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Our First Graduation and Completion Works
Exhibitions in the Reiwa Era

Kazuki Sawa, President, Tokyo University of the Arts

On this proud occasion, I extend my most profound congratulations to all of you
students celebrating the completion of your undergraduate and graduate studies at the
Tokyo University of the Arts.

Each year upon the arrival of this season we stage our graduation and completion works
exhibitions to commemorate the first step our graduates take into society as artists. The
creations they present are the crowning achievements of their enormous passion and
aspirations, developed at this university during the initial phase of their journeys in their
pursuit of the path of art.

As Japan's only comprehensive national university of the arts, the Tokyo University of
the Arts has made enduring contributions to the country’s domain of arts and culture for
many decades. This progress has involved cultivating countless talented people capable of
supporting the progress of society on diversified fronts.

I am also pleased to report the completion of the seismic-related retrofitting work on

the main gate, a majestic structure that has kept watch over our students for the past
century. This structural reinforcement was designed to both preserve the appearance

of the main gate and to remove any risk of the old brick structure collapsing if hit by

an earthquake. Although the examinees hoping to pass the university's tough entrance
examinations may see this structure as an intimidating “narrow gate,” we hope that the
arch is perceived by our graduates as a “wide gate” of future opportunity as they venture
into the outside world. To encourage that positive attitude, we will continue to support
the efforts of our students to the greatest degree possible.

The ways our departing students will travel are inevitably solitary journeys that

include coming face to face with themselves, and critically scrutinizing their artistic
creations born of this process. For that reason, the personal connections forged through
combinations of hard work and friendly rivalry with your peers at the university are
valuable assets that promise to serve as solid foundations for your endeavors.

With the start of the Tokyo 2020 Olympic and Paralympic Games getting nearer, the
world's attention has come to focus on the distinctive art, culture and other aspects of
Japan as the host country. Against this backdrop, there are more and more opportunities
for our students to display their talents and potential to people both in Japan and visiting
from abroad.

Our students have devoted their energies to learning core techniques, expanding their
thinking powers, and cultivating their artistic sensitivities. Within the current surge in
momentum surrounding Japan, I encourage all of you to move forward with great pride
and confidence in what you have learned and achieved during your years with us. As
Japan moves into the new era of Reiwa, please believe in yourself and boldly take on new
challenges. Those of us at the Tokyo University of the Arts will be keeping a fond and

close eye on your progress.
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Can Images Imagine Images of Themselves?

— We Are Adrift on an Ocean of Images —

Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts

Human beings are creatures prone to creating “entities” spontaneously and without a
specific reason.

We homo sapiens emerged in Africa, and then migrated to all corners of the globe that
came to be known as Earth. Throughout this process, homo sapiens rarely clung to the
option of remaining where they were and maintaining the same familiar environments
and lives. On the contrary, their energy was channeled into secking out environments
where other homo sapiens had yet to settle, empowering the species to expand into
increasingly remote realms.

We can only imagine the mindsets of those homo sapiens living some tens of
thousands of years ago, roaming across vast landmasses until they eventually arrived at
a seashore. From there, they would sometimes choose to venture beyond the seemingly
immeasurable ocean bodies that stretched to the horizon before their eyes. To succeed,
they fashioned “entities”— in this case, tools, means and media— they believed would
enable travel beyond the horizon to realms never seen before.

The energy that spurred homo sapiens into making such bold passages may be traced
to the ability to sustain images of the presence of certain entities beyond the oceans.
This energy, in turn, was transformed into the physical reactions to bring some entities
into existence to reach the realm they imagined. The truth in creating entities without a
specific reason lies in that very nature of homo sapiens who find themselves imagining
things before their meaning takes shape.

We are all homo sapiens, and there are approximately 7.7 billion of us prospering on
planet Earth today. In other words, our world is awash in 7.7 billion “images.” We can
only ask ourselves just where are all these images seeking to go?

What are the images that embrace individual homo sapience? To what extent do these
individual images convey their messages to other images? Are images mutually aware of
one another, and able to share their respective significance? For that matter, do images
have the capacity to imagine images of themselves?

Whatever the answers may be, we are no doubt adrift on an ocean of images.

November 11, 2019
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Graduation works are truly memorable creations that deserve to be
deeply admired and treasured.

For the vast majority of our students, enrollment at the Tokyo University
of the Arts set the stage for their first encounters with the materials and
tools of Japanese painting. As they learned the basics, students devoted
keen thought to the nature of this painting genre. While studying the
classics, they also sought out possibilities for new avenues of expression.
Graduation works evolve through the agony and the joy that accompanies
the creative process. They are therefore precious accomplishments to the
graduating students.

With the final touches you placed on your first masterpiece, I am
confident that you all embrace the tension and aspiration of standing at
the starting line of deeply promising careers.

We warmly encourage all exhibition visitors to view these graduation
works with such thoughts and images in mind. Please watch over their

progress in the years to come.
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bedroom | G HF-L A
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bedroom | UNO Naho
color on japanese paper

H181.8 xW227.3cm

boundaries | {JE &\ Tiam — o s &b | [

ARG AR A

boundaries | I'TO Hiroto Tiam—sewing with tenderheart | OKAJT Kiri
color on japanese paper color on japanese paper

H181.8 XxW227.3cm HI81.8 xW227.3cm
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empty | JIRE
AR O

empty | KAKU Nozomi

color on japanese paper

H162 xW227.3cm
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HiAR G

change roles | KIJIMA Tsuyoshi
color on japanese paper

H181.8 xW227.3cm
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AT O

Careful Supervision | KAWAGUCHI Fuyumi
color on japanese paper

H181.8 xW227.3cm
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accumulation | KITANO Sara
color on japanese paper

H227.3 xW181.8cm
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sleepless lullaby | KIYONO Jun

color on japanese paper

H181.8 xW227.3cm
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dinner | SASAKI Kei
color on japanese paper

H181.8 xW227.3cm
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Half asleep | SHIBUYA Maki
color on japanese paper

H181.8 xW227.3cm
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moon and star | SUGIYAMA Hana
color on japanese paper

H227.3 xW181.8cm
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night | TOMINAGA Akiyoshi subconscious | NOHARA Miyoshi
color on japanese paper color on japanese paper

H181.8 xW227.3cm H227.3 xW181.8cm

Souvenir | HEAPIRA | 155

HEASE € HEASH

Souvenir | NEMOTOUCHI Hiroki They want food | HAYASHI Shingo
color on japanese paper color on japanese paper

H181.8 xW227.3cm H181.8 xW227.3cm
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Be reflected | HIROISHI Yutaro Reflection | MATSUBARA Mizuho
color on japanese paper color on japanese paper
H227.3 xW181.8cm H227 .3 x W162cm
U8R | TR R ARy N
HEAK HAE (1
encyclopedia | MASAMUNE Mika Rhythms | MISHINA Taichi
color on japanese paper color on japanese paper
H162 xW227 3cm H181.8 x W227 3cm
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HA M | Japanese Painting
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SRk 12 T—— When all will be forgotten, | SEJE 2 EAE
AT O
In the ruins— When all will be forgotten, | MINOTANI Yuka

color on japanese paper

H181.8 xW227.3cm
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loop | MURANAKA Yasuhiro
color on japanese paper

H181.8 xW227.3cm
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Repeatedly | MUTOU Saori
color on japanese paper

H227.3 xW162cm
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cargo island | YAMASAKI Yuki
color on japanese paper

H194 xW194 cm
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Bakery | YAMADA Takuto

color on japanese paper

H181.8 xW227.3cm
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HA M | Japanese Painting
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In solitude | AKIYAMA Koshiro
color on japanese paper

H181.8 xW227.3cm

C NN
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AR
Summoning the truth | OYAMA Nanako

color on japanese paper

H181.8 xW227.3cm
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Too far | ODAGAWA Fumiya I spy | KIKUCHI Reo
color on japanese paper color on paper
H181.8 xW227.3cm H227.3 xW181.8cm

1652 - fa | B 7 BFAL DR T | BREE AR

AT O AR A

Histrio histrio | KIKUCHI Takako Far Corners of Particulation | SAITO Manami
color on japanese paper color on japanese paper

H162 xW227.3cm H181.8 xW227.3cm

016



ES-F: 1

i & H O | 151115
AR

Voyage in memory | SAKIYAMA Airi

color on japanese paper

H181.8 xW227.3cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 017

NED B2t v=%8l2H |1

AR A

Doll world, the day we watch the crocodile | SATO Yu
color on japanese paper

H181.8 xW227.3cm

Kamnabi | /A =
ARG

Kamnabi | SAKUMA Jin
color on japanese paper

H227.3 xW181.8cm

B oK | A2

AR A

Have a dream | TAMURA Sachiho
color on japanese paper

H181.8 xW227.3cm
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HA M | Japanese Painting

&t | Master >

LR | iR IKBD | B3 B

HAR & AR A

female and gallery | ZHANG Qian The Shape of the Flow | YASUKOCHI Ran
color on japanese paper color on japanese paper

HI81.8 xW227 3cm HI81.8 xW227 3cm

&S 7201z | RIS %2 <5- | EsET

AR A AR A

Being -towards- encounter | ZHANG Binwen AT | WATANABE Yuko
color on japanese paper color on japanese paper

H181.8 xW227.3cm H162 xW227.3cm
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Buriure

FHLY | B | EBEHER | £HRT

IRBEIRIS B, BRI B L CUEREM 2T, S4E
RETZHEELL LI ZEMONSEVE o7 2L RNET,

ST EMOBEEBELEIMTLIIFERZALDDE TV DD
LNER Ao ZIEBEEL, AT AXVHBBEL DD, %D
EFRTENZEIDOTLEI > O M2 BHET 2O M HEITiZD
POERHATUI SRR EDII TN, EDXI THN D 2
REBBHELTGRBI LD 2P I e BESRBLHELTVET,

BOZNZTEIIAT7 VR T—DfRYELTLT, fEZEL
THERME R L EBA LTI MERKED S TE XTI OHY
BLLEDTT, RHLESATHMETHIIEL THHW Tz,
EnpEOME—DHEEF LTI,

H2 0T 2 FERERE LR TFS v, ZL TR RN
ERNTITEATT SV, NMERAR LIV, E2 oA Y1
LIADZZLILZORMEERLLTHLVEH->TWET, 2h
DPOBELDIIAT Y RET—%REERL TSV, E0LZDWIC
X% T7LLIN» B RZTHEZLHLAERADD,

When this comment is published, I will be in the fourth year of my
teaching career. This means I have shared the past three years with our
students who are graduating this academic year.

Before I comment further, I wish to pose a question: Where lies the true
face of art education? Perhaps there is no discipline that pursues this
concept. What basics and what skills are essential? With such aspects
differing for every artist, I initially found myself at a loss to explain

the true essentials. I wonder now how I passed these years as a human
being, and as an educator, and what objectives I had in mind. Even as

I put down these thoughts in writing, I continue to reflect upon such
profound matters.

I have traveled down a road marked by trial and error—the same
exertions artists go through to create their works. Simply stated,

the endeavors of artists involve an unending process of striving and
blundering. Taking this reality to heart, I look forward to seeing all of
you engage in a steady course of such repetition. For me, this is my only
reliable educational policy.

Please continue to passionately examine your own actions and creations.
Never stop moving ahead, free of any fear of change or failure. Life is
alarmingly short, and I urge you to use that time to immerse yourselves
in specific endeavors that you choose. Likewise, continue to rise to

meet a steady stream of trial-and-error challenges. In keeping with

these guidelines, I am certain that you will someday see radiant and
inspiring aims triumphantly emerge from within the fruits of your many
undertakings.

XEMBEE | JO—NAVF—FT 595142 020
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- IHEA
ER¥

— fEHXEB

- BiEREX

- SHHE%E—EB

- SEArTIV-W-2aF 14—
Tignsth

- RFEA

- BERE

- WEFE

[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]

- SAKATA Tetsuya
HOSHINA Toyomi

- KOYAMA Hotaro

-0 JUN

- KOBAYASHI Masato

- SUGITO Hiroshi
SHINODA Taro

- TAKAHASHI Ryota

- MIIDA Seiichiro

— SCHNEIDER Michael W.

