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A Message to Graduates at the 2017
Exhibition of Graduate Works

Kazuki Sawa, President, Tokyo University of the Arts

First of all, I would like to celebrate your completion of your graduate works.

This year marks the milestone 130 th anniversary of our university's foundation. We

are holding this Exhibition of Graduate Works for the 66 th time, an event that has
become the largest exhibition produced by the Faculty of Fine Arts and is one of our
finest educational and research activities and achievements of many over the years. The
joy, anxiety, uncertainty and other emotions our graduates channel into the research

and creation of their graduate works over the years refines the final form and have been
instrumental in formulating our history.

Tokyo University of the Arts values its traditions and history of the discipline of the arts,
while striving to recognize and appreciate a multitude of new values and cultivate global
perspectives. Needless to say, expanding your horizons beyond your own specialty can be
very helpful. This will serve as your foundation—bolstered by your rich sensibilities and
extraordinary talent—as you aim for greater heights and grow into artists who create the
future of art.

The Department of Global Art Practice, which was established in 2016 in the Graduate
School of Fine Arts, is taking part in this exhibition for the first time. I hope that the
establishment of the new department will have a positive, revitalizing effect on the works
and research efforts of the Faculty of Fine Arts.

In recent years, the university has increasingly used social networking services to
disseminate information. In keeping with this trend, we have set up a section where
taking photos is allowed for this year's exhibition so that more people can share the
spirit of our graduates. Increasing communication with society will open your works to
evaluations by even more people with different points of view.

I'm certain that you have all established the foundation of your artistic paths through
your undergraduate research. Even after graduation, I hope you will follow your own

beliefs and continue fashioning your activities to aim for higher goals.
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What Has Transpired Within Me?

Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts

1-1: When do you truly graduate from Geidai?

1-2: When do you truly leave from Geidais graduate school?

2-0: Imagine what color your time spent at Geidai was.

2-1: How does that color change when you graduate from Geidai?

2-2: How does that color change when you leave Geidai's graduate school?

3-0: With both hands, express the space you experienced at Geidai.

3-1: With both hands, express how that space will change when you graduate from Geidai.
3-2: With both hands, express how that space will change when you leave Geidai’s graduate school.
4-1: Replay the voices of those you encountered at Geidai in your mind.

4-2: Edit those voices in your mind and reproduce them in your own voice.

5-1: Recall the road you typically took on your way to Geidai.

5-2; Think of what you were heading toward as you walked down that road.

6-1; Recall the road you typically took on your way home from Geidai.

6-2; Think of what you were returning to as you walked down that road.

7-1: Ask your hands what they recall about Geidai.

7-2: Ask your eyes what they recall about Geidai.

7-3: Ask your feet what they recall about Geidai.

7-4; Ask your mouth what it recalls about Geidai.

7-5; Ask your ears what they recall about Geidai.

7-6; Ask your nose what it recalls about Geidai.

7-7; Ask your body what it recalls about Geidai.
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With your graduation, you have taken the first step to becoming a true
artist. While the future may feature anxiety, uncertainty and other ad-
versities, believe in everything you have cultivated to this point and hold
onto your dreams.

With that said, I extend my most profound congratulations on your
graduation.
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HAT | Japanese Painting

%48 | Bachelor >
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Teatime | AKIYAMA Koushirou Womb | OYAMA Nanako

color on japanesepaper color on japanesepaper

H181.8 xW227.3cm H181.8 xW227.3cm

R | DR SEAE Hee—Fu NI
AR AT

Little april shower | ITO Ayaka White glass | ODAGAWA Fumiya
color on japanesepaper color on japanesepaper

H181.8 xW227.3cm H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor -

A% A | SHPYBE FERXY I LA T
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Border | KAKIUCHI Akira The view from Benkeibashi bridge | KAWAKAMI Yashinoko
color on japanesepaper color on japanesepaper

H227.3 xW181.8cm H227.3 xW181.8cm

DI 2 2Ol O | B AL B | A1

AR AR

metamorphosis | KANEMARU Rie spring water | KIKUCHI Takako
color on japanesepaper color on japanesepaper

H227.3 xW162cm H181.8 xW227.3cm
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AR
Imagine with pottery fragments | KIKUCHI Reo

color on japanesepaper

H227.3 xW181.8cm

AN | R
AR

The stroll | SAITOU Dan

color on japanesepaper

H194 xW194cm
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ERREE | R
AR A

Arhats | SAITO Manami
color on japanesepaper

H181.8 xW227.3cm

HBA [ IGF1L 2 )
ARG

dawn | SAKIYAMA Airi

color on japanesepaper

H181.8 xW227.3cm
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HA M | Japanese Painting
%48 | Bachelor -

EDHIDOH LT | AR
AE A

today | SAKUMA Jin

color on japanesepaper

H181.8 xW227.3cm

& | Sep HR

AR A

Passage | SHIBATANI Marie
color on japanesepaper

H227.3 xW181.8cm

BB BTz, | P

AR

viewing something from a distance | SATO Yu
color on japanesepaper

H181.8 xW227.3cm

WM o Ja 15K T

AR A

Wind of Asake that means dawn | SHIMIZU Temari
color on japanesepaper

H227.3 xW181.8cm
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SAE | W R AR R
AR A MAE O
Between | SUNAGAWA Erii down-home atmosphere | FURUSAKA Kei
color on japanesepaper color on japanesepaper
H227.3 xW181.8cm H181.8 xW227.3cm

SATLED | FHAEI HEZ | Ak
ARG AT A

nostalgia | TAMURA Sachiho shade | HOSOI Mikiya
color on japanesepaper color on japanesepaper

H181.8 xW227.3cm H181.8 xW227.3cm
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HA M | Japanese Painting
%48 | Bachelor -

W3R TV ORN KIS 24
AR
A friend in Dolphin Hotel | HOSOBUCHI Sumire

color on japanesepaper

H181.8 xW227.3cm

Ebb i | T ilr

AR

Ocean and Atmosphere | MANABE Yukako
color on japanesepaper

H181.8 xW227.3cm

BE WL | AR

AR

Every day that goes by | HORIGUCHI Haruna
color on japanesepaper

H181.8 xW227.3cm

RS 2 JE A

AR

There were the lights frickering | MURATA Akane
color on japanesepaper

H181.8 xW227.3cm
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Recurring | YASUKOUCHI Ran

color on japanesepaper

H181.8 xW227.3cm

i 2 ] | L

AR

tranquil time | YAMAGUCHI Aya
color on japanesepaper

H227.3 xW181.8cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

BB | BT

AR A

sea of dreams | WATANABE Yuko
color on japanesepaper

H227.3 xW181.8cm
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HA M | Japanese Painting

&t | Master >

ORI | B A [ | K% o5

MA@ MA@

Doppelganger | ITAGAKI Natsuki In the Same Boat | OTSUKA Natsumi
color on paper color on paper

H227.3 xW181.8 x D3 cm H181.8 x W227.3 xD3em

AREBUE 5 SR SHLIOWZ [/MIREL

AR AR @

Rail yard | TWATANI Kota Lonely of the Future | OBATA Shuri
color on paper color on paper

H181.8 xW227.3 XxD3cm H227.3 xW162 XD3cm
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FEAEFT | 42k forgotten tower | [/

AT M g o B

Day and Night | CAI Liwei forgotten tower | IMOMURA Mai
color on paper mineralpigments on cotton

H162 xW227.3 xD3cm H145.5 xW227.3 xD4cm

R | HER s A scene | BE & LI
HeAAE AR

appearance | SHIINO Rina A scene [ NOTO Maria
color on paper color on paper

H162 xW227.3 xD3.5cm H181.8 xW227.3 xD4cm
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HA M | Japanese Painting
&t | Master >

FEEA | AL
A

companion | FURUYAMA Yui

color on paper

H181.8 xW227.3 xD4cm

[ 25 Ja | R4 5
A

Headwind | MINAMITANI Satoko

color on paper

H162 xW227.3 XD3.5cm

Portrait of my mum | MISTRY SHWETA AJIT
A

Portrait of my mum | MISTRY Shweta Ajit

color on paper

H227.3 xW181.8 xD3.5cm

BAE | PSR
A &
Prosperity | WATANABE Shiho

color on paper

H227.3 xW181.8 xD3cm
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The Need to Create: Graduate Works Are a Vital
Waypoint for an Artist

Every year we unveil works steeped in creativity and passion to the public
at the Tokyo Metropolitan Art Museum and our Painting Building.

The Oil Painting Department has two annual public exhibitions/
presentations each year, followed by the Exhibition of Graduate Works.
The creation of your graduate works is the culmination of your four years
at this university, as well as a vital waypoint in your life as an artist.

As T write this, you are still refining your works, instilling them with even
more passion as you strive to perfect them. This is usually when students
come to ask their instructors for advice, often for the first time since the
initial planning stage.

Emerging as one the 58 individuals accepted from among the more

than 1,000 who took the entrance exam was a huge achievement.
Maintaining the passion to paint even after you finish your graduate
works, however, is a harder task. Your graduate works may lead to some
positive results, but your real challenge as an artist is how you proceed
after that. Producing art while committing to your unique ideas can

lead to many trials and tribulations, but overcoming those ordeals is a
cuphoric moment for any artist.

I hope you spend some meaningful time confronting your artwork while
you are young, and continue to create for a long time after that.
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- BiEREX
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- RFEA

- BERE

- WEFE

[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]

- SAKATA Tetsuya
HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato

- SUGITO Hiroshi
SHINODA Taro

- TAKAHASHI Ryota

- MIIDA Seiichiro

— SCHNEIDER Michael W.

- KUDO Haruya
NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo
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i | Oil Painting
8 | Bachelor >

G o I | 75 2 o 2 No title | B 2 AR E
ITAMRATAT STAMRT AT

Embrasser | SAITO Natsumi No title | FUJINOKI Takuma
mixed media mixed media

e P

MEMD
Niyodo River White | 771112540 Visible “Radiation” | 73R 4R
Rl TxbTayZ 7Y =y b HE KRB A
Niyodo River White | TAKEYAMA Miki Visible “Radiation” | AKABANE Shoko
Tosawashi Photoshop, Acrylic mount, Oil, Wooden panl

CES H72.7 xW60.6 xD3cm, H162 x W130 x D3 cm, H145.5 xW112 x D3 cm

021
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WM | Oil Painting
%8 | Bachelor -

all ok |t A% Ei G | AL
XY N ARG I H - AR 7 290

Self-portrait | UCHIMURA Satoru
Canvas, Dungaree, Chalk ground, India ink, Acrylic paint

XY NAME
all ok | IDETSUKI Kei

cancas, oil painting
H181.8 xW227.3 xD3.0cm

H160.2 xW130.3 xD3cm

EEFSNBLEILE T pHRTEL | NI1E2
XY NI
Tell me, why do you think you are forgive? | OKAWA Haru

Qil on canvas

Bzt JuH | R A

LA S 91

cheerful 49 days | UENO Masaki
oil paint, wood panel

H21 xW14.8 xD2cm H160 xW160 xD10cm
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B3 | R MEA->TWBHE/ BodEA [N

L e W M X vy N A LA R

Heronman | OKAMURA Miwa The Sea, I am facing to./Mom | OZAWA Yukiho
short film A : Oil on Canvas 37244 : Cloth, Cotton and Yarn

GIEA H145.5 xW227.3cm, H53 xW23 xD5cm

Life | /NATL IR I continue to your life | /M

X VN Al - MR - 2 oAl et

Life | OGUE Shun | continue to your life | OBATA Chise
cotton, oil on canvas, etc. video

% E
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M| Oil Painting

%48 | Bachelor

VA b | & PR

s 7ikicay, Gkt &

Rhythm | KASAT Maya

Candle, Dye, India ink on Japanese paper

e

Michael Jackson | 455 {4

Xy Y NAJHE

Michael Jackson | KASAHARA Haruka
canvas, oilpainting

H130.3 xW162 xD3cm

IR ——TZ O LA/ ANFEROT/ 2T v 7 v a—vy v 208 | IR 2%
KRB 3V - FHH MR ARG - B 1B

The selection—Goddess of the philanthropism/King of
Ordovician/Dream of Neanderthalensis | KATO Anna

wooden panel, plastar, oil/stone powder clay, pigment, glue

HG65.2 xW45.5 xD1.5cm, H5 xW5 xD2cm, H24 xW19 xD1cm

K1+ o SZBRIREE | 1143 A

AR == R 72RO B

The Soul Butterfly House of Dr. K's Laboratory
KAWATANI Kumi

Wood, paper, vinyl, electric light, acrylic paint

g




| BxE |

KDL E [ Z 5 R | AR

XYY NART YNV

The city of water and the world over there | KIMURA Miho

canvas, acrylic

H181.8 xW266 xD5cm

I NV DOJE—— B | AL

XY SR MR

Yogurt garden— Solitaly island | KUBO Aki
oil on canvas

H53 xW65.2 xD3cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 025

[lusion | B 555515

7 79V, LED 57— 7

Illusion | KUROIWA Nami
Acrylic plate, LED tape

H70 x W70 x D5.4cm

The MAN | /)it 55 i
K5

The MAN | KOIKE Yuki

movie

g
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Wi | Oil Painting
%48 | Bachelor -

