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Art Knows No Graduation or Completion

Katsuhiko Hibino, President, Tokyo University of the Arts

In art, there is no such thing as graduation.

By its very nature, Geidai is a venue for the study of art.
Although space is furnished to pursue art, from which there is
no graduation, our students graduate despite

realizing that they will never truly leave

the domain of art.

In art, there is no such thing as completion.

As noted, Geidai is a venue for the study of art.

Although space is furnished to pursue art, in which there is
no completion, our students complete their work

here despite realizing that the study

of art never truly reaches completion.

Although periods of learning are tentatively separated,
lying beyond those borders are fields of challenge to
be crossed while continuing to learn.

And there is no end to these fields of challenge.

That, in short, is art.

A pursuit without graduation or completion.
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Upon Our Graduation and Completion Works
Exhibitions

MITSUI Wataru, Dean, Faculty of Fine Arts, Tokyo University of the Arts

The season for the Tokyo University of the Arts graduation and completion works
exhibitions has arrived again.

These past few years we were sometimes forced to restrict the use of the studios,
workshops and other on-campus facilities due to the COVID-19 pandemic’s sudden
emergence in 2020, Russia’s invasion of Ukraine from early 2022, soaring electric power
rates and other discouraging global and domestic developments.

Since last year, however, we've seen signs of a return to the essential learning environment
that existed before the COVID crisis. During their roughly three years in our programs,
however, the students exhibiting their graduation and completion works did not have the
same learning opportunities their predecessors enjoyed. They also often struggled with
their creative works and thoughts and to make other progress.

While those adverse factors severely affected their creative and research environments,
they also had opportunities to contemplate the complex nature of the surrounding

social fabric. I'm confident that these influences helped them discover some unique
perspectives. The richly diversified range of artwork, dissertations and other fruits
displayed this year clearly reflect such visions and concepts.

I also sense that many of our students cannot confidently state that the massive time and
energy devoted to their creations and writings led to fully satisfying results. Many appear
to harbor dissatisfactions reflected in what I would describe as feelings of “incomplete
combustion.”

In fact, I imagine that many students are a bit downhearted about the perceived
unfinished status of their creations and papers, and the shortage of evaluations from
peers and others. While finishing up their graduation and completion works, they would
sense their student years ending, and perhaps be gripped by new anxieties regarding the
future.

Despite all that, these students have clearly benefitted from the creative processes of
fashioning their graduation and completion works. I firmly believe they have taken a
critical step in their development, and that these exhibitions will serve as a springboard
in rising to meet the challenges and trials that lie ahead.

The students taking part in this year's exhibitions have received vital encouragement

and guidance from their family members and others, and I extend my heartfelt gratitude
to those supporters. Finally, let me thank those who have assisted in the planning and

execution of these fine exhibitions.
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The time for the graduation and completion works exhibitions has come
again.

The period our students spend with us—four years in undergraduate
programs and two more for master’s degrees—is not enough to fully
forge their artistic expression. Yet they strive to reach their objectives,
their drive and resolution rooted in the passion to paint. They boldly
endeavor to define a distinctive means of expression. Despite painful
struggles, they are here to present the fruits of their labor.

There are clearly many levels of happiness and melancholy among the
students. Some are satisfied to have attained a certain level of progress;
others may feel sadness and disappointment at failing to live up their
own expectations.

While their student lifestyles may end here, they have only just embarked
upon the road of creative activities. Graduation and completion are no
more than transit points, new starting lines in students’ careers. I'm
convinced that these labors will light the way to a brighter tomorrow,
leading to plentiful achievements in their chosen fields.

Please enjoy these works created by our aspiring artists.
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[Bachelor]

- Japanese Painting
[Master]
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-EBI Yo

- MIYAKITA Chiori
TAKASHIMA Keishi

- MATSUOKA Ayumu
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HA W | Japanese Painting

%8 | Bachelor >

INSCTREL T | EARTEA the mirror | & 4x B A

FHAE O ARG

Iriomote island | SUGIMOTO Gaku the mirror | TAKAMORI Yusuke
Color on silk Color on Japanese paper

H181.8 xW227.3cm H162 xW227.3cm

i, BRIAD 2 W I3 O BE | S AL T R | S

HEAF AR

Twilight and Daybreak, the Serpent that carries the world. Untitled | TOBA Kensaku
SUZUKI Iwao Color on Japanese paper

Color on Japanese paper H227.3 xW181.8cm

H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor -

HoRzfoTwa | fFEHEREE ToZBT | SHFELE
AR AR

I have a black dog | FUKUI Chiemi make-believe | IMAI Nanami
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 XW227.3cm

R | S FSGR] | /)N ER

AR il

Untitled | IGARI Moe paradise | OZAKI Takuro
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 XW227.3cm
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INFETHIIDOH [T AT 4 7% A | Nk
AR A AR O
Follow your heart | KAWAGUCHI Yuko Innocence | KOIKE Shu
Color on Japanese paper Color on Japanese paper
H227.3 xW181.8cm H227.3 xW181.8cm

AR | A% » O | 5 EIDRIT

AR HEAT A

fountain | KINOSHITA Reina That Living Tree | KONNO Sachiko
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 x'W227.3cm
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HA M | Japanese Painting
%488 | Bachelor >

RIS 02 [P HI

AR

contact with the abyss | SHIKANAI Hinako
Color on Japanese paper

H181.8 xW227.3cm

Rl 722 5 | £2)5 HEE

AR A

Crossing the Molten Ravine | SUGIHARA Tzumo
Color on Japanese paper

H227.3 xW181.8cm

£ QHEE | R E
AR
winter daily report | SHIROTA Ryogo

Color on Japanese paper

H181.8 xW227.3cm

Horizontal No. 19101021467 | #5 A0 H 45
MR AERE AL AR

Horizontal No. 19101021467 | SUZUKI Asuka
Xuan paper  Kozo paper Oil soot ink  Wheat starch paste

H227.3 xW181.8cm

Rt = 1
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form | FHITHER T ZY7 | SE)IIIE

HEAF AR

form | TAGUCHI Yudai Shangri-La | TACHIKAWA Tomoe
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 xW227.3cm

Awakening | 20T iEST Pt | B < &

HEAF AR

Awakening | TAKECHI Yuusuke Banyan tree | TSUKADA Megumi
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor >

R | HlERH s | ARG H3EF

ARG AR O

Early Summer | NAKAGAWA Mizuki Heaven | MATSUOKA Hinaka
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H227.3 xW181.8cm

room | i )& 3CHE LHBH0 | IAK

MEAF AR

room | FUKUSHIMA Fumiha now things | MATSUMOTO Rui
Color on Japanese paper Color on Japanese paper

H227.3 xW181.8cm H181.8 XW227.3cm

014



|B*xE | hE

O | AR
AR

pass by silently | MIYAMOTO Yuki

Color on Japanese paper

H162 xW227.3cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

R | %M
HEAT O

Drowse | YANO Riku
Color on Japanese paper

H227.3 xW181.8cm

W4 | AREHRE
MAR A

Dondo | MORITA Miyu
Color on Japanese paper

H227.3 xW181.8cm
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HA M | Japanese Painting

&t | Master >

$9 D% | FFFE AR OFEAL | e \BA

MEAF AR

emotional support | KEMMOCHI Yu where the memory is | SATO Hakko
Color on Japanese paper Color on Japanese paper

H181.8 X W227.3cm H181.8 X W227.3cm

NS TR | ARG HH DA | R

MEAF * oY NAF(

A Little Drifter | SAKAMOTO Kohei Drop | TAKAMORI Daisuke
Color on Japanese paper Color on Canvas

H181.8 xW227.3cm H181.8 xW227.3cm




E3-BF: 1

HOR 2 HGE | BRORR
AR

An Unknown sloping Road | CHEN Tianyi

Color on Japanese paper

H227.3 xW181.8cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 017

BHE | A

AR e

reminiscence | NAKAMURA Ryosuke
Color on Japanese paper

H227.3 xW181.8cm

MIZU | 5T

AR

MIZU | TSURUTA Chihiro
Color on Japanese paper

H227.3 xW181.8cm

JERELS | 53 5 il

ARG

wind sings | HARASAWA Kousuke
Color on Japanese paper

H181.8 xW227.3cm
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HA M | Japanese Painting

&t | Master >

Bic ot b | BEEF-LIL RH | BiBk7

MEAF AR

weaving the city | FUJINO Nanaho holiday | YANAGI Momoko
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H227.3 xW181.8cm

IS DR | B S fish | ILIABIFH

AR AR

concerto | YAGINUMA Kanon fish | YAMAMOTO Akane
Color on Japanese paper Color on Japanese paper

H181.8 xW227.3cm H181.8 XW227.3cm

018
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Alphard | #JII7F
AR A

Alphard | YOSHIKAWA Kunpei

Color on Japanese paper

H181.8 xW227.3cm

019
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Suriure

ZOBAEAR DM HZERFERFIDIRETE A T 7 —b
NTNVDFEDBIEL TV,
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W 3E AL L 2 R M I FFB VR ko RIEZAST DR S 2RV
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2 DIRHITEN TRATE D Do

RIZMBERHZ AL 0 O—4EE DR
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BORADPEOEILIAPYZOHARIZIFRALS 22 RKADH
BWATELID?]

