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Congratulations on completing your undergraduate or graduate studies. The season for departing
the university nest has arrived again. For many of you, this exhibition marks the end of your
chapter at the Tokyo University of the Arts and the beginning of a new one in which you take
flight within society. I believe this exhibition will be your first opportunity to present yourself to
the world through the works of art and theses that you have worked so hard on.

As both creators and researchers in a society where globalization has taken root, a long road awaits
all of you that will determine how you interact with society. At times like this, the knowledge you
have gained and the relationships you have forged here at TUA will likely serve as the core of your
identity. Although the path that lies ahead is rarely easy, various events that have influenced you—
such as words from a professor, the atmosphere when you were learning, and the encouragement
of your classmates—will point you in the right direction. I believe that a characteristic of art is
that the thoughts and tastes of the creator and degree of completion of the artwork affect society,
although it may be in a completely different location, and without your knowledge.

I sincerely hope that you will trust yourself—and proceed along the path you believe in—without
becoming egotistical. That alone will shine as a beacon for the next class at TUA and become a

force that helps to build the society of the future.
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Ryohei Miyata, President, Tokyo University of the Arts
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Message from the Dean of the Faculty of Fine Arts
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This is the sixty-fourth exhibition of graduate works at the Tokyo University of the Arts. It is the
largest exhibition for our Department of Fine Arts, and showcases the final output of the creative
research our students pursued during their time at TUA.

The year 2012 —when these graduates entered TUA—was the year the London Olympics took
place, and when Tokyo Skytree opened. Since that time, these students have obtained technical
skills in their respective fields of art, improved themselves as human beings and mastered creation
and study through education and research—such as academic courses, lectures, seminars and
studying abroad—as well as by interacting with various people on campus.

These graduates are displaying the culmination of their university life, signifying the end of one
chapter and the beginning of another. The details are gathered in this pictorial record.

The university holds these exhibitions to promote our education and research, but we also feel it

is a meaningful event because we disseminate these projects to society as a way to lead art culture
activities, which in turn invigorates art in our society. For the students, these graduate projects are
the first step in opening the door to areas in society where they can shine. Although the pursuit of
creativity is a lifelong journey, their graduate projects represent a major moment in their lives as
they step up to the starting line of their careers.

This exhibition is also an opportunity for our graduating students to receive feedback from various
people, and to reflect on and evaluate their creative research to date. This will become fuel for their
next creative activity. I also hope they use all they have learned at TUA as a foundation to continue
their brilliant and creative activities, and become a new source of inspiration and creativity in the
world of arts.

SRR e RS B

Toyomi Hoshina, Dean, Faculty of Fine Arts, Tokyo University of the Arts
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Even as the world continues to shift, the method that we use to
instruct our majors in Japanese painting—gazing at all things in
intense and meticulous detail, repeatedly sketching the images seen
and then transforming those visual concepts into actual paintings—
has remained largely unchanged over the years.

In an age when massive amounts of information are spread and
consumed in an instant, some young students may have difficulty
adapting to this methodology. It may also lead them to battle anxiety,
stemming from the fear of being left out of the flow of modern art.
At first glance, our method may seem outmoded and a bit embar-
rassing. Our graduating students had to fight these thoughts while
creating their artworks. Despite those thoughts, they have stayed
grounded enough to follow our method, and their completed artworks
can be seen as a form of validation.

I hope you will take the time to appreciate their works.

[ Japanese Painting Studio
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These works by undergraduate students are the culmination of four
years of work at TUA. Graduation is the end of a life chapter, and
these new graduates were under immense pressure as they created
their final works. What they have produced deeply reflects the conflict
within, and the graphic path forged in the chaotic presence of courage
and fear. Fashioning this last project broadened their perspective of
art activities, fueled their search for relationships with others, and
propelled them into the next domain of art. Even as graciousness and
regret intersect within these works, it shows the direction the artists
will take in the future. This is the last exhibition the graduates will
share with classmates they spent time with as they motivated each
other and created together.

This year’s exhibition features the works of 53 undergraduate
students and 36 graduate students, each with a luminosity unique to
the student who made it. My wish is that visitors sense this glow—
however faint—in each work, and recognize the talent and potential
that may not be immediately apparent. I also hope these artists take
flight after this exhibition and succeed in society.

[Takayuki Akimoto]
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Teacher]

- SAKAGUCHI Hirotoshi
SAKATA Tetsuya

- HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato
SUGITO Hiroshi

- MIIDA Seiichiro

- SCHNEIDER Michael

- KUDO Haruya

- NAKAMURA Masato
AKIMOTO Takayuki

- SAITO Meo

- TERAUCHI Makoto
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WM | Oil Painting

348 | Bachelor >

MROJE | WA & AR ]

Frr R A

Limit Garden | NAITO Yuka[Yuka Naito]
oil on canvas - clay

H1303 XW1620 XD30cm, H500 XW500 XD500cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 019

PRFVRS | AR
MRS 2R —Yay

I eat cacti | AOKI Lisa

video installation

DR | rhl

HzA> 2, 2> - SR

The City in the Sea | NAKAYAMA Yukari
conte and ink on paper - etching

H45 XW34.5cm

Coelacanth | #8217 B [Cocari]
KEHE, 7oINAY D

Coelacanth | AMIYA Cocari[Cocari]
acrylic ink, watercolor paper

H74 XW64cm, H48 X W47 cm, H10 XW30cm
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WM | Oil Painting
%8 | Bachelor >

FERRRE | 117 AR Fn
Rk
Biological tissue | [SHIGAMORI Waka

Pory resin

H35 XW35 XD10cm, H20 XW20 XD20cm

brete DTERE | B5H 1%

KRB R FE S

Evidence of You | [SOMURA Dan
Tea stain on wood panel

H244 XW215cm

B | IS | FY1Y | B8 | AR ETER | L£W8T | XCHEBEES

B3 H | JFHEE

AV ISR

One day | IDA Yukimasa
oil on canvas

H90 XW60 XD3 cm

POSTER WORKS | i )1 554k

oo 2s)—v

POSTER WORKS | [CHIKAWA Shiori
paper, silk screen

HI91 XW61 XD2cm
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shade | f/iE9 H K (HE) | GHeeEibs

IVANRATAT TLF 2T B XY R—=, Foe2iR

shade | ITO Satsuki Painting(countryside) | [YOKU Asahi

mixedmedia Rubber tube, plywood, corrugated board, canvas

H300 XW600 XD5 cm H345 XW400 XD5 cm

SuEh [ EAHE TU—=y =y | {BHOD

I8ASINF HUST 20V AR AR 7 2YAR @R A A v 27—

Conceit | INOUE Yuri Gray zone | UNNO Hikari

oil on panel Acrylic paint on paper, wood frame, wood, acrylic plate, metal, paper, cloths,

HG65 XW65 XD3 cm screen printing

H140 XW170 XD40cm, H50 XW88.6 XD35 cm
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fi | Oil Painting

%48 | Bachelor

-

ocean girl ¥ mountain lady | K Affi%
IVARMATAT

ocean girl & mountain lady | OHITO Rina

mixed media

%

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 022

They dance on the sea at midnight | 2277 AU &% 45
SVRRRATAT

They dance on the sea at midnight | SCRIPCARIU-OCHIAI Ana
Mixed media

A

TLo85—b | iR

i 74y — R 2FL YR -F
Prepared slide | OZAKI Miyoko
cloths - wire, photo paper - styrene board

H430 XW450 XD260 cm, H200 XW300 XD1cm

o | R E DI\ ]
SVRIATAT

Live ammunition | KAWANO Asami[Uni AOI]
Mixed media




|Bx@E | @@ | BH | I%5|F¥IY | BE | ERETXH | £$H8T | XLHBEES |

HEFTILIANAD
Froaz, ¥
viewing | KIMURA Arisa

oil, canvas

H194 XW162 XD3 cm

0 HF &

ARBL A ATFIHE - 6 - FLo - F 2> - 27 VL 285 7S

Kuchi | KUSAKABE Takeshi

washi on wooden panel, copper, brass, titanium, stainless, tin, aluminum

H162 XW162 XD3.5cm

24 7A—rn7 —WEECO0IA) | TR T
AcilF

My folklore — Nyaon Khuur | KUDO Michiko

oil on wood

H117 XW32 XD21cm

C e——

everyday | APRAETBZS
FrYNRISHE

everyday | KUBONO Nana
oil on canvas

H53 XW72.7cm

023
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WM | Oil Painting
%8 | Bachelor >

HoEN | S AGEAR) B
W-rrINKOR - sLaY

Fall in! | COLLASSE (Kiyomoto) Mei
Sliding door, Acrylie gonache paint, Crayon

H177 XW280 XD3cm

R=FYDHLDVEIBYIDIE | ARt

KRB G T - T2V FANIRZT VK J

People of donut hole to create a universe | SASAKI Takuya
Wooden panel, oil painting, acrylic paint, oil pastel, pencil

H227 XW227 XD5cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES |

Handling | 7& 7 & #i dfi
SVRMRTAT AV ARL—Y 2y

Handling | SUENAGA Riria

mixed media, installation

%

024

Day Light | #5764

AbE T IINAR - BE 7 o)V R il B

Day Light | SUZUKI Kaho

Wood, acrylic plate, photo, acrylic paint, oil paint

HG62 XW62 XD4cm




BAE|&E

OO ( piece ) | $8RIHIT-
TRZ7IVE, 2> 2=k N

crack / days ( piece ) | SUZUKI Sachiko

asphalt, concrete, light

%

sculpture | #5475 —H

E R ZAV AN

sculpture | SUZUKI Shuichiro
oil on canvas

H1167 XW1167 cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 025

I T | BARIEK
FYRNARAV R

Lamp | SUZUKI Yuta
Digital painting

H145.6 XW103 XD1cm

Beyond the Prism | iifj 216 2
B, W A 22— ay

Beyond the Prism | SEO Yukino

photo, video, installation

A
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WM | Oil Painting
%8 | Bachelor >

Tarn - 1| H R
V57 - ARB AV

Turn - 1 | TAKAHASHI Azusa
Lithograph, wooden panel

H90 XW90cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 026

Spirited Away | i [ %%
[ty AV S

Spirited Away | TAKEDA Midori

Vinyl - silk screen

H300 XW300 XD1cm

KA | ESHRIRR AR

itEe—h— AKERO R 72NV H > a
NEXT WORLD | TAKAHASHI Mai

cloth on acrylie paint, water-color, permanent marker

H230 XW130cm

-
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=
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L |

BREXI7PVRALA | % HA—HI[% HA—E]
FrYNRITHIED B

Planetary scale | TADA Koiichirou[Koiichirou Tada]
oil on canvas

H3.5 XW7 XD4m
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5:00 | T3/ T Daydream | 5 J5 55

K il A 72O AY D =R - SR

5:00 | CHIBA Sayoko Daydream | TSUTSUMIHARA Shihou
wood, linen, acrylic paint, varnish etching on paper

H280 XW700 XD230cm H72 XW60cm

LABE2AB | #RERIREE 7 ALORER | AR E

W, 7OV T =Y —b BERA=R B AT =T & A, s3q AB Gov - FEARF BV FEATL RS - 5HKT R VR F
First person and second person | TSUZUKI Takuma TIINK Y2

oil painting, acrylic paint, tarp, cord, packing tape, artificial flower, tights, A flock of ﬁight | NAKANE Yui

panel Wooden Panel, Styrofoam, Urethane foam, Sawdust, Wood glue,
H194 XW130.3 XD3cm Stone dust clay, Acrylic gouache

H165 XW131 XD42cm
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WM | Oil Painting
3B | Bachelor >

Landscape | H1Hij/E%L
PC, ZE—h—, 70Tzl 8= AV AR —¥a

Landscape | KARIN Nakamae

PC, speaker, projector, video installation

H200 XW200 XD200cm

HoF5, | T

FrY R, 7OV R, R4
My dearest | NATSUI Moeko
canvas, oil painting, acrylic paint, pencil

H130.3 XW97cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 028

bICULBEO . Fidb) RO | 7k A

L (R = Al 73

I am under the sea; a bird is gone and turned into a grain of
sand. | NISHIMURA Yuri

cotton cloth, wire, conte, charcoal

A%

b7 >y ZADFATHEER | KA1

Rk 7 IINH YT 2

Flight Experiment of a Hyacinth | HASEGAWA Masako
chip ball, acrylic gouache

H30.2 XW24.1cm
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twilight | HACHIGA Fumiko

oil on canvas, watercolor painting

H194 XW162 XD30cm, H15S XW15 XD2cm

A7 R | B HE
TOINVAREL Fr> 3

Oasis | HAYASHI Natsuki

Acrylic paints, Canvas

H162 XW130.3cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 029

BB | PR 7R
SURRRATAT

Unit 01 | HAYASHIDA Kisetsu

mixed media

H30 XW30 XD5.7cm

R | i AR

R ZAY s

The room | HIROTA Tomoyo
oil on canvas

H100 XW100 XD2cm
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FHEJO MR AHET 2 —— ek | il JE§
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Stroking a flat surface — palm tree and House
HORIOKA Koyomi

Ink on cloths, photo, silk screen printing

A%

8 | il

AT VP

The gun | MAKIYAMA Yuhei
panel, oil

H1818 XW2273 XD40cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 030

BN LT 310D s | ki
JETHote AN - HEE B - 5 — - 20l

flip and stand on it's own feet | MIEDA Ai

The wood picked up at a garden, wax for shiitake mushroom, gauze, and others

A%

UmUp — zeb#i¥e—o—Thati®] | FifG 1k
e DAt ]
UmUp - Philosophy for Children: What is a Hero??