12T 77 | TRk

F vy NAMY

mutely rarara | SAITO Shiori
canvas, oil painting

H130 X W162 xD3cm

BE | BY | I8 | FYI B | ERESHER | $T8T | XCHMBEZ | JO—-NKVF—FT 5957132 |

4AM | A

MR- % vy N2

4AM | SAKAMOTO Itaru
oilpainting, canvas

H53 xW45.5 xD2cm, H53 xW45.5 xD2cm, H53 X W45.5 xD2cm

Pt | B EAR - [ B

Xy NA-THE

Thank God | SAKATA Ritsuko[Ritsuko]
Qil on canvas

H97 xW194 xD5cm, H97 xW194 xD5cm, H53 xW53 xD3cm

AETE A B | EIRAC5)1 Bl
hE

Decorate to life | JITSUKAWA Saki
oil paint

H40 xW40 xD10cm, H40 X W90 xD10cm, H30 X W40 xD15cm

026
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Phantom pain | {5 /K& 7
XYY NA T ZYVEEE I

Phantom pain | SHIMIZU Yuko

canvas, acrylic paint, oil paint

H215 xW270 xD6cm, H39 X W198 xD83 cm

Homeless | Hi A0+ [rainbows+M |
. BER— v A e ==

Homeless | SHINYA Satoko [rainbows+M ]
Paper, Cardboard, cloth, vinyl cloth

e

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 027

A, Al EHBRF [ A7 4]

* ¢ N A - i - FLEkHS - PC
A, Al | SUGATA Miki [sgt]
Canvas, paper book, PC, movie

H180 xW250 xD110cm

BIR LRG| %

IIARRT 4T
Phenomenon & Representation | SUWA Aoi

mixed media

Qg




B&E | E#|Is|Fy1y

M | Oil Painting

%48 | Bachelor

AEb W WERRE | B DR

XY NA M

he has gone away | SONODA Saori

oil on canvas

H116.7 xW80 xD5cm

R | 7Ll

X ¥y N2

Unconsciousness | TAIRA Kazuumi
Qil on Canvas

H1620.0 xW1300.0 xD3.5cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 028

bl:Li:b NHzEsW T [ BAKE

Fr Y NA K AT G R, WA F -, FIRFv 2, AR
We humans are creatures | TAKAGI Ayaka

Canvas, polyester, oil paint, styrofoam, plastic, stone, wood

H76.2 x W47 cm

RBLERI oW HGSw)[Ya=—]
Kewvazyfig-vovFe b

Finger ants and Stomach bird | TAKAHASHI Sayuri[johnny]
Wood, Urethane resins, Resin castings

H95 xW126.5 xD80cm




|Ba4@E | aE

W [ 15 ED

8 - FIAG - R - 4> 2

Sand | TAKEUCHI Nagisa
copper, japanese paper, paper, ink

H120 xW150 XD60cm

W

e 5 @ ”
a
® ¢ @ e
o

O | HERL & F~ vv]

Al - #E T

'The Pillow | TANABE Run[TANABE Run]
Embroidery on cloth, socks

H15 XW90 xD180cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

029

Astronaut | M0
Fr Y NAHE

Astronaut | TANAMURA Ayaka

Qil on canvas

%

220 | H i # B [DAN]

Xy Y NAHE

The Invisible World | DAN Yukari [ DAN]
Qil on canvas

H97 xW162 xD3cm




BHAH | BH |I2 7910 | B | B0 R0 | £$H8T | XLHEFL | FO-NVFP—-bT 59512 030

M | Oil Painting

%48 | Bachelor

Mink Machine Memories | < V475t W/ A | R R

F5 BERE, At

Mink Machine Memories | TERANISHI Ryo i/n | NAKAKAZE Shinji
live-action industrial material, wood

W% E

"
S o
X i
ZooRIEREEES T a—-F¥ELy | )l 5EH
Wet5 604/ = 75 A b/ BE /7 % A b P % v 8- THE A
Two of the era | NAOSHIMA Nagisa Echo design | NAKAGAWA Motoharu
movie 60 minutes, web, photo, text steel, canvas, oil, wood
H57.2 xW101.6 xD50cm, H32.3 xW52.4 XxD17cm H200 xW300 xD800cm, H97 xW162 xD3cm, H130 X W50 xD50cm

RENE
i,




|Bx@ |

LSRR | AR
AU =X KM A=V F =T N, A4Y =R T 2R

New recording medium | NUMATA Yuka
Beads, Wood, Turntable, Wire net, Acrylic board
H180 xW119 XD119cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 031

HERE | RA K
PN

HERE | HASEGAWA Yuka

Qil on mirror, Resin

H170 xW300 xD1cm

The Last Charade | Bf [ {23}
CG7=A—vayv

The Last Charade | NOMA Shunto
Computer Graphics animation

H167 XW193 cm

Wb Z D B HT Wi |
MmE

Strawberry Sweets | HATTORI Raji
Oil painting
H53 xW53cm

E AAAA
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i

Wi | Oil Painting
%8 | Bachelor -

She is sheep. | PR3ERE INR | A Bk

v — v 100 % KRB 345 - IR - AT V- FK

She is sheep. | HAYASHI Naho[HAYASHI Nao] Sayo | HONDA Momoka

Wool 100 wooden panel, cotton cloth, watercolors, pastel, log
% H160 xW145 xD3cm, H140 X W130 x D3 cm

Untitled | R HLSE Iris | FATGIZ 24

STANAT 4T AV ARV — av il

Untitled | FUJIOKA Rina[ FUJIOKA Lina] Iris | MATUMOTO Hitomi
mixed media Installation video

CES HG60 xW105 x D7 cm




|Bx@ | BH|I2 | 7910 | B | B0 R0 | £$H8T | XCLHEFE | FO0-NVFP—-bT 595142 033

HIEH O JE | = ABER DOLLs— Play with Family | #1175
FEA—YaY AV RRV—VaY %% Y N
Sunday Garden | MIYAMOTO Akimi Dolls—Play with Family | MORIYAMA Aki

Animation, Installation Qil on canvas

H145.5 xW227.3 xD3cm

possibly | &4 ) Kill Offer | &7 &4+
FfE - /K¥E-3vay - LED 7 — 754 E=— Ny = 27V —- 72U e B
possibly | MORIIZUMI Haruno Kill Offer | YATO Syoko

Japanese paper, water-color, beeswax, LED tape light Vinyl sheet, Spray, Acrylic

HB84 xW54 xD7cm H91 xW102 xD0.1cm
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M| Oil Painting
%8 | Bachelor -

Dialy | 11 F 5.7

%y 52 ME

Dialy | YAMASHITA Akiko

canvas, oil painting

H72.7 xW60.6 xD6cm

untitled | (LI TF7k
R g KPS v v & Bk
untitled | YAMADA Yukinaga

chair, water paint, urethane paint

GIEn

Let's go on a long long honeymoon. [ [IIF A7 [ &Lz > 2]
X v Y NARE

Let's go on a long long honeymoon.

YAMASHITA Atsuko[ YAMSHITA Atsuko]

oil on canvas

H600 xW600 xD30cm

21 HH5he o> A | 1L 0 )

CENUSE

The Conquest of the Happiness in the 21 st century
YAMADA Yuri

pigment print, movie

g
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Gy ¥ —DH o1 | IUARE
X v Y NAKE WE
Nessie mad about you. | YAMAMOTO Maki

watercolor, oil on canvas

HI91 xW72.7cm

MR 2 | 471 FRER

RERZV W, R, Tav=svar=yey s
Appreciation of regret | YOSHIKAWA Shotaro
oil on wood panel, pencil, projection mapping

%

WM | Oil Painting
&% | Master

Hepsiwa | LA ESESE
AV ARV =Y ay
Talk about ghost | MANAMI Uetake

Installation

e

M ORI | B2

XYY NAIE

Someone's wife's suggestion | OKU Masayuki

oil on canvas

LE




i

| BFE

Wi | Oil Painting
{&* | Master >

Impulse and Harmony | 4% A J 52
SIARRT 4T

Impulse and Harmony | SASAKI Narumi

mixedmedia

LE

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAFP—-+T5395713R

W | AR
CFA-av Y=gk HIA
cold cranium | OKAMOTO Hagoromo

video, concrete, iron, glassplate

g

Heterotopia | 17 /A 5 HL 7

R TIINAFYVR
Heterotopia | TAKEHISA Mariko
yarn, Acrylic plate, stainless steel

H40 x W40 xD40cm

M, wo, EZiT, B | ERAmE R
KEHE, v yay, 7 v, it

God is, when, where, who | SAWAOKA Yuki

water color, silicon, alminium board, clay

H700 xW400 x D500 cm
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VSTH. Rz ot R | HHEEDER o< 4]

DA S PSS

ﬁ Street, Invisible World | FUJITA Tsugumi

oil on canvas

H227 .3 xW436.5cm

IMMIX | ¥ A

X ¥ Y NARE

IMMIX | HOSHINO Asuka
oil on canvas

H235.5 xW181.5 xD4cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

Square Time Warp | Ji Y1475
IVAMATAT

Square Time Warp | HORIUCHI Yuuki

mixed media

seeing | JEHIZF

VRNV 2% oV N %
seeing | ATSUCHI Kotomi
acrylic on panel, clay, wood

Qg

037
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Wi | Oil Painting
{&* | Master >

BEWTELE| LR Z

. ARF

Transparency of color and shape | UEDA Tomoyuki
paper, watercolor

H630 xW420 xD780cm

DT LFE 0 B WM | KA EA

NIV FEOR, 7arqv

my paint glows in the euthanasia | OMORI Hayato

panel, paints, protein

H270 xW270 xD6cm

*0
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Membrane | I HZ2/A
FIINVKEE - F—F Y —-KR-LED 94h

Membrane | KAWADA Yasuhisa
Acrylic paint, Organdy, Wood, LED Light

H180 xW120cm

LSHDEYBH 2 U b o T2 N3E | TEARKEA
XYY NRIZT 7YV

I couldn't happen to see colors | KURIKI Yuu

acrylic on canvas

H162 xW130 xD8cm
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element of painting | /MLUE i+ Débords du monde | =V v N5V =

Fo—1y 7 . SREE, % v ¥ NAMB AP £ T390 ZANVHTREZAN TR SIAMATAT(EFALE)

element of painting | KOYAMA Mayuko a Solaris expedition | SCHELLENBAUM Zoé Sélane
drawing, paper, pencil, oil, canvas, wood, ceramic tiles, glass tiles, aluminum Mixed media (video etc)

g %

pu g

HWIEROIM | 27 ATEARE[2F 2 ] Twin Chair | F§ 557

B3 A FIHE A ARRRE, 7 279 vigo BOKERO B, 2vay, sagov, XA R 7 7Y MAREL - SR

G, G Twin Chair | TAKANOHASHI Ayaka
The earth | COLLASSE KIYOMOTO Mei[ COLLASSE MEI] paper mounted on panel, acrylic paint, colored pencil
canvas, washi, stone, woodprint, acrylic paint, gouache, water-color, crayon, H85 xW89.5 xD4.5cm

pastel, color pencil, pencil

H45 xW70cm
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WM | Oil Painting
&% | Master >

Opacity | HA & %+ 42
TI-AFV—JK

Opacity | TAZAI Akane
garbage, spray, Ash

H47 xW47 xD17 cm

Side scape | %4 3%

av s, S

Side scape | CHO Jayoung
ink, charcoal on paper

H90 xW260 xD2cm

BE | BY I8 | FYI | BE | RS SH R0 | £$H8T ([ XLHMBEESE | JO—-NKNF7—FT 595712

LDOERT IO DT T— oo on | =5

o Tt M - MR P B0

Leave them as they want—I'm waiting for the time, when that
field is open again. | MIEDA Ai

found boad, wood, wax for shiitake

H80 xW10 xD360cm

SHbFAILTHEED 2 % o | SFERR S

X v N A

A brandnew excitement | MORIYA Asami
canvas, oilcolor

H162 xW194 xD3cm
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R M | Printmaking

&% | Master

Bugk [ @)ISEL RyF YR FA 2 Ry bl BB Uiz LB % 07
WA~ 27 1K¥-VT 57 il

Black forest | IROKAWA Mie AN B E AT

Paper, ink/watercolor, lithograph Petto ando asu @ PET AND ASS—Big brain's innocent

H400 x W440 xD760cm misunderstanding | [CHIKAWA Shiori

Wood, Silkscreen on film
H300 xW300 xD300cm

JERZAEE2 | HHE— Paradise(ver.JY) | 2 ikl ¥~

M€/ 7V b ST ALY = AR Rl

living in the living room | TWATA Shunichi Paradise(ver.JY) | KISHI Yukiko
monoprint on paper Silk screen, wood block print, Japanese paper

H200 X W80.3cm H51.5 xW72.8 xD2cm




|ax@

R | Printmaking
&+t | Master -

DETHBTL|WRED LA
KA -

Human being | HANO Kanami
wood block print, japanese paper

H101 xW101cm

Recollections | Philippou Simone
R

Recollections | PHILIPPOU Simone
Stone Lithography

H30 XW21cm

B BY | IS |71 | BE | RREhxR | £W8T | XLHMEES | /0—-NKAVF7—-FT 595712 |

AAN—Z | Y

WAy 7w V2 Z2)— - M T
Neighbours | HORIOKA Koyomi
ink on paper, silk screen, debossing

H35 xW47.5 xD5cm
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il

KEM | Mural Painting
&+ | Master -

BZ2ENTWEETRSAOR T OBEIIcoWT | 1555 E
ITARAT 4T
about a transfer of countless a lot of particles

ISHITSUKA Yoshihiro

mixed media

H250 xW300 XxD350cm

No title | G AER
FRP, v v F

No title | TAKAHASHI Rintaro
FRP, SOUND

H150-200 HJZE x W500-1000 #ZE x D500-1000 AJZ cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

