil painting

51
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ROk
OIS

H168 x W238 x D3cm

ARV, B,
R—ILRY

HOSHINO Ayumu

memory of afterimage

H168 x W238 x D3cm
wood, paper, pen

I = 92
RS ARNTY T

H194 x W130.3cm
Fv VIR, HE

HOSOI Romi

Motivation of ugly but
beautiful life

H194 x W130.3cm
oil on canvas

ALECECEEEELECERLE]

| | s
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AL
B

H145.4 x W227.3cm*-2 £
JHE, F /(R

HOSOE Maki

drowning
shark

H145.4 x W227.3cm-*--2Sheets
oil, canvas

LARTHRE 4 5
a little voyage

H100 x W130 x D3cm
R (Rfm. f85R)

MATSUURA Shiori

a little voyage

H100 x W130 x D3cm
embroidery(cotton croth, cotton
thread)
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A A B
Super Little Big Planet

H182 x W227 x D1cm
SOARAXT AT

MATSUBARA Shogo

Super Little Big Planet

H182 x W227 x D1cm
mixed media

AN K
e

H182 x W227 x Ddcm
R VIR

MIYAMOTO Hisayoshi

Contact

H182 x W227 x D4cm
oil on canvas
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L
I 5070 2 F 72006 0 1
PN E 205

H181.8 x W227.3cm
FrUIFR AR T,
R

MORISHITA Shinji

For your pain of inability
to cry, I give you the eyes.

H181.8 x W227.3cm
oil on canvas

RS =g
Myths Of The Near

Future

H181.8 x W225 x D4dcm
ZIVEHE R—R

YAMANE Takahiro
Myths Of The Near

Future

H181.8 x W225 x D4cm
alumiunm, board
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MHEA A1
20 my B

H181.8 x W227.3cm
7OVUEOE, 25—Ya

WADA Yuriko

H181.8 x W227.3cm
Acrylic on Canvas, Collage

ERERESER

No title

H50 x W65cm
inZ, i

OTOI Yumiko

No title

H50 x W65cm
pencil, paper
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[EREF U
et

H130 x W162 x D4cm
HWF. Fr VIR

TOMIZAWA Shiho

Untitled

H130 x W162 x D4cm
Oil on Canvas

pARITIESE
FEDRR

H20.5 x W20.5 x D0.2cm
H72.8 x W103cm
. L—v—=TUrb

MARUYAMA Shiori

The forest of miniature
garden

H20.5 x W20.5 x D0.2cm
H72.8 x W103cm
paper, laser print
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SR K e

O alzbeA
~O0h7beA & BLRHA
I~

F-A—¥3av, DV. HS5—. 5
5 20%

IMABAYASHI Yuka

Bask in the sun
Hinata and Mojarange

animation, DV, color,
5min20sec

= H¥ T
HIDDODTAHY

H103 x W250cm:-+-5 52
BH.

TOMITA Saiko

like an illusion

H103 x W250cm:--5Sheets
photo, japanese paper




RIS H§y SUnuRq IO EE

RALHHE +
WONDER LAND of

AKIMARUCHIKAKO

H290 x W206cm
. AvoIxvh

AKIMARU Chikako

WONDER LAND of
AKIMARUCHIKAKO

H290 x W206cm
inkjet printing on cloth

‘IL{ i
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) BIPNL|
Wi

H190 x W250cm
H162 x W130cm
Fr VN HEOE

ARAI Daisuke

Gardener

H190 x W250cm
H162 x W130cm
oil on canvas

R 26
limited unlimited

H91 x W91 x D5cm-+-3 &2
vV N\RITHE

ISONO Yasuharu

limited unlimited

H91 x W91 x D5cm---3Pieces

Oil on canvas




PN S Sunureg 10 B

5
ST X 9%
H230 x W100 x D50cm
FUKS. LED EER. #O#f

LIM Yoonsoo

inaudible song

H230 x W100 x D50cm
mixed media

B S ek
h
H45 x W1435 x D3cm
755 oM. 7O U)VEE. hig

EDA Shiori

Stage

H45 x W1435 x D3cm

wood, japanese paper, acrylic
resin, oil painting
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AN E Sy

H194 x W162 x D3cm
JSR)VICHRTR, B, ShR

OGATA Sayuri

man

H194 x W162 x D3cm
oil painting, chalk ground,
wood panel

g 3

Tsubasa Thanks To
Tokyo geidai 2010

H250 x W500 x D450cm
STOUNIZY, 0SB i— R,
FRHAEEA, 2 x 4SPF, EO—.
R a1 X MIRIR

KATO Tsubasa

Tsubasa Thanks To
Tokyo geidai 2010
H250 x W500 x D450cm
"Lauan plywood, OSB board,

Red pine rafter, 2x4 SPF, Tiger
rope, Document video image"




PPN LRy SUnURJ O B

g &

BB &E

H273 x W364 x D637cm
KRV, F o VINR, HE.
77Ul

KAMO Akira

Bad imagination&love

H273 x W364 x D637cm
panel, canvas, oil painting,
acrylic

B AR

point of view

SEKINE Takahiro

point of view
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azx
RUIRFIL

TAKAHASHI Asako

polyester

2 =
R A

JRISR DT B

. BEEE. SOZARXT1T7
TAKAMIYA Hiroshi
Blown By The Wind

paper electric fan, mixed media




PPN H-§E SuBuR O B

BREVY) ¥
T35S

H73 x W300cm

B, SEE. | B

TORII Ruriko
Unasaka
H73 x W300cm

chark ground, mineral
pigments, Chinese ink, glue

*F I W

EEo, zokZ

HIRAI Haruka
The side of focus

p—

N
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WA 3

S ERMHRLE (rose)

H116.7 x W91 x Ddcm
1. @inE

MASUDA Yumi

Small rule(rose)

H116.7 x W91 x D4cm
paper, colored pencil




PISEN LRy SUnuRd O EiE

A R

The Story of Plants

H400 x W600 x D300cm
B. . Toft

MIYAGAWA Youki

The Story of Plants

H400 x W600 x D300cm
ivy, a paper mulberry, other

ot

coz MIDNIGHT
PAINTING

MORIMOTO Ryo

MORIMOTO
CULTURE CENTER
PENTAGON

CANVAS, OIL
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att A 1K BB T SEANE REZ
RO ZEtmEbLB—

Historia

H500 x W420 x D600cm
SUARAT47

MOROHASHI Kentaro

Historia of
impotent century

H500 x W420 x D600cm
mixed media

_ . B2
5B —
Siva
H121.2 x W227.3 x D4.5cm
SOAMAT 47 IRV

YAJIMA Kazutaka

/.

Siva

H121.2 x W227.3 x D4.5cm
mixedmedia on panel
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i —
NIVHAT

H200 x W500 x D3.5cm-+-5 g1
JXRIV. $8f. 7O

Yamaguchi Soichi

Pharmakeia

H200 x W500 x D3.5cm
---5Sheets
Panel, cotton cloth, Acrylic

EREFIIPE

tomorrow with no
invisible walls

H181.8 x W227.3 x Ddcm
. Fr VIR

YOSHIZAWA Tomomi

tomorrow with no
invisible walls

H181.8 x W227.3 x D4cm
oil on canvas
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alFExRT-
Tk
H100 x W400 x D550cm
WICVILOROU—2, . 8k

ISHII Kanako

Symptons

H100 x W400 x D550cm
screenprinting on paper, oil,
iron

70




Jole iy
Printmaking
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72

kA
Synchronicity
SOARNAT 4T

KAMIMURA Yoichi
Synchronicity

mixed media

INEB S A
v

H190 x W300cm
FNHE. AKHR

KOJIMA Fumi

The World

H190 x W300cm
japanese paper, woodcut

I '

'




WA H-gF  Supeunund  ER

R &
HES

H100 x W130cm
R, AKR

NAKAMURA Haruka

Bubbling bird

H100 x W130cm
japanese paper, woodcut

AVYFTVIA
N7 FIA
THE WAY OF THE

FOOL:
TAROT CARDS

H72 x W42cm:---22 £
A4, AKX

INGLESSIS Beatriz

THE WAY OF THE
FOOL:
TAROT CARDS

H72 x W42cm:--22Sheets
japanese paper, woodcut

TEMPERANCE
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1 H %2
PR )T SR BT

H90.5 x W110cm
BFK. URIST

YAMADA Ayaka
Offer a prayer for all

things in nature

H90.5 x W110cm
BFK, Lithograph

w4
A #
HEe 1
H74 x W98cm
WFH. UNTST

YAMAMOTO Akira

conversion 1

H74 x W98cm
izumi paper, Lithograph




R
Mural Painting
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" ANUK
REHOR

H193 x W162 x D6cm
TEE BRR

AOKI Kota

Between Heaven and
Earth

H193 x W162 x D6cm
clay wall, pigments

R

in/in,out/out
SOARMAT4T

KURIBARA Yoshiaki

in/in,out/out
mixed media




LIS ey Sunurg e EEE

[ R OB £

COAL PAINT
Workshop 2008-2009

H300 x W903cm
BRER. fafk. AR,
7OUBEL BEIRIL

KUNIMORI Maika

COAL PAINT Workshop
2008-2009

H300 x W903cm
Coal tram, Coal, Coal ash,
Acrylic, photo

N =R R
Mother,You are

beautiful

H150 x W260 x D260cm
EYA0. 51, BILZ L. 8.
K

KOBAYASHI Marie

Mother,You are beautiful

H150 x W260 x D260cm
mosaic, tiles, mortar, iron,
water
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AIAQTAA
7YF
REVERIE (248)

www.annazmyslowska.com
POV, HFE. FrVINR

ZMYSLOWSKA Anna
REVERIE

www.annazmyslowska.com

Acrylic and Oil on Canvas

I NES )
BHIM-2% <02

H162 x W130 x D6cm
Fr VIR,

HIGUCHI Miho

stupidity box part2
H162 x W130 x Décm
oil on canvas




Wy

Round composition
SORARMAT 4T

MIWA Mariko

Round composition
mixed media

79
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Oil Painting Technique and Material
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* WA K
D

AYRILU—Y 3y
SOAMT 4T

KITA Koudai

garden of learning

mixed media

HA5 0
I

H120 x W360 x D3cm---4 £
IFSVN=7., #m. BL
H. 5&., &

SHIGENOBU Takuya
Chaos

The design of the anteater

H120 x W360 x D3cm

---4Sheets
an orchid barcore, cotton cloth,
pumice, chalk, sumi




PPN -Gy [PHOIPN pue onbrugol Sunurd 10 ERCFITEES

A Bh i —
e

H240 x W210 x D5cm-+4 £
A#CHRf. U3V 7OU
JHEDE. KFAEDE

SUEHIRO Yuichi

untitled

H240 x W210 x D5cm
---4Sheets

B
Pt

H200 x W400 x D4cm
DFAZY, B, HY

TSUBOYAMA Hitoshi

yearning

H200 x W400 x D4cm
limewoodveneer, chalk, oil
painting
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84

Hh R G B

JUNCTION
EICHEE, Z0f

NAKATO Mitsuya

JUNCTION

H170 x W170 x D6cm
pepar on oil

» ( Wi,
*®EA
TALN
AW
H162 x W162 x D5cm
ARRCHFTR. B, SHIEE

LE LiJun

Thousands of Buddha
Cave
Nirvana Buddha

H162 x W162 x D5cm
canvas, chalk, oil painting




LIS Ly [PHOIRN pue anbuypa) Sunured 10 EREFSHEIRS

% ke i ¥
I
H Mo LA Rt

H140 x W500cm
KEAGDE, KEE. ##h

GOTO Atsuko
Auditory hallucination

The landscape seen with closed
eyes

H140 x W500cm
water color, lapis lazuli, cotton
cloth

85
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AllEE
RIERYF

H120 x W160 x D100cm
AEA. #%

ISHIKAWA Naoya

The bed in starry sky

H120 x W160 x D100cm
marble, iron

fili HH A e
POk ]

H190 x W110 x D80cm
x

INADA Ikuo

tree ring of forest

H190 x W110 x D80cm
wood




ToPYRg T amdjnog NI

fam B
Wi

H430 x W200 x D200cm
&= /. 7IL=ZoL

KADOTA Yu

Invisible Mirror

H430 x W200 x D200cm
mirror, solder, aluminium

NN
AT D R

H350 x W110 x D70cm

KOJIMA Hisanori

An incident in the dark

H350 x W110 x D70cm
Camphor, Ginkgo
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Al F
A HZIN i

H140 x W80 x D80cm
AEG

KOYAMA Saeka

small piece

H140 x W80 x D80cm
marble

b Al

Uk
Py Al ot e {93
HO0 x W60 x D45cm
Rxa

SHIBATSU]JI Kengo

However, it is there.