FERIFZROZZFHOETH > TI RS RV, SAEIZBIZD
GOTENDMbNBIRIBIIL DS

The art bubble that has been blowing around art colleges and art
universities in Japan for some reason over the past few years is coming to
an end.

Or rather looks like it's over.

It's a truly atrocious story that makes me sick to my stomach.

The works of students who haven't even found their own pursuit towards
their art yet and can't decide for themselves whether they are good
enough or not are being bought.

I'm talking about students, that only just entered the oil painting
department!

They don't even consider the sales as a virtual reality.

It's the adults who buy them I'm angry about!

I wonder how many adults there are in Japan who are worthy to be called
adults!

Geidai should not be a kinder-land.

This year's graduation exhibition will test that, including the audience!

FHLY | B | EBEWRD | £HHT | XCLHEFE | FJO-NVP—-bT 595142 020

[588]
— i
[f&t]
— M
- hRE
- Bl
— R A
[HE8%A]
— MFIEA
- INEHER
- BEkF
-EF#
- B
- BARE
- EARH
- SevIN-W-2aF 15—
- ZHEE—EB
— REIRA
- EEE
- WESE
-BFERE
— WERSY
- GHEZAHN

[Bachelor]
- Oil Painting
[Master]
- Oil Painting Master
- Printmaking Master
- Mural Painting Master
- Oil Painting Technique and
Material Master
[Faculty]
- KOBAYASHI Masato
- KOSEMURA Mami
- TAKABATAKE Yoriko
- SUGITO Hiroshi
- NISHIMURA Yusuke
- USUKUBO Kaoru
- MIYAMOTO Takenori
- SCHNEIDER Michael W.
- MIIDA Seiichiro
- NAKAMURA Masato
- IWAMA Satoshi
- SAITO Meo
- AKIMOTO Takayuki
- HAYASHI Kohsuke
- YOSHIDA Shinnosuke
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WM | Oil Painting

%8 | Bachelor >

JIMEEE | IEfLE performance/object & LT DKM H L 1% remake

A A A K B RS % R o 7201

Small Pictures | SHOGE Ryo ULAEN

Charcoal, charcoal paper performance/object cloth or remake | NAGATA Takato [ishineko]
H30 x W39 xD0.1cm remake

W, R, W

IR | 2R DH1Z0H LORE | T EETE

~YRIAN Ny T )= ZH M SR BRA SEeid, BB SheE, e R, 720 vig R e IR A
Untitled | TAKAMI Sora Outside the body, edge of mind | SHIMOJO Morimitsu
headlights, battery, tripod Wood, thread, linen, cold gauze, glue, pencil, oil paint, acrylic paint, pins,
H7A[ZE x W50 x D50cm lighting fixtures

H400 xW435 xD597cm
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WM | Oil Painting

%8 | Bachelor >

fig e & B | 507 RIS Reflection I, Reflection IT | |14 FE #

FRi, MR R, 72— Ry b ARBIRANVITHIEE, 7 7Y v Ny (AvsAvitl)

Start of Production | TORINOMI Tomotaka Reflection I, Reflection IT | YAMAMOTO Eri [Eri Yamamoto]
Painting, wood, hemp, carpet ABSORBANT (Holbein) on wooden panel

G H259 xW194 x D4.3cm

DobeF AVWFIFEEE (HOa®iz)E, 2OULLTWTHS “Misaki A and Misaki B were talking in that room.” | fiJ{{S20¢
SHPDOIRE, 2ILZHHILALTVHG DI 7 N AVE <F v Tav=sr— &

[AHMED MANNAN] “Misaki A and Misaki B were talking in that room.”

F oY NI, % v v AR LR ERH LI, ABE Misaki [Misakh Abe]

X v Y NAR K EERHZ L7l Projector, furniture

A very large family photo (including myself), a picture of myself H240 x W300 x D640cm

that won't be like this, and a picture of myself that might be like
this. | AHMED Mannan [AHMED MANNAN]

Oil on canvas, paint with earth as pigment on canvas,

paint with ash as pigment on canvas

H200 xW510 xD3.5cm, H25 x W25 xD2cm, H65.2 X W53 X D3cm




|B*xE | hE

Running( &rfk/ 22/ K 2 BB s 2 ) | {5 HD
277 va—Viflk, 7 2VVEIIR, TAF YTy VAV RYPV A,

AR=F 4T Tays
Running(MovingBody/ Space/ Time) | AMINO Nagisa

kraft paper roll, acrylic resin, rubber chip mat, urethane mattress, starting block

%

SR | KR DA LD SAT]

)i

interfaces | ANDO Sango [Andou Sango]
resin

HWZ xWH[Z xD7cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 023

WHIZH) DI | AR

BREl, 7 = A —vav

half awake, half asleep | ISHIZUKA Maho [Maho Ishizuka]
project an animation on a folding screen

H154 xW340 x D2.4cm

o3& | ki

A=K ¥ —b T IY VR
endless | ITO Umi [Ito Umi]
tarpaulin sheets,acrylic paints

H150 x W488 x D0.5cm
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WM | Oil Painting

%8 | Bachelor >

BR o T2dD, i dEo 72D D, B ES T2 d D | (A
IIAMRAT AT

What nature made, what someone else made, what I made.
IROMOTO Ai [Ai [romoto]

mixed media

H250 xW600 x D400cm

FOE S | VB

779

Blue dent | UCHINO Rio [Rio Uchino]
acrylic

H1 xW1xD0.3cm

AV ZNOE S i R3S
. Z3 %
Letter to mantle | UMEZAWA Anna

kozo, oriental paperbush, silk thread

H200 xW250 x D200cm

6°C | MEARER

X ¥ Y NARIME

6°C | UMEMOTO Tadashi
Qil on canvas

H162 xW162 xD4cm

024
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13U - STILL LIFE of STARS | KA A% i
XYY NRTHE, EAARBay 7 ELUHM
STILL LIFE of STARS | OKUBO Shu

oil on canvas , screw, wood container, box

e

chacing thunder | Il 21
ARG A v
chacing thunder | KATO Seika

wood panel , oil painting

H116.7 xW116.7 X D3cm

Virus From The Man | JI1jEE 5K
PRI Y NIRRT —

Virus From The Man | KATO Rintaro
panel, silk screen

H162 xW390.9 x D3cm

E17s Il EERF[ERLT]

YNNI A7) = M T 7Y R fiR

a cloud hanging over me | KAWAKAMI Makiko [Makiko]
silkscreen on paper, acrylic, silk thread

H21 xW15xDlcm

025
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M| Oil Painting

%8 | Bachelor >

N33.2,18|JII#$HE Y Paint it Black | /INAPRFRFEDUINALR £ 73]
KRB F NV WME, TV RT NIV NI AI) = TV b

N33.2,18 | KAWAMURA Teruno Paint it Black | KOKUBO Takumi

wooden panel, oil, tempera oil on panel, silk screen, photo print

H130.3 W97 X D3.5cm CES

BHEAAR 0BT S | U ZZIZO D30T | INKERL)Y
MR, BTALT v > 2, FUR R BT NITV—4
Because I gave birth to you | KITAMURA Shun That's where Hikari was | KOBAYASHI Yurino

Oil on panel, white ash, brass, linen Yarn, Aluminum frame

H260 xW220 X D77cm H100 X W300 X D4cm
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HilifR | k25— BTSN | FEEHT

BT 7 AT 2V M BRIz

Self portrait | SATAKA Koichi what is out there IIl | SATO Hinata
canvas, acrylic, oil oil painting

H33.4 xW24.2 xD2cm H162 xW194 x D2cm

you will last long for thousands of years,( until a small stone grows untitled | Z¢FHACEE

a huge rock, until a huge rock becomes covered in moss) | 217 FHA

Whik, 3653 318 untitled | SHIBATA Karin
you will last long for thousands of years,( until a small stone grows silk canvas

a huge rock, until a huge rock becomes covered in moss) H27.3 x W22 xD3cm

SATO Kiyoshi
video, 36" 31”

%
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WM | Oil Painting

%8 | Bachelor >

FORE o728 | ZEHHE
TIZFA NIRRT )V

I thought at the time | SHIBATA Saki
Oil pastel on cloth

H300 xW500 xD10cm

Green light | S/ 5ER

XY NAIINE

Green light | SHIMABAYASHI Maika
Qil on canvas

H162 xW130.3 xD3cm

WEDE [ YVa—vXEH
GhEE, =, 4xiH. Ak

Take a break to survive | JONES MIZUKI [ Mizuki Jones]]
Coloured pencil, pen and gold leaf on paper