Earthworm signal | 7% 1% 2 2°
ISTANAT 4T

Earthworm signal | YOSHINO Haruka

mixed media

FAXALE

FOR FRONT, REAR, RIGHT AND LEFT | {52 )# -
V—F—=7)h

FOR FRONT, REAR, RIGHT AND LEFT | WATANABE Yohei
Laser print

H210 mm (%) x W148 mm (W] %£) x D AJZ8




|B4xE |mE | BH | I8 |F¥r1 | BE |E8SHE0 | £T8T | XCHBEES | JO0—-NVF—FrT 5957132 044

BEM | Mural Painting
&t | Master >

ETs258 mRoBEHES | HBHA
BH Y vy x - 2e—p—- - Wh

Island going up and down, the last apartment complex
ISHIGE Kenta

Electric jack, speaker, soil, picture

FAR L

(B 12%98) |1

* Y NAIE

untitled(Twelfth station) | KAWADA Ryo
oil on canvas

H333.3 xW248.5 xD5cm

BUREIRN | A8 B0k

SIAMRT AT
Primitive Man of Today | KURUSHIMA Saki

mixedmedia

g

RETER | JUTGE

ITAMATAT

Museum | SAKADUME Haruka
mixedmedia

H1500 xW546cm
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W 57 9% -# B | Oil Paincing
Technique and Material
&t | Master >

Song above the sky | HILI7EF VYR | IR

X v Y N AIER - 7 2 Mg B - U - 25 WH - KF - X v v N A

Song above the sky | MAKIYAMA Yuhei Labyrinth | TAKEMURA Reira

oil on canvas, acrylic paing, silver leaf, gold leaf oil, watercolor on canvas

H130.3 xW162 x D4cm H130.3 XW97cm

BB | HR R

RESF VW

stone-like socle | KUSAKABE Takeshi
wood panel, sand, stone

H90.9 xW116.7 xD3cm
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W B3 - A B | Oil Paincing
Technique and Material
&+ | Master

it fi-e—xX-K
nameless | SAITO Kotoe

clay, cloths, beads, wood

e

Mo H. BzBY Tifinre, | %2 HA—
Xy NAIHE
rainy day, open the window, wet | TADA Koichirou

oil on canvas

H3.5m, A28 xW7.2m, BJ % x D8 .4 m, W[4

Bt | SR — 10
ABUT 2OV Ty 2

at night | SUZUKI Shuichiro
acrylic gouache on wood panel

H20 xW20 xD5cm




|B4xE |BE | BA | I8 |F¥r1Y | B8 | X800 | £T8E | XCHBEES | JO0-NVF—FrT 595713 | 047



di1nid|nog

FHAY | BB | ABETRT | £HHE | XLHBEES | JO—NAVFP-bT 5957142

AR, IR WEB ORI E e 53, BEoEko
JEE g1 AR OB & B % 2 % 430, LT BLEF 2 5 ok
DEMZRYETES L s B H o AN 0k HsHE
THDEFEZTOET, FEBIT BT, FEBE L& H i 28
BLIRS e 06, R0t o bhaz el Bific s
FBWADIEY 2R LT v s 3, Bz swTid, 5T
B U ILBERE D 2 Bk 2 2 IR WHE 2 5. XD HPI L RY
HoRBOWBEMEEIFFEL 3, FEB- BT kb h o
WBE L, 2R Z 0 S AN TS TN BRI e v b0
PR, B DR 2 M0 IBELIT WV, 20 B RRESIREE
EBTHERBALEELTOE ST, SR b BT AT,
KEFEFEME AT, 2 OMROBR NS hE 5, K-
BT HE— AL DRI L 7Ef 22 513, 51 0 340 - L o
HLOEYEEZ Lo zenikacled, AEOIhET
OIFFTEBY S SR E I RS FE e sz 2L T0E T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global perspectives.
We encourage them to direct their energies to research spanning a vast
range of expression while maintaining a solid founding in the history of
art over the centuries as well as the legacy of Japanese art.

At the undergraduate level, our students learn and further refine basic
formative skills while considering the state of contemporary sculpture,
unshackled by existing notions. In the master’s program, they apply the
basic capabilities and techniques they acquire during their undergraduate
years to research more specialized expressions of sculpture. The research
activities advanced in both the undergraduate and master’s programs
prepare fertile grounds for students to retool their respective grasps of
art and sculpture from diversified perspectives, in relentless repetition of
the cycle of creation and research. Ultimately, these study efforts come
to fruition at the Graduation Works Exhibition—an event that may be
defined as the crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased at
the Tokyo Metropolitan Art Museum, the university's own art museum,
and the Department of Sculpture building. From the works submitted to
this event by our undergraduate and master's program graduates, we are
confident that you will discern promising new paths and visions for the
future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all aspects
of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- KIDO Osamu

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi
HARA Shinichi

- MORI Junichi

- OHMAKI Shiniji

- KOZUKA teruki
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The Tower of Life | ISHIGE Masato

Terracotta

H245 xW185 xD91.5cm

SHYT | VLR
nostalgia | EDA Ibuki

Steel

H30 xW35 xD35cm

BE | SREHxR | 2W8T | XLHERES | JO0—NKALF7-FT 595712

M(ETF) | RIS
1\%‘

Reminiscence of M | OKAWA Megumi
Camphor wood

H190 xW70 xD60cm

P | BT 2

72407 7=  AAAMT 2 — b R, Fr AX—
Shinshi | OKANO Takayuki

Fake fur, Styroform, Wood, Caster

H210 xW220 XD570cm

049
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%48 | Bachelor >

View point x-y-z | 1% WK HE
b

View point x-y-z | KAGAMI Taichi
Camphor wood

H212 xW64 x D62 cm, H205 x W205 X D10cm

BE | SREWEN | 2W8T | XLHEESZ | JO—NKALF7P-FT 5957142 050

HAZE | fansos
*ﬁ

Self-time pagoda | KAMEGAI Satsuki
Camphor wood

H180 xW70 xD60cm

Axedok  WIBERGE  —RRITIR YRS | DRI MY | 24
W, sk VYRRIN—=F ¥

Without thread, it falls onto the ground | KASAHARA Yusuke Ocutpus with Hidden emotion | KIKUCHI Kotomi

Ceramic, Gofun

H50 xW200 xD100cm

Red travertine

H115 xW90 XxD100cm
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toy"Horse" | KESSOKU Yuka sweet dreams | KOBAYASHI Momoyo
Wire, Resin Terracotta

H50 xW50 xD50cm H90 xW60 xD70cm

filtered sunlight | /NFL 1 FIIFF 2% EEDTBE | WAV A

R JE R F7ayx A

filtered sunlight | KOBAYAKAWA Wakana Trail blazer | SAKASHITA Miles Akira
Urushi, Hemp cloth, Metal, Wood Terracotta, Wood

H290 xW260 xD180cm H300 xW730 XxD75cm
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050 | R HD D

SR Wi

secret | SASANOI Momo
Ginkgo, Wax

H210 x W70 xD65 cm

FHAY | BB | A BETRN | £HHE | XLHREES | JO—NAVFP-bT 5957142 052

KA -59— &

F7ayx K, il

reflection of the moon-Panther- | SETO Yu
Terracotta, Colors, Glass

H115 xW160 X D160 cm

HEEILWRIZIEIBN S 7225 | FEATSERER =y EHAo LB AR | EiEH

[ NS

R TI9 7y —b, Tav=sz— A€ —h—, BHh 25

How deeper I can dive | SAWAMURA Sotaro Gravity, Vibration, Light, and maybe human beings

Camphor wood, Steel, Stainless

H190 xW220 XD90cm

TAKAHASHI Sen
Steel pipe, Black sheet, Speaker, Monitoring Camera

H270 xW360 xD720cm
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Fol | EHET
A
Place to go | NATSUI Yoko

Stone

H90 xW120 xD65cm

FHAY | BB | ABEWRT | £HHE | XLHEES | JO-—NAVF7P-bT 5957142

home | [LIARFRIR
MDF, &

home | YAMAMOTO Mayo
MDFE, Wood

H268 xW268 XxD93cm

053

BWBEKRE | ¥ )

F7ayx

Great king Gama | BABA Tatewaki

Terracotta

H90 xW60 xD50cm

&2 MRLERF, ooz b o | 5 A

TIVI=Y A

kisoku— Breath and regularity, crawl out, | YOSHIDA Yuumi

Aluminium

H65 xW110 xD225cm
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Jo 4| | Sculpture

&% | Master >
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On-line presentation is declined by the student.

(TR 29 4218 HEEITAS: 23 - B T HIMEER S I Bilis hcwE3o)

untitled | {5 FL
T8 Kk

untitled | YASURA Takeshi

Earthenware, Water, Salt, Earther

e

G| AT IE

N

twilight | ARAKI Syuzo
Wood

H400 xW100 xD120cm

Night on the planet | K&
IIRMAFAT

Night on the planet | OTSUKA Ryohei
Mixed media

H400 x W380 xD150cm
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Unknown form | OKAMURA Takamasa Skin | KITABAYASHI Kanako

Marble Ceramics, Thread, Wood, Wool, Fiber thread, etc.
H127 xW140 x D78 cm CIp

EEW | /NE KRR A MR |28

[T A &, 779 viEo B

Lake, Biwa | OGURA Shintaro Post-Amusement Park | HU Minyao[Hu Min-yao]
Stone, Glass Camphor wood, Acrylic paint

H50 xW360 xD180cm H270 xW180 XxD150cm
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Jo 4| | Sculpture
{&* | Master >

Wit | IMBSERE
FT7aAy R
Bathing | KOMATSU Miho

Terracotta

H115 xW37 XxD65cm, H93 X W37 xD101 cm, H87 x W76 xD53 cm

| R

73y

. | TAKAHASHI Shiori[ SHIORI Shiori]
Ceramics

W2, H50 x W50 xD20cm, H200 x W200 x D0 cm

Soul Immortal | FEF 45
pit

Soul Immortal | SAWAI Kyohei

Camphor wood

H370 xW270 xD270cm

HOE O | F1Liki
*

ou no sima no senbun | TAKAYAMA Midori
Wood

H120 xW120 XxD150cm
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O | NAKAKUKI Akari
Terracotta

H75 XxW160 xD50cm

Feed Your Soul | AT H 1

AV ARV =Y ay

Feed Your Soul | NAKAMOTO Nayuko
Installation

e
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Because it's often forget, I think I'll remenber.
MATSUSHIMA Yusuke

Alum, Iron, Stainless, Wire

H230 xW360 xD180cm

fE7e 5 OfE | HLILIARER
AR i

Our Kizuna | MARUYAMA Taro

Wood, Ornament

H286 xW112 xD140cm
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0@ < | AR

FIayx K
ascend | MURAOKA Yuki

Terracotta, Wood

H300 xW220 xD110cm

DO | AR

FIN=F ¥

Waiting for warmth | MORI Konomi
Travertine

H91.4 xW105.7 XD96.6cm, H38.8 xW85.8 xD42.3cm

BA | I8 |79 | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 058

IR TAR K&~ —% > 7, 3R | LA
ARGEF, 73027 A, kG i B Ton Y

Loose Line, Section and Marking, Escape | YAMAMOTO Keisuke

Wood, Oil, Ceramic, Stone, Iron, Paper, Adandoned articles

g

HW | 45/ML

KIH

White Night | LI Xiaojiang

Marble

H160 xW80 xD70cm, H35 xW150 X D30cm, HI15 xW20 xD10cm
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—Metal Carving

Metal Hammering

A Message to Graduates at the 2017 ~Metal Casting
Exhibition of Graduate Works: ~Urushi-Art
-Ceramics

The Department of Crafts offers majors in six undergraduate fields: Textile Arts

[Master]
—Metal Carving Master

metal carving, metal hammering, metal casting, Urushi-art (Japanese
lacquer), ceramics, and textile arts. The graduate-level studies add
woodworking and glasswork to the above six courses. These categories e T Tl e
are determined by the materials and techniques used. By definition, we Metal Casting Master
—Urushi-Art Master
—Ceramics Master
—Textile Arts Master

Woodworking Master

excel as a composite academic department that uses traditional methods
as the cornerstone for advancing creation and research characterized by
stellar degrees of specialization.