H90 x W60 x D45cm
Black granite




Toppeq  Zedp amdmog e Eg

—X a E' [
= H B =
Objects from Music

H120 x W210 x D180cm
JOVX, &k 7IVI. #
w

TAKADA Yozo

Objects from Music

H120 x W210 x D180cm
bronze, brass, aluminium, iron,
steel, sand

FH 4 7% K
triangular

H175 x W100 x D115¢cm
SOAMAT4T

TABATA Kouta

triangular

H175 x W100 x D115cm
mixed media
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BB
blue sky blue

H200 x W70 x D80cm
FSavy

TSUKAMOTO Kyoko

blue sky blue

H200 x W70 x D80cm
terra cotta

Bk AT

NEFOBITKE
H62 x W34 x D47cm
&

TOYONAGA Kyoko

Hitomatsunuma ni
mizuwarawa

H62 x W34 x D47cm
bronze




Toppeq  Zedp amdmog e Eg

TR T

FA4% v DIEES
name N7 —

H100 x W100 x D120cm
F3aAvy., D8

NAKAO Makiko

Final answer.First
question.

name power

H100 x W100 x D120cm
terra cotta, color

5 R e 52
EEES

H220 x W160 x D50cm
FIaAvH. #%. 28

NAGAO Mutsumi

division
H220 x W160 x D50cm
terra cotta, iron, paint
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AR KH

untitled
H208 x W50 x D40cm
&

HASHIMOTO Taichi

untitled

H208 x W50 x D40cm
camphor

I B

inside out

H140 x W140 x D1cm
SOARAT4T

FUJII Ryo

inside out

H140 x W140 x D1cm
mixed media




lopyeg  Zxdy amdmog  wEm

2 S| PN
TITAYE 133
EZ4—. DVDILA¥—

MINAZUMI Takahiro

fragment 13-3
monitor, DVD player

ER N =)
HD L DT

H160 x W90 x D100cm
XEA. yUIdI—-v

MIYAHARA Takahiro

Who sit down?

H160 x W90 x D100cm
Marble, Silicone
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96

W 5=
HEHEOMOROIE

H200 x W180 x D160cm
avoU—h, #% RUIFL
V. . B AR CD LA —.
PC

WATANABE Mana

The room between ears
of inside

H200 x W180 x D160cm
concrete, iron, polyethylene,
cloth, cotton, wood, CD player,
PC

J VA U

white tone

H200 x W370 x D260cm
=

ADACHI Tetsushi

white tone

H200 x W370 x D260cm
camphor




sey  Hegy amdmog weEm

ith 155 B i
AR BEY
%240 x W100 x D110cm

IKESHIMA Kosuke

Memento mori

H240 x W100 x D110cm
camphor

i 3 1
i

H95 x W100 x D115¢cm
FIaAvY. . 8

INABA Sohei

night
H95 x W100 x D115¢cm
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PR H-RR ade[mg MEE

N = R
XY

H190 x W250 x D100cm
=

OKAMOTO Naohiro

Digitalis
H190 x W250 x D100cm
camphor

4y B2
Oasis

H160 x W300 x D600cm
A (RE. 2

KAIYA Kei
Qasis

H160 x W300 x D600cm
wood (ginkgo, camphor)

98
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R 15
WSRO

H60 x W175 x D120cm
PRl

KATAMURA Shin

a fragment of the outline

H60 x W175 x D120cm
granite

MEFE 2
b=z zizntihn
725

H150 x W160 x D160cm
KA, 1t

KOZUKA Teruki

wish you were here

H150 x W160 x D160cm
marble, other

99
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1 B o )2

LN

H135 x W45 x D450m
H91 x W45 x D48om
TR, K

SATO Motohiko

commemorative photo

H135 x W45 x D45cm
H91 x W45 x D48cm
Japanese paper, wood

W1
HVBLARVEEON
ZfRLa
H38 x W25 x D25cm
a

SHIGETA Ryoko

Believe in groundless
magic

H38 x W25 x D25cm
stone

100
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8 R

7 -y
IHTAT - KIAAY
DVD., 7OV 15—

SUGA Yusuke

NEGATIVE HORIZON
DVD, projector

¥ A BB
ez

H180 x W38 x D50cm

SUZUKI Takao

howling

H180 x W38 x D50cm
granite

101
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oA B
Ambivalence

YA XA
H—t. 2%

TAKEUCHI Yuki

Ambivalence

Dimensions variable
Gauze and metal

(B3
5

H117 x W45 x D30cm*+*5 £
FSaAvs

TAKEBE Sumiko

five

H117 x W45 x D30cm---5Pieces
terra cotta




LI gy amdog yeEE

[ PN

FREIGHT.D — FI\ ¢

H120 x W51 x D51cm
KEA. % LYY

TATSUNO Daisuke

FREIGHT.D-White
penny DFA

H120 x W51 x D51cm
marble, steel, urethane

LR TE 1/

ROAD OF THE

SEX ~ in Tokyo
University of the
Arts ~

PEPIES

57w A, DVD MR

NISHITAKE Hiroki

ROAD OF THE SEX ~
in Tokyo University of
the Arts ~

dimension variable
latex, DVD movie

103
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N 5 oe 3k

DR HDED T

H132 x W80 x D100cm
B/, 7OUIiEE

HITOMI Motoki
The head of my endless

dream

H132 x W80 x D100cm
Camphor, Acrylic

A B % %
Annalisa

H207 x W76 x D48cm
JOVX. #%. &. ftb

MATSUOKA Naruhiko

Annalisa

H207 x W76 x D48cm
bronze, steel, gold, others




sey  Hegy amdmog xeEm

AN RS
FERMi7-H 0

H330 x W300 x D285cm

MATSUSHITA Yukiko

Fallen Angels

H330 x W300 x D285cm
camphor, steel, light

HHFE
LD
~HnZH o205~

H230 x W60 x D380cm
F>avy

MIYATA Masahiro
Shadow of mind ~ know

oneself ~

H230 x W60 x D380cm
terra cotta

105









vy

¥ a2l sn

z L XA

£ Vivalavida

dg H69 x W69 x D15cm---4 52
ATFVURA. Bk

H

% IWAI Haruka

f.i Beautiful life

: Viva la vida

HB69 x W69 x D15cm:-4Pieces
stainless steel, brass

ARG
Oasis

H8 x W120 x D100cm
ERER. WS — AT VUR,
EXvF RAVEF, RE

SUZUKI Takashi

Qasis

H8 x W120 x D100cm

gold, silver, copper, brass,
shibuichi, stainless, gold
plated, silver plated, silver leaf

108
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NEV R U
i

H8 x W8 x D2cm-*-24 £
R, 8. 7RE. WD —. EAVF

MATSUDA Eriko

I

H8 x W8 x D2cm---24Pieces
silver, copper, shakudo,
shibuichi, gold plated

FE % 1R
itk

H69 x W97 x D3cm
i, R, &. WMA5—. BED—.
TR, RE. =E

MINOGUCHI Mari

Yearning

HB69 x W97 x D3cm
copper, silver, gold,
namishibuichi, shiroshibuichi,
shakudo, silver leaf, gold leaf
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& H H g2
ESE0%

H85 x W85 x Décm
= R, 8. 6. &5

MORITA Mami

Here is my world.

H85 x W85 x D6cm
enamel, silver, copper
gold leaf, silver leaf

JopydRq Sl SUIATED [ERN @I

l"".,!.-.l.l“
T T T b

H T
[BAT2E%]
[srHhiz2em ]
[l o I —_— -
H70 x W40 x D5cm @
H54 x W44 x D5cm
H55 x W38.5 x D5.5cm (

R NI L) 5
X B, iR, 7R8E. 87, M5 —
= B, . IR, 7R8H

PISEN LG SUIAIRD) RN EhEE

INOUE Naeko

[ Clear air]

[ Sacred space

[ Singing of the wind
H70 x W40 x D5cm

H54 x W44 x D5¢cm

H55 x W38.5 x D5.5cm

enamel, copper, brass,
shakudo, silver, gold, shibuichi
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iR PAE S
HIZiF&-L

H41 x W51 x D12cm-+2 X
t=. iR

MAEDA Kyohei

at night

H41 x W51 x D12cm:--2Sheets
enamel, silver, copper

= 2o
= ARET
HEAE SR
H14 x W9 x D9cm
H7 x W7 x D15cm
H13 x W14 x D14cm
H12 x W20 x D20cm
H10 x W7 x D7cm

MIKI Takayuki

SHINKASHISOU

H14 x W9 x D9cm

H7 x W7 x D15cm

H13 x W14 x D14cm

H12 x W20 x D20cm

H10 x W7 x D7cm

copper, brass, silver, shakudo
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7R ME
Couture chair

~ for our beloved
grandmothers ~

H156 x W120 x D100cm
#%*. HSA K

ANDOH Yui

Couture chair

~ for our beloved
grandmothers ~

H156 x W120 x D100cm
iron, glass, wood

BIHZSD
~ ‘§~
H75 x W200 x D30cm
i

ABETA Sorano

ENCOUNTER

H75 x W200 x D30cm
copper




ToPYdRg T Sunswre (e e

SN Sunawurer] e o

e 7 s s
"T" + Colour

H55 x W55 x D21cm
H55 x W40 x D18cm

H55 x W33 x D33cm

. Y—UVIDYIR, B,
LED

TAKIZAWA Soshi

"T" + Colour

H55 x W55 x D21cm
H55 x W40 x D18cm
H55 x W33 x D33cm
iron, sealing wax, prant, LED

B
T

H55 x W24.5 x D12cm
H50 x W28 x D8.5cm
H34.5 x W23 x D6.5cm
H32 x W23 x D8cm
H34.5 x W23 x D6.5cm
EENE NN N

TAKAYAMA Takashi

memory of record

H55 x W24.5 x D12cm

H50 x W28 x D8.5cm
H34.5 x W23 x D6.5cm
H32 x W23 x D8cm

H34.5 x W23 x D6.5cm
copper, tin, gold, paper, ink
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A 95 1Ll

UTSUWA

Time to spare

H80 x W180 x D180cm

HONGO Shinya

H80 x W180 x D180cm
iron, copper, gold

=R

ATMOSPHERE
VPN (H 7

H200 x W100 x D20cm-+-4 51
. ZUORANT4T

MIYAKAWA Kazune

ATMOSPHERE
GRID OPERATIONS
H200 x W100 x D20cm- -

4Pieces
Iron, Mixedmedia




Metal Casting



fii B
BRESRLIL , 7 6 PHLINL
GEEiS
H36 x W36 x D2.70m
H29.5 x W29.5 x D5.8cm
H24 x W24 x D12.50m