MINAMI Yui
Workshop Activity




B*E | BH | I |(F9¥1Y | BE | ABEHE0 | W8T | XLHBEFS | 031
I E S PHIES PALBLE | 1254

FiazFo—, K IZ7 2T AT ARBL AN

RRROOM | YAKUSHIJI Tomomi Devil | YOSHIKAWA Shiho

Polystyrene foam, paper, mixed media Oil, Oil Pastel and Aclyric on Wooden Panel / Oil, Oil Pastel and Acrylic on
A Canvas / Video

H2273 XW1818cm

3304t | B Out of Service | TE#T
ARESAVEEEFED, 72RO R TIYNSAMET AR CGAT AP —Yay
Ubusuna — One's birth place | YANO Yuki Out of Service | RAI Tetsuyasu
Plywood, chalk ground, acrylic paint CG illustration, print on Acrylic plate

H227.3 XW181.8 XD3.6cm H33.6 XW59.66 XD0.05cm
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WM | Oil Painting
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FERE | VB T LU R ]

KA - ATy A

Untitled | WATANABE Sonoyo [watanabesonoyo ]
paper, cloth, Calcium silicate

H12 XW400 XD6cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 032

WM | Oil Painting
{&x | Master >

ETHRTEI NS SRS OI5& HTFIRS
Mg 2L — 2>

Everything can be anything: An Experiment by Mayumi Arai
ARAI Mayumi

video installation

A%

BB ZAD R D BT &2, B0 NG I | R
KRB B 287 4= A
words once used | INOUE Masumi

charcoal, cloths, dance performance

A
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Al | AT R REN O DEIRE | A

A 224074 — 0, B, A etc FO#E - /AN - P AR AT AT

Same | TAKAHARA Yuko Designs for self-respect | AOKI Moe
wood, styrofoam, resin, paper, etc Japanese paper, panel, mixed media

H250 XW210 XD60cm H162 XW486 XD4.5cm, H84.1 XW59.4 XD4.5cm

S| SFARE WA RIS A S | LI 7

ETF ALY AR =Yy - Bd 2F 97 5 H, B

= | TERAKI Minami Yujuku et moi | KUDO Moeko
Video Installation, Ceramics Snapshot, mask

PP H33 .4 XW25 XD0.2cm
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WM | Oil Painting

{&* | Master >

LRI | RALD Fossa | BILFF#

FLY N TV FAE

Safe place | KURE Risa Fossa | HIGASHIYAMA Shiori

canvas, oil, acrylic pencil, paper

H227.3 XW363.6cm CIE

-

3
< 4

|

Mt B | K FE— I Tl igboteb~ | e % —
AL S PAVS EA
Lying Landscape | KOROMO Shinichiro for the perfect | MITSUOKA Koichi

Oil on canvas photo, painting

H227.3 XW363.6cm H290 XW420 XD5 cm
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Big jam / Bad fish | A F
W

Big jam / Bad fish | MURATA Kei

video

e i
Big jam / Bad fish

KbbtzoFDpE | HTwe[bh Hag]
Fr N2 E

Over the ending garden | MORI Chisaki
Oil on canvas

H227.3 XW363.6cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 035

MYV DY VR | SRS
KU g
Salt of Torso | ARAI Fumi

painting, letter, mirror, salt,

A%

HLRYOBER TP RTOLU | FHHTI[HD H T3]
AV RZL—Yay
Nobody sees a flower— Really— | UNO Azusa[Uno Azusa]

mix media

A
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Piece of life | A k&
Frynz, B
Piece of life | OTA Yuki

oil on canvas

H130 XW486cm

R DD B | AT i

Fr VAR E

Landscape with pictures | ONAKA Miyuki
oil on canvas

H550 XW900 XD830cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES |

Between A and B | ZHjE5E 4

AV AR =Y a3y

Between A and B | SUDO Kanna
mixed media

A%

036
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Between the Sky and the earth-8

NAHAR NAJMUN[F =V FV 28> 7 7]
FYYNR T TTPAN MR B, 7Y B
Between the sky and the earth-8

NAHAR Majmun[Najmun Nahar Keya]
Graphite, oil, acrylic on canvas

H192 .0 XW320cm

RO |V
FAg, &

A Whisper | HAMADA Kaori

Japanese paper, Indian ink

A%

Frrge

im =

MER | EHHE | XLHEFS

SR | 2115
TN NI 9%

Cycle Construction Method | LIU Chang

painting, bamboo, video, mortar

H550 XW900 XD830cm

037
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Fx M | Printmaking
&t | Master >

“It’s that, It’s thus, - It's so.” | £ HZ5§4
SNIRI) =Y IPAXPAT AT

“It’s that, It’s thus, - It's so.” | OSADA Nao

silk screen, mixed media

A%

A Specimen of Epidemics | =A%)
AR, A A

A Specimen of Epidemics | WANG Muyi

woodcut print, clothes, paper

CES

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 038

rorororrllgue | B e 6] [B% > ]
SANY b TV b

rorororrllgue | AGATA Kenji[AGATA Kenji]
light-jet printing

A%

Girls Addiction | FEF5% R
AV AR =Y 3y

Girls Addiction | UENO Aila
mix media

CES
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Fierce god | OBA Sakiko
Eching, Hariko, paper, ink,

H16 XW14 XD4cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES |

One | Y H-Z 4+
V57

One | SAKAI Takayoshi
Lithography

H82 XW202cm

FrF0Y— RRAMN =7 =L | JIIK 5
2TV FiIE

Galaxy-Tapestry- Game | KAWAMURA Kei
stencil-washi

H196 XW707 XDO0.5 cm

Owl over the world | ¥4 F &k
FE A RERS L 814 TSR

Owl over the world | MATSUSHITA Daiichi

paper, cloth, paper clay, wire, plastic

A2, H50 ~20 XW50 ~20cm
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BE M | Mural Painting
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Ji P JECRETR | il b A
FrU 82 TV HIER AR $HE ZRRAN T -0 WG

Initial journey in my brain | OKADA Anri

Canvas, acrylic, newspaper, wood, wire, foamed styrol, video

%

FHOFLE O | E T

ATYRTFA

wisdom of the light, voice of the shadow | NAKAMURA Aiko
stained glass

H80.5 XW65.5cm

B | IS | FH1Y | B8 | XBETER | L£H8T | XCHBEES | 040

HOOYH T —— HrfiLT | RO
FREA,EFA2
Cradle in a sea— Whisper of the heart | TANIMOTO Mei

stone * marble, mozaic

H32 XW51 XD27 cm, H40 XW115 XD55cm, H50 XW120 XD80 cm,
H23 XW80 XD32cm, H75 XW30 XD30cm, H20 XW55 XD23 cm

i | Bl I8 2
AR R

Abyss | NARITA Yuno
oil on panel

H130.3 XW194cm, H130.3 XW194cm, H130.3 XW194cm
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T HE MR | Ol Paincing
Technique and Material

&% | Master

EH(Ivva 2797 0%y F
SR

Ueno | MILENKO Stevanovic
pencil on paper

H35 XW50cm

R Bk | A
Wl 37 - AT 5

story "I"| NAKAMA Keita

animation, Sculpture, painting, etc

"Still T love you." | )1 #H3E+
FrNRMF

"Still I love you." | SEGAWA Yumiko
Oil on canvas

H210 XW190cm

REER | AILEE T

FOVNRASR, TV MR

Supertficical Portrait | MOTOYAMA Chikako
canvas.charcoal, acrylic paint, oil painting

H162 XW130cm
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The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global
perspectives. We encourage them to direct their energies to research
spanning a vast range of expression while maintaining a solid
founding in the history of art over the centuries as well as the legacy
of Japanese art.

At the undergraduate level, our students learn and further refine
basic formative skills while considering the state of contemporary
sculpture, unshackled by existing notions. In the master’s program,
they apply the basic capabilities and techniques they acquire during
their undergraduate years to research more specialized expressions of
sculpture. The research activities advanced in both the undergraduate
and master’s programs prepare fertile grounds for students to

retool their respective grasps of art and sculpture from diversified
perspectives, in relentless repetition of the cycle of creation and
research. Ultimately, these study efforts come to fruition at the
Graduation Works Exhibition—an event that may be defined as the
crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased
at the Tokyo Metropolitan Art Museum, the university's own art
museum, and the Department of Sculpture building. From the works
submitted to this event by our undergraduate and master’s program
graduates, we are confident that you will discern promising new paths
and visions for the future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all

aspects of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Teacher]

- KIDO Osamu

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi
HARA Shinichi

- MORI Junichi

- OMAKI Shiniji

- YAMAGUCHI Keishiro

042
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[ %1 | Sculpture

%48 | Bachelor >

untitled | Hr e 208 =PIV AT— | KRR
L—F—Fuvzri— FE kL

untitled | ARAI Takeru papa, you're crazy | OTSUKA Ryouhei
laser projector plaster, oil clay

YA R AL H165 XW130 XD210cm

RSP | ik ik Lateolabrax | [ 4] £ 1F

A R, G

show off | ARAKI Shuzo Lateolabrax | OKAMURA Takamasa
wood black granite stone, stone sculpture

H350 XW120 XD300cm H150 XW100 XD100cm
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J& %l | Sculpture

%48 | Bachelor >

i |/ AFORER
chZ
LAKE KASUMIGAURA | OGURA Shintaro

granaite

H40 XW350 XD250cm

1ot | 12

i, FRP, &%

Tree | GOTO Hitomi
stone, FRP, wool

H90 XW70 XD50cm

FR R A | /MASERE

FRP, 8, Hifkv =——n

Reincarnation | KOMATSU Miho
FRP, steel, PVC

H100 XW180 XD90cm, H105 XW214 XD110cm

BT [EHAE

Fii

Hope | SAWAI Kyohei
camphor wood

H180 XW73 XD80cm
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22k JNELEBA T 4w fear. BOHRSR | U L)1) The Thinker | Bl 5451
IVANRATAT KR, A5, ¥eh

O N& %G 5% R%I| SHIKINE Koshiro The Thinker | SOEJIMA Taihei
mixed media wood, glass, machine

AU H200 X W40 XD40 cm

HA | AR T RO | 15
5} F5a9R
The train window | SUGA Mihoko portrait of the life | TAKAHASHI Shiori
ceramics terracotta

H50 XW140 XD100cm EES




BAE|&E

JZ %] | Sculpture
3B | Bachelor >

PhHoHVHLILOFE | AT+
FRP

My Loving Universe | NAKAMOTO Nayuko
FRP

H160 XW60 XD60 cm

A& 359 | VEISATHE
ARATT A=A, IL R

a brand new life | NISHIJIMA Kirin

urethane resin on styrofoarm

H240 XW240 XD200 cm

B | IS | FH1Y | B8 | AR ETER | L£W8T | XLHBEES

helix/crystallization | ¥ 5 55 #;

2FVL R,

helix/crystallization | MATSUSHIMA Yuusuke
stainless steel, steel

H80 XW110 XD70cm

g AP NI N

[N 1P

The March | MARUYAMA Taro
camphor wood

H250 XW300 XD300cm




BAE|&E

29 | A b ket

TIA9R

COME ACROSS | MURAOKA Yuki

terracotta

H148 XW194 XD220cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 047

THEQOE | (L B {1

FE.TIavR

axis and fluctuation | YAMAZAKI Rihoko
plaster, terracotta

H163 XW135 XD35cm

fanatic | AR 25
KA

fanatic | MORI Konomi

marble

H70 XW90 XD85 cm

TEB R LI IO RIGH,

On-line presentation is declined by the student.