H145.5 xW97 X D3cm

LD FFE LR | A2

N RV S

Selfish Time | SUGIYAMA Ami
panel, thread

H245 xW370 x D4.5cm
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HO D5 | FARFE EImi 5 | Hrh—HE0E A ]
XY NA B GlREE, 72000 IO & AP
Gazing | SUZUKI Chiyu self portrait | TANAKA Kazuki [BON, ]

canvas, glue, oil paints, acrylics aper, pen, canvas, oilpaintin;
Y

HWZE x Wh[ZE xDO0.1cm, H53 X W45.5 x D4cm, H162 X W130 X D4cm

H130 xW80xD3cm

I Was There | [ H1 1 E
ITARATAT

I Was There | TANAKA Kazumasa

mixed media

GIEn
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WM | Oil Painting
%8 | Bachelor >

BoORZS | HPss AFFAT - aza=f Ay ay | HHILA
Silk screen on acrylic panel ITARMRT 4T

Beyond the window | TANAKA Sakura Negative Communication | TSUDA Hiroto
Silk screen on acrylic panel Mixedmedia

HI130 xW110 xDA[Zcm H400 xW435 x D750cm

Untitled | THEMF BT — - x> 4] ( PAEIEEE S
BT 7 A ME XY NRITARBE

Untitled | CHIBA Riko [Service Center of Contemporary Art] ( Y | TOYAMA Nozomi
canvas, oil painting chacoal on canvas

H162 xW130.3 xD3.5cm H259 xW388 x D4cm




|B*xE | hE

Twuru Lifestyle | 44 Uil J5
RAVIZHE B2 KE K fi

Twuru Lifestyle | NAGO Soma

oil on panel, acrylic, watercolor, wood, cotton

H162 xW194 xD0.3cm

HEi | A

KBS RN, 7317, WhifsE

self portrait | HASHIMOTO Takato
wooden board, tempera, oil

H41 xW31 xD3cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

Fy | Jf e

W Xvv N2

CRAAASH | HARA Nabi
oil on canvas

H300 xW700 xD10cm, H260 X W600 X D10cm, H80 x W50 x D50cm

T2 | FER
XU NA Fr YN, WMEROR, A4V

good atmosphere | HARA Midori
X v Y NA XY UYNAT MEROR, RIV T4 T ANV
H145.5 x W145.5 xD13cm, H145.5 X W145.5 x D13cm

031
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WM | Oil Painting

%8 | Bachelor >

HIEASRE | 5113

X ¥V NA, R E
Uncontrollable | HARAGUCHI Tomoaki

canvas, oil paints

H162xW130.3 xD5cm

Go to the moon | J&# 1| fZ 241

Unity

Go to the moon | HIROKAWA Toranosuke
Unity

A

X% + one | HREAL
e

A conversation+one | HIDAKA Naoki
Video

exuviae | {RUFFREIHA

PR X A VN S0
exuviae | FUKAUMI Erika
oilpainting

H227.3 xW363.6 x D4.8cm




PG | 3 A

RYIAMNOHP 74V L /ITAMAT 4T

Flash | MASUDA Ttsuki
penlight, OHP film/mixed media

A%, H22.1 xW12.5 xD5cm

KD &8 | REERZ ST

LAV MRV, KREH, 7T A
A faint light star | YAJIMA Shunnosuke

cement moltal, marble, glass

H38 xW200 X D4cm

BE | REWER | 2W8T | XLHERES | J/O0—NKALF7-FT 595712 033

Over the River | [LIA<va 3t
7 7 VR
over the river | YAMAMOTO Katsuhiro

acrylic painting, oil painting

H162 xW130.3 x D4cm

BE 3BT EHE | R BAEE R 5 AE]

AM, F v N A

Things that change | YOKO Yusaku [ Yokoo Yuusaku]
wood, canvas

H210 xW120 xD110cm, H145.5 x W970 X D3cm




|B4E | BB | BA | I8 | 7YY | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T75395713R 034

WM | Oil Painting
%8 | Bachelor >

rose —— (2024 5Bk —i4) | FATER T — SEA O | P2k

Y N A RO H, LIk

rose | YOSHIMURA Tamaki The sentimental symptoms— The statement of a madman
Oil on canvas Filliquet WATANABE Issey [Filliquet Watanabe Issey ]
H130 x W162 xD3cm Oil Painting

H100 xW80.3 x D1cm, AJZ

7u—%Z—2X manga 3| £l

WizAv 7= o

floaters manga 3 | WAKABAYASHI Misaki
ink on peper

H210 X W15 XxD2cm
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M| Oil Painting
&% | Master >

"Call me by my name" | 22455825 % &8
RBIRFIV, F vV N Rk
"Call me by my name" | LEE Yegi [ Yeji Sei Lee]

wood panel, canvas, oil painting, charcoal

H200 xW560 x D3cm

BIG | AW T

KRB AV JfG, 7 2) vis R iR
Reduction | SUZUKI Moeko
mooden structure, linen, acrylic, oil painting

H420 xW150 x D5cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

Monomer Cast Nylon (blew) | 5| FHI#z[ e % 44 =]
MCrAu> (i) LIl

Monomer Cast Nylon (bleu) | HIKITA Sae [Sae Hikita]
monomer cast bleu nylon, cutting

H35 xW27 xD2.5cm

les fleurs/ les sachets | #A [ % & >

IIAMRT AT

les fleurs/ les sachets | MATSUOKA Madoka
mixed media

g
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WM | Oil Painting

{&x | Master >

Person of color | 7K il-Liz Perspective structures of Palimpsest | BLAis &7

* v Y NATIE STANATAT

Person of color | MITOBE Nanae Perspective structures of Palimpsest | OKUMURA Minami
oil on canvas mixed media

HG600 x W300 X D10cm LES

Plume | £ I11# % BES 2 FR Iz o WT | HREES T
NIV AV ARV =Y ay

Plume | ISHIYAMA Miki About floating bodies | KAJI Yusuke
oil on panel installation

H227.3 xW181.8 X D6cm H300 xW600 x D600cm, H238 x W74 x D5cm
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The Mirror Carriage (Moonless Night...) | JI| [
XY NAIHE

The Mirror carriage | KAWAKAMI Airi

oil on canvas

H227.3 xW181.8 xD5cm

FEOD U T R TBESESL LB T | IBEAfE

XY NAITIE

Without a doubt, everything is vivid and truthful
SHIGIHARA Yuka

oil on canvas

H130.3 xW162 xD3cm

FKIBKRR[ZA¥]
ITAMAT AT
Home | SHIMIZU Daiya [DAIYA]

mixed media

e

bWwicbo b | HSFHILATEA]

VR 5y RN Z SNV N % 75t A W S 7 TRE (355 UNE S
Wiz H, 7279 vigo B bwieh

Above Cheese tara | SHIN Suyeon [Shin Suyeon]

aluminum composite board, range filter, wood, painted sheet, nonwoven fabric,

cheesecloth, canvas, oil paint, acrylic paint, cheese tara

LE
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WM | Oil Painting
&% | Master >

Shape of Human | J E 8%
AR

Shape of Human | TATSUMI Nene

oil on canvas

H100 x W240 x DOcm, H100 x ¥80.3 X DOcm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 038

untitled | KEEZ e B R BE 7V F KR8]

XY NAIME

untitled | TOMOZAWA Kotaomarionanna [ Kotao Tomozawa]
oil on canvas

H194 xW162 xD3cm

X X577 | HIHHE
IIAMRT AT
Dandalaku | TSUBOI Hirochika

mixed media

e

WHEZERS | Ukt S th

XYY NRIT YNV
Search for the tide | NISHIMURA Kousuke
acrylic on canvas

H227.3 xW181.8 xD3.5cm
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HOBEME FEREEY [ HIPER BB LREEE L | [ A
A A R, o il STANAT 4T
Study of directivity From floating bridge | HINATA Keiji Constellations, Attitudes and the Earth | MASE Yurina
wood, cloths, clay, paint, rope mixed media
H800 x W450 X D300cm H220 x W360 X D360cm

RiFsQ | FHb T Fly me to the star ® 7:» O FHE | SENHFI[IY 277 4V ]
X Y N AT, IRER ITANATAT

Lovin’ it Q | HIRAI Yoko Drawing for Fly me to the star

oil on canvas, vibrator MITSUMURA Akari [Mitsumura Akari ]

" mixed media

g
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WM | Oil Painting IR | Printmaking
{&x | Master > {&x | Master >

outland | [[|A<3% Cw Py | B )HE

XY NAIIWE INIAI) =Y AV ARV =¥ aY

outland | YAMAMOTO Aoi Beefy Incarnation | KAGUCHI Shugo
oil on canvas screen printing, installation

H145.5 xW227.3 X D4cm CIps

'd
I_.l'
it
ERE # 1 | P8 A Street Pass Communication | JI1ji% 5 25
F v Y NATIE 7 79 v, MDF
Untitled #1 | WATANABE Taichi Street Pass Communication | KATO Masami
oil on canvas acrylic plate, MDF

H291 xW530cm H240 XxW350 X D10cm
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inside/outside | FIAE A MEMORANDUM | 4 #5ti+
SIAMRT AT ITANATAT
inside/outside | TAKAHASHI Kenta MEMORANDUM | KANAMORI Sakurako
mixed media mixed media
A% E

i
i
“1e
-

B D 2542 | £ 73C KBEHSTZZeHs W EFomRERLE, i3 5tom
AR FIRE ARG E DAY ARV = av BE)R— no—v—nF | BRI

Slices of Time | WANG Ziwen TNEN, SR T2 K= T AT — K

woodprint, washi, wooden board, installation Holding the heavenly B, you are there. You are with the

EpA ultimately isolated Il Il Bl M , is chis Il l B of this world?