At the undergraduate level, the initial year is devoted primarily to
instruction in basic crafts. In the first semester of their second year,

-Glass Master
students choose three of the six specialized fields for elective training,

and then select one of those six as a major. From the second semester of 75\;3:;31 Hirotomi
that year, they separate into their respective chosen units to receive more IWATA Hiroki

focused instruction and guidance in their chosen field, learning about SHINOHARA Ikuo
materials and methods more specific in nature. _ MARUYAMA Tomonmi

The period between choosing their fields of specialization to the ~ AKANUMA Kiyoshi

Exhibition of Graduate Works is only two and a half years for our TANIOKA Yasunori

undergraduate students. Despite this short time, they work hard to

OGURA Norihiko
understand the materials, while evolving their own sensitivities to fashion _ AOKI Kodo
unique crafts. I hope you can sense this youthful energy from their _ TOYOFUKU Makoto
works. MIKAMI Ryo
For our graduate school students, their graduate works are the SUGANO Kenichi
culmination of their student life, and are created by using all of the _ UEHARA Toshimaru
knowledge and techniques they have gained in their specialty to express _FUJIWARA Nobuyuki

themselves. -MATSUI Keitaro
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4 | Metal Carving

%48 | Bachelor

Equipment “ V "| I & —H

FoR, SR AR, AT 2 A

Equipment “V " | IKEYA Kenichiro
brass, silver, leather, wood, glass, cloth

HG60 xW50 xD50cm, H30 X W10 x D7 cm, H30 X W10 X D7 cm

Symbiosis | [5] 5 {H A\
i, Bk /AL

Symbiosis | KUNISHIMA Kento

copper, brass/sulfurization

H200 xW200 XxD50cm

r

1

AN

Ny e
P,

I8 | T
BR R v ¥ Ay x
mistify | HATANO Chihiro

blass, silver, gold plating, silver plating

H25 x W45 xD45cm

i | IARE S
iTNER ) 7 526
long to be | MATSUMOTO Mami

copper, brass/metal carving

H45 xW20 xD20cm
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J# 4 | Metal Carving

%48 | Bachelor

N7 47 | ILHIEF
RN

Paranoia | YAMADA Mako
enamel, silver, copper

H20 xW20 xD3.5cm

#t4 | Metal Hammering

%48 | Bachelor

BAMG~ T s 2450 5~ | fRRHE
TN $BA 7y THREE

My favorite | ISHIMURA Daichi

aluminum, metal hammering/marble paint effect

H250 xW140 x D160 cm

Trinity | 2251~

s

Trinity | KASAHARA Jin
iron/wrought iron

H320 xW130 XxD113cm
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Myself | #A%%
$, Bk, SZARRAT AT IHRY
Myself | HASHIMOTO Yutaka

copper, iron, mixed media/raising

H180 xW30 xD60cm

A blink of bloom : starry | 7 J5{{& HL 7~

Sl TS VR, VA,

A blink of bloom : starry | YOSHIHARA Yuriko
copper, gold leaf, etc/welding, solution, bending

H80 xW100 xD60cm
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%48 | Bachelor

JeEt | ARV T

7A=Y b A RIS TR

the warm sun shines through my window | AKAZAWA Hinako
aluminum, cloth, wood/plaster investment mold

H180 xW250 xD10cm

i
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- & e R |
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WFAE | B

7uy X, ¥EH. FRP/ A8 W% s s

good bait | OIKAWA Haruna

bronze, nickel silver, FRP/plaster investment mold

H120 xW90 xD135cm
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# 4 | Metal Casting

%48 | Bachelor >

LAX KX | BERH moose creek | [LIPGH b

7oy X | ARG TR 7oy X | ARG B

Creepy | KUROUJI Takuya moose creek | YAMANISHI Momo
bronze/plaster investment mold bronze/plaster investment mold, photograph

H280 xW100 XxD100cm

HIFo | BEE

FEA. E8R A/ B AA RIS
sunrise | KUROZUMI Yu
nickel silver, brass, wood/mane mold

H145 xW185 xD10cm
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A TZEER | 5 LR
R K i S TR R AR

Immerse | TAKAMI Erina

urushi, hemp cloth, wood, gold, silver, pigment/kanshitsu, makie

H120 xW310 XD67 cm

HORRS | FIMEA
WAL K SR 4 BB A, TR, T

Infinity | HIRAI Junna

urushi, hemp cloth, wood, silver, gold, pigment/kanshitsu, makie, chinkin

H303 xW187 xD5cm
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S |1k
A AR, A 24074 — 2, R/

Energy of the Nature | TOTOKI Shu

urushi, hemp cloth, japanese paper, styrofoam, wood/kanshitsu

H165 xW185 xD78cm

EENRRAEVEES ]
R S, OB W

Devotion | WAKATSUKI Minami

urushi, hemp cloth, gold, pigment/kanshitsu

H35 xW170 xD170cm
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g == | Ceramics

%48 | Bachelor

DWW [ {FHKE

Pt/ T2 o) BRI

lonely in a relationship between you and me | SHIMIZU Saki
Stoneware/hand building

H45 xW30 x D45 cm, H40 X W30 X D40 cm

ZMio X CEY | /NH)EME

gt/ <2 R

Season's Greetings | ODAWARA Yui
Stoneware/ Wheel thrown

H26 xW21 xD21cm

LB RS
Wit/ 22 %%

ring | SHIKIBA Asuka

Stoneware/ Wheel thrown

H85 xW80 xD50cm

([

£ 58

B | G T
bt/ Foran
metamorphosis | TAKAHASHI Yuko

Stoneware/hand building

H15 xW80 xD40cm, H15 xW75 xD40cm
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I knit days | KAWACHI Riho
Stoneware/press molding

H7 xW30 xD30cm
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waves | 45 FH Bz
Bk H v—ay, RV = F vy 2y T4y Tk Bk

waves | KANADA Masaki

linen, cotton, rayon, polyethylene/Knotting, Plain weave

H250 xW300 xD17cm

067

H Z 28 —Deep sea, Deep forest | A T 132 22
I nr 22y =

My dream landscape— Deep sea, Deep forest
KINOSHITA Haruka

cotton/Screen printing

H500 xW180cm, H500 X W180cm
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For children | /& /7 i~
fif, Ry =27 v, . BHEH FRY

For children | SHIMAKATA Kohei

cotton, polyester, yarn, pigment/ Weaving

H400 xW500 xD10cm

park | B+
FH RSB M e=— v/ G0 fRY

park | HASEGAWA Hiroko

silk, wool, cotton, vinyl/Dyeing, Weaving

H220 xW500 x D600 cm

peaceful | #3215
FEN AR S NN T UREA i

peaceful | MATSUO Moe
silk, acid dyestuff, acrylic/Utsushinori

H210 xW306cm
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At DFHD S AEHM | H570S5 H
SR, S5, SRGH, BSH
Anyone's head is a flower garden | KIKUCHI Mika

silver, gold leaf, silver leaf, copper leaf

H22 xW22 xD22cm

VSRR | 75 R

1, b

Patterns of emotion | SAITO Momoe
enamel, silver

HI10 xW10 xD3cm, H9 xW10 xD3cm
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Flowers | {5 7K ZiLH]
8, Gy %, Gy %/ WA

Flowers | SHIMIZU Riko

copper, gold plating, silver plating/metal carving

H25 xW30 xD3cm

bottles | {H /KB F
8/ W Fd

bottles | SHIMIZU Ruiko
copper/metal carving

H21.5 xW10 xD3.5cm, H22.5 xW4.5 xD4.5cm, H15.5 xW4.5 xD4cm,
H26 xW6 xD6cm
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J# 4 | Metal Carving
&t | Master

FTE LR | PR ST
B, ATV VA

SOKOHA-KATO-NAKU | WATANABE Kanako

brass, stainless steel

H36.5 xW30 xD29cm

#t4 | Metal Hammering
f&t | Master

anne anne anne -+ | 5[4 A
i, B8R Bi/ 8B

anne anne anne *-* | IMAZEKI Maika

copper, brass, mirror/metal hammering

H200 x W60 x D60 cm

The Other Side of Mind | #X[LI#1

AT Y VA, BEFLHA

The Other Side of Mind | AKIYAMA Taku
stainless steel, photo emulsion

H94 xW21cm, H21 XxW94cm
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Pretend | HIRATO Ami
copper, gold leaf/raising, welding

BT b 0k —— AR E R b0 | XY | 4 PEF] T
S, BR. Bk 7 RE— Xk & T KD, Vi

What I had dreamed —From mixed singing choral music
collection "What I had dreamed" | IMANISHI Mariko

copper, brass, iron, glass, etc bending, raising, welding H40 x W40 x D40 cm

H150 xW120 XxD60cm

BT 23D OSEHI 2 | 1 B A K JRUIE T | R KT

NG L)
Regular meeting in the afternoon | URA Yurie
copper, brass/raising

H40 x W35 xD40cm, H35 xW40 xD40cm, H20 x W15 xD15cm,
H30 xW25 xD25cm, H55 x W35 xD50cm

7 NVI=Y b R RO Bk W
Get wet in the wind | FUJITA Nagako

aluminum, iron/raising, welding

H152 xW310 XxD230cm
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Bt 4 | Metal Hammering
&t | Master

The nine phase diagram | 72 3%
FNI=D b Bk U T AERD . VR VERE
The nine phase diagram | WATANABE Hazuki

aluminum, iron, glass/raising, solution, welding

H192 xW180 XxD35cm
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# 4 | Metal Casting
f&t | Master

SR | a5 AR
B, 7 v = o/ FAGARIE G VR, AR B SR
Traces | TWAMOTO Eruba

brass, aluminum/mane mold, plaster investment mold

H110 XxW190 xD50cm

i:3: XL % & RN )il

k. SRURSN / B AP

Study on the Future Value in History | EDA Tomoya
iron, black tint bronze/mane mold

H16 xW34 xD34cm, H19 xW18.5 xD18.5cm, H18 xW23.3 xD21cm
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%3 | Urushi-Art
f&t | Master >
afterimage | Ja G E REOE |32
7ay X | AT FEER B A G BURR 7T AR, R, 2 — vy =2
afterimage | HOTTA Mitsuhiko Midsummer dream | YAMAMURA Miki
bronze/mane mold urushi, hemp cloth, gold, pigment, glass/kanshitsu, makie, coldwork
H188 XW70 xD70cm H53.5 xW80.5 xD40.0cm

FEPERE | ILFIEEE

BN NN o 11 N = W SR N s o S N S S e

Flower Mandala | YAMAOKA Runa

urushi, wood, gold, silver, shell, egg shell, pearl, enamel/makie, raden, rankaku,

cloisonne

H150 xW150 xD10cm
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%3 | Urushi-Art
{&x | Master

[BJ e ] ——yx7y oked | 2
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Spring— The Cactus's Way of Life | LI Peipei

urushi, wood, gold, silver, platinum, kanshitsu powder, shell, egg shell/kanshitsu,
makie, raden, rankaku, hyomon

H28.1 xW29.8 xD7cm, H27.1 XxW28.7 XxD13cm, H25.7 xW27.3 xD11.8cm,
H30 xW25.5 xD18.3cm, H33 xW28 xD19.8cm, H42 xW33 xD13.8cm

FHAY | BB | A BETRN | £HHE | XLHREES | JO—NAVFP-bT 5957142 074

g == | Ceramics

&+ | Master

o-res | PRI
Wt/ <2 R
time for you | GENNO Moemi

Stoneware/ Wheel thrown

H11 xW17 xD10cm, H6 X W15 xD12cm, H11 xW10.5 XD17 cm

5255 | S 5DH
A/ 2< 5 B

begin to bloom | IMAIZUMI Saaya
porcelain/Wheel thrown

H13 xW17 xD17cm, H10 XxW12 XD12cm
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(AP ES
fi £
Ceramicized | KATO Narumi

Stoneware

H90 xW20 xD20cm, H50 X W50 xD20cm, H20 x W30 xD20cm

O»YDdob | FRIGHE T
Wt/ 2 2B
contrast of shades | MORI Yukiko

porcelain/ Wheel thrown

H24 xW36 xD36cm

B | T4

Wt/ Foab

Traces | ISHIKAWA Chiharu
Stoneware/ hand building

H80 x W35 xD30cm

5 o Fulg | [ K

Ku—Ay 7 7= 2= ay WG (x> N A KRB, i)
Allegory of the Cave | KUNIFU]JI Hiroki
Drawing, Animation, Sculpture(Canvas, Charcoal, Ceramics)

H180 xW370cm, H25 xW25 xD25cm

XEMBEEE | JO-NAVF—FT 5957142

075
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g == | Ceramics ek | Textile Arts
&t | Master &t | Master

VRl | /PR E R Travels | b 22 %

gt/ Py M/ 250 oY

Float | KOBAYASHI Mariko Travels | IMAI Wakana
porcelain/hand building cotton/Rouketsu

H38 x W25 x D25 cm, H25 X W15 xD15cm H280 x W530cm

Bz 2 — 7 |
FB/=—Frv—2

Escape by the window | SUGIURA Misaki
wool/Needle work

H115 xW80 xD3cm
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It's your call.—happy cushion | #57AHi#
B T TRV IVEVARY Y )9 Tav T

It's your call.—happy cushion | SUZUKI Hitomi

wool, cotton, satinribbon, urethane sponge/Knotting

HG60 xW80 xD25cm, H67 X W70 x D10cm, H67 x W76 XxD10cm,
H42 xW79 xD20cm, H67 xW95 xD10cm

BA | I8 |FH¥1Y | B8 | XBSHE0 | £T8T | XLHBEES | JO0-—NAMFP—-+T539571R

cell | A il =

., Gt/ g

cell | MURAOKA Sumika
cotton, color paste/Dyeing

H210.5 xW175 xD2cm, H175 xW139.5 XD2cm

Wear Are you? | T4V Y AT VI Y —F

MHE Vv =V RYVZ AT N Y NI AI) = FEOVYED, F RNV T Y b

Wear Are you? | THIELEMANS Alexina Phlox

cotton, silk, silk-wool, polyester/Screen printing, Shibori, Digital print

H180 x W60 xD20cm, H118.9 x\W84.1cm
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I AEW | Glass

&+ | Master -

with. | 1L THE BOOK| ##z2
HIRFRNY R RTAY T HIRFRNVS XY AT AV T

with. | SUGIYAMA Arisa THE BOOK | YOSHII Kokoro
glass - kilncasting glass - kilncasting

H65 xW130 xD30cm H20 xW55 xD45cm

21g in a bottle | VA5

HBIRMEHTAXNY XY ATAY S, A= VT =2
21g in a bottle | HAMADA Takashi
glass - glassblowing, kilncasting, coldwork

H72 xW23 xD23cm
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Students in the Department of Design engage in an extensive range of
creative activities from various viewpoints that reflect shifts in the times,
such as visual, functional, informative, spatial, environmental, moving
images, drawing and logic. Through this process, they cultivate the
intuition and flexible sensitivities society demands and the power to give
these ideas concrete form.