(Tt 27 47 HUSTRERTAS: 223 - 18 7RISR B3 h o 30)



BAE | B@ | By | IS | FY1Y | B8 | AR SETER | L£W8T | XLHBEES 048

JZ %] | Sculpture
&+ | Master >

A | Sl FE A7V | R A ZERR

i, 3 @5 ARREAORTE R GLF Q) L VNLYa

A bottle | AKO Susumu Gabuly | KISHIMOTO Tatsuro
camphor wood, lacquer, gold leaf, wood sculpture bottle(17 ~18th century) black marble

H62 XW190 XD63 cm H120 XW60 XD60cm

UNDERDOG: Whose Child? | %405 KAGUTSUCHI | 1452 )%+
FRP B, RAL, TR
UNDERDOG: Whose Child? | ASAT Takuma KAGUTSUCHI | SASO Noriko
FRP glass, copper, solder, lamp

H264 XW320 XD270cm H55 XW23 XD26cm




BAE|&E

Yo AHI | FEFE
KEF

Remains of a lupine dream -SAKURA- | SANO Ai

marble

H145 XW165 XD50cm

B | IS | FY1Y | B8 | XBETE0 | £H8T | XCHBRES | 049

HROB | RARIET
L SR

mindscape | NAGAKUBO Hanako

wood, urushi, metallic powder

H70 XW50 XD50cm

Fhlz b2t %185 | $R 052
TIavR

I think you--| SUZUKI Hiromi
terracotta

H30 XW25 XD25cm

(12150 do |6 M B 100 | R H FHEELR B Je 5y ]
WH3 B, 7ur xR 724277— feo B

Isaid, " I'm home. " | NAGATA Saori

pinecone, pottery, bronze, wood, paper, fakefur, paints

PAZRAL




BAE | @B | BN |IS|F¥1Y | BE | XRSHE0 | 2W8T | XLHBEES | 050

JZ %] | Sculpture
&% | Master >

2N | AL Got knows got to make it on my own | Jjii Py 2275

i) IVAMRAT AT

Tamasaba | [ZUMI Benika Got knows got to make it on my own | HORIUCHI Takashi
ceramic mixed media

H30 XW30 XD40cm

XXX | BN TR IZDR | 3T A
SURMRAT AT rel
X X X | HASEGAWA Kanji false meat | MATSUO Honami

mixed media stone

B ARALE H72 XW95 XD107 cm




B & & | ik I% | T4y | BE RBREAER

El

tuning with camouflage | = 4 3%
FhuRFa—)v, PR, T2V

tuning with camouflage | MIYAUCHI Sunao

polystyrenefoam, aluminum, acrylic

H200 XW200 XD300cm

EHET | XLHMEFS | 051

KB | FH B

fi

Atmosphere | MURATA Yuki
camphor wood

H350 XW180 XD180cm

i | HAR S

KRB

confession | MUSHIMOTO Bun
marble

H160 XW80 XD80cm

Bk | AR iLZ
line of sight | MORIYAMA Taichi
mirror, light

H30 XW60 XD720cm




BAE | B@ |BY | IS | FH1Y | B8 | XBETE0 | L£H8T | XCHBEES |

JZ %] | Sculpture
&+* | Master -

EARESTY IR
i3

anytime | YAMANAKA Miu

camphor wood

HI130 XW190 XD70cm

COMPLEX HEROS | ## 1] A\
SVAMAT AT

complex heros | YOKOKAWA Hiroto

mixed media

FAZX U4

M~ | B
5]
To grandfather | WAKANA Kei

ceramic

H40 XW120 XD80cm

052
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FHAY | BE | EREHXT | 2H8ET | XLHBEES |

REBTHMERCLIST:
TERN S ORI, 4 - 88 - 56 B il o
by 2N Z O FEM, Bk, KRB R, BRBakP B AT
HEFEHI->TEBRBLEELTCER T, BERIMEFE
KL HARMESRELLE A BERLE ORI SO ED BT 7:
EET HY, 2hZ OB 2RBILICHOTOMEMES AT, %
reRFBE - e RS P R AR LA S
2IEIED 8 HIZH 612, HIL T LD FLHEAYBE S B R—RIZLICF
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Fo ZLT, ZOBRZHOIIHIMEM T HOE T b BIRDH 2
HARLOBRELRBESRTHY, h TR Ta e h2EU Tk
BT 28 IR L2 T,

[T2RHE0% | B

Foreword - Graduation Works Exhibitions
2016

The Department of Crafts consists of six undergraduate programs

— Metal Carving, Metal Hammering, Metal Casting, Urushi-Art,
Ceramics and Textile Arts. Students construct their own methods of
artistic representation as well as traditional specialized training on
materials, techniques and expression. It goes without saying that their
graduation works have been created through hands-on learning in
practice, and the artworks will function as the starting points of their
artistic careers.

On the other hand, the Graduate School is composed of eight
programs as follows: Metal Carving, Metal Hammering, Metal
Casting, Urushi-Art, Ceramics, Textile Arts, Woodworking and Glass.
The goals of the graduate programs are to deepen academic knowledge
and to develop material practice through independent study and
research. That is to say, the graduate artworks are evaluated as the
remarkable accomplishments of the students. Furthermore, it should
be emphasized that graduate works will be regarded as intermediates
between the school and society. I sincerely hope that students believe
in their own abilities and they will keep on challenging to the new
fields.

[Prof. Makoto TOYOFUKU, Department of Crafts]
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[Bachelor]
Metal Carving

—Metal Hammering

—Metal Casting

—Urushi-Art
Ceramics

—Textile Arts
[Master]

—Metal Carving Master
Metal Hammering Master
Metal Casting Master

—Urushi-Art Master

-Ceramics Master
Textile Arts Master
Woodworking Master

—Glass Master
[Teacher]

IINO Ichiro
MAEDA Hirotomi

-SHINOHARA lkuo

-MARUYAMA Tomomi

-~HASHIMOTO Akio
AKANUMA Kiyoshi

-MITAMURA Arisumi

—~OGURA Norihiko

—~SHIMADA Fumio
TOYOFUKU Makoto

-SUGANO Ken'ichi

-UEHARA Toshimaru

-~SONOBE Hidenori
FUJIWARA Nobuyuki

~MIKAMI Shinichiro

054



BEE | @@

2 & | Metal Carving

348 | Bachelor >

R4 | PR

kil

Regeneration | OKUZAWA Hana
copper

HG6 XW6 XD6cm

B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES | 055

/B PUZE | TR
=8N

The small four seasons | SAITO Momoe

enamel, silver, copper

H46.8 XW41.5 XD4cm

Husband to me please!! | 55l 55 &
S 6, FUbR

Husband to me please!! | KIKUCHI Mika

silver925 , copper, brass

H55 XW45 XD25cm

drowing brooch —— HIHWHIHO AR | {5 /K FHLH]

Fidi, #1925

drowing brooch — Tomorrow is another day | SHIMIZU Riko
brass, silver925

H70 XW200 XD5 cm




|BxE | @B | BH | I5 |79y | BSE | ERETXH | £$H8T | XLHBEES |

[ 4 | Metal Carving
%48 | Bachelor >

Fromm | 3 KEH& 1
i

Orizara | SHIMIZU Ruiko

brass

H3 XW11 XD1lcm

Tl | B R

£k, 8. AR, 72U YT RT L
Resurrection | TSURUTA Keita
iron, copper, wood, acrylic, polyester

H180 XW70 XD70cm

HEUCS | JERERT

§R925. ZF VLR

Asobigusa | WATANABE Kanako
silver925 | stainless steel

H50 XW40 XD10cm



B % FHAY BE | ABEHEDR | W RET | XLHBEFS | 057

BEXE | #E

# 4 | Metal Hammering

%48 | Bachelor

S A HHE — kO3 — [ kT
S, B8R, FIPUS— XD Bk, F 2y, Bk
symbol | URA Yurie The blue cave — Born from the earth — | FUJITA Nagako

copper, brass, shiroshibuichi, raising steel, titanium, wroughtiron

HG60 XW58 XD58cm

H65 XW65 XD30cm

UFEE  — Lapah — | F i

. FLER. R AV, 8%

The crowns of the seasons | HIRATO Ami
copper, brass, silver plating, iron

H36 XW22 XD29cm

i ﬁ:



BAE | mE | B FHAY | BE | ABEHEDR | £HRET | XLHBEFS 058

$ 4 | Metal Casting

%48 | Bachelor

ICTARA|IEZE HODI | EARMREE P
Tay X, ARGk TOY R PNIZY b AT YV, ARG L, B S
mutability | KAWAI Sora Resist | [WAMOTO Eruba

bronze, plaster investment mold bronze, aluminium, stainless steel, mane mold, plaster investment mold

H70 XW120 XD120cm

wanaE FIHALLK 22, ETh hulc| Bl
Tay X, Ak LB AE B SE R, L2 Sk
go with the flow | ARAI Kureta Lightly, so beautifully | HATAKEYAMA Sato

bronze, plaster investment mold brass, plaster investment mold, vacuum casting

H130 XW50 XD20cm H50 XW40 XD40cm




BEXE | #E

Htc DI D ~bhHESI~ | [EICE T
A= D N i T S = 3 R ke N AV =
Thank You | FUJIMOTO Misako

bronze, enamel, copper plate, plaster investment mold, ohaguro

H15 XW12 XD12cm

BW | I |71y | 28| %

MER | EHHT | XCEHEFS | 059

7= | Urushi-Art

%8 | Bachelor >

ZeRZAT | BAHARIR

HEB R/ R A 4 AR R

Across the sky | ATSUTA Miho

KANSHITSU, CHINKIN/urushi, hemp cloth, gold, wood, shell

H120 XW170 XD80cm

ER | HEYS
NN

Flower dish | TAKAHASHI Aki
urushi, eggshell, shell, wood

H23 XW62 XD62cm, H6 XW28 XD28cm, H4 XW33 XD13cm




BAE | A&

7= | Urushi-Art

%48 | Bachelor >

HZ AR E | | FAR bR

HEB /B R A B

Kanshitsu makie box "lotus leaf' | MURAMATSU Yuma
KANSHITSU/urushi, hemp cloth, gold

H14 XW130 XD25cm

s | 1L b 5 5%

AR, @ R B, R ]

The outside sea | YAMAOKA Runa
urushi, wood, gold, silver, eggshell, pigment, shell

H110 XW180 XD6cm

B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES | 060

JEAE AL | Lk 2%

HEB/ B A

In the wind | YAMAMURA Miki
KANSHITSU/urushi, hemp cloth

H187 XW105 XD30cm




BAE | a@E | By FHLY | BB | BSHZH | £08F | XLHEES | 061

fig = | Ceramics

%48 | Bachelor

KA ZRMBEAT S | Tkl Ak

B £ WA, 2> 2)—b

BEISHOKU]JI (celadon) skull with Decorative stand
AKIYAMA Hiroki

Stoneware, Concrete, Wood

H100 XW150 XD55cm

A | 4RI
By L= i ke T

memory | IMAIZUMI Saaya
Stoneware, Throwing

H30 XW25 XD25 cm, H26 XW20 XD20cm

MASK | Il pk 3%

bt Forhab

MASK | KATO Narumi
Stoneware, Hand Building

H45 XW60 XD20cm, H45 XW33 XD12cm, H35 XW55 XD10cm

FiH DR | FEE A

Fg t. rerenfEd

Let me read you a legend | KUNIFUJI Hiroki
Stoneware

H100 XW336 XD392cm




HAZE | @@l | B |IS|FH¥1Y |BS | B0 0 | £A8F | XLHEES

fi = | Ceramics

%48 | Bachelor >

UGN L ST ES

B -t iR pl

inscribe | GENNO Moemi
Stoneware, Throwing

H39 XW16 XD16cm, H43 X W20 XD20cm, H35 XW22 XD22cm

062

Pe k| Textile Arcs
%48 | Bachelor >

metaphorical city | fi &7
HH /R A
metaphorical city | ARAI Yuki

silk/ytzen-zome

H150 XW200cm, H150 XW200cm

space | F &AL 1

Bt w6 R B

space | MORI Yukiko
Stoneware, Porcelain, Throwing

H19.5 XW16 XD16cm, H22 XW18 XD18cm, H33 XW11 XD11cm

Her memories | &b 573

B/ ANFHYRe

Her memories | IMAT Wakana
silk/rouketsu

H250 XW500cm




B % THAY | BE | REEHRERR

HORURENR | F2iH et
R/ T7AIN—D—0
tokyo utopia | SUGIURA Misaki

wool/fiber work

H145 XW95 XD3 cm, H145 XW95 XD3 cm

XWBE XILHMREFZR 063

S FHIATS | WA

Aoy, Bk o2

Astrogirls set off to the Universe | TAHARA Nao
nylon, cotton, pigment/screen printing

H170 XW50 XD50cm

DBl | &5 A

i = L—av /> hik
Outcome of time | SUZUKI Hitomi
cotton, wool, reyon/tapestry weaving

H200 XW400 XDO0.5cm




B | IS |[FY1Y | BE | XBETE0 | £H8T | XCHBEES |

BAE|&E

2 4 | Metal Carving

{&* | Master >

Material Universe | /NE % B FEOh B | FA R b h h
0, 81 SRS, b §1925

Material Universe | KOMIYA Sae Calm time | SEKIYA Akane
copper, silver, silver leaf, enamel silver925

H30 XW20.5 XD20.5 cm, H20.6 XW14.7 XD14.7cm, H16.5 XW14.9 XD14.9cm H23.5 XW17 XD3.5cm

AEOF[ K3 [T e EMRLES [ R Z

S-St § SR ARER, PUS>—, A fiK

red lunar box | KONDO Ryohei budding | MIZUTANI Nao
inlay, copper, silver, shakudo, shibuichi, etc silver

H11 XW45 XD45 cm H20 XW20 XD7cm

- '\_=___ - .\h\
Ty
1 —
e ..-'—F- S
y
i

M




BAE | a@E | By FHLY | BB | BSHZH | £08F | XLHEES | 065

# 4 | Metal Hammering
f&x | Master

ZHS (W] | ks
AH S (8 8. A8H)

Mokumegane [amphibolous] | MARUFU]JI Kohei

mokume-gane (silver,copper,shakudo)

H23 XW23 XD23cm

EIp TR, EXIb iR | JEE Bk
I
nowhere | INOKOSHI Masaki

iron

H200 XW450 XD5 cm

Bom | iR
8, Bk, FU. I A RAS,
the mask of eagle | SHIOMI Ryosuke

copper, iron, brass, leather, string, cloth, western red cedar

H170 XW60 XD50cm

WHDIFIRL | F ] FLIRL
&
Dreaming-tale | MIYATA Maho

copper

HA48 XW40 XD30cm, H31 XW30 XD30cm, H48 X W30 XD30cm




BAE | a@\ | By FHLY | BB | RBESHER | £A8F | XCLHEES | 066

$ 4 | Metal Casting

&t | Master

EBIARTQD, DB | HhlE A Naretit RO . | LT

Far X, Bk A 7IE I, B AARI SR, A S Sk, ARk 8, B R S vk

This is reality | KANZAKI Haruka Inside their own small world | SAWADA Mariko
bronze, brass, german silver, aluminium bronze,mane mold, plaster investment copper alloy, plaster investment mold

mold, green sand mold W

H200 XW200 XD5cm

IREH O HA IS NEBUS T B DO FHI BB | A S | B3R

Tar X, Hik, FE %SGk Tay X, B ARk
Read the life of the shoes | SAITO Miki Fu| HARADA Momoha
bronze, brass, plaster investment mold bronze,mane mold