—Hello World | SAITO Yasuko

mortar, metal, monitor, wire, wood

H430 xW440 x D700cm
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R M | Printmaking
&t | Master >

FHT | KRBREDKTz 2 W]

T, Y NI APY =

figure | MIZUTANI Yu [yu mizutani]
fabric, silkscreen

H120 xW120 xD15cm

BA | I8 |79 | B8 |EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R

BEM | Mural Painting
f&t | Master >

HEi3 s, 220500 | RE LS
R A2, X F v, B WG

When you loosen the knot, | AKAZAWA Tamana

paper, ink, panel, poem, video

g

o7z | R
IR, A 5

Want to know... | YU Biao

water-based woodcut, wood plate, string.

A XL

Fatherland ~Z 3 | 7k 515t
IIAMRAT AT

Leading to the Fatherland | NAGASHIMA Yui

mixed media

g

/

Fatherland \%%

Leading to the Fatherland
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Respatialized World | 7% Ji{%°1*
SIAMRT AT

Respatialized World | YOSHIHARA Ryohei

mixed media

e

HsioDHib LW /s d 2 | RS %
VR I—2" v, 51—y b, fi

Living the unfelt/Feeling alive | AKITA Nana
VR goggles, carpet, paper

e

Hat jospy L0 iy

"

Bapaemasq

1M | 7
77N

1M | SAITO Megumi
acrylic
H259 xW194 xD3.6cm

Good Seasoning Fruits @7z % O EYE | L]
Lo TN e

Study for Good Seasoning Fruits | NAKANE Jun

resin, waste paper, clay

Qg
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BEM | Mural Painting Wom L E-F R | Oil Painting
&t | Master > Technique and Material
&+ | Master >
Y IR | S display | BLILIERHB
ATYRT TR EFAT, BNV LKV K Y NAMR, 72OV
shirasu | LI Peixin display | OKUYAMA Kotaro
stained glass, opus mosaic, mortar oil, acrylic on canvas
H132 xW56 xD1.5cm, H37 X W45 x D1.5cm, H200 X W100 X D150cm G

WHRREE | I T

XYY NRITT )V

Great View of Tokyo | KAWANO Yuki

acrylic on canvas

H324 xW454.6 x D3cm
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7V RAS —v | B e About “Egg"-Act I| 2T

X P NAITHE IIAMRATAT

Landscale | SHIRAISHI Yuki About “Egg”-Act I | WANG Zhiyu
oil on canvas mixed media

H33.3 x W24.2 x D1.8cm, H145.5 X W112 X D4cm LES

Room | FAE A Face to Face | 4t & 52l

* v NI Midiizr 79 v

Room | TAKAGI Yuki Face to Face | KITABATAKE Munenori
oil on canvas acrylic on canvas

H91 xW91 xD3cm H227.3 xW181.8 xD3.3cm
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Wi -4 R | Oil Painting Wi | Oil Painting
Technique and Material &t | Master >
&+ | Master >
Rain | AR A MR o3 s | I
* v NI INEAE
Rain | KIMURA Miwa bansui no sumika | NAGANO Aika
oil on canvas paper on pencil
H227.3 xW227.3 XxD3cm H152 xW220 X D4cm

[ _ =
ﬁ‘h Il I T PO L S S

Bt | A% )

XY NARIMR 7 2Y v

Glint in eyes | HONDA Shu
acrylic, oil on canvas

H162 xW97 xD3cm
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It was just a few years ago . . . yet the faces of students handling
materials for the first time and surprised by their new environments are
now countenances rich in determination and confidence.

First we were their instructors, but before long we joined students on
the vessels they navigate, tossed about on the waves and witnessing
things we never knew existed, in a steady stream of amazing new
landscapes. The dimensions they set foot into have given us perspectives
full of possibilities.

The state of expression that characterizes the Department of Sculpture
changes alongside the times. Although existing within that whirlpool,

I sense few if any shifts in the weaving of bonds with materials, time,
space and people—the process sculptors must engage in.

Seeing. Creating. Thinking. Within the limited periods they spend with
us, these students forged an awareness—as well as one through those
around them— that will nourish them as their lives evolve.

When visiting our exhibition site, please interact with these sculptors on
their artistic adventures and engage with the creations on display. You
may see images you were unaware of. Embrace the hope—as I do—for
miracles that emerge when one makes the contours of body and mind

supple.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- OTAKE Rieko

- HAYASHI Takeshi

— OHMAKI Shinji

- ODANI Motohiko
HARA Shinichi

- NISHIO Yasuyuki

- MORI Junichi

- INAGAKI Shin
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JZ | Sculpture

%48 | Bachelor >

on the road | [if] FH % PR | VAN EOR )

4 gk $k, B 73L8, LCD

on the road | OKADA Shun Vision Interpret | NISHIMURA Kyutaro
cowhide, iron Steel, electronic substrate, LCD

H360 xW360 X D180cm H200 xW150 x D100cm

full moon may fall | <% H {#5¢ TE—Yavy A | PR
ABSVY ¥, 7 VITV—Ah, AbBRTA F77av R

full moon may fall | TERADA Hiroaki emotion weight | HORIBE Masaki
ABS resin, aluminum frame, strobe light terracotta

H200 xW200 xD200cm H160 xW80 xD160cm




|B4E |hE | BA | I8 | 7YY | B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-rT75395713R 050

J A | Sculpture
%8 | Bachelor >

BifL | IERJ SRR [~ v 3] o | R

i i

? | MASAOKA Saneaki[ Massan] drifting | AKAO Tomo
paper camphor tree

H100 x W100 x D100cm H190 x W170 x D130cm

A9 [T | FEEE DR [F V]

B AXAOT A — b V= AEF AL T2AIT 7= GVEY T A= b TTII A

living | ATHARA Sana Looks | ASHIZAWA Mariya[ Chihua Zoku]
iron, styrofoam, jesmonite faux fur, flexible urethane foam, latex

H170 xW200 xD200cm H160 xW100 x D160cm
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22~ | IERP AR AH S AD3—3 | Fit) [ #EfE[Raichang]
TR G 2737

into the sky | AZENO Kenta MEGA Fingers | INAGAWA Raika[Raichang]
Aluminum, iron casting ceramic

H250 x W100 x D100cm HG60 x W60 x D120cm

Sl
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PHED | A anthem | /)N¥F [

I ERENGE N7 R B R =y MR T IIN 8T =2V R
DREAM DIARY | ICHIJOU Runa anthem | ONO Riku

terracotta, glaze, paper clay iron, wood, mattress, acrylic - performance

H45 xW660 x D30cm H200 xW200 xD100cm
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J A | Sculpture
%8 | Bachelor >

release me | JI[ 1454
PLASHR. 7 27V Vg H, Rt

release me | KAWAGUCHI Nanae

Polylactic acid, acrylic paint, wood

H223.5 xW182.7 X D270cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142

—HHITVE) [ D A

F7ayR

together forever | TANIUCHI Megumi

terracotta

H110 xW70 xD70cm

Noema | {iE 284
1:%

Noema | SASABE Taisei

Campher wood

H284 xW112 xD111cm

Sirens | F3H

ISTANATAT

Sirens | NAKAGAKI Momoe
mixed media

H155 xW290 x D135cm

052
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HEART BEAT -knuckle head- | #4H 7t 5 macrocosmos-microcosmos | [ 1] 25
i, AR g, AR
HEART BEAT -knuckle head- | MASUDA Michitaka macrocosmos-microcosmos | YAMADA Ayumu

camphor wood

H215 xW135 x D450cm H230 xW200 xD200cm

HWBE | A The Villain's Savior | ZA [H

i} 1]

white memories | MATUMOTO Kouhei The Villain's Savior | HISATSUNE Mio
camphor wood ceramic

H62 xW210 xD90cm H180 x W60 X D45cm
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Jo 4| | Sculpture

&% | Master >

ENZENRDO DTN T—ERT 2z E~ | THIAF]
YVay KA ERE
Storytelling (or what it means to tell a story) | IKEDA Anri

silicon, Ash, old clothes, old furniture

H120 x W70 xD10cm, H95 X W190 x D95cm, H5 x W605 x D1080cm

fl oAt | FHhF
LN NN

I meet me through you | TANAKA Chihei
body, plaster, video

H180 xW200 xD200cm

Bon voyage | 1125
KA

Bon voyage | SHIRAI Yukine

marble

H137 x W63 x D61cm, H49 x W26 x D26cm

mother, father, sister, and L. | N 5 75 i <% =2 ]
JxAEFAN-FIARYVAF VY - 7 2INVER - i

mother, father, sister, and I.

