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Upon Our 2020 Graduation and Completion
Works Exhibitions

Kazuki Sawa, President, Tokyo University of the Arts

To all students celebrating the completion of your undergraduate and graduate studies at
Tokyo University of the Arts, I extend my most profound and joyous congratulations.
As we are all painfully aware, the spread of the novel coronavirus (COVID-19) has
dramatically transformed the world around us. A rich range of emotions flow through
my heart and mind when I think of the tremendous efforts of everyone involved in
successfully staging these exhibitions despite the numerous barriers and restrictions the
pandemic has brought on. With the ongoing demands for various restrictions on social
activity, I'm certain that our students encountered many difficulties in bringing their
respective works to fruition.

On this occasion, I therefore wish to convey my utmost respect for and praise to you all
for continuing to channel such abundant passion and expertise into your creations in the
midst of an unprecedented challenge.

In a very real sense, COVID-19 has underscored the negative aspects of the rapid and
global-scale movement of people, the rapid transmission of information and other
developments in modern society. There is also a feeling that the virus is a stern warning
from the gods to the human race, illuminating our neglect of the global environment

in the stubborn pursuit of convenience and profit as the paramount priority. In that
regard, I feel the time is ripe to reassess the rising forces of nationalism and other trends
that have contributed to a divided world, and determine whether this is really the proper
course of action for humankind.

The COVID-19 pandemic has given rise to feelings of anxiety, bewilderment, anger,
helplessness and other intense emotions. At the same time, the virus may present an
opportunity to reassess ourselves. The origins of the quest for artistic ingenuity clearly lie
in embracing doubts and pausing to ponder and question one’s path.

We chose to present the works of our students for this year's exhibitions of graduation
and completion works online as well. We have high expectations about how the powers
of this communications medium will support their creative endeavors. It is apparent,
however, that the virtual realm can never truly replace the dimension of real in-person
interactions and observations.

The advent of COVID-19 has vividly reminded us of the joys and the value that face-to-
face exchanges with others bring. Taking this basic truth to heart, we must do our best to
effectively marshal the advantages of the online sphere, while at the same time laying the
groundwork for the revival of direct human interaction. This demands the power and the
vision to constantly rethink the new artistic expression keenly attuned to the changing
times, and the ability to devise methods toward that end.

The history of the human race shows the resilience of culture and art. In Japan after the
smallpox outbreak during the eighth century, and in medieval Europe after the bubonic
plague, the forces of culture and art revived. In the same way, we must do everything

in our power to preserve and nurture the roots of culture and art until they once again
blossom after COVID-19 is conquered.

At Tokyo University of the Arts, crowdfunding and other means have been mobilized to
establish a fund to support the activities of our young artists. I am pleased to report that
this undertaking has earned substantial endorsements and assistance from a wide range
of benefactors. Heartened by such progress, we are determined to continue backing the
efforts of young artists as they emerge from the “nests” of their academic surroundings
and flourish in the world at large.

To our cherished students, I request that you continue to believe in your boundless
potential, press forward to blaze your own unique paths in life, and strive to excel in your
chosen creative fields for many years to come.
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Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts

Creating my work is not the end objective
Creating my work will cause something to happen,

I ponder what it might be.

Creating my work will trigger you to—

Creating my work will trigger the world to—

Creating my work will trigger a pedestrian to

Creating my work will make the next morning to
Creating my work will trigger that place to

Creating my work will trigger the New York stock price to
Creating my work will trigger the plastic problem in Indonesia to
Creating my work will trigger the North Pole to

Creating my work will trigger convenience stores to
Creating my work will trigger the declining population to
Creating my work will trigger the rebuilding process to
Creating my work will make the sole of my foot to
Creating my work will trigger the economic disparity to
Creating my work will trigger the famine to

Creating my work will cause the back of my eyelid to
Creating my work will trigger our health to

Creating my work will trigger the education to

Creating my work will trigger a tea stem to

Creating my work will trigger gender to

Creating my work will trigger the water to

Creating my work will trigger tomorrow wind to

Creating my work will trigger the energy to

Creating my work will trigger the wall lizard to

Creating my work will trigger the climate change to
Creating my work will trigger the ocean to

Creating my work will trigger the forest to

Creating my work will trigger the someone’s lost item to

Creating my work will trigger the peace to

Creating my work will —

Creating my work will
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Students in the Japanese Painting course began work on the large panels
meant to serve as their graduation and completion works this year in a
totally unforeseen environment—the novel coronavirus pandemic.

The impact of this contagion has forced our students to change the pace,
rhythm and other aspects of their approaches to creation and studies they
mastered over the years. They faced difficulties in bringing these works to
completion as they had originally envisioned them. Despite such severe
disruptions, however, we saw them diligently engaged in the quest to
complete their paintings in the studio.

The studio serves as a crucial place to learn about a vast range of key
techniques and materials. Students devote countless hours to the process
of sketching as well as learning from classical works by reproducing
them. In doing so, they further refine their own concepts, elaborating on
structural composition as they come to appreciate both the invigorating
joys and stiff challenges associated with the creation of Japanese
paintings.

The resulting works by our undergraduate and graduate students are
unique. They are both instilled with and convey the earnest thoughts
and emotions of every student laboring in the midst of a crucible-like
environment.

We have witnessed the inspirational emergence of new concepts of
Japanese painting again this year. I hope that you will enjoy viewing
these works and discovering the emerging artistry of their creators.

[588]

- BFE
[f&t]
BAE
[HeExEa]

- WAz

- SHEE

- {EE—18
BEF

- BT

- BEER

-aR&

[Bachelor]

- Japanese Painting
[Master]

- Japanese Painting Master
[Faculty]
SAITO Norihiko

- YOSHIMURA Seiji

- UEDA Kazuho

- EBI Yo

- MIYAKITA Chiori
TAKASHIMA Keishi

- ISHIHARA Tsutomu



|B*xE | hE

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 009

HA M | Japanese Painting
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Memory bullying | AOKI Masanori Flowers to give | ISHIDA Kanae
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 xW227.3cm
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HEAF AR

carnival | IGARASHI Yune Think of nothing things | UEDA Hikaru
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 xW227.3cm
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Evening calm | OMMORI Miki Breath of the great existence | KAWAGUCHI Maria
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H181.8 xW227.3cm H181.8 xW227.3cm
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Dear me from myself. | SUEMATSU Taketomo dark adaptation | TAKAHASHI Kenta
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 xW227.3cm
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Winter haze | TANAKA Yura my favourite | NAITO Kureha
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 xW227.3cm
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the stairs | TOZAKI Moeka mobius flame | HAYAMA Hikari
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H181.8 xW227.3cm H181.8 xW227.3cm
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Exciting road | FUJTWARA Sanae
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H181.8 xW227.3cm
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requiem | FUKUDA Ayano
Color on Japanese paper

H181.8 xW227.3cm
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drift | FURUKAWA Rintaro
Color on Japanese paper

H181.8 xW227.3cm
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talk about picture | HOTTA Akane Biography of the juniper | MIYAZAKI Yoshiko
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H227.3 xW181.3cm
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dissociation | MATSUURA Saya On a sunny day | YAMASAKI Yui
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 xW227.3cm
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HA M | Japanese Painting
&t | Master >

LR OFTE | 5 AR 475 | e

HAR @ AR A

Whereabouts of memory | YOSHINO Harue early evening | ERA Yuuki

Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 xW227.3cm

B2Y Y | KIBER

AR

in complete harmony | OSHIMA Naoya
Color on Japanese paper

H181.8 xW227.3cm
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HA M | Japanese Painting

&t | Master >

TKEE | |5 ST 5 Z2Rg | R A

MEAF AR

Water wall | KATSUMATA Yu Void | SAWADA Akari
Color on Japanese paper Color on Japanese paper
H181.8 xW227.3cm H181.8 xW225.7cm

Wik o B | A LR EAHR BoLLE | 5HE

HEAF AR

spiderwebs | KUBOTA Koto the still of the night | SHIMADA Shigeru
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H227.3 xW181.8cm
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RO | RIS
AR

Silence poem | SUNANAGA Masamune

Color on Japanese paper

H227.3 xW181.8cm

QEELY | I

HEAT O

hitotonari | CHIKUI Nagisa
Color on Japanese paper

H227.3 xW181.8cm

ML | A

MAR A

The round table | TAJIRI Shuya
Color on Japanese paper

H181.8 xW227.3cm

e oRfE | e

AR

Memory of the figure | NAKANO Takafumi
Color on Japanese paper

H227.3 xW181.8cm

017



|B4E |hE | BA | I8 |F¥r1Y | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-rT753957143R 018
HA M | Japanese Painting
&t | Master >
~ 7Y & | Betjeman Timothy Bartholomew Wiz H25F | P2 5D
HAF @ AR A
The Veranda | Betjeman Timothy Bartholomew uchiniaruuta | WATANABE Minami
Color on Japanese paper Color on Japanese paper
H181.8 xW227.3cm H181.8 xW227.3cm

BH | FWR
AR

Foreign Land | LI Yuchen

Color on Japanese paper

H181.8 xW227.3cm
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When examining the works displayed at the 2020 graduation and
completion works exhibitions, it is evident that the students in our Oil
Painting course have encountered and capably negotiated a diverse range
of challenging circumstances over the past several years. At every stage of
those journeys, they have diligently endeavored to create works unique
to themselves.

To our great consternation, however, dramatic developments that no one
could foresee have marked this past year. People around the world have
been cast into exceedingly similar situations of isolation and uncertainty.
Our students have strived against this unimaginable chain reaction.
These exhibitions show that they have risen to the occasion, their works
embodying the fruits of the bold mobilization of their four years of work
at the undergraduate level, and two years of master’s program endeavors.
They have incorporated the skills cultivated within their respective
programs and applied their expanded knowledge and heightened
thinking powers to these creations.

Amid what can only be labeled as extraordinary conditions, we are
witnessing the facets of the present conveyed through the combination
of difference and consonance—distinctive individuality portrayed by
each student’s work and the congruity brought about by having all these
works shown at one exhibition site.

Today, we witness the current state of this year's forty-eight
undergraduate and forty-four master’s Oil Painting course students,
illuminated by their hard work over the years. They will continue

to evolve. I naturally embrace stellar expectations and pleasure at

the thought of the progress and transformations these students will
experience.

Hand in hand with that sentiment, however, is the realization that the
works of all these individuals will never be displayed side by side in one
place again. Taking this realization to heart, I encourage all visitors to
closely view and thoroughly savor their works to forge vivid memories
that will endure for many years to come.
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]

- KOYAMA Hotaro
O JUN

- KOBAYASHI Masato

- SHINODA Taro

- SUGITO Hiroshi

- NISHIMURA Yusuke
USUKUBO Kaoru

- MIIDA Seiichiro

— SCHNEIDER Michael W.

- KUDO Haruya

- NAKAMURA Masato
AKIMOTO Takayuki

- SAITO Meo

- NAKAYAMA Kai
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M | Oil Painting

%48 | Bachelor >

IPLITEDY — ¥ ¥ VT A AR Y R | AN
LAY -8k - Wi
Social Distance by 9 crabs | SAKAMOTO Asami

Cement, Iron sand, Sea solt

HI110 xW1830 xD1250cm

Cold Sleep | H{ETE T

XYY NRITT 7YV, T

Cold Sleep | HIGASHI Sacko
Canvas, Acrylic painting, Oil painting
H53 xW41 xD2cm

FELESYF 1170 Z7F) v 23T
VI T v, DA

Tribute to Bob Rogers | KUDLIC Hanako
Songbook, Radio Programme

A XL

JiM 20 =% 54

.zt:,ﬁrir,}:u g’ wildo

& P G

KrLl | IR

IIAMRT AT

Balls and Bugs | ASAI Taichi
mixed media

FARTL
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348 | Bachelor >

LEEARTCIE LN

Xy Y NAME
Fair Land | IKEDA Akito

Qil on canvas

H130.3 xW162 xD3cm

Wi | Oil Painting

BA | I8 |79 | B8 | X800 | £ | XUHBEES | JO0-—NVF—FrT 5957132 | 022

AoB | 5¥Fa

X ¥ Y NRIMF

abyssal zone | IMAI Chiyo
Oil on Canvas

FAKALE

ANEESS  ETRBE I ks SO0 | HEGHRAR

X vV NAME XYY NRITHE

Meeting the Figures | INOUE Ian Memory | UEDA Yukiyo
Qil on Canvas oil on canvas

H130.3 xW162 xD3cm, H130.3 xW194 xD3cm H53 xW45.5 xD2cm, H65.2 xW53 xD2cm
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NTT4Y DR — xsBosous | ITEEL
RG Wi GSREE, KR, SR, R4

Paraffin human—Beads of Bees | UCHIDA Saki

paper, paraffin wax, thread, watercolor, wire, color pencil

Ham (A%) x W5m (" %) x D4m (WZE), H1.2m(Rf %) x W0.6m (" %) x D0.6m (R %),
H1m (7%) xW0.5m (7f%) xD0.5m (7[%)

53 | KEE))

7S, FlIfE, 7 279 VAR W
HACHISU | OSAWA Shino

panel, japanese paper, acrylic paint, oil paint

H91 xW72.7 xD3cm

e | EofE

FI BNV

Hubris | WANG Junlong
Digital data

FAXAYLE

WEZZ | BUBONER

Xy NAIME

Nowhere | OKUYAMA Kotaro
Qil on canvas

H290 xW388 xD5cm

023
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WM | Oil Painting
348 | Bachelor >

