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Our 2018 Graduation and Completion Works
Exhibitions

Kazuki Sawa, President, Tokyo University of the Arts

I extend my sincere congratulations to all our students celebrating the completion of
their undergraduate and graduate studies at the Tokyo University of the Arts.

The season for the Exhibitions of the Graduate Works for the 67 th time has arrived once
again. Creations from all Faculty of Fine Arts departments have been gathered in Ueno,
allowing students to showcase core compilations of what they accomplished during their
university years. I am eager to bask in the world created by originality and ingenuity of
our graduates.

Venues for artistic exhibitions and activities are increasing in number both in Japan and
overseas. Against this dynamic backdrop, our students are required to respond more
flexibly to the rapidly shifting times and convey the fruits of their creativity to larger
audiences. I also believe we need to give our students and graduates more opportunities
to exhibit their works and otherwise interact with society.

Toward that end, we recently opened Geidai Art Plaza, an on-campus space built
through a collaboration with the publisher Shogakukan Inc. As a new portal for the
Tokyo University of the Arts, this venue is positioned to excel as a pivotal bridge between
the institution of higher education and the public. We call for the extended university
community to make use of this exciting new space.

These exhibitions are invaluable occasions for large numbers of viewers to see and
evaluate student works. I urge all our students to reflect deeply on their personal
achievements to date, and apply such findings to their next undertakings in the quest for
even more profound growth. Such sincere attitudes will also encourage younger students
to follow in those footsteps, and also instill renewed energy and insight into the world of
fine arts and other artistic endeavors.

Drawn from the university's long and enduring legacy, our students” works and research
activities clearly point the way to new creativity. I am confident that these efforts will

contribute to greater fulfillment in peoples’ lives and help energize the world.
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The Runway

Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts

As you wait for your flight to depart, the following cabin announcement is made: “Your

attention, please. The runway has been closed.”

Numerous procedures and preparations are required before an aircraft can leave the
ground. For example, the tires—unnecessary during the actual flight— must be locked
in place and fully operable. So that the aircraft can make a safe and stable ascent into
the skies, a well-paved road on which those tires can continue to turn smoothly is also

essential. That route, of course, is the runway.

In this case, despite all preparations being made as required, the runway has been shut
down. The cause is a bird strike—namely, a bird in flight that collides with an airplane
attempting to take off, prompting the decision to temporarily close down the runway.

Thac ill-fated bird will most likely never fly again. When all is said and done, however,
the bird is not at fault, nor is the plane or its crew. Events like this occur with a certain

degree of probability. They cannot be avoided. They simply happen.

A bit later, another announcement is broadcast: “We are pleased to notify you that the
runway has been reopened.” The aircraft doors are shut and locked, and the ramp at the
boarding gate is detached from the plane, which begins to taxi slowly toward the runway.
At long last, the moment of departure has arrived. Reflecting on various happenings on
the ground, the mind turns to encounters that led up to this particular point. Images

emerge of you moving down a runway that extends into the skies above and beyond.

In takeoff mode, the tires begin to turn as the plane proceeds to the runway, its speed accelerating.
But just what degree of velocity will be necessary to actually take flight? With such thoughts in

mind, you gaze down the runway, entertaining visions of surging ahead with all available power

in the dash for the skies.

At this point, yet another announcement is made: “The control tower has informed us
that this flight is seventh in the takeoff sequence.” From the small cabin windows, a
number of aircraft ahead in the departure line can be seen. Each flight is bound for its
own particular destination. What are the thoughts, the anticipations, of those onboard
each of those planes?

Thought drifts, and your mind shifts to the time to be spent in flight after actually

leaving the runway.

There is time to embrace a birds-eye view of the current location. Soon, landscapes invisible from

the ground— lying beyond both the mountains and the ocean in the distance— will come into



view. The plane will press on toward its intended destination, a place you have dreamt of reaching,

or have been fated to reach.
The pilot announces: “We have been cleared for takeoff.”

Can the plane get off the ground? Will it succeed in reaching the place you intended
to go? Without taking to the skies, so much will forever remain unknown. The answer
typically lies in refusing to consider such worrisome matters until actually becoming
airborne. Fearing the journey ahead, and remaining grounded, will bring about no

changes in the scenery that appears.

Once in the air, the panorama from the skies reveals a totally different sense of distance
than anything experienced below. At times, there is exuberance at the reality of being

in flight. At others, anxiety comes into play. Above the clouds, there is enticement that
may be mistaken for freedom. At length, the aircraft raises its speed, and in no time at all

leaves the land far below.
The next announcement: “We have now reached an altitude of 6,000 meters.”

The possible flight paths following graduation are too vast and diversified to enumerate
here. One thing that can be said, however, is that once off the ground, you will arrive at

a location totally unlike where you are now.

For that matter, you will board many different flights in the quest to find where you wish
to travel, landing just as many times or more. In this way, your search will go on, slowly
but surely, for the goal you seek. At times you will lose your way, forcing you to return to

a previous destination to reassess your own position and desires.

In much the same way, your predecessors in this field have also boarded a lifelong series
of flights, diligently striving to define their own particular destinations. Many years after
the maiden flight, although the mind continues to visualize the ultimate arrival, for some
reason the landscape becomes more difficult to perceive. At such times, the key is to

break new ground, exploring uncharted fields and forests.
Later, in good time, the following announcement is heard:

“A runway is being prepared for the next flight.”
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For most Japanese Painting course students, the graduation works
represent their first genuine quest for masterpiece status.

At the outset, students were no doubt intimidated by the enormous
panels and paper canvases. Shrinking before the immense white surfaces
before their eyes, for example, despairing over small crimps or cracks in
the paper, and baffled by other obstacles to realizing real works of art.
Struggling to bring their artistic visions to life, devoting effort and time
beyond anything in the past, the students learned the importance of
acquainting themselves with large canvases and painting tools. This
process also reveals the perils that lie several years down the road of
becoming too accustomed to any creative process.

These paintings are destined to occupy critical places in each student’s
saga, now and for the rest of their lives. Please savor these works with
that thought in mind.
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HA M | Japanese Painting

%48 | Bachelor >
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Passing you by like a breeze | AKIIKE Ricko Flying Easy | UEDA Natsumi
color on japanese paper color on japanese paper

H181.8 xW227.3 XxD3.5cm H227.3 xW181.8 xD3.5cm

I | FRIEKHS Aub | R
ARG AR A

Passage | INABA Mio water surface | ERA Yuuki
color on japanese paper color on japanese paper

H181.8 xW227.3 xD3.5cm H181.8 xW227.3 xD3.5cm
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Mud | OSHIMA Naoya Staircase decoration | KATSUMATA Yu
color on japanese paper color on japanese paper

H181.8 xW227.3 XxD3.5cm H181.8 xW227.3 xD3.5cm
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AR AR

Live | OKUDA Akari Motif from the August garden | KAWABE Erino
color on japanese paper color on japanese paper

H181.8 xW227.3 XD3.5cm H227.3 xW181.8 xD3.5cm
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The cakes hunter | KINAMI Ray Beyond here | KUBOTA Koto
color on japanese paper color on japanese paper
H181.8 xW227.3 xD3.5cm H227.3 xW181.8 xD3.5cm
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Blend into the landscape | KIMIZUKA Mifuyu Return to harbor | SASAI Eisuke
color on japanese paper color on japanese paper

H227.3 xW181.8 xD3.5cm H181.8 xW227.3 xD3.5cm
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Pale yellow | SAWADA Akari himitsukichi | SHIRAKURA Masaki
color on japanese paper color on japanese paper

H181.8 xW227.3 XxD3.5cm H181.8 xW227.3 xD3.5cm
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Overlaid | SHIMADA Shigeru oneness | SUNANAGA Masamune
color on japanese paper color on japanese paper

H227.3 xW181.8 xD3.5cm H181.8 xW227.3 xD3.5cm
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in the center | TAJIRI Shuya

color on japanese paper

H181.8 xW227.3 xD3.5cm

OB | B H T
AR

Prayer | TANIDA Chihiro

color on japanese paper

H162 xW227.3 xD3.5cm

FHAY | BB | ERSHRR | LHRT | XLHEFE | FJO-NKVFP-FrT595714R 015

R | FHH

MEAF

Orange | CHIKUI Nagisa
color on japanese paper

H181.8 xW227.3 xD3.5cm

| AR
iz

call | CHUJO Aya

color on japanese paper

H181.8 xW227.3 xD3.5cm
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HA M | Japanese Painting
%488 | Bachelor -

B & | P HIEE TS EE]

AT O AR A

Whisper | NAKANO Takafumi shoes | HIROTOMI Chiharu [TAN shi]
color on japanese paper color on japanese paper

H181.8 xW227.3 XxD3.5cm H181.8 xW227.3 xD3.5cm

a—v | B HIESE TBIZTF % | RIEFHFLEH
AT O AR A

call | NODA Haruna Pray | HOMMA Suzuka
color on japanese paper color on japanese paper

H162 xW227.3 xD3.5cm H162 xW227.3 XxD3.5cm
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HIH | KB B | 3% R
AR A AR O
Nostalgia | MIZUSHIMA Atsushi poetry | WATANABE Minami

color on japanese paper color on japanese paper

H227.3 xW181.8 xD3.5cm H181.8 xW227.3 xD3.5cm

NHIn S | 28T
AR

unnoticed | YAGUCHI Hinako

color on japanese paper

H181.8 xW227.3 xD3.5cm
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HA M | Japanese Painting

{&* | Master >

HOZ | AT B | e

AR A

forest of knowledge | OCHIAI Shoko boundary | KAMIYA Tomi
color on japanese paper color on japanese paper

H181.8 xW227.3 xD3.5cm HI181.8 xW227.3 xD3.5cm

P~ |

‘:lini

3
R
1
2,

WBITaeYy—7 v | At R b H IR [T # 4E
AT O AR A

Beer garden after the rain | KAKUTANI Kisho serene time | SHIMMEI Rena
color on japanese paper color on japanese paper

H181.8 xW227.3 xD3.5cm H181.8 xW227.3 xD3.5cm
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TN/ | A ¥+ 7 ADOMIEIA | GG
AR A AR O
ex | SUGIMOTO Yoshihisa A map of the inner universe | TAKAHASHI Mizuki
color on japanese paper color on japanese paper
H227.3 xW181.8 xD4.5cm H181.8 xW227.3 xD3.5cm

WO | FiAH ) | ppe R S

ARG AR A

oftransparent color | SUZUKI Yuto rotation | NAKANISHI Tomomi
color on japanese paper color on japanese paper

H181.8 xW227.3 xD3.5cm H181.8 xW227.3 xD3.5cm
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HA M | Japanese Painting
&t | Master

a—e—¢(hW0w) |HKEE
AT O
coffee and monster | HAYAMI Shun

color on japanese paper

H181.8 xW227.3 xD3.5cm

bl:Ly i< | BGIE

AR A

Watashi Cinema | MOROHASHI Kano
color on japanese paper

H181.8 xW227.3 xD3.5cm

BTt | ZBIEEE

AR

Touch the heartstrings | MIYAKE Serina
color on japanese paper

H181.8 xW227.3 xD3.3cm

/NERIBE OB | Al £

AR

Phenomenon of microglia | WADA Hiroto
color on japanese paper

H181.8 xW227.3 xD3.5cm
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SRR 30 4R FE Tl 0 2R3 B T VR SR SSBfE S o EERAR
(RS - HEPTRRA 2 U IR A WA E RN L BT R
ERMG B E DR L L35, —H—3 COHEDVEHA T
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BLA: 444 OB TR —FICIE S Z 2 ik, £k %
WEL:BIEORBL LLen D2, RVERANEEZRZE,
OIESF I DEFE—SrdL LT WD, O0EoDEEIHELT
s n AR AR ERL TV 3,

We are delighted to be part of the 2018 graduation and completion
works exhibitions. Oil Painting course students have worked diligently
in both basic and specialized curriculums, absorbing broad-ranging
knowledge and traversing roads of constant trial and tribulation,

failures and successes. Step by step, they have progressively plotted and
negotiated their own original roads.

Amid the surge of swift evolution and change in science and technology,
the Internet and other fronts, students toil to engineer how much they
should interact with the world around them. In doing so, they cultivate
the skills and sensitivities needed to discern the essence of their specific
callings. The graduation and completion works showcase the sum of
these efforts to date, and I feel confident that our students have devoted
the full measure of their skills and energies to preparing for this occasion.
The impressions that student works generate at these exhibitions
naturally differ each year. Factors include the quality of the paintings,
trends in expression, individual student passion and other aspects. As
such, I am intrigued by how exhibition visitors will perceive these latest
works.

This year's event includes the works of 56 undergraduate and 44 master’
s course students. These creations are bold statements of where these
students see themselves today, and also hint at their visions for the future.
Considering the lengthy career path of any artist, these particular works
may of course embody little more than the first step in such lifelong
journeys. For us, however, they beg keen attention for revealing a critical

early stage in the process.
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]

- SAKATA Tetsuya
HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato

- SUGITO Hiroshi
SHINODA Taro

- TAKAHASHI Ryota

- MIIDA Seiichiro

— SCHNEIDER Michael W.

- KUDO Haruya
NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo
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M| Oil Painting

%48 | Bachelor

AT | 7 X 35D5E

MW v N2
Lonely love | AZIMI Sara[Azimi Sarah]

oil on canvas

H130.3 xW97 xD5cm

TATE s | A
A SRS

the contours of traveller | IGARASHI Yuri
etching on paper

H45.5 xW50cm

AREN 28 | FF LA
A LR =

ejirushi-mandara | IGUCHI Kazuya
wood, paper, vinyl

H99 xW199 xD3.5cm, H53 xW45.5 xD1.8cm

XLMBERFRE | JO—NAP—bT 59571432

24:13 | B
AR, A, 2

24:13 | ISHII Haruna

wood print, washi, India ink

H98 XW62cm

023
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WM | Oil Painting
%8 | Bachelor -

Pandora | fJEE#EE P DR | e I

MF. % %> /N2 R, %> N2

Pandora | ITO Ai The Secret Garden | IWASAKI Takuya
oil on canvas oil on canvas

H227.3 xW181.8 XxD10cm H145.5 xW227.3 xD3.5cm

b i'_r qﬁ' ‘ 1‘P .:"I
- I_,:‘“# uh' :

i M
- .