What is design? Design is the link between knowledge, experience and
emotions, and the power to bundle various elements to generate value.
Its purpose is to make what exists today—and what will emerge in the
future—gentler, happier, more attractive and captivating. Through
design, you can use your own sensibilities to gain an understanding of
others to provide the world with new joys, sensations and dreams.
Design can bring happiness to others. Always have passion and
conviction. Don't be pessimistic—view the past, present and future
positively. Use all of your senses and instincts to gauge the flow of the
world. Use your creativity to fill in what you can’t see to accomplish
what must be done now. This is the essence of design.
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[Bachelor]
Design
[Master]
- Design Master
[Faculty]
- NAGAHAMA Masahiko
YAMAZAKI Nobuyoshi
- HASHIMOTO Kazuyuki
- SUZUKI Taro
- KIYOMIZU Yasuhiro
- MATSUSHITA Kei
YANAI Michihiko
- OSHIMOTO Kazutoshi
- SUNAGA Takeshi
- FUJISAKI Keiichiro
- SASAKI Satoshi
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7 ¥4 | Design

%48 | Bachelor

K > B <F | FER L TROPICAL FRUITS | #11H#ifd
& A Rl e 7279 v

Absence of Time | TOKUOKA Mitsumi Tropical fruits | AOYAMA Aki
paper, wood, clay paper, acrylic

H50 xW25 xD25cm H40 x W30 xD5cm, H200 xW350 xD1cm

ARX—D LV RNV | FHERIEE) SERDS | HEAEAN

STAMRT 4T K T I2F v, 7= b H R
Images and symbols | YOSHIZAWA Shunnsuke Imagine a bird | AKITAYA Hiroto
Mixed-media Wood, plastic, felt, leather, thread

H182 xW91 xD2.5cm, H90 x W90 xD2.5cm, H30 Xx\W30 xD30cm H170 xW80 x D60 cm
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7 ¥4 | Design

%48 | Bachelor

GiaeRIIER ) Kinetic Phonautograph | 1 [}l
WAy R 2V —Y 5y ITARATAT At 8k = —2—
soraana | AKIYAMA Genki Kinetic Phonautograph | ISHIDA Kazuho

video installation, mixed-media wood, iron, motor

H140 x W200 xD85cm

H300 xW360 XxD390cm

compound eyes | [l 2 7z % B A% O | 1)1 32E
IR T2V oK AEY < —, BER EEsy/ YN
My space, and certain togetherness | [CHIKAWA Miharu

wool felt

compound eyes | ABE Minami
water, acrylic, polymer, light bulb

HI115 xW120 XD120cm H150 xW100 X D100 cm
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WS HEEEE | LIHE amiinA[ Callin’ | MV | NIl & & &

R, OHP 74V 2 FEWG, 7= A= a2y

Kokin Agate Collection | UENO Momoka amiinA[ Callin’ | MV | UCHIYAMA Misaki
wood, OHP Video, Animation

H8 xW6.4 xD1.5cm H173 xW280 xD280cm

Which yourself do you log in? | ‘{45225 H# lagoon | {I._E#KAE
SURMAT 4T AR AT 5 — 0 i R
Which yourself do you log in? | USAMI Nao lagoon | EGAMI Akika
Mixed media iron, wood, styrofoam, cloth, yarn
H200 x W300 xD250cm H200 x W400 xD200cm
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7 ¥4 | Design

%48 | Bachelor

FEO MG | EHESCE furry Bofun | KiGEHF

FY = A7 VA HE K A K A

Swaying Flowers | ENDO Ayaka furry Bofun | OHASHI Misako
polyester fabric, paper, thread wood, cotton, cloth

H54 xW38 xD5cm H170 xW150 xD150cm

— a8
Window side | X463 AR 2 25 | i FHTEL
LS fgsy 2xv—vay fit
Window side | OSHITA Kana Unreasonable party— Who is the first parson | OKADA Naoki
Paper Mulberry, yarn installation cray

H380 xW350 xD250cm CES
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Forms of love | f2 2 S Jifk B | I )4k

AR 72790 i, = AFVRAT

Forms of love | KAJITANI Fumio A rug shared to be alona. | KATO Noeru
wood.acrylic gauze, ester pipe

H250 xW250 xD250cm H30 xW400 x D400 cm

R DR | RIFE R fluctuation | JE¥F 1~

i ¥ R R K Tav=sx—

Dense and Pleats | KAJITSUKA Kotomi fluctuation | KANO Yuiko
cloth leather yarn, raising water, projector

H170 xW40 xD30cm H150 xW150 x D45 cm
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7 A ¥ | Design
4B | Bachelor

BURHRERIXISE | FE TPk

e FYENMATAIN =T aY
Modern hell picture book | KUBOTA Momoko

paper  digital illustration

H30 xW30 xD5cm

Tueti | FAE 92

B 72 v

Tutti | KOMOTO Natsumi

Plywood, Acrylic

H112 xW157 X D24 cm, H43 xW305 x D29 cm, H68 X W360 X D33 cm,

BE | SREWEN | 2W8T | XLHEESZ | JO—NKALF7P-FT 5957142 086

Transformation | /MZ |11+

fi, vt —xX

Transformation | KOSUGIYAMA Gakuto
cloth beads

H150 X W488 xD180cm

EILTHE B0 2 | RIERD
#

Why you play | GOTO Risa
paper

H23 xW30 xD4cm
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I'm out of this world | ¥ ocim ¥

V&Y /g m v 1

I'm out of this world | SAKAMOTO Atsuko
stone powder clay, paper

H19 xW13 xD4.5cm, H21 xW28cm

TP | e

CG. FIE

Sympathy | SATO Tsuaki
CG, japanese paper

H52.5 xW80 xD2cm

BRE | RBREARN | RARE | XCHMESFE | JO-NKVP—FT75957142R

VEB R E Iz X0 KRGk

On-line presentation is declined by the student.

(PR 29 4218 HEEITAS: %3 - B T HIMEER I dBilis hcwd)

Botioly | s

CD. $i, LED 5k

mountain of memories | NAITO Toshino
CD, mirror, LED light

H280 X W300 xD200cm

087
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%48 | Bachelor

TIAMAT | HoAf SLuf
FhAFa— v, 72Y Ny v =, FIf

TIAMAT | NAKAMURA Kaho

Styrofoam, acrylic paint, Japanese traditional paper ‘washi’

H200 xW200 XxD150cm

Parts of the body | V8521
KA = 72RO B EEhgE

Parts of the body | NISHIKURA Misaki

wood.paper.pen.acrylic paint.color pencil

H182 xW182 xD4cm

I-jh"l“‘"'""‘a.
h L

|

"""-.‘."""""-'“"F"IL

2 ﬁiﬁ“ﬁ%@ﬁ%ﬁ‘%ﬁﬁ?&ﬁ XILtMRESZ | JQA—NWVF—-bT 53971 R 088

100 PEACHES | E2)1 1k
5

100 peaches | HASEGAWA Momo
Paper

H29.7 xW21 xD4cm

{Oo

-— 9 LoC

MO e &8> 2% | i

T=A—VaY

Dance at the dawn of Nocturne | HAYASHI Kana

animation
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FROT>0 [ HLZ 5 A9y B O KB | SIS

R T=A—Vav

Encouragement of Studying Crest | HIGASHI Kurumi Adventure of Mikoshi of the otter | BESSHO Sumiko
Book/Paper Animation

H18.8 xW12.8 xDlcm

@®
&
®
&

@
@®

o
®

¥ o Fuv=sr | FILEGE KB P S5

ITANAF AT b EIE. B, 2> 2y —1
shiori-tsunagu project | HIRAYAMA Yoshikatsu Women's Pride Award | HOTTA Sakura
Mixed media wood, metal, resin, concrete

H220 xW250 xD250cm H20 xW15 XxD15cm
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7 ¥ A~ | Design

%48 | Bachelor

messy room wear | H4 [H A28
i KA 27> v R

messy room wear | MASUDA Miyu

Cloth, wood, paper, stainless steel

H200 x W60 x D60 cm, H103 X W145.6 xD5cm

ROOM [F2F] | #aA %
B T2V E

ROOM [FACE to FACE] | MATSUMOTO Iyo
plywood, acrylic paint
H182 xW182 xD182cm

FIRE D IV 7 4 — 241N C——ehlie 3t | 142

A% A

Mille-feuille of WASHI—with KAKISHIBU

MAYUYAMA Shun
Wood WASHI

H120 xW250 xD150cm, H70 X W235 xD80cm

BT W72 o7 | ZHTHE

STANATAT

YOU USED TO BE SMOKE. | MIMACHI Aya

Mixed media

H300 xW300 xD300cm, H300 x W300 xD300cm, H300 X W300 X D300 cm




|B*xE | aE

analog VR | 7 k5
ITAMRT 4T

analog VR—Inverted Garden | MIYASHITA Tamami

mixed media

H300 xW100 xD1230cm

B LR

TV, av 7Y —h fi

leave behind | MURAKAMI Asaki
acrylic, concrete, cloth

H300 xW300 XxD300cm

BA | I8 | 791 | B8 |XBSaE0 | £T8ET | XLHBEES [ JO0-NAMFP—-+T53957143R 091

room | A _EA2 KER
. 7 279 vEREL SR AV Y=y b Y Vb

room | MURAKAMI Shotaro

paper, acrylic paint, color pencil, inkjet print

H29 xW4 xD1cm, H50 x W50 xD10cm

| ; o
S

)
. :I
—

HBFELT | ITHREE
A gadsk

Daybreak | YAMASHITA Eri
Japanese typeface

FEEES

H200 x W40 xD3cm
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7 ¥4 | Design 7 ¥4 ¥ | Design

4B | Bachelor {&x | Master

You Look | #1131 ¥R cEs:C | IR

il bl

You look | YOKOYAMA Maiko Creation Process of Bingata | UCHIYAMA Yoichiro
resin paper, cotton

H12 xW6.5 xD4.5cm H40 x W15 xD25cm

]
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B )
B
)
i »
b4
Y

[
I O | PR AF7: 5 | R
KA Pt i 5 PP E & LED 7 — 7', Arduino
rainfall | WATANABE Kei IROBOTARU | EBINE Kayo
water, wood, ceramic cloth, RF Explorer, LED tape, Arduino
H300 xW50 xD50cm H150 xW200 XxD110cm
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¥ | Rerbs—HB
REOSF NV, UV AV 2, 72V

ki | OTANI Yoichiro
wood panel, UVink, acrylic

MErRicit e B [ AR
i

Seeing the World in a Small Window | KUROBE Hayato

paper
H390.9 xW388 xD3.5cm H50 xW50 xD50cm, H40 x W40 x D40 cm, H30 x W30 xD30cm

T

v

HWERORLR, FLBROMRE, R LB o MAIT | B

KGR dALE T DIl Lo o7z | L2 0
7 7Y Vil

RBINRIN, 7 IINH Y 2, REE V=2
Blue black and red black, Blue and black rook, Red and black
bishop | OKUNO Nariaki
Acrylie paint

The angel said to stop it You did not hear that | KOSAKA Haruhi

Wood panel, acrylic gouache, red ink, varnish

H31.8 xW41 xD1.9cm
HB80 xW116 xD3cm, H27.3 xW27.3 xD3cm
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7 ¥4 | Design

{&x | Master

| | WL trace —— BV 2 O BFE | AATTH 4 &0

3D 7=A—vav Hk

Judgement | ZHENG Xuan Qing trace— Streets of historical cities | MATSUURA Midori
3D animation paper

H164 xW110 xD12cm, H51.5 xW36.4 xD5cm, H50 X W40 xD30cm H80 xW80 xD10cm, H50 X W50 x D8cm, H30 X W30 xD7cm

\ # I
) I

LA
LY ol

55 % Ak BERR— THFEL | Azl b AT R WEFTEI A IR L T W Z —sDL— | IKRER

i krikzoBm. | BAJIET At g, 2> 20 —1
FI2YNE v 2, OHP 74 Vv A, 7 7Y VL, #ik KINOTO | MATSUMURA Ryohi

NORA CHAN in da house—"Nora" is that a pet not kept by wood.iron.concrete

anyone is wandering. Or that animal. | HASEGAWA Syoko H100 X W40 x D90 cm, H100 X W60 x D90 cm, H100 X W100 x D90 cm

Acrylic gouache, OHP film, Acrylic plate, paper
H59 xW84 xD5cm
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|e4x@E [ h@E | R | IS

pSRF | LHHAET NN=Y BV TYVT | FRAE L

i FAFO—N T IAF Y7 - T NIV = NYT A
Kasanete | YAMADA Shouhei BALLOON CAMBRIA | ASO Satoshi
paper Stylefoam.Plastic.Aluminumsheet. Helium

% E

Baby Camper | 1 [H %~ NOMAD HOTEL | J| |-
BAnL Ky
Baby Camper | YOKOTA Shinpei NOMAD HOTEL | INOUE Makoto

Iron, fabric etc.. Wooden trunk

H100 xW55 xD80cm HB800 xW2000 X D900 cm




|B4E |hE | BA | I8 |79 | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-—NAMFP—-+T75395713R 096

7 A ¥ | Design

&t | Master >

FIAF—Lz v =7 Ol | EIEL Roundscape | A3t 1
SIRMATAT GELHE - FU

Collaboration between designers and engineers | WANG Yi Wen Roundscape | OTSUKA Kojiro
Mixed-media Photo paper - Printing

H23 x W400 x D30cm H103 x¥72.8 xD0.9cm

- UNOENFIDNE R crease | Z)NEKAS

FRP B £—RY v —b FAuva—F, zofi
The smallest park | OSAWA Mazumi crease | OHARA Taiki

FRP plywood, tarpaulin sheet, nylon cord

H40 xW160 xD60cm, H35 xW180 xD45cm H50.5 xW54 xD52cm, H150 xW150 xD0.34cm
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rorate | b3 B EEHR POSTER for LIFE | E)5id 4° &
A, gk, HBER -7 ARATF 4T
rotate | KATONO Mikiya POSTER for LIFE | KURIHARA Azusa
wood metal light bulb paper, mixed-media
H100 x W33 x D33 cm, H230 X W33 x D33 cm, H100 X W60 x D60 cm H72.8 xW51.5 xD0cm

|§_ﬂ
- .