=7V | FILERAR
T He MR
model | KAGEYAMA Rintarou

oil on canvas

H259 xW194 xD5.5cm

IV RRY —7 | s
72 VAREL %

Landscape | KATSUTA Tori
acrylic paint, oil painting

H91 xW91 xD2cm, H33 x W24 xD2cm, H27 xW27 xD2cm

DB 5K S0 RO 0K S T2 | D
XY NA = E— M
meaningful big change meaningless big change | KATO Kenichi

oil on canvas, motor

H194 xW194 xD10cm, H227.3 x W181.8 x D10 cm, [#4% 180 x[E£E 180 X D10cm

i s s e | ) 9P 7

XYY NART 7Y VEEE

The view the metropolis saw | KAWANO Yuki
Acrylic on canvas

H227.3 xW181.8 xD3cm

T
| EOILEE ]
LI 0T

¥ W R
JLIN |
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Bifs Bcfissk | IIHLE BIHIEE
yFvr HE XYY NAITHE
Memorandum of men and women on the street The window | SAKURAI Sayaka
KAWAME Nanami oil on canvas
Etching on paper, books H168+ A% x W118 + AJZ x D80 cm

YA X0, H21 XxW14.8 xD1cm

L

e
e [BB) o= s
“{Eﬁ_ﬁ Ji] rIJ' e I

ES AL v Scene | 177 HERH
BT IY VB BV NAL M

neo - shishi | GOTO Mitsutoshi Scene | SHIRAISHI Yuki
bone/wood/acrylic/ fur Oil on canvas

HB80 A2 x W430 A x D600 I ZE cm, H80 AIZE x W430 RAJZE x D600 AJZE cm H194 xW162 xD4cm
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M | Oil Painting

348 | Bachelor >

My Space | 242
SIANAT AT
My Space | SUGIMOTO Masaki

mixed media

FAXWLE

e | SR AT
FEET=A—vav
untitled | SUZUKI Risa
Hand drawn animation

FA XL

RE | ABREMEN | RARE | XCHMESFE | JO-NAVP—F7595742R 026

F—DbhAR=R | D) KA

i, Wi B 7 — 2 F 22, F 22 by 7 PC
GAME SPACE | SUNAGAWA Tembo
Oil on cloth, Carrel desk, Desktop computer
H250 x W A28 x D 5] 28 cm, H100 X W200 xD5cm

Room No.1 | EARES

X vy NAIIE

Room No.1 | TAKAGI Yuki
oil on canvas

H128 xW225 XD5cm




|B4+E | aE

KUC | F AR

MR, %> N2

The Existence | TAKAHASHI Mayu
oil, canvas

H194 xW259 XxD3 ~4cm, H162 XxW194 xD3 ~4cm,
H130.3 xW130.3 xD3 ~4cm

Halo via Bi —— —#&Jt# | FH 14 B S
%0 PRI R — RG2S 2V I8 27 0 B 12 — b — e Ah,
W, ki I

Halo via Bi | TAGUCHI Yuria
Qil on Canvas, Oil on Cardboard, Pastel on Wooden Panel, Wood,
Monochrome Print on Paper, Marker on Cloth, Ceramics

FAXE, FAR L, FAX IS

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 027

Scab | T-HEFHK
WA AR

Scab | CHIBA Ibuki

linen, cotton thread

H165¢AZE) x W110{"f2) x D110{ %) cm

in the room | iH B HL
SR 20 2

in the room | TSUJT Akari
brush pen on vinyl

H300 xW539 xD1cm
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WM | Oil Painting
348 | Bachelor >

postlude | 4Tk
s 720 W%

postlude | TSUNEYUKI Akihiro

cotton cloth, acrylic paint, oil paint

H53.3 xW45.5 xD1.5cm

B S | FRSetE

XY NAME

Breath | TOMINARI Mika
oil painting, canvas

H227.3 xW227.3 xD4cm, H91 xW91 xD4cm

Paintings | H )5 205
% Y N AR, AR

Paintings | NAKASHIMA Takeru

Qil on Canvas, charcoal

FAR WL
f;i i | e o
{ i i
- é. ' :

Wi | e

W, v N A

Psalm143:8 | NAKAMURA Hiromi
Qil on canvas

H112 xW162 xD3cm




|B*xE | hE

Landscape fini/unfini , Portrait fini/unfini | JSZH {2 F1
X v ¥ NRIME

Landscape fini/unfini , Portrait fini/unfini | NASU Sawako

oil on canvas

FA XL

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 029

TAFIR] | JEiiss s

XY NAIME

Exhibition "Human being" | HORIE Luna
oil on canvas

H97 xW130.3 xD4cm, H116.7 xW91 xD4cm, H112 xW145.5 x D4 cm

BN LWTRENF SP—Ho#K

B sk [ 7 b oy (Y sl - e AR - e IR - RUFAET))
IIAMRT AT

Don't foreget Michiko— Spring Song

HORI Satoshi[ Kabutomushi(Satoshi Hori, Toy Fujii,

Kanji Kuwahara, Shimon Ono)]

mixed media

FAXALE, A XL

Phantom Pain | F% 554
KRB F OV, F

Phantom Pain | MAJIMA Shu
wooden panel, oil painting

HI91 xW60.6 xD3cm
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Wi | Oil Painting
348 | Bachelor >

S8 | YRR 2020.10.12 | A JEE

ITANATAT XYY NA, 72U VERE

trace | MINOBE Ken 2020.10.12 | MURAMATSU Shuhei
mixed media acrylic on canvas

H25 xW25 xD3cm H97 xW194 xD3.2cm

% i ¥ L R ¥||lY ! )

8] IR BIERIE B AR

I st | e R — AReRT | EIESE

KRB IV, D=9y KRB WE, 2T IIAMRTAT

Scenery of the family | MIYAKOSHI Mamoru Graduation—After the entrance examination | MOMOSE Mana
wooden panel, gesso, charcoal, oil painting, conte Mixed Media

H162 xW194 xD3.7cm, H80.3 xW60.6 xD2.7cm, H80.3 xW65.2 xD2.7cm HI112 xW145.5 xD3.5cm, H50 x W65cm, H91 xW72.7 xD2.5cm
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FIRORE | #R S

XvU N JHE
torus garden | MORITA Miu

canvas, oil painting

H100 xW65.2 xD2.5cm, H100 X W326 XD2.5cm

Rolling waves | [ 117
AR

Rolling waves | YAMADA Momoko
Mokuhanga

H55 xW83 xD0cm

TAROAR | ILIEEH A
WF A, L TSR % v > 5 2

Picture of the electrical wire | YAMAMICHI Shota

oil paint, cedar, metal fittings, canvas

H180 xW500 x D4 cm

DUB | /K% 2t
A Ry X, T IRF V2, EH4

DUB | YARIMIZU Tomotake

wood, housepaint, plastic, crayon, wire

H120 xW183.1 X D8cm
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Wi | Oil Painting
348 | Bachelor >

86715 | HILI e

INFIV, Aba—

86715 | YOKOYAMA Yuki
INANV, Aka—

H210 xW155 xD44.2cm

i | Oil Painting
f&x | Master >

SR E R HTHET

ITARMRAT 4T

Symbolic Intersection 1 | ARAI Mariko
Mixed media

A XTI

untitled | 5 EEH
RKY)Fuvvyy—h Kb, _v*

untitled | YOSHIBA Jun
polypropylene sheet, wood, paint

H56.5 xW49 xD2.6cm

Just light, just sound | i 5 #1

IIAMRAT AT

Just light, just sound | IIJIMA Akiko
Mixed media

FAX AL
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IVANATF AT XY NAIME
14 boxes, 659 Specimens | [WASAKI Hiromasa Children in Mother [ INOUE Takuya
mixed media oil on canvas
FAXWE FARALE

The Essential Space | /1 435% FFEHF [/

WA 22V =2y MR- % v N A

The Essential Space | KANNO Ayumi Newlywed Diary | OZAWA Yukiho
Video installation Oil on Canvas

H243 xW364 xD5cm FA XL
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WM | Oil Painting

&t | Master >

FWGE LA —N—T 97 | i) % IBRERES | FATC( 5k

SIARMRAT 4T IPAMAT 4T

Irreversible Overlap | SUWA Aoi A testimony by traces | MATSUMOTO Hitomi
mixed media mixed media

FARE FARTL

filter | FEAG G T blzLizbo)a L [ [LEH®YY
JiAi IVAMATAT

filter | TAKAHASHI Ayuko The Place of Us | YURI Yamada
linen Mixed media

FAXWLE H300 x W450 xD300cm
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Tarot major arcana | 7 A 3
W, X v N A

Tarot major arcana | AZIMI Sarah
oil on canvas

H45.5 xW33.3 xD1.8cm

RBEEWERDR | SHHT

BAR o Tcwh 2 | LD
TV A BN A

Swaying Out of Sight | KITAZAWA Risa

Acrylic, oil on canvas

FAXTLE

325-326-327-328-329-330| fib L%
ITAMAT 4T

325 326 327 328 329 330 | OKINA Chitose
mixed media

A XL

Ll | &R
M v N2

window and bugs | KIM Hyunseok

oil, canvas
FAXALE
- T — X
- 5
- =] *

XEMBEEE | JO-NAVF—FT 5957142

035
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WM | Oil Painting
&% | Master >

rhl] | S
EMVAAI NS N RV SNV A-DEY S
Intermediate | ZHONG Liang

concrete, brick, wood, paper, monitor, projector

FARTLE

Metamorphose 04 : ¥ )& | 5t i (16 ]

P AT VVA VAV R—F 37— =k i, A

Metamorphose 04 : Thoughtless | TAKAHASHI Naru [Haru]
Iron, stainless steel, urethane board, mirrored sheets, cloth, person

H170 xW49 x D140 cm

ZLLDNE DL oTS | [F27 24]
V98 SEN

Connect with the position over there
ZHANG Shuai [ZHANG SHUAI]

Charcoal, straw, mirror, silk

AR

<R7 | SHEEE

W A, % v A

pair | TOYODA Suzuka
oil painting, charcoal, canvas

H194 xW112 xD3cm
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Decide in pluralistic Cat's Cradle, Do not too Ayotori— Study of

practicality stories from the folklore of drifters or beggars
HATANAKA Luca

Palm leaves, lavender, rosemary, apple mint, wood, linen, leather, paper, oil
painting

FA XTI

B | 1 o

Xy N, S
Leather | YAMANOUCHI Yosuke

Qil on canvas

H33.3 xW24.2 xD2cm

B

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

FanFiction | Y [23°2]
A7 HAF
FanFiction | YOKOSHIMA Kozue [EZUKO]

live streaming

FARXALE

037
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R W | Printmaking
&t | Master >

13:39 | B T8
V757

13:39 | JINNO Chiaki [Add your name]
lithograph
AR L

ten count | R DR [TTEHrA]
BB, 2vay, Y VeI RAT IV AMRATAT

ten count | SUZUKI Akane [acane suzuki]

wooden board, india ink, crayon, graphite, silkscreen monotype, Mixed media

FAKALE

E XAV A R 531k

Sl R E (Mezzotint)

Panorama of Memory | KIM Jihye
Intaglio (Mezzotint)

H24 xW15 xD2cm

%4730 2018-2019 Vol.3 | - A

Ty Fv 7 Ak

Travel Memoir 2018-2019 Vol.3 | [GARASHI Yuri
etching on paper

H100 xW148 mm
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IRBR DA | LI SHOER | Ak

ARHE, EIAAL ARRRIEY. F8D G- SRR KBRS, A5, € oft

The Forest of Trace | WANG Yumin Today's hero | KINAMI Rei

wood, seal material, engraving, printmaking etching on paper, embroidery, paper, clorhs, other
H85 xW90 x D540 cm FAXAE

T DI D A& | AL X v T4 | B
ISIANATAT HE R — Ry

The Peoples of {The County's Era) | OTA Gouki Candy | SUGAWARA Moe
mixed media Paper, Ballpoint pen

FAXTLE HI15 xW15 xD2.5cm
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R W | Printmaking
&t | Master >

E=aXVY | BFRE
ITANATAT

Monuments | NOMA Shunto
Mixed media

FARTLE

Monets Pond | Bozic Marina[R Y F <V —F]
Ak AR

Monets Pond | BOZIC Marina [Bozié¢ Marina]
Paper, woodblock

H59 xW43 xD0.1cm

BEM | Mural Painting
f&x | Master >

BT | s
DA P
hypomelanosis | ITO Ai

oil on canvas

H117 xW91 XD5cm

his | FEEFIR
IIAMRAT AT

his | DOKAI Mebuki
mixed media

FAXTLE, A XL

040
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Space—A03 | f FH ¥ 22 NE i)

BA 7 79V, TEBR, AL B ARBR, 7 vy o, BT, i EYFA7 STV AT

Space—A03 | FUKUDA Shubhei Animals in Fantasy | LI Yidan [YiDan Lee]

Iron plate, Acrylic plate, Light bulb, Stone, Tatami mats, Boards, Mosaic, Fresco

Aluminum sashes, Silver leaf, Sulfur H50 x W50 x D50 cm, H60 x W30 x D30 cm, H55 x W30 x D40.cm

H265 xW155 xD240cm, H10 x W543 x D268 cm, H2440 xW1820 xD3cm

RS | e
v Y NATIE
Take root | FURUYA Aoi

oil on canvas

H145.5 xW112 xD5cm
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W B3 - A B | Oil Paincing
Technique and Material
&+ | Master >

I 7 AE 2B UL —— Self Portfolio | AT

HTMLS5 & CSS3, Javascript

Self Portfolio | UCHIMURA Satoru
HTMLS5 & CSS3, Javascript

FARXALE

EGOGORD  » .