- KUDO Haruya
NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo
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WM | Oil Painting

348 | Bachelor >

72 ASTu3 R/ FA]
AM, BE&ih v Fx, 7 27IvERE

still alive | IIJIMA Taichi [nodom ]

wood, empty can, paint, acrylic

H300 xW500 XxD500cm

WIZ 1114030 15 BIR

A4 | B HiIHT
RINIZF 2 Y NA R 7 2IVER R K B avs

BOY | KIKUCHI Ko

canvas mounted on panel, paper, acrylic paint, watercolor, plaster, cork

H91 xW72.7 xD5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 021

FTUDIZOES, | HTLKE; K]
PRAMIZF %V N AR
City on the sand | TSUE Taiyo [ Tsue Taiyo]

oil on canvas, panel

H130.3 xW193.9 xD3.5cm

Ca—F 4T NTATAY e | )l Stk

. vy AR

BEAUTIFUL LIFE in the obscure. | NAKAGAWA Fumika
oil painting, canvas

H162 xW360 xD150cm
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WM | Oil Painting

%48 | Bachelor

FREEUHADS | FREBEES
FRP, 2& A0 74—k, Filkhi . R4 . 7 279 vz B

photo induced transition | AKAZAWA Tamana

styrofoam, stone powder clay, wood, frp, oil paints, acrylic paints

H250 xW450 x D400 cm

WIK | FANE AW
MW, v NA

District 3 | LEE Yegi [ Yeji Sei Lee]
Oil Painting, Canvas

H194 xW130.3 xD3cm

022

LssE | B

XYY NATIINV AT 4T L

Take the form of Butterfly | ABE Kaho
canvas, acrylic, medium

H116.7 xW116.7 XD5cm

Cut flowers | F. g Al

XU NAIME

Cut flowers | IGARASHI Daichi
oil on canvas

H162 xW130.3 xD5cm
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meeting | J{_L:[HF
7 2YNVAREL A, bl FEEAFu— v, NTE. iR+

meeting | INOUE Sonoko

acrylic paint, cloths, cotton, styrofoam, artificial grass, clay

H300 xW300 XxD300cm

ey

|=|2—=erxF —— 2020 k0% %RDT | I
et
NewHitotachi—How deep is your love | UCHIUMI Taku

short film

H350 xW400 xD300cm

¥ I Y MIT | ILOERF
HWEERTYRI

Charente | EGUCHI Makiko
tempera and gold on wood

H28.2 xW28.2 xD1.7cm

15 e 5 8 I

AT A FTELTYT | KEFFRE

FRP 270 =rvav<yy s

Too handsome gorilla| OTOMO Shuma
FRP, projection mapping

H190 xW123 XxD782cm
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Wi | Oil Painting
%48 | Bachelor -

EAAPNIEEES B =0 | BULIE

X P Y NA T IYNVEED Fvy AR MY

shadows | OMACHI Arika Always with the night | OKUYAMA Honoka
Canvas, Acrylic paint canvas, oil printing

H145.5 xW112 xD3cm H91.0 xW91.0 xD3.0cm

BK | A 2L3OMOBARTS | T 53 S

XU NAL T 7Y VERE IR Y WIRI) =\ BRI

autumn | OKADA Yuri The specimens between 2 and 3 | KANEKO Mizuki
canvas, acrylic, oil, foil silk screen, transparent resin

H162 x W130 xD3cm A RTLE

t
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R— =V | i MEBIZ & rain” | 45 FHE
AFVYR—F, IV APRAT 4T XY NA T 7Y VRO B
Borderless | KAWASAKI Moe Drawing a line “rain” | KIKUOKA Minori
foam core board, mixed media canvas, acrylic
H400 xW400 x D400 cm H53.0 xW45.5 xD2.0cm

e f' # £ y
Fv ..",. ‘f' ..'/ ;
- ..z"' -
o L
f. |
e 13 Ve
| |lr |"’.III .. / AL ,|"I
il [ 0 Y '
hE v Lt
PV AT =<7 4R b | W5 [Anju Kawahara] T | ZhlEik
e [N
Sun's Animatism | KAWAHARA Anju [Anju Kawahara] forever more | KIKUCHI Ryota
video, rack and paper Cotton material, Oil paint

F A XA H210 x W500 x D100 cm
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Wi | Oil Painting
%48 | Bachelor -

QTR | AT

WE 729V xevnNR i

It's close, but it's far away. | KISHITA Murasaki
Oil Acrylic Canvas Cloth

A XL

T4 Ao LEifns

RBARFN -7 79V

Millennium Mirror | KITAKAMI Kiwako
acrylic paint on wooden panel

H165 xW360 xD2cm

BA | I8 |79 | B8 |EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R 026

HEie NEEt | ANCEH
G, ~EZney 2 ateh

Worms equal my blood | KIMURA Fumika
Wiashi, bugs including hemoglobin

H350 xW750 x D400 cm

routine town | 7 & i HL A4S
IIAMRAT AT

routine town | KOGA Marina
mixed media

H200 xW123.3 xD10cm
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ZRT DR | R

MW v N2
Acceptance in the flesh | KOBAYASHI Yoshika

oil on canvas

H91 xW72.7 xD5cm

TS b | R

7 2Y VR EL TG

album | SUMINO Risa
Acrylic paint, Lacquer painting

H90 xW70 xD10cm

20| BRI T
MR, 7S

That | SUZUKI Moeko
oil on panel

H194 xW130 xD4cm

% EES | R IEAL

IIAMRT AT

Talking about deviation | TAKANO Miku
mixed media

FARXALE

027
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Wi | Oil Painting
%48 | Bachelor -

B2 |mlET
N

Am | TACHIBANA Chikako

silk, cotton

H300 xW450 xD250cm

FIEHL DAY T 4—RA % — 1 Peeping Pension 584K MEA
5 kb L

HEAY 5 —

ITAMRATAT

Peeping Pension | TATSUMURA Keiichi

mixed media

A XL

BA | I8 |79 | B8 |EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R

HH O DY I [ R EBIED

IIAMRAT AT
The end of the megalopolis | NAGASHIMA Yui
mixed media

FAKALE

(RG] | S EELR

Zy b

[ objectification | | NAKAJIMA Maya
print

H76 xW71 xD0.5cm
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EX-LIBRIS | 44 A% il
V757

EX-LIBRIS | NATORI Eigo
Lithograph

H28 xW50 xD0.1cm

ILX-LLBE.ISEI{-LEBRI‘} . '-LIBRISEXJJ.BR[SEX.L[HH]S
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! [EIGO NATORD EIGONA
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|BR | I5 | 7912 |28 | kB =nE0 | 2H8T | XLHEFEZ | s0—nN17
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"They"' — 7 —F4 ROV x ¥ X~z ko TR ORNIE DD LD B BT
255 (DLEDZOTHIE, ZRFAEPHENIZETRE VD)
F5 N (L= —2—]

INTF—=V A

"They"—Is there any change in meaning depending on the gender
of the artist? (If the meaning changes, isn't it discriminatory?)
HAKAMADA Moecka [Hada-acre]

performance

FAKALE

2

NATCRI

X ILIFGIE | Sfelid i3
AHE B, Wi

X A store | NORIOKA Yuumi

wood, resin, movie

H170 xW180 xD160cm

m’mﬁ‘&::ﬂ&.m_;- m?pwm Lawmi\r}-ﬁ h:h:r'.ra m?
He' o she. or ’Tﬁ? or.
otl, o 2 ‘r!‘;ufuuﬂm

MHMW dL;mw {hﬂ }quﬁﬁ?
Hn, or she of 1(.; 2

Summer Pack | #JJI{E &
v=— v, BT 2 VEED B

Summer Pack | HATSUSE Yuka

vinyl, acrylic paint

F AR L
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>

WM | Oil Painting

%48 | Bachelor

Is your body yours? | #47 A\ B 110 EEA | 1T

oculus quest, SZAMRAT 4T X ¥ Y NAIIME

Is your body yours? | HAYASHI Yuto stagnation:11 | HIGASHI Yuiko
oculus quest, mixed media Qil on canvas

FAX WL H227.3 xW162 x D4 cm

|
B/ 85 G ar) | 5 i Z2if | IRHZET
VARV N 8P % HOEN XeYNATIINV
Johari mirror | HARAGUTTI Hisanori VACANCY | HIRUTA Taihei
wooden panel, wooden board, acrylic paint acrylic paint on canvas

H214 xW200 xD8cm H130.3 xW80.6 xD2.5cm




|Ba4@E | aE

747 AWM | AR

XY NAIIE
Set my nonsense | MATSUMORI Shimon

oil on canvas

H91 xW72.7 xD2cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 031

GRETIXAYINRRIEL b 0Tz D B | ZHFRA
AYT 7R YYRT y ¥
why Brachiosaurus was so fun | MIYOSHI Yamato

canvas, wood deck

FARXALE

s R TN K Z IR E RS
W, 2vay

The sound and scent of the journey | MIYAHARA Hana
paper, crayon

H50 xW50 xD5cm

KILLER CIRCUS "Satan's Holiday" | #wW & &

X ¥ Y NRINF

KILLER CIRCUS "Satan's Holiday" | MORI Yurara
Oil on canvas

H226 xW333.3 xD4dcm
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WM | Oil Painting
4B | Bachelor

Fumblerules | [L[E§H74¢

AV ARV =Y ay

Fumblerules | YAMAGATA Rui
Installation

FARXALE

HrafE AU R IR | 55 R O

X Y NARME, 72V, STARRAT 4T

Folklore of the new adaptation no.5 : Karouto Yuraitan
YOSHIDA Mikiho

oil on canvas, acrylic paint, mixed media

H130.3 XW194 xD3cm

The white sun | [LIFHFIES [¥~ %0 2 %]

X ¥ N

"The white sun | YAMADA Kazuki [ Yamada kazuki]
Qil on canvas

H181.3 xW227.3 XD3cm

ke o B | AT L
FMbit, 7 79 Vi o R

Rusty metal village | WAKU Chifumi

stone dust clay, acrylic paint

H80 xW180 xD140cm
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M| Oil Painting

&% | Master

TIN=D FY P TN TTF9r——HBORIEOE DD K2 | #ARYHT

T ARHRD STARATAT

IVAMATAT Circulation | SUZUKI Sachiko
Fruit On The Blue Planet— Aoi Wakusei No Kudamono Mixed media

AOKI Lisa FA XL

mixed media

FAXTLE

FRUTTON FHE

A—=N—REHEAT VD AR OERE | KA WHIZAIZTD D E DYz oW T —— The first memories of stars
SIAMATAT R Z

Mary's room | OHITO Rina A

Mixed media The first memories of stars | SEO Yukino

YA RAE Mixed media

AR TL
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WM | Oil Painting
{&x | Master

How to be comfortable—collaborated with Juli Lee | P52 {13
W, ORI, £ 72 =27 b

How to be comfortable—collaborated with Juli Lee
NISHIO Kana

video, print, object

FAR L

Field | 28 A8

ITARMRT 4T

Field | KAMEKURA Chie
mixed media

FARTL

IOLIRFORT HbLLBELLTWS | =5 RIEK
NRANVIZIHME

I'm living inside the transitioning skin | MIYOSHI Rubii
Oil on panel

H300 X W270 xD9em

A s s | S

Xr Y NR/ NIVITHE

We accept you | TAKAHASHI Moe
Oil on canvas/panel

H22.7~72.8 xW15.8~51.5 xD1.5~3.5cm
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FWE | BT A

2RIV

Mebuki | [SOZAKI Hayato

Oil on wood panel

H300 xW600 xD10cm, H30 X W20 xD5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 035

R | 749908 b w0
TN AESA

Alpendre | Filipa Tojal
Paintings, Objects

FARTL

SR | /)N I

MzE ez
Untitled | OBATA Chise
oil on canvas

H65.2 xW91 xD1.5cm

Transition | B2
RS AV 2 G HIRE.

