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Upon Our 2021 Graduation and Completion
Works Exhibitions

Kazuki Sawa, President, Tokyo University of the Arts

My heartfelt congratulations go out to all Tokyo University of the Arts students
completing their undergraduate and graduate studies. I am also deeply grateful to all
persons involved in staging these exhibitions despite the numerous restrictions the

COVID-19 pandemic continues to impose upon us.

COVID-19 has forced you to spend your student lives—a precious period of life—
with major restraints on social activities. You may feel that your original hopes and
expectations have been betrayed. It is my firm belief, though, that such adversity nurtures
art—anxiety, isolation, anger, helplessness and other intense emotions are all driving
forces for creation. I sense your tremendous passion in these exhibition works, reflecting
the paths you have followed to discover yourselves despite an unprecedented feeling of

stagnation.

The Tokyo 2020 Olympic and Paralympic Games were staged after a year's delay due

to COVID-19. There were arguments about whether to hold the Games during a
pandemic. Once the competitions began, however, the athletes inspired great hopes and
dreams through their performances. The enthusiasm COVID-19 had suppressed spread
to all corners of Japan. The same holds true for art, which people instinctively thirst for
in their hearts. When this virus is brought under control, I'm confident that art and

culture will lourish again. Please carry on with your studies in that spirit.

We face complex issues related to poverty, war, racial discrimination, environmental
destruction and other problems that conventional thinking cannot solve. It is difficult

to accurately foresee what lies ahead. The expectations artists face are no longer limited
to doing outstanding work in their fields. They are expected to reach beyond their
specialized domains to contribute to happiness and social progress. Art is naturally
rooted in the human consciousness, bringing richness to the wider world. When linked
to science, medicine, welfare and other core fields, artistic endeavor transforms society by

creating new value.

To all of you embarking on your journey as artists, I urge you to pursue your creative
activities with absolute sincerity, and to focus on what you can contribute to society. I am

confident that your endeavors will help create a fruitful world full of new hope and vision.
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How do you feel about the graduates
continuing to be involved in art?

Katsuhiko Hibino, Dean, Faculty of Fine Arts, Tokyo University of the Arts

I think it's not a bad idea. (Not a bad idea as in it's not a bad idea to enjoy feeling
something in my pocket even though | don’t quite know what it is just by touching
it, but then again, | don't feel the need to take it out of my pocket to check what it
is.) However, I don’t know exactly how much art will seep into their lives. (When | say
seep in, | would like you to imagine walking through the woods and hearing the
songs of birds. Sometimes you consciously try to listen to the birds, while other
times, you only notice them when someone else points it out. If you listen carefully,
you notice that there are many different types of birds singing, but you can also
walk through the woods without noticing the birds. Depending on your awareness,
the songs of the birds will seep into you or not affect you at all.) But I believe it will
never truly go away. (Just like the sky, it will never truly go away. Blue skies are not
the only skies, cloudy skies are also skies, and even rainy days have skies. There
are starry skies and skies that are completely dark. No matter what, the sky will
never truly go away.) I cannot confidently say whether the graduates themselves wish
to live a life full of art. (What | mean by this is that if there was a time machine and

| was asked if | want to ride it, as much as | would like to experience time travel,

| cannot confidently say | want to ride it if | was told that the destination was
random.) However, as we enter an era where there are various lifestyles and common
sense will change, I believe the nature of art will also change. (Change does not mean a
transformation into something else but rather a change in perception. For example,
we cannot physically perceive a full-scale map, but as the map is scaled down, our
perception will relatively change and we are able to perceive the entirety of the
map.) At the same time, I also feel that art will never change. (While we don’t know the
origin of the universe, the fact that the universe exists will never change.) So, I think
it's natural that our graduates will always be involved with art. (Natural like a baby

grabbing something near their hands.)
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Our exhibitions of graduation and completion works give our students
opportunities to unveil their progress.

Fourth-year undergraduates prepare intensively for this day. They created
self-portraits and trial versions of graduation works, used summer
vacations to delve deeper into specific fields of interest, and produced
their first large-scale creations during the remaining six months. Master’
s program students seek to turn the sense of accomplishment they gained
from their graduation works into greater artistic conviction in just two
years.

Each work serves as the impetus for new departures, instilled with
elements rich in artistic potential—the essence of the aptitude of each
student, projecting clear images of both the past and future. Please take
time to appreciate the works our students have channeled so much hard
work into for this special occasion.
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FHEDORE | 50 % ¥ KRR | 5

MEAF AR

A drowsy garden | NOJIMA Hinako Fantasia | HARASAWA Kousuke
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 XW227.3cm

BLDhoW | b+ My Paradise | Fi iUESE

HEAF AR

Drop into a reverie | HAYASHI Sawako My Paradise | HYAKUTAKE Emi
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 XxW227.3cm
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place | HIRAI Masataka far away | FUJINO Nanaho
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Reflection | i3 351 R wEE

HEAF AR

Reflection | FUJISAWA Miki shimmer | MATSUNAGA Isagi
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor -

B L o | BIETE IR | ILIAB

MEAF AR

now and after | YAGINUMA Kanon a riverside district | YAMAMOTO Akane
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 XW227.3cm

a—7F 43— | Bk T Mo FR | HEkGR T

HEAF AR

coordinate | YANAGI Momoko Forest of wolves | YOKOHASHI Seiko
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 XW227.3cm
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EHoz | F)IFEF
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voice | YOSHIKAWA Kunpei

Color on Japanese paper

H227.3 xW181.8cm

HA M | Japanese Painting
&t | Master >

caos | FHF-LHYE
AR

chaos | UNO Naho
Color on Japanese paper

H227.3 xW181.8cm

FUIRRATEL 13569 | i i £ £
AR

a travel note13569 | OKAJT Kiri
Color on Japanese paper

H181.8 XW227.3cm

015
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HA M | Japanese Painting

&t | Master >

2TV, | NIIDE#HSE B | iR
MEAF AR

beings | KAWAGUCHI Fuyumi repose | SASAKI Kei
Color on Japanese paper Color on Japanese paper
H227.3 xW181.8cm H181.8 XW227.3cm

=R | LB iR BRIMAES

HEAF AR

greenhouse | KITANO Sara cycle | SHIBUYA Maki
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H227.3xW181.8cm




|B4@E | aE

v—Fna [ fRARPRA
AT O
glass [ NEMOTOUCHI Hiroki

Color on Japanese paper

H227.3 xW181.8cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

YLER / Wl | BT
AR A

silence | HAYASHI Shingo
Color on Japanese paper

H227.3 xW181.8cm

JE % R% | B R %
MAR A

Heap | NOHARA Miyoshi
Color on Japanese paper

H227.3 xW181.8cm

B AR JE A
ARG

late night | MATSUBARA Mizuho

Color on Japanese paper

H227.3 xW181.8cm

017
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HA M | Japanese Painting
{&* | Master >

KF | = AR
AT O
canopy | MISHINA Taichi

Color on Japanese paper

H181.8 xW227.3cm

BIESE [ IIHEA

ARG

The Little Mermaid | YAMADA Takuto
Color on Japanese paper

H227.3 xW145.5cm

018
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Buriure

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712 020

dDHwizSEI2rToIxHwKRL LR VWES D]

TR > TWw I DT E S > T2 MiEE R Vw24
FIEEAEVT W,

WBDBREZF -T2 A Z L T dEd L CHliER 026
EEZR 0?29,

Z02Z )7 MBS TERIML TA R 225 %, Tlifie %
RS 2RI 7Z LD 0 AL 7D FI7E,

B ORE N BB AP HEE ORI DD T
TEL S5 TIRE ST ATEBITE

ZHZHMMRATHAIZEZITDHIEV AR X

WA EOEZBITE ANV, T NAEFTLTRITOFTIEE,

TR O BE D2 D 72 38 A A B THE L WD PR a5 Hf
ELwEEST3,

HHDBLALVEESTADIZREIELLL W, i (?)
B EKEIIR TS

HOBEWRZEZZITREVALNI 7F v =22 R0EVT X
WhH 72,

SETALBRIEZNL VOV LR ABIATE 2L, BLLWVLL
AR T AR 2L TT LAz > TE S THEEELLT
ZRFDPBECL S RZALE L B ER T2 EDHEHIR-T
F T oTATE Lo NANA

RKROFIZZIZIEZTRTIAT,

EFOWIDKDFEEHLILTHIFT TS, ILOLN T VE S FL
WIS S 3245 oEME RS w, [NBRIEA]

D> It's not old sailors who command old ships

setting sail today!

Although it is called the Oil Painting Department there aren’t many
students who are oil painting.
A normal person may look at this graduate exhibition and think, “How is
this the graduation work of a student in the Oil Painting Department?”
It makes sense. Our sign says “oil painting,” so the first thought should
be that it is a department where students study oil painting.
The first mistake was probably ancient Japanese people mistakenly telling
others that all Western art was oil painting.
In reality, oil painting is just one form of Western art where oil paint is
used to draw on a canvas.
The professors and students in the Oil Painting Department all probably
think the name of the department is misleading, and it should be called
the Western Art Department.
Everyone thinks it's misleading but it doesn’t change. Only the
discussion continues-+*
This is because the old structure has to change to change old signs.
“That’s just wrong! Just change it! It makes no sense and it's difficult
explaining to people! You can't just laugh and say “You're right!" We need
to walk a new path!”
These are just some of the opinions we hear.
The flames of change are already upon us. You cannot stop youth. See
the works of the students who are sailing towards new seas.

[Masato Kobayashi]
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master

- Printmaking Master
Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]

- KOYAMA Hotaro
KOBAYASHI Masato

- SHINODA Taro

- SUGITO Hiroshi

— NISHIMURA Yusuke

- USUKUBO Kaoru
NAKAYAMA Kai

— HAYASHI Kohsuke

- MIIDA Seiichiro

— SCHNEIDER Michael W.

- KUDO Haruya
NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo



|B*xE | hE

WM | Oil Painting

%48 | Bachelor >

% | u)siibes

XY NA G 7 2) ViR E
kiri | KITAHARA Mutsumi
canvas, oil, acrylic paint

H65.2 xW91 xD2cm, H41 X W41 xD2cm

i:
i
E
1

Initiation point —— 1mm %y — | {EJREIE 7 2
N, 2y —Av 27, KIuARGE, G, 8 &8
Initiation point— 1 mm tattoo | Hanae SATO

Human being, Tattoo ink, Polaroid photo, Display,
Enamel work done on a metal base

w

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 021

Independent body —— MMy %k | 425 1

A

Independent body—On repressed female body hair
WATANABE Aiko

Photo

LES

R | BEtEST

ITANATAT

dizziness | KAJT Yusuke
Mixed media

W25, H182 xW273 x D4cm, H50 X W60 x D2cm
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M| Oil Painting

348 | Bachelor >

WO ZIXITWB & | /E—1 2022 Guitars (Made by Me) | T-HE# A
X%V NAKEME MR KF R, S AT v fE RY =27 v SR (Kb A7 L 2%)

I'm always here for you. | KONO Kazuki 2022 Guitars (Made by Me) | CHIBA Yuta
canvas, drawing paper, oil painting, watercolor, pencil, pastel, flower, polyester Woods, Metal

H33.3 XW24.2 xD3cm H82 xW29 xD4.5cm

My swan song— Act 2| T} 41l Jhi~ | A L AR (R 2 %)

HATH, 7> < 7$3k XY NAIMF

My swan song | CHISHIMA Harumi Dear sister | HAYASHI Marina[ Marina Hayashi]
Japanese-style painting, egg tempera oil on canvas

H50 xW250 xD5cm H1620 X W1940 x D4cm




|B*xE | hE

Behind your face | [[[4<%%

v Y NATIE
Behind your face | YAMAMOTO Aoi

oil on canvas

H530 x W455mm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

Rebis | £ 2 &
FRP, 7 79 v, il RefA

Rebis | WANG Zhiyu
FRP, acrylic, fiber, Oya stone

H141 xW52.6 xD39.3cm

| T
iR, 7 790, £

wipe the with a rag | YU Hui
oil painting on cloth, acrylic, soil

H124 xW45 x D40cm, H134 x W50 x D41cm, H107 X W50 X D45cm

< FNEEERETF | KHTHEH

XY NAIINE

Matilda and a modern boy | OMACHI Ryuji
oil on canvas

H107 xW152 xD2.4cm, H45.5 x W38 x D2cm, H80 x W60 x D2.4cm

023
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WM | Oil Painting

348 | Bachelor >

B AR MR — 1L R OFmEME | B TS

B SR e

Animortem of Pictorial Form — III. Logical Picture of Deletion
OKUMURA Kentaro

Burnt wood, White limestone, Light

H350 xW480 x D245cm

The Structure of Scribble | YLA =57
IIAMRT AT

The Structure of Scribble | OKUMURA Minami
mixed-media

H233 x W285 x D294cm, W2

o oG — @) [ 165

ARE, AR i, BB S, (e, SEAIR, MR B A~ 7 YV =0 b 7Y
Some Depth— (study) | KAGETSU Keisuke