WVEIET e EYNEE0=:
N RN N T

The knocker | GUO Chunchen

glue, plaster, peper, video, oil onpanel------

FAXAZ, HI0 xW120 xD4.5cm, H90 x W120 xD4.5cm

fields | AR
. Mg, FE

fields | TAKAGI Ayaka
Oil on canvas, Video, Photograph

FAKALE

e AR AN

ISTANATAT

Circulating Shapes | URATA Akiho
mixed media

FAKALE
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BRI OTR | KA 75

IIANRXT AT

Night of the Milky Way Railway | OMURA Shu
mixed media

H54 x W91 xD60cm, H150 X W50 x D3 cm, ¥ A X A[Z

ARV | EEIE
ITANATAT
memento | PAN Wenfei

mixed media

FAXTLE

[l oY —— LB | (kE5E

AR ML S A

Development of Japanese tea room— Development of Japanese
tea room | TAWARA Keisuke

Wood panel - Oil paint

FAXTZE, H63 X W66 xD5cm

BB | 20l

X v Y N ARG, BRHIBING, &> < VIR, ShaE, F0F . AT 8k
Unexplored region | LI Boheng

oil on canvas, amber resin, dammar gum, pencil, plaster, electric light, iron

H182 W25 x W91 W2 xD3 A2 cm, YA A2, HI1 W28 x W116 W25 cm
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FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712

JEARECIE IR WRBLOFRICE N T B8, BE 0 £ o
JE s AALEMN DG % B 2 7035, T FUT AR 2 [ ok
DOEMZEHETE2 LD T B> LB o A 0 IR A T B
THBEEZTOE T, FIzBWTIL, FEREH S 28
BLIRS R0, BERo#IIcLobh sz 2 Bific s
FBWHDIEY FZEERLTwEE T, BLizswTid, 2T
BB 7 ZERERE 2 Bl 2 210 R W 22 5, XD EP R 2%
HoRBOWEEMEZHZELE T, FH-BL i b haifs
W, 2AEZRZAD S AN LR TEM - WAL b
EHZEL. HIE- IR Z DB LTV, Z0EREES ISR
- BTHNBALEELTOEE T, S4EE S H i EMAH,
REFLEME, AT, 2O R ORI s nE 3, -
BT HE— ALV R L 7S 25 1%, 5 0 4l - WA o
FLWREHZE RO T IesnHkaTcled, 2EEDOINET
DI FTEBY A SR EITREFE e FER L fFLT0E T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global perspectives.
We encourage them to direct their energies to research spanning a vast
range of expression while maintaining a solid founding in the history of
art over the centuries as well as the legacy of Japanese art.

At the undergraduate level, our students learn and further refine basic
formative skills while considering the state of contemporary sculpture,
unshackled by existing notions. In the master’s program, they apply the
basic capabilities and techniques they acquire during their undergraduate
years to research more specialized expressions of sculpture. The research
activities advanced in both the undergraduate and master’s programs
prepare fertile grounds for students to retool their respective grasps of
art and sculpture from diversified perspectives, in relentless repetition of
the cycle of creation and research. Ultimately, these study efforts come
to fruition at the Graduation Works Exhibition—an event that may be
defined as the crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased at
the Tokyo Metropolitan Art Museum, the university's own art museum,
and the Department of Sculpture building. From the works submitted to
this event by our undergraduate and master's program graduates, we are
confident that you will discern promising new paths and visions for the
future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all aspects
of their lives over the years to come.
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[Bachelor]
- Sculpture
[Master]
- Sculpture Master
[Faculty]
- OTAKE Rieko
— HAYASHI Takeshi
- OHMAKI Shiniji
— ODANI Motohiko
HARA Shinichi
- NISHIO Yasuyuki
- MORI Junichi
- KITAYAMA Shoichi

044
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JZ | Sculpture
%48 | Bachelor >

inside-out | A FEia [k o FEAR | F AR H

o

inside-out | KINOSHITA Atsuhiro The Memory of Persistence | TOGASHI Fuzuki
steel

H56 xW56 xD56cm H130 xW130 xD130cm

b | ERIBSE Web ko 7e b8 2= LB T |15 T
Jay X ITANATAT

water stop | OUYANG Da Oops! Let's make an omelette. | ASABA Chiaki
bronze mixed media

FAXTLE H65 x W40 x D50cm
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Jo 4| | Sculpture

348 | Bachelor >

FEHR | P

L)

The end of the war | [TO Moe
resin

H195 xW85 xD85cm

VoI LT | AlibHi ST

FIavR I3vs W

somewhere someday | KAKITSUBO Mamiko

terracotta ceramic pebbles

FAXWLE

AN

% L

iy

| i
.

B3R LAY —VEv a—F | RS

H

Emotions. Pt. 20200820 | KITO Ryota

sound

A XL

T2 85 | R PIHORER
KA
observe and imagine | GOKAN Yutaro

marble

H180 X W58 xD55cm
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W IS B A

FTIav Ak

Way ahead | KOBAYASHI Saran
terracotta

H170 x W a2 xD "JZ cm

W | e ARE A%
IJAMRT 4T

Rut | SASAKI Reina
mixed media

H300 xW245 xD300cm

NN BZWILO A%V 7 | FEHESE—E]
ITAMATAT

Untouchable Skin Care | SAITO Keiichiro
mixed media

H75 x WLk x D 3 cm

BoHG | HHEER
FIay &/ Kt/ Wtk
Portrait of Melle Marie in the dream | NAKADA Emiri

ceramic/ wood / movie

FARTL
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Jo 4| | Sculpture

348 | Bachelor >

Ebbni B | b H2abntRohzdbo | R 6
KELA i

Prisoner | NARUSE Takayuki viewer | FUJISAKI Lila

marble wood

H140 xW100 x D70 cm H190 x W50 x D40 cm

— K | IR MERHS ORI > Twad ik s bEEL T | ZAFE
S 7=A—vav, i

narrow strait | HIROSAKI Moe I want to break "the thing" I'm surrounded by myself

wood MITANI Waka

H174 xW93 xD55cm animation/ paper

FAR L
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When the cat's away, the mice will play | 1T AL
ITAMATAT

When the cat's away, the mice will play | YOKOTE Taiki

mixed media

H190 xW250 xD220cm

W | LSRR
*

Peninsula | YOKOYAMA Yukina
Wood

HB80 xW300 xD100cm

J 4| | Sculpture
&t | Master >

INSOEHIE A B SE 20T | EEHE
Plasticity Mind | TAKAHASHI Sen

FARTL

WS | K

A

Compass | AKIYOSHI Ryo
granite

H180 x W60 xD50cm

049
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Jo 4| | Sculpture
&+t | Master >

New Prolemaic theory | i3T5
ITAMAT 4T

New Ptolemaic theory | Ryoma Itagaki
Mixed media

H120 xW50 xD50cm

ol Rk | T L)
KHLF

Musubisama | USUDA Takato

marble

H95 xW120 xD90cm

E O FEEH | SR
#ﬁ

personals | KURITA Daichi

wood

H190 xW110 XD100cm

RICEOUT-pentagram.legs | 4% AR ZZ
N

RICEOUT-pentagram.legs | SASAKI Mugiho

wood

H200 xW130 xD120cm

XEMBEEE | JO—-NAF—bT 595142

050
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QLU | AT EE Vortex bipolar | % WLiEARR

B Hyy 2&f4u7i—»A F7ay R

a sheet of paper | SHIRATANI Takuma Vortex bipolar | TSUNEMI Ryutaro
paper pin styrofoam pottery

H8 xW546 x D364 cm H20 xW40 xD23cm

Rwe 0Bz 83 RBER) | HiE T Sa0v5 | iR

IIARAT AT 1

Alway more or less the same old nights | TANAKA Ayako The gates of fate | NAKAZAWA Mizuki
mixed media wood

YA RTLE H125 X W60 x D50 cm




|B4E |hE | BA | I8 | 7YY | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-rT75395713R

J A | Sculpture
&+t | Master >

Muse | 3 FH S5 ki
e

Muse | HADANO Akinobu
Video

FARXALE

HATED.LBLD X YA | MR
%

Sundano, shirushinodansu | HAYASHI Kyu

wood

AL

The surface | i 22+

BV D A

The surface | FUKUSHIMA Momoko
soft toys

H160 xW60 xD30cm

K OA | Fibh#iZ=
FRP

Ember | WAKABAYASHI Yuki
FRP

H176.0 xW42.0 xD40.0cm

052
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RrFViRiEeTABERoTRE T LRI LTVET,

THEWLRETRETEVTT,

Prayers for the Safe Presentation of Our
Exhibitions

With the spread of the novel coronavirus pandemic, treasured
experiences like sharing time, conversation, laughter and thoughts and
drinks with dear friends and other joys previously taken for granted seem
like nostalgic memories now.

The Department of Crafts instituted restrictions early on to cope with
the rapid spread of the virus. We resumed in-person classes from June,
but students faced a severe shortage in the time needed to complete their
works. Even as I compose these comments in October, every student

is doing everything possible to prepare for this year's graduation and
completion works exhibitions.

The intense energies our students have mustered in pondering what they
can achieve within the scope of these strict constraints have been deeply
moving to me. I believe that such devotion has enabled them to secure
firm footholds in their respective journeys, bringing them to the final
stage of visualizing clear-cut outlines to complete their quests.

Based on such observations, I have high expectations that all our
students will present exhibition works steeped in exemplary confidence
and vision. I likewise feel confident that these creations will be free

of any excuses or justifications linked to the limitations the current
unprecedented situation have imposed upon their time and energy.
Other than that, I ask only that you take time to closely contemplate the
works our students have worked so hard on for this occasion.

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712
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[Bachelor]

Metal Carving
—Metal Hammering
—Metal Casting

Urushi-Art

(lacquer work, woodwork)

—Ceramics & Glass
Textile Arts
[Master]
Metal Carving Master

—Metal Hammering Master

—Metal Casting Master
Urushi-Art

(lacquer work, woodwork)

Master

Ceramics & Galss Master

—Textile Arts Master

[Faculty]

MAEDA Hirotomi
-IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
-AKANUMA Kiyoshi

TANIOKA Yasunori
—~OGURA Norihiko
—-AOKI Kodo

SONOBE Hidenori
-TOYOFUKU Makoto
-FUJIWARA Nobuyuki

MIKAMI Ryo
-UEHARA Toshimaru
-~HASHIMOTO Keiya

IMAI Miyuki

054
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4 | Metal Carving

%48 | Bachelor >

Little Pond | BERIE K

TR AT Y VA R /B LY, WEHTE

Little Pond | KUMASAKA Myu

brass, stainless steel, copper/ open work, metal carving

H9 xW150 xD150cm

NSTIFFO | AREE T

S/ B LY, vy Sy %, Sy %, uYy Ay k., fREA

Little curiosity | SHIRAKI Kanako

copper/ open work, soldering, silver plating, gold plating, rhodium plating, patina

H40 xW40 xD3.5cm

shape of individuality | S#Hi A 1
SR, FUR / RAERaE, SRk, Ay x

shape of individuality | TERASAKI Yumi

silver, copper, brass/ metai carving, gold plating, silver plating

H20 xW35 xD28cm, H28 x W26 x D28 cm, H50 x W40 x D28 cm

—re

Appearance of Tokyo 2020—~ pop city ~ | J£iJE%
[N & T P EE MDA LN /2% 535
Appearance of Tokyo 2020 —~pop city ~ | WATANABE Ena

copper, brass, wood /silver plating, rhodium plating, metal carving

H70 xW180 xD18cm




BAE  #BE | BH | I Pl i (%

B

J# 4 | Metal Carving

%48 | Bachelor >

Ho L OYRB | AT
i /$TH L
Traces of living | YASUDA Yuko

copper/ repousse

H115 xW150 xD10cm

BE AREWRE | XWHE | XLCLMRERE | /JO-NVP—-bT77797142R 056

#t4 | Metal Hammering

%48 | Bachelor >

OCTADRUM | 7N AR

VAV VE-N & AR
OCTADRUM | ODABAYASHI Nao
aluminium/steel / brass - machining

H55 xW53 xD25cm

& | T E R

TN/ RS EER TIINBE /A T Yoy ak L=V
Haruka—Far Away— | TAKANO Yoshie
aluminium/iron/brass/acrylic - wrought iron/ english wheel

H80 xW90 xD160cm
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The Furry Cuddly Teddy — &z AoT<ae? | I E 75
VOVE Ve S

The Furry Cuddly Teddy— Tell me what it takes to be loved?
KATO Kikako

aluminium/ copper/ iron - raising

H168 xW60 xD60cm

# 4 | Metal Casting

%48 | Bachelor >

R /A BB G TR
Folse or Truth | TWATSU Koyo

bronze, brass/ plaster investment mold

H145 x W40 x D45 cm

A —pmedse | HAUER )Y

TV -HEY

Symbiosis—Live with nature | GOMAIBASHI Ayano
aluminium - raising

H330 xW180 xD100cm

Every Day's A Special Day!| KI5
B/ 77 BiNG EE E

Every Day's A Special Day! | OSHIMA Sayaka
brass/ resin sand casting

H62 xW100 xD20cm




v

BXRE @@ | BN | IxE TYAS

$ 4 | Metal Casting

%48 | Bachelor >

[Meaning and Form] | fif] ©<L
T NI H T2 FR A/ R BREHEE, Ay by —2

meaning and form | OKA Tsukushi

aluminum, glass, brass, wood/ plaster investment mold, hot work

H40 xW160 x D90 cm

s r’.
|
|
Ll
- i =
e
i
& -
Buol ok | AR

Tuy X, BRI
A room that brings back memories. | TERAUCHI Koko
bronze, brass/ plaster investment mold