Transition | KURASHIKI Aya
Photo transfer on Wooden panel

H240 xW500 xD5cm
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WM | Oil Painting

{&x | Master

e D&FE— K& | RSt [V =] 277 OEHFEL | AT H

FIIN  FrT SR HE SREE, AAF

A CONVERSATION WITH MOUNTAIN—OOQO]JIMA What is the influence of the surroundings? | TAKIMOTO Eri
ZHU Yizhou [Ringo] paper, pencil, wood

acrylic on canvas H45.0 x W30.0 xD0.4cm, H16.7 xW15.0cm, 34 X 125

H200 xW300 xD0.25cm

e —

AvZ—3vhe—u— | L we two girls | {ER# (D D]

X v NAME X vV RATHME, 727V v, JERL B2 T4y v a
Internet Hero | TAIRA Kazuumi we two girls | Ren Yuwei [nono]

oil on canvas oil, acrylic in canvas, tabacco, hair, tissue

H162 xW130 xD3.5cm H24 xW39 xD0.2cm[2#4], H60 x W53 xD0.2cm[3#(],

H19 x W20 xD0.2cm[4#], H95 X W145 xD0.2cm[1#(],
H21 x W14 xD0.2cm[1#], H145 x W145 xD0.2cm [144],
H17 x W40 xD0.2cm[14#(]

|




|Ba4@E | aE

IR & K [ LT p 5
X v Y NA M
White lines and water drops | YAMAGUCHI Yuiha

canvas, oil painting

H259 xW194 xD3.5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

K & H%R | LIM CHUL MIN [ 74V A ]

AV I AT AR —F

HEAVEN AND HELL | LIM Chul Min [FOREST]
INK, DRAWING BOARD

H195 xW120 x D7 cm, H65 X W48 x D7 cm, H65 x W48 xD12cm

BB IZOWT, PEBM—#Fszgn | ZFEHF (N TY]
3D7Y v a—
Made in China, About HongKong—Scattered down

YUN Sichun [Haburi]
3 Dprinter

H20~30 xW20~30 xD20~30cm, ¥ A X A%

P o | B PHk [LIU DANSHU]
efg

fluctuation | LIU Danshu [LIU DANSHU ]

video

FAR L
Py
k A

vy

037
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R W | Printmaking

{&x | Master
around the ground | £1i75 H PetZ | &
M IZANAT 4T i, POV R 37—y =K
around the ground [ ISHIBE Shiori Trance | SHU Yan
paper, mixed media Fabric, Sound, Mirror sheet, Board
4K F AL

™

—_—
Decision in the Hospice | A f4FH %4 i Time Travel | 7 [ 113
ARB A3V, v—2%— PC, (EFRE, A —1—, ZOfil ITARAT AT
Decision in the Hospice | KUBOTA Tomobhiro Time Travel | TANIGUCHI Norio
wooden panel, router, PC, variable furniture, speaker, etc. Mixed media

AL FAKALE




|Ba4@E | aE

HZbl-L—HBDOV—YEE>THS | iEHEE
TYFVI TITF U

I am what I am | ZHANG Xiaopeng
Etching, Aquatint

H70.0 XxW60.6 xD "2 cm, H60.0cm X W45.5cm, H45.5 X W18.0cm

The birds and the bees — Bl | o>y v 1
#izFro—4v 27

The birds and the bees | ROBINSON Aiko
drawing on paper

A XL

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 039

BEM | Mural Painting
&t | Master >

Round the clock | {1J5 54751

NRANIZTV AT, TIY WV

Round the clock | EHARA Risako

Fresco, acrylic on panel

H180 xW180 xD3.0cm

Lone Cloud | & L19E
RNANMTH LY XA T2, M
K.K. | TANIGUCHI Akira
Oil, acrylic, canvas on panel

H192.0 x¥260.0 X D4.0cm




|Bx@E

BEM | Mural Painting
&t | Master >

EDEN | f&&K#i 7

LERPBE

EDEN | FUKUNAGA Yuko
Cloisonne

H26.5 xW33 xD0.4cm

BE | BY I8 | FYI | BE | RS SHE0 | £A8T ([ XLHMBEESE | JO—NKNF7—FrT 595712 040

HEETVBLIS [BATIE
R, G, AR, e R, BURE K

Breathe with nature | SUZUKI Hatsune

cotton, Japanese paper, wood, soil, Oil, Pigment, lime

FAKALE

filboTHLEWFLE | I EFEE
ITAMAT AT

Landscape without meaning | KAWAKAMI Mina

mixed media

F AR L

WY |HELGES
e

The light | NAOSHIMA Nagisa

movie

FAKALE
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LAbeoTVzY—E—V R | =ZhH%A
JVvAa(fEs7vRa)

So called Jelly ¥¢ beans | MITSUISHI Haruka
Fresco (polished fresco)

H2 xW7 xD5cm

The Happy Holiday in 2019 | =¥ 22 35D
ITAMATAT

‘The Happy Holiday in 2019 | MIYANO Kaori

mixed media

FARTLE

E |
E?_ |

I Wiy Bmpay Hplideg i 200 4 9
agagn) -8

By Rk b BIRD £
Ll

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

BT RN PSR
KA TAN FAATL VA ITANATAT

You and me | WATANABE Shinjiro
Wood, light, display, mixed media

FARTE, FAXALE, FAXE,

041
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W 57 9K -A B | Oil Paincing

Technique and Material

&+ | Master >

BTIZR oS | Ra)IHET PRBR — MR | A LAY

FOT RN TIINT Y 2 * Y NAKE

"IN THE FOREST" Weekly Magazine | HASEGAWA Masako circulation— pastorale | KUBO Aki
chip ball, acrylic gouache water-color on canvas

H30.2 xW24.3 xD0.1cm H116.8 xW91 xD2.8cm

INBET O R | AR Z O D AAF | TR

#H KF THIF, X+ N 2R

Sunset dough | KIMURA Moe Survival of this world | SAITO Shiori
silk, watercolor oil painting, canvas

H90 XW90 xD4cm H194 xW259 x D4 cm
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WHOSHOBLI:OH [ HEHE Birth | #R[LI#i75 [MOYAN]

F oY NARIMR, 7 7Y ViR XY NARME - T2I v

One day | HAYASHI Nao Birth | MORIYAMA Aki [MOYAN]
Oil and acrylic on canvas Acrylic, oil on canvas.

F AR L H116.7 xW116.7 xD2.0cm

T

o | Bkl [(BOKU]
VEATZE el

No title | MU Jicong [BOKU]
Mixed media

FAZX AL
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JEARECIE IR WRBLOFRICE N T B8, BE 0 £ o
JE s AALEMN DG % B 2 7035, T FUT AR 2 [ ok
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FBWHDIEY FZEERLTwEE T, BLizswTid, 2T
BB 7 ZERERE 2 Bl 2 210 R W 22 5, XD EP R 2%
HoRBOWEEMEZHZELE T, FH-BL i b haifs
W, 2AEZRZAD S AN LR TEM - WAL b
EHZEL. HIE- IR Z DB LTV, Z0EREES ISR
- BTHNBALEELTOEE T, S4EE S H i EMAH,
REFLEME, AT, 2O R ORI s nE 3, -
BT HE— ALV R L 7S 25 1%, 5 0 4l - WA o
FLWREHZE RO T IesnHkaTcled, 2EEDOINET
DI FTEBY A SR EITREFE e FER L fFLT0E T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global perspectives.
We encourage them to direct their energies to research spanning a vast
range of expression while maintaining a solid founding in the history of
art over the centuries as well as the legacy of Japanese art.

At the undergraduate level, our students learn and further refine basic
formative skills while considering the state of contemporary sculpture,
unshackled by existing notions. In the master’s program, they apply the
basic capabilities and techniques they acquire during their undergraduate
years to research more specialized expressions of sculpture. The research
activities advanced in both the undergraduate and master’s programs
prepare fertile grounds for students to retool their respective grasps of
art and sculpture from diversified perspectives, in relentless repetition of
the cycle of creation and research. Ultimately, these study efforts come
to fruition at the Graduation Works Exhibition—an event that may be
defined as the crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased at
the Tokyo Metropolitan Art Museum, the university's own art museum,
and the Department of Sculpture building. From the works submitted to
this event by our undergraduate and master's program graduates, we are
confident that you will discern promising new paths and visions for the
future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all aspects
of their lives over the years to come.

[88)

- E#
[E+]
R
HEawE)

- KM#leT

- #EE

- K& (R
M

_ EE_

- dLipiE

— ﬁﬁ_

- R —

[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- OTAKE Rieko

— HAYASHI Takeshi

- OHMAKI Shiniji

— ODANI Motohiko
HARA Shinichi

- KITAGO Satoru

- MORI Junichi

- KITAYAMA Shoichi

044



|B4E | BB | BA | I8 | 7YY | B8 | XBSaE0 | LT8R | XLHBEES | JO0-NAMFP—-+T75395713R 045

JZ | Sculpture
%8 | Bachelor >

fake-3| 74 ¥y vEY prism- TR | /)NEFifiE

PNLVEN V= AEF AN R AT VVR, T 7Y VR
fake-3 | ISAAC Leon prism-Rainbow Moutain | ONO Kai
marble, camphor wood Jesmonite, wood, stainless steel, acrylic yarn
H150 xW190 X D90 cm H250 xW100 xD100cm

new clothes | X% 77 A-head of us | & I FE %

KR 72INVTHEE Yz AEF A

new clothes | ONO Chikara A-head of us | KATSURAGI Tatsuya
wood, acrylic paint Jesmonite

H80 xW110 xD200cm H140 xW120 xD130cm
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J A | Sculpture
48 | Bachelor >

oo | IIEFH
77 ay ., F, Bk
Can I say "See you again."? | KAWAI Kaori

teracotta, paint, regin

H250 xW200 XxD200cm

code | RAJENEE

HHig. /x5 74>, Bk

code | KIMURA Satoshi
regin, parafﬁn, pigment

H450 xW100 xD100cm

TBAR | A LR FE S
Favv sy, &R

Recollection | KUBOTA Itsuki

urethane foam, metal

H200 xW200 xD200cm

Blink | FIFFE
KA

Blink | SHIRAI Yukine

marble

H50 xW120 xD145cm
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FRIRF 2 | FTEpEESE B3 | KR

A, BEHE KA

Tears | TAKENO Yumi embody | NAGAI Ryoutarou
wood, photo paper marble

H140 x W60 xD45cm, H6 XxW110 x D64 cm, H250 X W160 cm H170 xW70 x D80 cm

GHENDY —H A | FRARR AR U | YN T T

A RV B, Hik ARHE Sk BB, K

twilight circus | TODOROKI Masaomi a far, deep sea | HORIUCHI Makiko
stone, cement, straw, shell wood, steel, paint, regin

H285 xW120 XxD80cm H270 xW140 xD70cm

047



|B*xE | aE

J A | Sculpture
48 | Bachelor >

B | JEHET

F7ayR

Head statue | MATSUBARA Yuiko

teracotta

H37 XxW20 xD23cm

B | I8 |79 | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAMFP—-+T5395713R 048

Z7OH | =4k

F7ay R

day off | MIYOSHI Momoka
teracotta

H50 xW90 x D60 cm

DY, WHIL | 1SS0S
1:%

drift | MIZOGUCHI Satsuki

camphor wood

H170 xW80 x D60 cm

F

7 & L ORI | LT 5
"

the creation of Adam | YAMAZAKI Senri

camphor wood

H170 xW127 xD178cm




|B*xE | aE

AnFEn s & | 1R
W

When the tree sways | YAMAZAKI Ryouta
gabbro

H190 xW75 xD85cm

LIFE IS REAL | [LI7G4fi /1
LT AN K7 N

LIFE IS REAL | YAMAMOTO Yusuke

cement, brass, steel, etc

H175 xW270 xD60cm

B | I8 |79y | B8 |8 SaE0 | £T8T | XLHBEES | JO0-NVF—FrT595713R |

oL, BIRODDI: 25 | AT

STANAT 4T
Before Meaning Happens | KISHIMOTO Rikako
mixed media

H130 xW140 xD160cm
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Jo 4| | Sculpture

&t | Master >

HENEE | T JeJI | FinE

it 73

At twilight time [ YIRU Light-river- | UEMATSU Mizuki
camphor wood steel

H228 X W230 xD76cm H50 x W150 x D800 cm

FRVOrE/ [ A THE} TOY TIME | ¥4 2

] G- &= % —

The Wounded One | ISHIGE Masato TOY TIME | OKANO Takayuki
ceramic video, monitor

H250 X W70 xD50cm H24 xW31cm
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Partner in climb | Jli4& R oASHE AN &K | fansos
SIAMRT AT IIAMRATAT

Partner in climb | KAGAMI Taichi personal map | KAMEGAI Satsuki
mixed media mixed media

A R0 H180 xW30 xD30cm

Eizspsz, Tied s, | S RUR | GgHEE S

S AM 25

Upword Spiral Going down, Downward Spiral Going up. Palace | KIKUCHI Kotomi
KASAHARA Yusuke sandstone

steel, wood H70 xW110 xD80cm

H40 xW290 xD290 cm
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Jo 4| | Sculpture

{&x | Master >

vestige | /NI FIF 2% 12 NOATH | A ERER
W kL 8% FN

vestige | KOBAYAKAWA Wakana A man | SAWAMURA Sotaro
urushi, hemp, steel wood

H250 xW130 xD110cm H360 x W150 x D150 cm

N3t -gemini | fEEF D D WL oL O LWA T RIUL

Hi IIAMAT AT

Our body transforms into Gemini. | SASANOI Momo A New Tree in a Town That Used to Be New
camphor wood SHIMOOSAWA Shun

H70 x W45 x D45 cm mixed media

AR




|B*xE | aE

IKH-ad 1 - |3 3

77 ay & KA, IR,

reflection of the moon-White rhinoceros- | SETO Yu
teracotta, acrylic paint, camphor wood