]
“y i

N LRI AT R e N FADHE | H FEIR

7 7Y MR AR KPR % AR ARM £ N2 W
polyhedron around us | TWAI Mayu My sea | URATA Akiho

acrylic plate, wood, water-based paint Stone powder clay, wood, oil on canvas

H45 xW150 x D150 cm H70 xW90 xD30cm, H31.8 x W41 xD2cm, H60 x W80 x D50cm




|Ba4@E | aE

My dear | KiEHE 32
IR X 0> N2
My dear | OSAWA Harumi

oil on canvas

H200 X W500 xD3.5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 025

EIRSTHURIIZETITE>TVWBD? | KT

X v Y NATHIE, 887 A —H—

How can you stand there, straight and tall? | OMURA Shu
oil on canvas, Iron pipe, speaker

H200 x W A2 xD #JZE cm

BN OBERS 75 | A HHIA
PRANVIZIRAG 7 7Y vz B

Politicians of KOUSHU | OTA Gouki
linen, acrylic paint on panel

H100 xW45 xD5cm

FLZ2 B8 | R ACBURE [R5 ]

B Xy NAME

Vacuum collapse | OKAMOTO Toshie[ Tokio]
canvas, Acrylic paint

H130 xW97 xD2cm




i E

| BFE

Wi | Oil Painting
%8 | Bachelor -

chitose | §5b &
MF, X v N A
chitose | OKINA Chitose

oil on canvas

LE

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAFP—-+T5395713R 026

F7 VR | R3S

77, il 0

The Drop curtain by Flyer | OSAKI Megumi
Flyer, paper, glue

g

b5 | i fi—]

Aby T =Y 2V T = A=Y 3V
MOJIROU | OZAKI Shinichiro

Stop motion animation

HWiEE b2 | EhaA
NANMTT VY RT, ME

Across the crosswalk | KAKEI Yukari
Tempera and oil on panel

H72.8 xW103 XD3cm
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B | FHUE R tonel 1| JI| S fEt A
KV NATIYV RO R KPR F ARy B R VNSES PN NSNS O
point of view | KATORI Eri tonel1 | KAWABATA Kenta
canvas, acrylic paint, water-color, felt-tip pen panel, pencil, acrylic emulsion, gesso
H130 XxW162 XD3cm H181.8 xW227.3 XD5cm

U | huiisE i R SR | AL

IVAMAT AT WH, * v > N2

the present place | KANOU Shiho completness of the day-to-day | KITAZAWA Risa
mixed media oil on canvas

H227.3 xW162 x D4 cm, H59 .4 xW84.1 xD2.1cm, H35 X W50 X D6cm H162 xW227.3 xD3cm
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WM | Oil Painting
%8 | Bachelor -

FRIBC | A I e
i H7R REEEA N WECHE S TobE, S8, et b AR A

RELEASE | KIMISHIMA Hideki
Stone, Glass, Porcelain tile, Branches picked up in the sea, Wire mesh,
Cement and Wooden panel

H42 xW182 xD202cm

HIBN [ HHD2) LD Y]
NS /2

yearning | KUSHIDA Akari

paper, wooden panel

e

-

Stranding | 42 % A

MF F v N8R

Stranding | SASAKI Ryo

oil on canvas

H194 xW130.3 xD3cm

A3 2 BT | SR8

STANAT 4T

Self-destructing environment | SHISHIKURA Shinobu
mixed media

g
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B2 | BEE

PATVA T EMEYES & 4 M

MOJIROU | SHIMA Naohiro

Stop motion animation

%

# R | 55

i PNE SIS

#Tokyo University of the Arts Graduation Exhibition
SHIMADA Moe

oil on canvas

H194 xW162 xD3cm, H91 xW91 xD2cm, H80.3 xW65.2 xD2cm

JAE0 | HERH T
AF VY R—RITfRE, 7 2V viaE 27 v — AR itk kv e

Landscape 0 | SHIROTSUKI Moceko

Acrylic paint, pen, washi, oil paint on Styren board

LE

O |'BJE

KK, 7 7Y NVER, 37> 2k

O | SUGAWARA Moe

Wood glue, Acrylic sphere, Miranda paper

LE
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WM | Oil Painting
4B | Bachelor

Re:Birth | #ARH [TsubuRa]
kA

Re:Birth | SUZUKI Tsubura [ TsubuRa]

oil on canvas

H280 xW280 xD10cm

& EOseTr
Wef

Mother | SEKIGUCHI Satoko
Video

g

S8 | AR T

RSP AN S NVEDNT 1 AV S WP ANy
the generating unit | SUWABE Sayoko
cement, video, 231 min, loop, resin, parametric speaker

H300 xW500 XxD200cm

"'—-—-_____'-

Metamorphose01 - 21 | FiEpEE (5 Fein )
7V, Bk A AF VYRR A

Metamorphose01-idleness | TAKAHASHI Naru[Nashi Takaharu]

aluminum casting, iron, cloth, styrene board, paper, human




|Ba4@E | aE

FEoH | miEH
XYY NA M, Zvay

snowy day | TAKAHASHI Minori

canvas, oil painting, crayon

H130.3 xW162 xD3cm

Alternative skin [ ffNHIR [A x50 F 2]
IIAMRT AT

Alternative skin | TAKEUCHI Aya[MYO]JI Namae]
Mixed media

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 031

A2 VAR D FE— kT ospo i | FE 50
ARBLSF OV, MF

A blight future story | TAWARA Keisuke
Wood panel, oilpaint

H210 x W R[Z xD1760 cm

11.664nf | A%

ARt 8k A K W, 7 7Y vigo B
11.664m | TSUETANI Misa

wood, iron, cloth, watercolor, oil color, acrylic

H240.0 x\270.0 xD180.0cm
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Wi | Oil Painting
%48 | Bachelor -

his. | FH#EZER kawaii object | BF {4
STAMRAT AT KM F Y NRITT 2 VEREL

his. | DOKAI Mebuki kawaii object | NOZAWA Azusa
mixed media, wood Acrylic on canvas

A H162 xW582 xD5cm

useless class | 1 197384 Red Pepper | 1% W fz3
ITRIRAFAT XY NAL MY

useless class | NOGUCHI Satoshi Red Pepper | HATANO Emi
mixed media canvas, oil paint

H194.0 xW1620 x D50 mm H72.2 xW603 xD3cm
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daily life | Ji582 %242
X v NA ITE
daily life | HATTORI Akane

Qil on canvas

H162 xW259 xD5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 033

Structure works -nature- | J51 F A JiE
i 7 AY —, =y, 727U VR

Structure works -nature- | HARADA Kai

paper, wire, pen, Acrylic paint

H330 xW354 xD A% cm

I want to live. | JJEW 5w
T IV, B INA

I want to live. | HATO Yuyu
Acrylic on canvas

H194 xW390.9 xD3cm

HHED AT | SRR
X ¥ Y NRINF
Tokyo Hino | FUKAZAWA Yuta

oil on canvas

H194 xW162 xD3cm
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WM | Oil Painting

%48 | Bachelor

HRAITH QR | )53
et
A dog of HIGASHIYAMATO city | FUKUHARA Tsubasa

movie

H120 xW220 xD1cm

R PINTIE iy

Bk, B, % > N2

Wintering | MARUYAMA Kasumi
iron, copper, canvas

H300 xW300 XxD300cm

ENVLAY N | RS

PN iE NS D

A fair canvas | FUJIMARU Yusuke
wood, cotton colth, chalk ground

H180.5 xW276.0 X D4.8cm

KK | A FHEERER

X Y NAIME

The water | FUDA Yotaro
oil on canvas

H165 xW230 xD5cm




|Ba4@E | aE

IKER | A%

XY NAIIE

The waterside | FURUYA Aoi
Qil on canvas

LE

BIZZIHGBERTH W TFHA [vra<a]
HERL, = 27— v, BRI
Even if you're not there anymore, | MASUKO Mayu

weeds, ethanol, adhesive core

e

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 035

HOHZREFTTLOVRFT, L bHLDVFIHELD
ZBWML W, FIZEL W RO KE MR, | L)z

HE. vy NR IZRIRT AT

When things should not exist, and there are stil things and it is
still lonesome or happy because it is night. (Visual Ego)
MARUYAMA Saki

paper, canvas, mixed media

lEs

TR | =R Rk

NEV NI P

silence | MIHARA Akina
panel, acrylic paint, oil painting

H227.2 xW181.1 xD2.5cm
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WM | Oil Painting
%48 | Bachelor

WM HEESTOD AN [IJEHT
* v Y NATIE
To you who live today on the other side. | YUI Shoko

Qil on canvas.

H91 xW116.7 xD3cm

Mixes | & H57
FL Studio

Mixes | SUGANO Tomoyuki
FL Studio

g

036

The top and the bottom | 754 7
XYY NAL T 7Y VRO BB Rl R

The top and the bottom | YOSHIZAWA Yuka
Canvas, Acrylic paint, Hemp, Embroidery thread

H90 xW240 X D5 cm

Vo BOHITHE [TERKAED

NIE AT W N S

Some day and One day | SHIMIZU Midori
Oil on canvas

H162 xW291 xD2.7cm
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M| Oil Painting

&% | Master

BN BT R TIRIEL T AT oW T [ 43R A Bob | FEHEE
STARAT AT Jay R

Personal history | TAKEZAWA Keito Bob | IDA Yukimasa
mixedmedia Bronze

HG606 xW606 X D6cm H43 x W40 x D38 cm

Flag | 45335 Three distances | 15 < &

Ik, 5 NI F—=Y A

Flag | NAKAI Reimi Three distances | YANG Tkumi
Video, Flag performance

% E
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WM | Oil Painting
{&x | Master

Hohitzb | BIEAT
STANAT 4T
corpuscles of the light | OZAKI Miyoko

mixed media

H300 xW400 x D600 cm

PRy = AV —vay | WY
v—Fa—h- 77 vfRHE

Heisei Generation | UCHIDA Sero
peach coat - acrylic paint

H218.2 xW78.8 XD0.3 cm(20 set)

F30 0 | HpitiE

ARBSAIN, 32=TIYYE T IINTy Y 2, T 7Y NVERE
Fur of F30 | NAKANE Yui

Wooden panel, p-ground, Acrylic gouache, acrylic paint
H72.7 xW91 XxD3cm

Room | PYH %S
HF, o7
Room | UCHIDA Reina

oil, velours

g

038
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Hope of mountain | OYAMA Masanori

water color  water color paper

H186.2 x W65 xD5cm, H186.2 X W45 xD5cm

BT inw | B
Xy R—, v F, A

not picturesque | KUROSAKA Yu
Cardboard, paint, wood

H250 xW365 xD600cm

\

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 039

30353229 | MY
k. i
reflected, moving | SAITO Risa

oil on canvas

B B > A
FIHi, W 7 AT 4T
Cynical Behavior | SAKAI Karen

chalk ground, oil, mixed media

g
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Wi | Oil Painting
{&* | Master >

ZELIBLOES [{ERFAESS
L RINV A Z Y R— T 7IVRE 90— ATV — R B A AV 2T v,
77

Gravity of Outside and Inside | SUMITOMO Wakana

Paper, panel, cloth, cardboard, acrylic paint, lacquer spray, oil paint, oil pastel, lamp

stove VI | T35/ T
SIARMRAT 4T
stove VI | CHIBA Sayoko

mixed media

e

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAFP—-+T5395713R 040

BRSO [TRHERE
MF X v N A
Perpetual Song | NUMATA Manami

oil on canvas

H194 xW391 xD5cm

feofizvy v—) ~F~ [ FHPEL
NIV R, B T R

Twelve Stars in Five Seasons | HARUTA Sara
tempera on cotton on Panel

H162.1 xW130.3 xD2.5cm




| BxE |

an angel's swamp. | 7770
HF. ARH, 8k

an angel's swamp. | YOON HUH

oil on wood, sheet metal

LE

bortsozt | BB

v Y NATIE
about that time | HOSHINO Yoko

oil on canvas

e

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 041

ROKOH [IRAS
J—hzrvavikE
In a pupil | MATSUMOTO Mirei

Crayon and water-color on notebook page

H27.9 x W42 xD #[Z5 cm

ASABIKESHIINH :dreamcatcher | B {52

XY NI

ASABIKESHIINH :dreamcatcher | MYOJIN Mutsumi
oil on canvas

H181.8 xW227.3 xD4cm, H194 xW130.3 X D4cm
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WM | Oil Painting

&t | Master

IKEAGT A8 | R K| TYF ATV

ITARAT 4T PRIV K7 2O EICR RN R S2 AT 47 - 5 Ay 24— ay
A Fish to Water | MORI Hiroe FRANTIC PARTICLES | GABRIELE Anna

mixed media oil, fire on wood panel, resin, luminous pigment on acrylic board,

T mixed media / sound installation

g

.2 5 ok S | AR Oh, I'm pissing in a river. | 5%

WA, K-y FeM, AV ARV —vay

a man's war | MORITA Norihiro Oh, I'm pissing in a river. | YANG Bo[Yang Bo]
drawing paper, ballpoint pen painting, installation

H15.8 xW22.7 XD0.5cm LES

L |11 _3%! i | :
| L i ]
R L N
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R M | Printmaking

&% | Master

"Touch here,Look there." | 5 J& HW RSP | EIGHE

ITAMATAT V57

"Touch here,Look there." | IMAI Kei Fragments from a Book on Birds | TAKAHASHI Azusa
mixed media Lithography

GIEA Size of each work H49.6 xW34.5cm

S ]

Assembling textures into new specimen | 4ifi FH 4} HE—— 2018 | R K3
IIARMATAT IRPEARR

Assembling textures into new specimen | UETA Sosuke Daily—-2018 | CHU Fuchen
mixed media water based woodblock

GIp H64 XxW98cm
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R W | Printmaking