H80 xW170 xD120cm

BE XEEZWRU | XWHFT  XLMEFSE | JO0-NVFP7—-bT 5397142

WOLIZEIAPLDESS b | Y
Tuv X, B/ ARG

Dying | FUKUI Shione

bronze, brass/ plaster investment mold

H80 xW220 xD100cm

N ., :
— { -

Eclanet | fEi#HH#&

B B AR/ A R G

glow planet | FUKUZAWA Asuka

brass, model sand, paperclay/ plaster investment mold

H130 xW110 xD25.5cm

058
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BE(HETL -AKTI) | Urushi-Art (lacquer work, woodwork)

348 | Bachelor >

FARE | Al AE Bloom | H & i3 7

B/ LB, hirs W RRAG L LR, MTE S M/ HEH A D DERY
box garden | SEMBA Hana Bloom | NAKAI Minako

urushi/ kanshitsu, irokomaki urushi, hemp cloth, wood/kanshitsu, kawarinuri
H12.5 xW20 xD20cm H170 xW30 xD30cm

By someone else... | J7 H k38 folk | B F ¥

R RRATL )L 7y 0 — /e VAT AXAT 73— b/ HEH

By someone else... | TODA Emily folk | FUJITSUKA Mayuko

urushi, hemp cloth, hemp string, metal, lacquer/kanshitsu urushi, hemp cloth, foamed styrol/kanshitsu

H120 xW120 XD120cm H58 xW62 xD30cm




BXE @@ | BH I TY¥12 B

HEE(EL-ADI)
Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

MERE | EEFERE
B A AR/ a3
No title | UENO Hiromu

urushi, hemp cloth, woodmeal/ kanshitsu

H30 xW100 x D40 cm

RBEEWERR | SHRT

XItHMEEZ | 7O—-NNVTFP—-bT 59571 R 060

Vg 2% (K - 1% - v 7 A3E )
Glass

Ceramics &

%48 | Bachelor >

okl O WH | T k2l
+ / W Wef%

Songs of Experience | SHIMOJOH Akira

clay/ firing, movie

H30 xW30 xD30cm

BRREN | Hrbt
FkTFRRE /B B

Nature and Human | TANAKA Izumi

clay, pigment/open firing, coloring

H11 xW27 xD20cm
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FyySvax HE]

W4, vam /PR

The world where we can see is different. It depends on where each
person pays attention to. | THINSAPHUNG Yoki [ Yoki]

stoneware, trachycarpus/hand-build

H3 xW130 xD130cm

RAEDLD A | BRRES

Pt/ 7 —rv7ao =2k

Memory Map | HOSAKA Akane
stoneware/ art project

H2 xW85 xD85cm, H2 X W45 X D45cm

YLy | BE | RBREWRD | SHHT ([ XCHEFE | FO-NKVFP—-bT 59512 061

U B RS [ v] | R AN (R 5]
Fg+./ Fo b

Qe,Fare | MOCHIDA Kazunobu [MOCHIDA Shoji]

stoneware, /hand-build

H180 xW80 xD70cm

$90% 7B | A
Ve, AHS A/ T 07D

Old man, Fishing freak | MORI Kiyoka

stoneware, cloth, wood /hand-build

H35 xW110 xD40cm
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Ve 22 (K - 8% - ¥ 7 A& B )
Ceramics & Glass
%48 | Bachelor >

HY | HEER
N ST IZS ¢ V&2

(INORI) declaration of life | YOSHINO Mao

clay, wax, stainless, brass/hand-build

H8 xW8 xD8cm

etk | Textile Arts
%48 | Bachelor >

BRIHWT, blLdwag [t H

7=V RRAUT A=A bl $/ T =T T

You have made me what I am today. | SUGITANI Akari
wool, styrofoam, cotton wadding, wire/ felting

H210 xW230 xD170cm

B | Rl

# ARM BT 2SS VI RTY =
Invader | NAGAOKA Satoshi
cotton, wood, capsul toy/screen printing

H200 xW210 xD210cm
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J 4 | Metal Carving
&t | Master >

Twilight | #AIRGHH reverence for | i H 5255

Hi BOCTEGRL / §55e D, S VIR = SR LS8/ B ST S L, w oA
Twilight | MATSUZAWA Kousuke reverence for | UMEDA Reina
cotton/screen printing, rust dyeing silver, enamel, copper/ enamel, repousse, soldering
H181.4 xW284.5 xD2cm H30 xW60 xD60cm

NT By NPRER
S b/ B RRAGER FTH L 0L, oy

The Monster Inside | KONISHI Mai

silver, enamel/ cloisonne, repousse, scraped, soldering

H90 xW200 XxD55cm




BXRE @@ | BN | IxE TYAS

v

J# 4 | Metal Carving
&+t | Master >

Bottom | & £1 3 AF
S BRI = — v, F2YN, ATV VR, B/ B UBY. STH L, a o
Bottom | MIYAISHI Kensaku

silver, brass, PVC, acryl, stainless steel, pearls, open werk, repousse

HI12 xW12 xD10cm

Proliferation | = L%
BATVVA B/ VY- =2
Proliferation | MIYATA Nanasa
iron, stainless steel, silver/wire work

H20 xW20 xD5cm

BE XEEZWRU | XWHFT  XLMEFSE | JO0-NVFP7—-bT 5397142

#t4 | Metal Hammering
f&t | Master >

bhots
8 / 8% - &b

About Choices | KANEKO Maya

copper/ iron * raisin
g

&7 IRHE

H100 xW200 x D45 cm

=3

AR | HEFRTEAR

i/ 8%/ Fidk- T 5L

Horned owl | TAKIZAWA Kaori
copper/iron/brass - hammering

H30 xW75 xD45cm

064
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4 | Metal Casting

f&x | Master >

BOFroLAY | PHEHF Rz, BAd | HRIGHE
Tuy A FLR AT A/ T IR, HIE AR EL=2: o rs

The invisible boundary | ITO Hinako Hey please. | MIYO Masashi
bronze, brass, glass/ plaster investment mold, glassblowing bronze/ plaster investment mold

F AR L H170 x W70 x D90 cm

REBLWLSH | JE LS B |

Tuv X, Hif /ARG i FLR, 7oy X/ BB, W E Tk
Obverse, Reverse, Inner, Outer | INOUE Kayo communication | YANG Liujing

bronze, brass/ plaster investment mold tin, brass, bronze/ plaster investment mold, mane mold

H20 x W30 xD20cm FA XL
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$ 4 | Metal Casting
{&x | Master >

Fron»|)lH5% Pixelated Landscape | Jik[1] % 7z %

7ay X /ARG TNI=Y b, B AT VA /77 v iR

Is it a sin? | KAWAI Sora Pixelated Landscape | SHIROYAMA Minami
bronze/ plaster investment mold aluminum, brass, stainless steel/ resin sand casting

H135 x W65 X D60 cm, H90 x W30 x D20.cm YA XL

—

RO va—F[LEb

7ay X EH, 8 Bk 1/ R ST

Facsimile on the Coastal | YAMANISHI Momo
bronze, nickel silver, tin, brass, silver/ plaster investment mold

FA XL




|Ba4@E | aE

&% | Master >

A7 VA 2020 | B HERS
B/ W
Embodiment of personality | SEKIGUCHI Yuuki

urushi/kanshitsu

H220 xW220 XD70cm

forme | ¥ FH 4 iE

R FL B/ 23 RS, iR

forme | NODA Ryoma

urushi, hemp, shellfish, gold/kanshitsu, raden, makie
H220 xW250 xD60cm

\

LI77
worstys
e e

')
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BE(BTILT-AKTI) | Urushi-Art (lacquer work, woodwork)

VIR G e o8 | [ {192
NN NV 2 N N

Kanshitsu makie box [ Flower Buds Waiting to Bloom |
REN Shuang
urushi, hemp cloth, gold, silver, shell/kanshitsu, makie, raden

H15 XW22 xD22cm

hug D HMA | 47 555
%A M UV AN B @R /A Asv—vay

Out of hug | WAKATSUKI Minami

urushi, cloths, paper, UV light, branch, metal/installation

H250 xW80 xD180cm, H180 X W160 x D40cm, H80 X W50 X D30cm

=T ’ .

\Jy
&
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&% | Master >

&L OB | 55T 7K
Vit K41/ B 2

Component of life | KASAT Chiaki

stoneware, cedar/ cast molding

H140 xW250 xD200cm

BA | I8 |FH¥1Y | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R

Vo 3= (P -1 - ¥ 9 A1) | Ceramics & Glass

- [ | &
Wit / 50 2 BIE
Convex-concave | ZHOU Jingjing

stoneware/ cast molding

HG60 xW500 xD100cm

A | VEREUT

Fig £

Split blade | SHEN Yuhong
stoneware

H90 x W40 xD25cm, H80 X W30 xD25cm

B B, 3 | IR
R

Komorebi | FUJII Maya

porcelain

H10 xW40 x D40 cm
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xhdss | HEELS BHAD A5 5 —F | A

&, $t/ F0 D HIAKXNYT =T AVET—2

Live a life | NAKAZATO Tadahito Osmosis: from wind to mood | CHANG Rugian
clay, wire/ hand-build soda-lime glass, crystal glass/kiln work, cold work

H50 xW20 xD60cm H257 xW700 xD146cm

MW EoZE 2N

TR, WLt

Clouds on the ground | YUAN Fangzhou
glass, wood, video

H23 xW425 xD90cm
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ek | Textile Arts

&t | Master >

eSS | AT A | L

/ARG U=V, BREEGRL ) YD, =74
in the Forest | SATO Yukako Matoi | HIRAYAMA Kokoro
silk/ yuzen wool, acid dye/ original tecihnic, knitting
H200 X W500 XxD1cm H120 xW90 xD15cm

NGB | 10 exztpress | PUAFE

/ARG Hi SUSHERERL/ v v 22) =
Flower-Portraits of Personality | ZENG Sigin ecstasy press | YOTSUMOTO Azusa
silk/ yuzen cotton, reactive dye/screen printing

H10 xW10 xD2cm H160 xW140 xD60cm, H35 xW360 xD0.5cm
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Y | Bl 1
$is, U=k, bz B AH /B

praying | HASEGAWA Hiroko

cotton yarn, wool yarn, wadding, wire, wood / weaving

H120 xW65 xD45cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 071

FB AL | R

A BREEGRL BB s v 20—

In Praise of Folly | KAWANO Hiroyuki
silk, acid dye, pigment/screen printing

H60 xW45 xD3cm

Lz h s | [LHHEET
i IGRL $5A%, A/ S AT T

The Circle of Life | YAMADA Tamako

cotton, botanical dye, iron, wood/ natural etching

H180 xW130 xD100cm
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ALEIEBI 21T o CTEE Lo 7 H AV IR, B I - FRBR - S
W CHEBRST2F 07 THY L TFHRLERE R A,
MifEZAID L 2F 45 TF, oL oL, ot
LS: - oo ot o3t &% 37 2 12 L CHT O & 2 70 1o J
T3, ZUTH 72 0 E O JRE), Eh R ilifiE, S50k, o LlE
LORERLEZ T 20T, A2 Roo HFEE2RE W,
LHCTHROEEZTA ALE L BER MR TR £VFA
TN FHFAVEEZEIVIDDTT, WO bERALEEER - T,
RERETDDHEERLRT TELVEH>TVE T,

In modern times, both the meaning and interpretation of the term
“design” have continued to evolve and diversify. Within the

Department of Design at Tokyo University of the Arts, however, it can be
said that there has been a keen recognition of the states of diversification
and expansion in the sphere of design for quite some time.

Reflecting this, a rich range of perspectives within our department’s

ten studios have been marshaled to cultivate the profound insights and
flexible sensitivities that the public demands. These efforts have been
closely allied with the vitality needed to infuse such attributes with solid
function and form. That steadfast stance has contributed to a genuinely
striking and extensive range of innovative endeavors by our students.

In more basic terms, design may be defined as the strength to weave and
integrate vast-ranging knowledge, experience and emotion, all while
wielding the power to assimilate the myriad phenomena, demands and
other aspects needed to generate lasting value. This mission may also be
equated to a move toward greater kindness, joy and beauty. Buoyed by

a greater affinity with the world around us, we seck through design to
realize our own sensitivities to the fullest extent, manifesting new joy,
inspiration, appeal and value, while serving as a guidepost toward greater
aspirations and a more fulfilling future.

Blazing a pathway toward personal contemplation and consideration

for others, and tapping into the flow of the times with all of one’s
faculties. Moving ahead with a positive mindset free of any compromise
of creation or fancies. This, briefly stated, is the essence of design. To the
students in our department, I look forward to your perpetual embrace
of passion and conviction as you take powerful strides in the unrelenting

pursuit of your goal.

FHAY | BB | A BEART | £HHE | XLHBEER | JO—NAVFP-FT 5957142

[P8B]

-FH1Y
[1&t]
b %4
[fEEHE]

- Sputniko!

- MPLEE

- $ARKEA
BT

- kg

- REEE

- IIFEH

- f—&
BAmsE

- MR E—BB

- UMVKEBE—5—

[Bachelor]
Design
[Master]
- Design Master
[Faculty]
- Sputniko!
YANAI Michihiko
- SUZUKI Taro
- MATSUSHITA Kei
- KIYOMIZU Yasuhiro
- NAGAHAMA Masahiko
YAMAZAKI Nobuyoshi
- OSHIMOTO Kazutoshi
- HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
- LITTLE Taro Peter
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7 4>~ | Design

%48 | Bachelor >

V=¥ eV Fotk XY R | SIS automatos | /)15

i S, A8, 8%

Shareable Dress | TWAKI Kaho automatos | OGAWA Kei
cloth mineral, resin, iron

HI110 xW110 xD110cm, H250 x W90 x D90 cm, H20 xW195 xD150cm H40 x W50 xD50cm

Ho®dbw |55
Koe=—n K

a perspective | UGAWA Kai
water, vinyl, wood

H2900 xW4300 xD100000 cm
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HHo 3720 NS TR | /NS
T EA=—vav

Journey in White | ONO Soshi
Animation

H1920 xW1080 px

LAVE-F9 R v—n | B
M Zvay, Ry, ShEE, 2 ofth

Second kids room | NOGUCHI Ayane

paper, crayon, pen, pencil, other materials.