H250 xW70 xD200cm

B | I8 |79y | B8 |8 SaE0 | £T8T | XLHBEES | JO0-NVF—FrT595713R |

B3R | RMiK
*ﬁ

Cramped | LIUYI Hou

camphor wood

H160 xW90 xD90cm

Fbo | HHET
IIAMRT AT

Tetrapoda | NATSUI Yoko
mixed media

H165 xW70 xD120cm

cupido | [LIFFFE T
1:%

cupido | YAMAZAKI Wakako

mixed media

F AR L

053
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J A | Sculpture
&+ | Master >

k#3E2%|YU SORA
ITANATAT

Place to home | YU Sora

mixed media

FAX WL
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FHAY |RE | RREARR | RWRT ([ XCHEFS | JO—SATF-FT537742
RN =Y (8]

-ER/BE/ GR/

FAEL LR BHaY av DL ohHEE R, v o L2 FiE AZEAI-ATL)/

N 5 " " FI= (B8R-S R &)/
TR BAL U F LT, THET, R L O IR P .
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. -RR/BE/Ge/
s ey VRBE |- R4 . oI N5
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ml IR L, BIEO X b 5o TuE g, T
&7 BRI, BEFEO MBI 2 ROMZ T SROHF O IR e
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R TR ORRE LD E T TRV 72 E, WM O 5 N
E XU BBV LES, ShRE
BABE
- EERFEE
Raising the Curtain on the Next Stage il
RREE
During their time with us, our students have devoted themselves to their ==
respective pursuits in truly tireless fashion, day in and day out. On this - EEFIA
proud occasion, we have the opportunity to showcase their works in all EAEth
their splendor. —§AHEARR
Students in this department initially struggle to master the specific
materials they choose to use. As they steadily overcome these challenges, [Bachelor]
though, they began tuning into the “voices” of their materials to foster Metal Carving
an unspoken collaboration. The foundations for constructive dialogue —Metal Hammering
emerge. In this way, students discover and define their own essential ~Metal Casting
veins of expression. Urushi-Art
Graduation works often retain rough and unrefined touches. However, (lacquer work, woodwork)
you will find in them the evidence of how our students have harnessed -Ceramics & Glass
the full scope of their physical and mental properties to meet the Textile Arts
challenges their creations pose. [Master]
The completion works of graduate students accentuate how they have Metal Carving Master
overcome the hurdles encountered at the graduate work stage. They ~Metal Hammering Master
managed the transition from the rough, unrefined expression of their ~Metal Casting Master
graduation works to passionate yet composed expression, all while Urushi-Art
focusing on how they will develop their own creative works. (lacquer work, woodwork)
Master

Each major in this department is naturally distinguished by its own

characteristics and other unique aspects. All these works, however, share

the stage in our very first exhibitions of the new Reiwa Era. We look S DLE R ET

forward to your perceptive and uncompromising assessments, along with [Faculty]

words of warmth and encouragement for our students and the works MAEDA I-ilroFoml

they display here. ~IWATA Hiroki
-~MARUYAMA Tomomi

-SHIMURA Kazuhiko
-AKANUMA Kiyoshi
TANIOKA Yasunori
—~OGURA Norihiko
—-AOKI Kodo
SONOBE Hidenori
-TOYOFUKU Makoto
-FUJIWARA Nobuyuki
MIKAMI Ryo
-UEHARA Toshimaru
-~HASHIMOTO Keiya
MATSUI Keitaro

Ceramics & Galss Master

056
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4 | Metal Carving

%48 | Bachelor

Comfortable Composition | /)M [|
ATV VA Ova=T ) eETE
Comfortable Composition | OGAWA Kaho
silver, stainless, zirconia/metal carving

H18 xW13 xD5cm

BE | 75 Hu

S, B /BRI I, R AP

Lock | KATORI Akira

copper, brass/machining, metal carving

HI15 xW15 xD15cm

Sustainable sense | /MAZGER]
SR/ AR ST A

Sustainable sense | KOBAYASHI Mari

silver /metal carving, patina

H102 xW31 xD1cm, H99 XxW28.5 xD1cm

curious | T EH
S, 81/ WYk

curious | NAKAJIMA Moe

copper, silver/metal carving

H35 xW25 xD25cm

. o
-
g

057
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J# 4 | Metal Carving

%48 | Bachelor >

effortless | Z= ELH

8/ s B LIBY
effortless | LEE Mari
copper/scribing, openwork

H6 xW14 xDl14cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 058

#t4 | Metal Hammering

%48 | Bachelor >

LR oBE | ) H
IR, a—v 22—, = Rx VIR ARG WAL/ Ay A%y —vay

Memory considerations | HIROKAWA Marin

iron plate, coal tar, epoxy resin, collodion process, old desk/installation

H85 x W100 x D81 cm

Lelu Lelu Lelu —— ~paratiisi~ | 5a AT
Bk 8, Bk, ATV VR AR/ BERRIN T, YA

Play with me !—Toys Paradise | ARAKI Chiaki

iron, copper, brass, stainless steel, wood /machining, welding

H43.5 xW43 xD22.5cm
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BRLIFOIES W, |
7YY KO N /A ARV =y ay
Please take them home. | FUJINAKA Koki

PRETZ, wooden stick, hut/installation

H290 xW397 xD365cm

# 4 | Metal Casting

%48 | Bachelor

RO — 2rb%5¢552020 | FRATG
Tav R, avr)—b/ SR
Night athletic meat—Let's make a child2020 | AKAGI Hana

bronze, concrete/plaster investment mold

H150 xW180 xD7cm

RCwaBH#E | 5 HEIE

7v3=v 5 LED 74 8 K 1 /A F M it v $B0E

TO SEE AND TO BE SEEN | IWATA Manami
aluminium, LED Light, steel, wood, cloth/plaster investment mold,

metal hammering

H155 xW90 xD36cm
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$ 4 | Metal Casting

%48 | Bachelor

#(32) [TLE

Ty X R/ R
cavity | EBARA Yuu

bronze, wood /plaster investment mold

H102 xW240 X D65 cm

il‘]‘

&

ik

INEBEDLEHEZDOH T | KT
ZTuv X, BiRHEAL 8 SR v — R/ B g s

The door knob of that moment | OTAKE Rinka

bronze, brass, nickel silver, iron, metal fittings, wood /mane mold (lost wax casting)

H200 xW230 XxD15cm

ZEasw | FHFIR—AE
Tay X, Bk, B ARBOS AV, A, 37— / B RIS

warmth | SEKIDO Souichirou

bronze, brass, leather, wood, cloth, mirror/mane mold (lost wax casting)

H165 xW230 xD8cm

T e e
e -
2

o

B8 | KT
Tuy R /A
Bluff | MIZUNO Chihiro

bronze/plaster investment mold

H110 X W60 x D60 cm

060
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(3
EE(EL-AL)
Urushi-Art (lacquer work, woodwork)
%88 | Bachelor >

HowizbILw [HOLRR B HRA R

Tay X REOSA v, 7 7Y MAREL ) FASATISEE T B S5 TR W BT A BB/ 2

There no longer is the scent of the tides | YORIMITSU Seira mother | FURUYA Yuki

bronze, wooden panel, acrylic paint/mane mold (Lost wax casting) urushi, hemp cloth, wood, pigment/kanshitsu

H118 xW280 xD11cm H50 X W150 xD50cm

WER AR BESs | [ A1l & 2>
IR R, LML, S/ W BN A

Kanshitsu makie box “Ostrich” | [ISHIKAWA Madoka

urushi, hemp cloth, pigment, silverlip shell, gold, silver/kanshitsu, raden, makie

H46 xW53 xD13cm
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BWE(ETIL -AKATI) | Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

HULDIERLEVTE | IO A % | G L

ReNITA 3 N 0 7 N T A A (VRS B BRAG FEIIA T 1 — v, R, Bk, B 4 81/ REHE, IRk, WREH, iR

i love you | KOBAYASHI Konomi Prance, Play | TOKITA Sanae

urushi, dry lacquer powder, gold, gold leaf, hemp cloth/kanshitsu urushi, hemp cloth, polystyrene foam, wood, eggshell, shell, gold, silver/kanshitsu,
H90 X W120 x D120cm rankaku, raden, makie

H90 xW60 xD200cm

Encounter | FA4J 51
WA BRI ELL I A, AR/ HEVE. I WG, WG

Encounter | SHIMOMURA Fumi
urushi, hemp cloth, pigment, shell, eggshell, gold, phywood/kanshitsu, rankaku,

raden, makie

H85 x W90 x D15 cm, ft 3 5%
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P 3% (P -1 - ¥ 9 A& ) | Ceramics & Glass

%48 | Bachelor

alluptoyou | fH -G I T N—bDE | TEKIHER

Wt/ F o4 Mgt/ Foraah

Alluptoyou | HATANAKA Saki The core of love heart | SHIMIZU Yuki
Stoneware/Hand building Stoneware/Hand building

H180 xW180 xD180cm H180 xW60 xD60cm

Foeba sy | B H<75L 77 2V 8 a | RE

Fgt./ Fodn it/ Foran

cherished | OKADA Morihiro Medication puffer box fish | SUMI Akane
Stoneware/Hand building Porcelain /Hand building

H20 xW20 xD15cm, H15 XxW15 xD12cm, H25 xW23 XxD13cm H25 xW28 xD17cm

063
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Peg 3% (P& - 1% - ¥ 9 A& JE) | Ceramics & Glass
48 | Bachelor >

TRBIAR | ffokaE M=m | ju;2%

Tt / W % Wt/ Foraa

arterise of dish | CHUBACHI Minami Maximum scope=minimum scale | MOTOBA Aoi
Porcelain/Weel throing Stoneware/Hand building

H7 xW27 xD27cm, HY x W46 x D46.cm, H12 X W38 x D38cm H35 xW35 xD35cm

LEDECYIT YT | K

Tt / YA B

Find your sparkle joy | TOMIZAWA Kie
Porcelain /Slip casting

H15 xW10 xD8cm, H10 X W15 xD8cm, H9 x W17 xD6cm




|B*xE | aE

e dk | Textile Arts

%48 | Bachelor >

Autumn Leaves | T-H] 3
EXNHAESTIWE EIS IV

Autumn Leaves | CHIDA Hanako

wool, polyester/homespun

H180 x W50 XxD30cm, H180 X W99 cm

BA | I |79y | B8 | XBSaE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

EO DR | R
1/ R RYe

My family | KARASAWA Rika
silk/ Yuzen

H400 X W300 xD30cm

FZ & 2R D | I A
EEcV £V AN/EY4

I wonder where I'll go | MATSUYA Rinka

wool/felt technique

H200 xW420cm
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J# 4 | Metal Carving
&t | Master >
preciousness of life | 1] ¥ il% IR | 97 2 T =
8, 7oy X, B/ Rk R e IR 8%
preciousness of life | KAWASAKI Yu imprints | HATANO Chihiro
copper, bronze, brass/metal carving, casting brass, iron
HI18 x W30 x D40 cm, H20 X W35 x D35 cm H240 x W300 x D240 cm

Qing Si | {1254 philanthropy | fAZAS 152
ISR 52 A PENE S S, R /4T B UL B o BESR

Qing Si | Ren Jun Ying philanthropy | MATSUMOTO Mami
brass/metal carving, rthodium plating, etching copper, brass/repousse, patina, heat patina

H11 xW25 xD3cm, H12 xW23 xD3cm H80 xW110 xD15cm




innocence | [I1H E7
L5 L SR, & /AR

innocence | YAMADA Mako

enamel, copper, silver, gold/cloisonne

HG60 xW177 xD7cm

067

#t 4 | Metal Hammering
&t | Master

BHY | AR HY
TN/ $BAx Ty TIREE

Relaxation | ISHIMURA Daichi

alminum /metal hammering, mable paint effect

H250 xW400 x D250 cm

0= | 5

80, 8%, BLi, ATV VAL TV /KD, VEEE

Error in Play with Flowers | IMAI Kie

copper, iron, brass, stainless steel, alminum, tatami/hammering, welding

H145 xW352 xD176cm




Bt 4 | Metal Hammering
&t | Master

Metalware Collection [moment] #01-05| K712
BRI ERA v % BLOR. Bk, BRIE, 7 A% /0. B0, BIY. SR RS
Metalware Collection [moment] #01-05 | OF Kai

silver plated copper, brass, iron, silver leaf, glass, etc/ hammering, forging, carving,

colouring, painting, etc

H112 xW130 xD34.5cm

THAY | BE | AREEMRE | XWTHE XLHMEEFR | /JO-NVFP—-bT 539712 068

4 | Metal Casting
&+ | Master

One fine day | FR{ESEF

R /AR

One fine day | AKAZAWA Hinako
brass/plaster investment mold

H58 xW230 xD50cm

Intimidation | 4% )51
Intimidation | KASAHARA Jin
iron /wrought iron

H120 xW94 xD50cm

#rh | CHOI HANA

Tay X, B, BREH, VEE, 7 v/ B4 vk

Prayer | CHOI Hana

bronze, brass, kuromido, nickel silver, aluminum bronze / Japanese traditional lost

wax casting

H165 XW22 xD22cm

(@ Qo e
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BE(BEL-AIL)