&t | Master

CY IRy — | AT WEH D Ja | A%

CYINYY— A FIARAY P A—RFTV X D

PINK PANTHER | TANUMA Kanako The Wind of Yesterday | MOTOMURA Aya

pink panther, cloths drypoint, carborundum

Eps H17.7 xW23.4cm

HhZPERLNT2F V2 R |
MifklzzyF> 7, €247

Nonsense, Image of “Philosophy” | MIYASHITA Saki

etching, monotype on washi (Japanese paper)

e
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BEM | Mural Painting
&t | Master >

The Doctor's Office | 7 H Z#i
SIAMRT AT

The Doctor's Office| HAMADA Yasuaki

mixed media

H90 xW80 xD100cm

“o” | 5yl FEl—
A2Y =Y TV UVIV YN AY 792y 7Y b, EIEHE
“?"__Kazquiz 2018 - Borderless 99999 in 1 Pack
YAMANTA Kazuki

Screen print, UV print, inkjet print, Photographic paper
H36.5 xW25.7 xD2cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 045

M3 YRS |4 LR

AREL B VB R, 55 7 2 v B shaE BURH = v sov RS AV,
ERDPAVS

Those are contained blood, there are no body. | ISHIYAMA Ryo
Mineral pigments, glue, chalk, Japanese paper, ink, acrylic paints, colored pencil,

pigments, mortar, panel, canvas

g

Collection | {78 B FE
IIAMRT AT

Collection | NISHI Marie
Mixed media

g
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BEM | Mural Painting
&t | Master

RNVNAY DS | MR RTR
At 7290

The skull of Holbein. | MURAMATSU Daiki
wood, acrylic

H50 xW50 xD50cm

T o] B2 35 -4 B | Oil Painting
Technique and Material

f&x | Master

Fuw [ FEHA
A7\ A

good good | ITO Hiyori
cloth, chalk

H180 xW114cm

End credits painting 5 (Ghosts) | %51 T 5

XYY NALYNVIAT) =

End credits painting 5 (Ghosts) | YASUHARA Chinatsu
Silk screen on canvas

H105 xW170 X D4 cm

TEMIEN BALOWIA

[ GABKIEL BYRNE
Pt CEMICID DEL TORG

] D A\4 | BRI

i, R

People of time | SAITO Shiori
cloth, pen

H200 xW65 x D65 cm
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FASER R [Favz vy v] % | =iz A
WA, =y AV AT 4—2, o B 730w, HIlll, 7 279 vig B e R ey )2 F vy
mandala of the water world | ZHANG Yuanyuan Take in | MIWA Natsuki
Linen, Enkaustik, powdered mineral pigments panel, chalk ground, acrylic paint, oil painting, pin, plastic
H162 x W130 xD "% cm H157.5 xW130 xD10cm

fE 5 | HHRI T LIFE, SAVE, AH~ | J\AHi %Y
STAMRATAT W H7—4>2

Plagiarisng image | NUMATA Yusuke LIFE, SAVE, AH~ | YAGI Eri
mixed media paper, color ink, music, movie

s GIEn
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W B3 - A B | Oil Paincing
Technique and Material
&+ | Master

ENIOELTHLTH AV R Builie TSk v
RIPH
BHUTEME Y, 72790, v Vi EEgY

Recurrence of Erosion | YANO Yuki
Plywood, Chalk ground, Acrylic paint, Urethane resin glazes

H227.3 xW181.8 xD4.6cm
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FLWREHZE RO T IesnHkaTcled, 2EEDOINET
DI FTEBY A SR EITREFE e FER L fFLT0E T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global perspectives.
We encourage them to direct their energies to research spanning a vast
range of expression while maintaining a solid founding in the history of
art over the centuries as well as the legacy of Japanese art.

At the undergraduate level, our students learn and further refine basic
formative skills while considering the state of contemporary sculpture,
unshackled by existing notions. In the master’s program, they apply the
basic capabilities and techniques they acquire during their undergraduate
years to research more specialized expressions of sculpture. The research
activities advanced in both the undergraduate and master’s programs
prepare fertile grounds for students to retool their respective grasps of
art and sculpture from diversified perspectives, in relentless repetition of
the cycle of creation and research. Ultimately, these study efforts come
to fruition at the Graduation Works Exhibition—an event that may be
defined as the crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased at
the Tokyo Metropolitan Art Museum, the university's own art museum,
and the Department of Sculpture building. From the works submitted to
this event by our undergraduate and master's program graduates, we are
confident that you will discern promising new paths and visions for the
future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all aspects
of their lives over the years to come.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- FUKAI Takashi

- KITAGO Satoru

- HAYASHI Takeshi

- HARA Shinichi
MORI Junichi

— OHMAKI Shinji

- OTAKE Rieko

- KOZUKA Teruki
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JZ | Sculpture
%48 | Bachelor >

72 HEFR O RT | KIFEZ I

VEL- N N AN A 55y

It's Only the End of Outline. | YASUI Takanosuke
Plaster, acrylic, cotton and urethane

H270 xW540 xD180cm

RBEEMEDR | EWNT | XCHEEL | JO—NKAVF-FTF5795713R

Kathalsis | F-FH 7 - H[
RET Ve, W

Kathalsis | WASADA Kenjirou
wood, LCD TV, video

H80 xW100 x D40 cm

= NORF | 1A

AW, VYo —7  F=—vTuys, B 1T
Two Twins | FURUTANI Yubu

white equipment, wire ropes, chain block, iron pipes

H330 xW450 xD300cm

JRGZW D T RKE T

A

Blowing in the Wind | AKIYOSHI Ryo
granite

H140 xW85.3 xD70cm
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Jo 4| | Sculpture

%48 | Bachelor >

U O—accessories | fi{HH i 5
IIAMRT AT

U O—accessories | ITAGAKI Ryoma

mixed media

H280 xW110 XD13cm

KEDL12Y | HH )
KEF

two guys of mars | USUDA Takato

marble

H220 xW85 xD70cm

BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R

Look at me ! | 25 75 51

73y 7, At BHIR. &8
Look at me ! | SAITO Sumika
ceramic, clay, resin, clothing

H134 xW78 xD110cm

L ST

PAPA | {2 RZEIN
e B A

PAPA | SASAKI Mugiho

camphor, ginkgo, cedar

H220 xW140 xD90cm
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| B Sk | T
Bk ATV A i (ABS, = R* ), 7 7Y ViR

Knitted | SHINOZUKA Miki Disappeared memory | TANAKA Ayako
iron, stainless steel resin(ABS, epoxy), acrylic plate

H300 x W90 x D100 cm H260 xW125 xD115cm

NH DB | F R Roo 23R | H

R B AFVVR T ZINMR, =Yy 73T - —L
position of human | SHIRATANI Takuma stare at oneself | TANAKA Chihei

lacquer, linen iron, stainless steel, acrylic plate, magic mirror sheet

H210 xW170 XxD110cm H220 xW270 XxD270cm
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J A | Sculpture
48 | Bachelor >

In the Flow | ¥ FHEAS TSI F T R 1-23-10 | )7 FH

ATV VA IIAMRAT AT

In the Flow | TSUDA Naoki 1-23-10, Asahi-cho, Machida-city, Tokyo | TODA Sanekatsu
stainless steel mixed media

H187 xW61 xD45cm H370 xW240 xD162cm

Vortex reflect | %7 FLEEANN SUE | BRI

FpEs FIay X

Vortex reflect | TSUNEMI Ryutaro Cocoon | NAGAE Reiya
an unglazed ceramic terracotta

H55 xW120 xD50cm H142 xW120 xD130cm
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B | s
i
In the Mirror | NAKAZAWA Mizuki

camphor

H210 xW50 xD50cm

B | I8 |79y | B8 |8 SaE0 | £T8T | XLHBEES | JO0-NVF—FrT595713R | 055

W0 A58 | ] B

AFA

Soaked Bones | HADANO Akinobu
soap

H50 xW160 x D40 cm

OED | BRI %

YR7\HTA

Chionarctia nivea | NAKAMURA Nayuta
bisque, glass

H47 xW15 xD10cm

PN LT | A

[EFil}A

Space and Closet | HAYASHI Gaku
white granite

H120 xW400 x D120 cm
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Jo 4| | Sculpture

%48 | Bachelor >

After fever | A4 ZEDBDODSD | HIETL

IIAMRT AT i

After fever | HAYASHI Kyu A dream of a child | YASUI Harue
mixed media camphor

iz H120 xW210 xD130cm

fill 78 | fi 21
peiive)
touched dream | FUKUSHIMA Momoko

marble

H120 xW130 XD90cm
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|B*xE | mE | B

J 4] | Sculpture
&+ | Master >

FCEIDLE | BRI
ISTANAT AT

At the start | SONE Mai
Mixed media

YL | BE | ABEART | EAEE | XLHEES | JO—NAVFP-FTF595713R

REOWEORHE | finbi i
it

Birds group | INAGAKI Shin
Camphor

H280 xW380 XxD160cm

J§—evolution of horse | aykurt mustafa
AFVVA

Horse—evolution of horse | AYKURT Mustafa
Stainless

H140 xW50 xD150cm

R—br—b | R EH
it

Portrait | INOMATA Yuri
Camphor

H20 XxW12 xD15cm
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Jo 4| | Sculpture
{&x | Master >

B 55
K

Signpost | IMAI Ryousuke

marble

H190 xW110 X D60 cm

WETOHDTS | IR
N

Passing | KAWAGUCHI Kaori

wood

e
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i i i W e e

o m i L e R

4 2 2 s
bl

;A A
it _d'_||d‘u“mrud--..“_. T

s H‘Eﬂﬂml

o AN v b

- SR iy i, oo

o A I e

e A i T e il e e

Coexistence | Mz HLE:

HeE, ARk

Coexistence | KOBAYASHI Erika
PVCpipe, Synthetic resin paints

H100 x W A28 xD 5] 2 cm

A
\>

X

r
r

RGBS | Vb2

Juy X

deep and deep, sleeps | KOBAYASHI Kaoru

bronze

H110 xW80 xD100cm




|B*xE | aE

o, =2, B A [N LR
IR NS N v/}

Silent, Object, Moving, Wall | KOMI Taku

Paper, cloth, paint, wood

H270 xW480 xD55cm

B | I8 | 7YY | B8 | XBSaE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

R | s —
P

Point | DEKURA Seiichi

iron

H344 x W H[Z8 x D %% cm

H 5wt | AR
i

The scenery | SHIMADA Yoshiki

Stone

AU A | RS T
*ﬁ

Amble Recollections | NARITA Mamiko
Camphor

H213 xW152 xD83 cm
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Jo 4| | Sculpture

{&x | Master >

T | B iagd Order | ZHFHLZE

KA TIAYR T TA

Mask | NOMURA Eri Order | MIYOSHI Rina
marble terracotta, glass

H33 x W30 xD34cm H28 x W222 x D90 cm

BB | s T # 1 HLRfERE —— =W | iR

KRB K. i

overdose | MIYAGISHIMA Mariko Shan Hai Jing—San Shou Guo | YANG YunChen
marblestone wood sculpture, camphor

H93 xW170 xD86cm H42 xW61 xD197 cm
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WATELT A4V BB | AL MERCY | 2%
ITAMAT AT Tt

informers | YOSHINO Shuntaro MERCY | LI Jia
Mixed media porcelain

H240 x W1080 X D790 cm H45 x W20 xD15cm

Lives I Consumed | F5 %

TIAYR T IY IV

Lives I Consumed

LUI Hong Ling Josephine[ Josephine H.N. LUI]

Terra cotta, acrylic paint

H120 xW250 xD250cm
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A Message to Graduates at the 2018
Exhibition of Graduate Works:

The Department of Crafts offers majors in six undergraduate fields:
Metal Carving, Metal Hammering, Metal Casting, Urushi-Art (Japanese
Lacquer and Woodworking), Ceramics (Ceramics and Glass), and Textile
Arts. A new program structure was introduced during the 2018 academic
year, with these categories determined by the materials and techniques
used. By definition, we excel as a composite academic department that
uses traditional methods as the cornerstone for advancing creation and
research characterized by stellar degrees of specialization.

Undergraduate students graduating this school year are the department’

s first class to spend their initial year at the Toride Campus. That first
year is devoted to basic formation education meeting the needs of their
respective fields of specialty. Students move to the Ueno Campus for
their second year, where they select three of the six specialized fields for
elective training for the first semester. They separate into single chosen
units for the second semester of that year, learning more specialized
materials and techniques.

The period between choosing their fields of specialization to the
Exhibition of Graduate Works is only two and a half years for our
undergraduate students. Despite this short time, they work hard to
understand the materials, while evolving their own sensitivities to fashion
unique crafts. I hope you can sense this youthful energy from their
works.

For our graduate school students, their graduate works are the
culmination of their student life, and are created by using all of the
knowledge and techniques they have gained in their specialty to express
themselves.
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[Bachelor]
Metal Carving

—Metal Hammering

—Metal Casting

—Urushi-Art
Ceramics

—Textile Arts
[Master]

—Metal Carving Master
Metal Hammering Master
Metal Casting Master

—Urushi-Art Master

—-Ceramics Master
Textile Arts Master
Woodworking Master

—Glass Master
[Faculty]

MAEDA Hirotomi
IWATA Hiroki

-SHINOHARA lkuo

-MARUYAMA Tomomi

- AKANUMA Kiyoshi
TANIOKA Yasunori

—OGURA Norihiko

—-AOKI Kodo

—~SONOBE Hidenori
TOYOFUKU Makoto

-FUJIWARA Nobuyuki

-MIKAMI Ryo

-~UEHARA Toshimaru
HASHIMOTO Keiya

-MATSUI Keitaro
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4 | Metal Carving

%48 | Bachelor

accumulation | #1455 %45
EiTNE N e = e oS

accumulation | UMEDA Reina

copper, silver, enamel/ cloisonne

H8 x W10 x D10cm

AV V)
S, e f ST /4T B L

Awake | KOBAYASHI Riki

copper, gold leaf; silver leaf/ repoussage and chasing

H210 xW160 XxD20cm

BE | cREhxR | £H8F

BB R | E R
[P R <M= B 3

Traslucent Plants | SEIMIYA Momoho
silver, acrylic, gold leaf, rhodium plating

H11.5 xW15 xD4.5cm, H17 xW10 xD3.5cm, H15 xW24 xD24cm

&

o

v #7 | 'Ea

SR, FR

LANCIA | MIYAISHI Kensaku
silver, brass

H20.5 xW20.5 xD15.3cm

XEMBEEE | JO-NAVF—FT 5957142
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J# 4 | Metal Carving

%48 | Bachelor >

Move on | = H-E#
B Lw/ BEhtE

Move on | MIYATA Nanasa

silver, enamel/ plique a jour

H5 xW10 xD2cm, H4 X W15 xD2cm, H9 x W6 xD2cm

e Y e P

. s RO S )

QY §% s
s, DOA) s
5y *"t‘i

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142

#t4 | Metal Hammering

%48 | Bachelor >

Fh 8% | & F S [F <]
iR, O=wv, 72INVROHE /Y, BEs AT

The Magic Glamour | KANEKO Maya

copper, wood, gesso, acrylic paint/ raising, patina

H90 x W50 xD20cm, H70 x W45 xD15cm, H50 x W45 xD15cm

~A% v | MR

. 8k v A — /B

Mannequin | OKAMURA Shu
copper, iron, wire/ raising

H140 xW50 xD50cm
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[l HR B A KT B | 728 [ Nippon Harukil
7 VI, LED 54+ / Hn 1.