When I came back to myself | £ W oS TR

iz zovryya, B A ik

When I came back to myself | KURATA Akika love embroidery | SAKAI Shoko
acrylic gouache, Japanese ink on silk cloth, embroidery

H194 xW290 xD3cm H297 xW420 xD0cm
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fluttery paper | 142)1[32 HL

AV. 24

fluttery paper | SAGAWA Midori
pulp

e

R 528 557 % 55 | R
#. . MDF

Looking at trees, leaves, forests | SATO Eriko
paper, soil, MDF

H180 xW315 xD180cm

BE | SREWEN | 2W8T | XLHEESZ | JO—NKALF7P-FT 5957142

FAFH | S
W, JESESHIA 2

Gestures of the god | ZHOU Yingnan

ceramics, slip casting

H11 xW23.5 xD8cm, HI1 xW23.5 XD8cm

HbIg e il 5 B | S AR

Darning Society with Indigo | SUZUKI Elena

098
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I AM A STRANGER | &Gt
XYY NA T2V
I AM A STRANGER | TAKAHASHI Yuji

canvas, acrylic, sand

H130.3 xW321.2 XD4cm, H26 X W22 xD1cm

BEREofEHR | miEthse

M 72790 K, f2ht

Origin of insect eating | TAKAHASHI Yusuke
Paper aclyle wood food

H200 xW200 xD1cm, H30 x W30 XxD30cm

BE | SREHxR | 2W8T | XLHERES | JO0—NKALF7-FT 595712 099

Foyva A7 Feyva | HIR
A € ==, IARRT 4T

Trash or Cash ? | TAGAWA Sei
wood, paper, plastic bag, mixed media

H26 XxW20 xD0cm

JEE () | el BT
PET - Afikfi
Angle of the Lights | TANIWAKI Riko

Polyethylene terephthalate, Nonwoven fabric

H175 xW300 xD15cm

_J [ ‘}-. ‘. |- -‘ ‘
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7 ¥ A~ | Design
{&x | Master

AR ok | H L

MDF &

Memory of nature | CHO Eunji
MDF plywood
H200 X W194 x D228 cm, H200 X W194 x D228 cm, H200 X W194 x D228 cm

Bomb | <[ FF)
A A A2

bomb | TERAKADO Akinori

woodblock print

H181.5 xW91.5 xD5cm

P o FIG | L
G BRYE, (gnap
Secret Knowledge | DOI Natsuki

paper, pencil, colored pencil

H103 xW72.8 xD0.1cm

4 raedrna. s it @il
g B

77y¥any s |HMEFEHET
T=RA—=Vav

Flashback | NAKATANI Naoko
animation

#9545

100
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SKY PATH | P45k
Zf 7 IV

SKY PATH | NISHI Takatoku
Triangle acrylic rod

e

B | A2 D

RAFVVAFTA
kaori | NOMOTO Kamome
wood, stainless

H40 xW30 xD30cm

Senju Lab Kids Workshop | Fi{fifik

Wt - 20 oA

Senju Lab Kids Workshop | MINAMI Yui

Video - Children of work

1w = S

Ever Rusting | 71323
A&, 779 v

Ever Rusting | MURAE Fumika

wood, metal, acrylic sheet

H168.6 xW273 xD15cm, H91 xW24 xD24cm
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Apollo Program | [L]FH KR A+0O | fH B35 2
IVAMRAT 4T IVAMRAT 4T
Apollo Program | YAMADA Yutaro Triangle plus Square | WAKIDA Asuka
mixed media Mixed-media
H300 x W600 x D100cm H4000 x W4000 x D30 cm

64——evarn7ys [5#%] | T ELE TN PSS

VYT AYII=yh A B B LB

64 —Visual Book[ The book of change | | YE Zimeng Treasure emperor | WASHINO Manami
riso graph, ink jet wood, leather, woodcarving

H30 xW40 xD1cm H19 xW29 xD29cm
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BEDNSES £ F A— VDR | P04

AZAQT £ — A

journey to make sense of touch more sensitive
WATANABE Anna

styrofoam

H230 xW513 XxD436cm
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Each year at the Exhibition of Graduate Works we often hear comments
such as: “The exhibits of the Department of Architecture have no actual
creations.” Obviously, erecting such structures in time for this exhibition
is no simple task. Furthermore, for architectural works, you must go to
the various locations to see the “actual creations.”

As a result, the majority of our exhibits are comprised of blueprints

and models that represent hypothetical projects. Recent years, however,
have witnessed more instances of architectural exhibits at art museums,
galleries and other traditional venues. This trend may be due to the
growing interest and pleasure visitors take in the colors and sensations
before their eyes as well as the social mechanisms that serve as the
background for such projects, and the process of pioneering paths to
effectively define the future from those achievements.

As you view the works in our department exhibition room, I hope you
enjoy the dynamism inherent in the conception of these projects, which

were derived from intensive research and meticulous observation.

FHAY |RE | RBENER | RARE | XCHMESS | JO-NAVFP—bT75951432
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[Bachelor]
— Architecture
[Master]

Architecture Master

[Faculty]

- HENEGHAN Tom
— NAKAYAMA Hideyuki

- FUJIMURA Ryuiji

KITAGAWARA Atsushi
- YOKOMIZO Makoto
- KANADA Mitsuhiro
- NOGUCHI Masao

- MITSUI Wataru
MORI Junpei
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B | Architecture

348 | Bachelor >

ZEDDXIELIT | Ff VOMIT CGiTY | K-t

ITARAT 4T ITANAT 4T

Mahoroba For Children | INARI Haruka VOMIT CiTY | OHYA Nanami

Mixed-media Mixed-media

H200 xW500 xD160cm H150 xW59.4 xD0.5cm, H130 XxW59.4 xD84.1cm, H15 xW150 XxD150cm

Hyper-Platform — 2 H, ®28c, | AT TAHROBLEZ S | /NIl 1

IIANRAT 4T IIARRT 4T

Hyper-Platform—One day, at the station. | OHSAWA Shuhei The place where the violet blooms | ONO Akiko
Mixed-media Mixed-media

H120 xW170 xD120cm, H165 X W50 X D50 cm, H84 x W60 cm H59 .4 xW84.1 xD0.5cm, H90 xW250 x D60cm, H90 x W84 x D59 cm
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W | Architecture
%488 | Bachelor -

B, KiboficH | FEEA
AR R x40, §k

Fray of the highway, Knot of the land | KATSURA Hayato

wood, paper, styrofoam, iron

H59 .4 xW84.1 xD0.5cm, H100 xW126 xD126cm, H75 X W60 xD30cm

Infra - physical - structure | 2/l il

ITAMRATAT

Infra - physical - structure | KURIWAKI Go
Mixed-media

H110 xW120 xD84 cm, H140 x W50 x D50 cm, H42 xW59.4cm

RGO —A: O [FRFIBLRT | 7212

ITAMAT 4T

Lifetime of achitecture | GOTO Kosuke
Mixed-media

H70 xW300 xD150cm

Distorting the Urban Filter Bubble | 77t
ITAMATAT

Distorting the Urban Filter Bubble | SAITO Tetsuya
Mixed-media

H50 xW180 xD180cm
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a park on/of boundaries | TOMINAGA Hidetoshi
plywood, acril, cardboard, cork, cloth

H20 xW90 xD90cm, H90 X W150 x D150 cm, H150 xW150 xD1cm

Mg e o & | sUE A

A, Mk Ax40

come into another world | NAKAHARA Fuka
wood, paper, styrofoam

H35 xW35 xD30cm, H35 xW35 xD30cm, H35 W35 xD30cm,
H35 xW35 xD30cm, H35 X W35 XD30cm, H35 xW35 xD30cm,
HG67 xW97 xD10cm

B | I8 |79 | B8 |8 SaE0 | £T8E | XLHBEES | JO0-NVF—FrT 5957132 | 107

Patch them on the new road! — &3 ¢t a5 o, | EAt
IVAMATAT

between the "town" and the "road" | NAGAYA Hikari
Mixed-media

H80 xW45 xD120cm, H90 x W50 xD50cm, H59.4 x W150cm

In the Street —— ¥ — e A{S il " 4w " | )5 52
IVAMATAT

In the Street—Assisted Living Street | HARADA Shiori
Mixed-media

H100 x W80 x D80 cm, H100 x W180 x D60 cm, H200 x W100 cm
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W | Architecture

3B | Bachelor >

FREE N A A e iy | L A [ S ARE AR5 28 5%
K, R— ik &8

Akihabara Woman Kabuki Strategy

MITOMI Natsuki[Sandaime Shokatei Jiai]

wood, chip board, metal

H200 xW300 XxD300cm

S WHO kT — HEEES e v 2 — | IR N A
SIARRT 4T
on the borderline— Gyotoku Inter Cultural Exchange Center

MINATOZAKI Yuka
Mixed-media
H110 xW400 xD50cm, H120 x W60 x D20 cm, H80 X W400 cm

Stapling two wards | FIIZ 24555
AFVYR—F AZfuT 5 =1

Stapling two wards | WACHI Manami
styrene board, styrofoam

H30 xW230 xD230cm, H10 xW115 x D84 cm, H50 X W20 xD20cm

‘P LD M — kEEH T HH oS | 124
ARATT 5 — b Hk

Town with a bank |JO Shigeru
styrofoam, paper

H15 xW90 xD180cm, H30 x W90 x D90 cm, H59 .4 x\W84.1cm
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&t | Master >
FTH OBl —— Wit MoAd T AER < — A Befiigtm | N T 1 T WH 7 — Ry —7 | Dtk
R, o~ —h AF VY R—N— ), FeHIAF 0 — 8
The cocoon of the City— Shinjuku MoA 4 th St. Public Space Tokyo earth work | KATO Kio
Planing | HORIUCHI Mayuko Mixed media
Model Sheet H60 xW182 x D145 cm, H20 x W91 xD145cm
H59.4 x W84.1cm, H100 X W200 xD200cm

(46 1m L i2TR

1é
| 4%t 2e knt
\.HJ' o o iR Y
e
i B LR R
¥h [ieg
wfd A t-u‘-""f

o<z | HRET Moy h——[* e AF4v 7 | E[a—F o h—F e k335 | S T
IIAPATAT SIARATAT

Urban Masque | ISHIGURO Shohei Hanmugi Hut— Design by "Casting" and "Coordination"
Mixed-media ITASAKA Rui

H120 XxW90 xD20cm Mixed media

H727 xW727 xD50cm, H1000 X W500 x D300 cm, H1000 X W1200cm
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W | Architecture
&+ | Master >

% %a & L | N 9E kDb SLLHW oS | ek 5L
A H B, v —t

to the mountains | OGURO Yumi Living with vital scean | FUJIMAKI Sayuri
Mixed media Model Sheet

H40 x W90 xD90cm, H20 xW25 xD25cm H59 xW84.1cm, H59 xW84 xD52cm

Rehabilitacié de Forma | [ =254
B, =t

Rehabilitacié de Forma | KUNITAKE Miku
Model Sheet

H80 xW180 xD135cm, H80 x W80 x D60 cm, H60 x W80 x D0 cm

VEBE R RIT L) ARG

On-line presentation is declined by the student.

(P 29 4R L BEGEEITRSE A3 - B T HIFEMER A I iBilis L cw g 3)
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Proposed improvement of the KURA in Fujisato

NOHARA Naoko
styrene/ paper/wood /PVCsheet

H84 xW59cm, H15 xW110 xD60cm, H30 x W60 x D45 cm

B | I8 |FY¥1Y | B8 |EBSaE0 | £ | XLHBEES | JO0—-NVF—FrT 5957132 | 111

RUPRUIREN | ALt

Ko7rryn
engram | MIYAMOTO Kaito

wood, acrtlic

H90 x W90 xD90cm, H30 x W30 xD30cm, H59 xW84 xD1cm

Wilics0 s e s =y 720" OBIE | THE
IIANAT 4T

Study of"picnic space" in the city | HIRATA Aya
Mixed media

H84 xW59cm

TIOEIhE2IRTE/ JUBRHERSE | )5
ITAMRT 4T

daily architecture | ICHIHARA Noboru

Mixed media

H150 x W120 x D60 cm, H150 X W180 x D90 cm, H400 X W800 x D1 cm
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W | Architecture
&t | Master >

[EE AT AR Skt AR F RS

Studies on Tokyo in Commercial Avenue Directory
NARABAYASHI Hana

Bk F 2 E(1930-2016) 0L 2 0 3%E]F
— BB A R A U e i o st — | A L

The Life and Works of Makoto Okumura(1930-2016):
The first female graduate from Department of Architecture,
Faculty of Fine Arts, Tokyo University of the Arts
MURAKAMI Ai
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There and Beyond

Where will the years you spent at the Tokyo University of the Arts—and the time
studying at the Graduate School of Fine Arts—take you? To think ahead, you must
also reflect on the past—not only your own time, but also imagining the times of
your predecessors from the conditions surrounding you.

Our world has effectively been shaped by the continued modifications humans

have made to the planet we call Earth. Where does the power to make such changes
come from? I believe it comes from human emotions such as hope and desire, which
leads to thoughts such as “I wish it were like this,” or “I want to change something
this way.” What must people do first to realize these hopes and desires? The answer
is “to imagine it.”

Everything around us today exists because someone imagined it first. Our social
mechanisms and lifestyle patterns took shape because someone imagined things that
way. This means we live in the midst of the concepts visualized by people up to now.
If there were a list of everything humans have ever imagined, it would be universal
in scale.