HORIUCHI Makiko [ Makiko HORIUCHI |

Jesmonite, foamed polystyrene, acrylic paint, cloth

H205 xW355 xD170cm

054
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TR - AT | 7R —E Q2F/HD R —br AT | AREEA
t73Iv7. 8k B ATREAH, A8

saitosai-0 column | SAITO Keiichiro 82 th Portrait | KITO Ryota
ceramic, iron sound, artificial marble, plaster

H480 x W30 x D30cm P A RALE

ANEIZT o2 | JIEY & R & ] the long season | #

R W R, 8k, Kb KB

Play and live pretending to be a human The Long Season | HUANG Yu

KAWASAKI Lila[FUJISAKI Lila] sand iron wood rope marble

painted wood H140 X W400 x D500cm, H300 X W100 x D100cm, H100 x W100 x D100cm

H180 x W40 x D40cm
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Jo 4| | Sculpture
&% | Master >

ventifact "bone" | /)N 5 Blue pledge | S HE S [L2H 5]

# FNVIEEE T v—y—b 77— B x5, Wth

ventifact "bone" | KOJIMA Itsuki Blue pledge | SHIBATA Mao

iron aluminum composite board, blue poly tarp, fur, camera, movie
H250 xW270 x D80cm H350 x W700 x D700cm

psyche| 2 A4y old heartbeat | 445 IF 4%
Fi %

psyche | SASAKI Yuka old heartbeat | SEKINO Masayoshi
camphor carbon steel

H171 xW77 X D64cm H50 X W40 x D100cm
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TR o 72 MR 5 FL7- AL | et an Bob sl | M L

FIay X LS

Eyes Inverted : A Hidden View | CHEN Yuru mountain landscape with tower | MURAKAMI Suzuka
terracotta clay statue

HI180 xW150 X D50cm, H100 X W40 x D60cm, H160 x W50 X D30cm H29 xW29 x D24cm

HIZ 75 | IR L SR Detach and Adhere | 4[] 51 A

77ayx-ih¥ % HER e =V REHIR, A/ ElliR) 7

still in the deep night | HIROSE Satomi Detach and Adhere | MOTOOKA Keita
terracotta, oil painting paper, vinyl acetate resin, wood/ distorted paper mache

H195 xW96.5 xD95cm H295 xW250 xD250cm
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Our department’s predecessor, the Art-Crafts Course, evolved alongside
Japan's modernization. Our specialized courses now encompass metal
carving, metal hammering, metal casting, urushi art (Japanese lacquer
and woodworking) and ceramics (pottery, porcelain and glass formation).
Students reap the benefits of these specialized courses, and have fervently
embraced and experienced a diverse range of values expanding beyond
the frameworks and borders of individual program domains.

I truly admire the sense of strength and beauty these students mobilized
as the COVID-19 pandemic drastically altered the environment and
society.

Our undergraduate program students begin with the one-year
foundational course, and in the remaining three years branch off into
their chosen fields and prepare their graduation works. With time
limited, they strive passionately to grasp the nature of the materials and
focus their sensibilities to create their works. Please sense the sheer power
they marshaled as they drove toward their goals.

Students finishing the graduate program have refined their knowledge
and techniques. Their works show how they have forged their unique
identities.

As you view their creations, please ponder the powerful messages these

aspiring artists wish to deliver as they navigate a turbulent era.
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[Bachelor]

Metal Carving
—Metal Hammering
—Metal Casting

Urushi-Art

(lacquer work, woodwork)

—Ceramics & Glass

Textile Arts

[Master]

Metal Carving Master
—Metal Hammering Master
—Metal Casting Master

Urushi-Art

(lacquer work, woodwork)

Master

Ceramics & Galss Master
—Textile Arts Master

[Faculty]

MAEDA Hirotomi
—-IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
-TANIOKA Yasunori

SAEGUSA Kazumasa
—~OGURA Norihiko
—-AOKI Kodo

MIKAMI Ryo
—SHIINA Isamu
-~HASHIMOTO Keiya

YAMADA Nanako
—~SONOBE Hidenori
-FUJIWARA Nobuyuki

SAJI Mariko
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4 | Metal Carving

%8 | Bachelor >

H% DR | s 2
8. 8%, ELgR, ATV R/ BH LB
Daily life Undaily lives | TTAKURA Natsumi

copper, iron, brass, stainless/ open work

H70 xW120 x D120cm, H7 X W7 x D14cm

LY | BRE | EREWER | XWRET | XHEFEE | /JO-NKAVFP-+rT5957142R 059

B BRI LA T V= | G
SR BRI AL CHAR R, M EERL /B A LY. I £
True intention | TAKAHASHI Akari

silver, brass, glass, mineral pigments/ heat-resistantpaints/open work, etching

H6 xW165 xD75cm

ZRTHiEN IO OWIAGY | VIR
VAN N )

‘The brooch of the Heart, Never the less that I long for.

SATO Nanai

silver/ open work, carving

H15xW10 XD5cm

r' : e
l Ldaaddas oy tosy
uH' ity

nature | & [L3EZS
B LE/ EhRtE

nature | HATAKEYAMA Kana
silver, enamel/ plique-a-jour

HI10 xW25xD25cm, H10 x W25 xD25cm, H10 X W25 x D25cm
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J# 4 | Metal Carving

%8 | Bachelor >

RN wFHE | K
S, B8R SR A v %

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142

Yo a® | S
S, . 850, 8% /4T B L

Hope that never withers | FUKUMITSU Mikage crisp and cold night | MOCHIZUKI Rei

copper, brass, silverplating

H100 xW120 xD100cm

Bt A <3 ELBIAT | AR AR

copper, silver, tin, iron/forming

H100 x W140 x D70cm

S, FLHR, B PU A — ARE /T B IL, KA Ay X
Banquet Brooch Collection | FUIIMOTO Haruka

copper, brass, silver, shibuichi, syakudou, gold/ chasing, patination, metalplating

H7 xW7 xD7cm

060
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#t 4 | Metal Hammering

%8 | Bachelor >

e AR
B/ $TH LV B LY
Gassho | HIRAKANE Ryo

copper/ repoussé, welding, open work

H225 xW37 xD37cm

# 4 | Metal Casting

%8 | Bachelor >

Anemone coronaria | 7 F % ® D
B ER, LR/ S

Anemone coronaria | [WASHITA Minori

silver, brass, enamel/vacuum pressure casting

H125xW125xD25cm

E— o Loligork | HAREH
Mountains' Cloud | YOSHIMOTO Anri
copper, iron/raising

H145 x W40 xD120cm

EECEIPN T
FNI=Y L, TV T A/ BN
child tale | OHORI Tamami

aluminum, aluminum wire, alumite/vacuum pressure casting

6]

H65 x W45 x D120cm, H400 X W300 X D65cm
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# 4 | Metal Casting
%488 | Bachelor >

XDEZh | ARER
Tuy X/ EARPE R
Peace of mind | OKAMOTO Misato

bronze / mane mold

H170 x W60 x D60cm, H150 X W60 x D60cm

A fA | IR

S, ELOR. AN / BRI

Kingyo | KAWASAKI Kaito

copper, brass, resin/vacuum pressure casting

H15xW15xD15cm, H80 X W130 X D130cm

o B

el
[ £ =3
1 - -

RILLE [ AT 420D
A, Bk, S5/ 5E

far away | KUNO Minori

wood, brass, words/ casting

H3 xW243 xD110cm

-
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BHE(EL- KAL)
Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

SN5 | FHAE HHA G- BE - | fEfEET
e, RS ARM/ EVREER, A T b2 N N L & D SN N S A N 3 UNY
touch | UNO Moeka Dry lacquer statue of a girl - Kemonomimi | TACHIBANA Mako
urushi, silver leaf, wood / byakudannuri, kirikanezaiku urusi, wood, gold, eggshell, abalone shell, hemp cloth, pigment/kanshitsu,
H140 x W140 x Dédem kawarinuri, rankaku, raden
H30 xW20 x D20cm

Rl | HAaET

B A /R G AR

The view shown by the sound | SHIRAISHI Mako
urushi, silver, wood/ kanshitu, makie, kawarinuri

H108 xW168 xD12cm
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W =% (P9 - 1% - v 79 A& )
Ceramics & Glass

%38 | Bachelor >

TTREE/ HBHOFE | KHIER amulet| P47K % %

(RN T o A & ) Tt/ PesESHIA 2

scenery | OTA Miku amulet | NISHINAGA Nana
Porcelain, Stoneware, wood/ hand building, Weel thrown Porcelain/slip casting

H60 xW243.8 xD121.9cm H35xW17 xD10cm, H35 X W15 xD15cm

=
B
L

&
<
b

: il o
&
wolxiza | EILER AH T | B S
[ RWAEETON 1 154/4 bt/ F4a0
together | TAKAYAMA Maaya scarab | NOMURA Shunsuke
Porcelain, Hand building, Weel thrown Stoneware / Weel thrown
H150 X W95 xD90cm H26 x W47 x D28cm
— - ] f
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spill, overflow | HARADA Nodoka