Rotation lighting machine | SATO Haruki
Aluminum alloy, LED lamp/ machining

H180 xW50 xD50cm

Playground for Humans | FH5 S &
S FSR, 7V AT Y VA /D, Tied, TS

Playground for Humans | TAKADA Chisato

copper, brass, alminum, stainless steel/ raising, sand casting, lathe

H50 xW180 xD50cm

¥ 4 | Metal Casting

%48 | Bachelor

(g I P S 5T 7

On-line presentation is declined by the student.

CEMR304EIE HURTEEITASY: 2315 T HIFEfER S Bilis hTwgso)

150 | PUgER 1 T
7oy X, BRI R B/ RS, O SE TR
Whispering in the Wind | ITO Hinako

bronze, brass, sahari, wood, iron/ plaster investment mold, centrifugal casting

H350 xW300 XxD300cm
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$ 4 | Metal Casting

%48 | Bachelor >

LaED»FS | LS
FAI=Y A TEH, 70V R, AR ASE VT A, BR 8 KB 2400,

NITAYRNF VY T T AN— / ARG, s vy v —2, 6
Marks, Scraps | INOUE Kayo

aluminium, nickel silver, bronze, bismuth alloy, glass, brass, iron, wood, tiles,

paraffin, mulching fiber/ plaster investment mold, kiln work, wrought iron

H42 xW243.1 xD161.6cm

con-néct-ed | ¥ = — ARG

7ay X, B/ WEPHETE ARG
con - néct*ed | JAMES Karen

bronze, brass/ mane mold, plaster investment mold

H30 xW45 xD20cm

WA FER B | F5SERR
SRS, 70> X, USRS/ WIS, TR 40 U2 S

Bi-METAL CASTING SWEETS OBJECT | HAGIWARA Mie

kuromido, bronze, brass, silver/ mane mold, fukiwake, vacuum pressure casting

H25 xW6 xD6cm

Db 3 IRFIA L | KR

Tay X/ A TR

A frog jumps in | MATSUOKA Hikaru
bronze/ plaster investment mold

H35 xW20 xD11cm
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%3 | Urushi-Art

%48 | Bachelor

JRALS @ 72 0 DT 035 | T PE | K &

Bk R /AR RS TR A AR, G SR HL TR/ FRY. HZR. AR, WA

An autset for prayer | MIYO Masashi the Dawn | IKEDA Yuka

brass, granite/ plaster investment mold urushi, hemp cloth, cypress, gold, silver, shell, brass/ Sashimono, Kanshitsu,
H146 xW32.5 xD32.5cm Makie, Raden

H28 xW15 xD15cm

WBEGLOL [ HhD 2 B

WA AR/ W2

The Passage | KOBAYASHI Akari
urushi, hemp cloth, wood flour/Kanshitsu

H162 xW75 xD95cm




|B4xE | mE | B FHAY | BB | A BEART | £HHE | XLHEER | JO-—NAVFP-bT 5957142

%3 | Urushi-Art

%48 | Bachelor

T | B e
B/ W
Latent dragon | SEKIGUCHI Yuuki

urushi/Kanshitsu

H13.7 xW60 x D60 cm

S | TFHE

e A L EL Bk B/ HATE A DIRD

Play fair | NODA Ryoma

urushi, hemp cloth, gold leaf, abalone shell, silver, iron/Kanshitsu, Instead painted

H200 x W38 x D400 cm

SRHURZAG R ] | PRIk
BT R S/ A G

Nue : the Paradoxical Being | HAYASHI Mao

urushi, hemp cloth, wood, silver/Kanshitsu, Makie

H79 xW80 xD71cm

Rwds & ka | Kbk

b2 N N M7 AR A

The Joy in the Moonlight | YABE Sakura
urushi, wood, needle work and paint on cloth

H213 XxW565 xD10cm
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%488 | Bachelor > %88 | Bachelor >
Details | N[5 22| S AR
(RN o A S DA TE2NI ARAAT 3= B, T =Ny X Y\ T=9I  TIINVHy Y 2
Details | UCHIYAMA Yu Air | SUZUKI Risa
stoneware, porcelain/ cloth/ glass fiber felt, styrofoam, bubble sheets, gesso, acrylic gouache
H80 x W52 xD10cm H121 xW152 xD1lcm

iz, &<, 272 n | ST REE | e el

Ve, AH / 2508 IIARNAF 4T

shapes with us | KASAI Chiaki Dog attire | TAKAHASHI Gidou
stoneware /wheel thrown mixed media

H120 xW360 xD63.6cm H180 xW200 xD200cm
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ek | Textile Arts

%48 | Bachelor

dream in solitude | 5 A E i} Nostalgia | =751

f v—a v Bl BiEL v 22y —v Wik / B

dream in solitude | AOKI Natsumi Nostalgia | KANAMORI Nanami
silk, rayon, dyestuff, pigment/Screen printing ramie/ Ikat

H330 x W45 xD45cm H350 x W100cm

KILIG | fFtEESEH Big game | 1A 545

EXVa T k. BB R

KILIG | ITO Miwa Big game | KAWAMURA Haruna
wool / Knit linen, wool, yarn

H420 xW420 xD3cm H270 xW450 xD2cm
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J 4 | Metal Carving

&t | Master
FRTRRRAE T | human | 58 3545
8/ KA LE A )/ AL ARk
Fortune Beckoning Cat | SAWA Ayane human | ARUGA Yukina
silk/ Yuzen enamel, gold, silver, copper/ cloisonne, metal carving
H110 xW152cm H127.5 xW235.5 XxD3.5cm
A.‘ -
e .
Fo,
&
¥
.
.
¢
- E
b o
— p—
S

Form of invaders | 7+ |+ B 4%
1 e A S a0 N 15 e o V2 X5 R
Form of invaders | TWAGAMI Marina

silver, enamel, pastel, silver clay/ metal carving

H16 xW6.7 xD1.8cm, H11 XxW7 XxD3.6cm, H12 XW8.6 xD1.2cm,
H10 xW10 xD2.3cm, H13.5 XW9 xD4cm




BAE | mE | B FHAY | BB | A BEART | £HHE | XLHEER | JO-—NAVFP-bT 5957142 o072

J# 4 | Metal Carving

&t | Master
opening - ending | #KEE 5 Branch | =581~
L. i, i1 iR /W eEGh
opening - ending | HAYAMI Shino Branch | MITSUKA Takahito
enamel, copper, silver brass/ metal carving
H26 x W56 xD43cm H45 xW45 xD5 cm
3 -u‘.‘
1 ]
.
¥ "
i )
]
; p ' e
» ', ¥ e, \
i % / Vs ~ n

-"ﬁ-' '.a .'hi

(L) | TN
88, B, 298/ T ML AR AT €

Flourish | FANG Xiaohan

coppet, silver, gold leaf/ repousse, patina

H170 xW50 xD50cm
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#t 4 | Metal Hammering

&% | Master

B 1 GEREKT IR | i

L. 8, HiR 8 / %Y. BEsAT o

In the dusk | AKIYOSHI Mayuko Devourer of Emotions | SASE Azusa
enamel, copper, brass copper/ raising, patina

H160 x W30 xD30cm H180 xW240 xD150cm

Rationalist | |- FH#EZS [F1t3 228 | 5 AL

Bk / Vs, $E1T B 8% / #RY. V2

Rationalist | UEDA Kana Surface to assimilate | YOSHIDA Kaho
iron/welding, rusting copper, iron/ raising, welding

H350 x W40 x D40 cm H200 xW100 XxD100cm
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# 4 | Metal Casting

&+ | Master -

Invisible enclosure | 2% 0 % [ || AR A

TNI=v L/ ARG TE SRILRS, Bk /B A0A 9 RIEEE L, RS
Invisible enclosure | INUI Chihiro [ ”| | MURASAKI Kensuke
aluminium/ plaster investment mold kuromido, brass/ mane mold, fukiwake

% H40 xW510 xD2cm

The breath of life | {41,
Tuv X /A G

The breath of life | HASHIMOTO Miho

bronze/ plaster investment mold

H310 x W60 xD25cm
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%3 | Urushi-Art
&% | Master >

B7:5 o | fjE kT  ZAPN e

BB A XA 74— 5, A S HLBURE /AR, G, IAEH VAR 4 SR B/ TG, WS
mythology of birds | [SHIWATA Maiko In full bloom | OOSAKI Fumi

urushi, hemp cloth, styrofoam, gold, silver, shell, pigment/Kanshitsu, Makie, urushi, wood, gold, silver, shell/ Makie, Raden
Raden H115 xW345 xD50cm

H50.5 xW86 xD55.5cm

DY A DY A | FikEHiA fifR | PN

NS TN A N AR B L G TR U/ TR, RN, P

ririn no rin | ISHIGURE Yuna Longing | NAKAMURA Saki

urushi, hemp cloth, gold/Kanshitsu, Makie urushi, wood, hemp cloth, shell, gold, silver, brass, pigment/ Makie, Raden,
Chinkin

H10 xW10 xD10cm
H135 xW40 xD3.5cm

h M | --il‘fé b

i ) | Fa
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P 2% | Ceramics

&t | Master >

AR o177 | Ak Z Bl 52 b | fifrs
Wt/ Fo54ah bt/ 22 e
Whereabouts of memory | ODA Yukiho pot | JIMBO Jun
stoneware/ hand building stoneware/ wheel thrown
H35 xW60 xD41cm H25.5 xW20.4 xD20.4cm

s | AjATER tears | AT
it/ 22 Ik Wk, S, w2/ ekt
Sunken Garden | KARIGOME Haruka tears | TANAKA Chiharu
porcelain/wheel thrown porcelain, metal, glass/slip
H25 xW55 xD55cm H30 xW25 xD2cm
| g
y
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e dk | Textile Arts
{&x | Master >

2 BLOHT Hob 2 [ FEAFT
HH B A BB =X/ KRB 551 o

April showers bring forth Rainbows | HASHIMOTO Wako

silk, wool, cotton, dyestuff, beads/Yuzen, batik

H182 xW110cm

Sight | FEHHETS
[N

Sight | ARAT Yuki
silk, dyestuff, pigment/Yuzen

H250 xW600 xD3cm

e

¥ 4
R Siaaag

Ex-girlfriend | 11 J}{5

LN VR TS

Ex-girlfriend [ ISHII Jun
cotton, indigo/ Discharge print

H112 xW160 xD3cm

Mime of love | 15 241152
W RV 2T v

BH | I8 |79 | B8 | EBSaE0 | £ | XLHBEES | JO0-NVF—FrT5957132R | o077

Mime of love | MURAO Hiromi

hemp, polyester
H50 xW160 xD60cm

L
i

T

Him
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7 AEW | Glass

&t | Master

Mlad b o n TPk | SAPERE 7N =7y oERRE | HUEL

77 A Wt Bk R R R E 7 AR LFREE

Combined object | SUZUKI Akari Studiolo of Sir Alpheratz | MUSASHI Anri
Glass, Stoneware, Iron, Stone, wood, sand, etc. Glass, Wood, Paper, Writing, etc.

H200 xW230 xD230cm, B[Z Hz

[
“

moments | [
7T A 4R

moments | TANABE Nozomi
Glass, Metal

HG60 xW120 XD120cm
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BE | SR EWEN | 2W8T | XLHEEZ | /O0—NAVF7P-FT 5957142

VgL, 7 — o D ORI B D 2 X I T F AV x T
AR T E MR A LI DA 255 T B, ZRIE AR
S22 5.2, N » 3 hEhs, BENINETHOMA TS
TeHfED NIcE B b 153 D2 2 # 2, 51 2537 o
Role B 10DMRBE LB NIFZNENEZ T bHE 2038
IDIFLRDILETH), FEDFIIHEIRE N TEOTAI, 21
DRI bDNFZRBDD 2, 2O XS LRERERLE L THRAE DR
BITHD LY DEZERT OB ORERMEL L2, LrLzh
FIR AR R TR %S, TR b BITH B O — R Ic i E 2w,
NEBFDE T4V SHhETETHELHb e oHER
DELADIEETERBEIILBVCHIEISIURIENHBTLE
7255, ZORHZIZRIEL DS HOHM R M EHM L 3 2L 21
AVES 2 e @R L L THESICRIL T H VT,

As the power of art helps resolve today's issues, design also serves as a
source of constructive solutions even as it expands its domain to raising
new queries. This function instills greater awareness in people, helping
to spur them into action. For our students, creative endeavors have
comprised a steady series of tough daily trials, including contemplating
the impact of those undertakings on others.

With ten separate studios, differences naturally exist in the thinking
process and solutions, with clashes of divergent student views also
evident. The results encompass successes and failures alike. Drawing
from such experiences, these graduate works furnish the final forum for
students to articulate their respective solutions. At the same time, their
conclusions are not final by any means. In fact, they are relatively minor
legs among the long journeys ahead.