H11 XW18 XD26cm, H10 XW18 XD25 cm, H8 XW20 XD24 cm, H80 XW125 XD40cm

HS5 XW11 XD12cm, H11 XW21 XD30cm




BEXE | #E

b7 N | Urushi-Art

&+ | Master

invisible to the eye | K] H %3

HET /8 RRA L DR, B R . SR, PR

invisible to the eye [ TEMMYO Rina

KANSHITSU/urushi, hemp cloth, pigments, glass, camphor wood, gold,
silver, mother of pearl

H175 XW77 XD40 cm

B % FHAY BE | ABEHEDR | W RET | XLHBEFS | 067

Banquet ~round and round~ | FHESE [ FHES ]
AERHU T Hiyk, B, TR, F Y RTSRN/ KA AR BRL & 81 A5
Banquet ~round and round~ | ITO Minako[ITO Minako]
HONKATA]JI, MAKIE, CHINKIN, sandblasting / urushi, hemp cloth, wood,

pigments, gold, silver, glass

H5 XW80 XD80cm

(CLLRAP RIS
W/ A AL R @

spread myself | ARAI Yumi
KANSHITSU/urushi, hemp cloth, wood, pigments, gold

H150 XW220 XD40cm

full monty | JllEEEI A
HZ /B A BRI R F— v, K

full monty | KATO Asato
KANSHITSU/urushi, hemp cloth, polystyrene foam, wood

H265 XW62 XD53 cm

T ML T et




BH | IZ|(F¥1 | BE | ABEHE0 | W8T | XLHBEFS | 068

BAE | A&

BE | Urushi-Art Fig = | Ceramics
&+ | Master > &t | Master -
MR DB [ PrBor sk SRR — o6 pril=F s lMER & | TF 2
HEA/ A AT | BEORE, FIAR, 42, 61 P di BRAED - Sedtk
stars on a rainy night | SAKAMAKI Kanami Shougi Board— Sacred mountain Ibukiyama and Yamato Takeru
KANSHITSU/urushi, hemp cloth, pigments, japanese paper, gold, silver INOUE Toshihiro
H134 XW210 XD50cm Slab Building, Inlay
H21 XW31 XD34cm

FobUTRE | i 1 il
Tt JEBEHRA A ik

lover | TAKAOKA Naoka
Porcelain, Slip Casting

H58 XW35 XD24.5cm, H55 XW19 XD15cm




| BxE | BE | BA | I8 |FH¥1Y |BES | S0Z0 | £08F | XLHEES |

AEAX B | ple 11 B0 £
AN

pots with flower design | NARITA Fumika

Porcelain, Throwing

H26 XW26 XD26cm, H31 XW28.7 XD28.7 cm, H32 XW25 XD25 cm

g R | Textile Arts
&% | Master >

DEELT WELSESE ESELT LWELIVE—duldidl
WHEZRE[DFZ )F]

B, L Ffs FEHTLIAIAR

Man is but a reed, the most feeble thing in nature,
— but, he and she are loving reed.

UCHIDA Lina[UCHIDA Lina]

sliding door, tatami, washi, burned washi

H177 XW356 XD250cm

koilos | #i N &
P ph A
koilos | NUNOSHITA Shogo

HI15 XW130 XD30cm, H45 X W45 XD35 cm, H15 XW45 XD45 cm

ZOFIERRICH | FERSE Y

FB/ IV a—E b FH/ 7V b=

The sound is similar to silence. | TOKUMASU Hirono
felt, silk georgette, silk / felt work

H380 XW560cm




BAE | A&

PRk | Textile Arcs
&% | Master >

HIEBEO D | LR
L Hert/ R
Your whistle lingers on the edge | YAMADA Asao

silk, dyestuff/kata-zome

H380 XW270cm

FHAY | BE | A BERER | 2HRT | XLHBEFS | 070

KT ZE | Woodworking
&t | Master -

MEfifiFE[ Contrast ] | /N 5554
W ING, 7 e H, FAR, B

Box with Japanese horse-chestnut "Contrast" | KOISHI Takahiro
cabinetwork/japanese horse-chestnut, bubinga, amur corktree, ebony

H19.5 XW10.7 XD26cm

transition | 1213 A BB
ARON=RA=T NV, 7590 F 2)—)

transition | MURAO Shintaro
wood (hard maple, black cherry)

H180 XW300 XD40cm

MUUIU

L BN A
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HS52AEH | Glass
&% | Master >

F3E | R
HS A Bk A%k
Sublimation | ITOU Hiromi

Glass, Brass, Plaster investment mold

H200 XW200 XD17 cm

B | IS |FY1Y B8 | XBETE0 | £H8T | XCHBRES | o7

12 D7 | PROAEE
HS A LF ANVE, b

12 seasons | HAYASHI Kae
Glass, Enameling, Cutting

H10 XW8.5 XD8.5cm

TN SR DPLRATEAS | 1511 2 15

HI A XN T=, FKybhT—

Microworld specimen | KATSUKAWA Natsuki
Glass, Kilnwork, Hotwork

HG60-30 XW60-30 XD50-20cm
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WEd, [Bachelor]
Design
2 [Master]
[FHAVRREERR SRR .
- Design Master
- [Teacher]
In this age, the word design can be heard daily on the Internet, — ONOBORI Seiichi
television and radio. For example if referring to something in front NAGAHAMA Masahiko
of you as “the design of A,” it creates a new subcategory of design. - SUZUKI Taro
Everything that interacts with humanity can be seen as a form of - HASHIMOTO Kazuyuki
design. - KIYOMIZU Yasuhiro
Those studying design cannot focus solely on their specialization. — MATSUSHITA Kei
They must view things in a comprehensive manner. Since design SUNAGA Takeshi
is present in every aspect of human life, everything in this world ~ MINOURA Shoichi
is relevant to students in the Department of Design. I believe that — OSHIMOTO Kazutoshi

studying design involves constantly being aware of your surroundings, _ FUJISAKI Keiichiro

thinking of how you would tackle a task, and reaching your own _ ONO Tetsuya

conclusions.

There is a world that can only be created by those unique and
experienced individuals who have researched and designed forms of
expression in many genres. I am confident that these graduates possess
the ability to usher in a new age.

[Taro Suzuki, Associate Professor, Department of Design]
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F ¥ 4> | Design

%488 | Bachelor

Bl | TR — 2o LR

LED 7k 224075—24 B A<

Draw a Shadow | SAITO Keiichi sky | SEBE Shigeru

LED wood polystyene foam Wooden board, paints

H90 XW90 X D40 cm H180 XW270 XD5 cm

E - ORI RADT | EARIES IR Recomposition #1 #2 #3 | HIE 4L
Rt > nrz2s9—> LED M A> 2, Wt

Niishu - A script for expressing emotions | SUZUKI Elena Recomposition #1 #2 #3 | TAZAKI Ayao
polarizing plate silk screen LED paper, ink, movie

H240 X W280 XD280 cm H300 XW300 XD100cm
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F ¥ 4> | Design

%48 | Bachelor

B FLmE Wood | % 3#A07s

# N2

COMPLICATED | AOYAMA Nozomi Wood | ADACHI Erina

paper paper acrylic resin

H36.4 XW25.7 XD6cm H70 XW120 XD60cm, H50 XW50 XD50cm, H70 XW100 XD50cm
LI aF A
B A

e,

BET | R eHVDTS | L E

ARATT A=A, T 28— R i A 2R -y Akt KhE

mossy ground | ASO Satoshi hikarinoami | ADACHI Yuka
polystyrene foam, projector, wood, clay, installation wood, resin

H300 XW300 XD53cm H120 XW201 XD10cm
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VALALES | A WHOW | E163C

HE HE AL 2E—H—

A variety of pattern | ISHIDA Moe[Moe Ishida] Rain of Tokyo | YI-WEN Wang [Oh Ibun]
paper paper, wood, speaker

H21 XW26 XD8cm H200 XW400 XD50cm

\\‘\_
%
ﬁ\
\%‘
-
L™
% J
.

Voloom | T4 £ 1]3% ground light | A8 FLAE
PC.AY RS 747 7=} LED
voloom | USAMI Akane ground light | OSAWA Mazumi
PC, interactive art LED

H170 XW200 XD160cm H120 XW90 XD90cm
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HBH, R GARDTHA o [ ABE 1
HE ARE, 729
The day water disappeared | OOTSUKA Koujirou

paper, wood, acrylic

H84.1 XW59.4 XD10cm

cursive | K2
TR AF v, WIR, A

cursive | OYA Tomoyuki

aluminium, steel, resin, cloth

H86.5 XW61.2 XD61.6cm

Ba | I= |BE | ABEHER | 2HRET | XLHBEFS | 076

TR | /NEHEE T
72V, A

decent | OHARA Hisako

acrylic resin, wood

H91 XW39 XD41cm

TEYFoy HF | KA
P H, JEE, 4 B R

Exotic Kanzashi | KASUYA Ami
habutae (silk), cardboard, wire, thread

H150 XW300 XD200cm



BAE | h@ | B | Is BE | ABSHEH | £A8F | XLHEES | o077

GLAUES SA%E A G - FL—3 > & <= PC
ignorance | KATO Temari Permafrost | KANAI Minori
gypsum pencil/paper/resin/tracing paper/PC
HG60 XW90 XD120cm H250 XW250 XD2cm

By | 1 g B e [ L g B /R ] after the rain | &% [0k 1]

IVARMATAT 7oV R

A-un | KATONO Mikiya[Mikiya Katono] after the rain | KANESHIRO Ayako[Kaneshiro Ayako]
mixed media acrylic resin

H135 XW100 XD100cm, H135 XW100 XD100cm H240 XW240 XD25 cm, H240 XW240 XD25 cm, H240 XW240 XD25 cm
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HUMAN PACKAGE | A F% %46
BLTEXTFAT

HUMAN PACKAGE | KUGA Ryousuke

mixed media

H50 XW70 XD210cm, H728 XW1030cm

Essence of "Tasty" — #HE&ZH b Fo0E | FHH T3

He- TV 2= AV 7SN RD) =

Essence of "Tasty"— Thoughts embedded in the visual expression
KURIHARA Azusa

paper, printer ink, silk screen

H103 XW60cm, H42 XW72cm, H29.7 XW21 XD3cm
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B | IS | F91Y | B8 | XBETER | £H8T | XCHBEES | 078
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Night | GOTO Kanata
Iron, Nylon threads, Stainless Threads

H300 XW300 XD300cm

JE R IR | AT

AR

Origin regression | SAKAT Shoko
newspaper

H120 XW180 XD180cm




Knit series | {41 32 H
IVANXTAT

Knit series | SAGAWA Midori

mixed media

H300 XW300 XD300cm

FWRD TS5 F RV L—— touch the unknown | V2 JERE L+
IPANRATAT

NET PLANETARIUM — touch the unknown | SATO Eriko
mixed media

H240 XW300 XD300cm

Ba | I= BEE ([ ABEHEDR | £SH R8T | XLHEFSZ | 079

Elh | FOHLET
A Ek HHR

Distortion | SHIMOGAWA Yumiko
wood, brass, resin

H50 XW135 XD180cm

ARISCRER, | KR
K HEA
Invisible air | SUGIMOTO Sayaka

wood, magnet

H42.5 XW280 XD35 cm
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e WRE=2—/ CGT=A—Yay
Paper Chandelier | TAKASE Yuri [ takase yuri] Portraits | TANAKA Jun
Paper LCD monitor / CG animation
H250 XW200 XD200 cm, H200 X W200 XD200 cm H44 X W36 XD7 cm

TVITA47 | IR HERE | 1l P v

i K 7Oz £

primitive | TAGAWA Sei MIMETISME | TANIWAKI Riko
Cloth, paper, digital printing leather

H3000 XW3000 XD3000cm HG600 XW450 XD700cm

o
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full bloom | TERAKADO Akinori

wood panel - ball point pen

H350.1 XW182 XD3cm

L UEAE Bl | LI HRG
S A Akt

Animal Hoarding | DOI Natsuki

metal cloth wood

H240 XW220 XD230cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES | 081

house | £ & #li 5 7 [R5 i A 1
ToOINAE R AV 0, i

house | NAGASHIMA Akiko[nagashimaakiko]
acrylic paint, ink, color pencil

H30 XW30 XD5cm, H30 XW30 XD5 cm, H30 XW30 XD5 cm

| g i

10Y sl

BHCEDEAIRS | R H MG E R 2]
FikHHi 1 MDF 52 B 22407424
If darkness was gone from the night.