SR, ORIE. Hi
BEAR, B

JopPYeg  Zedl  SunseD PPN ghER

ISHIGAKI Satoru

Vessel

H36 x W36 x D2.7cm

H29.5 x W29.5 x D5.8cm
H24 x W24 x D12.5cm

rogin (Cu-Ag), sahari (Cu-Sn),
bronze

mane mold

£ H % 41

Days

H70 x W190 x D190cm
JOVZ. SHAMAFAT
EE R

ISHIDA Nanako

Days

H70 x W190 x D190cm
bronze, mixed media
plaster investment mold
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TopYPRg  TEdy Sunsen) ey 29

r=Riiky e
Hi

H60 x W340 x D140cm
JOVZ. M.
EEERL

IWATA Akiko

box

H60 x W340 x D140cm
bronze, brass, lead
plaster investment mold

R R S

B

H80 x W210 x D100cm
Jovx

BHA5AR, EAHE

KOIBUCHI Saeko

memorial

H80 x W210 x D100cm
bronze
mane mold

119



opyeg  Zdy  Sunse) PPN bR

120

SN

= A B
K
HB0 x W540 x D40cm
H113 x W540 x D4.50m
JOVX. Eif. EXvF
BEAR, B R

TAKAHASHI Kengo

house lizard

H80 x W540 x D40cm
H113 x W540 x D4.5cm
bronze, gold plating
mane mold

PE I i 4B

B2 T &
FIZHAIZ 720

H300 x W150 x D150cm
FIVEZD L,
OEERE (REHE)

TSUBOI Kito

complicated,but simple

H300 x W150 x D150cm
aluminum
plaster investment mold (CLA)




PSeN LG SUnSED PPN bR

== =i
g ARz
musical serendipity

H152 x W195 x D5cm
FIS=D1
AR

AOKI Kyohei

musical serendipity

H152 x W195 x D5cm
aluminum
plaster investment mold

2B ek 1
FROPITIEL
H223 x W120 x D26cm
JOVX. &
asERR

OGINO Noriko

reflexion

H223 x W120 x D26cm
bronze, stone
plaster investment mold
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122

AR 1
}= ) AOLQL N DY)

H120 x W320 x D15cm--24 £
JOVX., Bk
GEERE

KUNO Ayako

Things forming scenery

H120 x W320 x D15cm
---24Pieces

bronze, brass

plaster investment mold

=
NS
ROWZ 250
H25 x W50 x D55cm-++5 51

ATVUVA A
TSIV IVIINE-ILRE

KOSEKI Shoko

Seen place in star

H25 x W50 x D55cm---5Pieces
stainless, stone
ceramic mold




Ho A S PE———
Into the Blue

— NI BRRRE -

H170 x W250 x DO.1cm
FILE=ILES

(7 IL=A NLEE)
GEIERE (HEHS)

CHIMURA Yohei

Into the Blue
Public secret
H170 x W250 x DO.1cm

aluminum (anodizing)
plaster investment mold (CLA)
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B w0 s

JOIQT.P'BQ

126

T B A A
N i

The darkest hour is always
just before the dawn

H26.5 x W38 x D25cm
AL b, B2 B, ADHEL 6B

ASANO Eni

before dawn

H26.5 x W38 x D25cm
urushi, wood, hemp cloth,
japanese paper, silk, stone,
gold, silver. pigment

SIS
POK
H240 x W360 x D10cm

NN 1N = NN
ATFVUVR K

IMAI Miyuki

night of dream

H240 x W360 x D10cm
urushi, hemp, japanese paper,
shell, gold, stainless steel,
wood




B w0 s

JOIQT.P'BQ

ANVEERLE

DISGUISE

H127 x W95 x D90cm
P NN

ODA Iori

DISGUISE

H127 x W95 x D90cm
urushi, hemp cloth, gold, shell

LN

mizuakari

H120 x W30 x D30cm

SATODATE Hana
mizuakari

H120 x W30 x D30cm
urushi,hemp cloth, gold, silver,
pigment
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B IO R

.IOIQLF)'BQ

128

LN AHIEFED
Wi
H200 x W120 x D130cm
&R . 2R

TAMAGAWA Mihono

rusho

H200 x W120 x D130cm
urushi, femp cloth, kanshistu

b 8 T
IR

H27 x W86 x D47cm
PN [N N =N 119

NAKAMURA Aiko

The box to think of the
hill

H27 x W86 x D47cm

urushi, wood, japanese paper




UETYSOI) - sy

E

10ptpeq

ELCL R

IRy —7!

H330 x W90 x D8cm-+-3 £
H330 x W100 x D8cm
H330 x W80 x D8cm
& BERL B K
AFVUR, Bk

MIYAZAKI Haruko

escape!

H330 x W90 x D8cm---3Pieces
H330 x W100 x D8cm

H330 x W80 x D8cm

urushi, gold, pigment, shell,
egg, wood, stainless steel,
brass

» FER
ROFEG

H150 x W180 x D5cm
P 1 =N N =

MORI Yoshinori

odd

H150 x W180 x D5cm
japanese lacquer, resin, wood,
metal
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UETYSNI) sy

H&

ISEN

130

ol 318 1 A
AR

H183 x W169 x D30cm
A Fr—r &R
BAROR

ABE Sayaka

seeing eternal

H183 x W169 x D30cm
urusi. wood, Chain, gold, silver,
kanshitu technique

1 B ¥ 1

botanical garden
memento

36 =

Hik. #

SANO Ayako

botanical garden
memento

36Pieces

urushi, hemp cloth, japanese
paper, wood, gold, silver, brass,
pewter




m—yqsm N H #%‘_

PN H-§E

B 3Gt
et

H75 x W40 x D40cm
P N7 SN 1N NN N =N
5. &,

SEKI Misato

corolla

H75 x W40 x D40cm

urushi, hemp cloth, japanese
paper, wood, gold, silver, shell,
egg, steel, cloth

BE Bk
B D%
H108 x W250 x D70cm

,? R, K. &, R, ORR. 1R
i

CHEN Qiurong

a feast of seasons

H108 x W250 x D70cm
urushi, hemp cloth, wood, gold,
silver, eggshell, shell
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7k H AL T
WEBEIE R WL Bk
=)
H30 x W65 x D45cm

&, . AR, = 8R. B
HIR - EZBBA

TSN H.@ JJ?-!LISTLI N H #%{'

NAGATA Miyoko
Hold bowl .makie

breeze

H30 x W65 x D45cm

urushi, hemp cloth, japanese
paper, gold, silver, shell, glass *
kanshitu

WA & |

Event Horizon3

H160 x W55 x D70cm
. FFm. B & K
G HiE. it

HASHIMOTO Haruka

Event Horizon3

H160 x W55 x D70cm
urushi, hempcloth, shell,
goldleaf wood, prustic, etc
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10prpeg

134

g i AR
HICHR Z 7215
H50 x W150 x D25cm
B+

ITO Akiyo

World

H50 x W150 x D25cm
Stoneware

AR h
for young nomads

H220 x W300 x D130cm
fEt. A

IRISAWA Taku

for young nomads

H220 x W300 x D130cm
Earthenware, wood




Bqle OMERD  HiSH

10prpeg

fE R ¥ &
The Boy's Dream

H110 x W200 x D4cm
@t

SOYA Ayane

The Boy's Dream

H110 x W200 x D4cm
Porcelain

T8 B 1 ot
BUE— I/ il

H150 x W32 x D32cm:-+-2 52
H100 x W32 x D32cm-+-2 £
t. K

HAMANO Yuki

Kouhai tokinokeika

H150 x W32 x D32cm---2Pieces
H100 x W32 x D32cm---2Pieces
Stoneware, wood
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Pk PMERD W&

10prprg

136

IRANE

sk

MNLQLIFD LN T
ZFhIEEHPL

H170 x W30 x D30cm---8 51
fgt. F=b

MAEZAWA Yukie

SIGNPOST

H170 x W30 x D30cm---8Pieces
Stoneware, hand built

AR 5 B

PhoH30b

H440 x W150 x D5cm

MATSUMOTO Yumie

AWAKING

H440 x W150 x D5cm
Stoneware




Bqle OMERD  HiH

.IOPLIC)'EH

SOIwEDR)  WE

REINA A H.@

e v

T % B A
EEN AT
H30 x W68 x D33cm
H27 x W44 x D40cm

H30 x W45 x D30cm
fat

MITARAI Mari

HABUTAE

H30 x W68 x D33cm
H27 x W44 x D40cm
H30 x W45 x D30cm
Stoneware

kB —
KA

H30 x W30 x D30cm
fa+

INOUE Shuichi

Extending to infinity

H30 x W30 x D30cm
Stoneware
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PR H-RR

138

HE e
it

H30 x W35 x D35cm
it

SHIN Dongbeom

Frog

H30 x W35 x D35cm
Porcelain

[ A

Labor

H100 x W100 x D300cm
i N

TAKAOKA Taro

Labor

H100 x W100 x D300cm
Clay, wood, rope




SOTWIEI) H #E

PN H§E

T T
A HR AR

H140 x W40 x D20cm-*-2 5
H40 x W10 x D8cm-+-13 5
[

HIRATWA Yoko

vague

H140 x W40 x D20cm---2Pieces
H40 x W10 x D8cm---13Pieces
Stoneware

LR

7%au

H24 x W23 x D12cm
H18 x W18 x D11cm
H19 x W28 x D13cm
H24 x W13 x D13cm
H19 x W27 x D13cm
L

MATSUDA Aya

FUTAKORO

H24 x W23 x D12cm
H18 x W18 x D11cm
H19 x W28 x D13cm
H24 x W13 x D13cm
H19 x W27 x D13cm
Stoneware
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2 S
HECAR

H120 x W160 x D30cm-+-2 £
BEH. BTE

YASUDA Mitsuki

Turkey Folding screen

H120 x W160 x D30cm
--2Pieces
Porcelain, celadon, carving







Ty VIRl B

.IOIQIF)'BH

142

A 36

WEDXL Y b

H330 x W110cm (ZBHEBE)
B/ Ooryg

KATSURAGAWA Miho

Palette of rain clouds

H330 x W110cm
silk /" Batik

NGl
JAPANESQUE

H180 x W120 x D120cm-*-2 i3
8. B&ERIER

TATEHANA Noritaka

JAPANESQUE

H180 x W120 x D120cm
---2Pieces
Silk, Leather /* Yuzen Dyeing




ek SIVOBRL FRE

10ptpeq

e B ¥
KATHARSIS

H380 x W380cm (EFHEE)
8. L—3v T

YOTSUMOTO Yoko

KATHARSIS

H380 x W380cm
cotton, rayon / plane weave

A ¥
In the Train

H240 x W480 x D4cm
RAEZR MR, B8 R—F

ISHII Toru

In the Train

H240 x W480 x D4cm
YUZEN Dyeing ./
Silk, Dyes, Board
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A2 g -
b Y SR7EBOI
iz (@550

H200 x W500cm
i A—HAvI— B

H-§&  SUVORRL  Zgye

ASHIGAI Tomoko

Hide in plan sight
H200 x W500cm
cotton, organdie, pigment

RN AN

TGRS,
aga g MR G
i g :
"f!‘ et R AT
A Aaseamanyh + L

fi /MG
DT TH
(Hor 5H)

H300 x W400 x D65cm
Xy b M. R

ISHII Koyuki

Fill up

H300 x W400 x D65cm
net, non-woven fabric, yarn
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RN AN &W Sy QII'JXQ_L %ﬁ

T 7K W L

gay-

H210 x W146cm:---2 51

VIO RO — iR
SHIMIZU Ako

Border

H210 x W146cm---2Sheets
cotton, dyestuff  silkscreen

HBHE T
Lapis Lazuli

H120 x W550cm- -2 s (B BE)
B, RUIRFIL

TURUTA Shoko

Lapis Lazuli

H120 x W550cm:--2Sheets
cotton, polyester
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HIKARI GR%EEH)

H570 x W90cm-++15 £
H320 x W90cm
BIEEZ—IUIR. A48

NAGIRA Kotaro

HIKARI

H570 x W90cm---15Sheets
H320 x W90cm
polvinyl, rayon

Ll

i
i

146
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H A= 58
pLs

H35 x W175 x D175¢m
T+, U

USUI Hitomi

whereabout

H35 x W175 x D175cm
wood

P
-

H190 x W120 x D60cm
X

NAKAUCHI Akinori

unearth

H190 x W120 x D60cm
wood




[ JJ2RE YN
%I

H220 x W15 x D15cm*+4 53
x

FUJIWARA Hiroto

shadow of surface

H220 x W15 x D15cm---4Pieces
wood
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Glass