Life planning is yet another aspect of design. Within steadily growing
social interaction, in addition to their work routines, our graduates

will also awaken to issues of daily life, leisure and other diversified
dimensions. At such times, I urge them to recall the freethinking
concepts on display here and mobilize the full scope of their creative

powers to forge ahead and excel.
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[Bachelor]
Design
[Master]
- Design Master
[Faculty]
- NAGAHAMA Masahiko
YAMAZAKI Nobuyoshi
- HASHIMOTO Kazuyuki
- SUZUKI Taro
- KIYOMIZU Yasuhiro
- MATSUSHITA Kei
YANAI Michihiko
- OSHIMOTO Kazutoshi
- SUNAGA Takeshi
- FUJISAKI Keiichiro
- SASAKI Satoshi

080
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7 4>~ | Design

348 | Bachelor >

Make Makeup ~H E[AIEEITEEL TDAMERER~ | FRH D 35
Wi

Make Makeup ~A Makeup Experience to Face Oneself~
MORITA Azusa

movie

H3000 xW3000 XxD2500cm

o 1

Arg [AreSEe

Lo lhHh—Fflirinsds | [LIHKFE
Vi &
CHAKOYOMI—Tea Cups to Cherish a Day | YAMADA Suika

Ceramic

H4~9 xW6~10 xD6~10cm

o

vehit

BA | I8 |79 B8 |XBSAE0 | £ | XLHBEES | JO0-NVF—FrT 5957 13R |

7= | HFHET
T=A—vav

Fleur | YOKOTE Masako
animation

H265.6 xW149 .4 x D400 cm

PEE25 | FILHDF

IIAMRT AT

Perceiving =P | AOYAMA Risako[Lisa Aoyama]
Mixed media

H240 xW440 X D490 cm

HY - reye]
i

081

I

1%
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7 ¥ A~ | Design

%48 | Bachelor

SABOTEN FACTORY | W]yt Kansyokki | Fi @55 A
FEA—vav i FVE ATV — W Ak
SABOTEN FACTORY | AKEMITSU Kasumi Kansyokki | IGARASHI Ryota

Animation, paper, TV, spray porcelain wood

H57 xW97.1 xD20cm, H132 xW106 xD32cm H250cm xW2000m xD2000 m

a7 | kT I | A )11
WA/ FTORNTIV DI NIAI) = Fi R RV SR RP EY g e VN7 N & i)
core | ASANO Maiko family | INAGAWA Chiaki

paper - cloth/ink-jet print-silk screen paper * wire - plaster - gypsum - acrylic paint - clothes

H200 xW200 xD100cm H150 xW150 xD100cm

-

(
-
i
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Ru—Av 7 F=7 | FH =Gl Traces of impressions in a school zone | K )5 Eif
FHAFUu— )V YV R A—F 4V e S NIRZY =Y AV 7D 2y b YV V—=F =T Yk
drawing chair | UTSUNOMIYA Ryu Traces of impressions in a school zone | OHARA Emi
polystyrene foam paper, Silk screen printing, Ink-jet printing, Laser printing
H100 xW180 xD18cm H6.5 xW50.5 x D65 cm

mixed | KHE 5N | R IRHE 2
M, A, €= x—, B4 ARG IR T 27 =7 v )avan
mixed | OSATO Jun Wearing Edge | OKAZAKI Ryunosuke

image, paper, moniter, video Japanese paper + Papier-mache Gum tape Silicon rubber

A R0 H200 xW50 xD50cm, H200 x W50 x D50 cm




7 ¥4~ | Design

%48 | Bachelor

RS DY =7 7 | [if] [ 5
et
Vevara in your dream | OKADA Shogo

movie

H124.5 xW221.4 XxD321 cm

Origin NV-00 | ] FH 5 i
BTV VREE

Origin NV-00 | OKADA Natsuki
iron - Aluminum welding

H110 xW240 xD75cm

RS | ABREAER | EHET | XKHEFS | JO0-AVFP-FT 55542 084

WEZZT| [ AEEE

STANATAT

Here and Now | OKAMURA Ayaka
mixed media

H250 xW450 x D450 cm

SRR | Pl e

fantasy | KADOWAKI Kohei

secret

H250 xW90 xD90cm
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Lifes Trash | &I HA FB—szLiy | R
i\ Ml A/ AT YV b v s RI) = <y MR, AL Kk
Life = Trash | KANEKO Asuka Drops | KINOSHITA Yuji
cloth, paper, wood/ printed on fabric, silk screen PET resin wood iron water
YA X A% H290 x W91 xD360cm

) = "I "
| "; '_ x
B " .
R -
&
i
P -
: [‘E -
]
BB NIk~ |1 57 AV YT A A HFORIERT RIS | A 1357
TIINT Y 2 IJAMRT 4T
To my dear emotion | KAWAGOE Keiko Corette—A magnifying glass to expand one's curiosity
acrylic gouache KYUUKO Haruka
H120 x W40 xD5cm mixed media

H24.3 xW14.6 XxD2.5cm
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7 ¥ A~ | Design
%48 | Bachelor

BRE | T
RIS - Yo

Analysis between green and purple | KURIHARA Chihiro
Paper * Dyeing

H180 xW180 xD3cm

falling | /N7 IS )
SEA VARV —vay
falling | KOYANO Seiji
installation

H250 xW300 xD300cm

J D FLAE | S5 5

T=A—Vav

Stormy Memory | KURIHARA Yuya

animation

Percy and the Attic| #3530

Ry K= R T 7) VR

Percy and the Attic | SHINOZUKA Ayano
corrugated board, wood, acrylic paint

H210 xW300 XxD150cm




|e4@E | a@E | BR| I

B

=a—A—NVEFYIFT4T IV | s
IIANRXT AT

new old primitive one | SUDO Sayuki
mixed media

H300 xW400 x D60 cm

&0 | FaARZE)
A, &, LED
Kaishin | SUZUKI Taito

wood, tatami, LED

H250 xW270 xD270cm

BE | RBREARN | RARE | XLHMESFE | JO-NKVP—FT7595742R 087

f’ [ istoife

[

Circle is a sphere, square is a cube | /77K
avrY—h IR

Circle is a sphere, square is a cube | SERIZAWA Daisuke

concrete, iron, glass

H1800 xW3600 xD1800cm

TG o
il
Memories of daily life | TADA Hiromi
paper

H200 X W300 x D150 cm

4Ll GIZES
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7 ¥4~ | Design
%48 | Bachelor

#| PRIk % o TwiaA [ hiEFw D 2

A 72790, FEER ITAMRAF 4T

# | TOBARI Nayuta A picture book without no pictures | NAKANO Yurika
wood, acrylic, light bulb mixedmedia

H230 x W370 xD370cm H45 xW57.5 xD0.5 cm

ez | hiiRkZ biLid xR0, |HHFE
IYAPATAT Rk, %

colors and the sky | NAKADE Mirano What did I eat? | NAKAMURA Kayano
mixed media clay, paper

H250 xW300 XxD300cm H200 xW250 xD250cm, H600 x'W850 xD0.5cm




|B*xE | aE

embodiment | 14

A BEE T vI=Y A Tav X, B BIR 1A, 'V A, 3D 7YV,
NCHnT.
embodiment | HASHIMOTO Ryo

wood, pewter, aluminium, bronze, brass, resin, mortar, 3D printing,

numerical control machining

H130 xW30 xD30cm

FAFY— b | SRR

TE=RA—vav, 3a—IvIET %

psycho dream | HYODO Yuka

animation, music video

H117 xW124.1 xD29.8cm

BA | I8 |79 B8 |XBSAE0 | £ | XLHBEES | JO0-NVF—FrT 5957 13R | 089

primitive junk | i JE ki

pve XA T i - Jai - led FEER

primitive junk | FUKUOKA Hideki

pvc pipe - plaster * balloon * led light bulb

H300 xW300 xD300cm, H300 x W300 x D300 cm

- [ RN
B1215 5 S 5 | B /MK
k- AE
Life dwelling in name | MAEDA Sanami
paper, wood

H240 xW295 xD100cm

1y
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7 ¥4~ | Design
%8 | Bachelor -

KBz | MRTTEss

Wi, 2 AIAT 4T
New Clothes | MATSUMOTO Yuma

bottle, mixed media

H200 xW320 XxD200cm

BA | I8 |79 | BE |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R

WALL | &% J5 %
RIZAMAT 4T

WALL | HONDA Machi

wood, mixed media

H200 xW200 xD300cm

My flower.Your flower. | FLfifi 5 16
TIINHYY 2, ITARRAT 4T

My flower.Your flower. | MAFUNE Yuka
Acrylic Gouache, Mixed Media

H20 x W10 xD10cm

avFvyy— | IHBEK

7 A

compressor | YAMAKOSHI Mai
grass

H300 xW200 xD200cm




|B*xE | aE

TTH—FTRasd5+ | [LIRET
ITAMAT 4T

Teteme— Toys for feeling with hand touch. | YAMANE Yuko

mixed media

H10 X W10 xD10ecm ~H50 x W50 X D50 cm

B | Is | 2% | ER=WER | £H8T | XLHMBESE | JO-—NKNF—FT 595712 091

M2 45! | A REAT A%
ARtA - - Bk

Utsuru Kirameki | YOKOTA Erina
wood, pvc board, iron

H280 xW214 xD214cm

RHYTHGRAM | [L|AEE 7

&

RHYTHGRAM | YAMAMOTO Yoko
paper

H30 XW20 xD5cm

i
FTE&

[T o e —— O

SbLbA | HEMIN
FUAF =V, 7z Vb

fun-fun | YOSHIZAWA Naho
polystyrene foam, felt

HG60 xW80 xD100cm
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7 ¥ A~ | Design

%48 | Bachelor

B | EERHR
G, k. AL A, A5
Imprisoned | WATANABE Saya

wire, steel, wood, paper, cloth

H200 xW300 XxD300cm

PPW | Y3 i

XY= A=A FAh Kb

PPW | WATANABE Namiko
Jelly - Hose - Light - Wood

H240 xW120 x D600 cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 092

7 ¥ A~ | Design
&+ | Master

Scenographia | £1 781 1
ITARMRT 4T

Scenographia | ISHIGURO Moeko

mixed media

H300 xW600 x D400 cm

iR S s, | T I

SIEERFEIR, Y V2 22Y—> i &R

Graphic Notation of Mandala— Vajradhatu Mandala x
Garbhadhatu Mandala | CHIBA Hiroka

Sublimation transferprint, silk screenprint, cloth, metal

H300 xW300 xD50cm




W <l | 47

i, #ik AR

Moment | ISHIDA Moe
cloth, paper, wood

H118.9 xW168.2cm, H29.7 X W21 cm

WRHERFAGI | o SR P Al
RAMZT 7Y VAR, e E
Helix | KOYANO Yuuki
Acrylic, Mineral pigments on panel

H200 xW400 x D4 cm

BE | ABEARR | ZANT | XLHMEEE | JO-NKAP—-bT557142 093

Design Depot —— 709 =72y N—0 T d D30 0% | i FIEISE
7o ey YF—F
Design Depot—Design Reflection Conference | TAKI Chiemi

action research

H59.4 xW84.1 xD0.5cm, H27 x W48 cm

BLEEHOE | KW

NI

The Flight of Fantasy | NAGASE Masumi
mixed media

H300 xW280 xD280cm, H36 xW36 xD2cm, H15.8 xW22.7 xD2cm,
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7 ¥ A~ | Design
{&x | Master

Bl D225 ——HEKbi L 0L F 7 5 A5 [~ oM | ok KOKO | A HH W &

viR:aoyire N s A2 2%
VT KOKO | ISHIDA Ayumi
Caring Mind—Research of Co-Design with Saga University urethane resin

Hospital: Method and Methodology for Succession to "Caring H26 x W18 xD18cm

Mind." | HIRANO Tomoki
graphic

H21 xW14.8 xD2.5cm

AYNRIPEVy Y AV RAY T AL DR G— r—2- 2474 B F biotic objects | %531 Hl

47> | LINAWATI ITARMRT 4T

TFYAY AN, TFAY B biotic objects | IWAKI Takuro

Compact Village: Representing Indonesian Budaya— Case Study: mixed media

South Cikarang | - Linawati HI5 X W20 x D15 cm, H40 x W40 xD50cm, H5 x W5 x D8cm

Design Panel, Design Model

H120 xW500 XxD0.7 cm
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HCRZE SRR OHIBEEE BEED 7B [ ML
2RV K DNATHHL SZANAT 47
origin burial —genetic gravestone at the bottom of sea

UNEMI Kento

cement, ashes, DNA information, mixed media

H100 xW45 xD45cm

MAT — | Ko M
ZEBGEMS

Trailer | OTWA Yusuke
Layered Video

%

BE | RBREARN | RARE | XLHMESFE | JO-NKVP—FT7595742R

v 2V | KIEEE
W77 45—

pixel | OSHIMA Mitsue
optical fiber

H30 x W40 xD7cm

I oLV | & HAlSE
ITANATAT

beautiful room | KANEDA ITkumi

mixed media

H250 xW510 xD430cm

095
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7 ¥ A~ | Design
&% | Master >

EXDOLVIALY | R

AR FEAFB— v

Lion without fangs | KISHI Nozomi
paper, timber, styrofoam

H200 xW300 xD1.5cm, H150 x W80 xD65cm, H70 X W70 X D70cm,

B

1352 | & H3E
STANATAT

From The Sky | KIMBARA Yumi
mixed media

H210 xW210 xD100cm

BLeNL TR | Rk
HH - FHES BURR

The crow and the peacock | SATO Karin
Silk, Hand-painted Yuzen process

H170 xW150 xD10cm

RFET v—rvay 7 |HEFHA
R=VvIT7—7

Yarn and poem workshop | SHIGENO Rina
yarn, velcro, paper

H270 xW400 x D400 cm
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Graphic Reborder | 157K ATV | FARY R
k- — NP 5E A=<, Photoshop
Graphic Reborder | SHIMIZU Junko They See | SUZUKI Sara
paper * First-Person's View Ball point pen, Photoshop
H400 x W400 x D80cm FAZXEHR I L > GROES

Gmphi{: |
Recorder= ’

Y4y a | FEBRIE [T ] by PNy 7 ——RHiES Sy 2592 | SEBTI Mehdi[€ 7 74 25 1]
TIIN FHFALY NAVBE A (ayhy, FAay)