NAGASE Masumi[ misumasenue ]
gypsum - MDFboad + mineral pigments + paper - polystyrene foam

H90 XW100 XD30cm
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K&t HFoH B hAaRH (A ERE 7] KYO NISHIYAMA | V4 1113&

[AE RIS TP VI AN EVEY DT S 072/ &%, A#t, LED, 745 x> MEEK

Great Needles, Blue Medicine, Out of the Window KYO NISHIYAMA | NISHIYAMA Kyo
NAKATANI Naoko [naoko nakatani] steel » wood - LED - filament bulb

pencil - drawing paper - digital illustration - printer ink H450 XW270 XD270cm

H32 XW32 XD4cm, H30 XW33 XD2cm

%5 | KPR #61-] The Glockens | BF 75 b

A - A7 ) 24T VDV NP

Sew | NAGANO Yuko [YUKO NAGANO] The Glockens | NOMOTO Kamome
fabric, cyanotype acrylic, aluminum

H210 XW150 XD0.1cm H20 XW50 XD15cm




BEHN | I=

urban wilderness | ¥A F i+ [#2 F A5 1]
FI2F IR ARATT =0 8k
urban wilderness | MATSUSHITA Yukiko[Matsushita Yukiko]

plastic * styrofoam - steel

H190 XW200 XD200cm

HODJE—— imagination of the shape | = [ FL{E
TIOVVH Y 2

my garden | MIKAMI Mayo

acrylic gouache

H116.7 XW116.7cm

BE | ABSHEH | £A8F | XLHEES | 083

Open Claustrum | A7T 3 AT SCHE ]

TI3RF IRV FR—)v - Kbt

Open Claustrum | MURAE Fumika[Fumika Murae]
corrugated plastic sheet, wood

H189 XW169.5 XD169.5cm, H91 XW25 XD25 cm

BT R YPBEE | A LT
ToA-vay
osage wo kirr hanashi | MURAKAMI Noriyuki

animation pencil

A%
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Bomiosa | L4 1h0 5%] gasoline stations | 111 &K H
LN/ ) V1% I =N T (N /AR N P AL IR

views of front of the eye gasoline stations | YAMADA Yutaro
YAMAGUCHI Agata[ AGATA YAMAGUCHI ] wood hood

paper, paint, pencil.etc H300 XW400 XD50cm

H244 XW369 XD60 ~80cm, H244 XW369 XD60 ~80cm

%Hif)‘&f&fl‘ D ‘ ﬁ*ﬂ‘ﬁf‘% HAPPENING — Happening Days | ﬂf?] EEI %Tf)‘ UE;J EEI %Tb‘]
AV RZL—Yay AR 72U

sokohakatonaikuni | MORINAGA Daiki HAPPENING - Happening Days

installation WAKIDA Asuka[Wakida Asuka]

H300 XW300 XD300cm paper, wood, acril

7=t7v7 - K)30mm | 15 (Hl)--- £ 750 mm, 2 %—%) 1000 mm
7=t 97— 210mm | & (Hl)-—- £ 2500 mm, R22—%) 800 mm
7=b7v7 - 9297 mm |, 13 (Hl)--- 92500 mm, K2 %—#J 800 mm

"ﬂ? -Mﬁ!

HAFPENTNG




BAE|&E

bOICE | BB ER
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Heart of the forest | WASHINO Manami

wood

H50 XW65 XD15cm, H50 XW65 XD15cm, H50 XW65 cm

B | IS |F91Y | B | XBETE0 | £H8T | XCLHBRES |

F ¥ 4> | Design
&% | Master -

REFLECTION and REFRACTION | K428
7Y KIS, LED, K, K5, 7k, K> 7

Reflection and Refraction | OTSUKA Sena

acrylic resin, LED, wood, resin, water, water pump

H80 XW61.5 XD61.5cm

B — ok | 7] B kawakamimari ]
5 A\ #s B, K

kibi — Feelings of perfume

KAWAKAMI Mari[kawakamimari]

glass, paper, pottery, water

H300 XW300 XD300cm
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FE | SR H A B IR— B R AT R o | HY [ 25 SR

HAEk. AR, ALK, 7 20TV b SURMATAT

SHOIN | SUZUKI Satomi SHUTOKKO - the personification of Metropolitan Expressway
Steel, Woodblock print, relief print, digital print MACHIDA Minaho

H120 XW90 XD110cm, H56 XW49 XD56cm, H119 X W84 cm Mixed media

HB84.1 XW59.4 XD3cm, H145.6 XW103 XD2cm, H160 X W50 XD60 cm, it

Mix Cinema | RS FOLDING FORMS | #2 H#AS X7 [#2 AP R T

AV RRL—Yay HE

Mix Cinema | NAKAMURA Soshi FOLDING FORMS | MATSUDA Sayoko[Sayoko Matsuda]
installation paper

FEs H300 XW200 XD200cm




BAE | #w@E | BA| Is BEE ([ ABEHEDR | £SH R8T | XLHEFSZ | 087
KRODBES | HH H 78 H T=T—-RE—-T -4 | KRR D

LD 7V> %—=4>2, OHP 74 v 1\, FIRI AL, FIAL, R) A=K A=, ARB <A
Scenes of water | YOSHIMURA Minami Vroom Vroom Baby Boom | ANDO Toshiki

cotton - silk screen Printer ink, Transeparency film, Printer paper, Japanese paper, Polycarbonate
HS80 XW80cm, H70 XW50cm, H35 XW90cm board, Wood panel

% H80.5 XW80.5 XD4cm

Poetic structure | & iAHEAT a frequency | A sk BRAR [A: Ak BRAK]

RF=I\ SR T 7Y K A LED, 7 29v35—, il gt

Poetic structure | AONUMA Yusuke a frequency | IKINAGA Mai[IKINAGA Mai]
steel, glass, acrylic, wood, cloth LED, acrylic mirror, control equipment

H200 XW250 XD40cm, H300 XW100 XD100cm, H72 XW70 XD70cm H270 XW300 XD300cm
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360 | AR FAPTAVIADT Y B —H> 2 | Kikik

e 7487540 SURMATAT

360 | ISHITANI Yayoi WUNDERKAMMER of kinematic models | OMORI Makoto
paper photogram mixed media

AU H200 XW300 XD200cm

JAM | KR SENSE COMPILATION —— words & shape | il i ¥ 3%
HEL A2, R ANKE I8k 729V /R /iPad
AM | OHASHI Miki SENSE COMPILATION — words & shape | OKAMURA Naomi
P!
paper, ink, print iron/wood/acrylic resin/posters(paper)/iPad

H290 XW300 XD50cm H300 XW300 XD300cm




PREHE | AT T

IVAMATAT

BUTAI-AN —Stage Setting for Tea Ceremony—
OKAMOTO Seico

Mixed media

H300 XW210 XD210cm

FELPA | i R

VEYIQN

FELPA | KATSUMI Tairi
felt

QES

089

INAFIRT AT R i AREEN
72UV R
biomimetics | SASAKI Takato

acrylic resin

H50 XW50 XD50cm

IS | ikl 4 [ Fope il 44 ]

HE

Mortal oppression | SATO Ranna[RannaSato]
Paper

H297 XW210 XD0.3 cm
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THE BOX | it
TS A B el S
THE BOX | SHINDO Atsushi

aluminium, wood, mirror, movie

H70 XW300 XD300cm

A kDT

£7 N7 0 SZNIN )

floating boat(ukifune) | JIMBO Asuka
Iron, Urethan, Rush grass

H72 XW188 XD75cm

BE | EREARN | £H8T | XLLHBEFS 090

BABEL | BAtRU- b (BT 5h ]

AV ARV —Yay

BABEL | SEKINE Hikari[sekinehikari]
installation

%

BRI | Seldf v i [ Sy il ]

FRP, LYV, %

Boundary | SENZAKI Ryosuke[SENZAKI RYOSUKE]
FRP, resin, oil paint

H63 XW23 XD45 cm




B4E | 4@ |BY | Is BE | XBEAEDR | L£AHT | XCHMBRES | 091

WELO | H R FEEB Zzz | 1PkEAR

AR 277 SORRATAT

Organism | TANAKA Erina 77Z.| DOMON Morii[DOMON Molly]
LED vinyl Mixed media

H250 XW300 XD350cm H200 XW300 XD300cm

K —— gEnb oSk | H A ok Bf ZE00 | g7 [HrE 7]

NESE IVAMAT AT

rice | TANAKA Kentaro The outside | NAKA Shoko[Naka Shoko]
rice mixed media

H90 XW200 XD300cm H40 XW30 XD30cm
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ZARoREE 5 | Tl E

ATV =4V o il

26 signs and objects | NISHIWAKI Keishi

paper, wood, printer ink, etc

H39.6 XW29 XD5.7cm, H110.8 XW74.7 XD6cm, H110.8 XW72.8 XD6cm

TS S - b i

VU | MREESE AR 25
VNS ARG VD
zombies | HAYASHI Shohei[Hayashi Shohei]

acrylic paint - silk screen

H27.3 XW27.3 XD1.2cm

IIi%!II |
S

FHSAY | BB | BESHER | £A8F | XCLHEES

092

BHEVARST | kB 3

M, BRE

Conversion | FUJIMURA Hayato
Wood, resin, etc

H150 XW400 XD60cm

bILOV AL | A
i, 7/v3, MDF

My tiny base | HONDA Ai
cloth, aluminium, MDF board

H140 XW130 XD130cm
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Bl E AR PLIRORAS vacant | = ff [

FHESS =N NS SR S N i} IPANATAT

Visitor | MAEKAWA Hina[Hina MAEKAWA ] vacant | HITOMI Misumi
oil, resin on canvas, yarn, etc mixed media

% H194 XW162 XD5cm H300 XW300 XD300cm

77Oy T —vay | PR [EAL 3] R85 | S

Ay a, 53—, ABS EmiAR, A, A, &8
FOUNDATION | MAEDA Saki[MAEDA SAKI] Scape of Outline | MORI Shiho
Mesh, rubber, ABS printing paper, cloth, wood

H100 XW25 XD25cm Al
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metempsychosis | YAMADA Isana

resin - casting

H145 XW78 XD45.5 cm

AV LA NE S

FHAR

screen | YAMAMOTO Sayuri
Japanese paper

H170 XW150 XD25cm

094
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HEER OB THIEOZAMRBOTaY 2 7hThs, A
JBRERTRER TS5 K PHRE e RBIY b D TL
D1z, B 2ELTOE DI ObD LS > THRZDHBL
NI, 1L IR D AR ZITER LISV DR, £ /20D TR
WP AT 7RSI T hH AL R ERBIOR A b2,
12 ZEAL OERE, B T 0 s'S MK S 23R —
FRN—2UHKEIBN T3, WETWR 7 —MESRICBY—F
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Tl B2 TRy REUTLBILEOHE A3 X R b T
A A=Y S

[X# MR BA%T]

Many of the graduate works in the Department of Architecture

are hypothetical projects. Since they are representations of the final
vision—such as blueprints and models—their impact may not be as
high as those from other departments. However, one characteristic of
architectural expression is that what the creator really wants to show
are abstract concepts rather than the final product itself. Another
characteristic is that these works are designed based on specific
research on actual sites and programs. In recent years, however, with
the increase in other types of artworks also based on research, the
compatibility with architecture has risen.

From this context we can see that the works our department presents
also have the potential to be a form of art. When looking at the works
of our graduates, I hope you can enjoy the actual object as well as the
ideas it seeks to represent.

[Kumiko Inui, Department of Architecture]
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[Bachelor]
— Architecture
[Master]
Architecture Master
[Teacher]
- HENEGHAN Tom
— INUI Kumiko
- NAKAYAMA Hideyuki
KITAGAWARA Atsushi
- YOKOMIZO Makoto
- KANADA Mitsuhiro
- NOGUCHI Masao
- MITSUI Wataru
HASHIMOTO Tamao
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INZD BN —ALilffIS 20 | B A SbbDELH EDHE—— ~IHBOH & 2020-2030 ~ | [l Hi 4 F
hybrid terminal — kitaurawer miracle | HIGASHINO Yuki The Summer Grass — The Portrait of Harumi 2020-2030

H50 XW72.8 XD103 cm, H50 XW100 XD200cm, H59 .4 XW84.1 cm ABE Haruka

H10 XW84.1 XD59.4cm, H30 XW118.8 XD78cm, H40 XW60 XD50 cm

DRIIEADBIFED CREN AR U ZBIEL, Kickeh 3hdls pick "kakera" up | MR 4 11
v OHSRB | HALE pick up the peaces of Kamata | [TASAKA Rui
temporary self-expression | HAMAMOTO Nanamu HG60 XW60.5 XD82.2cm, H10 XW30 XD30cm, H60 XW120cm

H130 XW210 XD80cm, H110 XW80 XD15cm, H84 XW59.5cm

E
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CIOVFHIDITERET | )5 A PRERR D E 2R | H Rk
Downtown Downstairs | [CHIHARA Noboru Blind school of Kagurazaka | TANAKA Akimi

H4 XW91 XD45 .5 cm, H4 X W40 XD40 cm

H84.1 XW59.4cm, H10 XW80 XD80cm, H300 XW400 XD120cm

Hotel de Urban | F 7548 re/place | FibAZE5s
Hotel de Urban | SHIMOSATO Anna re/place | NARABAYASHI Hana

H30 XW168.2 XD118.8cm, H70 XW84.1 XD59.4cm, H59.4 XW84.1 XD3cm H100 XW118 XD84cm, H100 XW126 XD91 cm, H84.1 XW59 .4cm

098



BAE | A&

Ta—h-Ta—k-va—k | N5
short short story | HAYASHI Kana
HA0 XW1435 XD59.4cm, HA0 XW336.4 XD118.8cm, H84.1 XW59 4 XDS cm

H—Fva—v | EEEA
CURTAIN CALL | HANDA Yuto
H80 XW55 XD3.5cm, H120 XW 240 XD120cm, H59.4 XW120 XD5cm

B | IS | FY1Y | B | XBETE0 | L£H8T | XCHBRES | 099

How to bloom it | - H#%

How to bloom it | HIRATA Aya

H40 XW134.5 XD58cm, H40 XW336.4 XD118.8cm, H84.1 XW59.4 XD5 c¢m,
H30 XW126 XDO0.5cm, H30 XW59.4 XDO0.5cm, H51.5 XW36.4 XDO0.5 cm,
HB84.1 XW59.4 XDO0.5cm, H25 XW220 XD2cm