REEN N,

SSEK)

REINA AN H.@

152

o 1A A
Az

H33 x W75 x D35cm
SR

KURITA Eriko

be filling

H33 x W75 x D35cm
glass

N H

Botanical garden

H170 x W350 x D30cm
WASRA EZ—)L

KOBAYASHI Kaori

Botanical garden

H170 x W350 x D30cm
flat glass vinyl




PIEN H§F SSED REEN NI

A H K
2N HbY
H8 x W8 x Décm-+-11 £
H6 x W6 x D4cm---2 51

H4 x W4 x D3.5cm*+7 £
HSRX

YAMAMOTO Mai

Breeze

H8 x W8 x D6cm---11Pieces
H6 x W6 x D4cm---2Pieces
H4 x W4 x D3.5cm---7Pieces
glass
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Design



PN

1 WER~=7OIAYTY
o AEoZWW LA EY
g

i FoA—v3Y

7

i .

z ASAOKA Sayuri

g

(S'L strange creatures

Made by the little green man

animation

I Bl A% —

BAEFA A

P A=23ay

ISEKI Shuichi
NICE

animation

156




0PPEg  Zeqy UBIRA N

Al

BTy
AF—Y
H150 x W300 x D100cm

OIWAKE Fumino

stage
H150 x W300 x D100cm
paper

KHAET
IIFX IR TIF XA
H85 x W180 x D90cm
Hifs. &

OTA Kumiko

eat, sleep, eat, sleep

H85 x W180 x D90cm
resin, chopsticks
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]

=

)

£

T ¢

OR
gn A5 Bach

MLEMMALILE

£
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/I 25 i

One room
Ya—hL—E—

OGAWA Taisuke

One room

in the apartment house

short movie

NHEE A T
HDA—7

H19 x W24.5cm
TOUNHYYa AV

ODAWARA Kikuko

Soup of the moon

H19 x W24.5cm
acryl gouache, ink
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7 Al s

i gy

) H180 x W230 x D90cm

% K R*, RRY—H5—
% KAMIYAMA Airi
E relife

=

H180 x W230 x D90cm
wood, paint, poster color

ISLIgIES
2T VA
H207 x W120 x D25cm
R AYTAVITI—h,
7oV )R

KARASUNO Yuki

nuance

H207 x W120 x D25cm
thread, cutting sheet, acrylic
board

160



10PYeg  Zedl  USIDA AN

JI IS B

glass partition

H162 x W154 x D66¢cm
HAS R R 7O UIVAHR

KAWASHIMA Rie

glass partition
H162 x W154 x D66cm

glass, wood, acrylic Japanese

paper

AP K—
Landscape

H180 x W270 x D5cm
RNV, TV, R

KIDO Taichi

Landscape
H180 x W270 x D5cm

wood panel, gesso, oil painting

C  EREEREELTELIRY
LR R R R E LR
e 0C 0 0EDE
&0 0¢ 26269

PP L LA
L et etnts
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162

AH U5

NIWA
EFL-EHRD D

H305 x W237.1 x D237.1cm
IWOF—HYI— #k

KIMURA Ayumi

NIWA
show through, ride,be shifted

H305 x W237.1 x D237.1cm
silkorgandy, iron

I
Dance Dance Dance

P A=3v

KONO Yoriko

Dance Dance Dance

animation




opyeg  Zedl  USIDA AN

ANCE 2]
X
DRDEI S

H162 x W227.3 x Ddcm
NIV Fv VIR,
7OV IER

KOMIYA Eri

Hippopotamus
A lot of grains

H162 x W227.3 x D4cm
panel, canvas, acrylic colors

4N Bo

H227.3 x W181.8 x D4cm
RV, BE. 7OUGE

KOYANAGI Kageyoshi

The Rock

H227.3 x W181.8 x D4cm
panel, gesso, acrylic colors
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= 2% Y,

7 R
Looagervy
o H45 x W60cm-++9 £
2. H25.7 x W18.2cm
5 oAy

&7

ik .
- GOTO Ippei
z

s

Baccarat and Kenji

H45 x W60cm:--9Sheets
H25.7 x W18.2cm
paper, ink

e

n'n

nNNSrsss

baccarato & kenji
ippei goto works

‘.l‘l- ;'."" \ :
s 'L.'«x ) H‘: 2 !

W R
BY 33

b3
!

kv

wE S
silhouette shade

H180 x W90 x D45cm-*-5 52
A. etc.

SAITO Shu

silhouette shade

H180 x W90 x D45cm---5Pieces
wood, etc.
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7R 13 5 0O

i EoXS

Tl 31k

H240 x W240 x D240cm
H40 x W70 x D70cm
H35 x W35 x D35cm
H30 x W49 x D10cm
%, 15, JLd

SAITO Haruhi

fix

H240 x W240 x D240cm
H40 x W70 x D70cm
H35 x W35 x D35cm
H30 x W40 x D10cm
cloth, board, elastic

_'_'..
1 % AR & #h
VAV M
H260 x W260cm
JHF. Bl

SASAKI Eisuke

PASSION

H260 x W260cm
oil on panel
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166

TN o
KANFEEEETELL,
2010 s/s Collection

H170 x W50 x D30cm
wm. 1oy Ty A
ZDfth

SAWAMURA Yusuke

Sometimes, the Adult is
Darling.
2010 s/s Collection

H170 x W50 x D30cm
cotton, inkjet prints, etc-*

fa k X
HORUE 1 T
BT MilionE

H100 x W160 x D100cm
AFAOTA+—L. K#t, FE.
AL BIAUD. ]

SHIDA Aya

TOKYO HORSE
TRAIN

Proposal of a Town Living With
Horses

H100 x W160 x D100cm
foam polystyrene, wood, wool,
paper clay, colored pencil,

paper




0pPEg  Zeqy UBIRA N

ZHT =
machine chameleon

H180 x W91 x D60cm
BEE, E—%—. #ifls. MDF

SHIBATA Chie

machine chameleon

H180 x W91 x D60cm
gear, motor, resin, MDF

Z H B A
ARMORED

YUSAKU-SIBATA
MANGA-WORKS

H65.1 x W99.7 x D3.2cm
H25.7 x W18.2 x D0.7cm
ARV M TV MR—R

SHIBATA Yusaku

ARMORED

H65.1 x W99.7 x D3.2cm
H25.7 x W18.2 x D0.7cm
panel, paper, kent board
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H K
F O

H55 x W40 x D5cm-+-24 5
PILEZO L B

SHIMIZU Koji

hand position

H55 x W40 x D5cm---24Pieces
aluminium, paint

0pPEg  Zeqy USRA N

ERLINS

ARRABEVHYF
H214 x W228 x D114cm
At TRF V@R, 7oV

SHIRATORI Noriko

Invisible form

H214 x W228 x D114cm
wood, epoxy resin, acrylic
mirror
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=N ;l#

Ay ling ﬁ
Mina-Lolita
H157 x W100 x D100cm
H177 x W100 x D100cm
H60 x W42 x D0.5cm-+-10 52

H120 x W84 x D0.5cm-+-2 £
EH. FRP. R

TAKAHASHI Mai

Mina-Lolita

H157 x W100 x D100cm

H177 x W100 x D100cm

H60 x W42 x D0.5cm
-+-10Sheets

H120 x W84 x D0.5cm

---2Sheets
photograph, FRP, clothes

M 2%

endless forest

H93 x W58.5 x D45¢cm--3 £
SORAMAT4T

TANAKA Mai

endless forest

H93 x W58.5 x D45cm
---3Pieces

mixedmedia
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Topydeg  ZEd uSisoq NENEN,

170

Bm sk 5

EQURY (AN
H60 x W50 x D5cm-++15 &2
H26 x W16 x D5cm

TSUKADA Fumiko

River in my presence

HB60 x W50 x D5cm---15Sheets
H26 x W16 x D5cm
Gelatin silver print, book

B M 3%
my root

H160 x W120 x D40cm
At 7OUAYYa,
;1T

TSUKADA Mio

my root

H160 x W120 x D40cm
wood, acryl gouache,
steel pipe




0PPEg Sy USIRA N

FH e
A (TE) e
H47 x W78 x D4cm
H47 x W78 x D4cm
H47 x W78 x D4cm

H47 x W78 x D4cm
fAkRE., TyF I, #

TODA Ryousuke

Genitals in life

H47 x W78 x D4cm
H47 x W78 x D4cm
H47 x W78 x D4cm
H47 x W78 x D4dcm
aquatint, etching, paper

Hh G R G
FINAL FANTASY

H130.5 x W194.5 x D3.5cm
TPOUEE, FvV IR

NAKAJIMA Genyu

FINAL FANTASY

H130.5 x W194.5 x D3.5cm
Acrylic on Canvas
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-1:1-“
v OO D37 2l
g H81.4 x W81.4 x D8cm-+-8 £
0%. PR, AvT4VT—
5 N
_ NISHIDA Hikaru
g
& Printers' Flowers
"HIRAGANA",
H81.4 x W81.4 x D8cm

---8Sheets
acrylic board, cutting sheet

fEHKH

&y
H5 x W80.5 x D25.70m
H103 x W145.6cm

A, JLED
HANAI Miki
kanji

H5 x W80.5 x D25.7cm
H103 x W145.6cm
wood, stamp
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i 1 Hl 7
e

H150 x W190cm
fiE N

FUJII Noriaki

untitled

H150 x W190cm
pencil, paper

W & R B
L4
~FWDhrT —

H9 x W9cm-+-72 g
H65 x W150 x D150cm
SORAMATA4T

FUJIMOTO Kahori
The word of Japanese

season

H9 x W9cm::-72Sheets
HB5 x W150 x D150cm
mixed media
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p=
%
$ BIaEma P
) H162 x W112 x D4cm
I R FEVIRRL PO
=}
¥ .
#  MIYOSHI Saki
i; To the bridegroom who \\\
g loves S -
- —~

H162 x W112 x D4cm

panel, canvas, acrylic colors A
i
3 Lo

!
;

BT
decoration

H120 x W200 x D200cm
SAVAR=2,
SOARATAT

MURO Natsuko

decoration

H120 x W200 x D200cm
rhinestone, mixed media
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[

H195 x W60 x D225.2cm
BEMEXG. 7 A—T3,
JOvioy—, EZH—.
AE—=H—  ETFAAS,
MacBook, K

MORI Sumire

MEN

H195 x W60 x D225.2cm
music:Daisuke
Matsuoka,Animation, Projector,
Monitor, Speaker, Video
Camera, MacBook, Wood

NEURCR )
%£°L%
H3.5 x W80 x D26cm
H3.5 x W80 x D26cm

(H3.5 x W240 x D26cm)
REEinE, NEXER

YAMAGAMI Saki
WWM

Funny-looking pencil ML TVCRRERERIER t!ll |;.|a'n_.
H3.5 x W80 x D26cm } |
H3.5 x W80 x D26cm

(H3.5 x W240 x D26¢cm)
Vermilion-Prussian Blue Pencil,
Artificial marble

S S
S S S

- BERBEBBREE ]

T T
EEEEEDEIEIICICECEEDE

B - o —— - S B
==
e
a4 4 O C O -
0 — —
[ o—  o—
L —
B e—EER e—

B = i B
B o—

L2
AP Ty

€«ITTITI
eyttt T
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stationery zoo

H150 x W360 x D100cm
acrylic board, resin, wood, spot
light

= = ol 7\
71 oe AR Aa

{  STATIONERY Z0O
o H150 x W360 x D100cm

2. 7o)V, 8. At EV
E 2Ry kSA b

s

. YOSHIZAWA Ikue
£

wHXIE
RLINBLEA

TP A=3ay

YOSHIDA Maho

The crooked man

animation
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5 195 5

AN\ x 0@ X
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o 4 SF m 0 8
IT T &R T C T

IN#S N Design %58 Bachelor

news paper, resin

2

E

w2
=) £ £_
© O 8 s
lex < =< 8
o s E
Hern 2 =5

IN#S N Design 2 Master
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Bl 338 S A
FEHII2= s —Ya
EYS

H26.3 x W19.5 x D0.5cm
. BRATAIAL A0
vhITUY N YOI~
V. IVRRGEE

ABE Ayaka
Nonverbal

communication and
Speech balloon

H26.3 x W19.5 x D0.5cm
paper, film, inkjet print, silk
screen, emboss, etc.