Wood,Wood screws, Linen, Glue, Pencils, Colored pencils, Fixers, Oil paints,
Ink jets

H183.8 xW340.8 X D5.1cm, H45 x W27.8 X D0.5cm, H32.4 xW32.4 X D20.3cm
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MR | IR
7 2YVEED B K

untitled | KASAI Mika
Acrylic on paper

%

WATCHERS 1—— Ro®2b0 | i i)
v Y NATIE

WATCHERS 1 | KAMIGAKI Nagisa
canvas, oil painting

HI116.7xW116.7 xD2cm

birbIhFT |5
XX NRITT )V
From there to here | KITABATAKE Munemori

Acrilic on Canvas

%, A, WA

SRR | KSR

REOSI NV, 7 7Y VG B R — Vil W7 — 7, = A% > 77— 7, Wik,
Tz VAFAY L, V=Y, V=R, S

Signposts | KIHARA Shimpei

wooden panel, acrylic, cardboard, double sided tape,masking tape,

drawing paper, gel medium, gesso, varnish, pencil

g

025
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WM | Oil Painting
348 | Bachelor >

sea glass | R4S SEH

* v Y NATIE

sea glass | KIMURA Miwa
oil on canvas

H41 xW27.3 xD2cm

FTRTONMIEDI &2 DB | [ Fi k1
PRAVME T2V SN I AT )=

All light is an alternative reality | KOKUBU Risako
Panel on oil, Acrylic, Silkscreen

H363.9 x W425 x D450cm

BOLRIETT |G
P

Good job today | KONISHI Saki
oil paint

H117 xW72xD3.5cm

Array | TRBEVR T
ITARMRT 4T

Array | SAITO Yasuko
mixed media

GIPs




|B4+E | aE

A | TR R
ER AV P A
Landscape | SASAOKA Yoji

oil on canvas

H165 xW150 xD1~5cm

Framism | 15 7K

INFIV

Framism | SHIMIZU Shohei
Panel

H105xW118.8 xD0.3cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 027

L TRES | ST

A= =Ml €V, TR, v NA T2 VERE, 2vay

Connect by color and shape | SHIN Suyeon

Organdy fabrics, pins, aluminum plates, canvas, acrylic paints, crayons

H425 xW437.5 x D700cm, H425 x W700 x D% cm, H20 X W20cm
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WM | Oil Painting

348 | Bachelor >

AQ [ EILHMT

X v NAME

A Q | SUGIYAMA Hinako
Qil on canvas

H1620 x W2273 x D40mm, H1620 X W2273 X D40mm

[Slime XCIX | | K2z 53T 7> F KR8]
XY NAIME

[Slime XCIX

TOMOZAWA Kotaomarionanna [ Kotao Tomozawa |

oil on canvas

H227 xW181 xD3cm

A2 X% LI T H
M. vy NR, KM
Summit | SUZUT Senri

oil, canvas, wood

e

mele | 7 HF A
AR, Wi

melt | NAGANO Aika
wooden panel, oil painting

H45.5 X W53 xD2cm

028



Aweke | FUNZHEAS

X Y N AT

Aweke | NAKAMURA Natsuki
oil on canvas

H280 xW133.3 x D4.5cm, H270 x W133.3 X D4dcm

[ JIZHED
AKX F N T 29 v MR

[ | |NATSUME Misa
wood panel, acrylic, oil paint

H140 x W25.5 (W4) x D8.6cm

BE | REWER | 2W8T | XLHERES | J/O0—NKALF7-FT 595712

HoX | ZILKEL

XY NI

Light of the eyes | NATSUYAMA Hironari
oil on canvas

H116.7 W91 xD2.6cm, H33.3 xW24.2 X D2.1cm, H53 X W45.5 X D2.1cm

song for | PH7CE L
IJAMAT AT\ T =RA—vay

song for | NISHINAGA Ayana

mixed media, animation

%

029
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WM | Oil Painting
348 | Bachelor >

PRI | PRERBY [ARSRAA] 25 | FAMMET

Xr Y NRMELET 7INV M TV VM 777 b= 8= fh E=— VD=2 XY PRANVATT 2V IF. SRR
Blister | HAYASHI Karin[Karin Hayashi] Madoromi | HIRAIRI Yukako
Canvas On Oil Painting and Acrylic, Printing, Craftpaper, Needles, Vinyl Doll Oil painting, Copper engraving
W2, H170 x W70 X D50cm, H92 X W47 x D45cm H1620 xW1940 x D3cm

fBr&zd, zzrfrLwBuiiohofEs &, | HiEX MHER7 v 7 B[ ) — v Ty 2% —]
AR, i, Wefh = s—, EAL—H

let's point it. That's fluctuation in fond memories. | HINATA Keiji Boxing ritual | FUNADA Kensuke[Ossily Mondinsky]
Wood, cloth, video monitor, poster paper

H300 xW450 x D450cm H1200 x W400 x D400mm, H50~ 60 x W80~ 100 x D1500mm,

H80 xW50 x D1500mm




|B*xE | hE

Standing (barely) / Holding (barely) | Ji @ 5 2>
VEANN & N NN S 912

Standing (barely) / Holding (barely) | HOTTA Yuka

acrylic, pencil, wood, wooden panel

H45 x W273 x D455cm, H273 x W182 X DA ZEcm

AL | A%

Fv Y NAIME, 7 7Y VR
Hiding horns | HONDA Shu
acrylic, oil on canvas

H194 xW97 x D3cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 031

LIFE-SIZE [BE2 b2 72 D 7 7 v a > ] | [Hli#iA 4
STANAT 4T

LIFE-SIZE [the action to get out of the wall] | MASE Yurina

mixed media

H190 xW130 xD130cm

Where are you? | [ {7
7279 v, il PLA

Where are you? | MATSUOKA Yuka
acrylic, oil painting, PLA
H133 xW2880 X D5cm
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M | Oil Painting

348 | Bachelor >

mwE i | BTHOE ARIE(F L2 53) | K EREE

M ORBEA), AV =¥ A2 ITARAT AT IME v N A

It Goes Like it Goes | MABUCHI Asuka distorquere | MITO Mizuho

stone, cement / mosaic Mixed Media, Oil on Canvas

H41(HZ) x W25 (R Z4) x D60 W% ) cm, HAZ xW16.8 x DA Zcm, H28 X W15 X D15cm, H53 X W65.2 X D2cm

H27(M%) x W40{ %) xD12(WZ%) cm

KA |k

i SAT I VI AT —
tensha-nichi | MIZUTANI Yu
Cloth, Pipe, Silk screen

H80 xW100 x D20cm
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DESTINATION | [LIR &5 FUSLORAI) - | JEEPEEER
STANAT 4T WG XYY NRITT 2NV E
DESTINATION | YAMANE Fuma Gazing into Screen | WATANABE Marina
mixed media, video Acrylic on canvas
H300 xW400 x D700cm H192 xW265 xD2.4cm

7 =A—=vayB| A

LR ENVA=DEY Y &

animationB | YAMAMOTO Kana
monitor, projector

H40 xW70 x D6cm
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WM | Oil Painting
&t | Master >

bizLbLwb iz LITgaik | 1)
Wetde, A

A journey to return to my true self | ISOGAWA Yu
Movie, Woods

CERCES

BT R o Thow | BIERLE
XY NAIMR, F v NREH, u—X <) —, BYg, B
The loved yet broken one | NAGAI Midori

Oil on canvas, Photograph on canvas, Rosemary, Envelope, video

H180 X W300 x D180cm, A2, H18 x W18 x D2cm

yev 7 v—n | EEGEE
TAaYE=R, AZfuTx— KT YV b
Living room | NUMATA Yuka

Plastic beads, Print on Styrofoam

LE

BREN 7 | MR

* ¢ SR
Spring and Trick | ISHII Yuuka

oil on canvas

GIPs

034
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K77 | B
ARBA N MR 727, B LI 8 $586. MR
Doorknob Shop | KAKEI Yukari

Oil, tempera, shell lime, gold leaf, tin foil and marble foil on wooden panel

H38 x'W45.5 x D2cm

HUuT:DFRIT JEITLS | /NEA IR
AA, WL &E. & A, B G A ecc...

Becoming your place | KOJIMA Yukari

wood, ceramic, metal, glass, urushi, wax, paper, drawing materials, etc...

BA | I8 |FH¥1Y | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-—NAMFP—-+T5395713R 035

Re-alchemy of maleficia; peclipsis lunaris, flos allii, qui stat in sepe.

| BRIEEZ T

ARB 20, MR

Re-alchemy of maleficia; peclipsis lunaris, flos allii, qui stat in sepe.
| GOTO Yumeno

‘Wooden panel, oil painting

H370 x W860 x D4.6cm

Apoptosis| X7 — F &2 — v HEE
AFE, FIAE ARBR MR S 2T v
Apoptosis | TARR Natasha Leena
Wood panel, paper, charcoal, oil, pastel
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WM | Oil Painting
&+t | Master >

O KEERT | AR
X ¥ Y NRIMF
Find the liquid that apart from me | NAKAKAZE Shinji

oil on canvas

H162 X W130 XxD5cm

T — [o]58 52 22 5 72 | FLILEEVE
w oKk

River map-migaratory life | MARUYAMA Kasumi

sand, water

e

SLARIY ek | L ZE

fild

Solid pictures | MARUYAMA Saki
papers

w2

The Shadow of a Shooting Star in the Dawn

— RFEs SRR O | TR

PR VIR

The Shadow of a Shooting Star in the Dawn | [GARASHI Daichi
Oil on panel

H210 xW180 X D6cm, H194 X W130 X D3cm
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B30 LIRPIHY | AR FE [ 7 — ) v ] ke | #85ds
av 7y —r7ay s BENAT R, LAl XYY NRTT 7YV
Vacant land view garden | OKUTANI Fuka[Pukarin] Pale light | GUO Jialing
concrete block, single pipe, wood, soil, other Acrylic, canvas
Az H53 XxW73cm

Love days —— Baavresi | BLIFLE IAT AV I =7 | IR
RANVITIHE AR A ATLE

Love days—hidden ruts | OKUYAMA Honoka live in picnic | KAWAKUBO Kanon
Oil on panel wood, cloth, artificial turf

H100 X W100 X D4cm LES

7‘f 7“1‘ 2
E7=77
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Wi | Oil Painting
{&* | Master >

FEANET R AL AT
KRB FMIZT 2Y v

Everything Under The Sky In One Room | KITAKAMI Kiwako

Acrylic on the panel

H170 x WRIZE X D4cm

5500 J5 JGAE D FI HL | 8 a2

TIIN Y ISR
The train of 55 million light-years | CAO Ning
acrylic,canvas

H130 xW550 x DWZcm

BA | I8 |79 | B8 |EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R 038

EFR O ATEBEN | 22D 5 4]
NIiEANE A N VRN L ot

i was @ kansas | CHU Liangwen [AOMI]
oil painting on canvas, Aluminum, clay

A, A, W

RO | BHEA

XYY NR T IYN

multiple t | NUMATA Mizuki
canvas, acrylic

H53 xW65.2 xD3cm, H22 xW27.3 x D2cm, H91 xW116.7 X D3cm




|B*xE | hE

e—hLy ek | AT T
NEVNEONN P

Pete & Repeat | HIRAMATSU Kanako
Wooden panel, Acrylic paint, Oil paint

LE

(2021 1k > 7 B5RY) | FE—W5
WA > 22V —vav

{2021, Stopped Time) | MA Yiming
Video installation

LES

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 039

RSP 0D =7 | HOL5

Pk 4>, WER

WORLD PEACE PROJECT | MORI Yurara

Iron, Neon, Light bulb

H226 xW623.8 x D4cm, H60.7 X W115 X D54.4cm, H150 X W150 X D35cm

F =y 7Y AN | W)l TCHE

NAv KE WmE

Checklists | NAKAGAWA Motoharu
panel watercolor oil

H33.3 xW53 xD0.5cm
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R | Printmaking
&t | Master >

[ INE e e
i e, 7V~ b

) ] | SHINYA Satoko
Fabric, paper, dégital print
LE

NBO—a= | faFbE

AR FHE, KRR

A Scene of a Small Window | ISHII Haruna
woodcut print, washi, watercolors

H43 x W43 x D5cm, H48 x W68 x D5cm

Bl EREELTOET | EHh T
Ay~ 77

UNDER REPAIR | MANABE Yukako
Lithograph on Washi paper

H91 x'W233.4xD3cm

Tes A |aARDBY

IRPEARRR, FIAE, ~=Pi, 27— =
tapun | [IWAMOTO Kaori
woodcut, Japanese paper, plywood, collage