The Flowers | ZRELFi S [AREL P
x>y AR AR R

The Flowers | MORIZANE Takashi
Charcoal on paper.

H88.3 xW143 xD6cm

INSTEAR | SRR
727V VEED EL

little nature | AIZU Mika
acrylic paint

H200 xW400 xD200cm

AEET sutgat
=

AT YRS B

S | S EeHC
i

TEECy

BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R

AR (g cikark] 4 3 AE

Cr
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YRGS | FIDCH

RY)OVvERIVYY
Bridge | AOYAGI Kohsuke
Polyurethane resin

AL

A CAT GAZE — —lEoitRe %23 | Bkl
FIRI., RE. %8, € ofth

A CAT GAZE | AKISAWA Mizuho

print, paper, my cat, etc

H27 XW20 XD2cm

The BOOK | {12544

FIJI, 5%

The BOOK—OId Testament and New Testament | ASAI Mio
print, paper

H28 xW40 xD10cm
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Respect and Hatred for Frame(work)s | [GARASHI Takuya
Printing, etc.

H200 xW320 XxD200cm
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I | JEH O H 0
W, AM, B 75>, & — 2 — R

UTOPIA | ITO Hikari

resin, wood, toothbrush, motor, magnet

H200 xW200 XxD200cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 076

AVa2—av2 | LHER
3DCGY 71, FHiz

Illusion II | UEDA Anna
3DCG Software, Hand drawings
H84 xW145.6 xD7.1cm

YEBT | GIELE

Hid:

Moonlight | IMAI Kenjirou
Clay

H50 xW3640 xD910cm

R 2B | R Hr e
BH 7%, MDE, 7 29 Vi

Delicate tools | OTAKE Reo
eggshell, mdf, Acrylic board

H120 xW240 xD120cm




IS | 791y B | RBSHER | ZAKE | XLHMEFE | JO0—NAFP—rT 595702 077

7= AR by T = A A | KRB HERL | o x)

TIYVMR Ty — ATV — YRR, A2 a7 4 — 5, B/ HZ3 N

FACE TO FACE | OTANI Aoi Sakuranagashi | KAI Himari

Acrylic boerd, Lacquer spray urushi, hemp cloth, styrofoam, shell/ kanshitsu, raden
YA R TLE H21 xW70 xD25cm

IRAR | /NSRS PRAHERC — AT - SHERR | TR

Rl A AP

Vessel of the Spirit | OMINO Takahiro record of gather survey about the city—Nishitaishido-Sangenjaya
resin, wood KAWAI Anj u

H200 xW300 xD100cm paper ink

H2720 xW3610 xD910cm, H2700 X W3610 xD910cm, H2720 X W3610 x D910 cm
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25 LR 4 WA KD |

FIAR Y7 AZY— v Il

Matou | KITAJIMA Reina YUME pattern | GOTO Yume
Washi Silk screen printing

H15~170 xW10 ~170 xD3.5cm

H300 xW300 XxD300cm

SLELUBILDTTEULBVoIL [NEFEL FicHIK T3 [T
Ak, 7 79 VRO B, R A2 22 =y M Kb, AZAOT 4= B AFAY DL F TR
Lovely house, lovely moving | KOJIMA Mifuyu from the HAND | KOBAYASHI Kan

Japanese paper, Acrylic gouache, Fineliner pen, Inkjet printing wood, styrofoam, medium, glass

H130.3 xW97 xD3cm H65 xW48 xD50cm, H130 x W25 xD25cm, H45 x W30 xD30cm




|B*xE | aE

FVRA v F | I
TANRYE, 2V AR *

sandwich | SAITOU Ema
iPad, CLIP STUDIO

H1080 x W1920 pixel

HEDFCIR | Ve 77
H& KA A7 2 247

Seas in Someone’s Reminiscences | SATO Yuka
Paper, Wood, Cyanotype

H200 xW200 xD10cm

B | I8 |79 | B8 | X8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 |

JER—— brokLi:HMEE TS L | B
AAF (2, A VA= F b BV, B E) G, 727V FIRK

Drawers of Layers | SHIMADA Tomoyo

wood, cloth, acrylic plate, paper

H¥ A X 02 xW3.2~9.6 xD30cm

Lo fit | BAREE[F LD %]
7 7Y VR, BRI, 4

Soft boat | SUZUKI Rina [Machida rina]

Acrylic paint, colored pencils, paper

H1240 xW3600 xD1900 cm

p
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TR | BIARE K 0T FHFER TS | & EEY VA ]
7 bRY ==V MR ER PRES
Moksha | SEKINE Sota The red lamp is swaying | TAKADA Jun

Photopolymer Resin, Paper Clay, Brass movie

H175 (B &%) x W30 xD30cm

H108 xW192 xD0cm

bouquet stool | B EF 4 TR | A s
R A il N ¥
bouquet stool | SEKINE Mei Exhibition of space survey | TAKANASHI Norika

wood, cloth, iron papers, woods

HG65 xW35 xD35cm H200 xW400 x D100 cm
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round | B FGELSE LI T T 7y F— 3 I B0 2 HRB MO 7012
F=A—vav, i HT AR

round | TAKAHASHI Mami SIAMATAT

Animation, paper Musashino's flagship—Ideas for citizen participation in
A4 RS communities of the suburbs | TADOKORO Hiroka

mixed media

H200 xW300 xD150cm

) DB EE— WS MERR O LB IR LI T 2 F =T AV BRHBHHY

el K Hr VI REVEW, B2 K=, FUV =T E— T =AY ay, YNVIRI) =
Bifli. 3D 7Yk movement | TANIGUCHI Akari

Exterior boundaries of objects— Forms created by interpreting Veneer plywood, monitor, projector, animation, silkscreen

the transition of the recognition on image search FA XL

TAKIKAWA Yuriko

resin, 3D printing

H17 xW14.5 XxD14.5cm




|B4E |hE | BA | I8 |71y | B8 | XBSHE0 | £T8T | XLHBEER [ JO0-NAMFP—-+T75395713R 082

7 ¥4~ | Design
3B | Bachelor >

@75 | BOETY Anthem —UNISON —/Anthem—POPPIN — | 74 | 3§
i\ fi A sheE YERYY 3 S

gloomies | TOYOGUCHI Shino Anthem —UNISON —/Anthem —POPPIN —

cloth, cotton, wood, colored pencils NISHIDA Yoshitaka

H1800 x W3600 x D500 cm Acrylic paint, Wooden panel

H162 xW162 xD3.5cm, H162 xW162 xD3.5cm

VRV BRI R OW 725 | BT BAABREDEN) — BARERITOL DD, BENITLZNZ T UL I,
i, 7 7Y VR, @ I ELAK

The world pieces that I went on a trip | NAGAURA Mocko 7 = WM #3857 = b

paper, acrylic paint, colored pencils All and one | HIRUTA Mai

H90 xW200 xD130cm felt cloth, wool felt

H90 xW110 XD110cm
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HE T#EATHI | i HAE—1B idols| =345
A et HEC, ARHF5
Playing in everyday life | FUKUDA Shinichiro idols | MITANI Rino

Paper video, dialy, wood, etc.

H200 xW270 XD120cm

H300 xW300 xD100cm

s g B
RTINS
Ty B
TN

Bty ¢ T}

L et -

ﬁ 20 "y e

= M P Sl

S | S
R 285 T | — AR RIS — MR o | AR EL
TERA—YaY SRV K. 7 2 MR
Drowning in time | MASUKI Honami Seeds of Reasoning | MORI Mashu
Animation Dishwashing liquid, Water, Acrylic sheets

[443] H120 xW300 xD45cm, H120 X W300 x D45 cm, H120 x W40 x D40 cm
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Y2 R 124 | J\ iRz NEZRATY T | [LIHED
Bk, Ai FAFo—N, fi
Twelve Olympians | YABUSAKI Ryohei Happiness Gorilla | YAMADA Chisa

iron, cloth Styrofoam, Cloth

H210 xW289 xD62cm

H200 xW100 xD10cm

NERERLE LN
TRIR LN

HEELDD | R [Hi v k]
79 2 VAL fElh

Lost and found | YABE Niina

Digital drawing, composing

FAX WL
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HR | B
i

Hakusu | WAKATA Yusuke
Paper

H500 xW400 xD220cm

JEN—TFRIER | A1 — L

SVARATAT
ONE-ACT PLAYS WITHOUT ACTORS | ISHIDA Kazuho

mixed media

AL

I

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R

ZNEEBET 3 e
427929 7YV ik AM

Unnatural | ENDO Ayaka
inkjet print, paper, wood

H59 xW84 xD3cm, H29.4 x W21 xD3cm, H103.0 xW145.6 xD3cm

Hab A zikicow T | VL

FIADHIFHFE IV
o AI) =
Walking through the Glass is harder than walking through the
Air.— Leaves of Grass | OGURA Kairi

Paper, Screen printing

H25.7 xW18.1 xD9cm
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A EIER B 7o I | BEiFEE R Rt ATz 0 e F AL | o

B, FRY ATAE =2

Beat out | KAJITSUKA Kotomi Tables and chairs like couple | HONG Yuanqing
movie, print White oak

H26.7 xW47.8 xD40cm, H90 xW150 x D0cm H180 xW120 xD200cm

i —
J—q'-_::,
- |
T -

Helix | A2 WRHFE | 38
T—s— VI — A e
Helix | KUBO Dan the field notes | TAKAI Midori
Motor, Sensor, Human cloisonne ware

H2500 xW5000 X D5000 cm H45 xW108 xD10cm
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ladybird & bee | A F Bk
IJAMRT 4T

ladybird & bee | TAMURA Kurumi
Mixed Media

HI110 xW110 xD5cm

WEWE LR T 0D ESEEE | FILFEE
KA, 232 =54, W), 758
Ilustrate the form(ing) of a community | HIRAYAMA Yoshikatsu

organization, community, collaboration, activity

A XL

Nyan-ko Place Mapping | ¥ 57 4 1~

%E cAF—Ta

Nyan-ko Place Mapping | ASANO Maiko
paper * collage

H60 X W60 xD3cm

By Fa— A | AHRSER

i

yokkyukun | IGARASHI Ryota
Paper

H18.2 xW12.8 xD2cm
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JOMONJOMON | [it] It 22 4
ESINEVES Y2

JOMONJOMON | OKAZAKI Ryunosuke
Knit (polyester)

H350 x W70 xD60cm

ADRIFT | &7 AR
7\ i, AH

ADRIFT | KANEKO Asuka

cloth, paper, wood

H70 xW70 xD0.3cm, H26.4 xW20 xD2.5cm

KA OTH | WL )y
ZURAE, B, R0 R, 7625 XY

Cosmos of a Flower | KAWABE Erino

Japanese paper, sumi ink, natural pigments, lapis lazuli

H91 xW91 xD3cm

LT -KENOHI- | A T
KR, LED

Lamps of the usual things | KINOSHITA Yuji
Resin, LED

H200 xW300 xD200cm
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The Gardens of the Gardener | 225 T-#

Av 72 =y FERI FIHE

The Gardens of the Gardener | KURIHARA Chihiro
Inkjet-printing, Japanese Paper

H300 xW400 xD10cm

FoWL, Fo | s

TIRFOI VIV AV IT 2y b)YV b

Like a dewdrop, a flash of lightening. | HONG Lei [LEILEI]
Plastic, Resin, Inkjet printing

H300 xW150 xD2cm, H14 x W20 xD20cm, H103 X W146 XxD5cm

Y4y |BE | ABEHEN | 2T | XCHMBEER | J0-NAL7—+T759713R 089

AKxRTw3EE | CAI QIN
KF B 7 20 VAR B,

when looking at the tree | CAI Qin [CAI QIN]

watercolor, sumi ink, Acrylic paint

H91.0 xW116.7 xD2.5cm

F47 42474 | R

A7y NYETY Y UV

Life Equity— Distance between 2 points | SATAKE Atsushi
Paper

H103 xW145.6 XxD10cm %
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92 B | JEFENE
Uy R, 779NV
Moisture | ZHOU Yannan

wood, acrylic

H70 xW360 xD152cm

REGE | FFER

IIARRXT AT

planet “Nanakusa” | SERIZAWA Daisuke
mixedmedia

H250 xW1000 X D500 cm

Golden bugs | HHBHE &

B T4y a e, 7=y sl
Golden bugs | TAKADA Chisato
gold, tissue, PVC board, aluminum

H90 xW120 XxD60cm, H90 X W120 x D60 cm

otk | % pihd =92
3DCG

Form of Demeanor | TADA Hiromi
3DCG

A XA
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e D> L AFAE DTSR | <5 ] 75 ik fishoe | H[H k7

JERAG, BR B AG BV

Record of a vague existence | TERAOKA Kaori fishoe | HASAMA Sakurako
Hemp paper, Gofun, Ink Marine debris

H182 xW364 xD3cm H200 xW300 xD180cm

-y
™
T
R

Watch your step | #lE % Empath | fiA<fif

KHE 34w, 8k ORI )N ]

Watch your step | [ DONG Xiaoyi Empath | HASHIMOTO Ryo
wood, coil, iron Latex, Urethane resin, cloth