I RATOBD? — U MBS OB T A GOBE RS,
HERI R

Do you see the "blue"? — People, encounter, in the "blue"
Enoshima. | MASUBUCHI Kenta

H140 XW20 XD120cm, H360 XW180 XD160cm, H84.1 XW59 4cm
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3R
| YAMAGUCHI Natsuki

BWE | Architecture
&t | Master -

ZETHISCHARRE | 4 a6
Exercices de style d'un lieu | ISHIHARA Ami
H60 X W60 XD60cm, HI00 XW60cm

TYN—EZERITERE | hA
Form of Territory | MATSUDA Natsuka
H73 XW103 XD3 cm, H84.1 XW60 XD3 cm, H50 X W60 XD85 cm
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REIIBRD E2OHEST—— 42735/ 0RLBLE, BV TELS
BALE
The tables go around on the ring — About the relationship

between food, architecture and city in Milan, Italy
SUZUKI Ayaka

H50 XW84.1 XD119cm, H84.1 XW357 cm

CYCLE NODE | j#i 1)
CYCLE NODE | MURAJI Yosuke
HS84.1 XW84.1cm, H1I00 XW200 XD100cm

BH | IZ|(F¥1Y | BE | ABEHE0 | £W 8T | XLHBEFS | 101

SR e F AR —— ARG EA, oA L HEREREO N TEC DS
R ARBIE T

A house of recollection — A research and the application of a
family home through old pictures | SUZUKI Risako
H58 XW82.5 XD30cm, H66.6 XW82.5 XD30cm

B ETEBIES § —— MoMEEHIC b1 S R R 3 3% %
FH R Al —

We live together on the hill — the study of a local community
in a suburban residential area | TASAKA Soichi

H80 XW110 XD18cm, H150 X W80 XD18cm, H160 XW110 XD35 cm
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BWE | Architecture
&% | Master >

FHITJEDBER | ARy
The house broadening to the town | HAE Deun Lee

H108 XW84 cm, H100 XW120 XD100cm, H90 XW110 XD100 cm

TREEDRSILFFAE | EHEAD

Permissivity of a wooden architecture in the small local city.
ENDO Kaoru

H100 XW118.9 XD84.1cm, HL00 X W84.1 XD59 4cm, H118.9 XW84.1em

Growing city — &1 #BHEE | S H 58
Growing city — High-rise of Empiricism | SOEDA Kohji
H60 XW75 XD120cm, H45 XW110 XD25 cm, H59.4 XW0.5 XD180cm

FOYER THEATER .E_I'J_',H vrxnn'

PRESENTATATION HALL
L i

TERRACE | r
’.,fj‘“l‘ = L uemn*-r“

CONFERENCE ROCH

RESIDEI

= -
KIDS READING

KINDERGARTEN

L “t- -\.r.-‘
1
PLAY GRGUND

= SHOP
= 3 SHOP g

R 3

LbHBWEEEY | /10l
a bathhouse in Tokyo | YUNOSAKO Fumi
H30 XW150 XD90cm, H30 XW90 XD90 cm, H84.1 XW59 .4cm

Loag"=
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an ambivalent surface | fj{{% ok

an ambivalent surface | IZAWA Motoya
H170 XW360 XD240 cm, H120 X W480 XD610cm

[ SRS | OZE o | 15z

About space filled with "lively grace and dignity" | WANG Qian
H50 XW70 XD10cm, H100 XW100 XD10cm, H100 XW200 XD15 cm
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FLERET 22358 R LI BT /A 4 38 W e AR S 1
—— R B D E DR~y 2 | iR

Accommodations plan using an unoccupied house of
Manazuru-machi — the sequence that has high attractive degree
in the slant place | KINJO Takuya

H180 XW90 XD80cm, H90 X W45 XD80cm

@E&/—“}%{fx}\_éﬁ— the hole -tell us past and present- ‘ Al
SUGIYAMA Yuka
H15 XW30 XD30cm, H40 XW85 XD85 cm, H40 X W60 XD60 cm
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BAE | A&

HEE | Architecture

&% | Master >
fiE R —— P02 GBI 2 AR LRSS | rp LR i P X 2B LT A B8R FE DS —— 378 - 8% - S 22 R AL T

No title — studying the deformation of woodframes using RO IR L5
Japanese joinary. | NAKAYAMA Kazunori Reading charactor of Ginza — Through occupation mapping:
its occupation, streets, stores | BABA Marina

H200 XW200 XD200cm, H100 XW100 XD100cm, H6 XW6 XD30cm

LT D SR DS

Tl H LT

R ORI ILT & DL BB T BRI | 115 T8
Study on transition of prefectural government building after
world war II . | KAWASHIMA Chizuru
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D TRMBISIN, JEREL SHb3hTId b0
WCHPRG, BRSO i e B TAILLIRFICES T 4h v
THHAb,
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REAFEELL T B[ D1 ORI TbH 3,

[AY Z=RAF 47 - P—b] 2EFT 7T AZMPIZEF L, ALRFHIE
ZEM DD B 3o, BTSRRI FEM 2 EEICBRMEL T, 5t
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I ETEHVESD XYY P IA LA, ER b0
BELTH BRI B ZR—F AN &Ik 2 AT,
ZDEIIE DY LIECERD 5T 3,0

ZDMFRG KA T Ko DE D bLIL

ZD I, 2B D BLCTERR 2B A TE A bDTFEE
PEFHOIZIEHECRECHL, REREELEIELL,
HRNHBI BN BLLTHEV 2R -THS D RA L ER 2 U
WTUKZER STV 30

In an age when people cross national and international borders freely,
and inter-disciplinary art crossing multiple spheres has become

more common, artists would find it increasingly difficult to pioneer
cutting-edge art if it derives solely from newness. The pursuit of
cutting-edge expression does not necessarily mean new or avant-
garde. It is also radical to look back in history at times for things that
have been overlooked, discarded or not included in discourses, and
showcase them by tying them with contemporaneity.

The present is not only the now that we live in, but also an
intermediate age in which we must look to the past and build bridges
toward the future. Artists and researchers that wish to pursue inter-
media art are those who place themselves between people, time and
space, and become intermediaries that freely use diverse materials to
connect the three in society.

The students now graduating have finally reached society's starting
line as cultural practitioners. A long, endless path awaits them, and
their journey may consist of continuous solitude and confusion.

At such times, we would like them to remember not only their
predecessors who took a different but equally harsh path, but also the
relationships nurtured at this university. We hope that they will never
lose sight of the greater vision, and take pride as intermediaries of
society as they open up the path they have chosen.
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[Bachelor]

- Inter-Media Art
[Master]

— Inter-Media Art Master
[Teacher]
TAHO Ritsuko

- ITO Toshiharu

- HIBINO Katsuhiko

— SATO Tokihiro

- HASEBE Hiroshi
FURUKAWA Kiyoshi

- SUZUKI Risaku

— ODANI Motohiko

— HACHIYA Kazuhiko

- OZAWA Tsuyoshi
IIDA Shihoko

- TANAKA Ippei
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Foiig =i R | Inter-Media Art

%48 | Bachelor

BIREZL 203 | &b | H A Ep AME | gk 1 1]
IVARMATAT it a—> 225

From an exploration journal "Digging a pit" AME | FUJITA Mei
TANAKA Kantaro candy, cornstarch

mixed media #4272 | dimension variable

H# 4 X 7] % | dimension variable

A T OB — 1/8266km | KIFEFIF SRLFEL AL R | 31|
LA RPN 7 . B0E, A5+ AT AF 2 S
Weapon eyes | OTSUKA Rika A house, a garden, a cow and an octopus | MOROKAWA Mami

oil on canvas, fence paper, pencil, camera obscura

H400 X W300 X D150cm (installed, approx.) three parts: H105.5 X W211 X DScm (drawing); 10 minutes (2 videos, looped | each)
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ot =i B | Inter-Media Art

%48 | Bachelor

Sanctuary | FANE 7 HROWH T | GBIER

e N

Sanctuary | AZUMA Kanako Opver the forest | KANATSUKA Yudai
video novel

10 minutes

SR LEMELTORIEII OV TOE SR Rime Flower | /i 5

~The Gumma-chan Craft ~ | it [H#§ N R SAS

A TIIVAER, R 32 Rime Flower | SATO Megumi
The Gumma-chan Craft | IKEDA Sachi tracing paper

wood, acrylic paint on canvas #4217 % | dimension variable

H200 X W200 X D200 cm (installed, approx.)

o EF

Felbe® "
a'lq-;-. -
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Incarnation | 2 H A #l 7
. TIIZD A TV, T2V R, R b v, AT —T

Incarnation | YASUDA Yukiko

iron, aluminium, acrylic plate, acrylic paint, polyvinyl chloride, adhesive tape

H170 X W370 X D200 cm

A day | [LIARJE

T IRV T )b WG

A day | YAMAMOTO Koyomi
digital print, video

H30 X W30cm (90 pcs. | each)

| £ 8T | XLHERFE| 109

BESINELIaL—Yay s 7r—2 Y R | HAHM 1
INT A=Y R
Audience Participatory Emulation Performance | AOKI Hisako

performance

20 minutes

SEIN I Lo3 D 2hih | i Bk
Mg 221 —ay

Hard to Be an Imperfect Stranger | IKEDA Mitsuteru
video installation

two parts: 13 minutes (looped); 2 minutes (looped)
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4B | Bachelor

6.5 %8 | R ASE

YS5FY I NN= TV AV IV b FYIM A AR
invisible stars | [SOZAKI Mina

gelatin silver print, inkjet print, bamboo, wood

H320 X W240 X D240cm (installed, approx.)

AA=TLDEE LD T IR

WA, A% 7r A

Please refer to the high-speed Maguwai of the image.
UNNO Rintarou

video, branch, bamboo, wood

H240 X W750 X D500cm (installed, approx) , including 11 minutes (video, looped);
4 minutes (2 videos, looped | each)

| 2@ 88 | XCEHMBES | 110

32T RHEED

by T =Y aY T A=Ay
Play House | OHTOMO Mayu

stop motion animation

1 minute (looped)

- 3R | Wbk
Wfl, 2> A1, Fo5> I, HEAG ), B

Lines story | OSADA Hinako

video, corrugated board, kitchen appliances, japanese cushion, dried noodles

H100 X W200 X D200cm (installed, approx.), including 15 minutes (video, looped)

| I_
5 “ E
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IV ANRT AT

Hole of memory | KOBAYASHI Chinatsu
mixed media

H# 4 2 1] % | dimension variable

Re-citation /Re-sitation of a Memory | i Il -
IVANATAT

Re-citation/Re-sitation of a Memory | SATO Tomoko

mixed media

HAZX A% | dimension variable; 10 minutes (video, looped)

| £ 8T | XLHERFE| 111

TWZEDEH RALCIE~ | B HEFEM
ST Z A=Ay, 757 MR B R K

To him who cannot see the star in the night sky
SHIMADA Ayaka

animation, kraft paper, corrugated board, wood

H140 X W90 X D90 cm, including 4 minutes (video, looped)

B | it %

CG.BH. 72V

Life 2 Death | SUGIURA Naomi
CG, photograph, acrylic

two parts: H35 X W30cm (photograph, 2pcs.; CG, 17 pes. | each); H80 X W50 cm
(CG, 3 pcs. | each)
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Foig =i XK | Inter-Media Art

%48 | Bachelor

HERDWEH | H 3 TV=Tr X | R EW

ISTF—PY A etk

The Earth's "ho" (=rules & direction) | TAGAMI Aoi Free Jazz | TAKESHITA Miseki
performance video

15 minutes 10 minutes

HE O [A]FE Ver.searching the sea | T R A HEE | TREIF JE

Wt N—=735— IPAMRT AT

Recurrence point of the phenomenon — Ver.searching the sea Sea of Fertility | TOBITSUKA Shu
TAKAMIZAWA Shunsuke mixed media

video, half mirror H# 4 X0 % | dimension variable

H220 X W300 X D300cm (installed, approx.)
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AHAK | #8502 46 IR T 2016 | J5TH 1

A>T zyh- TV b SURRRATAT

Desire of Decoration | TOHIRA Yuka Hamasaki City 2016 | HARADA Seiichiro

inkjet print mixed media

three parts: H83.2 X W113.4cm; H83.2 X W61.9cm (2 pes. | each) H300 X W300 X D400cm (installed, approx.)