H10xW10xD10cm

040
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ELLZO® [ MIHF HEIBEEE - (R o FE | D B
My rr 57 IRPEAR R, FIAG
Silent night | KAGAWA Hinako The Printing of Scroll-Reconstruction of tradition | GU Liwei
Stone lithograph on paper Coloured woodcuts, washi
H30 % W30 xD3cm H32 xW190 xD50cm
—
r_ e o,
.,

BaEam
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AR g [ S
AR b SR

R, el X X3
E! Fleipy wighT HIMAED RATARE a4 ;
o

T e
JEd20—2zrfia %M | 1A TS Fit s | v e BRI
YNIRZY = EWIEIR ARB N A e Al SR A2
play with a layer—space that exists there | KANEKO Mizuki act | NAKAJIMA Maya
silk screen, transparent resin, wood panel paper, cloth, board, thread,ink
H18 x W18 x D5cm, H22.6 X W10 X D5cm, H30 x W30 x D5cm LIk
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BEM | Mural Painting Wom L E-F R | Oil Painting
&t | Master > Technique and Material
&t | Master >
22D DZLTLD | S5k hE o B[R | I 0 1
VI, - H L B LOME, B, eV b FAF u— v, ARAuT5— A REN a5
Round and round it goes, it becomes | KIMISHIMA Hideki The Secret Garden | IWASAKI Takuya
plaster, soil, stone, straw, strawfestoon, ink, cement, styrofoarm oil on panel
H200 x W240 x D240cm H194 xW194 xD5cm

WY 02T DHTEENT WA | SLLEFECR untitled | )13 fHK

PSR B B 7V A= ARG Aov, i, R

The flower was blooming in the cradle | TACHIYAMA Kaho untitled | KAWABATA Kenta
panel, stucco, pigment, fresco panel, cotton, oil painting

H180 x W450 x D5cm H330 xW172 x D4.5cm
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R OffE | KHT4 75
Wi, 7 79 v

Koi in Negawa River | OMACHI Arika

linen, acrylic

H181.8 xW227.3 xD3cm

R oA | LK

IIAMRT AT

Scratches on the ground | YAMAGATA Rui
Mixed media

%
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FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712

IR TR IBR RO R IcH A S, lE oL fo
JE s AALEMN DG % B 2 7035, T FUT AR 2 [ ok
DOEMZEHETE2 LD T B> LB o A 0 IR A T B
THBEEZTOE T, FIzBWTIL, FEREH S 28
BLIRS R0, BERo#IIcLobh sz 2 Bific s
FBWHDIEY FZEERLTwEE T, BLizswTid, 2T
BB 7 ZERERE 2 Bl 2 210 R W 22 5, XD EP R 2%
HoRBOWEEMEZHZELE T, FH-BL i b haifs
W, 2AEZRZAD S AN LR TEM - WAL b
EHZEL. HIE- IR Z DB LTV, Z0EREES ISR
- BTHNBALEELTOEE T, S4EE S H i EMAH,
REFLEME, AT, 2O R ORI s nE 3, -
BT HE— ALV R L 7S 25 1%, 5 0 4l - WA o
FLWREHZE RO T IesnHkaTcled, 2EEDOINET
DI FTEBY A SR EITREFE e FER L fFLT0E T,

The Department of Sculpture stresses the importance of cultivating
students with rich sensitivities, capable of embracing enlightened
horizons for the future of art rooted in broad-based global perspectives.
We encourage them to direct their energies to research spanning a vast
range of expression while maintaining a solid founding in the history of
art over the centuries as well as the legacy of Japanese art.

At the undergraduate level, our students learn and further refine basic
formative skills while considering the state of contemporary sculpture,
unshackled by existing notions. In the master’s program, they apply the
basic capabilities and techniques they acquire during their undergraduate
years to research more specialized expressions of sculpture. The research
activities advanced in both the undergraduate and master’s programs
prepare fertile grounds for students to retool their respective grasps of
art and sculpture from diversified perspectives, in relentless repetition of
the cycle of creation and research. Ultimately, these study efforts come
to fruition at the Graduation Works Exhibition—an event that may be
defined as the crowning compilation of their achievements.

Again this year, the shining results of these studies will be showcased at
the Tokyo Metropolitan Art Museum, the university's own art museum,
and the Department of Sculpture building. From the works submitted to
this event by our undergraduate and master's program graduates, we are
confident that you will discern promising new paths and visions for the
future of art and sculpture.

All of us involved in these programs have stellar hopes that the future
research our students carry out will bear even greater fruits in all aspects
of their lives over the years to come.
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[Bachelor]
- Sculpture
[Master]
- Sculpture Master
[Faculty]
- OTAKE Rieko
— HAYASHI Takeshi
- OHMAKI Shiniji
— ODANI Motohiko
HARA Shinichi
- NISHIO Yasuyuki
- MORI Junichi
- KITAYAMA Shoichi
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|Ba4@E | aE

JZ | Sculpture
%8 | Bachelor >

Frebh | BT flow to the beyond | 75 L {5i7

k73 Rt

gericht | SHIMA Rokushinta flow to the beyond | MURAKAMI Suzuka
iron wood, clay

H330 X W300 x D300cm H90 x W170 x D85cm

Ry 7 LW ARH | 7 v g DI LOME M | AHED &
57y A-FRP- KM - 7 29 VAR %

| NAGAI Katsunori My secret base | IWAI Rito
latex, FRP, wood, acrylic plate Iron

H152xW111xD91cm
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J A | Sculpture

348 | Bachelor >

79K 74—=Y¥ F—NF A plot | Hi J5i FFI K
752 Wi R 240w

good feeling about a poolside | KIRIHARA Yurie

glass, ceramic, wood, tiles

H120xW110xD150cm

unfolding | 77 i 1 HL 7
NN e

unfolding | SAITO Eriko
thread, resin, nickel silver

H150 xW300 xD250cm

77—F BB0& 2V —F | /NG
k.M

Anode or Cathode | KOJIMA Itsuki
iron, paper mulberry

H370 xW250 xD550cm

HOOE=2 X | A
e A7 BAE AT R frp. 3D 7V~ b

| SHIBUI Tomoki
pvc, tube pipe, wood, frp, metal fittings, 3d print

H250 x W540 X D450cm
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1R | BT IERE
. #d
temperature | SEKINO Masayoshi

soft steel, brass

H250 xW160 xD200cm

Ponti | FHAY 52 F%
HATANT +— b AR £ —%—
Ponti | TAMURA Rema
Styrofoam, wood, sweater

H300 xW182xD182cm

misery — 2% | PN -LE

K e=—n

misery— Fortunate or unfortunate | NAKAMURA Nanami

rice, Vinyl

H150 xW150 X D150cm
"
T
=
. L
- 3
= .
» b = )
: .
i
” i
; ! 4
a A 1
A §
| # - |
Ly h
i y
LE
7 vl F |

VSN RESC
AFYVA-LED 74 k- 8%
one person | NOGUCHI Mamiko

stainless - light - Iron

H100 xW300 xD237cm

"’l-
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Jo 4| | Sculpture

348 | Bachelor >

ERIZAT T | AT SE
By - g% - A
silence is there | HIROSE Satomi

ceramic, wood, iron

H194 xW120 xD120cm

"cloud"#3 | JEARTE
STANATAT

"cloud"#3 | MOGI Atsushi
mixed media

H155xW85xD65cm

048

FER D RO —— Bkt NTT RO | 7K %
Pdth: b (b8 —F v 7N 24 KRB M)

B AN ABCRIS 2> R 7 (RIS )

Memory of true color | MIZUMAKI Akira

stone(Travertine.Alabaster.Marble. Komatuishi) stand(wood)

H120 xW300 X D70cm
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J 4] | Sculpture
&% | Master >

Nothing is so extreme as daily life... — ‘S#l 0GB 3 2 A0 "on any sunday" — &8 | 7 A v VAV
Bl KAt

AV 7=y b TV M R AV ARV =y av, Fa—y vy 7 G Bg "on any sunday'—movement | ISAAC Leon
Nothing is so extreme as daily life... | TODA Sanekatsu marble

Inc-jet Print, Paper, Wood, Installation, Drawing, Photo, Video H180 x W80 x D60cm

%

ZZDIREY [T e DN )

Tz NS

by the sky | HAYASHI Gaku Untitled | ONO Chikara
Granite Wood, Iron

H210 %X W500 X D250cm H165 % W80 xD60cm

049
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J A | Sculpture
&+t | Master >

Prism-Aureola | /NI

Tz AERFAN FIIAF 0=V, AF Y VAR Y2, T IINVBHR
Prism-Aureola | ONO Kai

jesmnite, styrofoam, stainless mesh, acrylic yarn

H400 xW200 x D200cm

node | RAFHEIE

IIAMRAT AT
node | KIMURA Satoshi

mixed media

g

Bulb Heads | &kFEak[ LAGI]
Bulb Heads | KATSURAGI Tatsuya[LAGI]

H30 xW26 xD26cm

0| Af% A8 [ Meta Flower]
FHy L ay

0 | KUBOTA Itsuki
Urethane

HB80 x'W80 x D80cm
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A B L

HREWS K TR YU—THEATEY I o 7c & SBRIZE o Tl | AL
E\ ;Kze SVAMATAT

A woman washing a foot of the Lord | TAIRA Mitsuko When I fell in the relay and came in last, I was laughing
Paint on Camphor wood TODOROKI Masaomi

H15xW81 xD30cm mixed media

DY DFF—— FHBOORA | 7T EFE2 LERETIUL NP S 9N

PSP ENCAN i S AV KB

cycle of existence— Another beautiful day | TAKENO Yumi Crouching boy | NAGAI Ryotaro
wood, stone, photo, rice straw, rice husk, photo panel marble

A2, H160 X W250 X D4cm HB80 x W70 xD65cm
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Jo 4| | Sculpture
{&* | Master >

KREJNEHRELD U | LI ELA
V&l

Fire, River, Ground and Living | YAMAZAKI Ryouta

stone

H90 xW160 xD160cm

PLASTIC : Feeling each other out | [LITGAfi /1
Mgy 2 xv—vav, Kkt

PLASTIC : Feeling each other out | YAMAMOTO Yusuke

Video Installation, water-based clay

e

052



|B4E | BB | BA | I8 |F¥r1Y | B8 | ERSaE0 | £T8T | XKHBEES | JO0-NVF—FrT 5957 13R |



SAESMFEICHBEIAZZLEZHoTwWE T

RERFECE ST, AALTBHEN AL D LEDLIEL
B ol RHZRERL 7 H2 2SR 00 B 2 IRPLU Lo TEEL T,

Fillaor o KS wEEEZBFEEQZE I/ L TETuE S,
ZATIRBTH, BB Lon0EH D, Ml IZ TS ZWIRT
TRHYEF 5, SAESHIVER R 2R LT 24EHE WS
LdHY, FEFRITRUCTHEERNE-BTHIEICIOMA TY
3, (20214F 10 HBUE)

ZORWHS R2 T2 D0, XD RE UL A
BT ADERIZEDIITBNTZDTLL) & FhTcb T35
BOBBITE>THETHHIEDHZ LIS TT, TR HHL W
AhEOENE > WREZ 2L T,

THEWREZTEEVTT,

Hoping to Safely Stage Our Exhibitions
This Year!

We are gradually returning to a time when we can laugh, share drinks,
encourage each other to excel, and even have heated yet constructive
arguments.

The barriers COVID-19 created are thankfully coming down.
Restrictions remain, though, so we cannot relax completely. Our
department has entered its second year. As of October 2021, our
students and support personnel are devoting all their time and energy to
this year's graduation and completion works exhibitions.

What have students envisioned from the crisis, and how will their works
reflect society’s dramatic shifts? We in the Department of Crafts believe
this is of intense interest. It is our fond hope that we can continue to
nurture the buds of new creation.

Please savor what our aspiring artists have endeavored so hard to prepare
for your pleasure and interest.