Urushi-Art (lacquer work, woodwork)

et | Master
P | R FRNBY I | fe¥PisE
7y A, Bk, P/ A S kA B A SRR /s
flow | YATSUDA Kie The rocking intellect | SANO Keisuke
bronze, brass, stoneware/plaster investment mold urushi, hemp cloth, shell, gold, silver, wood/kanshitsu
H130 xW88 xD15cm H250 xW150 xD150cm

BATDLT LR LV, BilzworbLiLw,
RWEHIBA TR0 LAL, | EEKE
W EHIEE, G R A/ R, ST

We are forgetting | NAGASHIMA Tomoharu

urushi, shell, metal, wood, cloth/raden, hyomon

FARTLE
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BWE(ETIL -AKATI) | Urushi-Art (lacquer work, woodwork)
&t | Master

A x5 | 5 A ZK%E | B

BB R, B AT VR BEER B) /R R A b DR, W BRAG / HER, A, WA, e

PEEEgLtE e sansuien | CHEN Bowen

Dive | TAKAMI Erina urushi, hemp cloth/kanshitsu, makie, raden, tsuikin
urushi, hemp cloth, wood, iron, stainless, pigment, silver, blue gold/kanshitsu, H180 x W200 x D40 cm

makie, kawarinuri, plaster investment mold

H240 xW55 x D65 cm

DR | RIE Fisk |t

R IR SN/ R, WG B R FIRE, A/ HEHR, R

Impression scenery | ZHANG Qingyue BONSAI Planter | TOTOKI Shu

urushi, hemp cloth, eggshell, gold / kanshitsu, makie urushi, hemp cloth, japanese paper, wood/kanshitsu, kyushitsu

H40 xW75 xD18cm H30 xW165 xD35cm, H16 x W80 X D80 cm




I=E |7

|B*xE | mE | B

FIEDERAED DT IT | FIHIEA
L RR BIURL K, EL 4. BB/ M2 RS, MBI

Something that is transient | HIRAI Junna

urushi, hemp, pigment, wood, shell, gold, silver/kanshitsu, makie, raden

AL

LY | BRE | EREWER | XHRT

Vg =% (P9 - 1% - v 7 A& )
Ceramics & Glass
&% | Master >

7232w5 | SFABE
Tt 772/ JelEshiA »
TAMAYURA | TERAKURA Miyako

Porcelain, Glass/ Slipcasting

H45 xW45 x D45 cm

BoLo T [ NHEME
B s, B

The Shapes of Life | ODAWARA Yui
Earthenware/Paddle, Pit firering

H45 x W40 xD40cm

XLMBERFRE | JO—NAP—bT 59571432

071
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Vo 3= (P -1 - ¥ 9 A1) | Ceramics & Glass

{&* | Master >

RE D % 57T | I PY LI block | FEiGE ¥

Fg+./ Fo b gt/ Foray

Feeling Each Moment | KAWACHI Riho block | TAKAHASHI Yuko
Stoneware/Hand building Porcelain/Hand building

H30 x W40 x D40 cm HG60 xW32 xD32cm

Waves | 15 7K DEZ= steamy mirror | % JI|#352

Fat/ Foan, fzok HBIA/ Fv AN

Waves | SHIMIZU Saki steamy mirror | OIKAWA Haruna
Stoneware/Hand building, Painting Glass/ Glass casting

H5 x W40 x D80 cm AR H250 xW500 xD22cm

TYou ASKW
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"

“Rite of Passage” “JE{EFL" | [ 447 I

HIR/ Fv AL

“Rite of Passage” | OKAMOTO Yuka
Glass/ Glass casting

45 H83 X W480 x D60 cm

BA | I |79y | B8 | XBSaE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 073

ek | Textile Arts
&% | Master >

EPID | 43 H E b5t

W/ 29Fav TR

EPID | KANADA Masaki
cotton/ Knotting

H65 XxW210 xD2cm

Shell | 45 vt

HIGAR) Ta=DV T

Shell | KAKINO Akane

Glass/ Glass fusing

HI xW29 xD29cm, H1 xW26 xD26cm

oYU XF | KT ED D

M/ o229 = FYv b

Stratum | KINOSHITA Haruka
cotton/screen printing

H500 xW440 xD100cm
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ek | Textile Arts
&% | Master >

If it's finished at this moment | & /55~
FB/ Tz NbT—

If it's finished at this moment | SHIMAKATA Kohei

wool/felt technique

H220 xW160 X D60 cm
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b

— THFAVRIE V2 EOFREE - E T HIVERMEHTE G b T T (528

T 7 IR T [EN ] v e bIicLTHA TERIT 7“::{/
\_ﬂ.‘.‘ 2T HOWHEEZR L wEWHIEBRZ TR, AT THLY
~/

LOFERL BRI B 2 SR LLTRY S 201385 b LY
- Sputniko!

DLWV, 355 A, NELTEDBHO AR D Z DT DR & _mhEE

P2 07205 AL 23l 3 < Efilifiliz b 5[] LT R - A
#F

BILAIHLLVHD LU TR IR 21 [EGh QIR | % ok

SR OV T BB D 5, TREE X[ RBLRR [ 1> 452 - KIS

vav ] 030D LB LA TES, AV XTIV avE ’:;"‘E‘E;
— {Ep—
) R — 4 v 2 L OBHRHE. 5 205z 351 3 Ha o
o 5 - 5 - —
- RAFAT DF T LD FFAVEDLLEV > THR TSI L e
=0 PR 5 - UMVABE—5—
0a BEobOEOBHER UL LS OME L OIHE2
=) HIREFMEZ 22 D B RETFA U Bof#ETh s, 2h s [Bachelor]
o s . Desi
FHAY ORI 12, ST 4RO IE L T FTHE S | S
FonTD 2%, - Design Master
- [Faculty]
) ) - Sputniko!
I’Frhaps lael?llng our nanfle—tht-:ﬁDepartmefm 0§ De.SIgn—we hallve. no YANAI Michihiko
elftgsta pliaghopg e e opeetic type.s el uation or completion _ SUZUKI Taro
works. Our students must visualize their own ideas and themes, and then .
. . . - MATSUSHITA Kei
proceed to bring forth creations that reflect those aims. .
g ] 5 5 " " - KIYOMIZU Yasuhiro
Acting solely with the desire to give concrete expression to the inner
- NAGAHAMA Masahiko

recesses of one’s own mind may make it hard to create something that
YAMAZAKI Nobuyoshi

- OSHIMOTO Kazutoshi

genuinely inspires the awareness and sensitivities of others. After all,
pictures that small children draw may also be labeled “creations.” To

realize works whose value is broadly shared by audiences and thus deserve —~ HASHIMOTO Kazuyuki
to be extolled as creations demands going one step further, however. You - FUJISAKI Keiichiro
must give each specific work true creative strength. - LITTLE Taro Peter

In this regard, we believe that three barometers—expression, significance
and interaction—can be used to gauge that strength. By interaction, I
mean connections between these creations and their audiences. More
specifically, what means are used to present creations within the allotted
space, how media is used in the process, and other parameters.

Although we are dealing with design, you should not be rushed into
creating works that society can use immediately. The Department

of Design's role is to help you cultivate the physical and intellectual
properties you require to build your creative powers. This is what we
value as the underlying powers of design. Let us see how powerfully such
strength radiates in this year's works.
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%48 | Bachelor

3IMy territory, [H] | Fiiids 7
Bk, ARHE - Vst AL

3IMy territory, Space | ASAWA Suzuko
Timber, iron. Welding, Wood flame method.

H200 xW110 xD75cm, H140 X W100 X D56.5cm, H40 X W100 X D56.5cm

BE | ABEHEN | ST | XCHMBEER | J0—-NA7—FT759713R o077

5 | ik
7 2V VAR - 35— W - KM
appearance | MATSUMOTO Mana

acrylic plates, mirror spray, wood

H300 xW300 xD300cm, H300 xW300 x D300 cm, H300 X W300 X D300 cm

FurxA7 1 | ZEHAEE
MDF #—&K>¥ 7N

Prototypel | SUDA Kohei
MDF Carbon Aluminum

S
?1?%E§tqa;’q.z:’hﬂi" —
KR
?‘Z, ,&,,g::
S g

FRAG AR | 75 0

FRP-V— 2%

Resolved Life | AOYAGI Ryo

FRP - Lace yarn

H40 xW100 xD20cm, H10 xW30 xD10cm
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7 ¥ A~ | Design

%48 | Bachelor

Y4y b —TOFFL| HRIRME
T EA=—vav
The note in Whitby | AKAMATSU Osamu

animation

HI80(7m Y= %—) xW320(7 0¥ =7 %—) xD350 (A A2 &~ o #iff)cm

INVEEEAS AP T i
AR, R4, &8 Zofth
Hidden seeker | IGETA Muneaki

resin, wood, metal, etc...

H230 xW250 xD250cm

Db 12538 | 1)1 1K
S ZEZTIS O

A road in the sun | ISHIKAWA Mayu
Paper, Inkjet printing

H31 xW28 xD3.2cm, H364 xW273 xD10cm

RFa—F Y7y — | G
et
student apathy | IMAI Shin

movie

H230 xW230 XxD350cm
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|e4@E | 4@ | B

IR 1285 | i LA
7279 v K S

The armor which has begun to collapse. | TWASAKI Arie
paper, Acrylic fiber, Aquarelle, Line drawing

H91 xW72.7 xD3cm, H41 xW31.8 xD2cm, H27.3 xW22 xD2cm

BE | RBREARN | RARE | XLHMESFE | JO-NKVP—FT7595742R

EAHTD, O T IFHZ, | KEFIE:

7 7V VAR EL SE AR FIRE

Fortune comes. Every day is happy. | OOSHIMA Rika
acrylic, natural mineral pigments, japanese paper

H162 xW390.9 xD3cm

R, MR RS TOS, | TR

KM AT 95—

The incident is happening in my home. | USAMI Orie
wood, sticker

H850 xW2500 xD2500 mm

WHIELE BTLE BEHIALE BEISAL, | KPILH
X ¥ Y NA A T ARAT AT

Sister, Me, Mother, and Father | OHIRA Niki

canvas, wood, paper, mixed media

H162 xW390.9 xD5cm, H90 xW30 xD30cm, H18 X W18 xD1.5cm

079
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7 ¥ 4>~ | Design

%48 | Bachelor

ma. | [ FL5E 5% WE BB | A EE
A - &g MDE 729 V- Ry )$—a— X}
ma. | OKA Manami gosts | KASHIMA Yuka
Wood - Metal MDEF Acryl - Pepper's ghost
H120 xW360 xD180cm H130 xW3000 xD30cm

i

’:’ E L . ,g:_'-‘ s =¥

o OB ER TS |

B [ H R Typecollage | G & it

Pl IJAMRT 4T

seiai | ODA Mitsuki Typecollage | KATO Hironoshin
shishu mixed media

H200 xW200 xD180cm H100 xW100 XxD100cm, H50 xW50 xD50cm, H20 x W20 xD20cm
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Little Mob | #1#R 57 BT | INEEE
W Av 2 72RO B et - BE - RS ERY A - A - i
Little Mob | KAMIYA Akane Gyoza | KAWAMURA Mayuka
paper, ink, acrylic paint Movie, Leather, Resin clay, Cloth, Cotton
H29.7 xW21cm, H15 xW10cm H160 xW325 xD50cm, H10 xW325 x D150 cm, H30 x W40 xD15cm

DT |1 % S ST AN — Rl R~ RS O A v i e~ | AR R
A IIARMAF AT

Kakou Kami | KAWANA Taimu Nanda's Museum — Special plan exhibition ~Talk about half life
paper of Nanda Korezo ~ | KIMURA Akari

H80 xW250 xD250cm mixedmedia

H80 xW45 xD0cm, H90 x W180 x D45 cm, H100 x W80 xD50cm
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7 ¥4~ | Design
%48 | Bachelor -

IAEYRE NG #
iz

I'm fed up. | KOJIMA Aki
cast work

H70 xW30 xD5cm, H140 X W15 X D5cm, H20 X W24 x D20 cm

Raze BozE, | HsF

IIAMRT AT

to look, to think. | KODACHI Mamoru
mixed media

H240 x¥200 x D500 cm

By N B [
Va-DET L S

Buried in the city | SATO Mayu

projector

H178.6 xW296.8 XD1.5cm

BADRVHO [ SEHEKT
FYRNVRAY

45 lifes | SHIBATA Mayuko
digital paint

H30 xW30 xD3cm
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W ST S | AR SR =7 | B FEA
. A4, K A
fragmental notes | SUZUKI Emily THE EDEN | TAKEDA Kanna

sand, paper wood, pepar, silk

H200 xW400 x D400 cm

H200 xW400 x D400 cm

[LLL ! V
g— s, - :