I W W 3R
floating matter

Y4 XOE, EHR
. JUrbk

ANDO Takeshi

floating matter
paper, print




SeN  HSE uSisoq NENEN,

ith FH 5% L
HHFNELVHO
ZOFNEDZLO

H200 x W180 x D30cm-*3 £
NRAZ—RIRER

IKEDA Mari
Visible invisible/

Invisible visible

H200 x W180 x D30cm
---3Pieces
mahogany plywood

o T
LA

H50 x W78.5 x D100cm-*-8 2
i

KATO Mayuko

Oshigami

H50 x W78.5 x D100cm
---8Pieces
paper, pressed paper
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SeN  HSE udsoq DN,

180

gy

wFEM

sofa

H60 x W180 x D180cm
#HHIvoU—hk

LAY

el

KUMAGAI Takaaki

sofa

HB60 x W180 x D180cm
concrete, steel

/T4 R AR
Dy THHIE

H100 x W130 x D30cm
thE, K

KONISHI Tamayo

BEING GIRL

H100 x W130 x D30cm
clay, wood

/
T

pa, N & » A
- - g o - - :"_"r - f/

;u J‘k Jﬁk J‘LJ‘&




SeN  HSE udiso(] NENEN,

/Bt A
Aa—F
H30 x W30 x D15cm-+-3 f
H103 x W72.8 x D1cm-+2 £
H103 x W145.6 x D1cm-+-5 g1

AT —, EHETA S I,
CG7ZX—v3v. K

KOYANAGI Yusuke

Picture code

H30 x W30 x D15cm--3Pieces
H103 x W72.8 x D1cm
---2Sheets
H103 x W145.6 x D1cm
---5Sheets
poster, mobile site, figure, CG
animation, picture book

W] &R

ABC ZOO
H70 x W70 x D45cm

PIA=vav K FE
SHOJI Sayaka

ABC ZOO

H70 x W70 x D45cm
animation, wood, wool

o

L
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H I % F

TV —DNiEEH
H120 x W30 x D31cm:++4 52
SORARATA4T

SHIRAI Kohei

The circulation appliance
of the root

H120 x W30 x D31cm---4Pieces
mixed media

Bk WL
FOHO=TI VY
H600 x W2300mm

SUZUKI Ritsue

Blue eye Satinbowerbird

HB600 x W2300mm
cloth, string




PN SR udsoq DENESNT

HI
oADK

W190 x D190cm
FHAETVEYT—ay

TANAKA Sho

Future dining
design and presentation

IDHY DD
H130.3 x W194 x D3cm
RSB, #E. /\RIL

TANAKA Takeshi

utsura utsura

H130.3 x W194 x D3cm
pencil, paper, panel
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IR £

(= it §
H45 x W31 x D30cm: 3 £
At PILZINAT

NAKAYAMA Mai

hacomi

H45 x W31 x D30cm---3Pieces
wood, aluminium pipe

R ot
COPRO

H50 x W50 x D50cm: -4 51
H40 x W40 x D40cm:- -2 5
H20 x W60 x D20cm---2 51
H71 x W180 x D76cm-+-2 £
. Wa

NAGAHAMA Hikari

Wrap in cloth

H50 x W50 x D50cm---4Pieces
H40 x W40 x D40cm:--2Pieces
H20 x W60 x D20cm:--2Pieces
H71 x W180 x D76cm---2Pieces
cloth, magnet




SeN  H-SE udiso(] DENESNT

W o B B

SHARE KITCHEN

H25 x W110 x D90cm
SORARATA4T

NARIGASAWA Takae

SHARE KITCHEN

H25 x W110 x D90cm
mixed media

D
AIR

H170 x W670 x D170cm
L

H120 x W90 x D20cm

@ 20 x 200cm
PIWEZOLGR=ILRT UV I,
2}

HOKOI Takashi

AIR

H170 x W670 x D170cm
Packing

H120 x W90 x D20cm

@ 20 x 200cm

aluminium, ball bearing, wind
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i

Greenscape

HH DREDJA T

H180 x W300 x D300cm
EFARREZEBT YA

MIN Moon Hee

Greenscape
Landscape of green in Tokyo

H180 x W300 x D300cm
video and space design

1B 3 T
v 5%
FRW%EBORATL %]

Fr=7r V2 [ROETEE] XY

H300 x W900 x D600cm-+40 £
. SOXMATAT

YAMAGIWA Keiko

['What is essential is
invisible to the eye ]

H300 x W900 x D600cm
---40Sheets

paper, mixed media

video monitor :
photograph' @




PN LS udIng AN

HT T 52 0K BB

SAND CASTLE
VIhoz7

YAMAGUCHI Kotaro
SAND CASTLE

software

i B g BB
HEAE

H15 x W12 x D12cm-+-3 5
K Y AFTTqIL

YOSHIOKA Kaishiro

PAPER FLOWER VASE

H15 x W12 x D12cm:--3Pieces
paper, masking film

187
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AR HH 38
BUEDR T/ 7D B

H300 x W300 x D300cm
%, TSRAFvY.
7oV

KASHIWAZAKI Yurika

The modern arms/
undertaker

H300 x W300 x D300cm
iron, plastic, acrylic regin

9 30 5% B
I Rt Aab =
77v¥x—
iRi

WATANABE Miho

water meron

movie




L MV EIPUINUL  SHESRNRSE

p( OIQI.PEH

S EIX YN
SPIRAL

W380 x D540cm
g Kig. BF. IR, KBRS

ASAI Kenta

SPIRAL

W380 x D540cm
paper, charcoal, cloth,
mercurial lamp

EHELK

Life is Beautiful

ASAN (/= RXUIEE)
OITA Mai

Life is Beautiful

lllustration (Notebook, pen)

{

=
L

F=

e

B

e

Gk

(==

|-y
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AR R 1

LIFE MATERIAL

H100 x W200 x D10cm
E0E. KIS, 1. B

TAGUCHI Kanako

LIFE MATERIAL

H100 x W200 x D10cm
wood, japanese paper

(AR PN
HIE TN
Bl

NISHIGUCHI
Tomohito

a habit human

movie

& ]
N ;:‘.'I' “’“
7y : @ 5 .L_ ‘-::f




L MV EIPUINUL SSRGS

JOIQL]DBg

"A #

MAFATH
SLITUVN PHUNL

AOKI Shizuka

IF I died
photo

Bt 4 H T
FEATEED

H150 x W70 x D70cm
I. & B

AKIMOTO Kyoko

rise from the dead

H150 x W70 x D70cm
earth, roap, electric bulb
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>
BRI
i
#%  dream islands
% H60 x W100 x D5cm-+-2 £5
H50 x W60 x D5cm-*6
5 BE 517CTUVH
:
%; ANDO Rumi
%S dream islands
. HB0 x W100 x D5cm-*-2Sheets
2 H50 x W60 x D5cm---6Sheets
& photography, typeCprint
=}

ate ¥
A —EADED

H1303 x W1621 x D20cm
oE, B

ISHIBASHI Aya

Marry's Cherryblossoms

H1303 x W1621 x D20cm
drawing, color pencil
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D) MY EIPOWI]  HMuSNHsed:

I102UEg

Ot 4 (X
lighthouse

H500 x W500 x D500cm
SORAMAT4T

IFUKU Sayo

lighthouse

H500 x W500 x D500cm
mixed media

aHET

vomit

H160 x W50 x D50cm
SOAMTAT

IWANA Keiko

vomit

H160 x W50 x D50cm
mixed media

195
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JII & B8 9%
RIFTI

H420 x W594cm-+-10 £
AVOITYvRTUUS

KAWAI Honami

Family Portrait

H420 x W594cm:--10Sheets
inkjet print

b

MDY —7 K —F%
SRR E

H20 x W15 x D5cm

IN\ER

KITAZAWA Rie

The Surfboad of god

H20 x W15 x D5cm
book




D) MY EIPOWIN]  HMSNHses:

JOPLP'EH

R

1/10.000

H120 x W120 x D120cm-+-2 £
A R T ATV, N

KIMURA Taihei

1/10.000

H120 x W120 x D120cm
--2Pieces

Sculpture/polyester regin,

gun powder

B ART
P72, Hi, S,
ith & Ik

H73 x W91 x D3cm
RO—(>2

KOUNO Kumiko

a body, a plant, a nebula,
a spiral and the pulse

H73 x W91 x D3cm
drawing
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JOPLPEH

198

1% W T
LR

BE LR

GOTOH Rea
yesterday,

Voices and broadcasting

g0

Y W A 58
Blowin' in the silent
wind
YOVRAVRIU—3 Y

SAKATA Kikyu
Blowin' in the silent
wind
Sound installation




gk MV EIpUINU] AN

JOIQLPEg

o KT
WID N

H430 x W280 x D280cm
SOAMAT47

SHIMA Kaoruko

La Vie en Rose

H430 x W280 x D280cm
mixed media

o —
LA eSS
W% B
TN DHDIHT I -
H164 x W45 x D28cm
RS AVEE- W
FERK. BEKEUTOERD
BiREE

SEINO Hitomi
The Tale of Hatano

a collection about Fuujin

H164 x W45 x D28cm
Installation

The artist's body and voice as
a recorder and a player

199
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p( OIQI.PEH

200

o

< KE>DOLABL
H400 x W400 x D500cm
SOARATAT

TAKABATAKE Jun

Signs of ocean

H400 x W400 x D500cm
mixed media

TN T =
Here's to *+-
AVARILU—3y

TAKEUCHI Chihiro

Here's to ---
Installation




gk MV EIpUINU] AN

JOPLPEH

BIFRZE

HZH TR ATL

H100 x W140 x D5cm-+9 52
58

TORII Yoshihiko

Me wo somuketemo
mieteshimaumono

H100 x W140 x D5cm---9Sheets
photo

Hh PG il

FTRTCTOEDTHS
Nl
BT, 5@

NAKANISHI Yusuke

It is one in all

choice, a means
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JOIQLPEg

202

HR o
%3

H470 x W300 x D1100cm
AVAIV—=3Yy

NAKAMURA Kouji

winter firefly

H470 x W300 x D1100cm
Installation

7k H B B
3% 77 BB

H100 x W400 x D50cm
AVAFL—=3Yy
e, EZ—IVEEHL
HSHR

NAGATA Yoshitaka

HARUKANARU
KAMIGATA
H100 x W400 x D50cm

W ¢




L MV EIPUINUL  SHASRNRSE

JOIQLPEg

&N
H
BuL\. X
HAN Ishu

white cloth
white cloth, light

[P ] o
B ikET
AL

FUJII Ryosuke

In the bright room

movie
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Rk
& BBk
% LIVE
)
¢ SIREN
&
§> CHINKONKA
2 LIVE
i

JOPLP'EH

o B JRR K
road/ a hail of abuse
Bk

MUTO Mai

road/ a hail of abuse

image
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102UEg

ST H-§F MV EIPIUIIU]  GHMSS NS

R
BYyobhE

H190 x W380 x D300cm
SOARAT4T

YAMADA Mayu

Many a little makes a
mickle

H190 x W380 x D300cm
mixed media

Wi HE

stormy/disoder

H205 x W205 x D15cm
SORARATAT

AKASHI Yu

stormy/disoder

H205 x W205 x D15cm
mixed media
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2 B2
AV %&by

H350 x W100 x D30cm
RECHEESTTHRELAD

LEE Minha

vested in prayers

H350 x W100 x D30cm
carved to genuine leather by
searing iron

A% 2IF S
Humus

AR
AVAIL—3Y

ISHITSUKA Tsubasa

Humus
Installation




Hy MV EPOWIIU] eSSt

RN

A

Teardrop I

H350 x W200 x D200cm
ATFVUVR TOUIL

IWAI Akiko

Teardrop I
H350 x W200 x D200cm

IS
Distortion{ 1/X )

H90 x W90 x D20cm
FZIV=. K4

UEDA Takahiro

Distortion { 1/X )

H90 x W90 x D20cm
aluminum, wood
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I o A=Y

#  Multistory scenery

§ H500 x W600 x D600CM
BTEE

5

3

g UBUKATA Saburo

7 Multistory scenery

ﬁ H500 x W600 x D600cm
Electroacoustic

ISEIA

K VG A K BB
Y

INTF+— VR
ONISHI Kentaro
Wind

performance
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ISEIA

/MR D E H
)

H720 x W280 x D4cm
HUIL

ODAWARA Nodoka
!