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712

[5288)
-E&/RE/ BR/
BREGEL-AL)/

FI= (B8R-S R &)/
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[Bachelor]

Metal Carving
—Metal Hammering
—Metal Casting
-Urushi-Art

(lacquer work, woodwork)

—Ceramics & Glass
—Textile Arts

[Master]
—Metal Carving Master

—Metal Hammering Master

—Metal Casting Master
—Urushi-Art

(lacquer work, woodwork)

Master

Ceramics & Galss Master

—Textile Arts Master
[Faculty]
~MAEDA Hirotomi
-IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
-AKANUMA Kiyoshi
—~TANIOKA Yasunori
—~OGURA Norihiko
—-AOKI Kodo
-~SONOBE Hidenori
-MIKAMI Ryo
—SHIINA Isamu
-FUJIWARA Nobuyuki
-UEHARA Toshimaru
-~HASHIMOTO Keiya
-IMAI Miyuki

054
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4 | Metal Carving

%48 | Bachelor >

FEOEE S | KRS
-8 b
Carrying Sceneries | OSONO Megumi

silver, copper, enamel

H10 x W19 xD5.5cm, H8 x W14 x D4.5cm, H5.5 x W9 xD3cm

Shelter | 7} 1A

- AFV VARG AY R

Shelter | KEDOGUCHI Mai
copper, stainless steel, silver plated

H20 x W30 xD35cm

72395 D | NS

8- 8%k

Cordyceps Sinensis's Dream | OGURI Yuka
copper, iron

H140 x W75 xD75cm

Ousia | A%

RY w2 SR PR

Being | SATO Kei

polyurethane Enameled copper Wire, Glaze
H30 xW100 xD30cm
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J# 4 | Metal Carving

%48 | Bachelor >

R¥EOBERE | Iz

YN =950-Fa—yrona=7 -H LR -OfL- 74 v F—
Grace of Absence | SUGIYAMA Kokoro

silver 950, cubic zirconia, shell, enamel, lipstick, eye shadow

H1 xW4 xD4cm, H7 xW2 xD2cm, H2 XxW9.5 x D6cm

The Hole | Hw 5 O+

fi- 7 29D B BHE X v N ARGV

The Hole | TANAKA Yuhi

copper, acrylic paint, pigment, canvas, wooden canvas

H123.7 xW189 xD9.5cm

FHAY | BB | A BEART | £HHE | XLHEER | JO-—NAVFP-bT 5957142

#t4 | Metal Hammering

%48 | Bachelor >

R EE DYRBR | 122 ARVh2s
B/ VisH:
Traces of dialogue | SASAKI Isana

iron/welding

H108 x W145.6 x D3cm

Staring | Bl

8l / #4H

Staring | KOMAZAKI Kotone
copper/ raising

H56 xW33.5 X D34cm

056
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SRRl | EAETOA
- TR/ B

Iron Cage Shaped Bower | TAKAHASHI Sawa

iron, brass/wrought iron

H200 xW130 xD130cm

B — Skl | K
FNI-TIRAF v /HED

move—3 D movement | HIRAMATSU Tomo

aluminum, plastic/ raising

H30 xW22 xD40cm

KBEWMET | £HHE | XLHBEES | FO—NAVFP-FT 595712 057

$ 4 | Metal Casting

%48 | Bachelor >

Fu-tsu | ()53 H

8. e a—2— i

generally | THARA Natsuki
tin, pewter, resin

H9 xW7.5xD7.5cm

20F [ BEHHR

FhR, FALRS

light | MASUZUKI Riku
brass, bronze

H62 XW27 xD27cm
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$ 4 | Metal Casting

%48 | Bachelor >

fluid — 7 v FuoF 23 %A OB R 5257 | =i
PEUBE, Bk, 7av X, U=, 89747 R R

fluid | MIURA Shiori

sahari(copper alloy), brass, bronze, wool, parafin wax, wood, cotton

FARXALE

BWE(HEIL-AIL)
Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

FeoWEE | /IMARES[ZECIN]

B OG- B4 - A

The story of light | KOMATSU Taiki[ ZECIN]
urushi, paper clay, wire, cloth

H30-50 X W30-50 x D30-50cm, H250 X W525 X D0cm

B h 2 <SG | BROTHR HSE

NN N 8 SNV A N

A place with no judgement | AKIMOTO Mayumi

urushi, hemp cloth, pigment, eggshell, abalone shellfish, glass/ kanshitsu, eggshell,

raden

H148 x W67 x D42cm
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In the box | /NI 4 fét

- BRA - G - 4B - G- - EORL - BLECRIAR /W2 - G - RSN

In the box | OGAWANA Itsuki

urushi, hemp cloth, washi, gold, silver, shell, pigment, photo paper/kanshitsu,

makie, raden

H18.5xW73 xD15.3cm

DM O RS | TR A
b2y TN N = W s L VA N S |
Comfortable feeling | SHIGEHARA Yukika

urushi, hemp cloth, silver, shell, metal / kanshitsu, makie, raden

H75xW170 xD50cm

VEBSRRaRL - M | | Jots &
YRR G, EL R/ W R, MR

kanshitsu makie confectionery box "wild boar piglet"
SAKAI Satomi

urushi, hemp cloth, gold, shell, charcoal / kanshitsu, makie, raden

H18 xW28 xD28cm

skin ship | #ARBI 7
- JBRAT - UL - S8 HL- G OR /R - TR - SRS - 95

intimate | SUZUKI Ami

urushi, hemp cloth, pigment, eggshell, shell, silver, wood / kanshitsu, makie, raden,

eggshell
H30 xW145 xD70cm
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BE(BEIL-AI)
Urushi-Art (lacquer work,

%48 | Bachelor >

ZZIEEEPIER T | 2 H AR
WA B HL - GR/ WRGH - AR - Gtk
It's extremely quiet, then | TADA Kiyone

urushi, wood, pigment, shell, silver/ raden, makie, inlay

H80 xW182xD2cm

RBENER | 2HET

woodwork)

XEMBEEE | JO—-NAF—bT 595142 060

bg == (B9 - 1% - 7 9 2B )

Ceramics & Glass

%48 | Bachelor >

$IA8 | NE FEER]
Wi+
Reverie | KONUMA Hikari

stone ware, wood

H240 xW300 x D10.4cm

Fixl Jizsnz [ VEESs
P+

Resonance | KONISHI Yuka
stoneware

H50 x W40 x D3cm, H40 x W40 x D3cm, H58 x W38 xD2.5cm
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PRI TINELS %vF = | FFH
BIA)FNYT=7 Ky T—27 (GRS

kawaii dog | inuuna kitsch | HAYANO Itsuki
glass/ kilnwork, hotwork ceramics

H35 % ¢180cm H16xW15xD11cm

RARIRR AR A | BRHETE
figg -

Penguins | HAYATA Yuuka
porcelain

HI10 xW10xD10cm, H6 x W13.5 xD10cm, H7 xW7.5 X D8cm
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ek | Textile Arts
%48 | Bachelor >

I—INTAR | HGH P
i, MR, L= Vet RSO R/ TR
Coral Days | MASUDA Akane

cotton, silk, remazol dye, acid dye, direct dye/double side weave

H70 x W70 xD3cm, H85 x W65 x D3cm, H70 X W90 x D3cm

Log—1998-2022 | 53 ki A
i WL BT A/ RS

Log—1998-2022 | ENDO Mizuki
cloth, yarn, desk, chair, paper/embroidery

H200 xW200 xD10cm, H80 x W80 xD150cm

BA | I8 |FH¥1Y | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R

ki, A E L2 | 180
YNIF =AY V= FAuy BHEREL MR /A F T AT v Ay XV TR DY,

The color circle | KAWABE Mio

silk organdy, nilon, acid dye, and cotton yarn/canadian smocking, shibori

H190 xW350 x D75cm

A distortionist’ room | 4t 21+

i - Gkl R/ KA

A distortionist’ room | KIKUCHI Taketo
cotton cloth, dye, wood/yuzen dying

H273 xW273 xD200cm
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J 4 | Metal Carving
&t | Master >

origin | PHAI )% - SAVAVIIE 354

Ya—b-v—ay - fi B 2y T4 T BReXa—yrona=7 b=y FNR— NV JRIKA NS = VSNV =Gy b
origin | NISHIMURA Shusei To Dress | OGAWA Kaho

jute, rayon, cotton, direct dye/knotting silver, cubic zirconia, tourmaline, opal, fresh water pearl, citrine, garnet

H154 xW280 xD5cm H54 xW37 xD5cm

e

Traces of Individuality | /)VFAZEF]
P& A LE- ATV A

Traces of Individuality | KOBAYASHI Mari

silver, gold, driftwood, enamel, stainless steel

H10 xW190 xD190cm

e
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J# 4 | Metal Carving
&+t | Master >

Intimate Organs | Z= L3
T IFFRATFVVRATA Y —
Intimate Organs | LEE Mari
silver, gold, platinum, stainless steel wire

H2.5xW5xD9cm

.

BE (R EhxR | £H8T

#t4 | Metal Hammering
f&t | Master >

=it | RS

8 /%%

three existences | KUWAHARA Jyuri
copper/ raising

H75 x W40 x D40cm

XEMBEEE | JO—-NAF—bT 595142
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# 4 | Metal Casting
&% | Master >

Dearly beloved | ¥ = — 2 245 Zob3ED? JaHEREH

VA-PY VT Tuv X

Dearly beloved | JAMES Karen How's it going over there? | IWATA Manami
bronze, plaster bronze

H130 X W200 x D75cm H2.5 X W175 x D100cm

MIND SEA GLASS | /A 4E a—b—&A 5 |TLJEE
FoR - R k- A7V AR

Mind sea glass | AKAGI Hana Coffee break | EBARA Yu
brass, bronze, glass, wood iron, stainless, wood

F A4 RAL H100 xW100 X D50cm
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$ 4 | Metal Casting
&% | Master >

MioThE2 T, T s | RITHE
H

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 066

MR E L 22 [HOLRER

Tav X, Bk

Paste, memorize, look and forget about it. | OTAKE Rinka Trace someone's unconsciousness | YORIMITSU Seira

nickel silver

H250 xW180 xD120cm

25 | B IR—I8

7Ty X/ BTG - AR IR PSR
To stay long time | SEKIDO Soichiro
bronze/ mane mold, plaster investment mold

H190 xW1360 x D110cm, H140 X W1010 X D50cm

bronze, brass

H110 xW250 X D8cm
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BE(HETL -AKTI) | Urushi-Art (lacquer work, woodwork)
{&x | Master >

HZ IR AR [ 523 ] | A HOYGRDH DG | £l L 20

e IR -4 B L/ BEWR - MABH - TR RR AR FLIBEEL - Et - R -l / TRERG - WASH - I8¢

kanshitsu raden box “drops of the sea” | IKEDA Yuka enchanted scenery | ISHIKAWA Madoka

urushi, hemp cloth, gold, silver, shell/ kanshitsu, raden, makie urushi, wood, mother of pearl, eggshell, silver, others/ makie, raden, eggshell
H56 xW45.5 xD45.5cm H31 xW25 xD1.8cm, H28.7 xW38.1 xD1.8cm, H18.3 xW27.6 XxD1.8cm,

H14.5 xW48.5 xD1.8cm, H22.3 X W29 X D1.8cm

Fl | ARk T WRSIR AR [Eds ] | kz o 2

PN W JRRA - R HL - GI-R

Among | JT Qiuzi radennmakie aquarium [aspiration] | KOBAYASHI Konomi
wood urushi, hemp cloth, pigment, shell, silver, wood

H165xW150 xD75cm H192xW131 XxD6cm
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BWE(ETIL -AKATI) | Urushi-Art (lacquer work, woodwork)

&% | Master >

BIET & | ikt 2
WL RRA AR R B, 4x, SR/ RZHE FEAG. WASH
it is a flower | SUBUDA

urushi, hemp cloth, wood, pigment, shell, gold, silver/kanshitu, makie, raden

H55~15 xW55~15 xD5~15cm

PRAESS | B L 1
NN NN R VN NN

Nipponia Nippon | TOKITA Sanace
urushi, hemp cloth, pigment, eggshell, shell, gold, silver/kanshitsu, eggshell,

raden, makie

H225 xW168 X D45cm

% | 7 By

45 WIS - < - BR - BIEE - AS / WRH - TR - 78

In the twinkling of an eye | LEI Shengyu

urushi, raden, gold, silver, eggshell, wood/ raden, makie, eggshell

H200xW110xD110cm

068
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&% | Master >

Park | ¥ H 3 22
Fg

Park | SHIKIBA Asuka

ceramics

H120 xW80 xD60cm, H120 X W80 x D60cm

SAHAE —— Ghost | PYLLITES
Tige A - Ay

Oh bake | UCHIYAMA Yu
stoneware, cloth

H30 xW30 x D30cm, H570 X W450 X D520cm, H300 X W350 X D300cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

P 3% (P -1 - ¥ 9 A& ) | Ceramics & Glass

Eagh | IMATEAL

HIA/ R NI =T XN T—7

Contours of a Human Shell | KOMATSU Miki
glass/ hotwork, kilnwork

H32 x W32 x D32cm, H20 x W43.5 X D43.5cm, A%

LN .t s - w :::-'
-

Viwow i e B
Che & ow #
o W e
T
-

Reclaim | V4 —F—- %3
Pyt - - 4

Reclaim | WALLER Cam
stoneware, urushi, gold

HG60 xW20 xD20cm, H30 X W1000 X D30cm
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&% | Master >