Porcelain, glass/hand building

H37 x W75 xD55cm, H25 x W65 X D65cm, H20 x W45 x D45cm

FHAY | BB | ABERRN | £HHE | XLHEES | JO—NAVFP-FbT 595712

e ik | Textile Arts

%8 | Bachelor >

9 | AR E A
BT - IVERY <N A/ AV FNTF I =y

MUKURO | KUBO Natsuki

wool, silk, gauze, polyurethane foam mat, wire/ original technique

H280 x W90 x D90cm

CYCLE | B35
HIRA/ RNV T =2 a— VT — 7, [BHES

CYCLE | MAKI Hanane
glass/kiln work - cold work - acid polishing

H11 xW90 x D45cm, H4 x W17 x D10cm

-

K& 2L h0nZ | REFHBF

A BRVEGRL, BB/ A

Empitiness or fullness, how do I feel? | YANO Naaya
silk, acid dye, pigment/silk dyed by the Yuzen process

H135 xW270 X D4cm

065
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J# 4 | Metal Carving
{&x | Master >

TR 3 2 220 | KEIESE Reconect With Nature | {475
Qe NG SN S Y e A A oY 1 TNI=Y b, B

Diverging Space | OSONO Megumi Reconect With Nature | SATO Kei
enamel, copper, silver, patina, pigment/ cloisonné, forming aluminum, iron

H41 xW110 x D67cm H180 x W200 x D150cm

Hysteria | /N34 5 inclusion | #2112 2%

S PEE S EEEH, Xa—vyrova=7 720V
Hysteria | OGURI Yuka inclusion | SUGIYAMA Kokoro
silver, nickel silver silver, cell, cubic zirconia, acrylic

H10 xW20 xD5cm H160 x W50 xD10cm
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#t 4 | Metal Hammering
&t | Master >

KANATA | i B f

TNV LED 54/ AY 7Yy adkA—n « B
KANATA | TAKANO Yoshie

aluminium, iron, LED Light/English wheel, wrought iron

H37 xW150 xD275cm

BODY - BODY | IAAZEA

8/ FTH L

BODY - BODY | MATSUKI Kento
copper/ repoussé

H200 xW100 xD100cm

IE | FH1Y | BB | EBSHE0 | LT8R | XLHEER [ JO0-NAMFP—-+T5395713R 067

# 4 | Metal Casting
&t | Master >

Obsession | 7 HETE
FR, Tav X, B/ ARG
Obsession | IWATSU Koyo

brass, bronze, iron/ plaster investment mold

H160 x W70 xD56cm

VY TR o T AR | LA
Bk, Tuv X, FAI=v L/ RS
Ears that became apple | WEI Lusheng

brass, bronze, aluminum / plaster investment mold

A XTL
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# 4 | Metal Casting
{&x | Master >

O AL AN SR S T =S4
TNI=Y L/ R

shine of casting | NAGAMI Hana

aluminum / plaster investment mold

H40 xW350 x D100cm

BA | I8 |FH¥1Y | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R 068

BE(BEBL- KAL)
Urushi-Art (lacquer work, woodwork)

&% | Master >

ST B ARIREN A | Al AE
NN VRS N2

animal box | SEMBA Hana

urushi, wood, hemp cloth/wooden substrate, kanshitsu

H8 xW20 xD29cm

Calla lily | H & B 32+
R ZERE /B2, A

Calla lily | NAKAI Minako

urushi, hemp cloth, mica, shell/kanshitsu, raden

H170 x W66 x D85cm, H35 x W91 X D33cm, H27 x W41 x D29cm
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RObO | BREFEH T Fhchk | B
B A/ R L RRA L MRS, iz, SR
dog object | FUJITSUKA Mayuko Beauty Monkey | GUAN Shibao

urushi, hemp cloth/kanshitsu

HB80 x W40 x D80cm

lacquer, hemp cloth, mother of pearl, gold, silver

H170 xW83 xD30cm

Composition of mine | #kJC)ff H15% R s iiib el | HFEEH{E
R B AL/ RE kA SRR/ HEE R

Composition of mine | AKIMOTO Mayumi

urushi, hemp cloth, pigment, code/kanshitsu

H34 xW117 xD65cm

Full of Peace | SHIGEHARA Yukika

urushi, hemp cloth, silver, wood/kanshitsu, makie

H121 xW79 xD8cm

069
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BE(HEBL -ARKI) | Urushi-Art (lacquer work, woodwork)
&t | Master >

REOH~| L HEI H b\ | EERS

AT W(EE), RT Ty E AFA, T4V Fy b/ KGR AN

Into the peace and quiet | TADA Kiyone boundary | FUJTWARA Miya
Maple, Pair wood, Japanese yew, Walnug, etc.../ Wood innlay Japanese ceder, Oak, Japanese hemlock
H20 xW85 xD2cm H180 xW270 x D140cm

bLlHZ2H0 | FILD DY
BB FEIIRTF 0 — v /WG EEE
What you see | HARUYAMA Akari
urushi, hemp cloth, styrene foam/kansitsu

H19 xW40 xD39cm, H19 X W40 X D41cm




|B*xE | aE

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 071

P 3% (P -1 - ¥ 9 A& ) | Ceramics & Glass
&% | Master >

Fusion | B H#L Hiraeth | FE:[ =% K ]

VAN A Wt/ F4en. ko B

Fusion | NODA Hiromu Hiraeth | WANG Wei[ MIASA Yuu]

glass/hot work Stoneware/Hand building, Painting

H20 xW60 x D15cm, H25 X W44 X D15cm, H40 x W20 x D20cm H100 x W65 x D75cm, H85 x W75 xD35cm, H70 x W50 X D37cm

LAl | ARt No boy No cry | ["155 F 4

(RS~ UN 11573 Pt/ F4a0

The seven pufferfish gods | MORI Kiyoka No boy No cry | KADOKURA Kazuki
Stoneware/Hand building, Painting, Weel thrown Stoneware/Hand building

H35 % W30 xD50cm H150 x W43.5 x D30cm




|Bx@E | mE | BY | I5| 791y

&% | Master >

RFRLN—T 4= RA D% [T
Wit / BB %
Have a nice party time | KONISHI Yuka

Stoneware/ Weel thrown

H180 xW190 xD110cm

Db |/
CENCESN D7

neutral | KONUMA Hikari

Porcelain, Stoneware, Wood / Weel thrown

H25 xW29.5 xD16.5cm

BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R 072

Vo 3= (P -1 - ¥ 9 A1) | Ceramics & Glass

Body | #5{Li%%
HIRRGL/ XN T =2
Body | SUGIE Haruna

glass * silver mirror/kiln work

H37 x W45 x D40cm, H45 x W80 x D60cm, H45 x W100 x D60cm

gﬁj§%§r

~ | Rl

HIR) Ry II—=I, XN T—2
Surface of the water | INUUNA
glass/ hot work - kiln work

H5 xW30 xD30cm




JEAAE2 s | AL
Wt/ ARG

YLy | BE | RBREWRD | SHHT ([ XCHEFE | FO-NKVFP—-bT 59512

GHOST | # Hth
HIR/ Y NT =2 AV FARAHN T F-50—

sence of wonder | HAYATA Yuka GHOST | YOSHIDA Kenya

Stoneware/ press molding

H30 xW20 xD20cm

VA | R

RN WA T UNS O

twin | HAYANO Itsuki
Porcelain, Stoneware/hand building /

H78.5xW30.8 xD22.1cm

glass/ hot work - insidesculpting

H160 x W40 x D40cm
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ek | Textile Arts

&t | Master >

REBE | INVE I T T BHEE |2 iE 1

TPIGRE (ER725), BEZERY. A5, HBEOREW) / > v 220 — g, R SOCHERRE $ge / HEpige
PR = Parasitic Spirit | KIKUCHI Taketo
Dear dad and mom | OGURA Misaki cotton, reactive dye, bleach/ painted textile
natural dye(houttuynia cordata), silk cloth waste, silk thread, H489 x W700 x D1cm

grandma’s kimono/ screen printing, patchwork

H165 xW350 x D60cm

_'1,_ z
] -
Il
.| |

H T DR | 52T RO | R i
FAuy RYVZAF VA=Y I — BEGEL R/ ATy X 7 Ko F—T—2 i EERYeRE /g
The form of the city | KAWABE Mio Garden of Memories | SEZAKI Arisa
nylon, polyester organdy, acid dye, cotton yarn/fabric manipulation(smocking, cotton, direct dye/stencil dyeing
gathering) H200 x W300 x D3cm

H400 x W180 x D180cm
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echo | PEAHE X,
fH. BRMEYLR / faE

echo | NISHIMURA Shusei
silk, acid dye/ikat

H116.7 xW403.5 x D3cm




FHAY | BB | A BEART | £HHE | XLHBEER | JO—NAVFP-FT 5957142

bHEBIELTHEILTHLDBLRWIL LD D, ZNeBOTHE
DT . bDPLRWIEITMERITLIFETORI R LR, HhlEE
PEL T, FANTHKIELWE ZZHL LS W, b5 DI,
BHDBRITOE W, fhlebid 2 A T aEiiz o<
ETVZ, bR TV RLESH. DNV HD IS 2,
FEZOVIN ZOEIZZARELE, vy T v EEUIZ D 2D 3R
%2, LU FAMEZIWI AL ATOES TEZIALRATOWST
20 HIZIENEL 2D DD 2, 2ZDENFHELZHOEIRV
LIPS 200 b b RWELEEIT L, HERERE Oz
b, Rl FHE M 0 fr4rd, B OfF R0 2 &b, fif Bz IEM# A3 H
HBIILME TR LV BE2LIE, bILRWILITHESIZ
BBMELU D, ZNHTDRFETHENBZIL, E0L 5L DD
ZOZEIEA ol RIEICKI R 22133 TH2,  [HRZ—1T]

Certain matters seem impossible to grasp. It is crucial to recognize this
fact without abandoning the quest for clarity. Humans are fond of
obsessively simple concepts. Textbook contents can be understood, so
we should be able to rapidly and correctly respond to test questions.
Failure to comprehend is bad; our efforts are lacking. Things easy to
grasp are considered good, while those difficult to perceive can be
ignored. To make the world easier to deal with, we often label ourselves,
define our country, and so forth. I doubt that anyone can be described
in such simple terms. There will always be areas that escape our grasp.
We're facing up to obfuscation by picking up these areas and discussing
them. Similarly, can the global environment, disputes between ethnic
groups and religions, our own futures and other matters be defined in
such streamlined terms? We owe it to ourselves to confront matters we
struggle to understand.