WISH | ZHANG Xiaofeng Top Bag— Cyclist Backpack | SEBTT Mehdi

Acryl design Panel, Photo, Fabric (cotton, nylon)

H40 x W70 xD30cm, H8 x W8 xD10cm H40 x W40 xD12cm, H400 x W150cm, H70 xW70 xD0.5cm
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7 ¥ A~ | Design

&t | Master >

oI BY | FEITESE Days Camouflaging |} F#2
BERM Y 2 7Y 2 b AR AF Y=

Tapestry | TAKIGUCHI Koji Days Camouflaging | TANGE Hiroyuki
Pigment Print, Paper, Wood stickers

H35 x W43 xD5cm, H150 X W450 cm H500 xW300 x D200 cm

SKY SHEAT | FH #5851 42 | RS%HE

7xtraly s -FAioy ke = vy — AR

SKY SHEAT | TARA Yoshifumi 42 | CHANG Chia-Wei
photochromic + Nylon - PVC mixed media

HG60 xW350 xD350cm, H60 xW350 xD350cm, H60 xW350 xD350cm H42 xW42 xD3cm




KR | L
AR, i, #k 4T A
hokangu | TSUCHIYA Jun

wood, brass, iron, glass

H180 xW850 xD210cm

BLIXZF |HHADY

ITAMAT 4T
hip font | NAKADA Minori
mixed media

H300 xW300 XxD200cm

BE | ERSHER | LHRT | XLHEFE | /JO-NKVFP-+rT5957142R

ByIh F v — FroofhRIET 12577 | BhikZ
77y

Cacha animal camera—An application to broaden the
imagination of kids | FAN Ruzhi

application

band | & FH$HEB

BALER

band | FUKUDA Takuro
plywood

H90 x W42 xD90cm

099
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7 ¥ A~ | Design
{&x | Master

BREA < bR | AR

STANAT 4T

Mouthfeel Onomatopoeia | FUJITANI Saya
mixed media

H194 xW320 xD120cm

My o | = FLR
Sk, 1, B, B

In the town | IZUMI Futami

embroidery, cloth, screen, woolen yarn

H300 xW260 xD130cm

Uy =5 % | S AU [ BN
7 7Y K, 7Y ik

Vanilla passenger boat | HOMAN Erika
Acrylic, wood, Kent paper

H515 xW364 xD2cm, H24 X W16 xD2cm

[ICe 1]
| P

BE OGSy | HEFE

T2V V—F =Byt

Imagination originated from the Tool | MAKINO Yui
Acrylic boad * Laser cut

H16 xW8 xD12cm, H30 x W20 cm
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7 F FY)— ik oBus» o0 28 F ovyas | i Ldh < EZIITHES DD | FFEXRT
PRIV B FUATF U— v, TI AT v 7 - Yk, W
Fuchidori— “Tsukkomi” to think from the perspective of drawing everywhere you see | MORI Maiko
technique | MOGAMI Aya iron, Styrofoam, plastic/welding, Painting
panel H200 x W200 x D100.cm, H200 x W200 x D100 cm, H200 x W200 x D100cm,

H120 xW320cm

T
TEREN

E2 | HHBE 7€ 74—74—)VF | FREERE [FREE]
A E=2— vFR=% v Kk

Progress | MOMOTA Akira gravity fold | MORIZONO Masaomi

wood. motor. Shinabeniya, Pin, water thread

H130 xW250 XD150cm H1800 xW900 x D50 cm
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7 ¥4~ | Design
&+ | Master

KRR OEAR | WA T

STANAT 4T
specimen of conversation | YABUMOTO Akiko

mixed media

H49.5 xW43.5 xD5cm, H34.5 xW29 xD5cm, H26 xW21.8 xD5cm

Iz | AN CHErG
ITAMATAT

The Hole Ideas | TANG Yayi
mixed media

H450 xW600 xD100cm

L

e

|

i
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Each year at the Exhibition of Graduate Works we often hear comments
such as: “The exhibits of the Department of Architecture have no actual
creations.” Obviously, erecting such structures in time for this exhibition
is no simple task. Furthermore, for architectural works, you must go to
the various locations to see the “actual creations.”

As a result, the majority of our exhibits are comprised of blueprints

and models that represent hypothetical projects. Recent years, however,
have witnessed more instances of architectural exhibits at art museums,
galleries and other traditional venues. This trend may be due to the
growing interest and pleasure visitors take in the colors and sensations
before their eyes as well as the social mechanisms that serve as the
background for such projects, and the process of pioneering paths to
effectively define the future from those achievements.

As you view the works in our department exhibition room, I hope you
enjoy the dynamism inherent in the conception of these projects, which

were derived from intensive research and meticulous observation.

FHAY | BB | A BETRN | £HHE | XLHBEER | JO—NAVFP-bT 5957142

[538]
-
[&+]
{5t
HEEnE]
= ba-AZRHY
- fhliEEZ
- BHEE
FEnEgE
- 33asvyvak
- &MF5h
-HO8k
- ki
FRBETE

[Bachelor]
— Architecture
[Master]

Architecture Master

[Faculty]
- HENEGHAN Tom

- NAKAYAMA Hideyuki

- FUJIMURA Ryuiji

KITAGAWARA Atsushi
- YOKOMIZO Makoto
- KANADA Mitsuhiro

- NOGUCHI Masao
- MITSUI Wataru
MORI Junpei
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B | Architecture

348 | Bachelor >

AT BTG | B A HE&WD7:0 DR | BHE
NEO SUMIDA AQUARIUM | OCHI Shunsuke Dog Shelter for Meeting | SHIMADA Mio
H150 xW118.9 x D84.1cm, H84.1 XW59.4 x D5cm H80 x W167 x D103 cm

(L LEROHERJESRTH ) | A AR 10N 35k YRR P
viii -ews with a lot of views | KASAMATSU Saki Final double bar line at the wharf| SHIMAZU Rina

H160 xW300cm, H30 X W60 xD100cm H100 x W310 x D65cm, H100 X W98 x D65cm, H100 x W91 x D53 cm
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|Bx@E | mE | BY | I=|FY¥s

B | Architecture

3B | Bachelor >

Night Fever | 2+ /L3 passer / elle | &5 T
Night Fever | TANIGUCHI Kurecha passer / elle | TSURUTA Ko
HG60 xW90cm H90 xW90 x D90 cm, H60 x W90 x D3 cm

106

Reclaimed Land = Ship | [ 54BN FAV2EH LT | RN ALE
Reclaimed Land = Ship | TAHARA Kaho neon < tomosibi | FUJIMURA Minato
H120 x W240 xD160cm H100 X W90 x D180 cm
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MA ¥ — o | Bk Fyic# 3 | kit
Mobile Architecture-gauge | MASUGI Anzu meet at DOYA | YUASA Ayaka
H10.3 xW30 xD8.1cm, H20 x W50 X D50 cm H30 xW250 xD120cm, H30 xW120 x D600 cm, H90 x W200 cm

| 1.

T
S e Al dA

a limited-time school and then--- | f5 & 3z -

a limited-time school and then:-- | MURATA Kanako

H25 xW150 xD70cm, H10 X W60 x D90 cm
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B | Architecture
&t | Master >
SculpArchitecture | KFfR%EE B % D T —— DUy RAVEBEN L 5 B KBRS S | R o=
SculpArchitecture | OHIRA Makoto Taking in a City— Composing Spatial Story of Old Moat in
Yotsuya | SAKURAI Natsuki
H120 x W180 x D320 cm, H841 X W594 cm
H5 xW100 xD40cm, H15 x W60 X D60 cm, H60 X W60 xD1cm

WEFAY =7 | /NRAE BofB)Ebe S av= | FARREHE
Thatchscapes in Tokyo | KOIZUMI Yusei Load off Machiya house project | TSUKAMOTO Ayumi
H42 xW59 xD84cm H18.2 xW25.7 xD0.1cm, H19.7 xW26.7 xD3cm, H60 x W140 x D70 cm
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BERE | PRTE SR LIRS | ORI
mado/furo | HEIMA Ryu Brown sugar production and village renovation | LAI Yuan
H30 x W60 xD60cm, H80 xW80 xD80cm, H30 x W40 xD180cm H80 xW119 xD84 cm, H84 xW59 cm

AR AV 49 | KRR Feay sy —OFHEEE [ HHEHSEA
Made in Iriya | MURAI Riku Musical Landscapes for Claude Debussy | IKEDA Mitsuki
H40 x W60 xD80cm H30 xW80 xD60cm, H80 X W60 xD0.5cm

IV. The Snow is Dangcing
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B | Architecture

{&x | Master >

TEEL L RSN | Y e 293° O H¥—— Hstic sy s Rbou—w54 % | {14
Tool and Architecture | [KENO Yuki | SHOJI Hiro

H182 xW91 xD70cm, H84.1 X W59 .4 xD60cm, H25.7 X W36 .4 x D10cm H30 X W59.4 x D84.1cm, H29.7 x W42 x D3 cm

FLWEROREE [ oAkE HinH LR, HiH o B | [1)I15E
The New Billboard Architecture | KOBAYASHI Daichi Cycle Architecture | YAMAKAWA Ryo
H100 X W150 x D100cm, H100 X W50 x D100cm, H59.4 X W84.1 x D20 B F cm H30 X W60 x D60 cm, H20 x W100 x D50cm, H60 X W84 x D1 cm

-




|Bx@E | mE | B | I5| 791y

H o Lo oMk | IR Z ST

Architecture with amateur tectonics | YAMAMOTO Gensuke

H170 xW75 xD20cm, H70 X W30 xD30cm, H90 x W60 xD30cm

T HI DB IC L B —— SREL TN 31 2 B LE W o H5
AR

Reduction and remission of land— Consideration of the way to
furl the land in a fishing village coming to an end
YOKOE Nozomi

H160 xW320 xD20cm

BE | AB=WER | 2d8F

XEMBEEE | JO-NAVF—FT 5957142 11

KRG — 3D 2xv vzl o#at | EALE
Bk /3D Ax vy, RVE AF Y VANV FEED
Branches Bridge— Design of the structure using the 3D scan

MAFUNE Takashi
Fallen Branches/3 D-Scan, Bolting and Stainless steel band tightening

H300 xW180 xD1600cm, H30 x W10 xD150cm, H150 xW150 X D150 cm
R W, AR

i & ;.'_

MY 22— wastane e s o Bt | 2 e

e e VU A S e

ChristianPraying Space— Structure design in using the techique
of Japanese lacquer | RO Aki

Japanese lacquer, Hemp / Dry lacquer

H220 x W200 x D200 cm, H100 X W60 x D100 cm, H100 X W50 x D50cm
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B | Architecture

f&x | Master >
B IE RN 35 0 2 B R LA SO RO — - Bsh- Bistc leaf through | B4 5t ¥l 7~
FELT— | MEREELT

| OKUIZUMI Risako
Composition of Viewpoints and Scenic views in Borrowed
Scenery Garden | TARUSAWA Mariko HG0 X W100 x D50 cm

TR B B0 2 HIBAIR L AR 220 - BP9 22 | 5511490 By & R & BRI | B A
Study on Ceremonial Space of Degaicho in Edo-Tokyo Carnival in the City | SAKURADA Kota
YOSHIKAWA Hazuki

H100 xW100 xD200cm, H100 X W70 xD15cm
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IR — FEL RV b OO T D DR | 3 1 2 WD Ft L ZEHIETE | /NI ELER
Hobgoblin Architecture— Architecture for what doesn't exist Paper Material Experiment | ONO Naoki
KUNIKIYO Naoyuki

H20 xW90 xD70cm, H15 x W60 X D60 cm, H594 X W841 cm

H20 xW20 xD20cm, H25 xW25 xD25cm, H100 X W100 x D100 cm

25D T EHIK |/ NEAFH pachwork houses
P —p

W BEBE O LB L 2 O EH B3 0%
| OGURO Hikari
pachwork houses—Study on transition and renovation of the

H180 xW150 x D30cm Dojunkai ordinary housing complex | DATE Kazuho

H30 xW84.1 xD140cm, H20 xW51.1 xD70.1cm, H59.4 X W84.1cm
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B | Architecture

{&x | Master >
SER— WL R o4 T s TTEER | AN A Every Little Objects — #ilio# 7 v =7 Mok o b 2 ikat FH
S, DT, S — B BB, sk 7L — R, B b KRV VRIS B

Vegetables Structure | KIMURA Tomomi

Every Little Objects | SOEDA Izumi
H130 x W100 x D110 cm, H110 X W60 x D120 cm, H20 x W55 x D20 cm

H300 xW300cm

7% 2% Bk 3 5 W L L8 | T 5t &/ LIREL O 22T | WO 521
looking forword to rain | SHIHO Kei Space direction of a things and the building | FUKINO Kohei
H110 xW110 x D70cm, H84 x W59 xD0.1cm H133.6 xW91.6 x D66.6cm

LY .
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[SEomsiiesl e Maotis]

The Department of Intermedia Art is the stage for energetic interactions
between faculty and students, channeled through photographs, videos,
installations, sound, physical presence, critiques and other genres. For
this reason, final evaluations and grading standards remain in a constant
state of flux, underscoring the process of minute yet steady change.
At the frontlines of education, meanwhile, our assessments of student
graduation and completion works also take past works, processes
and other factors into consideration. Instructors do not render fresh
judgments on these works alone, because they are not encountering these
works or their creators for the first time.
For those who are encountering these works for the first time, however,
no such attachments to the past exist. That is, there is no prior input
distracting from pure appreciation. Almost all these works shine as
standalone presences, fashioned by students who have never exhibited
before.
In numerous cases, such creations far exceed our expectations as faculty,
exert immediate effects on society, garner stellar evaluations within
the university, and otherwise inspire redoubled progress. This is also a
distinctive trait of the Department of Intermedia Art graduation and
completion work exhibitions.
Beyond the university's profound difficulties in making internal
judgments, numerous young artists are poised for growth. Harvesting
these hidden treasures is yet another appealing aspect of this department.
[Motohiko Odani, Associate Professor, Department of Intermedia Art]

[588]