HREZRMmE 8% ] I ik
(GR N

Polar bear tea bowl Yukishiro | OKADA Morihiro

stoneware

H40 x W50 x D40cm

(EYNRLYIN i
¥y

Color People | SHIMIZU Yuki

ceramics

H35 xW28 xD28cm

Vo 3= (P -1 - ¥ 9 A1) | Ceramics & Glass

Famme fatale | {fi$k 24757
gt

Famme fatale | CHUBACHI Minami

porcelain

H40 xW12.5 xD12.5cm

& | B

N i VA YR A
Seed | TOMII Miki
glass, porcelain /kilnwork

H45 X W45 x D35cm
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e ik | Textile Arts
{&x | Master >

16:2 3| #R)5 e My Aura— One vision, one perspective

HIA-BE-FRE/ XNy T—7 Koh Hui Zhen[Y ¥ A3y av]

16:2 3| HAGIWARA Mutsumi FARY /Y NIAIY = - THD YR

glass, photograph, spell/kilnwork My Aura— One vision, one perspective

H57 x W60 x D60cm KOH Hui Zhen[Jasmyne Koh]
nylon/silkscreen printing, hand dyed, discharge printing
H380 x W300 x D150cm

HDHEWED Fs D DR | T % Refine Wool | T~ [ ¥

P+ U=/ K= BANRY T = VT =2 KRR
Funeral for heroes | MOTOBA Aoi Refine Wool | CHIDA Hanako
ceramics wool/homespun, felt work, tapestry

H25 xW25 xD25cm H200 x W50 x D40cm
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Civics, Alternative, Time&Space, Communication, Place,
Prototyping, Experience, Draw, Embody, Critical, %124
HORLED 10 DM RE S LRI AT s HORTENE N
DT AR T 2 PR LR IR G T A TT SR
DL, LR, RBILES R LR BUELRE, £
LTEAH BETav 7MY TR BT 4=y ¥ 2 R T
<o

R BA —oHOT— N BT EEoL ROBEEIL
Bl X s a8, wFhicek, ARy I MEoTL
ol fid an i, MR IR % b L fIfERREL, Zh ThidL
RoHIT, WL LD ITELE L LT RGO PEDDLD
DZOIEL S, GEHHATHIR

The Department of Design has ten studios where students can freely
pursue diverse design perspectives: Design Civics, Design Alternative,
Time & Space, Visual Communication, Design Place, Design
Prototyping, Design Experience, Draw, Design Embody, and Design
Critical. These studios are like individual forest springs that flow
together, ensuring synergy and empowering students to recognize and
resolve society's issues.

The design field includes myriad observations, insights and concepts,
expression and retention, spanning the world and societies, the present
and future, and the students themselves. They are not limited to clearly
defined concepts or finishing touches.

In fact, the course’s graduation simply represents the first true goal,
furnishing a key for unlocking the next door. Their lifelong journeys
have just begun. The COVID-19 pandemic created a highly taxing
environment, but they rose to these challenges, bringing creative works
to life despite persistent pain and struggle. Each of these works has
singular energy.

Tonight, marks the eve of the next evolution in their never-ending quest.

[P8B]

-FH1Y
[1&t]
b %4
[fEEHE]

- Sputniko!

- MPLEE

- $ARKEA
BT

- kg

- REEE

- IIFEH

- f—&
BAmsE

- MR E—BB

- UMVKEBE—5—

L EE

[Bachelor]
- Design
[Master]
- Design Master
[Faculty]
Sputniko!
- YANAI Michihiko
- SUZUKI Taro
- MATSUSHITA Kei
- KIYOMIZU Yasuhiro
NAGAHAMA Masahiko
- YAMAZAKI Nobuyoshi
- OSHIMOTO Kazutoshi
- HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
LITTLE Taro Peter
- MACHIDA Minaho
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7 4>~ | Design
%48 | Bachelor >

HETTZOW, | FRES

FRARAN AFAN =V a2y - T5T74v7 - BE-K
GREAT days just to be living | OKAYASU Anna
Textile - Illustration - graphic - photograph  wood

H75xW75 xD0.3cm

[gv] o3| b7y 7

AR - A

Context of the Packaging | TAKASHI Aria
Paper, Resin, Fabric

H30 xW30 x D40cm

— - e 5 LTI

vak—e—u|HIlIEH
Wefse
SUGAR BEAM | MURAYAMA Kazuki

movie

LB [02:00]

Raw | FH (1345

AR A AT A -y ay

Raw | TAGUCHI Rino

paper, wood, colored pencils, illustration

H25.7 xW18.2cm, H20cm
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7 ¥4~ | Design
3B | Bachelor >

Mosifiabo | i
A8k
Lines | NAKANO Myu

wood, iron

H24 xW90 xD90cm

W7 — 2 AR ~s w252 BT e k5~ | 5 A
Wt

Escape Game Tariki Hongan [ ARIMA Saizo
Video

WRAGAE S BB (1208 )]

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 074

currve tunnel —— Bu2HEH LD EHLWFER, | 41 H R
%
currve tunnel—see new discoveries from a different point of view

ISHIDA Kiwa
iron

H150 xW300 xD150cm

sayagata | 5SS
BER—v -7 7Y VR

sayagata | IMAMURA Ryosuke

cardboard

H50 xW92 x D42cm
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Dear night | 45 I B

T=A—=vav

Dear night | IWASAKI Yukiho

Animation

WUk [3:00]

PR G A | O
A=KV /R F

Metabolizing structure | OTA Kai

tarpaulin/ paint

H200 xW400 x D200cm

AT ADRELERY | RaiEA
5%

Human and Shark | OHTANI Mitsuki
paper
H24 xW22 xD4cm

Nz | NFESEK

T =A—vav

(a) sketching brother | OGASAWARA Sachie
animation

LRI [03:00]
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7 ¥4~ | Design
3B | Bachelor >

When the wind blew , | 7N )51 557%

HE - 7

When the wind blew ,— The story of the sea in Hayama.
OGAHARA Minami

Japanese paper, bamboo

H68 xW50cm

Fat Bot | [ A<#Bk

HONLIRETE 4> M)

Fat Bot | OKAMOTO Tomu/[ Tom]

paper

MR 34 W100ecm, H10 X W10 x D10cm, H30 X W30 X D30cm

Ghost of The Poetry Book | /)»J5i -7
N

Ghost of The Poetry Book | OBARA Nanami
book

H50 x W42 xD3cm

IKIR OB | i 575

K e XY Rl 72700 27— R T
the fleeting life | KATO Azusa
water, soap bubble, acrylic resin, air pump

AR TLE
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Crab Crusher | #1 Hi i sHs - | ARTHA

R, Hifbe=—n TIYMBDE %% XA

Crab Crusher | KAMIDE Ken The closed country | KISHITA Shota
resin, vinyl chloride Acrylic paint, canvas

H47 x W22 x D92cm H72.7 xW116.7cm

bough—Think about USE. Inspired by Hida. | JI| L5 i% layer -built pattern | ALJ5ifER

TRUBH LA HE- A

bough—Think about USE. Inspired by Hida. layer -built pattern | KITAHARA Norichika
KAWAKAMI Kokoro paper, wood

hardwood timber from Hida H130 X W48.3 xD56.9cm

H36 x W36 xD38cm, H75 x W75 xD80cm

T [ g
LN~
| o

—— "J
E ZZ ez
-
= o

e

) | gy e A
. LA

] / T Jgitsy) <<= |
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7 ¥4~ | Design

3B | Bachelor >

RIREBBIEG | AL TEER

- BoRE-svay

The Daijiro Ninja Scrolls | KITAMURA Tokuro
paper, ink, watercolor, crayon, pencil

H41 xW31.8cm

mee | P HHE
T=A—=vav

mee | KIDO Ayaka

animation

;R [06:12]

=
y
<

parallel time | Kff 232
A5

parallel time | KIMURA Kaoru

video work

AR

X | Mg LIS [kishin]

SEAAER /I AR A== b
X—-eks | SAKIYAMA Kishin [kishin]
3Dwork /metalic, timber, speaker net

H160 xW175 %xD330cm
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ehana — %3¢ | {2 K&+ IMPORT HEARTS | [E H{d —[Kevin K. Sonoda]
fii - TPU 3DCG-7=A—vav
smile of a flower | SASAKI Takashi IMPORT HEARTS | SONODA Kenji[Kevin K. Sonoda]
cloth, Thermoplastic Polyurethane CGI, Animation
H2000 x W5500 x D1200cm bR [15:00]

TRAUMA | #1524 K3 B4V | Henbh T

ARATT 3 — b i ARexz 4075 — 0 v—F —Fkl
TRAUMA | SUGIYAMA Aruku With Toilet | SOMEYA Momoko
Styrofoam, cloth wood, styrofoam, paper, laser printing

H215 xW250 x D50cm, H110 x W170 x D30cm, H40 X W140 X D110cm H194 xW364 x D186cm, H27 x W35cm
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|B*xE | aE

7 ¥4~ | Design
3B | Bachelor >

ot | FE K HoR | EIL-Lir
FE iR WA - AR - A AZV—vay
Tsumugu | TAKASHIBA Yui Blue Breath | TAKAYAMA Nanako

wool, cloth, wood paper, cloth, wood, prints, installation

H910 xW910cm, H650 X W650cm H200 xW600 x D500cm

FIcRE | WEERTrTELL] BT AL DJEE | ERE

e - Vg Vel - DTM - 3¢ FoR—Yay

Be loyal to love | TAKASUGI Runa[Runa Takasugi] The Magic of Kawaii | TOZAWA Haruka
Video, songwriting, DTM, sing Animation

Wetgefie it RFIHI[3:00] 34 X:1920 x 1080px FARTLE

il
W i
11
':!}”'.' Il
Jﬁlm




|B*xE | aE

S | RA)IGES 4]
W% 744y K—F K

make up for feeling | HASEGAWA Yoshimi

Video, lion board, wood

L WBRER [1:30] W150 x D10cm, H180 X W350 X D160cm

ARX—Y O | fHEERL 7 2 ¥y 27 %]
A

Image contour | FUKUZAWA Yuuya

paper

H350 X W400 x D300cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 081

2oHIFv—A | i HEH
T=R—=vav

Kara~ge Lace | FUKUDA Kano
Animation

EIEn

T R ER O | RARHIEA
Stk W/ e —2

I'm making contact myself | HOSHINA Atsuki

instaration - movie/ cellulose

H180 x W50 xD50cm
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7 ¥4~ | Design
3B | Bachelor >

Dream: Decode — #F 0% Hiit | IAAHEYD)

7 7Y VRO B, G, X =<5 7

Dream: Decode— Dream Diary of a Lost Child
MATSUMOTO Risa

acrylic paint, colored pencils, dermatograph

H14.8 xW21 xD1.3cm

YOCA | =i [MONE]
Yz AEFAb T 2YVERE

YOCA | MISAWA Mone[ MONE]

Jesmonite, Acrylic paint

H30 x'W100 x D160cm, H40 x W45 x D180cm, H60 X W60 X D110cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R

S(— MON| il
At

mon | MINAMI Miu

wood

H205 x'W230 x D300cm

ExB Borsrss | HET
TIINHT Y 2, IV TRARIFRAY I AF VYR —F
Flower x bird  Weaving form | MORI Ayano
Acrylic paint, Clip studio paint, Form core board

H24 xW24cm
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|Ba4@E | aE

Tetedzd | ILHOEEAS One day. | V0 EA

iz, #%. B TE=RA—Yay

Memory with flickering | YAMAGUCHI Seina One day. | WATANABE Mayu
gunmetal, iron, chacoal animation

H13 x W28 xD28cm, H10 X W10 x D10cm bz [14:00]

LR oM@y E | HHATE
KF AR D EL - g

Recall | YOSHIDA Yuka
watercolor - color pencil

H25.7 xW36.4 xD1.1cm
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7 ¥4~ | Design

{&x | Master >

metamorphosis | P51 £¢ Wonder object | A HHA
NR=YHR, FIINVH Y 2 N A

metamorphosis | KATSUMI Mai Wonder object | OHTA Takuto
Plywood, Acrylic slinky

H180 x W360 x D1350cm H3000 x W2000 X D1000cm

Il gy PEAY | KT CIHE
ITAMAT AT PV % W N A
© | KAWAGUCHI Minori Hermit crab | OTAKEGUCHI Hitomi

mixed media Maple lumber/Wood carving

Es H85 xW120 xD90cm

B b

®)

ETE]

HYPER BUHIBUHI WORLD CO5M0"
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] FEI 3 —— Nv-o1 | [if] FH L H

TNI=y hBlR - v vk R R
Okadado—NV-01 | OKADA Natsuki
Aluminum/Resin/ Urethane paint/ Welding

HI115xW230 xD90cm

Touch My Story brzLosikul | A A
M-I AMRATAT

Touch My Story | OKAMURA Ayaka

paper, mixed media

H36 xW26 xD312cm, HI00cm

Pillar of light | 7% H1 5%
S

Pillar of light | KANAMORI Yoshiaki
thread

H400 x W40 x D40cm

FEKE— 207~ | JEFN

At

Yanghuoqi— The gap of Street | ZHANG Ruolan
wood

H300 x W400 x D600cm




FHAY | BB | ABETER | £HH
7 ¥ 4>~ | Design
{&x | Master >

EX: 0y AR IIFES
7 2INEED B FIE - ARE A0

Dismantling of beautiful girl elements | HOSOKAWA Narumi
Acrylic paint, Japanese paper, Wooden panel