Students learn this at TUAT. This exhibition grants us encounters with
excellent works that engage with phenomena that go beyond our ready

understanding. [Keiichiro Fujisaki]

[P8B]

-FH1Y
[1&t]
b %4
[fEEHE]

- Sputniko!

- MPLEE

- $ARKEA
BT

- kg

- REEE

- IIFEH

- f—&
BAmsE

- MR E—BB

- HTESRE

- EREW

[Bachelor]
- Design
[Master]
— Design Master
[Faculty]
Sputniko!
- YANAI Michihiko
- SUZUKI Taro
— MATSUSHITA Kei

- KIYOMIZU Yasuhiro
NAGAHAMA Masahiko
- YAMAZAKI Nobuyoshi
- OSHIMOTO Kazutoshi
- HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
MACHIDA Minaho

- TARUMI Koya
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7 ¥ A~ | Design

%8 | Bachelor >

GrE" DTz b—— Mo F) a2 bl oM SN 1 oE 2B
LAY ARV —yay - L—F —F]

What is NURSING CARE like?— Based on the activities of a
regional center “Madoi-so”| SUGANO Mio

Installation, laser printing

H250 xW310 xD325cm

memorandums Q) about Q a | /AR ZE

fi-v=—n

memorandums Q) about O a | KOMATSUZAKI Ami
cloth, vinyl

H250 xW200 x D200cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R o077

Vo WZRIZPABIFCEETREIZ T 553
BWARBFE[DDELY I ~W]

il

A Premonition That Something is About to Start Everywhere, All
at Once. | NOMOTO Shuhei

paper

H260 xW300 xD210cm

W/ | ATLARKR
f-$hAvREV—vay
Lunar | IRIE Futo
stone, metal, installation

H200 xW200 X D3~500cm
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7 ¥4~ | Design
%8 | Bachelor >

At | e

- A

The moon and The town | EMMEI Nayu
paper, wood

H310xW310 xD130cm

IZhENIZTHTERIZOL | FEEEF]

T=A—vav
The Hen Begins to Lay Eggs in the Spring | KURTHARA Yuri

animation

MR [15:00]

what is the star like? | AR 257

- CSREE- 7 7Y VARD B 4> 7Y =y MEIR - FRAR

what is the star like? | KIMURA Nahoko

paper, colored pencils, acrylic gouache, inkjet printing, picture book

H215 xW400cm

FHRBUZBER R | ARIEA RS
FWRYAF VY T4 — 2

Happy-go-lucky Guys | KOBAYASHI Kentaro
Extruded Polystyrene Foam

H130 xW160 x D160cm
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NERO T %2B2LE [ ITHEDO DD
G- k= > RO R - A —h—

When I Pass Under the Highway | KONDO Nonoka

Japanese paper, oil pen, watercolor paints, speaker

H270 x W660 x D570cm

DILDIEIE——KLAT, 50T, 0255 | PHEAR
A=WV — S

My words—Running, flowing, spreading | SAKATA Maki
organdy, sewing thread

H270 % W330 x D30cm

Forest of Memory | i} 4E
TR, #k

Forest of Memory | SAKAI Haruka
rafter, paper
H160 x W250 X D200cm

kukka — HZ o4t | BEF:ZE L
P

kukka— flowers of days | SAKURAI Aoba
thread

H400 xW324 x D324cm
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7 ¥ A~ | Design

%8 | Bachelor >

BEUZD | BT Tokyo Detours | it Jfi & 5 2

i R MG A2 720 M- 7 VAR 7 v 7V — 2

Sound Sketches | SHINOBU Miki Tokyo Detours | SHINDO Asuka

cloth, wood, paper, ink, acrylic paiut paper, aluminum composite plate, aluminum frame
H200 xW250 xD300cm H300 x W400cm

Since 2020 — G oW i | 1A A Objected Natural | 1

BRI ITAIATAT e

Since 2020 — Fragmentary feelings | SHIRAT Kurumi Objected Natural | SEITOU Hikaru
Yarns, fabrics, mixed media resin

H250 xW300 xD200cm H147.5 x W480 x D240cm




HAN O T OMEALIZB 3 2 A E B | 5515
B, A AR

Hopeful observations on the evolution | TAKAHASHI Kai

Resin, paper, wood

H300 xW350 x D600cm

IS |FH1Y | BB | XBSHE0 | LT8R | XLHBEER [ JO0-NAMFP—-+T5395713R 081

—%F & | pigmmi

the one in there | pigmmi
fabric

H250 xW600 X D300cm

Temperature | 7775 #1] -

Fmi#g - A - C 7Y b

Temperature | TAKETOSHI Riko
photographic paper, wood, C print

H200 x W400cm

Impureness | WEESE K
YRAFY

Impureness | NAITO Miyu
Silver gelatin lith print

H150 X W400cm




|B*xE | aE

7 ¥4~ | Design
%8 | Bachelor >

Helmet Transform! | )1 25 &
VA3 T N 1) 1
Helmet Transform! | NAKAGAWA Tomoki

Acrylic plate, paper, wood, resin

H140 x W100 x D20cm

BT RECABW | HILHIBE

i)

Lovable Humanity | NAKAYAMA Kurumi
resin

HG60 X W400 X D15cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 082

Motherhood —— #:#E | sk
AV ARZV—yav - 74+
Motherhood | NISHINA Yui
Installation art, paper, tape light

H250 xW250 x D300cm

HO— i, | iR 3

TIRF YT\ H T A € DR

A point in the air | HAKONE Nozomi
plastic, glass, and other flotsam

H3.2 xW2.1 xD6.9cm
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Fhop S B | ARAIT Figures | “J-# K —

#e- 7290 fii

My religious painting | HAYASHI Kazune Figures | HIRANO Taichi
paper, acrylic cloth

H250 X W250 X D50cm H175 %xW160 X D50cm

A= MMEIFIENI T B o & LT BAL TR | Ao soumatou | & 46

VIV R ARAUT 4 — - 2 OfERR G & TEASYSY

A brave alternative for smartphone addicts Flashback | FUKUI Hana
HAYASHI Soki [ Soki HAYASHI | animation

Resin, wood, styrofoam, Other paints, etc. b M R (%4 03:00]

H180 xW365 xD210cm




|B4+E | mE | BA | T5| F¥r

\

7 ¥4~ | Design

%8 | Bachelor >

B OHES B | AP (E e ]

B

oto no mau sato | FUKUSHIMA Nemuri
B

H400 x W400 x D15cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 084

HAGYU | it &
%

Hagyti | FURUSE Ayaka
cloth

H45 xW270 x D170cm

HOEN | EERE
Reavry)—b A4y raV—ay
Pillar dweller | FUJIMORI Naoki
Wood, concrete, installation

H300 x W60 X D60cm

AR H A | i i1

Aii - i - RS 1

Arctic Research Log | MAESAKI Anne
cloth, cotton, paper clay

H300 xW300 xD100cm
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KDOKE | HHHD W o > | [ i B
T=RA—=vav &

Was It Just My Imagination? | MASUDA Nagisa Cape Breath | MUKASA Mariko
Animations paper

H30 x W50cm H295 xW400 x D231cm

Az - AR | VR B (TR R ] metamorphosis | [LIIF &2 f [ 524 ]

& VILEF R ARG G e = vk

Living - Tableware | MIZOBUCHI Hironori metamorphosis | YAMAZAKI Seira [ Yamazaki Seira]
wood Soft enamel, nubuck leather, wire, vinyl thread

HI15xW150 xD100cm H140 xW150 x D150cm
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7 ¥ A~ | Design

%8 | Bachelor >

Nests | 58T fi (& T
3DCG- VR 4

Nests | WATANABE Chiaki
3DCG, VRvideo

LW 04:00

7 ¥ A~ | Design
&% | Master >

T S, 0. 2 WIHISERR 11| a)I52
ARBE AN, 7 2) AR THF

Repentance, Raigo, Prayer, or the Horizon 1I
HASEGAWA Akihiro

oil on wooden panel and acrylic panel.