M | AR 7275 ZLIXEMER | R
FIINE Y Y 2 R aftereffect* 7 = A —>av
Error | SUZUKI Kie I meet the floating words. | TAMAGAWA Seiko

Acrylic gouache - Colored pencil aftereffect - animation

H200 xW200 xD0cm, H29 x W42 xD10cm, H28 xW18 xD1cm H250 xW450cm
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7 ¥ A~ | Design

%48 | Bachelor

BELLOHKT, | HHIE RO BEEFEFETLOLRT O+ F V7 | VRS
e, < A, FR, 7 279y ¥ = LED BER

In the Spooky Forest. | TOKIDA Haruka Sekai no Otogibanashi wo Hanasu tamedake no Chandelier
paper, pencil NISHIMURA Honoka

H26 xW22cm wood, brass, acryl gouache, LED light

H150.0 xW350.0 xD10.0cm

Wo | HIlIEFE Lo |FEska

IIARRXT AT Wl T2 RAEvY

they | NAKAYAMA Yumeo Hand having fun | NOBUKAWA Minami
mixed media clay rubber sponge

H280 xW660 X D660 cm H100 xW400 xD120cm




|B*xE | aE

RO | BHEA
Wefse

widow | NOMURA Yousuke

movie

EEAEUEAS

WHE, 727U TR, F vV NA
Language | HASEGAWA Akihiro
oil, acrylic, glass, canvas

H300 xW400 xD10cm

BA | I8 |79 | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-—NAMFP—-+T5395713R 085

Ehr L ORE | JFARK IR
MDF, i, figt:

Garden with somebody | HARAKI Yuzuna
MDE cloth, potter's clay
H170 xW4000 x D4000 cm, H170 xW400 x D400cm, H170 x W400 x D400 cm

5
L]

I | 7w 7> 29 2T 45 (IR 45-]
VAP (T VAT 7 %

Escape-topia | HUANG Christina [ Tina Yamashina]
Drawing/ Digital illustration

H300 xW250 xD30cm, H25.7 xW18.5 xD0.5cm, H70 X W250 XD180cm




|B4+E | mE | Ba | T3 BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R 086

7 ¥ A~ | Design
%48 | Bachelor

a | S One| IIHE LG

MDF LED ITAMAT AT

a | MUTO Kotone One | YAMADA Sanami
MDF LED Mixed media

H300 X W300 x D300cm H300 x W400 x D400 cm

N30t =2 S XN =¥ V4
lustrators V—¥F—FY >

Buddha's belongings | YAMASHITA Kimie
Illustrator - Laser print

H200 xW150 xD150cm

IH
51 EID

o ERON
DHIEQUE
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7 4>~ | Design
&% | Master

JE 2 BB | I NS
VANV E VPN
hollowing cityscape | KOUCHI Fumitaka

acrylic, film

H180 xW300 XxD200cm

RBEMRR | LARE | XCHMEES | JO—NVF—PFT59743R 087

B2 | Pl % 2

$F ARH R

in silence | ABE Minami
needle, wood, thread

H250 xW300 x D250 cm

AL ob: S RS

Qi — Incense of Chaos | LI Kousou
Ink
H250 X W300 xD300cm

Cy s 74| FERE
VIV, RT3y, BDHR
Big Eye | YU Wenwen
resin, ceramic, silk

H20 xW15 xD10cm
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&+t | Master -

Memories clothes | [-¥#F#k7
B o5 ERHIRIL 7245

Memories clothes | UENO Momoka

Cloth printed with memories photo

H140 x W50 xD30cm

RERIE [T _ERAE

fi. R E—X

botanical garden | EGAMI Akika
cloth, yarn, beads

H200 xW350 xD180cm

BA | I8 |79 | BE |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 088

B — Ter A% | B SO
W 792592/ TV 1

Tsuto— Living with flower | KAJITANI Fumio

paper, plastic/print

H700 xW400 xD1cm, H20 X W5 xD5cm

R —= R | E5L

7Y AR, SIS i

power mask | GE Hong

Acrylic, Wood, Metal, cloth, paper

H25 xW17 xD8cm, H80 x W50 xD10cm, %A X A2




Fluctuation IT | %55
ENEOVN T N a=-DEYE S

Fluctuation II | KANO Yuiko

wood, acrylic, iron, projector

H260 xW180 xD180cm

- ORI AT
SVARATAT

Collect shadows | KOSUGIYAMA Gakuto

Mixed media
)

H150 xW200 XxD200cm

Iz BE | ABSHERR | EA8T | XLHMEEE | JO0-NVP-FT7595742R

A creation | Rl

Lifil

A creation | SEKI Daichi
resin

H16 xW13 xD13cm

BT — 7ay 7 | HiE
5 H R
Color Block | ZHUO Zuyue

injection molding

H30 xW20 xD30cm

089
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7 ¥ A~ | Design

f&x | Master >

TS T 22 O FBIFE | iRt RT 4= —F | AL

A7 —=HR—=F RAAVI T 7YV

Plug in City | ZHANG Qi Body Guards | NISHIKURA Misaki
color boards pen, ink, acrylic, paper

H200 xW300 XxD150cm H40 xW30 xD3cm

_ N
AP Sy,
e ‘rl
5

Complementary color relationship | F[ 1174 FI747 7 v 7R | Bk
AV RRV—ay FITRY
Complementary color relationship | NAKAYAMA Arisa [euglena] Narrative Book Akita | HASEGAWA Momo
Installation fiiq

H103 xW72.8 XxD0cm, H100 xW300 x D100 cm

&

MARRATIVE BODE AEITA
FAFs Ty IHE

&

H200 xW400 xD100cm
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Kalbirth-Scope | #i{£4% The Iyo Matsumoto Show | FAZA{JH{
b=y 7 R— s — IR, WG STRMRT AT T = A=Y ay
Kalbirth-Scope | HAYASHI Kana The Iyo Matsumoto Show | MATSUMOTO Iyo
tracing paper, print, movie mixed media*animation
H25~50 x W20 ~40 xD20~40 cm H137.5 x W36 xD42cm

N ss
" "

fE DR | Ji S5 1Y) DEY — Ko | =T

At AV ARV —Yay

Wall of Value | HOTTA Sakura Warmth dream —someone in the room | MIMACHI Aya

wood Installation

H270 xW270 xD80cm H182 xW250 xD250cm, H182 xW250 xD250cm, H182 X W250 X D250 cm
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7 ¥4~ | Design

{&x | Master

Discovery scope | 7 52 BN A | A A KRR
ITAMAF AT SR

Discovery scope | MIYASHITA Tamami Paradise | MURAKAMI Shotaro
mixed media color pencil

H100 X W300 x D200 cm H59.4 xW84.1 xD2.5cm

A Lk TEN NIGHTS DREAMS —— H&itii gz sionis | 11T
IPAMATAT fE- 7V b

hai | MURAKAMI Asaki TEN NIGHTS DREAMS | YAMASHITA Eri

mixed media paper, print

H450 xW280 xD280cm, H40 X W50 X D50 cm H175 xW25 xD2cm
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RowE | 2 [2=4i]

e B

vioce of body | LI Qian [RI SEI]
General materials

H97 xW145 xD4cm, H145 xW97 xD4cm, H60 x W50 x D4 cm

40-

Lene | #7253
$14x. M B 2 — 7 S 4R, 8%
Lene | WATANABE Ayumi

wire, paper, heat shrink tube, copper wire mesh, iron

H140 xW120 xD70cm

BE | REWER | 2W8T | XLHERES | J/O0—NKALF7-FT 595712

VR | T

AR, bR,

Waltzing Matilda | WATANABE Kei
wood, brass,metal

H150 xW30 xD30cm

093
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Each year at the Exhibition of Graduate Works we often hear comments
such as: “The exhibits of the Department of Architecture have no actual
creations.” Obviously, erecting such structures in time for this exhibition
is no simple task. Furthermore, for architectural works, you must go to
the various locations to see the “actual creations.”

As a result, the majority of our exhibits are comprised of blueprints

and models that represent hypothetical projects. Recent years, however,
have witnessed more instances of architectural exhibits at art museums,
galleries and other traditional venues. This trend may be due to the
growing interest and pleasure visitors take in the colors and sensations
before their eyes as well as the social mechanisms that serve as the
background for such projects, and the process of pioneering paths to
effectively define the future from those achievements.

As you view the works in our department exhibition room, I hope you
enjoy the dynamism inherent in the conception of these projects, which
were derived from intensive research and meticulous observation.

FHAY | BB | A BETRT | £HHE | XLHBEER | JO—NAVFP-bT 5957142
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[Bachelor]
— Architecture
[Master]

Architecture Master

[Faculty]

- NAKAYAMA Hideyuki

- FUJIMURA Ryuii

- KASHIMURA Fumi

AOKI Jun

- YOKOMIZO Makoto
- KANADA Mitsuhiro

- NOGUCHI Masao
- MITSUI Wataru
MORI Junpei

094
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BBy KIE oA, T = A=V ay W, XT2—= VA
MIGURUMI ARCHTECTURE —One's day | ABE Ayaka
Stage set, costume, fursuit, animation, video, performance

H273 xW296 xD296cm

WRNRIVNT VR | FE LT
Rt 7y ~=v kRO B, FIHT
Shibuya Parallel Land [ INOUE Choko
Plasticine, Veneer, Watercolor paint, Washi

H40 xW84.1 xD59.4cm, H59.4 xW84.1cm, H103 xW145.6cm

Shibuya ParallelLand

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 595713 | 095

-80 kv FItIREFH — KB, bI—ooxe) 7 A x—2 | S EGE
fh 77 R=Y, T2V, AZA 0T 4= AF VY R—F, Z0Ofl

The City baried under the ground—Hiroshima, another
Memorial Park | IMANAKA Mao

paper, wood board, glass panel, etc.

HG60 xW170 X D20cm

M3 BIGATURE —— Miniature < bigature < architecture
KD
[242=v 2] [K{%2FETHioT] [ NY—Hyx—]

cinematic architecture | OGINO Suzu
[Titanic] [Wait Until Dark] [Harry Potter]
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F—T 40—k | RHEWK W R o &F | =

Fo—Av 7 - Sifk- g A

surfing—on the waves of the earth | OSADA Minami shiomi shape | SASAOKA Tatsunobu
drawing, model, video wood, paper

H50 xW118 xD84cm

210/320 —1—— HIFEBHERGE o A Fm | 44 Hiff 72W725 between | #H 5

BIRLAAARL, A% AFVYR—F -1

210/320 —1—Recultivation of rice terraces | KIKUCHI Yuma TAYUTAU between | SHINODA Reiju
Model material, Paper styrene board - paper * cloth

H90 xW60 xD100cm, H180 x W50 xD100cm, H90 X W60 XxD50cm




|B4E | BB | BA | I8 |71 | B8 | X800 | £T8T | XCHBEES | JO0-NVF—FrT 5957 13R | 097

By | SR RIbEKDFLE | 5
ABAVT A —h, AF VY R—=)8— T xyY
the bird has flown | SUZUKI Nozomu Memories bitween Earth and Water | HASUTANI Yoshihito

Styrofoam, Styrene paper, Gesso

H1500 xW3100 X D600 cm, H1000 X W300 X D300 cm, W841 XxD594 cm

A PR | v 2B Field sign — B 13 2 KM — | RUF7E
Kb -7 - FAFO—, £FY Y 7 R—AN A

The Marunouchi Mountains | TAKASUKA Rin Field sign | YANO Jun

Wood, Cloths, Steel Styrofoam, Modeling paste, Paper

H240 xW120 xD100cm, H240 xW120 x D30 cm, H594 x W2000 cm H20 xW80 xD80cm, ¥ A X 0%, H594 x W HJZ cm
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B | Architecture
%488 | Bachelor >

GIUT R RIEHR G | S EREEA
A

Pictured Urban Design for Otsuka | UKAI Ryota

paper * tree

H150 xW200 xD200cm, H150 xW100 x D100 cm, H59 x W84 cm

RS 2 BORALR | F15RE
At Ry 2F Vo RBIE
Increasing City | BAI Jaming
wood, polystyrene resin

H30 xW1000 xD1000cm, H50 X W1600 x D80 cm, H841 x W594 cm

subsequence | _LARME ]
Kbt 2£40 73— 8- AF VY R—F

subsequence | KAMBAYASHI Shuji

wood * styrofoam - styrene board

H841 xW594 x D0 cm, H100 X W50 X D20 cm
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S | Architecture