H193 xW113 XxD183cm H70 xW80 xD80cm




BAE | @ | B | IS |(F910 | BSE | AR Elx0 | 2H85 | XLHEEZ | /O0—NAL7P-bT 595712 092

7 ¥4~ | Design
&% | Master >

25 B | fii b S A—h-7u—v | MTTKE

ITARMAT AT 7 VI, L LED, ReE#

henshingu | FUKUOKA Hideki Home Alone | MATSUMOTO Yuma
mixedmedia Aluminum plate, Leather, LED, Battery charger
H3000 xW3000 x D3000 mm H38 xW29.5 xD18.5cm

KEDI: 2 bD | AL T AETOFZEVIZE [ FHB TS
&, SEATL TERED R A4, Vs &8 77 AFv 27

My precious treasure | HONDA Machi Being Able to Live | MORITA Azusa
paper, foil stamping, Letterpress printing Wood, Pottery, Metal, Plastic

H14 xW100 xD35cm H40 xW1820 xD4800cm
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The Great Escape | [[[BAEL A
s =R, v — —FI

The Great escape | YAMAKOSHI Mai
Paper, Plywood, Laser printing

H223 xW123 XD60cm

T PEREIUNR) sl O
CCASEQ s |CASEQ e | GASEQ Wems |
—'} I:i:-..--;": —de e o | -,_m_.

v e e
LoE™ | < ol Bl

LG [ LT 8RS B

GYU-GYU rvAY | IR T
AZATT 3 — I

GyuGyu Train | YAMANE Yuko
Styrofoam
H70 xW380 xD120cm

9.36m2DaA3Iz=F 41— | B
A=—HVI— T IINVE

9.36m? COMMUNITY | LI Ruonan
organdy, acrylic stick

H250 xW360 X D260 cm

Ny 7 —rer—vavr 7y | B5E%
TFIRNV

Tripick—Navigation App | LIU Jiaxin
Digital

iPhonell ® 22 Y ¥ %f§ij 2 T, 1792 x828 &7 %V, 326 ppi

2
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R R LK | AR

TIRYY—=hF TR

quiet landscape | LIN Qixiang
TIRYY = b T A

H40 xW90 xD90cm

Wi | VR
#hAi 77 AF v Rt
cocoon | WATANABE Saya
paper, cloth, plastics, clay

H1200 xW3500 X D3200cm
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Each year at the Exhibition of Graduate Works we often hear comments
such as: “The exhibits of the Department of Architecture have no actual
creations.” Obviously, erecting such structures in time for this exhibition
is no simple task. Furthermore, for architectural works, you must go to
the various locations to see the “actual creations.”

As a result, the majority of our exhibits are comprised of blueprints

and models that represent hypothetical projects. Recent years, however,
have witnessed more instances of architectural exhibits at art museums,
galleries and other traditional venues. This trend may be due to the
growing interest and pleasure visitors take in the colors and sensations
before their eyes as well as the social mechanisms that serve as the
background for such projects, and the process of pioneering paths to
effectively define the future from those achievements.

As you view the works in our department exhibition room, I hope you
enjoy the dynamism inherent in the conception of these projects, which
were derived from intensive research and meticulous observation.
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[Bachelor]
— Architecture
[Master]
Architecture Master
[Faculty]
- NAKAYAMA Hideyuki
- FUJIMURA Ryuji
- KASHIMURA Fumi
AOKI Jun
- YOKOMIZO Makoto
- KANADA Mitsuhiro
- NOGUCHI Masao
- MITSUI Wataru
MORI Junpei
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Architecture between Body and Nature | OTOSHI Taishi

paper/wood/resin etc.

HB80 xW30 xD10cm, H80 xW80 xD40cm, H180 x W80 xD0.5cm

Ak A

On The Tracks At Midnight | NAKAMURA Keiko

mixed media

H30 xW100 xD50cm x4

cycles | K L3

AZALTT % — b H

cycles | MIZUKAMI Kosuke
mixed media

HG60 xW27 xD270cm

K LWL —— HEmE ol | JEH 516

AFVYE—F, fik

mixed media

H40 x W60 xD60cm

XLMBERFRE | JO—NAP—bT 59571432

097

With Water— Transformation of a Daily Landscape | IDA Erika
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Inaction | OMAE Yuga

tsuga, steel, iron

H406 xW552.5 xD253.8cm

A —RERT — v | HELIFESE
RS WE/ AF LY R=N—I12Tzy Y, TR

speed, scale | KABAYAMA Emi
mixed media

H58 xW58 xD50cm, H118.9 xW168.2 XD15cm

o o ., $
Fa sy .-"ru
By ¥ o )= ~/
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HAL — RESriud, Rzzon? | 4HISER
AFUYR=N—TTzyY - AZL0T 5 — 1, Ff &

here and there—Can we see, if we try. | KIKUCHI Saeri

mixed media

H10 xW35 xD35cm, H59 .4 x W42 cm

JAE LIz EEN B | TERESETR
M A% A0 74— A6, S
Flock of sheep with wind | SAITO Nana

mixed media

H10 xW120 xD120cm, H10 X W200 x D200 cm

¢ -
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Charactor of the town | MIZUKI Sumiyoshi Gesture of Dressing | TAKAHASHI Kazuhito
mixed media mixed media
H4 xW430 xD120cm, H59 .4 X W200cm, H59.4 x W84 .1 cm H97 xW90 xD150cm, H92 x W75 xD75cm

BH2IEEOHEH | FIEH By L | S REA

. & TV—FBHk AFLVYR—8— Vzy Vi

About my dear Shape, casel | TAKAI So Manzai and Architecture | TOYOSHIMA Keisuke
mixed media mixed media

H30 x W90 xD120cm, H40 xW100 xD170cm H35 x W65 xD50cm, H55 xW35 xD40cm, H15 xW25 XD30cm
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ARAVT =BTV =y Y

Re:CORONA —Living Island | NISHINA Midori
styloform, string

H118.9 xW84.1 xD30cm, H40 X W40 xD40cm, H118.9 xW84.1 xD0.05cm
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35° 41.188'N 139° 45.757 'E | A J}—IF
WIRM A 7D =9 b TV /RIS VI Z2) =V IR/ Y AF VY T3 — B

35° 41.188'N 139° 45.757 'E | MATSUI Kazumasa

inkjet printing on glossy paper/silk screen printing on paper/ polystyrene foam

H118.9 xW84.1 xD0.035cm, H118.9 xW84.1 X D3 cm,
H118.9 xW84.1 xD45cm

HERoZmE T2 | B
G, B, 94> 7— 7 4 v — X

| HATTORI Nanami

washi, pigments, line tape, wire, beads

H120 xW2400 xD1800cm, H30 x W32 x D48 cm, H900 x W600 xD0.05cm
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Misugi Repository— The Old give place to the New
IKEDA Tomoha

mixed media

H240 xW90 x D40 cm, H60 X W60 x D40 cm,

4R

N — BELHZANTT A DI —— 25 80 K 1ERER HTHTEA
AR T

Ly R=N ) AF vy _—r5— /il

Re-knitting Turin Dreams and Catastrophes—Slow food / Water /
Ecology / Urban History-form, culture and space | SEKIJO Yuma

mixed media

H2730 xW2730 xD50cm, H600 x W600 xD0.5cm

B | I8 |79 | 2% | A8 SHE0 | £TRT | XCLHBEES | JO0-NVF—FrT 5957132 | 101
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TV =T K759~

43° 037597 50 N, 141° 20" 12”” 50 E—Metabolizing things and
stuff | NAGAYA Hikari

mixed media

HG60 xW109.1 X D48.5cm, H120 X W300 cm

FRTE] & AR —— G 7 o e RS S BERGE ik | T
BAR— i H— KR —F

Painting and Architecture— The transformation of painting
process and architecture design method | WANG Danging
mixed media

H20 xW120 xD100cm, H59 .4 xW42 xD0.5cm
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A place where you can reach | ONO Akiko Living with beings that are not human | KUSAKA Asuka
H100 X W600 xD100cm, H80 X W60 x D100 cm H30 X W100 x D60.cm, H100 X W100 X D5 cm

A2 - v A ——— pih otz vt | Fifi i A7 —DES | RFET;
AFVYR—FH— ] — K- WG e R 3o

Lifelong Learning Center— Life for independence and Skyscraper as town | GOTO Mahiro
cooperation | INARI Haruka

mixed media HG600 x W200 x D200 cm

H35 xW72.8 xD51.5cm, H59.4 xW84.1 xD0.5cm, H18 xW42 xD29.7 cm
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A Networking of Give and Take | KONISHI Takahito

wood, steel

H180 xW230 xD60cm, H180 X W90 x D90 cm

Mo AR | R

FENY S

Curious Tales of Underground | TONOMAE Rise
mixedmedia

H110 xW60 xD50cm

HkLLTD=a— Yy | hEAE

S/ FEMIAFO— N )/ AF VY R=—%— /K /HEW etc.
Newtown: a Body | NAKAHARA Fuka
mixedmedia

H140 xW75 xD50cm, H84.1 xW59.4 xD0.5cm

USRS ——— B3 S AR e A L MR o A | R SR

By R —ov, #E,

Manufacturing entertainment | CUI Shuwei

H50 xW200 x D60 cm, H42 X W60 cm

o
I\
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To leave disquietness as it is | MAKI Tomoya

mixedmedia

HB80 xW60 xD0.5cm, H95 xW200 xD100cm

Seed of Nature —— HiftiJERE @ i 28k)5 1< £ 2 A BT E I oW T
IR S

AR FAFN G

Seed of Nature— Designing space by geometry order of simple
form | SHIOZAKI Takuma

wood, sisalana, plaster

H150 xW150 xD150cm, H84.1 xW59.4 xD0.5cm, H500 X W500 X D320 cm

RATFV ALy F | FE T

HOKOTEN swich | MORISHITA Aoi

wood, steel

H2500 xW2200 x D700 cm

TFACy 7 —— FHefing, WHRZEMRMRE D LE B | B
AR A AUy b — 8 —

Caving—Playground equipment aims to improve children's
spatial awareness which children can make | LU Chang

wood, textile, toilet paper

H150 xW400 xD300cm, H150 x W95 xD95cm, H150 x W50 x D40 cm
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B LU —— S B a3 = e i BT T B R AT 0 MR
ZHANG JIAWEN

Connection and Disconnection | ZHANG Jiawen
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In the Department of Intermedia Art, our students have relentlessly
pursued their creative activities despite the severe trials the COVID-19
pandemic has posed. Their determination in coping with this crisis

has brought them to a major milestone— this year's graduation and
completion works exhibitions.

The multitude of issues the COVID-19 outbreak has caused also
renewed the recognition that human beings are social creatures. By
definition, arthropods driven by the herd mentality behave in highly
rational patterns, compelled by instinct to perform their proper tasks to
ensure the existence of the group. In sharp contrast, human beings crave
individuality. We tirelessly question how we differ from others, and who
and what we are as separate entities.

Within the programs at our department, students naturally devote
themselves to fostering articulate powers of expression in various

media genres. Based on that stance, they continually ponder the gist of
expressions formulated to harness these different media categories in
composite and interlocking perspectives.

For each medium, there are so-called final landing points the medium
demands. The key to success, however, is not simply reaching such
landing points. The ultimate goal is to pose countless questions emerging
from those points along the way.

It is vital to remember that even concepts society generally shares can
take on a totally different aspect when viewed from another perspective.
It may also be described as the labor of vigorously directing questions
toward dimensions invisible to the eye. Such are the efforts our students
undertook as they assume increasingly critical significance within the
scope of today’s world.
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[Bachelor]
Inter-Media Art
[Master]
- Inter-Media Art Master
[Faculty]
- ITO Toshiharu
HIBINO Katsuhiko
- SATO Tokihiro
- HASEBE Hiroshi
- FURUKAWA Kiyoshi
- OZAWA Tsuyoshi
SUZUKI Risaku
- HACHIYA Kazuhiko
- ARAKI Natsimi
- YAMASHIRO Chikako
- MASE Tomonari
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KILD—£ | 49> ~— VEE
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The tip of an iceberg | [SAMBERT Shingo
Ink painting

HI130 xW97 xD10cm

. | EREY [mefohja]
B, fllH

. | KUROME Teresa[ mefohja]
photography, embroidery

H29.7 x16 5 (& 2B H59.4) x W42 x 165 (4K 8%1 W336) x D3 cm

Dance on the Paper—#1 Dear Amadeus #2 Dear Liszt #3 Dear
Chopin | 5 =A%

e - Wi P A - KFE - 4> 27

Dance on the Paper—#1 Dear Amadeus #2 Dear Liszt #3 Dear
Chopin | IMAMIYA Ariha

Video, Paper, Water paint, Ink

H300 x W300 xD400cm
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FORIBFASSNTVS |4 K W IFFIZHDKREFCE | A THEH S

FERA—Yav AV ARV =Y ay AW AL, 7= 2=y

The window is closed | MATSUMOTO Taiki She watered plants, and the stone | [GARASHI Akira
animation, installation Stone, Sand, etc. Animated video

H200 xW300 xD300cm H300 xW500 x D400 cm

Jamscape Insectcage | 51543 Finger Braille Piano | BLUF4

H T, G AV SR ANUSCNAVE S S
Jamscape Insectcage | ARAKAWA Koken Finger Braille Piano | OKUNO Chiho
Insectcage, video Toy piano, Electronics, Video, Performance

FA XL
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WEATHER MAP | I/l %S

T=A—vav

WEATHER MAP | KAWABATA Nana

Animation

Wz i, — zv—2- v 22Tl o#T. 52V IME o 7L Ok [0
BL~o8E | Ju)IDEE

FSC gk

‘The unpolishable blood,—in thinking of Pardon with Héléne
Cixous's "The Perjured City, or the Awakening of the Furies"
KITAGAWA Mitsue

thesis, video

HRUATREHE S | ASEBER

] - %55

Tokyo Possible Worlds | SHIGA Kota
USE SEMVOESAV A

H40 xW40 xD10cm

109

YouTube F % > F v [ I8 DL ML D < F 3 | | ZRIE T
Wt

YouTube channel "Higher Than A Fly" | SHIBAGAKI Tappei
Video
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Name Card | TSUKAMOTO Heidi ask | NUNOYA Mai