From the imaginations of those who sought to create stone tools, or painted pictures
of animals in caves:-*

'The aspirations of people tattooing patterns on their own bodies, the desire to live
forever, be reborn or retain their current shape and appearance forever-++

The desire to travel far and across oceans:+*

The stories conceived from the stars in the night skies- -

Realization of the need to rely upon something to gain protection from the forces of
nature-*

The desire to secure stable supplies of food, or to emerge victorious in battle:*

The desire to determine the true size of the planet:--

The desire to convey knowledge:--

The desire to convey personal feelings:--

‘The thoughts of countless humans have created this world.

And now, what lies ahead of us?

FHAY | RS  EHBE | XKHEES | JO—NNFP—FT 595712
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[Bachelor]

- Inter-Media Art
[Master]

— Inter-Media Art Master
[Faculty]
TAHO Ritsuko

- ITO Toshiharu

- HIBINO Katsuhiko

— SATO Tokihiro

- HASEBE Hiroshi
FURUKAWA Kiyoshi

- OZAWA Tsuyoshi

- SUZUKI Risaku

— ODANI Motohiko

- HACHIYA Kazuhiko
IIDA Shihoko

- TANAKA Ippei
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Jehm =M R | Inter-Media Art

%48 | Bachelor

S o SR | 115 | MR R

Weff, STARRAT 4T F=X—yay

Pioneer | ISHIHARA Umi | KOBAYASHI Mayo
HD video, mixed media animation

H200 x W500 x D350 cm 3:00 min

PLEFHEDEZ 2T LS | PifiE at ten dance at a dance | JTJEfE

et et

When a crying voice came to be heard | ABE Haruka at ten dance at a dance | KONDO Yuho
video video

4:50 min
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Jehm =M R | Inter-Media Art

%48 | Bachelor

PITFITAYa—Vav | FHMER FHR | Wi 58

AR X R =, FHEAF v — v, et FRA, A

Zig Zag Illusion | MORI Ian Ten Dreaming Nights | UEDA Machiko
wood, cardboard, styrofoam, scrap wood Xy NR

H260 x W200 x D200cm H30 x W42 x D6cm, H42 x W60 x D2.5cm

IS | PHRTHESE ZRDFT V0T E | TR

H5t s7 AT 4T SES

Trace the outline of arc | ITO Tzumi And that's a good thing. | ENDO Junichiro
shell, mixed media video

H150 x W150 X D150 cm 6:00 min
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SW. ut iR s ki | KEEFEF ZREIAR IR | B FE R

e L yai=yay

Make you sleep tonight | ODATE Misako I lost virginity for my art work | OKADA Shiika
stage performance animation

40:00 min 8:00 min, 8:00 min, 8:00 min

-
SHATE K RILE  E O !
R LI TE AT 1-8-19 | [ & & 7 VaV—F 4T — O | FESEH R E R%]
IYANRT 4T E MY, TR B A X2 — & — MBI I AN AT 4T
1-8-19, Yanagimachi, Okayama City | OKA Tomomi My Dear Tiger | OKADA Michi[OKADA Michi]

mixed media human skin, tiger leather, culture fluid, incubator, video, mixed media

FAXALE FAX AL
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Jehm =M R | Inter-Media Art

%48 | Bachelor

ZIpbLhkw |
R
It may be | KATAOKA Mayu

theatrical productions

45:00 min

ToF—7HFRECI 2 TOMMIRY,JIIZIBEHET 2%
RELZHRELEEEDH TS | AL INE

K

A thousand chinese cabbages become a bomb until popping,

The steam in the river sounds like an explosive sound sometimes.

KATSUMATA Hikari

wood

H140 x W250 x D200 cm

ANBEH O LK | I5E
AR BHESZE

God is Residing in Everything | KAWAGUCHI Ren

wood, soil.household, etc.

FAX AL

L MARR—(32) | 5O T
STANAT 4T
WANTED:--moto Yoichi(Age:32) | KYOSO Chiaki

mixed media

FAX AL
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Spanish Black | GUTIERREZ MORIGUCHI ERICA www.wheel-without-whisky.work | T2
AR A AR, A —H— FORNT AT V=D
Spanish Black | GUTIERREZ Moiguchi Erica www.wheel-without-whisky.work | KONDO Ai
wood, fabric, carpet, speakers digital photo frame
H350 x W250 x D250 cm FARTLE

BRAT o Zvol LI FFEHAK | ISR 2.5 RTCOME | ATE S

ICva—X— ~yF7xv FNI=Yh, Pk

Pretend Play vol.1: Audio Guides | KOBAYASHI Mai 2.5 Dimensional Tactile Sense | KAKEYA Nayu
IC recorder, headphones aluminium, iron

H379.8 x W239.8 x D150cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor

B | Ead WO ZDEART 5, B [ (ETHES
WOWE. W3, Ko BEL NIV
Honey Oath | SUGAYA Aki When the time is right | SUMIYOSHI Mirei

suger, honey, Bechive photo, panel

H300 x W350 x D300 cm H210 X W297 cm

knot forget | #i AT 7Y OEE|BIELO S

v—J, bvasyh AT =V aY T2 A=V aY

knot forget | SUZUKI Mei The Spirits of Cairn | SOEJIMA Shinobu
wool, Turkish knot stopmotion animation

H200 x W150 x D20cm 6:30 min
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MM E RIS 270070247 | HHERE )Y o ENRGLX Y A2 — Yy 27 | Bk

LED =’ Z 283 v, IR —F, AuZ I 8740 5 R a2y &) — g

Prototype for Expressing the Irrational Numbers YOIDORE TOKYO Dancemusic | NAGASE Yui
TAKAHASHI Hoshino documentary film

LED matrix panel, control board, hologram film 60:00 min

H150 x W150 x D150 cm

P R R R R ]

L ﬂ“*m‘T*
sema

¥

TR R

AL | FEKH Utopia | %% A %
ATART U 27 av HHE, Zvay
Two Lights | TOMIZAWA Daisuke Utopia | NAZUKA Kanna

slide projection drawing paper, crayon

H300 x W600 x D700 cm H250 x W250 x D5cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor

BRIBLENIR] | A Tolfo kIR S s& DR o | BHF %

K Fuv=sx— HEER g

I Am an Imitation Human | NEMOTO Takumi The back which is protruding just happened inside.
wood, stone, projector, light bulb MASUDA Chika

H180 x W630 x D360 cm video

BOKK | HEFH A One Room Cat| 554 H

WL % v v N A, T I, A AYEa—KX—F =1

Journey of Souls | FUJII Seira One Room Cat | MUNAKATA Sazuki
Oil painting, Canvas, Plastic board, wood computer game

H162 x W200 x D130cm




Fagx | AR
T=A=—vaY AT AV —vav
Mermaid | MURAMATSU Yoshiki
animation, illustration

17:00 min, H300 x W400 cm

Dear | TG
T=A—vav

Dear | MOTOI Ayane
animation

3:00 min

=g | £ Hi8s | XLHEFSE | JO—NAVP-FT 595742

WORLD | BT
A E
WORLD | YANASE Shimpei

digital textile printing

H200 x W600 x D5cm
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WM ~H) L& %A o T | L=

AR A A

With prayer and thanks to the far East | KITADA Chihiro
wood, fabric, rope

H200 x W320 x D50cm

| £ Hi8E | XLHEEFS | JO—NAVP-FT 59542

TROFRENZ > WT | FFHIH T

EF ALY ARV =Y ay

Documentation of REVOLVING HOUSE OF T.
MOCHIDA Atsuko

video installation

H300 x W500 x D500 cm

i |

124
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W, 22 AV BEH

I don't like you | HITOMI Saaya[ HITOMI Saaya]
video, neon sign, photogragh

10 min, H20 x W110 x D7 cm, H90 x W140cm

Closed Image of the Light | Jii T 5

VA AT E VAT EVAOV UM N & Y A
Closed Image of the Light | HARA Chinatsu
ambrotype, chromogenic print, gelatin silver print

H12.5 x W9.5 x D3.6cm, H80 x W50cm, H25.4 x W20.3cm
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A, Both, Sides, Now, | £ [11452 FinE Bo | HARER

&AM e _L- e

A, Both, Sides, Now, | MURATA Fuyumi Forlornness , about love | AOKI Shion
wood, paper movie

YA X a4 50 min

7R NIEAES ) Tr—ARR=Y Y A= N—u—F 4 7 | YEEFAOARR
AbF Roe=s— 2A=—b72v%E

Bed work | MORIOKA Miki First Person Overloading | UNNO Rintaro

plywood branch, monitor, smartphone

YAXALE FAX AL

§£& R
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Jehm =M R | Inter-Media Art

{&x | Master
VSR NS N O W HFAT -2 Love Scarecrows — £ jE @ i — | 421 75
5] IVANAF 4T
Things that can not be burned | KAMIYA Noriaki Love Scarecrows | SUGIKAWA Yuki
ceramic mixed media
AR H250 x W300 x D200 cm
\
i I \
]
)
4
! !
Composition : Heptagon | #£ 5 1 EH oK E Lo | #ARSEHE
ER SEVES S 2 s

Composition : Heptagon | GOTO Kanata Read the time of accumulation | SUZUKI Mio

material: steel, polyester thread paper

H200 x W200 x D7 cm H200 x W300 x D90 cm

Sp——

oo % MR
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HanEE — 7 v—ole | Fh3 i v o] v — % 7 | BEAEEE [wimp]
X ¥ Y NATY Vb, WG, AR IZANAF 4T
Blue detritus— Shape of Blue | PARK Mina[PARK Luna] peel off | FUJIBAYASHI Hana[ FUJIBAYASHI Hana] [wimp]

Canvas print, video, fluorescent color mixed-media
FAXALE

H200 x W200 x D200 cm, 4 min

SIHIL 2 WL | 5811

g, _REHE R b=

A ruler from a drawer | MOROKAWA Mami
cartoon - high-quality paper - pen - tone

H25.7 x W36.4 x D0.3cm, H15 x W15 X D10cm

B | Em 2 vy

ITARRT T 4T

The smallest detectable sensation | FUJITA Claire
mixed-media

H200 x W400 x D300cm

L L UL
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Our virtual images | YAMAMOTO Koyomi

T

installation

FAXALE

Remain | #5771
BT A, IK

Remain | YANG Doa

iron, grass, water

H150 x W200 x D100cm, H10.5 X W10.2 x D0.1cm

| £ W88 | XEMEEZ | JO0—NVLF7—bT595712

RO | Vo v a2y v K] FKN]
ik

Cavern on the travel | LIU Qiuyu[Liugiuyu]
paper
H150 x W150 x D2cm, H70 X W50 x D2cm
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In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of
their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the knowledge
gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains.

[et]

- RWBE
[HeRxEa]
FBE

- AR

- IMAERTF

- KAfE5e

- BRI

[Master]

- Art Education Master
[Faculty]

- HONGO Hiroshi
KIZU Fumiya

- KOMATSU Kayoko

- TAKEUCHI Yuki

- MIYANAGA Michiyo
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EWMBE | Art Education
&% | Master >
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The person that you | HASUMI Sayumi
mixed media

H200 X W150 X D150cm
FhE»SIzoWT
— G ofifERfEEEL < /o AR w3 -

About uncertainty:

The subject of human based making process of modeling

MR s 1z RS T CEHE fRFlT]
XY NAME, 727U VS E, &4

Inherited mind | KOTABE Eriko [SHIGA Eriko]

oil, acrylic, gold leaf on canvas

H259 xW145.5cm

FEHIE o BfRIE
— KRR 35 0 2 SR W S FEUZ D n T~
The Relationship between Materials and Creation:

Focusing on the photographs used by painters during painting creation

river- 1 /11 /10| e 4 iE
ZvFYIT TITFYMN AT F VL

river- I / II /1T | IMOTO Sanae

etching, aquatint, mezzotint

H60 X W25cm

| Ao LS 2 H & EIHIVERE)

Art Production Activities that foster myself

BRI o BRI IAR S | /DI T

L JRR - U

Indigo dyed picture scroll depicting "yorozunoha", a Japanese
lantern design | OKODA Mayuko

indigo, linen, cotton/stencil dyeing (katazome)

H545 xW173 xD200cm

AERRO DRI owT

i —RIGHTR I B SN E O —

i A study on the expression of liveliness:

| Through the designs done by katazome, Japanese stencil dyeing

[l )
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Journey to the unknown | ZNATFE
AV ARV =Y aY, T7YYRTA M 77OV EET V=70 R A

Journey to the unknown | KOBAYASHI Chinatsu
installation, found photo, found object, wood, stone

H200 xW200 XxD100cm

ZEiEELCfiE L2 IET BT L

|
1
|
i
i Trying to engage with others through art
|
|
1
|
1
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Missing Fruits | NOMURA Noriko

wooden panel, chalk ground, oil painting

H194 xW259cm

| B OEHHIEE T3 000 & L B S O B

The Reflective Imitation with My Painting Production as a Clue

BHED T 2y~ | LR

HBZEREAE, BB S B B U

Seeping pneuma | TADANO Ayaka

japanese paper, pigment, natural mineral pigment, glue, silver foil

H200 xW300 xD3.5cm

| Rl 250 25 &g 22

| 2O EHHES L U LA R —
% What is Understanding of Art?:

| Salvation by language hidden in Art

B OO0 M DRI | FAyH 7
AR A
700 hearts and 700 pericardium | MATSUZAKA Asako

wood, plaster

Iz

fil % FH > 72 SEATECE © BB
— A EO R 2D O —FHE —

The importance of the sense of touch in arteducation:

A study from a standpoint of sculpture
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural assets
from the perspectives of humanities and natural sciences; practical
research on preservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.
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[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

- Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- MIYASAKO Masaaki

- ARAI Kei

- SOMEYA Kaori

- KIJIMA Takayasu

- KUDOU Haruya

- YABUUCHI Satoshi

- FUKAI Takashi

- KITANO Mariko

- TOYOFUKU Makoto

- OGURA Norihiko

- NAGAO Mitsuru

- MITSUI Wataru

- INABA Masamitsu

- KIRINO Fumiyoshi

- TSUKADA Masahiko

- SANO Chie

- HAYAKAWA Yasuhiro

- KUCHITSU Nobuaki

- YOSHIDA Naoto

- HAYAKAWA Noriko

- SATO Yoshinori
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The Precise Reproduction of Important Cultural Property "Bon-
ten" in "Joruri temple"from the Collection of The University Art
Museum,-Tokyo University of The Arts | SHIMIZU Yuki

Color on wooden board, Cypress, animal glue, sumi ink, natural pigments,

natural dyes, gold leaf
H103.3 xW30.7cm

[E{R-LEXC S

FOSTBT R AE R FEMT AR 0 BURILG. e 08 | 552
A 0, B B, RIRBURE RIRYLRE S, S0, B

The Precise Reproduction and Mounting of "Mahamaytri" in
the Collection of the University Art Museum-Tokyo University
of The Arts | JUNG Woongyung

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,

gold paint, Hanging scroll
H98.8 xW57.6cm
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PRFMBEE(HAM] | Japanese Painting [Conservation ]
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The Precise Reproduction and Mounting of Important Cultural
Property "Descent of Maitreya” in the Colletion of The University
Art Museum-Tokyo University of the Arts | NAKAI Chiaki

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,

gold paint, Hanging scroll

H89.8 x W45 .6cm

WESLIATREER | o5 5[ 31 = RiBkei

B BT R 2R ST R 0 BURELE e v 383 | i 2545 7
FRARSE (0, 5, B FARBIURE, RIRYLERL, 7. Bhim%s

The Precise Reproduction and Mounting of Important Cultural
Property "Angaja" in the Collection of the University Art
Museum-Tokyo University of The Arts | NAKAMURA Mikako

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold paint,

Hanging scroll
H128 xW55cm
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The Precise Reproduction and Mounting of “Amitabha Triad to
Greet Figure "in the Collection of the University Art Museum-
Tokyo University of The Arts | MATSUSHIMA Shino

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,
gold paint, Hanging scroll

H119.8 xW50.5cm

RSB NS R R 5 |Gk

HURTERT R AR LA O BURBL G fr 03838 | 17 1IE AL
A (o, S8, B RARERL RIRYRL, 208, B3¢

The Precise Reproduction (Part) and Mounting of Important
Cultural Property“Ono Yukimi Goko Narrative Hand scroll "in
the Collection of the University Art Museum-Tokyo University of
The Arts | YUKIMASA Eri

Color on paper, sumi ink, animal glue, natural pigments, natural dyes, gold paint,
Hand scroll

H29.6 xW152.8cm
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{Restration Treatment) NAGAHARA Kohtaro
"Chrysanthemum" | OOKA Moemi

Oil painting on canvas

H45.3 xW33.4 xD1.9cm

e L ——

EAE R

(AR RS AT
[75-7vo=9afk KRB

WE vy Az

RS | AT T

(Restration Treatment) "The Coronation of the Virgin", copy
after the work by FRA Angelico, by HASHIMOTO Hosuke
ISHIDA Chikako

Oil painting on canvas

H85.8 xW67.1 xD2.3cm

AR etk
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{Restration Treatment) MORITA Koyu "Beautiful Forest of
Ceders" | [YOKU Asahi

Oil painting on canvas

H60.8 xW82 XD2.7cm

AR etk
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MR Xvv N2

(Restration Treatment) MORITA Koyu "Girl Picking Flowers"
TAKETANTI Yuka

Oil painting on canvas

H80.5 xW60.9 xD2.3cm
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Reproduction of Bosatsu on cloud(North7)in Byodoin Temple
XU Wenjun

Japanese cypress, wood carving

H62 .4 XW93.6 XxD22 .4cm

BEA UL IIESE (SR <) B RGN BIAE | rh 2k 1
e N/ N

Reproduction of Standing Seishi Bosatsu in Myodoji
Temple(Josenji Temple) | NAKAO Rinko

Japanese cypress, wood carving

H105 XW31 xD35cm
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The World Needs You All:

GAP inaugural class members, families, friends, and supporters

‘The Global Art Practice (GAP) course focuses on research and
education around the social practice of contemporary art today, within
a global context. Since the GAP MFA course was established in April
2016, it has offered innovative programs in a specially designed format
to enable graduate students to develop leadership roles as artists and
researchers, attempting to expand alternative networks and social
interactions beyond borders. In this year of Geidai's 130th anniversary,
the GAP inaugural class are sent out into the world.

The graduation exhibition provides an opportunity for the inaugural
class members to share this joy with the families, close friends, and
supporters who have been watching over their growth. This exhibition
is, additionally, not a goal but a point of departure: for what they love
to do, for their ambitions, for their dreams, and even for the difficulties
they must endure in order to challenge the impossible, all the while
spiritedly continuing activities that will prove meaningful — not only for
themselves, but also for others. High expectations and support will aide
in their maturation. This catalog is a precious memento to these new
beginnings and bright world changes in the world. The world needs you

all. Congratulations!
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[Master]
- Global Art Practice
[Faculty]
- TAHO Ritsuko
-0 JUN
OHMAKI Shinji
- OZAWA Tsuyoshi
- lIDA Shihoko
- SONOBE Hidenori
- MOHRI Yuko
TAMURA Kanoko
- KONDO Michiko
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A-Z | TSUYUKI Haruna
Clairefontaine indexed book, books, leaflets

H17 xW10.5cm, A%, H2.1 xW9.1 xD9.1cm,

Self-Portraits in Sugar Syrup (1) | w5 - 74—

VIBE Rosanna Leonor
Video

DB, b %7c0 Gk, 2L s h o R
— TP TV vavliER TR -

My Body, Your Body and the Defrosting Chicken Filet:

Abjection and Blurred Boundaries

Za—N)V7—r77 2754 A | Global Art Practice
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AIDORU | CANRIGHT Lillian
SD digital video

B OYL - RNOR | Bt

RS AR N Ny
Your Wave / My Wrinkle | CHEN Lu
Mannequin, paint, paper, acrylic

H200 xW250 xD160cm
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P30 A3 | FLUERE Home Sweet Hale | 54754 16
RANIZT IV NN S NI ATY = T2V R AV ZEV—vav

Holder Folder | AKIYAMA Juri Home Sweet Hale | NARIKIYO Arika
Acrylic, silkscreen on panel Acrylic, oil, wood, and installation

H180 xW90 xD2cm H194 xW259 cm, H244 x W244 x D244 cm

JeLRIDR | 7YY Ao A PHRELC BRRsS/ BEMOR [ HHEDGE
NIMZIIAMAT AT R A 7Y =9 b TV b e
Between Light and Darkness | HOLM Alisa Sickness of I-Hate-You | IKEDA Mitsuteru
Mixed media, Japanese paper and inkjet print on panel Video

30 min

H38 xW52 xD4cm, H25 x W25 xD2.5cm
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To see a distortion of shape | TAGO Misako
Wood panel, ink, inkjet print

H182 xW182cm
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The Style of My Friend Hitler as the Culmination of the Plays by
Yukio Mishima

SUZUKI Ami
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=77y ¥ ay T FAY LRI

ENOES

Christian Dior:

Fashion Design and Business Strategy

KIUCHI Megumi
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The Making of Facts by Rhetorical Operation on the Continuum
MIKI Toshimichi
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The Cinematography of Max Opbhiils:

With a Focus on Lola Montés

ONUKI Hanako

W 255l o & 5 — 7 L SCHIBL

VeI EE

Civilization and Enlightenment in the Motifs of Kyosai Rakuga
SATO Futaba

WA o [ SRR

L

"Art Embroidery” in the Meiji Era

IWAI Tomoko

K O SR
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Hayami Gyoshi's Sumi-e:
An Analysis of Black Peonies
KANEKO Mari
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An Analysis of the "Hell Scroll”

KAWANO Mayuko

REFLEMDEX Y AKX — T A aT Y T 7 AOWHE LR
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A Modern Master of Vietnamese Art:

The Works and Reception of Bui Xuan Phai

KUWABARA Fumi

i n g L RS
PHEFA D

Painted Goldfish and Folk Culture
JINNO Arisa
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Contemporary Art and Art Museums:

The Ideology of Collection and Permanent Exhibitions
SUGIURA Kanako

MG T ] BF5E

An Analysis of Komura Settai's Willow Tree

XUE Xiaodan

HAI 30 2 MEHE IV A7 147 - 7 — MEF ORI
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The Co-Development of Media Art and the Projector in Japan
NOGUCHI Shohei

iz - Mkt BUE 2 5 2 2 WITR I o JE B

Technique, Materials, and Education in Meiji-Era Oil Painting
YAZAWA Naho
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Phases of Animal Motifs in Eurasian and East Asian Belt Plaques
from the 5th Century BCE to the 1st Century CE:

A Typological Classification and Iconographic Interpretation
SUZUKI Saya
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A Reexamination of the Date of Production of the "Incomplete
Remains of the Shokko Brocade Banners" in the Collection of the
University Art Museum, Tokyo University of the Arts
HIROYA Himeka

SNTAY Y a—VH YT — O HoEE
—(EHUH QMR ) & rhl

Llip =g

A Study of Martin Schongauer's Virgin and Child:

Focusing on Virgin of the Rose Bower

ASAKURA Tkoi

2777y 20 NOGREAEmERZ K > <

P —

The Character Image of Caravaggio and the Interpretation of His
Works

SATO Joji
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Bordesholm Altar:

Questions of Integrating Architectural Frame and Images
TAKASHIMA Taro

Hy777F 747 NG T 07T 5

AKILNZ &%

The Picture Program in 'the Mausoleum of Galla Placidia’
NAGAYAMA Kotoha

ALT AT =V KEE ORI B 2

F7 7 —Fe(REotk)
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Sculptures of the South Portals and "the Angel Pillar" in the
South Transept of Strasbourg Cathedral

MURAI Ayaka
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A Study on Gitls in Balthus:

The Formation of “Balthusian Prototype” and Influences on

Contemporary Arts

SAIKI Yuki

NITAX—=HIyF = U

—HeHI 12 0y —~ o BB
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Panofsky to Mitchell:

The Development into a Critical Iconology
SAITO Nemu

Aesthetics and Art History:/:Master
H A - 33 38 il 2

Jopancse are Asiam Aps Higiowy
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The Development of the Amida Raigozu:
Landscape and the Human Image
SUGIHARA Ryo

ZEERMLEAREE BT 2[5
—LOIROEMPEI OV T
MR
The Intentionality of Mono-ha:
"Place (Ba)" in the Works of Lee Ufan and Suga Kishio
KWON Sanghae

144

HHEMFR I BT 2T VEE

—BEER B LT[ #k -

EN LS

The Model in Education at Tokyo Fine Arts School:
The "Naked Body" as the Perfect Educational Tool
SHIMOOKA Fumina
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‘The Influence of the Nara Period on the Unchiz Kuyo Bosatsu:
An Examination of the Arrangement and Sculptural Volume of
the 'Gakuten' at Hokke-ji Amitabha Jodo-in

TSUJIKADO Kayo

FRAT7 PSR G o RFSE

— BT o A & ST SRR -
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A Study of Fragments of Clay Images Discovered at the West
Pagoda Site of Yakushi-ji Temple:

Situating the Main Fragments in Art History

HIRAHARA Chizuho

WS Bt ~oxnEL

U ES

The Gaze in Thirty-six Views of Mt. Fuji by Katsushika Hokusai
MIZUTANI Fumi
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Western Art History
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A Study of Emile-Antoine Bourdelle:

On the Influence of Avant-garde Dances c. 1903-1929
ANDO Yuka

74— Yy (<X OtLIE) IS
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Study on Filippino Lippi's Adoration of the Magi
ARIKAWA Hayato
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‘The International Strategy of James McNeill Whistler on the
Reception of Arrangement in Grey and Black No. 1: the Artist's
Mother

KONO Midori
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Art Education
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About uncertainty:

The subject of human based making process of modeling
HASUMI Sayumi
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The Relationship between Materials and Creation:

Focusing on the photographs used by painters during painting

creation
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Art Production Activities that foster myself
IMOTO Sanae
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A study on the expression of liveliness:

Through the designs done by katazome, Japanese stencil dyeing
OKODA Mayuko
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Trying to engage with others through art

KOBAYASHI Chinatsu
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What is Understanding of Art?:

Salvation by language hidden in Art

TADANO Ayaka
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The Reflective Imitation with My Painting Production as a Clue
NOMURA Noriko
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The importance of the sense of touch in arteducation:

A study from a standpoint of sculpture
MATSUZAKA Asako
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Human body representation by lines

HIDA Nanae
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The Effect of Cooking Agents on the Oxidative Deterioration of

Gampi Paper
IWATA Naomi
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Scientific Study on Yellow Dye "Zumi":
Its Application as a Colorant on White Metal Foil
OKABE Michiko

“Architecture
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Scientific Research of Hizen Ceramics:

Relationship between Body and Glaze
SUI Yibo
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Investigation into the Preservation of Objects Made of

Polyurethane Foam and Silicone Rubber:

A Case Study of Iconic Mannequins from the 1980's
IKEDA Hohi
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Studies on Tokyo in Commercial Avenue Directory
NARABAYASHI Hana
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The Life and Works of Makoto Okumura(1930-2016):

The first female graduate from Department of Architecture,

Faculty of Fine Arts, Tokyo University of the Arts
MURAKAMI Ai
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My Body, Your Body and the Defrosting Chicken Filet:

Abjection and Blurred Boundaries

VIBE Rosanna Leonor
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