SE4f7J# "The Fragrance of the SHIJIMA" | B £k Come and Go | HH &
BH., GIF, CG, ¥, Fr> /32, Bk 7OV R

Art Exhibition "The Fragrance of the SHIJIMA" | TORII Shota Come and Go | HIDA Nanae
photograph, GIF, CG, oil on canvas, phantom acrylic resin

# A X A% | dimension variable H200 X W240 X D15 cm

: .'-n u"cao‘uh

_"-‘u

h e
By e &
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BAE | A&

Foig =i XK | Inter-Media Art

%48 | Bachelor

RALSY — Interspace | JEHA LT Alps | EESEFRE

v =—Lo—} Alps D1l

Time Lag — Interspace | FUJITA Claire Alps | HOURAI Misaki
iron, plastic sheet Alps

H250 X W250 X D200cm 1 minute (looped)

WASHED ASHORE | A1) 2 SCEED IR | B HLAS

et EINUSHS

WASHED ASHORE | FUJIMOTO Ayumi World without characters | MINOURA Risa

video cloth, video

7 minutes H200 X W150 X D10cm (installed, approx.), including 3 minutes (video, looped)
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TATAMI lens — Hetkor > % | 3k 2 B [ 70 %]
HI7AN— TSR ETAHAS

TATAMI lens — A camera that you can spread on the floor
WATANABE Tamaki

optical fiber, corrugated plastic, video camera

H200 X W200 X D350cm (installed, approx.)

| £ 8T | XLHERFE| 15

Foig =i RKI | Inter-Media Art
&t | Master

Have a nice day. | K7
IPAMAT AT
Have a nice day. | OHNISHI Kasumi

mixed media

H300 X W300 X D300cm (installed, approx.), including 30 minutes (video, looped)

—

Figure Ascending the Jacob's Ladder —— va7 o1+ 535
S

PN S N DN |

Figure Ascending the Jacob's Ladder | MINO Ayako

glass, stainless steel, acrylic resin

H210 X W110 X D100cm
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Foig =i XK | Inter-Media Art

&+ | Master

Y22k | BT
AR 8 BLEREE, 7 2V, T 2UNAR, 4> 7, AR MDF, £—4%—
Gestalt | KUSANO Atsuko

wood, mirror, brass rod, acrylic rod, acrylic plate, ink, water paint, MDF, motor

H# 4 X u] % | dimension variable

STR— IR DB 2 H2H7 | 54

AT xyb- TV, Befh

Do Lovedolls Dream of Babies? | KAN Mika
inkjet print, video

H223.3 X W152.4cm (3pcs. | each); 12 minutes (video)

| £ W8T | XLHBEFE
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H\ W2 —— 7 Czarnym Oknie | f-H:Hh 3

FRSY

Wef, A, P, T2, Bk B, +
With Black Box | DOI Tsukasa

video, wood, japanese paper, glue, pigment, sumi ink, soil

H240 X W400 X D60 cm (installed)

T

Sea of Authors #1 (Romance of the Sea) | Jii FH#8H

A 7T zob TV N TOINARE, 2—FR) >

Sea of Authors #1 (Romance of the Sea) | HARADA Yuki
inkjet print and acrylic paint on tarpaulin

HI180 X W252cm




T=h-23a2=r =LY | KEE
IVANATAT

The role played by an art communicator | OMASA Ai

mixed media

H# 4 2 1] % | dimension variable

—

sEMEDEwTEL
"___' e prpm TSR

g

hl. 1“‘ LII---]

430V
HEAN

SUBTANKS | /JM$ 75 #5k
e

SUBTANKS | OBOKATA Yuya
film

16:9LB, 25'27"

Tectonics | #¢ FL i
Rz 27 VRHRR, e B v 2ov, 8
Tectonics | OMOTE Yoshiki
polyester resin, oil paint, mortar, iron

H100 X W323 X D323 cm (installed)

!.'-'—
T

‘-.':I'
pn\% .
f’

% [ [43h
W f

Woman | KADO Ruri

video

16:9,4'21"
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&% | Master

lines | 25 Hh KA
AT zyb- Vb, Mefh, KA
lines | KIKUCHI Ryota

inkjet print, video, furniture

H# 4 2 7] 2 | dimension variable

‘her’ | HEFHNT-

AT zyb- TV b

‘her’ | KUSANO Shoko
inkjet print

H# 4 2 1] % | dimension variable

/| T FE R

&

/| SHIMODA Maaya
book

TRAEDA A=Y | K2 AR5
SOAMRATAT
Images of reincarnation | SUGIMOTO Kensuke

mixed media

H# A X% | dimension variable
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Stratums | {5 H % 2 [z H 2]
T=HAINIW KT X T b
Stratums | DENTA Tomohiko

archival pigment print

H# 4 2 1] % | dimension variable

F—AYv7 - Pob-r—h—77—2Z-v%=> | - H:DF][Sari Doi]
i

Homesick at Home — The First Return | Sari Doi
video

10 minutes

| 2@ 88 | XCEHMBRES | 119

Our Most Basic Common Link | & JI[#{¢

K K EEE (8% BioMRFE .com), 8k, 7 AI= 4, K, BEL £—2—, 72U,
AV zobh- TV b

Our Most Basic Common Link | TOMIKAWA Sayo

front surface mirror (sponsored by D7 .com), iron, aluminium, wood,
paint, motor, acrylic, inkjet print

#4202 | dimension variable

traffic sampling (BCER T kB DFCER) | & 7 fifst

ENTESIR DM

Archives of rail car interiors in the Tokyo metropolitan area
TOMIYA Tatsuki

inkjet print

H# A4 2 0[% | dimension variable
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BAE | A&

Foig =i XK | Inter-Media Art
&t | Master

TYRFAVIINOFLH LD | K
Wt A
Does a Butterfly Dream of an Egg? | NAGASHIMA Ruri

video, book

8 minutes (video, looped); H140 X W210cm (book)

B A LICLOARIBHE

On-line presentation is declined by the student.

(k27 SR HOREETAY: 3 - & 7l EME RSB h Tod3,)

Hate Machine | A £ 15 IIADEALIS | E O
B TIRF v BT b E—R— IPAMRT AT
Hate Machine | FUJIMURA Shoma Mandara of Mind | MIYAJIMA Natsumi

iron, plastic, synthetic rubber, motor mixed media

H260 X W350 X D800cm (installed, approx.) H# A4 2 uf% | dimension variable
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Neo Calligraphy | # %5 %
52, FHE

Neo Calligraphy | MORI Nana

sumi ink, japanese paper

H# 4 2 1] % | dimension variable

HHEERZEDAY ZARL —Y 3y —casel - | 2Tl
+£I3v7

Installation on Tools and the act of Making -casel -
WATANABE Takuya

ceramics

H40 X W270 X D270 cm (installed)

R
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In the Department of Art and Education, students pursue highly
diversified studies into the educational significance of art and the
aesthetic formation of human character, engaging in both creative
activity to mobilize their practical skills and research rooted in
theoretical thinking.

In practical creative endeavors, students expand their horizons in an
expansive range of artistic domains, striving to heighten the caliber
of their specialized skills as purveyors of expression. They likewise
inquire the essential significance of art in the formation of human
thought, development and other aspects at the source of expression.
They devote themselves to studies designed to theoretically deepen
the knowledge gained from their own works.

On the creative side, the Department maintains a broad outlook

that extends to interdisciplinary links with other fields. On the
theoretical research front as well, in addition to theories of production
and education, collaborations are actively engineered with artistic
anatomy, graphic science, color science and other fields involving the
fundamentals of art, as well as with other disciplines linked to the
basics of human life. This is all part of the Department’s integrated
quest to lay the groundwork for higher quality of art education for
many years to come.

The Department of Art and Education was founded in 1963 as an
independent course within the university’s graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals who have gone on to excel as educators at the
university and other scholastic levels, in key positions at art museums,
artists in various different fields and other outstanding capacities.
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- Art and Education Master
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- HONGO Hiroshi
KIZU Fumiya

- KOMATSU Kayoko

- NISHIYAMA Daiki

- MIYANAGA Michiyo
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FEWMHEF| Art and Education
&t | Master >

AR | TR ]

H#, 7OINVARE, >Nz
The son of mythology | SAITO Koji

oil painting, acrylic paint, canvas

afterimage | fig FH 5% 352
M FroNz, ARE Y
afterimage | IIDA Natsumi
oil painting, canvas, wood panel

H162 XW227.3cm H194 XW259 XD5 cm

KR LMEE B bEL DT
— B BE R O E -

The Significance of the Artist Involved in Art Education:

VPY X AT 35 3R BN s h

‘What are the Expressions in Realistic Painting?

Reexamination of the Educational Theory of "Free Drawing"

FEH | AMERE

HoR

The Color Knot | NAGABAYASHI Kaho
dry lacquer

WL | 5 B
FOYNEEE, ARBL 3L
I-shi | KIKUMA Yu
acrylic paint, wood panel

H181.8 XW227.3cm H200 XW80 XD80cm

BRI 3[HLI0% |
— LI SRl -

"The Beauty of Sculpture" in the Present Day:

[Efh B SCIEREDAFE | ELTORFRLEE
— VISEA. 7L T RED LS —
A Comparison between Appreciation of Dialogue with Art Works &

Artists and Visual Thinking Strategies & the Practice of Arenas Developed
in New York's MoMA

Focusing on the Works of Yasutake Funakoshi
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Like a wrinkle of the mica | NITDA Takanori
camphor wood

H190 XW80 XD100cm

ARREHIMEE S
— T MBILT A AR E —
Making Wooden Sculpture and the Human Body:

A Method of Sculpture Production Expanded by Knowing One's Fatigue

DNEE RS

W 72V v 2, a—e—0kfAi, ARE AL
Temptation of the Flash | HAYASHI Miki
oilpainting, acrylic gouache, coffee azabu, wood panel

H194 XW259 XD10cm

HB 2 E %

-k F—7ORCERO IO -
Considering the Strawberry:

A Deeper Understanding of Art Work's Motif

B | IS | FY1Y | BE | XBETER | L£H8T | XCHBES |

BHTOFLE | M
T oV R R, AR Aoy

View | HAYASHI Rei

acrylic paint, japanese paper, wood panel

H197.4 XW62.6cm

[Hi 8T HDDHY S
= 742> avELTOIRER FH D HIC -

Drawing, Cosmetics, and Fiction

124

N, STl | 2R
AL, A 628

Anomaly | MIYOSHI Futa

wood, resin, cloth, metal

H180 XW90 XD16cm

i PP SR ALK AfE
| Narrowing Visual Field and Art
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The Department of Conservation is an independent major available in
our graduate school, and consists of the three fields of conservation—
which includes studios of Japanese painting, oil painting, sculpture,
crafts, and building and districts—conservation science and preventive
conservation.

This research combines the restoration of works based on investigation
into cultural assets from the perspectives of humanities and natural
sciences, and the reproduction of paintings and sculptures using
materials and techniques used at the time the original was created.
Various other approaches are used—such as comparative studies on
the results of scientific analysis of the materials, composition and
structure of the restored and reproduced works—making this a highly
academic field.

Additionally, since the production of cultural assets took advantage
of technology and skills available at the time from various fields, our
department actively works to promote cross-sectional research with
other departments, and also engages in research commissioned by
outside organizations and research using Grant-in-Aid for Scientific
Research funds from the Ministry of Education, Culture, Sports,
Science and Technology.

Being able to post many research results here again this year is a
product of the cooperation of many people. I would like to use this
opportunity to express my gratitude to them.
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[Master]
Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master
Sculpture (Conservation)
Master

- Crafts (Conservation)
Master
Buildings and Districts
Master

- Conservation Science
Master
Preventive Conservation
Master
[Teacher]

- MIYASAKO Masaaki
ARAI Kei

- KJIMA Takayasu

- YABUUCHI Satoshi

- TSUJI Kenzo
NAGAO Mitsuru

- INABA Masamitsu

- KIRINO Fumiyoshi

- TSUKADA Masahiko

- SANO Chie

- KITANO Nobuhiko

- NAKAYAMA Shunsuke

— KUCHITSU Nobuaki

- HAYAKAWA Noriko

- SATO Yoshinori

- SUZUKI Atsushi
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REMBEIBAMm] | Japanese Painting [Conservation ]

&% | Master >
HE LT 558 kDX

HORUEEAT RS R KM R D BURBEE o KOS | v )5 5%
HAE A, RUE, 5. B KRB RKIRGHL I8, i

The Precise Reproduction and Mounting of "Descent of
Maitreya” in the Colletion of The University Art Museum-
Tokyo University of the Arts | KAWAHARA Yoshiyuki

color on silk, gold paint, gold leaf, sumi ink, natural pigment, natural dyes,

animal glue, Hanging scroll

HB89.8 XW45.6cm

Jos 11 A e e R

B BERR R R EM AR O BRI G 3 SO R | £ 5175
FHAE €, .18 RIRBURL RIRGRE &6, s

The Precise Reproduction and Mounting of "AzumaHuryuzu
in The University Art Museum-Tokyo University of The Arts
KIM Ji Soo

Color on silk, sumi ink, animal glue, natural pigments, natural dyes,

"

gold paint, Hanging scroll
H94.5 XW32cm

[ B 5 e = sk X |

HOREEAT KA R KM R D BURBIE 3o SO 3 | 1k T2
AR, S, &, B, KRB RIRGRL B, il

The Precise Reproduction and Mounting of “Amitabha Triad to
Greet Figure "in the Collection of The University Art Museum-
Tokyo University of The Arts | SHIMIZU Chihiro

color on silk, gold paint, gold leaf, sumi ink, natural pigments, natural dyes,

animal glue, Hanging scroll

H119.8 XW50.5cm

[t el 5 i 1

HORUEEAT R R KM RO BURBIE 3o SO 33 | 11119275
FAE A, BB KRBT &5, &6, ik

The Precise Reproduction and Mounting of "Jizo Bosatsu" in
the Collection of The University Art Museum-Tokyo University
of The Arts | HAYAKAWA Miki

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,

gold paint, Hanging scroll
H80 XW32.4cm
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Japanese Painting [Conservation ]

&% | Master >

B 4 [ A S5 AT I G 23r)

AN e BURBL G B O 33 | 1528

FEAE A, BB KRB RKIRGRL &6, &3

The Precise Reproduction and Mounting of "Dong Shou Mu
Lan Tu"Giuseppe Castiglione in Personal Collection