H720 x W280 x D4cm
eraser

S NE 5

father

H110 x W140cm:-+-3 52
H50 x W64cm:--4 5
BB

KANAGAWA Shingo

father

H110 x W140cm:--3Sheets
H50 x W64cm:--4Sheets
inkjet print

209
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210

A —=
ﬁ 'Al‘» g‘

[Form of
Remembrance
-Portrait of Grand
mother.]

H211 x W160 x D9cm
E—5—. #%

KIM Duk-Hee

[ Form of Remembrance
-Portrait of Grand
mother |

H211 x W160 x D9cm
heater, steel

B
4]

H600 x W600 x D600cm
J4TH - AVRIV—Y3Y

KUROKAWA Jun

QUAD QUBE

HB600 x W600 x D600cm
VIDEO INSTALLATION




BN H-(F MV EIPIWHIU]  GHML NS

1 4 AR K il

2Ny, K E AR

A

SASAKI Yusuke

Always Dreaming:--So,
No Sleep.

movie

FETH

the rays

H500 x W390 x D530cm
8. TIR

SHIMODAIRA Chinatsu

the rays

H500 x W390 x D530cm
bell, fishing line

211
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212

U U 3
Sound cube3.0
e % i SRR

H400 x W300 x D300cm
SOARATAT

JUNG Man-Young
Sound cube3.0

The painting machine

H400 x W300 x D300cm
mixed media

A D v

Y~ &7 /79

H34 x W34cm-+-36 51
H40 x W40cm---1 52 (3 ##8)
EH& (type C-print)

TAKAHASHI Ai

yama mura nora
(Mountains Villages and
Fields)

H34 x W34cm:---36Sheets
H40 x W40cm---1Sheet
type C-print




HEy MV EIpowow]  elsyesras

TSB!

99 4 56 11X

tentacle
globe,skin,milk

H15 x W15 x D15cm-+-5 g1
H30 x W30 x D15cm-+-5 g1
H240 x W150 x D150cm
EEIFH

TESHI Michiyo

tentacle

H15 x W15 x D15cm---5Pieces
H30 x W30 x D15cm:--5Pieces
H240 x W150 x D150cm

clay

‘\._I_A
WA
live on air(hoodgirl)
H90 x W60cm:+-2 51
H60 x W90cm:-+-6 £
H76 x W60cm
H48 x W58cm:-+-2 £

FAUIRTUV K
7OUINTV K

FUJIMOTO Ryo

live on air(hoodgirl)

H90 x W60cm:--2Sheets
HB60 x W90cm:--6Sheets
H76 x W60cm

H48 x W58cm:--2Sheets
Direct print, Acrylic mount

213
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214

XHEAHER
drawing

M &7zIked 2 a5t

H160 x W560cm
biid

BUNYA Yukari

drawing-alive scenery

H160 x W560cm
paper

Al A Rk

Tree of Life

H199 x W123 x D8cm-*+7 5
DL vER K&V

MASE Tomonari

Tree of Life

H199 x W123 x D8cm---7Sheets
urethane paint, Wood panel




INSEN [ MV EIPAULIIU] RSy

<
LA
rL v
H4800 x W2400 x D100cm
IR VIR ER

Matsushita Toru

Kelen

H4800 x W2400 x D100cm
Specialty Paint on canvas

AN )

Za—FTINHDEAL
H300 x W400 x D700cm
g1 V25— 3>

YAHATA Aki

NEW HOTEL
AMEWONNA

H300 x W400 x D700cm
video installation

215
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216

SR

Entrance and Exit

H285 x W1000 x D1000cm
EED

UEHARA Kouo

Entrance and Exit

H285 x W1000 x D1000cm
Garbage

TR
Butterfly Effect

H300 x W500 x D500cm
B /F. 7OUEDE

KASAJIMA Shunichi

Butterfly Effect

H300 x W500 x D500cm
acrylics on wood
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fE % &
FIAGAR S =

H61 x W61cm
ESFUVIVIN-TUU K~

HANAGATA Aine

Twilight Scene

H61 x W61cm
gelatin silver print

217
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N R
CYBELE

" "
water waves

H180 x W480 x Ddcm-+-2 i
ANhR. F0HE. 8. k. BN

KAWACHI Keisei
CYBELE

"water waves"

H180 x W480 x D4cm
---2Sheets
wood cut, japanese paper,
japanese ink, shell white
pigment, mica powder

W i a8 0
hide-and-seek 1

H194 x W194cm
HE. FrUNR

KAWABATA Michihiro
hide-and-seek 1
H194 x W194cm

oil on canvas
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PIEN L

CIIREEp|

BODORBIFOLHNE
LD %

H227.3 x W181.8 x Ddcm---2 £
e

KURIYAMA Yuka

we are surrounded by
beautiful flowers

H227.3 x W181.8 x D4cm
---2Sheets
oil painting

[ L Ne-*
L
H270 x W220 x D220cm
=

NISHIYAMA Daiki

Metamorphosis into
depth

H270 x W220 x D220cm
camphor

m

W

. e
Sy
e
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JE S i
B

YA XA
Al R

HARA Miko

Following the Black
Adhesive, String
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Conservation
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2152 THORRBSARE (5655 )
42 LI 7 PRI e )
BURBIY B KOS
H26.5 x W133.1cm

AR MBI, 2B RRERL
KRR BFE

UDAKA Kentaro

The Precise
Reproduction and
Mounting of National
Treasure "Hell Scroll”
Nara National Museum

H26.5 x W133.1cm

Color on paper, Japanese
paper(kozo), sumi ink, animal
glue, natural pigments, natural
dyes, Hand scroll

sy gy (uoneassuoD)Sunureg souede(  (EMm) RS

h H & Rk

HZSALW [ SRR
PR JEL) 04 - fa— 2

HOR R TR B oD B
B 35 KOV
H164.5 x W181.8cm-*-2 X
EASRIEE, B, B, RAR
B, KASRH. 5. WIE. BF.

SOHTOME Kaori

The Precise
Reproduction

and Mounting of
Inportant Cultural
Property”Summer and
Autumn Grasses"by
Sakai Haitsu, Tokyo
National Museum

H164.5 x W181.8cm---2Sheets
Color on silver ground on
paper, sumi ink, animal glue,
natural pigments, natural dyes,
silver leaf, silver paint, gold
paint, pair of two-fold screens
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W kA
LR A E STE PN
FRZEFAM AR D BLR
53 KOS
H95.5 x We1cm

iz NN NS AVEUEN
KRR, T, BMER

NAKAGAMI Yoshiko

The Precise
Reproduction

and Mounting
of"Chinese children
playing",Collection
of The University
Art Museum-Tokyo
University of the Arts

H95.5 x W61cm

Color on paper, Japanese
paper, sumi ink, animal glue,
natural pigments, natural dyes,
gold paint, Hanging scroll

TR AR

WAL [ kil
(F5B55) T oh
RS IRAE: S ]
SR O BLRBL G 35 LY
e

H32 x W590cm

RAREH. BFE

NAKAMURA Haruka

The Precise
Reproduction

and Mounting of
Inportant Cultural
Property" Compendium
of vegetables and
Insects" (Part)by Ito
Jakuchu,Yoshizawa
Memorial Museum of
Art,Sano

H32 x W590cm

Color on silk, sumi ink, animal
glue, natural pigments, natural
dyes, Hand scroll

225
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HESALW [HE3- s
1% ] kR D BLIRBLE.
B RO
H112.5 x W54.1cm

BAEeE. £, B, RAERL
RAZRHE. Bife. BiER

FUNAHASHI Isanori

The Precise
Reproduction and
Mounting of Inportant
Cultural property
"Nine Taoist in North
dipper"Hougonji
H112.5 x W54.1cm

Color on silk, sumi ink,animal

glue, natural pigments, natural
dyes, gold paint, Hanging scroll

PseN  HE (uoymmssuog)%upuyed souede( (B Hm) ﬁ@%ﬁ
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PN Hegy  (UoneARsUOD)SUNURI IO (EE) R

o B R
(BB )
e [PRM] B LY
%]
HC I KK T
H23.7 x W33cm

H23.5 x W33cm
. R

MATSUOKA Misa

(Restoration work)
KITA Renzo "Deep
forest" and "Snow"
The University Art Museum-
Tokyo University of the Arts

H23.7 x W33cm
H23.5 x W33cm
oil on panel

Jon g ) At

(s TEEAGE
&4l

T HE BEAR 2R 00 BT
H41.5 x W83cm

FrUNR, EE

KATO Hiroki

(Restoration work)
Anonym "Mountain of
Fuji"

The University Art Museum-
Tokyo University of the Arts

H41.5 x W83cm
color on canvas

el

e

BER

(EZEE
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CIBBUEm) wRE
[]
BRI K A B
H91.5 x W137cm

F IR, B

KIM Nara

{Restoration work)
Katsuzo Takahashi "Still
life"

The University Art Museum-
Tokyo University of the Arts

H91.5 x W137cm
oil on canvas

I9ISEA H‘@ (uopemesuog)ﬁupuyed 'O (E‘[Eﬁ-) W@%ﬁ

BE®
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Y RPUEG | BT
SRR R K 1 T
H65.0 x W53.2cm
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HAZE Hiroshi

{Restoration work)
Beresford "Velazquez's
philipIV of Spain"

The University Art Museum-
Tokyo University of the Arts

H65.0 x W53.2cm
oil on canvas
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e WIEERFR

15 fifd 3

R T 7. TR B 5 70 B
R 7 NV — T
BEIAL I VgV

H16 x W24 x D14.1cm

T, THE

KIM Yousang

Replica of Punch'ong
‘Ware with Inlaid Peony
Design Joseon Dynasty
Mid-15th Century

The Museum of Oriental
Ceramics, Osaka

Gift of SUMITOMO Group
the ATAKA Collection

H16 x W24 x D14.1cm
Clay, Glaze
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ARIMURA Kohei

The preservation
methods of Shugendo
buildings from the
perspctive of the
relationship between
faith and space

-In the case of Dewa-Sanzan-

11 1B WA 7k

AL AP OARIY &
SRR T B 0%
— IR T 5 SCAIU S5 1
% e LT~

SATO Akio

Studying the Kidori
and the techniques of
wooden architecture in
the case of
Halekyakumon gates

of the Edo period the
Sanmon gate of Tozenji
Temple

BEGEIL, HARTHEICHERE L7Z25EETH HHN S ICHES 2 8813 301L
We L THozifHliz i Twive AFZETIR. ARSI TR SEM
ZHROLHPIZNBEREZ SR E LT, BT 2B EM R 2O EZ L5 L.
TS OALM & L T O & RAF OIS BRI TR 2 e R L 720