H200 X W400cm

==

Build | ##l35
PLAHE

Build | AOYAGI Ryo
polylactic resin

H220 x W50 xD50cm

5 | XILtHMREEZ | /JO—-NWVF7 =T 539571 R 086
Records of patterns | 7RA{E
A EE
Records of patterns | AKAMATSU Osamu
wood, high-quality paper
H200 x W100 X D100cm
BEsLLAOF GIREHE[ WIS H) 2]
M- A2 27 - R
Grandma's hand | TWASAKI Arie [Arie Iwasaki]
paper, ink, Pen drawing
H97 X W194cm
e e s P N i AP
X ‘_—::'JL i .
g e - I i
gl g e '-;n‘"ﬂﬁ.h_\.-
g R
PR e, L e
- S AR g LA ety N
i T R =, %, wmy - T, - -
et 1,_’}1 % v f‘*-:&,_g;
VDRI W e ]
B R ’ . A
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BRI LDTANVR | HEEEFZ[Emi Iwado]
AV AEV =y ay - WHG(HT—-F DY) - NAT V(T T R)

Happy Virus | IWADO Emi[Emi Iwado]

Installation with video (color, sound), vial (glass)

H5.3 xW2.7 xD2.7cm, _F Wi [2:30]

PEHRNE | TSR

&

Voting banknotes | USAMI Orie

paper

H7.6 xW16.0cm, H7.6 xW15.6cm, H7.6 X W15.4cm, H7.6 X W15.0cm

NJ“IHI
=xRRS [
msm | ,
r [ ¥ ¥ 3 g ': ¥
o

doooor 30

TR LS AT,

I{IEE[E 1) 1 L!

OGELRE, ALAELD [ REFIGE
7 7Y visEL SaRa L FIRE, SR

My satisfying home | OSHIMA Rika
acrylic, natural mineral pigments, silver leaf, japanese paper

H194 xW390.9 x D3cm

P RAVER | )14 25

i

Yadakari Sampo | KAWANA Taimu
paper

H20 xW30xD1lcm
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wd're | JI[ N EEFH
CARE

o4’ re | KAWAMURA Mayuka

picture, movie

H72.8 x W103cm, LML [01:3055]

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 088

FERN |
A

Youth | SU Hang
Ink, Washi

H41 xW31.8cm

IRf = P98t | KB

o

Time is almost the same as a cone | SHIMIZU Kouhei
iron

H720 xW510cm, H175 X W175 X D175cm, H480 x W2800cm

MASK | £ ]I 57
T=A—vav

MASK | TAMAGAWA Seiko
Animation

MR ] [6:00]
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WY D FE | 755
KB AV AV ARV =T aY
Pond in the rain | ZHANG Ruilin

Water * Ink - Cement - Installation

H250 xW500 X D500cm

HEFDUECELL — & | RIHS

T AFv 73D 7V - CNCHIT.

Life without shape—Vines | ZHANG Tuohao
Plastic 3D printing and CNC processing

H182xW161 xD102cm

HEBR T AN SEASIES | %P
TR 74w By —h
A dandelion blooms on the roadside | TSUCHIDA Kyohei

brass, film sheet

H21 xW4 x D4cm

FUNGI - B— After Production | i #]

[ESEUN

FUNGI - B | ZHENG Mengchu
Mycelium

H100 xW200 xD100cm
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7 ¥ A~ | Design
&% | Master >

BOKETTO | HLZE [HIL® ® 3]
ITAMAT AT

BOKETTO | NAKAYAMA Yumeo[Yumeo Nakayama]

mixedmedia

H60.5 x'W630 X D600cm

@ &1 —HoLrwin it | WA

VAN AV EEMAY i)

@ &I — @ &I Wonderland | PAN Duruoheng
Acrylic, Animation, cloth

H10 X W10 X D0.5cm, H400 x W300cm

TEDATE— TR | &I BEEE 7P AV T A2 Tk oBi%
JRARK B

&y iz

Exists, doesn't exist.—Research on methods to incorporate the
concept of “kehai” into design. | HARAKI Yuzuna

stone clay

H40 x W40 x D40cm, H400 x W120cm

Ble £ - SR | ST
SIARRATAT AV ARV =T a2y
meet or part | FENG Xiao

mixed media, Installation art
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BURAALE 2 A4 | 5

e 7 =A—vav
Stay With OJISAN | LIN Chunxia[Haruka Lin]

paper, animation

H42 xW29.7cm
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FRORG TR AT RER O BRI EM ST EwSHE
EHRZEDDYET MELITRFE BT ORI TSZ
LREHRIETEEVTTL, 22 Z20giiEiin i L
[FZW &z Tvors@BEcs, K5 iER0 KOG
Wiz R T REPLBE LA ELLVE T, 222 b o T, 4R
EMEL X v 7Y —CTHEIERERE A RESI NI L oTw
201 HOB 2 BL MY ERLE LT TR 2L
FARANTERLLIHEB O A R, 2250 bARR IR GER
FHEHT 7oL ANE Bl2HE DBODDIRB o T0E 154D
PHLNFY A BERNOBREILH2, BELYV I —FRME
LBl »r LG0T, G T2 2L 20 b DO X A
IX L%, COKboTIHSZWERVET,

Each year at the Exhibition of Graduate Works we often hear comments
such as: “The exhibits of the Department of Architecture have no actual
creations.” Obviously, erecting such structures in time for this exhibition
is no simple task. Furthermore, for architectural works, you must go to
the various locations to see the “actual creations.”

As a result, the majority of our exhibits are comprised of blueprints

and models that represent hypothetical projects. Recent years, however,
have witnessed more instances of architectural exhibits at art museums,
galleries and other traditional venues. This trend may be due to the
growing interest and pleasure visitors take in the colors and sensations
before their eyes as well as the social mechanisms that serve as the
background for such projects, and the process of pioneering paths to
effectively define the future from those achievements.

As you view the works in our department exhibition room, I hope you
enjoy the dynamism inherent in the conception of these projects, which

were derived from intensive research and meticulous observation.

[538]
-
[&+]
{5t
HEEnE]
- BHEE
- fhliEEZ
- BHEE
BAE
- 33asvyvak
- &MF5h
- %HiS
- RBNE
FRBETE

[Bachelor]
— Architecture
[Master]
Architecture Master
[Faculty]
- FUJIMURA Ryuiji
— NAKAYAMA Hideyuki
- KASHIMURA Fumi
AOKI Jun
- YOKOMIZO Makoto
- KANADA Mitsuhiro
- MITSUI Wataru
- HASEGAWA Kaori
MORI Junpei

092
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B | Architecture

%48 | Bachelor

PSR E# © Z HARIK R | AT I L

IIANRXT AT
The New Deconstractionism | KINOSHITA Naoya

mixed media

HB80 xW180 xD120cm, H30 X W60 x D50cm

fth % | A BN

STANAT 4T

Each quietly, on its own. | ITAKURA Hayato
mixed media

H300 xW700 xD800cm

RHoWE | EASH
SVARATAT

The breath of the earth | AOKI Takashi

mixed media

H2800 xW2000 X D2000cm

[ AT %4 3 | PR DE IR
IJAMRT 4T

| NISHIZAKI Shota
mixed media

H40 xW112.5xD112.5cm, H112.5 XW112.5cm
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B | Architecture
%488 | Bachelor

pivot | {8405 Pl O FRE | EAY SR
IIAMRT AT
pivot | ISE Takumi Memories of Sakurajima | KAMIMURA Haruka

mixed media

H100 xW100 xD100cm

b zohiz eI LR I EB) 2 Dsh, 25F 27, [TWEFELES

STANAT 4T STANAT 4T

Given:The Shape | INOUE daiyu Going up a mountain track, I fell to thinking. | KOHNO Takuma
mixed media mixed media

H1ll.1em H150 xW150 xD150cm
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BORSE | RIS E de:code | BFJHFH 4%
ik v 7 ITAMAFAT
Architecture of voice | TANIGUCHI Mayu de:code | NOHARA Hiina
voice, used paper, pulp mixed media
H100 x W60 x D60cm H1200 x W1200 x D800cm

HFH 14 % 0 o FF TR HY AR | Fa (AL T—RFVANT Y= |2 D 2

ARAT, AF VY R—F AR A%AT 74— 4, MBI R

A 14km/h city and lower town routes | NANTO Soshi a Hall of “Ghost restaurant” | Horinouchi Yumi
styro, styrene board wood, styrofoam, paper, metal, resin

H200 xW800 x D600cm H1200 x W450 x D2100cm
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Lush | LR 5
AFV Y R—8— & MK, G
Lush | MISAKI Shoei

styrene paper, kent paper, drawing paper

H1200 xW1200 X D800cm

Rk DI | ARAE

ITAMATAT

In recognition land | MORIMOTO Mio
mixed media

H1200 xW800 x D900cm

REEWNERR XWHE | XLMREEFERZ | JO—NWVTF7—-bT3539F7142R

R L AT | 5 PR

TIIWAF VY R=)S— T FTHYR—
Time and city | WAKAO Kazuma
acrylic, styrene paper, plastic cardboard

H1600 x W4000 X D3500cm

|

| e

| :

o - ;
=
1.5h+1.5h +... | FlIH%
77V, AF VY R—F
1.5h+1.5h+... | WADA Hiro
acrylic, styrene board
H1200 x W800 x D450cm
| _-h_--:‘-\'—--_._
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&t | Master >
SRR | DV THE replica| £+ IHLE
AFVYR—IS— TP IYNV i, T =y Y avry—h, L Al
Theory of deformation | ITO Ken THE replica | TANIGUCHI Kureha
styrene paper, acrylic, cloth, gesso concrete, soil, plants
H90 x W80 x D46cm H900 x W900 x D900cm, H2000 x W1350cm

1

2 HR & 2% omnibus % o S EESE | VU4 A Navigation Observatory —— 2.5 0 WL =% 2 2 | J5H]H
STANAT 4T STANAT 4T

One morning | SAIJO Ammi Navigation Observatory

mixed media —Thinking about future child welfare facilities | HARA Alkari
H90 x W160 x D30cm mixed media

H160 xW120 xD100cm, H60 X W100cm
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When we are thinking about our lives.
—Kiyose, Tokyo sanatorium | IMANAKA Mao

paper, soil, wood

H600 xW400 x D300cm

HOME2042 | )5 & X 2
ARAVT = b AF VY R—8—-ff

HOME2042 | UMEHARA Kiyomi
styroform, styrene paper, paper

H30 xW91 xD45.5cm

BA | I8 |F¥1 | 2% | £BSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T53957143R

KRETH DM — =a—N—e=—-g2F2vT—
KBx79—byv747Vvh

ARAOT A= b AF VY R— 8 —-

Microcosm of Future City—New Harmony Istanbul
Ono Eflatun Fikret

styroform, styrene paper, paper

H40 x W60 xD170cm, H10 x W60 x D85cm

W~ A7 vt — wethkooBze7 -5 -7
B

ITAMRT AT

fermented city | SEKI Haruka

mixed media

H140 x W84 x D61cm, H80 X W40 X D61cm, H40 X W84 x D61cm
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teatro-tokyo | F )5 KM
FIYN, AF VY R—8—

teatro-tokyo | MATSUBARA Daichi
acrylic, styrene paper, paper

H120 xW120 xD60cm

BB DA Ry A— i B e hRB o8 LT | J\AREEY
ARAT T — b AF UV R—F-H

Stasis for Recollection— The Space as Whereabouts
YAGI Akimasa

styroform, styrene board, paper

H30 x W60 xD90ecm, H20 X W73 xD52cm

RBEEMEDR | EWNT | XCHEEL | JO—NKAVF-FTF5795713R 099

T O L O W —— R LR LT PR 12 50 2R Ay b — 7~ DA A
Wl

STANATAT

Village and Sea Time Landscape— Intervention in the remote
island network in Utsumi-cho, Fukuyama City, Hiroshima
Prefecture | NAKAZAKI Yuka

mixed media

H300 x W841 xD891cm, H50 X W1189 x D841cm, il 75

Eﬁ@mr R
R i s b2 D RS
lﬁs._"ﬂ o e N

Lmﬂmnm&ﬂ
DX o o ™ el

Y B‘mﬁﬁﬂ_-ﬂﬁuﬁ-ﬂ

27 ORFARHRT —— v =7 Freaiew et | 17 Py —Ji
FEhIAF v — -k

Noah's Linear City—transforms Linear superexpress into an ark
TAKEUCHI Kazuki

styroform, paper

H1200 xW700 xD1130cm, H594 x W300 x D841cm

BT TN T
wj ", of %’ ) i "
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B | Architecture