- RIREWRR
[f&t]
FIRERRBR
[HeExEa]
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- BitEFRE

- (AR
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[Bachelor]
Inter-Media Art
[Master]

- Inter-Media Art Master
[Faculty]

- ITO Toshiharu
HIBINO Katsuhiko

- SATO Tokihiro

- HASEBE Hiroshi

- FURUKAWA Kiyoshi

- OZAWA Tsuyoshi
SUZUKI Risaku

— ODANI Motohiko

- HACHIYA Kazuhiko

- ARAKI Natsimi

- MASE Tomonari
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Jehm =M R | Inter-Media Art

%48 | Bachelor

W0 TT | BiARbE Rk a | A)5E)N7E
e NTH—= R
Cycle of Rebirth | ECHIGO Sakura The Reinterpretation of Their Haiku [ ISHIHARA Tomoka
video performance
45:00:00

VOB % A0S | 1R O 5D IAZNDT | LS
KAt I

my room | ASANO Hikari Nostalgia | UEDA Misato
wood paper, printing

H250 x W260 x D700 cm H420 x W297 x D10cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor

Movement act | /)N 2172 Line | fi3HEF

KHE 8k, YV AR, K= Sk, EL7 A ¥ —

Movement act | ONOZAWA Shun Line | KAMIGAKI Yuka
wood, iron, solenoid, ball three-dimensional work, EL wire
H150 x W150 x D90cm H380 x W300 x D60 cm

X200 | SRHEKR WORTE) WD) | BRI RE s55]

TE=A—=Yay T =A—vav, A A

Mother's day | KAMATA Aoi The wave goes on | KUROSAWA Sachiyo [KUROSAWA Sachiyo]
animation animation, drift wood, stone

H200 x W300 x D550 cm




WA X SBE TNS T PUIPERRIT WD | G

{4
She does not know father. | KOGA Keiji

video

25:00

b EASo TR O EI | N
St

Standing crack | KOJO Kaito

steel

| £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 119

() a ghost. [ /P E
N=T3I7—
() aghost. | KONISHI Megumi

Half mirror, iron

H230 x W200 x D200 cm

dwelling | /)M 3

I il

dwelling | KOYANAGI Tao
film

23:00
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%48 | Bachelor

Ticking | #4417
WGt 22V —v ay, REDSFOV, B, Fuov=ryvar<yey s
Ticking | SHIINA Yuka

video installation, wooden panel, Japanese writing paper, projection mapping

H300 x W300 x D300 cm

The Process of Making HIGH (er)magazine | {#:731&
ITAMATAT

‘The Process of Making HIGH (er)magazine
SHIBUYA Haruka[haru.]

mixed media

B [ g

XEWMBET XLHMEEE | JO—-NVP =T 5974 R 120

IR ZADzhLs | B
B ef4

This Is Not My Work | SHIMAKAWA Hiiragi
playbook, video

Szl | BB HF
NTF—=VA

Mt.Head | SEKI Mayuko
peformance

15:00
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on the sand | FiEHE 3 [Hiii] W BECIE - 140% | 1675 1
AV ARV —yay ==y —h RV RO R R
on the sand | TAKAHASHI Rino[HATA] Recollection | HACHIYA Kyoko
Installation vinylsheat, pen, paint, wood
H200 x W300 x D100cm H200 x W200 x D300cm

WRIA | &) YT DF WEEF] BicHoonlRo® | FIEFZE
Hfbe =— i AtA, A
time moments carving | HASHIRIKAWA Saeko [SERI Saeko] Words about Islands,Books,Bones... | HIRAI Koki

PVC wood, paper
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Jehm =M R | Inter-Media Art
4B | Bachelor -

1087992001 | #AjHi&5E factors | 755 FL5Y
WG, v I BRT Y T IIN /Y9N GV i\ it

1087992001 | MATSUURA Shunsuke factors | MORII Mari
video, schaukasten, acrylic paint/wood panel clothes

H47 x W91 x D12cm, H22.7 X W15.8 x D2cm H200 x W300 x D150cm

DBETYY=—L)IINEEETIIVEr v v evaTF | FHEPD A Overture | R %4

X ¥ Y NATY Vb, WG, SIRMAFAT AV ARV =2y
Rio, Anthony, Mr.Kawamura, Fran, Kenken and Jhoana Overture | MORITA Aoi
MINAMISHIMA Karin mixed media/ installation

print on canvas, video, audio

H250 x W1000 x D300 cm
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Jehm =M R | Inter-Media Art
&% | Master

LS | HERTERS

IIANRXT AT
Transparent Deposite | UMEZAWA Hideki

mixed media

W RET 2 I8E | IFH

TIAFvIEC—=R, T A

Proliferation : thought of transformation | KANAI Kozue
plastic beads, gut

G #19 — WK — | RAIHZE T
KPR b = V48, BB RA T 2V 7 N VT, E=— vy —b, R=PH,
HRARY T, A—A

G #19 -fountain- | OWADA Aiko

water, rigid PVC pipe, iron pipe, tank, valve, vinyl sheet, plywood, electric pump,

hose

H500 x W200 x D500 cm

Breeding Institution / Enamor | {4815 —
et A Rt

Breeding Institution / Enamor | SATO Koichi

video, sound, fragrance
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&+ | Master

Chor(e)ography | £ F UK DB K]
Mgty 22—y ay

Chor(e)ography | KADOTA Mei[ SHINJO Mei]

video

| £ W88 | XEMEEZ | JO0—NVLF7—bT595712 124

WO o2 v | EEiE
u—7, Kt

The Knot Between Two Ports | TAKAHASHI Yuki

aluminium

H300 x W30 x D30cm, H50 X W198 x D3 cm

Intrusion into the System | FH [if] 5201
a7 29w, BE(Type-C print)

Intrusion into the System | TAOKA Misako
Silicon, acrylic, photo (Type-C print)

H150 x W90 x D30cm, H160 x W90 x D3cm

IXI)vIRTI79— | BIGEE
ENZEESIVAMIVAY
Equinox Flower | TOGASHI Tatsuhiko

inkjet print/vintage clothing
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VRS B S —— 36 3R ATAR | AIE 3] 7HX+8H4V | BHEE

AVE Sl S Proe—R— U4V F K AEK AT

Drifting theater— 32 & 3 # IR ATHE | YANAGI Yuto 7HX+8H4V | SHIMADA Sayaka

performance steel, motor, winch, fire, fireworks, camera
AR

RETF A —eA~F L 7 — M~ | 570155 S | H AR

Ak AR L Bk IRMATAT

Day care center ~artistic activity ~ | IMANISHI Rena < | TANAKA Kantaro

paper, paints, video mixed media

H59 .4 x W84.1 x D20cm, H300 x W300cm, H31 x W46 x D20cm H120 x W500 x D600 cm, H170 x W150 X D60cm, H29.5 X W21 cm

_
g g
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ar - Y
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&+ | Master

o | B HEW IR
3 M OY (L N
Dark, Listen, Color | MAKITA Sayaka

cedar bark, wood, bamboo, rice straw

H300 x W910 x D640 cm

With its Organs - S & & — 2 — 2K —Y ORBUHTE OB
HHARF

VIV AV ARV =T aYy

With its Organs The investigation of expression with perception
of speed and motorsport | YASUDA Yukiko

engine, iron, installation

H200 x W300 x D200 cm

EX L3

XEMBEEE | JO—-NAF—bT 595142 126

HixoD 7w, kD727 | Ak

IIAMRAT AT

the light is cold, the dark is warm | ISHIBASHI Haruka
mixed media

H200 x W150 x D200 cm

’._,. n-m. ..

W o1 | JHgEr 23
i o AHE HE

EXODUS | ITO Kaosu

fabric, yarn, wood, paper

H400 x W400 x D50 cm
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W5 D BRAMR & M [T & | RAHIMETR

e Fi 505 2EN T

Alienation and Poetic Nature of Video Art | WANG Yang Chitose | OHTSUKI Yuiga
video chromogenic print

H100 x W180cm H35.6 x W43.2cm

Something Walk with Me [ K77 #E A pureno | /NEFFE—

i FUVR AV ARV =T ay
Something Walk with Me | OTAKE Maito pureno | ONO Ryuichi
cloth sound installation

H180 x W600 X D600 cm
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Jehm =M R | Inter-Media Art
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ornamental spectacle | A A% AR THC OBk L IR T 27O OS] | T
Vi, TEdi. Ak, S, fta K=y
ornamental spectacle | KUKITA Akane Final explosion * [ Study for a person of missing self to realise life. |
ceramic, brass , picture frame, hanging scroll, etc SHIMOSAWA Nozomi
H70 x W500cm pen
H180 x W225 x D2.5cm

Deep view | #4217t The Voids | #aAMKA:
AR, Rv*, av7)—rMLED 74 T=HANNVET AT YV
Deep view | SANO Kai The Voids | SUZUKI Yu
wood, paint, concrete, LED light archival pigment print

H183 x W260 x D260 cm H137 x W112cm, H112 X W137cm
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Flash Graffiti | HERA WA Te X ITIRZEL | SFHEMEA
ST XIFV, Y NN—, Vb, SIS A
furasshu gurafithi | TAO Shota trace his scent | TERADA Kento
reflective paint Gelatin silver print, Chromogenic print

H130 x W110 x D7 cm, H60 x W60 x D7 cm

\l

[t

" A
EBEBO T — 7 | RO CLOCKS IN THE SHELL | * FH 3%
JEPUR. 7 IR, HEL STAMRAT AT
Pessimist's Bouquet | CHEN Yuxin CLOCKS IN THE SHELL | HANDA Souya
glossy paper, amyl plate, photography mixed media

H59 .4 x W84.1cm, H10.5 X W14.8cm H132.4 x W132.4 x D10cm
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Fall Into a Slumber with the Waves | HORIKAWA Shihoko Seawater and Rainwater | MORITA Tomomi
mixed media pigment print

Inside Substance | 4<% &1 ROFENE | AR [l FOHF]

IPAMAT 4T TE=A—Yay

Inside Substance | HONDA Yugo Memory of The Holes | YAGI Saya[ SHIMAZAKI Saya]
mixed media animation

H240 x W450 x D700cm

s

g
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A
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M A= TaD =7 | IR ES
SIAMRT AT
TONOIE Project | YAMAMOTO Kansuke

mixed media

LxdbA % | BERES

CA

Shomonai— That is ridiculous | LOU Jielin
photo

XLMBERFRE | JO—NAP—bT 59571432
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In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains in the future.

[et]

- RHE
[HeRxEa]

FBE

- KX
- BT
- BB
- EARIR

[Master]

- Art Education Master
[Faculty]

- HONGO Hiroshi
KIZU Fumiya

- AOYAGI Michiko

- TAKEUCHI Yuki

- MIYANAGA Michiyo

132



BAE | #@E| BH| Is

N

EWMBE | Art Education

&% | Master >

Memory as Maidenhood | F1: /7 F§ 8- 1
W Xvy N R

Memory as Maidenhood | IDO Ririko
canvas

H194 xW130.3cm

HETE o JiE s

Magic of Drawing

BTy =Y | HILESR

ITAMATAT

Sheets lost warmth | NAKAMARU Ayaki
mixed media

H280 xW190 XD365cm

Ry & FA
—(Fl)EBEELRBIOTEN F —
(ME) and Me:

The subject (ME) of My Art Works
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Lives | il A3 35
FNI= A

Lives | FUJISAWA Honami

Alminium, Steel

H40 xW230 xD190cm, H40 X W190 X D90 cm, H40 X W210 X D130 cm

SEMEShIT 3B 2 M OFFERR O EEE

The Importance of Material Existence in Art works

[ &L T o | LA

BoAR

A Secret Design of the Technique | YAMAMOTO Reo
Lacquer, Wood

H120 xW120 xD3cm

HVETRE 1< 35 1) & Hht
— [ EoMBMIFFHLT -
Techniques in Creating Art:

Focusing on the Interaction with Expressions
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural assets
from the perspectives of humanities and natural sciences; practical
research on preservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.

BE | ABEHER | 2SH8F | XCLHMEFZ | J0—-NAL7—FT59F13R
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- WHXR
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[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

- Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- SOMEYA Kaori

- KIJIMA Takayasu

- KUDOU Haruya

- YABUUCHI Satoshi

- FUKAI Takashi

- KITANO Mariko

- TOYOFUKU Makoto

- OGURA Norihiko

- NAGAO Mitsuru

- MITSUI Wataru

- INABA Masamitsu

- KIRINO Fumiyoshi

- TSUKADA Masahiko

- KUCHITSU Nobuaki

- HAYAKAWA Yasuhiro

- YOSHIDA Naoto

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori
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The Precise Reproduction and Mounting of "Folding Screen with
Motif of Birds and Flowers" attributed to Kano Motonobu in the
Collection of Tokyo University of The Arts | SUZAWA Mei

Color on paper, japanese paper(kozo), animal gleu,sumi ink, natural pigments,
natural dyes, gold paint, Folding screen

H151 xW348.9cm

H BTN E RS S JGiBa)

FOR RO BURBLG e V3 | AL

AR (. S, B RAREURL, RIRYRL, G208, B -5

‘The Precise Reproduction (Part) and Mounting of Important
Caltural Property“Ono Yukimi Goko Narrative Hand scroll "in the
Collection of Tokyo University of The Arts| SUZUKI Nanami

Color on paper, sumi ink, animal glue, natural pigments, natural dyes, gold paint,
Hand scroll

H29.2 xW305.4cm
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PRFMBEE(HAM] | Japanese Painting [Conservation ]

HESHUUM RS S R a0 5 b RM R R ORI 4
FH IR FROBURBLE. | ZR IR

HGA . AR, 1B 3 RIRGURE 47

The Precise Reproduction of Important Caltural Property
"Benzai-ten and Four dependents” in “Joruri temple” in the
Colletion of Tokyo University of the Arts | MORINAGA Yuta

Color on wooden board, Cypress, animal glue, sumi ink, natural pigments,
gold paint

H103.6 xW62.1cm

[ M

T EERTR Ak D BURA G e OV | 4 T ¥h %

FAE G, BB RIREURL RIRGRE 90, &

The Precise Reproduction and Mounting of "Jizo Bosatsu" in the
Collection of Tokyo University of The Arts | YASUDA Takuya