R =R sEIE, A FRIL SkL» 52 M RA=1E Th 20Ul § %
AFEHDOBFEOTHR SN TS, BRI LF R S, PIENS31E
YRR I NT2e TRORIBHERLBHES 2 EOWBEMER L. BUGE
EREMOE EDLHERIC L o> THEICEZE 2R Z R > T

BHEOOEEWE, ZH2ERTL2BREQHMEICL Y, Kl E Thz
Kz HZEM (B PIAELHERICE S, ehs o, IHH A
Aat, RHYIEAREO—HA, HElist ORB - 58 R FA R O M
AR, AL KHYIHAREOEEIN IS TE 2, T, Kl Hizvwih
HIFE (KB, vk, IRk, FhBE, R, S, R 8 RIEMC D
CIFHNCHESMER & %2 o Tz 29 L72R=1HMEMNC B 2 S0 bl ik
P, (DEMNCEED AR (Brle B, BURER & o), (2) £t
ZZH O, Q) HEodatt, () ZImrss GERJRN FE. &) OREK.
MORFIOKREE) . (5) WHMHAEE 9 5 DDl TRl T & 720

—77, EWNTOBEEIZE S 5 RO LM O G RET R, HRGEE
WCENLZN S TWDH, HEH=IEETIEAT Lo TICHEEET, BfFET
% 5t & B STAL 2 1 o 22 RS $E L EMERIC B E-S ) T [3Ubmo i
Bl oW EE L LCRHET 5 FiEZREL

OB O — 35 % IS 2 HIWT, BEW oMM A S5 KHv, K
By, K&y o 7z~ HOBEREE G L. B, EHME & ARG D
B EORMED S ZORMEEER L7, RWBICFICH 2 HlliTF L KIE 2 48
(1574) ORIE L TN REFFRE T, A&, BE, BIEE, @ LMz e
Hbo MEFLOIPNT=H—F VM, U38%, FE T, MLy 5 ook 3 4
(1690) DHEN. & bh B o FRRBILICER LTI o 22 ORSE. BT E 2 5
RICE o THRERLEARDEE, BREMENFITTVDE 2 EAHPIL 72, BhEk e IF
HHOMY 2L T2 D0IEMOIEREIE#RIN - LE2 5N, NEMTIEL
KISEVIREDO D DAL, BE2B, BEREL, LHOEMIZENMRIILT
Who MO 4 FIEFELHM T, BEOMOL  HBEMFE» S8 LT
B, XONEOMTRHFEL KRR Shizb vz b, MEMERESER MO
MAMLRER TDH A SN, EELHD TINS5 L Bbh s LEnedEing &
DR BNHERRPBIAZHE L, #FETOENSTFHEI N @ % S 7% & Tl
LTWwabIZEeRn, FHINZAMTEEAPOAFLZEHEES N, RN
MR O TLEEECHERELZE L2 EZ DML, . HEXOHEH
&L THER L 72 2 41 (1649) B . O B AL Tdh 2% EE T RKMIZ, K
BERM 2RI LM 2 B E TR Z TV A, 29 Lz I sl
MR M & i L C 455k C. IR OHEF CTH o722 L 2 KB TW 5,
U 1L P2 Rk 2 SRR S O R 2L BRI IEE AL L CEBR 2 R L C
WL AL H S LV Z D A RTIFKOL & TROMEE R VERE % 2L
L7z R TEMPERRBICEHEI L TWL b b,
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SAWAGUCHI Kazumi

Restoration of historic
buildings and landscape
preservation planning in
Yanaka

~The case of buildings

combining dwelling and shop-

ABFZEIE. ARXARZRRE LT R & EMA— KL 2o 725806
T BRI REEY OBE LGN 2R L. 5ROMEBETERRE
WERMZRELIZDDOTH L. FHAT - 2R, S I3 285 Mo
JEEBEEEAAFAE Ly % 24%DE LAY & HIBT L 720 RIE 5 AEREEED A
YNWBEE, NPO EERICI DSBS, BUERBIRE A 7 4 A% L LTE
MENTW D, RFFETIE. SUBREIZAT o 725200 LIRBR AL ) & BEW DR IE %
HLITHIRERLZBEZIRE L 2o EARIUMEETH 2 2 HHBUI R 721
R FOLFZEIBL, WP ERE—FZ LH, —&H, =&ML, £
R Bk, TR R R L RRE, B R E LT AEHE & L7z,
BUR & A3 EIANC X 2 AL O 0, BESLAYHT R A & et 2 L L 72
HAZEN D D %o —T7, JOHK 16 4F (1703) IS S N7 2k R T I BLAE b 1k
MPFHETETH 2 7THOBERMEED AR > Twbd, LALIZiiE, 794
YRR Db 5 KR OREMANRAE L TB Y. LIEY S BAIEDZ <
RBIHEZIIESEZ L TwD, KRN OBEMEIIRESFOSETH - 728 ) L
B OBMRYE. REBITOBERTH 5P ER & EEWORRMEICH ). £
L7 2 SBlEEEZ 8 Lz, TOMRE. BEEYS TIEY oS
FA, EE R OB, A A L OBRCE R TER R 12 L MEA AR L
IR RHT & ) BE S RYER T IS HIE L B R AR 2 3R L 72e 2 VNI,
FBHTOIE L S HIROFEZ WA L Z2EMINEETH ) MR ildc &k
DWIBER DB ORI L o TRKIC D JEM & LTRSS Z &A%
B o LWERRZFEIREICEN S L bR,
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> Pixel World

% H200 x W140 x D10cm

g H80 x W110 x D5cm

8 H60 x W90cm:++6 52

2 25407 #— .

5 AFLIR—=)\—, 1

2

£  HAGIWARA Yuka
Pixel World
H200 x W140 x D10cm
H80 x W110 x D5cm
H60 x W90cm:--6Sheets
styrofoam.

Polystylene paper, paper

— X a m ‘\

e A B IR
Pra ot Hii gk
H70 x W60 x D70cm---4 51
H90 x W50 x D180cm---4 5

HB0 x W90cm---10 51
A, €. A0 T4—LA

TAKAHASHI Kenji

New Tokyo Monorail

H70 x W60 x D70cm:--4Pieces
H90 x W50 x D180cm---4Pieces
HB60 x W90cm:--10Sheets
wood, paper, styrofoam
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H160 x W160 x D70cm
H90 x W90 x D90cm-+-2 53
HB60 x W90cm- -8 £

KA. . AFAOTH— L5

SUNADA Shouta

H160 x W160 x D70cm

H90 x W90 x D90cm:-2Pieces
H60 x W90cm:--8Sheets
wood, paper, styrofoam

B[ TN
eSS

H150 x W130 x D120cm
H150 x W84 x D60cm- -4 £
HB0 x W90cm- -8 51

A, HH€. 7OV

KITANO Katsuya -

SANGOSYO

H150 x W130 x D120cm

H150 x W84 x D60cm---4Pieces
HB60 x W90cm:--8Sheets

wood, paper, acrylic

,W E

i e P LI
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% H100 x W200 x D130cm

g H90 x W90 x D120cm-++4 £
a8 H60 x W90cm:+-10 £

e At #€. A0 —LF
i S

£ FUJII Kazunori

H100 x W200 x D130cm

H90 x W90 x D120cm---4Pieces
HB0 x W90cm---10Sheets
wood, paper, styrofoam

A%
masque

H182 x W182 x D90cm
H150 x W45 x D45cm---3
HB0 x W180cm-+-7 51

A4, € 7OV

TSUDA Hitoha

H182 x W182 x D90cm

H150 x W45 x D45cm---3Pieces
HB60 x W180cm-:-7Sheets
wood, paper, acrylic resin

2N
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b % AT
HB60 x W240 x D10cm

H90 x W180 x D50cm
HB0 x W180cm:+-5 £

KUROSAKI Ryota

H60 x W240 x D10cm
H90 x W180 x D50cm
HB60 x W180cm---5Sheets

MR ED T
h AL

H100 x W100 x D90cm-+-2 51
H100 x W100cm-+-8 £

TAKAHASHI Mariko

Link

H100 x W100 x D90cm
---2Pieces

H100 x W100cm:--8Sheets
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240

e /3
(AT RN T
H80 x W150 x D150cm
H80 x W50 x D150cm
H120 x W600cm
| RIYA4OTA—L. 7T,
Eal

TSUBUKU Yu

hana wo machinagara

H80 x W150 x D150cm

H80 x W50 x D150cm

H120 x W600cm

paper, styrofoam, acrylic, iron

ALY T
B ACIED 5
H85 x W150 x D120cm-+-2 £
H80 x W110cm-+-12 5

IRIE Kako

the town floats silently

H85 x W150 x D120cm
---2Pieces
H80 x W110cm---12Sheets
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H250 x WE50 x D550cm
AFLUR=B K. T &

SUZUMURA Tateaki

TOKYO GEIDAI RYO

H250 x W650 x D550cm
styreneboard, cloth, wood, etc.

A g 5 ¥

THE CITY,
LEAPING
THROUGH TIME

H60 x W60 x D90cm
H75 x W75 x D90cm
H55 x W250 x D120cm
f#%. K. IvE

KIDO Miwako

THE CITY, LEAPING
THROUGH TIME
H60 x W60 x D90cm

H75 x W75 x D90cm

H55 x W250 x D120cm
iron, wood, PVC
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g H180 x W90 x D5cm
H30 x W180 x D160cm:-5 £
¥ H60 x W80cm---10 m=
i K POV, BB
81
B .
¢ TAKASHIMA Haruki
Flat roof
H180 x W90 x D5cm
H30 x W180 x D160cm
---5Pieces

HB60 x W80cm:--10Sheets
iron, wood, paper, acrylic

B RS
rotation-notation

H180 x W180 x D12cm
HB00 x W600 x D5cm
A, | JLOE

YAMAUCHI Akihiro

H180 x W180 x D12cm
HB600 x W600 x D5cm
wood, paper, cork, etc.

e T
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TISEIA &W

it H — g%
Parkscape

H180 x W180 x D10cm
H180 x W180cm--2 51
H180 x W60cm---8 £

IKEDA Ichiro

Parkscape

H180 x W180 x D10cm
H180 x W180cm---2Sheets
H180 x W60cm:--8Sheets

AT
S A RERINE 25
FRHORSY

TWASAWA Sawako
The story of the

construction of Shintaro
Suzuki's family house
since the Showa era.

[q¢.1H

AUpiB & REE

1 BARERBICONT
2 SAREBDEEICDONT

HAEABOLEEE LR

1 THER~EEY  BROERNEMR
(1895~1926%F)

T-1 SARICONT -+ o v v v - FARTRE

1-2 EIRCOBSL: - -« .- FEOR TOFHE
1-3 BROREE: - -0 BEDEE

1-4 AEZBETOESL: - - - - RN

1-5 NUBZE BFETHRED

1-6 /&

2 THEH BRORR)
(1927~1945%)
2-1 HEROERE

2-2 HHAVY - MEEF - - - TIVANEED [ER)
2-3 HEEZRE- - oo e WU EBBRDAZER [#1 R
2-4 HEFERS

2-5 N

3 THhEl AXBVADHTI
(1946~1955%)

3-1 HEOWRE

3-2 ARETHEF- - - HEOEERR [ROBMKRUK -V
3-3 AEEMRBE. - - - - ZiHEONR TESU

3-4 HFEEZ

3-5 M

4 TEEH - witE BUDERE BEhatonN)
(1956~197 0%, ZLTHE
4-1 REOZE{L
4-2 HFEHBEIEHERE - - - - RAEFEOHBIC
4-3 HXODEEN: -+ -0 e #HLOHERDEFL(TH
4-4 INE

5 F&o

152
BbhYic
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g /NI S ORI REDE & P 1 e _ P o4 5
2 OBt & D BIRICOWT e e o o
a F I BIGR L Te KRR ORISR BB R L 72 KRHEFORR Fe
" 1| RFHEDNT 1 8 2 DR 1 AR DR
F . . . 2—BHEN B BFHME 2 {tE L ORIR 2 THBEOME L Z D5
< OSAKO Kimio - iﬁ gy | O RN SRR
IREOM L AR .