Video Installation video, installation

H5.5 xW9.1cm H182 xW436 x D436 .cm

REROD VSO | P FTRTOHEEL DT b~ | W
XY NRMF AV 7V =9 7Y 8k R B MUy bR =8 — KA, SEfR

Greetings from Missing | NAKANISHI Maho For all, all that row through | HARA Minami
oil on canvas, Inkjet print, iron, stare, mewdon Toilet Paper, marble, Sculpture

H200 xW600 x D450 cm
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IVAMATAT INT =Y A AV ARV = ay

Becoming | MITA Yumiko

Mixed media: Performance Installation

H165 xW200 XxD200cm

Dough | 7g ] % 5%
AV ARV =V ay
Dough | MOTOOKA Nao

Installation

B#|Is|FY1y | g%

EBENERD | EWHE | XEHMESE [ JO0-NAFP—bT505742 111

Last Duelist —#B & 3057 — | JUREE 1L
HAE 7 vs=y vk, i (R o i)

Last Duelist—Duel and Charactor— | YAGI Heijiro

Single tube, aluminum mounts, cans (herbicide, lawn mower)

H300 xW300 XxD300cm

BUIHHIBERRIMOToNB LB EL VLI | KA
i, RV FDF AV ARV =V ay

May you not be unreasonably hurt anymore | YAMATO Yuuka
cloth, the sound of the pen tips

H209 xW100 XxD300cm
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Their Existence | KATO Ayako[AYAKO Kayto] Dengbéj | NAKAJIMA Natsuki
Wooden Panel, Inkjet video
H48.6 xW72.8cm MRS [45:00]
———y
: -

S

categorize | & FHZEK [ 5 H 28X TBERBE ] | A BEEE

7 79v, K, BIR i ARV IAT— F4T =LV E

categorize | TOMITA Sora[SOTEN Tomita] Behavioral Exihibit "Rays of the Rising Sun"
acrylic, water, resin NAKAMURA Akane

H70 x W70 xD5cm Cloth, Event Color Live Painting

o
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& AR, FRP, K/ A v ARV —vay

Sun room | ITO Idumi

window, wood, FRP, lamp /Installation

H280 xW200 XxD360cm

YT ) VR TV /I BA VY hAR |2
W4 / I

We dance together/ God's will | SAKAT Naoyuki
video/ film

[60:00 minutes]

B | I8 |79 | B8 | XBS0E0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

FT AT 4T 2—MEH | FEA
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Substituted Soon | TOMIZAWA Daisuke
photograph

H60 xW100 cm

DZONGELVER | R #A £

T=A—av

dzongelver | MURAMATSU Yoshiki

animation

H2.5 xW4 xD3m
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WIH O | /N 78 FAFFTN FYFAFFTNaIy A | NEBHIA
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Tsunami of Tomorrow | ONO Kanji Sustainable Unsustainable Comics | KOJO Kaito
video mp4 Print on comic paper

H200 X W400 x D400 cm H50 x W70 xD2cm

3 28I | /NEFRIR WO BABRTHEIZADOD 70 | IGIFLE 5 HEE]
B —RE—L— ATV YT E—L— =T AFV VAR, WiAS WA - YR A 9] - HAE - TR B H A

Performing structure | ONOZAWA Shun Kotatsu for Someday We'll Get Together Again

iron, servo motor, stepping motor, rope, stainless steel ball SUWA Haruka HARUKA Yoshi]

H380 x W400 x D400 cm old clothes, sewing thread, wooden board, water base stain, comforters, kotatsu,

letters, printed photographs, voices

H48 xW400 xD350 cm
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a bath to breath | i TR TER | VAR B
Kb 24V, B2 2= HRT A=D1 — §] Zoom, WG, FEFE, <4707 %
a bath to breath | HATA Resonates towards absence | NUMAZAWA Naruki
timber, tiles, monitor, camera, speaker, mirror Zoom, video, Loudspeaker, Microphone

H170 xW400 X D350 cm

HH QB —— SR Iz S oo B | T %, b B O BRI
NRAMIZT 79 v, AR, HeHR, BiRRS 1 EETEZESIVAPA N i

Maria of East Asia—Production of paintings that encapsulate Green Hills | FUJITA Kureo
multiple layers of time | TAGUCHI Kaoru Inkjet Print

acrylic on panel, wood, PVC plate, resin clay H75 X W400 xD3cm

H162 xW162 xD3.5cm, H16 xW12 xD8cm
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Overflow | [LIIRF{EEAER

MatrixCube - 2 F5 [ - 7V > MEMR - BLkRAS
Overflow | YAMAZAKI Kentaro
MatrixCube, Integrated Circuit, PCB, Wiring Cable

H175 xW100 XD100cm

[ Tired Of ] — BT o R8T v B3 4k | V0 2
HRRE 3 Gt )

"Tired Of"—A magazine for cultivating the world of play.
WATANABE Tatsuhiko

Publishing Business (A magazine)

H25.7 xW18.7 xD1 cm, H200 X W200 x D200 cm
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In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains in the future.
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[Master]
Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko
SAITO Norihiko

- MARUYAMA Tomomi

- MIKAMI Ryo

- TAKEUCHI Yuki

- MIYANAGA Michiyo
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Butterfly Effect | 52 5%

TI7IVERR ag—va

Butterfly Effect | KUWAMIYA Ryo
Acrylic, collage

H194 xW250 xD4cm

ZEMAT R OTEFR
— 99 X—KOHH sy — I NF v —% P00 DIz —
Significance of the artistic act:

From Rapper KOHH and Hippie culture

EBEWRD | XHHT | XEMESE [ JO0-—NAFP—bT50542 119

TV AL —KRRFEN VA | FILE

&y izt

War records of HAKAIO | HIRAYAMA Takumi
clay

H300 X W300 x D300 cm

| RS B EBIRIROPHE R 20 T

| —EA U T o fi I T —~H K -

|

i About the whereabouts of a sense of discrimination against my older brother.:
|

|

|

|

1

A consideration of art practice that connects me and him

LR O 4R | EA
it
In memory boy and girl | TAKIZAWA Haruo

camphorwood

H200 xW200 XxD200cm

AWERB 2 fe 0 2 2 B RB) I b2 L ORFE

activities:

from the standpoint of the creator

—HEE OILG LU TRINER OB b o TRZT2b0 -

Significance of engaging in educational activities while continuing creative

What you can see by being involved in the field of a public elementary school

R | LB R
RV NAL T 7Y
Vortex | UENO Yujiro

Acrylic and oil on canvas over panel

H333.3 xW248.5 xD5cm

| B o EMHIEIT oW T DL

A Study of My Paintings
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&% | Master >

3= pilES N

X ¥ N
Look forward | KANO Shiho
oil on canvas

H194 xW259 xD5cm

ENBHB BV TEEND D L2
—VEGIVER ORIVELT A% P01 -

I

|

I

|

|

I

| . . .
| What is the force nurtured in the art education ?:
|

|

I

|

I

|

Taking clues from the art practices

EWMBE | Art Education

Face | 7IVikd 2+ HL

YR K AF LY

Face | KOBAYASHI Akari
Natural lacquer, Hemp, Styrofoam

H165 XW90 x D60 cm

[EMHIER C k28 Y — 7y ay 7 | ICB 3 5 —H45
— XD XWEER OB T —
Consideration for 'Art workshops by creators':

For a better experience

AL | REIHE T

RV NAL T 7YV M

My room | KUMASAKA Kako
Acrylic and oil on canvas

H300 xW250 xD4cm

A study in Painting and Exhibition Space

fami e R ZEM B s lRET o wTo—HE

waHAaERL | FIEF

Kbt 7290 5 —kuny

Feel the color ! | HAYAKAWA Reiko
Wood, Acrylic, Color cellophane

H147.7 xW360 xD300cm

BN UOF < e Q= N 0¥ i R ya o8 [ Nk A 2% W1 710 € R 7 2
—FEREATTAAZRAND LI EFOITHE T2 DI~
research for the potential of childhood art education for future social life:

from experience of eat icecream in the securities company
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural assets
from the perspectives of humanities and natural sciences; practical
research on preservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.

BE | ABEARDN | EANT | XEHMBESE [ JO-NAFP-F7505742
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[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

- Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- TSUCHIYA Yuko

- AKIMOTO Takayuki

- YABUUCHI Satoshi

- MORI Junichi

- KOJIMA Hisanori

- KITANO Mariko

- TOYOUKU Makoro

- OGURA Norihiko

- UENO Katsuhisa

- MITSUI Wataru

- KIRINO Fumiyoshi

- TSUKADA Masahiko

- KIDA Keiko

- KUCHITSU Nobuaki

- HAYAKAWA Yasuhiro

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi
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The Precise Reproduction and Mounting of "Seven Beauties in
the Bamboo-grove" by Shunsho Katsukawa in the Collection of
Tokyo University of the Arts

SHIRAKURA Masaki

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold paint,

Hanging scroll

H94.5 xW34.8cm

[ LR £

FR RO BURBIG. 3 L OSHH | 15T
A 0, 8 B, RIRBURE RIRYLRE S, S:7, B

The Precise Reproduction and Mounting of "Mahamayari" in
the Collection of Tokyo University of the Arts

YAGUCHI Hinako

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,

gold paint, Hanging scroll
H98.8 xW57.6cm

IS |FH1Y | BB | ABSHE0 | LR | XLHEER [ JO0-NAMFP—-+T595713R 123
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Oil Painting [Conservation]

&% | Master >

(BIBARG AR E SR AORRAEECIIR0#HIY) | 4 F

XY NAME
{Reconstruction) KUME Tamijuro "Chinese dance”,
Eisei Bunko Museum | IWAI Mayu

Qil on canvas

H76.5 xW113.5 xD3cm

[t ME NS E.Parlurier (&) |34 00

* Y N A R

{Conservation Treatment) E.Parlurier "Landscape”,

Private collection | XIE Ke

Qil on canvas

H54.5 XW65.2 xD2.3cm

BN # (CZ RTINS

b

etk # e
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PR A7 AE A5 [ ]
Oil Painting [Conservation]
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RAGRYEREB (R | T EEL 349 7e, BLIRGSC

Xr Y NAME

{Conservation Treatment) OKUBO Sakujiro "Female Nude",

University Art Museum, Tokyo University of the Arts
IWAI Mayu, XIE Ke, MASAKI Aya

Qil on canvas

H91.1 xW72.9 xD2.2cm

AR etk

RAEEBHEIEA]
Sculpture [Conservation ]

&% | Master >

KB e AR TE A I ESAGBLHIVE | LRI
[VEIY N7

Reproduction of wooden standing statue of Fudo Myoo in
Jounenji Temple | YASUI Harue

Japanese cypress, wood carving

H96.3 X W40 xD21.6cm
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7 AR O BIE AR B 3 B F S8 —— SRR KA AT
[BEFRES | OBt EBLT |

A

A Study on Manufacturing Process of Cunxing Ware— The
Reproduction of Incense Container with Design of Dragon-in-
Clouds in Cunxing Technique Owned by the Univerisity Museum
of Tokyo University the Arts | YANG Manning

Lacquer, wood

H10.2 XW10.2 xD0.7cm, H5.3 xD1.6cm

FORERR AR SRR M R 24 v | D
AR oMY | 22

EEER MIEAVEE AT 7 7Y ViR R

SR — A7 7OV A) = AT v

The discussion on conservation method of ' the Square Tile of
White Glaze and Blue Color ' owned by the Univerisity Museum
of Tokyo University the Arts | LI Qingnan

A5 i etk

XEMBEE | FJO—NAVTF—FT 5957142
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Global Art Practice (GAP) debuted in 2016 as part of the Graduate
School of Fine Arts at Tokyo University of the Arts. The core goal

of these studies is to train and inspire students to use international
perspectives to conceive and implement social practices within the
domain of contemporary fine arts. The students represented in this year's
exhibition are the fourth class to complete the program.

There are twenty-one students in the 2020 GAP class, including ten
from abroad. Hailing from a diverse range of backgrounds and interests,
these students have tirelessly devoted their time and energies to pursuing
expertise in their respective fields of specialization.

All of the many unique programs GAP offers are experimental and
challenging in nature. This perspective extends to classes conducted
jointly with overseas colleges of fine arts in which our students received
welcome stimulation from instructors and fellow students they were
encountering for the first time. While they occasionally wandered and
struggled during their journeys, they constantly strived to raise their own
sense of worth and powers of expression.

Our students worked through group activities to advance collaborative
endeavors, and received advice from artists excelling on the global

scene about the best way to prepare their creations. It gave them an
opportunity to keenly consider and reexamine themselves.