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,
gold paint
H91.0 xW38.2cm
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Japanese Painting [Conservation]

&% | Master >
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The Precise Reproduction and Mounting of “Yakushi Nyorai and
his twelve divine generals” in the Collection of Tokyo University
of The Arts | YAMAGUCHI Minami

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,

gold paint, Hanging scroll

H119.8 xW56.8cm

BH | I8 |79 | B8 |EBSaE0 | £T8T | XLHBEES [ JO0-—NAMFP—-+T75395713R 136

PR 78 45 [ ]
Oil Painting [Conservation]
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R - AR

{Restoration Treatment) YAMAMOTO Morinosuke "Lighthouse
in Ryukya" | MATSUNAGA Ryota

Oil on panel

H41 xW50 xD2.7 cm

AR Bk

(AR ) AR TR A [ B L8 )1 st ) | [0 5 V97

M- %2 <7

{Restoration Treatment) MORITA Tsunetomo "Agano River
Landscape" | KUNIKATA Saki

Qil on canvas

HG60.6 xW90.6 xD2.9cm

AR
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{Restoration Treatment) MORITA Tsunetomo "Nude"
PARK Sookyoung

Qil on canvas

H81.0 xW60.5 xD2.5cm

AR e

CEAEEIIIARRRZ BIT &8 | K1 ik
HIF - AR
{Restoration Treatment) YAMAMOTO Morinosuke "Sunset"

HASHIGUCHI Yui
Oil on panel

H44.4 xW53.4 xD5.6cm

EAE R

(AR TR =BRT B4 | =20
P i
{Restoration Treatment) TANJI Isaburou "Portrait"

FUKUDA Sachie
Oil on paper

H79.3 xW64.2 xD3cm

EAE R

(AR ) ATV EC B 47 B ) | LR A
TR - AR
{Restoration Treatment) WADA Eisaku "Sunset on paddy fields"

YAMAZAKI Shohei
Oil on panel

H25.1 xW35.0 xD2.5cm

EAE R B
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Reproduction of wooden standing statue of Miroku Bosatsu at

Murouji Temple in Nara. | AONO Masumi

torreya nunifera, wood carving

H122 xW46 xD46cm
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BRFBE WA ] | Sculpture [Conservation]

7% B HOR S ARG AL A6 45 SR | 5 350 FL 2

B% R

Reprodution of the sitting Miroku Butsu statue in Toudaiji
Temple. | YUMIBA Kirara

torreya nunifera, wood carving

H39 xW33 xD27.5cm

7% B IR Bl < SR Rl ST A6 ASERUTAE | 940 55 5
VAN 2>

Reproduction of standing Hibakara in Kouhukuji Temple
URUSHIBATA Yuki

urushi, japanese cypress, urushi kanshitsuzo

H155 .4 xW55 xD50cm
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BREEBHITIE] | Crafts [Conservation]
&% | Master >

FORERTR 2R S ST RH T [ MR SRS &7
PSS — ket mfioBi%e | 15T

Reproduction of Box with Plum Blossom and Blue Wave Pattern
in Copper and Mother of Pearl Inlay, The University Art Museum
Collection. | MA Mingxin

H4.8, (¢ )10.8cm
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In establishing the Global Art Practice (GAP) program in the Graduate
School of Fine Arts in 2016, the Tokyo University of the Arts (TUA)
sought to achieve new heights in the international fine arts education.
The students taking part in this year's graduation exhibition are our
second graduating class from this program.

Approximately forty students are pursuing the GAP major, with around
half of them from abroad. Based in Toride Campus, our students

come from a diverse range of cultural and social backgrounds, and
together, they tackle a rich variety of studies and strive to attain greater
achievements.

Collaborations with overseas art colleges, a wide range of workshops
taught by artists and the daily creative activities of the students
themselves power this two-year major. As a result, their time here passes
with great speed and intensity. The expressions these students cultivate
are diversified and unique, but at the same time, they work in harmony
to create a community.

After completing their demanding studies and creative efforts at TUA,
our students are destined to go on to another global journey. We hope
this exhibition will be an opportunity to share to a wider audience the
dynamisms of our course and our students.

FHAY | BB | ABEWRT | £HHE | XLHBEES | FO—NKAVFP-PbT 595712
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[Master]

- Global Art Practice
[Faculty]

- FUJIWARA Nobuyuki

- IMAMURA Yusaku
OHMAKI Shinji

- LEE Mina

- SHINODA Taro

— ARAKI Natsumi

- MOHRI Yuko
KIDO Ryusuke

- FUJIOKA Hayato
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PAST, PRESENT, EAST, WEST | 22V 7 5 ) 7 ¥4 4498 %
ITAMAT 4T

PAST, PRESENT, EAST, WEST | SCRIPCARIU-OCHIAI Ana
Mixed media

AL

st | /3T

AV I 9=y b TV T 2IV, B
Scenery—The old sea | SOEJIMA Taihei

Ink-jet printed, acrylic plate, iron

HB80 X W200cm
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7y7a—NNV7—b+ 75275 4A| Global Art Practice
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Growing separately | TSUJI Ricko
Mixed media

FARXALE

LA
i H

.
L !
ki

e 5 2 JZ | E T4

ITANATAT

Floating Membrane | WANG Cian Hua
Mixed media

FARXALE
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7Ja—NNV7—b+ 753275 4 A | Global Art Practice
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TwHE O/ TG0 MK (HAGER) [ JHw 220
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Nobody's Place/Nowhere's Map (Japanese Version)
SAKATA Yukari

Performance installation

AR TLE

MoK e, |EA I

IIARRXT AT

You drink a sip of water from a faraway sea. | OCHIAI Motoyo
Mixed media

FAR T

RELEHOELS |2=p - V) Fr v R B AT 4=
HI ARSIV, TIVNVEFANRL Y b Fa o B, 458

The Beauty of Chaos and Conflict | CASTILLO Enriquez Monica

Glass panels, acrylic enamel, pigment, gold leaf

H190 xW300 x D47 cm

BYV=VaAR | AFa-ZFELT7-TT7Y-TYRVA
)

Molinillos | CACHO DAVILA Juan Andres
Wood

H150 xW1500 X D23 cm
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Two of Primal Landscape | SAKA Kaori[Saka]
Soil, ready-made items

H500 xW500 XxD50cm

Dedicatory folding screen for the present age | /{5 12l

* v YN R AF Y VARF— v, &8

Dedicatory folding screen for the present age | JO Jeongeun
Oil on canvas, wood, stainless steel, metal

H226 xW564cm

Right Container: Size and Place | 717
$O#E, LED F2— 7, 8 MAR Y 7 A

ZHANG Qing

tel

Right Container: Size and Place
Steel bars, LED tube, dry battery box

H180 xW180 XxD50cm

RS 2 AT A% | L EG 7
+ WG, BE, 739V ETLE, A TAAT RS

Silent Strike | HARAGO Mizuki
Soil, video, photograph, CRT TV, office desk

A XTL
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I =T —VaY T T e " variation 1 Let's Party forever | JZ2 % 1
A EINAEY TV B— Adf, X Tx—< VA
A A A AR L, dmescape Let’s Party forever | LIAO Luowei
Communication error—"..........cocvevervrverens " variation 1 Printer, A4 paper, performance
VIRAVAIDHYA Yui Y AR
Wood, paper, fabric, oil paint, timespace
F 4RI

[EEZ oD TS ] | I BO=aT YR DAVF T 7Y =hA

ITRMRAT 4T VY TNAYRRV =Y 2y

"You Should Make a Kingdom." | MUROI Yusuke Nuance de Réve | VALLEJOS PEREZ Catalina José
Mixed media Installation sociale

AL FAKALE
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On Self Defense, Defense or Attack | PARK Da In A Miracle Pine Tree | MURAKAMI Manaka
Mixed media Mixed media
F A4 RALE F AR AL

| BT —1f

XYY NA T 7YV

Night | MABUCHI Kazuki
Acrilyc on canvas (without frame)

H700 X \W¥900cm
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Aesthetics and Art History:/ Bachelor
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Yoshio Fujimaki and Shinhanga-shadan:

Japanese Modern Prints in the 1930

OBINATA Shino

7=y OBLREA2 S 24

HHSTF

The Idea of "Ramat" and Tkupasuy

AKASHI Sayako

Jig S AL TR AR B B

WENE &

A Study of a Color-painted Fan Owned by Itsukushima Shrine
HAMAMURA Yuki

[HFEESFF R OB ITHIFEIco v T

— R R R N PR RE I8 12 35 0 [ T D Y —

T FHAL

On the Original Plan of the Shéun-ji Kyakuden:

An Analysis of the Panel Paintings of Chishaku-in

FU]JITA Kureo

O BN R AR ST REFIT R AR | 1B 3 2 4RAUE R
—RIE L LT

RILEA

A Chronological Study of Nanbu-hakuwan in the Collection
of the University Art Museum at Tokyo University of the Arts:
Focusing on Design

[ZUMIYAMA Mayu

[176 ] 0ENEFR I oW T

—ENEE % 9 < 2 & SENHIE & QPTG —
USEDT

Aesthetic Significance of “Das Komische:

Relating Aesthetic Properties to Aesthetic Categories
ITANO Makoto
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Kaih6 Yuasho and the Uniqueness of His Style
UCHIDA Kaho

KIEK - B o GEM A
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“Wood-Carved Sculpture” from the 19205 to 1930s:
Expression and Historical Position

ENOMOTO Yoshi

NVBIZBT Y Tyt 3 HE

—RiE Ny -y B E HOIT -

KEZEAR

A Discussion on Balinese Barong Ket Masks:
Focusing on the Head of Barong Ket's Stone Statue
OSHIMA Sorayo

EY VT — VKB A 2 B 5E

— BV % ) A MEUIXG D IR & R —

R BGETE

The Mosaic Decorations of Monreale Cathedral:

A Study of the Selection and Reception of Eastern and Western
Christian Iconography

KAMISHIKIRYO Kiyoka

NAY Xy DL B

%) 1157~

Luigi Ghirri's Creation and Thought

KIKUKAWA Haruko

Sl S R AR i 0 35 1 2 i
MR T

Avant-garde Cinematic Works by Hiroshi Teshigahara
KOMATSU Risako

AR R o BRIz > v T

R

Things Translated by Something into Anything
SAITO Yoko

Ba =Rt owrge

TR

A Study of the Obusuma Saburo Ekotoba
SASAO Rira
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The Significance of “Art & Architecture” in Masato Otaka’s
Planning Theory

SHITHARA Hirono

Ea Yy R- R v 2 ¥y (HL SIS
—ARA—VDRRILEZ D —

R IR T

A Study of The Poor Fisherman:

Formation of the Image and Its Effect

TAKASAWA Naoko

PIEESE TR 22RE R IC D W T DB

HhPa A

An Analysis of the Five Great Kokuzo Bosatsu of Jingo-ji
NAKANISHI Nozomi

MG MR 016 B30I B3 254K

LigmpssECs

A Study of the Flower and Bird Motifs of Kakiemon-Style
Porcelain

NOGUCHI Erika

7YY= T4 AR SO

B2 A

A Study of Henri Matisse's 7he Joy of Life

MAKINO Haruka

=AY RT3 -T2V Xy TR EETF O MEWA )
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The Shrine of the Three Holy Kings by Nicholas of Verdun:
A Study of Its Classical Elements
YAMAMOTO Moe



%X

Aesthetics and Art History:/ Master
2 2
S

Aesthetics

FHRMD BE LV

—THav]o#Eizowt—

Wy )11 s e

‘The Concept of Encounter in the Writings of Lee Ufan
NOGAWA Katsutoshi
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What Persuades You to Do It:

The Key Elements of Propaganda as Persuasive Communication
KANEDA Tetsushi
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Japanese and Asian Art History
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Art Authentication in Modern Japan:

from the Appearance of the Word "Bijutsu” to the Formation of
Academic Descipline of Art History

ISHIZAKA Ryo
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Barrack Soshoku-sha and the Amateurism:

Social Movement of "Pleasure”

KIHARA Amahiko
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Workers in Edvard Munch's Paintings:

With Focus on Freia Frieze
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VanYa-e7v7 40 REEHHE

—Ea) AL QRFF I L o TR RN -

T ey L

Giorgio Morandi's Contemporaneity:

His Ambiguous Relation with Purism's Architectural Principles
MINAMISHIMA Ko
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Franz Xaver Messerschmidt's Character Heads:

The Influence of Lavater's Physiognomy on the Artificial Shapes
OZAWA Yuto
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Federico Barocci's Last Supper:

The Development of Eucharistic Images and the Symbolism of
the Ducal Family's Reinstatement in Urbino

YOSHIDA Kazuma
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Matsuda Gonroku's Cabinet with Horai Design:
Double Images in its Inscription and Motifs
TSUKIMURA Kino
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The Guanyang "Official Samples” of Lacqcuer Wares in Han Era:

Analyzing Patterns of Lagcuer Plates Collected in a Database
MIYAZAWA Dai
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‘The Period of the Incorporation of Human Figures into Indian

Block-Printed Cotton Textiles in Comparison with Western

Indian Paintings
NUMAZAWA Yukari
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Magic of Drawing
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(ME) and Me:

The subject (ME) of My Art Works
NAKAMARU Ayaki
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The Importance of Material Existence in Art works
FUJISAWA Honami
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Techniques in Creating Art:

Focusing on the Interaction with Expressions
YAMAMOTO Reo
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Artistic Anatomy
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Anatomy and Dragon
UENAKA Minoru
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Studies on Green Alteration of Azurite in Wall Paintings
OSAKO Mizuki
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Metallographic Studies of Iron and Steel Manufactured with
Western-style Blast Furnace after Meiji Period

NAKAMURA Mai

Architecture
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Composition of Viewpoints and Scenic views in Borrowed
Scenery Garden

TARUSAWA Mariko
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Study on Ceremonial Space of Degaicho in Edo-Tokyo
YOSHIKAWA Hazuki
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A Study on Landscape Paintings; Landscapes as Utopia
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Right Container: factors in creating visitor-attracting public
sculpture

ZHANG Qing
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