{&x | Master

HEOFI=Y X —|[LIOHTA Kaleido - structure SifhA — € T4y ZEHEE W Tzl 2 2 WS R O BRE T
IVARRAFAT SR

duramaturgy architecture | YAMAGUCHI Amane A AZATT 24— b, HLRRR HET:

mixed media Kaleido- structure— Winding structure using 3D auxetic

H120 X W120 X D120cm mechanism | KURIWAKI Go

wood, styrofoam, belt hinge, joinery

H176 xW320 x D13cm, H40 x W80 x D70cm

HE OB IR 2% D — WL T2 —> 0B X305 0L | [ =
AL x0T 5 —n Hhit f AR A

| YAMADA Kanta Embroidering Space | SASAOKA Tatsunobu
styroform, clay, paper wood, fabric

H20 xW90 xD120cm, H20 X W90 x D60cm H40 x 200 x D200cm, H5 X W50 X D50cm




B | I8 |79 | 2% | A8 SHE0 | £TRT | XCLHBEES | JO0-NVF—FrT 5957132 | 101

|Ba4@E | aE

=R T XTI F o ——— ¥ P - AREERI R IR | AR
R, mdf, 7 2V v, f

Scissors architecture

—Temporary architecture by scissors structure | SU Hao

wood, mdf, acrylic board, paper
H200 xW200 xD200cm, H15 X W50 X D100cm, H30 X W30 X D30cm




11y BIPON-121U]

Fein= iR BUR C G 0 i o Bl A 2 TR OB X, SEAR,
S WS L AR B T = A=y a v T YANVATAT
BELO LS RBERL MM T o KRB ERLC0E T, 8%
SRR ALNTOE T, 20FIFHHE LT IC BT 258k
RIRREER Iz DD, B E2ZLLBFITO LD o TVET,

auF MBI, FhTe b D AR IR RSB L, AL of %
257 DITH LW IEHER 2B E S LTz, Feln=S i R BLR 2
LAEFNBERIE, BRTEARGRBCHE/ v ALV —
vavR WEFHLDAI2=r—va v THELZ DD ERIMESR
DB PERDF 2 O FFTIEHIL R 1 HEY 1 2
LHVDTY D, TR AR Lo THIRIZEHS OfERIHDIA
ATOBHIHHLHVET, (AT S h ol a e B a1k
5Lz, BloflfizHbizLTuwl, MR o cREL
FTEILOREEE, WERD THWESATWSEDTY,

Department of Intermedia Art students explore expression that
transcends the existing framework of art and encompasses diverse
elements such as 2D and 3 D, video, photography, interpretive dance,
sound, animation, digital media, and language. The questions and
experiences in everyday life—closely connected to the meaning of life—
serve as their source.

The COVID-19 pandemic has drastically changed our lifestyles, and
social distancing has limited interpersonal contact. Many works created
in this department call for personal interaction, such as installation art in
which the exhibition method itself is the message, and works that focus
on how a viewer communicates with the art. While social distancing
could limit that expression, many students have flexibly incorporated
these constraints into their work, looking at common concepts from a
different perspective. Let us reexamine the significance of expression in
these trying times.

FHAY | RE | RBENEN | RARE | XCHMESES | JO-NAVP—bT75957142
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[Bachelor]
Inter-Media Art
[Master]

- Inter-Media Art Master
[Faculty]

- HIBINO Katsuhiko
SATO Tokihiro

- HASEBE Hiroshi

- FURUKAWA Kiyoshi

- OZAWA Tsuyoshi

- SUZUKI Risaku
HACHIYA Kazuhiko

- ARAKI Natsimi

- YAMASHIRO Chikako

- HARADA Ai

- OMOTE Yoshiki

102
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Unconscious Mirror | |1 7 [ VIKT]
KRB F VIV =D B ST 747 Kv=ABlIRDas—a

Unconscious Mirror | UENO Mizuki [ VIKI]

Receipt, beeswax, paraffin, dammar gum, and collage on wood panel.

H30 xW30xD1.5cm

m;‘-%

FHEERE | ROMNEFRO~ R —v]
{4
A story of love | SAKAGUCHI Madoka[Sakaguchi Madokarl]

Performance video

H164 xW90 xD50cm

XEMBEEE | JO-NAVF—FT 5957142 103

Bz, ZORDHZLZ EDBULTH [EZARY Z[F %) 7]
STAMATAT AV ARV =Y ay

even if this floor will not dry | SASAKI Rina [sasakirina]
mixed-media/ installation

H#180 x Wi#J180 x D#J400cm

HOMESICKNESS IS A TYPE OF SEASICKNESS
Wit F 29— 2y —+LF]

SZAMAT 47 W g, v —v

HOMESICKNESS IS A TYPE OF SEASICKNESS
TAKEYAMA Nanako Nathalie

Mixed media, film, stickers

H200 xW800 xD300cm
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2R | R PiE>5ob0 | HIALRE
FRARU TR, BE R 8k /32 AR T 47
Transform | YOKOI Shunto pulsating things | KASHIWAGI Shugo

Collected natural clay/wood/grass/iron/ mixed media

H185 x W45 x D45cm, H30 X W145 X D18cm, H104 X W89 X D49cm

The Magic Mountain | {1853 5it WORM | Hi AT -
EF ALY ARV =2y
The Magic Mountain | ISHIKI Takeru WORM | SAKAMOTO Yoko

Video installation

H250 xW600 x D700cm
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by the fragments of that day | TAKATORI Shion

wire, driftwood, video - installation

H350 xW300 x D300cm

B | I8 |79 | B8 | XBS0E0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 105

FLI:DO OB | G IR
WA > 22V —vav

Mortal Exit | TAKAHASHI Hiroaki
video installation

H450 xW1000 x D1000cm

I was born | /5 BF E. 7
e

I was born | TAKANO Mako

video

H300 xW525 xD844cm

B OWTY | #h5BE 7 i HE S ]
PEBE

Prayer of the present age | TOKUYASU Keiko [ Yubusha]

Butoh performance
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FLEL | WHIIEAE HOKOTATE SKATE PARK | #ix4< 5 2
av xI7hv v X, Bk AT v AR
To see, to be seen | NISHIYAMA Kyoka HOKOTATE SKATE PARK | MATSUMOTO Natsuki

Contact lens, hemp string, stainless steel wire

H90 xW300 xD300cm

H DKL DEH | JiHAHp MR 23S 3R | 1 TS

WA A Z Y — v ay FSZEEDIVAMIN

Confession of an arsonist | HORI Rentarou The Falling Night from the Ghostly Planet | YUDA Sae
Video Installation Inkjet prints, video

H300 x W400 x D600cm HB84.1 xW59.4 xDlcm

C
r
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Two-Thousand Twenty One-Man Play | ODATE Misako The Eel Mermaid | KAWATANI Kumi
Play Watercolour on paper

H250 x W600 x D400cm H160 x W400 x D3cm

FHF T Lo Buhed | EREH

ITANRT AT Wi, 7K. F2 R WG (S min), IZAPRAT 4T

Sakasa Goto -Inverted Ordinary Life- | OKA Tomomi Sew the Haze | SUGIYA Aki

mixed media Silk cocoon, water, mulberry branch, video, mixed media

H300 xW600 xD900cm H400 x W400 x D600cm
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Jehm =M R | Inter-Media Art
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RIS F b — s — 18 | EIG A ) Yok o ORI FE | BP0

LED, 37— N=737—, A7 =74V Z—, FRIE * ¢ N AT Bk Ao

Numbers That Lose Their Color—Art Expression of Synesthesia Continuity business after the story | NOJIMA Kenichi
TAKAHASHI Hoshino Oil on canvas, picture frame, wood legs

LED, mirror, half mirror, color filter, plastics H140 x W200 x D170cm

H30 xW300 x D300cm

RoHizuwa 11| EiEH 7 Precarious Spot | Bl
IYN—aAT7ER FRZZETA

In the board III | TAKAHASHI Riko Precarious Spot | HIROSE Yoshihiro
Lumber core plywood Inkjet printing

H182xW91 xD1.2cm H79 xW560 xD0.5cm, H109 X W79cm
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Things Left Behind | [SHIHARA Tomoka

d%fil o TARA TH W7 | BlE 4
i NN
traveling soil | WEI Jiaying[ moldfreeclub]

handmade mulberry paper, bamboo, ceramics

%4
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About a Certain Place | TSUTSUMI Yuki

Vinyle, construction device

H300 xW300 xD800cm

The World of 10 lines

e

The World of 10 Lines | PAN Jiamin
GANs Algorithm, Robot Arm, Acrylic Paint

H300 xW10 xD200cm
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SHISEL| 1§ 3<% MR By | 5L H

M RVZATF VA —F v V— GGk —X HERHL, $

SHISEI | MOMMA Sakura Infinity Wheel | AZUMA Koichiro
material: polyester Organdy;, silver thread, beads Bicycle, Iron

H300 xW300 x D350cm H530 x W665 X D500cm

110

Shaman's Eyes | ?ﬁﬁf'[&)ojo Lee] 5| £5%E

BH AYI7Izy YV GHE-IA Ry IR
Shaman's Eyes | LI Cangshu[Soojo Lee] Home | WANG Lu
photography, inkjet print photography, light box

H400 xW700 xD150cm H1900 X W1100 X D600mm
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Circle and Square | ONODA Ai

Drawing on photocopy paper with marker, smartphone

H29.7 xW21 xD0cm

¥
) TIeX PRCHAEMx0) ...

hE oMKz BT 27— Fav =2 07 —H47 W hetk i 5
e —— A ROWEH ZHI, HH 7 79 72— s | (515

An Investigation of Archive Possibilities for A Local Chinese Art
Projec— From the Example of Katsuhiko Hibino's Events to the
Construction of a China-Japan Exchange Platform | NI Xue

H29.7 xW21 xD5MAHem

RBEENEDR | EHEE ([ XLHMEESZ | JO—NKAVF—-FT 579712 | 111

Untitled Pieces —— & %7z | #2111
{RJEF B BAT D, 7YX 4, PLA, 777 A, B, AR

Untitled Pieces—you | SUGIYAMA Kanan

low pressure sodium lump, sand, prism, PLA, glass, brass, wood

H142 xW23 xD23cm

WY T

I
=

Gesturing Bodies | 77 [ L] F
AVifbe = v, e R

Gesturing Bodies | TAKEYAMA Jini
PVC, oil paint

F AR L
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Dancing with Corpus| H1)I| 547 FDBEISA | I EHW
TIAFA4R—Y a VR T uY 2 75— A== WA/ v TN F v A NI ==Y A

VAT A AV AR =¥ a¥ (3VVF) The Man, My Dad | YOSHIMITSU Yoshiya
Dancing with Corpus | NAKAGAWA Yosuke performance

Plastinated specimen, Projector, Speaker, Clay tablet/ Single-channel audio-video H250 x W700 x D350cm

installation

AT

"How would you like to end your life?" | Ff1 /5 7K3% 850 nm | PAIETK
ERZEERIVARA N VS S E N
"How would you like to end your life?" | NAKAJIMA Minami 850nm | LIN Yuhan

inkjet print, Infrared light, camera

H260 xW400 x D250cm
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In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains in the future
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[Master]
Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko
SAITO Norihiko

- MARUYAMA Tomomi

- MIKAMI Ryo

- TAKEUCHI Yuki

- MIYANAGA Michiyo
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FEIE DAL | )1

k- Az o B

Outside rectangle | OSAGAWA Rei
washi - mineral pigments

H194 xW259 xD3cm

| R3b0L RN HY0DBVET

Between what look and what is looked

Tell me Good bye | fITHE A5
Wt - Be R — v - A7

Tell me Good bye | KATO Mihoshi
movie, cardboard, cloth

H130xW110xD110cm

WHHE B0 2MUHE 06
— PR MR OB OFEY T IOV T DO—F % —
Development of the Appreciation Education in an Elementary School:

A Study on the Way of Cooperation of an Elementary School and the Art

Museum

BT DMt —— Bt | BEESER

IIAMRATAT

Urban Spectacle—Tokyo | KURIHARA Kanji
mixed media

H112xW162xD3cm

T oA AR S5

— BE oigmifilfED > O—FLE -

Expression of Urban Spectacle Through the Painting:
Theory in the Making of My Paintings

115
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The Department of Conservation is a course offered in our graduate - LEETF
school. The department’s program spans three separate areas of research: - LA

% conservation (with programs in the five disciplines of Japanese painting, :i‘fgg

oil painting, sculpture, crafts, and buildings and districts); conservation ~ FERSA
science; and preventive conservation. — RHS

The coursework within this major consists of studies into cultural assets - HHFXR
from the perspectives of humanities and natural sciences; practical - FHSE