MING Hui

Color on silk, sumi ink, animal glue, natural pigments, natural dyes,

gold paint, Hanging scroll

HG67.5 XW218.5cm
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O £7 & 18 [l i ]
Oil Painting [Conservation ]

&% | Master >

(R BEE R Cay 2R vy 7o 24k
BERTE BV Va5 | JE AR T
WE Frooaz

(Restration Treatment ) The cock(part of Sant Genevieve)”,
copy after the work by Pierre-Cécile Puvis de Chavannes, by
FUJISHIMA Takeji | INOUE Kanako

Oil painting on canvas

H65 .3 XW81 XD2.8cm

Lk

(EHEES

(EEER) ZELIATHE] | HEwE

HWE Frooaz

{Restoration Treatment) ATAKA Yasugoro “Shoemakers”
TAKAHASHI Kaori

Oil painting on canvas

H60.6 XW45.5 XD2.4cm

18w B8
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(BB FHBEATFSE] | 220 EH%E 1

HWE Frooaz

{Restration Treatment)KODA Katsuta “A scene in the
kitchen” | YASUDA Mamiko

Oil painting on canvas

HG61.1 XW80.7 XD3.1cm

ARG

B8
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REFEEIEA]
Sculpture [Conservation]

&% | Master >

R RESE  BoRBEAIRALAGR  BERIHIE | Ak

e/ ¥ AR

Reproduction of Standing of Amida Nyorai in Chionji Temple
ITANI Yuya

Japanese cypress, Wood carving

H110 XW36 XD36cm

A UL B R Y B RN BRI | R

8 AR

Reproduction of Standing of Kannon Bosatsu in Kannami town
YAMADA Aki

Japanese cypress, Wood carving

H116 XW36 XD34cm
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BAE | A&

BREEBEILZE] | Crafts [Conservation]

&t | Master >
HROREET RS R AT B T e ORI RS R A B AR FORESTRL ] BT K O
[ 54 SCRASM A A | 1RO | 57011030 PBIERERIR 85 ARDA
KB B H, €. Bl (GRS
Reproduction of incense box with chrysanthemumus design in "White Glazed Pillow with Flower Design” : Research on
makie and mother-of-pearl inlay. | ARAKAWA Risa Restoration and Reproduction from The University Art
wood, urushi, yakougai, gold, metal frame Museum, Tokyo University of the Arts’ Permanent Collection
H4XW6.1 XDG6.1cm SUZUKI Rin
stone ware
H16.8 XW19.1 XD9.3cm

(EZE ] B8 %

OB RS R AT B T e

[ANEE RS 8 L | DIEARERBOE B | 507

LU N N

The Restoration and Reproduction of "Sokaku Raden kakutaku", in
The Collection of The University Art Museum-Tokyo University of
the Arts. | JUNG Su Go

mother-of-pearl, lacguer, wood

H31.8 XW31.8 XD18.8cm

1EFRH%

R
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ﬁ Aesthetics and Art History:/ Bachelor

Arepithencresanid A e H s ey

II-NV =TV =R TV T VR

=y ) ERI 77— R IF R A L

LREEEAL

A Study of Emile-Antoine Bourdelle:

Focusing on a Series of Reliefs on the Fagade of the Théatre des
Champs-Elysées

ANDO Yuka

AR HAR O F W E

—HmEh SR

ARES

The Appraisal of Calligraphic Paintings in Modern Japan:
Aims and Methodologies

ISHIZAKA Ryo

Y 22— & B REIE D 1 G A
—JER T 3R DR AL~

AN}

Géricault's Monomaniac Portraits:

His Insight into Insanity

OZAWA Yuto

T IVF RNV RGBT SR ER DR G
—HERRINA X—Y DFEBAR—

Il

Representation of Silence in the works of Sharunas Bartas:
Relations of Sound and Visual Image

KATOU Rei

)12 (R AKX R AL 52 ) &
(IMBRES T EEM)IOWT

—FREHIEE Re i

I8 ) ol

Namikawa Sosuke’s ‘Cloisonné Enamel Plate with Moon and
Autumn Plant Design’ and ‘Cloisonné Enamel Plate with a Bird
Design’:

Sketches and Production Background

KUNISHIMA Yuko




YRS BER @D 22— ) BN
—ROKFLK->T—

B R

Reinterpretation of Whistler's Nocturne in Black and Gold-
On the Expression of Fire

KONO Midori

HHE WS BRI S B0 X4 230 5

ANz e

Semiotics:The Difference between Ordinary Language and
Poetic Language

KOBAYASHI Takuya

TTYY I A LB B EN T T 497 DRESE

—1929 -1939 4E12 351 BTk L A —

H =

A Study of the Battlefield Landscape Triptych by Franz
Radziwill:

Creation and Reorganization in 1929-1939

TAGUCHI Hitoshi

TAV AR - Fos =D I 24V T T =

“H AV TANZT DREDEBE G

Hb P L

Swimming Pools Depicted by David Hockney:

A Study of Water in Southern California

CHIDA Saori

) 1AL 8] e RO R A9 ) R

—J&E - TR - HET R LI

LR EYL]

Morikawa Toen's “Takasago':

Its Crafting, Subject, and Context

TSUKIMURA Kino

S-S5 e JAl R 2 v i A A O PR

= 14 KB\ 30V AR ERED R0 5B, ZDTTHE R R
U KU

The Dancing Bodhisattva of the Unchit Kuy6 Bosatsu Statues in
Byodo-in’s Phoenix Hall:

The Genealogy of the Dancing Bodhisattva in Jodo-zu and Raigo-
zu, Its Origin and Meaning

TSUJIKADO Kayo

EH A va (B A XYL ) 5

faHE

A study of Pisanello's Saint George and the Dragon in Verona
TSUTSUI Aya
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B IR ILEB) B R

—EF-7 R T EE -

HEFfiRd

Maeda Seison’s ‘Haruyama no Kasumi-Otoko':

The Presentation of the Motif, and the Significance of the
Subject

NAKANO Yuki

BN ENTHBEHTE

—(FLtE D R % HE LI N 55—

ez i

What Makes Him Salvador Dali:

A Study of His Figural Motifs, Especially in The Persistence of
Memory

NAMBA Misaki

ESE P H =n vAL E

— Rl <F WA DR A

B TR

The Standing Shé-kannon Bosatsu Figure in Yakushiji’s T6ind:
Perspectives on the Study of Yakushiji, and Research Issues
HIRAHARA Chizuho

IN=Awbs 22—V OREINC ST S ZEM KB oL T

= 11#%

The Problem of Space in the Paintings of Barnett Newman
MIYAKAWA Midori

MERZI L] OIS BB L I EEFE B LG TR O B E R DU T
(28 I

The Rise of “Traditional’ Kokeshi Figures:

The Relationship between Writers and Craftsmen
MIYAZAWA Dai

RO L
—TFHFNORBU§5—E%—
REFTAY

Mugi's Gibbons:

Transitions in Representational Style
YANO Chiyo

JAR - L— = QS HH SR

R FADY FADE TR) P HULELIE G
HH—8

Study of Guido Reni's Altarpiece:

With a focus on "Pieta dei Mendicanti"
YOSHIDA Kazuma
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Aesthetics and Art History:/ Master
%%

Aesthetics

IIVRTFAY R

—IpF AR 2 LD TR TP

— A

Clarisse Crisis:

Why has lolicon-culture developed in Japan

ICHINOSE Kenta

AFAKS T BB 0L AT 2

SFESEAT

Concern and Bias toward Dolls

TERAHARA Nanako

Th.W. 7RV D& BB 350 B[ W BEC B 4 205
PaASR AN

A study of the concept of "time" in Th.W. Adorno's music
theory

NISHIMURA Sachi

EiliEEE
Aesthetics and Art History:/ Master
H 7 - 3P 3£l sk

Japainese ane Agipn Are JEHESEeRy

RS 1 N = T AVAL AR

S22 IR AR TSI RZ 2] ol > — il i
—HRpIokEiconToE G-

SR

The Standing Eleven-Faced Kannon Statue of Kogenji:
One Aspect of the History of Sculpture of the Early Heian
Period

IGARTI Satoko

SPAG I th o WGSBS o

VNN 7
i 2847

Hirakushi Denchu's Clay Modelling Prototype and Pointing
Technique:

Iki-Ningyo and Chokoku

YAMAZAKI Yasuyuki
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bR o
Aesthetics and Art History:/ Master
[ TS

Weersigerns AT EE S 0y,

=R Y I RE TR SN S D

—1925 7= - F atfe il

HARE S

René Lalique and Roger Marx's idea of the social art:
focused on the Exhibition of Art Déco in 1925

AOKI Tomoko

19 kR I —09) SRS 351 3577 TV HTIRO A BE 3 252
—ZRD—K-C- /3=y = Va—Y XET2VF Y . 2 79T 7D
e ] HL AL

Study of response to Pre-Raphaelite in late nineteenth century
European continent:

Case of Edward C. Burne-Jones and Fernand Khnopff
OKADA Mariko

TTATY ==Y R 77V 2D NEZ]

—1750%4°6 1766 & T O hEHLL -

/NI SRR

The Statuettes of Etienne-Maurice Falconet:

Focused on the Period from 1750 to 1766

ONO Naoko

FU L7 N KEEE O VE LR RE

— R GRE R BSREC B 45— H R

B S5

Sculptures in West choir of Naumburg Cathedral:

A study of its function and iconographic structure
KABEMURA Miki

Foro¥y s FaF NALIKE Y V=T 2 V2 =7 L —HTRD
3]

(RS

The Pictorial Decoration by Toussaint Dubreuil for the
Chateau-Neuf in Saint-Germain-en-Laye

TAKEMOTO Mei



(U755 >y RBRRER) 5
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HEEAR

The Apocalypse of Valenciennes:

A Study on Dipictions of St. John
RYU Manami

E 3t
Aesthetics and: Art History:/ Master

R )

Avip gl Bdrerntion

VAP WA T TINESIDEE 31 SN

THIBIE S8

What are the Expressions in Realistic Painting?

IIDA Natsumi

[E 3B SOTEREDHEE | ELTOXMFERE B

—VTISLA. 7L F RED g H 0~

a]itifees

A Comparison between Appreciation of Dialogue with Art
Works & Artists and Visual Thinking Strategies & the Practice
of Arenas Developed in New York's MoMA

KIKUMA Yuu

ST IAPSITE S G S Eot o) 5

—E R EECH 3R O T E—

The Significance of the Artist Involved in Art Education:
Reexamination of the Educational Theory of "Free Drawing"
SAITO Koji

BRI 3[ R0k ]

—JHRIZ SRR LT

AMETE

"The Beauty of Sculpture" in the Present Day:

Focusing on the Works of Yasutake Funakoshi
NAGABAYASHI Kaho

AL B

TG MBI THED BRI~

HH ik

Making Wooden Sculpture and the Human Body:

A Method of Sculpture Production Expanded by Knowing
One's Fatigue

NIIDA Takanori

B eE %
—hiEEF—7 DTGB RED I DI~
PREA

Considering the Strawberry:

A Deeper Understanding of Art Work's Motif
HAYASHI Miki

[Hi BT RDDY S

742 av ELTO{LRER FH3h bl
PRER

Drawing, Cosmetics, and Fiction
HAYASHI Rei

PP PRA2 LKA

VTN

Narrowing Visual Field and Art
MIYOSHI Futa

E3 08 e
Aesthetics and Art History:/ Master
5 iy % B 5

Artistic Anatomy

(LA F R - &Sy FEenIcHili e res:
LGNS

“Forearm drawn by Leonardo da Vinci”
UEMURA Ami

ERIRBAET ATEE
/NP fE B A
Study of Ball-jointed doll

ONO Yukika
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Conservation /- Master

REEER/HEY

Buildings and Districts

ZREH AR AR JE O Z RIS ORI kD6 A 2 A EH IS DL T
AEOL

Re-evaluating the original building plan:an analysis of
the patterns used in the ornamentation of the Mitsukoshi
Theater(Mitsukoshi Nihonbashi Store, Tokyo)
KURATOMI Yui

% 5 /AT ORFEIDEHY I &

w55

A study on the Development in the Townscape of
Odazuki,Kitakata city:the historic buildings and land use
division of Odazuki

CHOI Sungho

MALIRTFE AEE
Conservation /- Master
R 1 Bl

GionseratioH S ieenee

CEARLIIOE IS (N kT A WAPNIEE ]
AN R v

PR ELE

Soybean Glue for Ancient and Medieval Manuscripts:
Moist Accelerated Ageing of Defatted Soybean Glue
OHASHI Yuka

1A A U1 O N i P Rk O B R B Bl V< B 3 2 F 52

] %7

Research on Materials and Firing Temperature of Hizen
Ceramics in the 17th Century

OKAJI Satoko

HATEL Vo tek Rk o 7347

—HERE - FERTEOZ A izl T

5 AT

Material Analysis of a Japanese Painting:

Study on the Discoloration of Brass Foil and Brass Paint

KOMODA Azusa

HXHEE R~ 0> 5 IR0 A k)R

Sk

The Inhibition Effect of the Urn Orchid (Bletilla striata)
Addition into Paste for Conservation of Old Documents on
Mould Growth

ZHU Feiqing

XALIRTFE (EE
Conservation /- Master

R W e b ot

Phowentive Congeevagior

XALIHESE F GO BEMRL D S LT E
WAL - g ko m LB 2ida

ANlIEZ

Deterioration Analysis and Function Improvement of Urushi
as Conservation Material

OGAWA Ayumu
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