&% | Master >

FH H— A 20— 252 W10 IR AR 0 2w it | b B 7

Tanaka Isson museum without painting—Amami reframed
IKEGAMI Rikako

H90 xW550 xD80cm

A

Archiphonia | # 5l

Archiphonia | UMEHARA Tetsu

IBi3% —— Oral history spots | ZH 5L
Oral history spots | SUTO Yuka

H120 xW50 xD50cm

e
s
- i -
A : 3
_._._,,..-r""""r-d-rrr- -
-
-
-
% W
bt LT S,
-
i

JRHB D S PHSHAE X | 528
Open community in Chengdu | MO Ran

H160 xW170 xD110cm

099
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B | Architecture
&* | Master >

BE LR DRE | i E ¥ bamboo structure —— ATMi0BF L S OFRE | 75 L]
AFVYR—F, AF BR— v ¥ AR MDE, 729 v, 4 B

Landscapes of Towers and Holes | I[TABE Reiko bamboo structure | YOSHIDA Shoichiro

styrene board, plaster,cardboard bamboo, wood, MDE, acryl, metal fittings

H75 xW75 xD2cm, H66 X W100 X D70 cm

HshRER O EEZ 2 AR S h v &— [T FHIFZN
BR— v AF U R— N — e ARV VR KTATTT—

Odawara local lumber promotion center | SHIMODA Sayaka
cardboard, styrene paper, paper,sponge, wood, dried flower

HG60 xW90 xD1cm, H40 x W90 x D60 cm
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Sl RBIB IR o — A v 7 T X 73—~V A B,
Wethe, T2, FFAVREDSGE L AT 47 I, ZzoHT
BB eME S L LHEL TV KL TELZ2
B AT AT IR ERZ RO o 1 R0 H Y, KBLA
HAEHILTHZEZIZA D o TV EWH 25D 3 25, HHF %
RE kA TRl AR b L TAa TN R, 1TE)
R ZEHRIE») 2RI o TW AT b D MR ZRE S 5,
&Y > Tz,

EEDDE L2 AL b Z B ELR DR T ZRA TR VT,
ZHDHDIFFETTWVB, B MK %L, FHES S, BHEA
I ETORIZIE, 2D T2 H B RNTE 5, A5
TENHELLREM R EAREZROBI T ILOTERVEH T
LRI ZITWD, A STOITIZE R LARETH A I HHHIC
HEg, 2, FrE)H LT EMELTEMES Tl fiffd iz
FELTWA B R RV LT R > Tw a2 2 PR LS ¥ 5 2L,
Iz »H 2,

SEmsiiesls 5% SATIR]

In the Department of Intermedia Art, students benefit from encounters
with drawing, crafting, performance, photography, film, music, design
and other diverse media. They strive to fuse concepts obtained from
these elements to energize and refine their own creative activities.
When perceived as techniques, each medium tends to assume formats
aligned with its own distinctive characteristics, as expression itself
inevitably moves in that direction. In contrast, expression that is
nurtured through embracing numerous different methods rooted in
everyday life can shake the sensibilities of those who tend to select only
information deemed useful in our activities, effectively upending our
expectations in a captivating manner.

When viewing phenomena around us, we tend to choose only the
essential aspects and toss aside everything else. To live each day in a
practical fashion, distinguished by speed and the absence of waste and
hassle, such methods promise peace of mind.

Then again, there are young people in our ranks who are unable to cope
with the doubts and sense of discomfort spilling out of such rationality.
They instead turn their attention to matters largely viewed as superfluous
by people striving to live innocuously. Instead, they mobilize their
thoughts and hands to bring those elements to life as concrete creations.
I am referring to realizing entities that, while existing in the real world,
remain curiously hidden to our eyes. The ability to realize the unseen is
the caliber of power that expression brings about.

[Risaku Suzuki, Professor, Department of Intermedia Art]
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[Bachelor]
Inter-Media Art
[Master]
- Inter-Media Art Master
[Faculty]
- ITO Toshiharu
HIBINO Katsuhiko
- SATO Tokihiro
- HASEBE Hiroshi
- FURUKAWA Kiyoshi
- OZAWA Tsuyoshi
SUZUKI Risaku
- HACHIYA Kazuhiko
- ARAKI Natsimi
- YAMASHIRO Chikako
- MASE Tomonari
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Jein =M R B | Inter-Media Art
%48 | Bachelor >

Who is hit | A EEA

Who is hit | NAKAMURA Eita

RT YD UEDPITET 4y ¥ a3 ED [ FHPIF
VA-DETAN

One little paper in your pocket | KAKIUCHI Haru

project, paper

HaO R | I
AH 6 B, BiE LED

panta rhei | SAKAGUCHI Kokoro

wood, paper, cray, clock, led

H200 xW400 x D200 cm
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%48 | Bachelor

ORI R A

RIS Y)Y BAT, 55 AR, SRR, v -, 7oV VE, W
The Behavior of Stars | SUGIYAMA Kanan

low pressure sodium lamps, glass products, electric bulbs, mobile,

analog television, video

H250 xW350 xD350cm

| £ Hi8E | XLHEEFS | JO—NAVP-FT 59542 104

fIRELTOT — b IRBFE L TOER:

PBHIF <ARPEIZE D > BT | M

RRIEL

Art as Traces: A Study of the Primordial Violence attributed to
Tomoko Konoike | HAYASHI Ayumi

graduration thesis

[Moratorium] | 37452
[Moratorium] | TACHIZONO Shun

18 min

RS 2ATE | ALL—H]

HRE, #k AR

Rotating Absence | AZUMA Koichiro
bicycle, iron, wood

H600 xW700 X D600 cm
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AL T [ HE AT KON Iz 5 72 | 55 AT

Mg, T A==V A AV I Tz b AR, RHINERE,

I'm not going back to the moon | INUI Mayuko In one’s dying eyes | KASAJIMA Kumiko
video, performance, inkjet print wood, banner, sound

8min, H40 x W60 cm H164 xW300 xD135cm

W, oB | H L W7 > F | LI

et XYY NRITIZAMATAT

Drowning | INOUE Chiaki Yamaniku Land | KAMIKAWA Kanae
video mixed media on canvas

H200 xW1060 X D90 cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor

R AT = AIRESY = A < ST ] DX iz, B3 | AMLEER
VS SN L e

I'm full | KURASHINA Akinao Mud Mask | KOYAMA Karin
animation short film

H90 xW36 xD36cm 20:00

FAEE IR S [ RH%E PR 2 PR MR | R4

P AT VVA, =L —, TuV =7 2 G SheE

Metempsychosis | KURODA Rei a lonely little monster | SHIBUSAWA Madoka
iron, stainless steel, motor, projection drawing paper, pencil

H300 xW200 xD200cm, H90 x W90 x D45 cm [H44.0] x['W44.0] x[D1.5] cm, H22.5 xW10.5 xD10.5cm,

H100 xW300 XxD100cm




Wz BoBw, fh: b3 ZicrzhTws | HEY
e

Missing cat, turtle's funeral, or we left something behind
SHIRAO May

video

| £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 107

Day Tripper |z H#i{E

AV AZV—yav, W5

Day Tripper | TAKEDA Moka
installation, image

H250 xW400 xD210cm

BTONRDDDAR—T  AFVYR=F, Tv2
As I thought, than I thought | SEKINE Yoshino

images of what were thrown away, foam core board, hook

H480 xW600 x D350 cm

[T 2 A 2D DA DEDESDH I DIDHESS 4]
XD |HNEEL2Z [hab2]

A T |

Cloaking in order to cloak in order to cloak in order to cloak...
TAMURA Namichie [ Namichie]

urethane, clothes
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Jehm =M R | Inter-Media Art

%48 | Bachelor

KEN | hiEKkE EeorTRo | RIBAEIN [Fon »3E]
BH ks

Costume doll | NAKAJIMA Minami It seems short but long | HAGINOYA Misaki
Photography riddle

H120 x W80 xD50cm

Packing - field hospital | Hi £ &7 Big (small) groove | 77 34¢
KE, 7IvRAZY = M, S 73 —= > R
Packing - field hospital | NAKAYA Yuki Big (small) groove | MIYAZAKI Aoi

clothes, projection gauze, video, performance

H200.0 x W600.0 xD300.0cm CES




Come to you | [L[AH] 7 HL
Weffify ARV —y 2y, RTr—< VA

Come to you | YAMAMOTO Akari

video installation, performance

%

2
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Jehm =M R | Inter-Media Art
&% | Master

il fy o3 JERR Iz D 002 ol | 22

INTA—=VA

The Ant with infinite antenna | TAGAMI Aoi
performance

30:00 minutes

PR | 12 ot

FIANTVY N HFAT 7Y AR
Determination | TSUCHIYA Utsuki
digital photographyphotography, glass, acrylic plate

H30 XxW21 xD3cm
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Jehm =M R | Inter-Media Art

f&x | Master

BNTSILLTERW | BN HO2| HEHATE

BeR—, 2oy A 8, IR

Only Pretending To Forget | KUROMATSU Riho Moon 02 |

packing box and others wood, iron, light bulb

H150 X W200 xD200cm H300 X W400 x D300 cm, H300 X W400 x D300 cm

BR)EWIHALATIATIZOWT | BT 2020'Z00 | #k K 254 [AKIRA]

R ZEEDAVANAY NI ==V A

Talking about behavior | TODOKORO Miho 2020'Z0O0 | AKIRA Miyu [AKIRA]
inkjet print performance

H35 xW35cm H270.0 xW360.0 xD650.0 (£ % & F {4 1% 400.0 )cm
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LW ERER BB OFB |11 FREE L TOLIP | ZEnit [ nikt]

AR G =S — ATV R L

‘The means for connecting body and earth | KAWAGUCHI Ren Painting, as Visionary art | CAI Yunyi [YUNYI Cai]
earth, wood, bone, motor oil on canvas

H300 xW200 xD350cm H162 xW400 xD5cm, H90 xW116 xD50cm

F2 T CEF | IR =Y TV THBRI R

#& SIEE. PLAZ I 2F v 7, PCBI, 3d 7Y v b Tur 73> 7 TR IS, 7 99 A N T, kA NYERIY, ARX, K, T2 A AH,
‘The invisible truth | Xu Cong 73X ¥ Ak

paper, metal tube, PLA plastic, PCB, 3d printing, programming So Animal/So Human being | SATOH Natsumi

H280.0 X W600.0 xD500.0cm japanese cedar sap and bark, hydrangea, rose, sorgum halepense, mis canthus

sinensis, water, latex, gypsum, gummy cast

H500 xW100 xD30cm, H140 X W30 X D30cm, H80 X W450 X D515 cm
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Jehm =M R | Inter-Media Art

&t | Master

HYest | B [T PAX:BANANAN! | AT

el T7YVRTyF—Y

Never odd or even | MA Qi [CHEE] PAX:BANANA!! | YANASE Shimpei
stage play found footage

50:00 minutes H200 xW390 x D250 cm

WL AR T 2 72 & DEEE | FMESE V—7 —{MRT | BRI

IIAMAT AT 5H

Rainbow generator | PARK Sanghyun Beside the river of Lethe | LIN Shih Yen
mixed media Photography

H180 xW40 xD40cm H80 xW105 xD20cm, H14 xW20 xD10cm, H15 x W20 xD20cm
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EMBEMRE T, EMOBE R HE L BWARIERI
DT HEBLHIE & BRI SE o W T 22 & 2% F B9 RS2 1D AR
ATOET o FERHIVETIE, EMHE OB % 20 B T % A
Faao, REFLLTEHOEMN LR D MmO L e iR
LTwEd, MKz, BERZE <k, ZE ORIz H 2 ARE
BRI BT 2 EMOARENER L L IcowTEEL, flforpc
135 1.2 78 WL MBS 2 BRI 1RO SR 2T o T E 5,

BRI B3 CIREED B2 BT I RGBS R B 2§,
HERHFZE I B30T, BIVEMR L E iIE & 0. BRI
R BT E OFEEETEY 013 5, FER L LT,
Do DEMBAELAIDH T IEEHIFLTWE T,

FTEE HFZE 3513 1963 (KA 38) 4F 12 KBt o SN 3 &
LTERMSNTER AR/ LHFEESHBEBLCEIL B
THELLDIRIE VIR 23, ZhEh o B BHTIhrbhKEL
BB Z L2 WIFFL TV E T,

In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains in the future.
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[Master]
Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko
SAITO Norihiko

- MARUYAMA Tomomi

- MIKAMI Ryo

- TAKEUCHI Yuki

- MIYANAGA Michiyo

114



BAE | B

EWMBE | Art Education
&% | Master >

RE IS S 12 | RSP

XY NAMR, 72U v, svay, KE ARG

The feeling like calling out to mom | AJIMA Akane
Oil, acrylic, crayon, watercolor pencil on canvas