- REET
- Fig(Em

reproduction of painting, sculptures and other artwork using materials _RFEE

O

research on preservation and restoration based on those studies;

and techniques of when they were originally created; and various other _B)aF

studies and research. — (k=R
- RfgHE
- BiNHEX

[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

— Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- TSUCHIYA Yuko

- AKIMOTO Takayuki

- OKADA Yasushi

— MORI Junichi

- KOJIMA Hisanori

- KITANO Mariko

- UEHARA Toshimaru

- OGURA Norihiko

- MIKAMI Ryo

- UENO Katsuhisa

- MITSUI Wataru

— KIRINO Fumiyoshi

- TSUKADA Masahiko

- KIDA Keiko

- KUCHITSU Nobuaki

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi

- MAEKAWA Yoshifumi

UOTIl1BAJIOSUO
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The Precise Reproduction and Mounting of "Ksitigarbha"
Collection of The University Art Musium-Tokyo University of
the Arts | YUAN Bo

color on silk, sumi ink, animal glue, natural pigments, natural dyes ,gold leaf,

gold paint, Hanging scroll

H91 xW38.2cm

BT I
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‘The Precise Reproduction and Mounting of Important Cultural
Property "Arhats(Ajita)" Collection of The University Art
Musium-Tokyo University of the Arts | KIJIMA Tsuyoshi

color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold paint,

Hanging scroll
H128.5 X W55cm
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RFMBEHE HAME] | Japanese Painting [Conservation]
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The Precise Reproduction and Mounting of "Folding Screen with
Motif of Birds and Flowers"attributed to Kano Motonobu in the
Collection of The University Art Museum -Tokyo University of
The Arts | SASAI Eisuke

color on paper, japanese paper(gampi), animal glue, sumi ink, natural pigments,

natural dyes, gold paint, folding screen

H151 xW348.9cm
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The Precise Reproduction and Mounting of "Ksitigarbha" in the
Collection of The Tokyo University of The Arts

TOKUMON Aimi

Color on silk, sumi ink, animal glue, natural pigment,natural dyes, gold leaf,

gold paint, Hanging scroll
H80 X W32.4cm
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PRFMBEE(M®E] | Oil Painting [Conservation]
&% | Master >
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{Conservation Treatment) Reproducted by WADA Eisaku "The
Gleaners (by Jean-Francois Millet)", University Art Museum,
Tokyo University of the Arts | TAKADA Shotaro

Qil on canvas

H84.9 xW113 xD2.5cm
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{Conservation Treatment) IKEBE Hitoshi"Early Spring",
University Art Museum, Tokyo University of the Arts
NAGASHIMA Kanari

Qil on canvas

H91.4 xW121.3 XD2.5cm
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Reproduction of the statue of Seitaka-doji,one of the Hachidai- Reproduction of sitting statue of Fudo myoo at Shojuin in kyoto
doji of Kongobu-ji temple in Koya-san | WANG Gongyi MIYOSHI Momoka

JapaneSe CyPreSS, WOOd CarVing ]apanese CyprCSS, Wood CafVing

H117.5xW50.5 xD21.5cm H45 x W40 x D33cm

IPBEAIZE R SR + G 0 5 5 U | 4%
VANV

Reproduction of wooden standing statue of Makora Divine
General(one of the Twelve Devine Generals) at Jionji Temple in
Yamagata | JIN Lu

Japanese cypress, wood carving

H108 xW50 xD37cm
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BREEBHITIE] | Crafts [Conservation]
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Research on Cleaning Methods for Porous Pottery

— Chiyoda City Education Committee, Tokyo

The restoration of {Seto Mino ware In the shape of a bird )
ZHAQO Yining

Pottery

H3.4xW18.7 xD13.1cm

&1Em fR{FiR
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Global Art Practice
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LORRMEANEIR Ao T 0EE T, L2 LEIERZIED 21247 5T ~ FUJIWARA Nobuyuki
B O EL T o Tw a2 lb 2L b K ZDTT, ) :TEQTAL-JRA Yusaku
- Ina
HA S 38 $RWiAEE N 206557253 T »BTEAL e e
LTW35HoMRIZBWTIZ, 29w o 724 o [ E R i 20 6 [ - SOMA Chiaki
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- TAKAKURA Yoshinori
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The Graduate School of Fine Arts Global Art Practice (GAP) course
debuted in 2016. Students displaying their works this year are the fifth
class to complete the program.

The 2021 GAP class has nine students with a diverse range of cultural
backgrounds and interests. Despite the adversities the COVID-19
pandemic has caused, they rose to the challenges of creating digital
media, painting, three-dimensional art, installations, photography,
interpretive dance and other genres, and explored the interdisciplinary
fields linking those categories. Intensifying both their practical and
theoretical knowledge, they have inspired one another while pursuing
their own creative endeavors. The students made impressive progress
on various fronts through group work experiences, collaborations with
overseas colleges of fine arts (a distinctive GAP characteristic) and other
outstanding programs. They have clearly broken free of their shells,
expanding the focus to others, human society and the world around
them. During the actual creative process, however, they come to grips
with their own positions and fields of choice.

Today's increasingly divided world is spawning various problems
rooted in such gulfs. Posing questions from an individual awareness

of these issues is vital. This extends to the GAP vision of using mutual
understanding to bridge distances while pursuing artistic endeavors to
hone that perspective.

We sincerely hope that our visitors will keenly examine the works of this
talented group of budding artists on this special occasion. Let us wish
them continued growth and fulfillment.
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7y7a—NNV7—b+ 75275 4A| Global Art Practice
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EUTIERRIA—The Border Lines| NUTTALL Clementine Fragments of Poetry— Writing Person and Fire | CHEN Weiting
WA eafv B &/ AV ARV —vay 7Y X FRP, AANIRAT NV T IYNT YV a2 /A ARV =Y 2y
EUTIERRIA—The Border Lines | NUTTALL Clementine Fragments of Poetry— Writing Person and Fire | CHEN Weiting
jute, bamboo, sequoia, lacquer, gold /Installation bronze, FRP, oil pastel, acrylic gouache/Installation

CIp EES

- r:?‘ 1
T L
ANRFE D il | G All we know is that we know nothing| HUANG YINGWEN
IVAMATAT AV ARV =Y ay SIAMRAT 4T /VRAV ARV —ay
Unspecified Landscapes, | SUWABE Sayoko All we know is that we know nothing | HUANG YINGWEN
mixed media/Installation mixed media/ VR Installation

Iz s
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Visual Archaeology— Threshold and Life-form [ WANG JIALAN
IIPRTAT AV ARV =Y ay €T F

Visual Archaeology— Threshold and Life-form | WANG JIALAN

Mixed media/Installation, video

LS
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The flower becomes me, I become the tube. | 522
B IJAMATAT [ AV AZV =V a3y

The flower becomes me, I become the tube. | CAO Xiaotai
Photograph, mixed media/Installation

H29.7 21 xD0.3cm, ¥4 X %

The Seed, a Bead and MIB | 7 2 & iR <V 7 F
HIA A VYE /A RR =2y

The Seed, a Bead and MIB | Mariana Kameta Yuzawa

Glass, stainless steel, sound /Installation

RIATAYY AV NI T 47y av X | I
SIANATAT AV ARV =3y NT ==V R
Magnetic Contradictions | NAKAGAWA Mao

mixed media/ Installation, Performance

g
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DAEWON Villa Memorial —Achilles in the River Styx
HWANG Naeun

mixed media/Installation

H220 %200 X D300cm
[
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The Practices of Materiality in Contemporary Photography:
Why the Artists Scratch Photographs

SHIGA Shunta
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Japanese Painting and Living Environment:

Perspectives on Gardens, Residences and Furniture

ASAI Naoyuki
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Reconsideration of Ban Dainagon Picture Scroll's Motifs:
With a Focus on the Line of Sight

KUBOTA Fumi

T 5 (RRH 0 1755)
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FUJITA Tsuguharu's “Events in Akita”:

Mural and Subject Selection

NATSUI Harumi

Ty NE— RYYIVDY 2 VU T Y AL
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Walter Benjamin's Essay on Surrealism:

From “Dream Kitsch” to “Surrealism”

IMAHASI Yusuke

20 HACHITET 5> AT BT BIRERAL—DLEBEDY I VNV
YL

A Study of Cassandre and the Transition of the Poster in Early
20 th Century France

EGUCHI Yuri
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Tokyo Bijutsu Gakké and Commercial Arts:

Approaches to Design Competition in the Late Taishé and Early
Showa Periods

KUDO Saki
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A Study of the Pictorial Structure of Momoyama Folding Screens
SAKAMOTO Miyu
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The Position of Hobodai-in's Pendant-Legged Bodhisattva Figure
in the Early Heian Period:

Based on Formal Analysis and Stylistic Examination
SHIMIZU Ayu
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Kaomise-Banzuke as Ukiyo-e:

Occurrence and Establishment of Painting Style from Enpo to
Kan'en

TAKAYANAGTI Roku

W=y A QKA
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A Study of Rubens’ Hunting Scenes:

Focusing on the Lion Hunt

TSUGAMI Chiharu
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The Attraction of Rotoscope:
The Uncanny in Fleischer Brothers” Animation
TSUJI Nina
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How to ‘Define’ Art:

A Descriptive and Pluralist Approach

TSUBOI Shogo

R B IPFIR L i o v T

—HRHG I B 1 2B O R~

T

Vaisravana of Ganjojuin:

Establishment of Unkei Style in Heavenly Guardian Statues
DEGUCHI Burai
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Art Project and Welfare:

Community Design and Tojisha-Kenkyu

NAKAYA Takahisa
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Dionysus in the Work of Gustav Klimt:

The Influence of Nietzsche's Birth of Tragedy and Ancient Greek
Art

HIRATA Orito
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Children’s Manga Magazine “CoroCoro Comic”:
Analysis of its Historical Position and Characteristics
MIWA Minori
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Aesthetics and Art History / Master
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Aesthetics
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A Study of Participatory Arts With a Focus on Lygia Clark and

Hélio Oiticica
YAMANOI Chiaki

 Aesthetics and Art History / Master
8 B N i e o o

Jepancse are Asiam Ary Higiowy
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A Study of Character Portrayal in the National Treasure “Hikone
Screen”:

Focusing on the Composition Method

HIBINO Kyoka
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Historical Position of the Tokyo-Chokokai:
From a Mix to Separation of Sculpture and Craft
ENOMOTO Yoshi

FEHAI 3507 5[ PTG L | 0 RO L B
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Establishment and Development of “History of Korean

Calligraphy” in the Empire of Japan
KO Hui-Huang
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Kobu Bijutsu Gakké and the Construction Plan of the Meiji
Palace:

An Overview of the School's Establishment by Kobu-sho
KONASHI Teiko
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A Study of Woodblock Prints Created at Hiroshi Yoshida's Own
Studio:

Focusing on the Expression of Boat

AKASU Kiyomi

Gy o iz bife < B 3 2 0%
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A Study of Yosa Buson's Paintings
OKA Tatsuhiro
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Research on the Representations of Yokai and Ghosts at the End
of the Edo and Meiji Periods:

Domestic and International Perspectives on Japan

JUNG Sangyeon

: Aesthetics and Art History: / Master:::
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Jusepe de Ribra and the Antique:

With a Special Focus on the Women Gladiators
[INUMA Aoi
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Bernardino Luini’s Frescoes on the Rood Screen of San Maurizio
al Monastero Maggiore in Milan

TAKEUCHI Hitomi
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A Study of the Shrine of the Three Kings in Cologne Cathedral:
Focusing on the Sculptures on the Long Sides
YAMAMOTO Moe

it e
Aesthetics and Art History:/ Master
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Art Education
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Between what look and what is looked

OSAGAWA Rei
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Development of the Appreciation Education in an Elementary
School:

A Study on the Way of Cooperation of an Elementary School
and the Art Museum

KATO Mihoshi
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Expression of Urban Spectacle Through the Painting:

Theory in the Making of My Paintings

KURIHARA Kanji

‘Gonservation / Master i
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“Aesthetics and Art History'/ Master
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Artistic Anatomy
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A study on the display of Taxidermy Specimens
IKEDA Yukino
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The spatial beauty of forests on a human scale:
HARADA Kai
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Studies on degradation products of indigo dyed textile
OKUSHIMA Kiko
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About Discoloration of Aogaihaku (Blue colored thin film) by
Tome-dosa process

SAKAI Saki

MR H o 7o i o P o g
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Studies on medieval pottery made in Chubu region
TAKADA Kousuke

KOt haiakkT AT 0L bicowT
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Studies on deterioration of malachite and azurite as coloring
materials:

Relation to Rokusyo yake (copper corrosion)
HASEGAWA Satomi
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Inter-Media Art
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An Investigation of Archive Possibilities for A Local Chinese Art
Projec:

From the Example of Katsuhiko Hibino's Events to the
Construction of a China-Japan Exchange Platform

NI Xue
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