It is difficult to state whether the experiences our students had while
learning in GAP will soon be channeled into artistic works and formats
readily visible to the eye. Seeing the hard work they have devoted to
preparing their works for this exhibition, however, I distinctly sensed the
growth and impressive energy in them needed to forge fruitful paths.
On this occasion, therefore, please keep such thoughts in mind as you
view the works of this talented group of global-minded artists. I hope
their creations will heighten your expectations for their future progress.
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[Master]
Global Art Practice
[Faculty]
- FUJIWARA Nobuyuki
- IMAMURA Yusaku
- LEE Mina
SHINODA Taro
- ARAKI Natsumi
- MOHRI Yuko
- FUJIOKA Hayato
- TAKAKURA Yoshinori
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7y7a—NNV7—b+ 75275 4A| Global Art Practice

&+ | Master

OB 25 OKFIPA — (4o 2sxv—vavn—vav) HANLOPSB AT L WHLE E TR L TAS | JF L
i FH IR YT PN =

T ATV VAR, 3¥ 7)) Extend the stair of Mt. Hiyoriyama to a new point of view
Clothes Sculpture from Another Perspective INOUE Shuji

— (Installation Version) | YOSHIDA Masaki steel, cement, rubbish

photography, stainless steel, concrete H250 xW280 X D360 cm

H160 xW500 xD200cm

HEFVR | 22500 Iy F 4Ny F— BN GBI o v ToH5E | K5 H

T\ AF—VNAT TV R, TaY X RFY— VARV R, etc. 1 x 4R, 42, B, Fo—1> 27

MEME Dress | LEE Jeunne [JEUNNE LEE] The Sketchy Bunch—A study of indirect appreciation of the art
fabric, steel pipe, tent, bronze, parasol stand etc. OHARA Yu

H250 X W400 x D400 cm 1 X 4, mud, video, drawing

H364 xW550 x D364 cm
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Side Story in the South : Japanese - Dutch East Indies War Garden | SAKURAGI Ayako
KATO Koji mixed media
video, drawing, wood, acrylic board F A RTLE
A XL

RDOITH | AT 55 | 1515

W, BEH FIRI#). iphone, 7 7Y ViR, AM A £+ K
NODE | KIKUCHI Mayuko Bunshin | XU Yang

video, photo prints on paper, i phone, acrylic board, wood stand

H250 xW400 x D400 cm H170 xW400 x D500 cm
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Everybody Wants to Love You | 73)7 iy 7
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Everybody Wants to Love You | YATO Shoko

wood, book

H130 xW30 xD30cm

o N BN

gt o

Mavra Meta/Ev (Panta Meta/xy) | F1 7157
IVIARRAT AT

Mavta Meta/&v (Panta Meta/xy) | ISHII Tomohiro
mixed media

H120 xW70 XxD120cm

BH|I% | 791y B | ABSHRR | £T8E | XLHMBEES | /00— NLFP—FbT 595712 | 129

photography | JIIF AR (M4 FE4K]

<AX VI T—=7 ("mt") LT =T VT T T =T IvIARRAT AT
photography | KAWAMURA Motoyo [Motoyo Shiina]
masking tape("mt"), curing tape, craft tape, mixed media

H300 xW400 x D400 cm

POPCHA | WU YITING

vV

POPCHA—The imagination of the ultimate form of hedonism
WU Yiting [CHEUKLIN.WU]

resin

H200 xW350 xD180cm
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TOKYO AKICHI PROJECT | TOTOKI Sofia Mirai

masking tape on outdoor tarp/cement, soil, living plants

H800 xW500 xD0.2cm / ¥4 X A%

283 Y= o FQlY] BAEES =Tt/
ZUTHAR AN O 2R E D /

And then I put on a stranger’s jacket. | 1E325%
B, W4,

JANG Mika

photography, video work, sound work

H400 xW500 x D800 cm

‘9 wvyFsur4s V| Xun Meng
2—Fa—=T AVARTITH VA X — NNV
“ZEJ K Lodi Lee”| XUN Meng
YouTube, Instagram, Twitter, Bumble
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30 Anniversary of Toride Campus, Tokyo University of the Arts

— The History and Voices from “Geidai's Second Campus in

Omonma” | TANAKA Naoto [Naoto John Tanaka]

paper, undefined (works to be brought by participants), performance

H200 xW1200 x D420 cm
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How low can the fire burn | CHO Hyun Joo

tracing paper, clear film, overhead projector, thermal paper, thermal roll printer

AL

Did I meat you last night ?| Hashemi Sepideh
CANVOESN 7.1

Did I meat you last night ? | HASHEMI Sepideh [Sepi]
photograph/screen/ dried meat

H150 xW100 xD50cm

FEMEOAR, ESTVE LD L WA | Naying Ching
77 A, ARIE BRG, BR i, AL s, R,

Freedom Without a Life Form, a Life Form Without Being Alive
CHING Na Ying [Naying Ching]

glass, natural wind, natural light, pigment, fabric, stone, metal, wood, sound

H400 xW500 xD1300cm

Si s | FIEH

SN 24

Live in the present | FAN Jiemin [Van jamie]
video, sculpture

H200 xW400 x D200 cm
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HEZ | 1L
TuY=y = FGETV—Y— A —h—, BENRAT IR A7) —v
'The Daydream | YAMAGUCHI Ryo

projector, media player, speaker, metal pipe, mosquito net, screen

H200 xW180 XxD200cm
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Isenheim Altarpiece:

A Study of Its Iconographic Problem

UCHIDA Sakura

7YRVT Ry Y4 (B4 T F T 49 AD RIS

— BB OF -

LA A1

Andrea Pozzo’s Glory of Saint Ignatius:

Study of a Church Decoration

EMURA Sakurako

TP Y=IT YT R Y F R — v EMV BRI
(V77 ) Tl

BHRE

Jean-Etienne Liotard and Turquerie Paintings:

With a Focus on Dame sur un sofa

KURODA Emi

7=y HE Gy bOA T X IZB S 25
—F&EH2 VY ¥ 7 OROEGRO 720 OFfli—
WA

A Study on Drawings for Goldsmiths Works, from Amerbach-
Cabinet:

Drawings for the Silverware of City Council or Guild
NEMOTO Rika

7Y — 7 SR T R e W X R B ) o0 IR IS & I
RBUPIT 255

— [ & o FBkE 2 U L L T

BADSY

The Spring Dawn at the Han Dynasty Palace Screens at the Freer
Gallery of Art:

A Study of Visual Narrative and Composition

AOKI Tsuzuri
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Why Did Postmodern Art Need to Be « Sublime » ?:
Ranciére’s Criticism against Lyotard's Theory of Sublime and the
Significance of « Dessensus » in Ranciére's Theory
ASANO Yudai

AR BB 3 2 —F %

—HoEXeFH» LT

i Ja\ A

The Four Guardian Figures of Joruri-ji:

A Study of the ‘Motodori’ Hair Style

KAKIZAKI Fuka

ON—F I 2 N=T D(X VT -Fu—A7)

—al 5 oW & Z 0 B ik~

PR ST

Robert Rauschenberg's Dante Drawings:

The Material Side of the Sign and Its Physicality
KAKUNO Fumi

RSP ARGHRE BB O W T OFE

—FBGT 2 b N BIERTE TR 0 BRALAE -

AR

The Seated Jizo Bosatsu Statue of Kenchoji:

The Style of the Robe and Drapery Folds at the Time of the
Restoration

SUZUKI Miku

NV R XR) > 7tk OFH)IESE

G EEIR

A Study of Hans Memling’s Last Judgement in Gdarisk
TAKAHASHI Kana

~v 7 A7y = REEAE(BEI oW T T)RFSE

Y H T

Study on Max Klinger's print cycle On death T
TAKEUCHI Hinako

e & (Pofili) 1= 5 2 BTN B oW T

HA A

Katsura Yuki's ‘Prices” and its Caricature Traits

TAMURA Sachie
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The Standing Mujaku and Seshin Bosatsu Statues in Kofukuji's
Hokuendo:

The Style and Religious Function of Kan-kesa

HIROTA Kumiko

A9 217 F O garden VS IZ 351 2 F4 & RS 2 BGR
—BRINE RG2S L LT

= k&4

A Study of the Senses of Materials and Land in Isamu Noguchi's
“Garden” Work:

By Analysis of Isamu Noguchi's “Garden” Work of the 19705
and 1980

MIKAMI Nana

w2 53T i D R 12 51 3 HAE R BLO 258

e

Floral Motifs on Lacquerware in Medieval and Early Modern
Japan

MITSUTAKE Haruka

VatyR-7NFVRVE, BEED (PUZE)
—FE OF RIS 20—

ITE2S

Giuseppe Arcimboldo, Four Seasons in One Head:

What the composite head of “four seasons” means
MUKAIYAMA Mai

MEBBEOFIEIZ oW T

WHEZE

Decoding Design:

Nabeshima Ware's Decorative Techniques and Motifs
YASUDA Ena
Vayry=-~y)—=0BIERI BT SRR oW T
—vxpu-_YREOBEDL ) L(FHE R o) O 0 e b i
MG

The Invention of Giovanni Bellini in His Late Works:

The Relationship with Pietro Bembo, and the Analysis of the
Woman with a Mirror

YOSHINO Kuninobu
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Bartolomé Murillo’s Immaculate Conception and “The Tale of

the Bamboo Cutter”:
Views of Life and Death in the East and the West
WATANABE Yuri

“Aesthetics and Art History:/ Master

i

Aesthetics

LMFEH o WHet:

—FE% DD OERITB Y 2 HIERENFEE ONLE ST
LSED

Possibility of Aesthetic Obligations:

Placing Genuine Aesthetic Obligations into System of the
Aesthetic

ITANO Makoto

SHiE 8L
Aesthetics and Art History / Master -
H A - 33 38 il

Jopawese are Agian Apy Higiowy

(SR T (BLI B AR =) o 25 R
— A5 - FE DR

HIFET

The Architectural and Painting Programs of Akasaka Palace
I'WAI Tomoko

WAL AR OWFSE

— )RR B o 4 Hr L -

P FH IR

The Evolution of Kaih Yiisho's Painting Style
UCHIDA Kaho

A =NV 2T

B L HE oME—

REZER

The Art of Balinese Masks:

Forms and Characteristics of Barong Ket
OSHIMA Sorayo
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A Study of the Scrolls of Obusuma Saburo in Comparison with
the Scrolls of Ise Shinmeisho Euta-awase

SASAOQO Rira

IR T PRI E LRI O W T OEE

— PRI B 2 F G 0 Rk oo

P

The Standing Thousand-Armed Avalokiteshvara Statue of
Koryuji:

The Genealogy of the Tang Style Danzo Sculptures in the Early
Heian Period
NAKANISHI Nozomi

s g
Aesthetics and Art History / Master

(LRGSR Ty

Western Art-History

NV R TYav =V (RNVTF ARV BT
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Hans Briiggemann's Bordesholm Altar and Its Compositon
TAKASHIMA Taro

at— 77y TN =A7 AE(IZ 70V AL 1B 3
>HE

TSR

A Study of Rogier van der Weyden's Miraflores Altarpiece
FUJIHARA Kenta

RN ELFEEOREGT v L

—[k#z5r5 3 | M-

B A

The Iconographic Program of the Cappella Palatina in Palermo:
Focusing on the “Separation of the Waters”
KAMISHIKIRYO Kiyoka

7=Yy I AT ray by ORHG

—(HED ) % Hpuiyz—

W e

The Female Nude in the Work of Félix Vallotton:
Focusing on Sleep

MAKINO Haruka
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From Chengdu Shu Brocade to Shokko Brocade: An Analysis of
Textiles Held in Horyuji

HIROYA Himeka
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Decorated Lacquerware:

The Origin and Development of Hidehira-wan
[ZUMIYAMA Mayu
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Fujimoto Yoshimichi's Mastery of Glaze Technology:

The Creation and Development of ‘Yubyo-Kasai’
HASHIZUME Kaho
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Significance of the artistic act:
From Rapper KOHH and Hippie culture

KUWAMIYA Ryo
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Significance of engaging in educational activities while continuing
creative activities:

What you can see by being involved in the field of a public
elementary school from the standpoint of the creator
TAKIZAWA Haruo
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About the whereabouts of a sense of discrimination against my
older brother.:

A consideration of art practice that connects me and him
HIRAYAMA Takumi
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A Study of My Paintings

UENO Yujiro
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What is the force nurtured in the art education ?:

Taking clues from the art practices

KANO Shiho
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A Study in Painting and Exhibition Space
KUMASAKA Kako
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Consideration for 'Art workshops by creators':

For a better experience

KOBAYASHI Akari
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research for the potential of childhood art education for future
social life:

from experience of eat icecream in the securities company

HAYAKAWA Reiko
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Artistic Anatomy
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Acrtistic anatomical study on "the beauty of moss”
MASUKO Mayu
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Buildings and Districts
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Methods and techniques of building repair implemented under
the Law for the Preservation of National Treasures :

case studies of Kyoto, Shiga and Nara prefectures

ONISHI Rika
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The structure of wooden residential architecture in the Edo
period, seen through the use of timbers:

the case of the former Yamasaki family residence, municipal
cultural property building of Kakegawa city

KOUDUMA Minori
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A Study on the architectural attributes and the design of
buildings with ancillary functions within the precincts of shrines
and temples

TAHARA Kaho
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Cromseivaifios Sclemee
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Studies on the yellowing phenomenon of white oil paints in dark
storage:

Focusing on the changes in the fatty acid composition

KANG Boyoon
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Materials analysis of the colorants used in "Seitei Kacho Gafu" by
Watanabe Seitei

HIRATO Toto
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Application of synchrotron radiation X-ray absorption edge
differential imaging method to painting research
HORIGUCHI Asuka
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Preventive Conservation
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A study on microbiome of the wall paintings in the Torazuka

tumulus

MATSUNO Miyuki
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Spatial analysis of Kijiya, migratory woodturners, and it's
tracking log

HARADA Shiori
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Aesthetic manipulation in the framework of temple and shrine
architecture

YAMAMOTO Rui
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Why was a 2 nd Geidai Campus Opened in Omonma? An
Attempt to Structure a History of Toride Campus, Tokyo
University of the Arts, from Records and Voices

TANAKA Naoto[Naoto John Tanaka]

A Narrative Inquiry on Career Sustenance of Contemporary
Artists

R

A Narrative Inquiry on Career Sustenance of Contemporary
Artists

CHO Hyun Joo
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