H80 xW100 xD2cm

W LR Eiiko»
—FLELBOIN R CENHERD 7 O —FEE
Why infants draw pictures:

A consideration for better art activities for children

ROURO LT | AL EHE
wHH
mythos | KISHINO Mone

Plaster

H50 xW90 xD260cm

SR B 2GS - MEEI LR b D Iio v T —F K

A study of Miths in Sculpture

BA | I8 |FH¥1Y | B8 | XBSHE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T5395713R 115

b N2 o T WIRE ORI [E AL
PRAINVIF

the untold story's end | HASUNUMA Yuki
Oil on panel

H197 xW291 x D4 cm

FRIHIEIZ BV TDY 7Y X B DHLE
~HHOHIE»LE Z o EHBIEOTEH —
| The realism study on make a painting:

A meaning from perspective one’s own create a work of art

F—7 ARy b | JIMFIE

IIAMRAT AT

cheap spot | HATABAYASHI Kazuki
Mixed media

H180 xW270 x D360 cm

KRV 3517 2 185 B HITIc o w T
— A& oIfERBE b LIcL T~
Thinking and judgment in the process of painting.:

Based on my own production experience.
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural assets
from the perspectives of humanities and natural sciences; practical
research on preservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other

studies and research.
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[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

- Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- SOMEYA Kaori

- TSUCHIYA Yuko

- KUDO Haruya

- YABUUCHI Satoshi

— MORI Junichi

- KITANO Mariko

- TOYOUKU Makoro

- OGURA Norihiko

- UENO Katsuhisa

- MITSUI Wataru

- INABA Masamitsu

- KIRINO Fumiyoshi

- TSUKADA Masahiko

- KUCHITSU Nobuaki

- HAYAKAWA Yasuhiro

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi
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The Precise Reproduction and Mounting of “Fowls under a
Cherry Tree"by Gyokusho Kawabata in the Collection of The
University Art Museum-Tokyo University of The Arts
KAWAKAMI Yashinoko

H173.3 xW69.7 cm

12 SFUF R B R X B ) (742
FOABRTR AR O BUREE G 36 & V2R | AL IEAL T

The Precise Reproduction and Mounting of “Pines and
falcons,folding screen”(the left panel)attributed to Eitoku
Kanou in the Collection of The University Art Museum-Tokyo
University of The Arts | TOMOHIRO Eriko

H160.5 xW358.5cm

B | I8 | 791 B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R
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PRFMBEE(HAM] | Japanese Painting [Conservation ]

K ABLE
FR IR AR OBVIRBIG. 36 & 0S| AL

The Precise Reproduction and Mounting of “Water-Moon
Avalokitesvara”in the Collection of The University Art Museum-
Tokyo University of The Arts | TORIMOTO Nobutaka

H123.5 xW60.3cm

[P pE =k |
HOR BT R AR O BUREIE 3 &k 2 | N EH A1

The Precise Reproduction and Mounting of “Amitabha Triad to
Greet Figurein the Collection of The University Art Museum-

Tokyo University of The Arts | NAKAMURA Yuriko

H119.8 xW50.5cm
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RFEEEME] | Oil Painting [Conservation]
{&x | Master >
(145 RS LA S5 3R i A1) | i 11 44 (B4 eSS —(igR) | iR 4
i S AP A S PP
{Conservation Treatment) YAMAMOTO Hosui "Portrait of a {Conservation Treatment) TAKAHASHI Yuichi "Coast"
Woman" | HORIGUCHI Haruna YAZAWA Naho
Qil on canvas Qil on canvas
H101.5 xW73 xD2.3cm H29.2 xW34 xD2.1cm
B4R 1 Bt
(A EA581%
[BEE R A UR A B | MIKPOTIOYAOY EY®YMIA (CZAETY Al a7 S s
HIF - JEAK MWF X v NA
{Conservation Treatment) Unknown Artist "Portrait of a {Conservation Treatment) TODA Kenji "Morning Breeze"
Woman" | MIKROPOULOU Efthymia YAMASHITA Rinzo
Oil on paper Qil on canvas

H60.2 xW43.7 xD0.17 cm H62 W50 XxD39cm

EAE R Bt
B4R fEAEA%
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&% | Master >

T AY A RANY EMIRE AGREE RS B
AN NERA

Reproduction of Wooden sitting statue of the Shinto Deity
Hachiman in the Guise of a Buddhist Monk engraved in the
Museum of Fine Arts, Boston

KOBAYASHI Momoyo

H82 xW93 xDG60cm

HMRSE Bl LG BIRIHILE | A

Reproduction of standing Eleven-headed Avalokitesvara in
Shorinji Temple | ZHU Ruo lin

H285 xW63.5 D65 cm

REBHEIHEA] | Sculpture [Conservation ]

FEBE ErpftREEG (M 5)  BEIEIE | RS

Reproduction of Worshiping Bodhisattva on Cloud(south20)in
Byodo-in Temple | NAKAMURA Mio

H77.3 xW61.2 xD13.3cm
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BREEBHITIE] | Crafts [Conservation]
{&* | Master >

(AT o HBh o NBARTCHIAE | 2 47

Reconstruction of Puppet of Imperial household | TU Jiahui
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In establishing the Global Art Practice (GAP) program in the Graduate
School of Fine Arts in 2016, the Tokyo University of the Arts (TUA)
sought to achieve new heights in the international fine arts education.
The students taking part in this year's graduation exhibition are our third
graduating class from this program.

Approximately thirty-six students are pursuing the GAP major, with
around half of them from abroad. Based in Toride Campus, our students
come from a diverse range of cultural and social backgrounds, and
together, they tackle a rich variety of studies and strive to attain greater
achievements.

Collaborations with overseas art colleges, a wide range of workshops
taught by artists and the daily creative activities of the students
themselves power this two-year major. As a result, their time here passes
with great speed and intensity. The expressions these students cultivate
are diversified and unique, but at the same time, they work in harmony
to create a community.

After completing their demanding studies and creative efforts at TUA,
our students are destined to go on to another global journey. We hope
this exhibition will be an opportunity to share to a wider audience the
dynamisms of our course and our students.
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[Master]

- Global Art Practice
[Faculty]

- FUJIWARA Nobuyuki

- IMAMURA Yusaku
LEE Mina

- SHINODA Taro

— ARAKI Natsumi

- MOHRI Yuko

- KIDO Ryusuke
FUJIOKA Hayato

- TAKAKURA Yoshinori
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perpetuum vestigium | Feng Vinn Blow Up | HAIBARA Chiaki
Organza. Cotton. Metal. Fishing line Video. Sound installation

H300 XxW300 XxD900cm H500 X W500 X D500 cm
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Tuxedo La Smoking Bomber | SHIKINE Koshiro A Worthless Journey | ADACHI Nanaka

Video installation Old clothes of the family

H250 xW600 XxD500cm H50 xW800 xD1cm
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Reaching the sun, melting above | Abraham BENJUMEA ARIZA Plane P and solid P | KATSUMATA Hikari
Installation Card Board

H500 xW600 x D600 cm H10 xW300 xD200cm

Intimate Moments/Monologue | & 7 A7 - SV 7 - % v & Roses | %5,

WA > 22—y av AV ARV —Tay
Intimate Moments/Monologue | Sixte PALUKU KAKINDA Roses | CHENG Yu
Video installation Installation

H500 xW1000 X D1000cm Variable size
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An Average Tokyo | ZHUANG Yinggian
Photograph

H30 xW120cm, 6 pcs
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Vanessa Tong | TONG Yuen Wai Vanessa

Installation

H300 xW300 XxD300cm
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Mapping the Human Consciousness | Armaine Toldera YAPYUCO

Installation

H300 xW300 xD300cm
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Aesthetics and Art History:/ Bachelor
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The Role of Eyebrows in Facial Expression Recognition and

Changes in Japanese Eyebrow Makeup

ITO Rina
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A Study of Alfred Stieglitz:

The Path to Straight Photography

KATO Mizuki
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Female Homosexuality in the Works of Toulouse-Lautrec:
Gender Expressions that Make Trouble

KONDO Ginga
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A Study of the Dispute over "Pictorial Conventions"
TANIGUCHI Ayumi
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Debuffet's Portraits Series:

The Influence of Antonin Artaud

TSUTSUMI Akiho
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A Study of Jacques-Louis David's 7he Lictors Returning to Brutus

the Bodies of His Sons:
Focusing on the Influence from British Art
NAGAYASU Yuna
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Private Woodblock Prints by Hiroshi Yoshida:

The Expression of Something Transitory

AKASU Kiyomi
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Jusepe de Ribera's Representation of 7he Martyrdom of Saint
Bartholomew
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The Art Project Then and Now

INOUE Mayu
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Yosa Buson's Late Folding Screens and their Composition:
With a Consideration of his Learning Process

OKA Tatsuhiro
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Ed Ruscha's Photo Conceptualism:

In terms of his Artists' Books

KAGAWA Hinako
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Signification and Development of Appreciation in Primary
Education

KATO Mihoshi
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The Reception and Influence of Japanese Mirrors in the Goryeo
Period:

Focusing on Mirrors Bearing a Chrysanthemum design

KIM Hyejoo
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The Little Mermaid Statue Vandalized

KOYAMA Konoka
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A Study of "Minister Kibi's Adventures in China":
With a Focus on the Game of Go

KONDO Maho
TEARIL LRI o BRI B 5 252
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A Study on the Color of Koginzashi and Hishizashi.
SAWAMURA Hana
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Bernardino Luini's Miracle of the Wheel and Beheading of St.
Catherine in San Maurizio al Monastero Maggiore in Milan
TAKEUCHI Hitomi
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Minimalism and America

TSUKAMOTO Takahiro
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The Study of A.W. Finch:

Changes of His Style and Relation with Japonisme
MATSUDA Akiho
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Takeo Takei and Kodomo no Kuni in the 1920''s:
Kaeru no Machi's Delightful World

YAMAUCHI Ryoko
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Melancholy and Sublimation:

The Artistic Practice of Eva Hesse
YAMANOI Chiaki
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Tsuguharu Foujita's Stage Designs:
The Intention and Significance of "Swan Lake"
YOKOO Manahi

Aesthetics and Art History:/:Master
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Aesthetics
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The Triptych Format in Francis Bacon's Paintings

ITO Yuki
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Aesthetics and Art History:/ Master
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Japanese and Asian Art History
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The Statue of Jaichimen Kannon in Daianji Temple:

A Consideration of its Place in the History of Sculpture by
Comparison with the Jinpukuji Temple and Toshodaiji Temple
Jaichimen Kannon Statues

YAN Zhixiang
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A Study of "The Tale of the Rat" Picture Scrolls:
A Comparison of its Illustrations and a Discussion of Production

Processes

YANO Chiyo
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Goldfish and "Japan":

The Promotional Imagery of the International Tourism Industry
JINNO Arisa

mwme et
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Western Art History
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The Iconographic Program in the ‘Mausoleum of Galla Placidia’:
With a focus on the “Good Shepherd”

NAGAYAMA Kotoha
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Representations of Insanity in John Everett Millais's Opbelia
YAMAMOTO Mai
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With a Focus on the Inscribed Designs of Miyazaki Furniture
company.

KURASAWA Yuka
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Why infants draw pictures:

A consideration for better art activities for children
AJIMA Akane
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A study of Miths in Sculpture

KISHINO Mone
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The realism study on make a painting:

A meaning from perspective one’s own create a work of art
HASUNUMA Yuki
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Thinking and judgment in the process of painting.:

Based on my own production experience.

HATABAYASHI Kazuki

Human Connections in Hesichi Miyazaki the Third's Sashimono:
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Artistic Anatomy
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A Study on muscle representations

KOIKE Yuki
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Anatomical Studies on one-legged creatures
TAKAHASHI Sayuri
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An anatomical study of body expression on the cartoon about

martial arts

SHIBUKAWA Kei



%X

&7 <V I LS ORI
b8 (it Lo Ly ey
Conservation /:Master Alternative Methods for Fire Gilding
ﬁé ﬁ ﬂ% @ / @ iﬁ % YAMADA Takao

Bufllellngy pig Disericis

Hiit =[5 50 o NRAE 0 2B I B 3 S %
LD T

A Study on the Development of Roof Structures in Three-Bay
Temple Halls from Medieval Japan

INOUE Misako
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A Study on the Cultural Significance and Approaches for
Preservation of Apartment Houses from the 1920 to 1930s:
Kiyosu Apartment in Kiyosumi-Shirakawa, Tokyo as a Case
Study

SHEN Wenyan
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Scientific Studies on Photodegradation of Artist Acrylic Paints
IZUMITA Ayako
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The Effect of Cooking Agents on the Oxidative Deterioration of
Mitsumata Paper

CAO Zhijian
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Material Studies Aimed at Conservation of Raden Works
MIZUKAMI Makoto
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