.- 4 ZDDORHBEIRZFFDOHRE e

g A study on the ceilings of | FHEROFH o 6 5
the tea-ceremony house 2KEOVHE 5% REEH

The relation between the ceiling 3REORLE
designs of small tea-ceremony

houses and their plans or sites

A O P S T e

Q
AKHOFAERErSA Y % T s ey e r e e
[

LIRNEHRDOER S I A s o N T T
w2
g = o & v o 0 4 & 0 0o " e e =
TAKAMURA Kohei v G e e o d e 6 s R
. a < ° ° I 12 < ~ o ° o B o q
The struction of rural v
settlement , in terms of A R SN v - ‘ R
the paddy-ownership
A case study of Kamiyaehara PN B = S s L O - R SN/ A | N (i =) n . M dA
Area, Tomi City , Nagano S o i e o & e o h T e T K
rerecture
“ ¥ £ £ 5 & T v o - B M % % o & %
it it % it Fr it x L < Iz [fF] % ® fii Iz
IS ) T o i = n = 7K ] L B # 2] KN ok
D i3] 53 [Es % e 7 7 % b [2) < ) I3 .
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K 5 F
membrane bone
g, IR, B5

AKITA Ryohei

non-woven fabric , boad , hot
water

R R
PAPER x PAPER,
FORM
2% 5 2 2 HHELT
55ME

NAKAMURA Saiko

kraft paper
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e 4R 1

Thermal delight by
architecture

RO EEL A

. AFLVR—R

FUJII Tkuko

paper, boad

Wik KA
Surréalisme 2009

Urban Metamorphosis

H160 x W60 x D60cm-*-5 £
HB0 x W60cm---17 5
FEAXFO-IL. . A

YUASA Ryosuke

H160 x W60 x D60cm---5Pieces
HB60 x W60cm:--17Sheets
styrene foam, paper, plaster
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IKEDA Shun
floating body

paper, wood, plastic
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KASAHARA Naoko
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& SHINO Yuki
1%
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RN

M

A 1 #R i iy
BRUIMESI Y Y SEL i
H1200 x W8500m

H84.1 x W59.4 x D2cm
. AR AR

DAI Qiong

three generations live
under one roof

H1200 x W850cm
H84.1 x W59.4 x D2cm
paper, wood, boad
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HOJO Takumi
The story born to the

lingering scence of the
words

the Architecture from words

paper
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IKEDA Nozomi

A Study of Cézanne's
Bathers

: An Analysis on the Form of
Nude Figure

JOIQ({D’BH %*& AJO]S!H nuy PITE S‘DDQI{.\S@V %%H#

K i 5% # T

AR PR U R 1%
eltie

Z DRI & KPR &
I

OUMI Naoko

On the figures of four
guardian kings of
Kaidan-do hall in the
Todaiji temple

Their production age and
relationship with various figures

252
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A ST HROMEL 2R L ETAICEL T TRMR L. L, &F
YADX— FPFRYEBICHEEL SN EIEE AT TNEEF VAR =F
EFNVERVRP 57272012, Blalh X — FEEZRO Tl LETHRE%
Ko/l b3 —RThHbLLEEZT FEIETIE, KFOHREX—-FIZBWTYH
ROBEY L IZBOBIITFONTWLEZ EZHLIIL, F22ENV—T
VEMBTOWARMOBHIZL > THIZOT bRz, BEEZHMIIL > TES
[HVE] BEEAEICTW S LR L7z, 4TI, BHAKBICR SN 5K
LR — FICOEAMD DM HETH LI L RRL, BEEZEOR
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OKI Sumihiro

A study of Rogier van
der Weyden, Columba
Alrarpiece
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L EAREN
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LI -

KONNO Ayaka

Kunzo MINAMI and
Kenkichi TOMIMOTO
before 1910 and
thereafter

Their notable works of woodcut
print

KX, ge— - 77> - Fh -7 (1399/1400-1464) 12 & 5 (2
O NS ) 7 EEE S L LTIRY EiF %,

AEZ, BIEI 2 oAy, 77 - EF 35— 7 T S N 1455 4 E I HE
Sh7-bifigshsg, JHBHEMOEE & 2 KB A —TVT v Ma
HOFGEHTDO—2 L LTHL S MONS, L L, MEICZOWMROHENE L
LT 1435 A EUSHIE S 7z CHR 2R T) o B 2 W & (xR, AR
TEDOWNIE D 2 FEOBMES FWMEICHZ TV D, R 2 — 20PNz AWig,
W OO Gl S 7222 2% kx5 2 BIE, ZRI 72 PRI 2 3E
M s, (TFFLEET) TELLT20EKICES2ZORFWRIZ, e
20 SEDFH 2T T, (T Y NEHE) NEHHORBEZERIE TV o720
TH59 ho

KL TlE, WA —F T v MEW %, %ﬁﬁ%k*ﬁﬁ%@#ﬁ&mﬁ
SLLTHR L, 0. R okt Hvwe, (au N gHE) 2k
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TAZ, FLTRHE =V - T 7Y Fh AT AL TRMESNT [WH]
%—TW7/F$ﬁJ#k@lo&%ﬁ%ﬁ%ktfﬁ%%EL&# =t 10))

HEHEDOENONELZZE LT, T, BEIFIH GO ZFEILIET
wofﬁﬁ% FERMCHER L2 2 LTy ZR5D (a0 Y NSIEN) OFE
FEEDIIIHE L T a2 h 2B L, (2o v N El) 2 MROMWZEDON
WAZE DT &9 L ikaz,

AFCid, 20 LEORBHE (1883-1950) & & AT (1886-1963) A%, JelEH
S S JE L 72 1910 42 DR — R I D ALA 72 F I E Z O KRR B LT, il
EWCE S F TOMAOREREREZMFE L & &I, HEZIT-> Tzl o
o - W2 I0Y BOF, B S o KRR AS—FB oo WU A i\ B & 5 2 72 ]
HE2W ST L7z,

M X B BB AL S DL T, BRFAEOHEIC LIS T, HER
m%mwﬁﬁ%%uttoﬁ—%—%ffvxa WCHLRD B> 72 E 7 A
T A ') AL ERF o EARIE £4IC WP D, AT LT,

B2 LT 2 Bl T2 o5 %BL ~%#&é;o CRZBMED
@D®AL@% MHAZG Z 7238 2 8 L7z SRR oW o $kal o B L

. R EROARRE OFRIEE 7% o 7ze MO AMEMARM OB %2 FE3, i
ZREH L Om TR — M mofEim e KA Lz 2 ik, YRR R Tl
FERRZ L THo7zo WIS, [EMHR] LTICRED SN TV 28, AR
B4 S FIRFC O R R & 3R 2B 2 Fio Tz, [EARELBRES
— ] B EARDRMUE &l U TR T 2Bl MO LR L TW AR
FERREL 72,

o DHMER. ZORENEE, HEWVIINE - TECHo722ELHD.
BB EED S OB, MO RO L v o 7= AIERRE O 3R &%
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The Concept of Nature
by Schelling

& 7K fif )

FED
FEARE LR E RPN
MATSUNAGA Shinji

A Form of
Non-Essentialist
Definition of Art

[HRZAEE TV A ] ERITE I 24 HRIIEELZYHS 208wz 525
BOTIE RV, COFRERIEDI I LERLZON? HRANIZE 5T, HREZE
EbDERLTEZN IR UAE 725 HEETOERER 2 BRI & 5 T,
HARE B L2WEOET Y THY ., T AMPEMZIRE AL Z & Tl
THFELMARL7:583NEbDTHA, ZOHKRBIOMI %2, Fr iz~
A 2EBOERICELZENTEL, TOWEMHRBICKL, Y2V Y7
HAROMICKHfAZ LM L7z HRIEHWZEROBE ) TlER <. BENE
FHZHL, BEoTWHFLETHL., ZOHROBEZHAMLZLITL o
THOMMPEONS, LT, TN BEIPETELRLEMCH S, 20
I T o) Y7 RERT 5. FHAEANIUL TRIAE L TO AR ZERT 5
ZLIFITELRVRDLTE

) 7E EWoBEE HROBMICES, T TEIHKEE. AR
DWEWE L L, Thbb, HROBKETH 5. ZMEMICBWTIE
HARE B SRIZE D OEBICRE LWL Db o TWwWb, EMifERmA D&
DOMKE LTHIEL TSI EIE, BARMICED L) B4 e LTHAIH
NnNHON?

COMEIZY =) Y TIZAERRREZRL TRV, RDOERX D ETH,
MR OB, EROWNIBICBIT 54 L EmAY D LA & &
LTHNTWE, Bl BomoEH, TEICBT 2R EEMEE
VIO 22, MEFIRE L H UETH 205 FIUIMERZ 27O AARTK
=L LTESK BB HIEL > T,

KR d, WRSMEFIIBIT LEMOERMOLRE TR E LT, 5HWH
BB AEMORLBERPZLTH LD ERERN L EEL, LTS
LOTHb, T[] Lk, H2ELZOMHANROBBRENERT L L
THY., [RBER] L1k, HDEFTTICET SN TV EHROES L ER
KXo THRIFOEPBEHENDL LR BNBOEA T B SEHL I L%
HWET2EHRTH D, T2 [ERPIEUTHL | L1F, CABMERICBWTH
HOREEGD—HTHILTHb. Kam#Eld, 20X Rk b L THHrEsE
BT 254 DEFmrRF B LOWH L, S S ICEWORLBWERDSZ YT
b7 ODEFREXERRT 50

FPEHR MOV TERT L, TITIE, EEMNERELHWERE V)
ERRI 2 KRR EMEROFEEZWm L. T8RO BEXE LToOLE
FhBLOTHEHERZENOEMOBBREZETHIESB LI VESOMKEE
B b, BT, BHR MOV TOHGE D LIS, FREFICTBIT L EMD
EFmICH L CRICEREROBErOMF M EB IR, K TR
FEFE L OB R B, EMRE TR B ER SRS
IOENSICHT 2 TH L, CNSRfTOERRE T2, EMoORY
G ERD O FERE LR 2 BRI RET D, ZoEHERXI.
HERIIZIZZ T ATV HRPIRTHHDOLFEAKTH HH, EXRNEZBINDB X
CBIET L7200V = V2 PEICEREL TWEETH L S2r0MEMNEZ Fo,
COEFREROFTIL, EMOR—F—F 4 r—AZWRENEEHO F FFRKH
TEDH 77 AYIBMEOBEFHZEMERIRTEX L0, R22H773T90
SR UETEL R LD D,



SR E T
T—¥— Y IDOE
it
EMOREED 5T

SAITO Naoko

A.C.Danto's Theory of
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A Study on Birds and
Flowers by So-shiseki

: the depictions of bird motifs
and their realism
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A study of Scroll
Paintings of Mahamayiri
Focusing on the collection of

Tokyo University of the Arts
University Art Museum
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Felt in Japanese Textile
History
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The formation of
imagery in the works of

Sesshi

:The concepts, historical
position and creative intentions
on Landscapes of autumn and
winter by Sesshu at the Tokyo
National Museum
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A Study of Initials in the
Corbie Psalter

:The Fantasy of the Miniatures
in the Early Middle Ages
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Jean-Auguste-Dominique
Ingres's Jupiter and
Thetis

:A Study on his First Roman
Period
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A form decision method by
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Design the circus
costumes.

Collage of the metamorphose
creatures
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Design of skeleton model

Solid model in anatomy
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KAI Yukari

Changes of Chinese ink
broadening on paper
by the effect of water
hardness
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KUGIYA Natsuko

Metallurgical Study of
Steel Used for Japanese
Armor in Edo Period
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SANEI Kanako

Study on color of
artifitial patina formed
on copper plate with
Japanese metal craft
technique from the
asepect of conservation
science
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