H194 xW324 xD7cm

BB | A

n

vanity | AIZU Mika
indian ink

H180 xW2900 X D60cm

086
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AREOH | 5 IFHRE
+
Town of Jupiter | IMAI Kenjiro [Kenjiro Imai]

ceramic

H150 xW200 xD200cm

Shape of Life. | ¥ & 22D
LED 74k A& R Y vI A7) —v

Shape of Life. | TANIGUCHI Akari
LED light, Your Life, Wood, Silk screen

FAXWLE

“WHELT | PT
)ﬂﬁﬁ\ Ry, udc 7 x—

Nice to meet you. | CHEN Gan

balloon, pump, projector

H300 x W400 x D400cm

BREDLRADUTrT | BT
Wt

Pieces of my grandma’s world | NAGAURA Moeko
film

BRI [20:00]
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7 ¥ A~ | Design
&% | Master >

newton — HHOH 2 | £ H AN
TV T b ARA

newton— play of gravity | [SHIDA Kiwa

Aluminum, rubber, wood, cloth

H50 xW100 xD100cm

y”
(.

ASANOHA FARNITURE | 4 5&47
N

ASANOHA FARNITURE | IMAMURA Ryosuke

wood

H100 X W40 X D50cm

MANUALS | A HjiEE
ARtE - H

MANUALS | OTA Kai

wood, paper

H200 xW500 x D350cm

BALIDE D | KAHEA

M AFAPV—vav

What is the truth? | OHTANI Mitsuki
paper illustration

H30 xW50 x D20cm

B L &1 i




|Ba4@E | aE

walking on the planet | /)N JFiSE9%

&

walking on the planet | OGAHARA Minami
paper

H260 x W420 x D600cm

Namahage | /)5 i

A

Namahage | OBARA Nanami
paper

H500 x W400cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R

S AT
\ %

089

PUBLIVATE — #h A D% Y I2H 2 Ek 2 Z i d b D b~

JI 350580 2%

M- Rt -FERYVAF VY - T vI=Y AR E

PUBLIVATE —Sense of Agency in the Intersection of PRIVATE
and PUBLIC Creates the next Culture.

KAWAKAMI Cocoro [ Cocoro Kawakami |
Paper, Clay, Expanded Polystyrene, Alminum, etc.

AR AL

LY

\ t\‘

CUBEIATE

B2 | L9

At - A% 2T F 4T FHF AV
Wear skin | KITANO Ayumi
wood, paper, Speculative Design

H182xW170xD157.7cm
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7 ¥ 4>~ | Design
&% | Master >

JAET | ALATEERR PlaySync | FHI5 94

M- B AKE- 7790 7vay ¥Ya—y = n, PLA, Bl
Kenpoji | KITAMURA Tokurou PlaySync | HU Haoran
paper, ink, watercolor, acrylic, crayon Silica gel, PLA, Resin

H41 xW31.8cm H53.3 xW116.6 X D40cm

See things | KA »2 %2 SHADOW PUPPETS | /5255
UV HOYR AVETIF4T

See things | KIMURA Kaoru SHADOW PUPPETS | KOU Miyou
wood, acrylic paint Interactive

H180 xW230 xD182cm H300 x W400 x D250cm

y
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et | i REL Torso of lures | {5 7KEEAHB

i - % - 81 - PLA - A A% TIAF I ATV VA

Rust knitting | SASAKI Takashi Torso of lures | SHIMIZU Ryotaro
cloth, iron, copper, PLA, wood plastic, stainless

H250 xW392 xD150cm H50 xW220 x D18cm

. 23T L1
BRI TIY

A1

ol i
L

PN LY AROUSAL | #£1L$ 3¢
KB #- 7Y =7k STAMRAT AT
Thousand-Persons Knots | SATOISHI Marumi AROUSAL | SUGIYAMA Aruku
mizuhiki, paper, project mixed media
H10 x W2,400 X D0.5cm H400 x W300 x D210cm
- -
r 4
”~ > L)
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7 ¥4~ | Design

&t | Master >

THE ANCIENT DIARY —Written by Grimm R ECHE | BT

[ i f — [Kevin K. Sonoda] E i A Bk

Wfg-3D 7= A=y 7 —h memory of a trip | TAKAYAMA Nanako
THE ANCIENT DIARY —Written by Grimm paper, cloth, wood, steel

SONODA Kenji [Kevin K. Sonoda] H200 x W360 x D180cm

CGI Animation, Video Game

L WeE [03:00]

cache cache | 2 #iHK KB | 7 0

i, A& et - - AR - 20w

cache cache | TAKASHIBA Yui Gorilla Girls” School | TOZAWA Haruka
cloth video, paper, wood, metal

H300 x W400 x D200cm H210 xW290 X D220cm




G D&Y | S

KB, fi, $k, A

Things, from sunlight | NAKANO Myu
sunlight, paper, iron, magnet

H180 xW385cm

WIS D & 4% = F | Rz

ITAMATAT

Diamonds of plant origin. | NAKAMURA Dan [Dan Nakamura]
mixed media

H2xWI1.5xDlcm

093

R | FNRE 87 Teav]
s A
directionality, waterfalls | PARK Taehyun [Park Taehyun]

Japanese painting on hemp paper

H364 x W122cm

Rlo5, | BRa)Fi[s 4]

V2 REF AR K470y 75—

act of creation | HASEGAWA Yoshimi [Chimi]
Jesmonite, resin, dichroic sheet

H120 x W50 xD50cm
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7 ¥ A~ | Design
&% | Master >

BoHmE | AR

i) L I ]

Black snake | HOSHINA Atsuki
resin, paper

H20 xW150 xD150cm

N=R x fp x ne x fl x fi x fc x L|[IAN[r~<Et ehr]

STANATAT

N=R x fp x ne x fl x i x fc X L| YAMAMOTO Hikaru

mixed media

H(1.9 % 10421) x W(5 x 10A22) X D(5 x 10A22)cm

N DR | Hafisist
A

Rain Ensemble | YANG Xiuyuan

washi

H18 x'W18cm x 109pcs

TCRERAENE | 9550 =
X ¥ Y NA-f B AV I 2= AT

GENKIDAMA-DAISAKUSEN | WATANABE Misa

canvas, paper, plywood, erector pipe

H250 xW300 x D550cm
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BA|I5|F¥ry RBEMEDR | 2WHT [ XLHEEL | JO—NALFP-FT 5957142

BT R WA, TER T AV, ST ERLHE & T
ER G D, HOIEMEBON WL W rk A HET 2820 -
YOI 2T, BEM R oL Rk g P
AETEY A2 B0, BRI CBMAD ATV 1L ;;::;
UCIIA R 72 5 b [ HEPRSL | L LT, B2 v IR R I o T
TORWEHEH[ 7Y ENE- Fuvz 2] & LT &Sz 42#1%%
b 1% 5o LSRN % ) — CHISE Il 1 2 A5 S
BCTRHDRIITH 2 AT 49 LD Tl ZAL 721 TXL, - &MFE3h
2O U HEE R BB TGRS 70 Y = 2 Ve A a3 155 2, :ﬁé
ZI b RRIHRERH EESH T T o ant, Hl2H 0D A

EIRT 2T, BENOBRE D2, BERV Y —FRMEL
BE» LE L NI H LA B FF O XA FIX D%, O

[Bachelor]
- Architecture

HboTHETWEBWET, [Master]

Architecture Master
- [Faculty]
Architecture is a discipline that encompasses all means of artistic - FUJIMURA Ryuiji
expression—including painting, sculpture, industrial art, design, music - NAKAYAMA Hideyuki
and theater—and also conceives the “vessels” destined to contain these - KASHIMURA Fumi
intricate and multifaceted elements. It is impossible to directly encounter AOKI Jun
these structures without visiting their locations, so blueprints as well as ~ YOKOMIZO Makoto
the original medium of certain drawings and models, known as quasi- — KANADA Mitsuhiro
works, are treated as equal in value to the real works. ~ MITSUI Wataru
Recent architectural exhibitions are frequently planned and convened in ~ HASEGAWA Kaori

art museums and galleries, making it possible to savor more than just the HORIKOSHI Yuki
colors, textures and other aspects of the media presented onsite. These

exhibitions also showcase quasi-works, which draws viewer interest from

the contexts that brought projects to fruition to the processes ahead.

Please enjoy the dynamism of analytical and observation powers

emerging from the extensive research and scrupulous observations of our

students.
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Environmental structures | 4z - A—
SIAMRT AT

Environmental structures | KANEKO Taichi

mixted media

H450 x W350 x D250cm

B | I |FH¥1 | RBEEMEDR | EWNT | XCHEEL | JO—NKAVF-FTF5795713R 097

BN | LS
SIARRAT 4T

Adjacence | KUDO Shiyu
mixed media

H210 xW250 X D3cm

RZVE2HT fEoThB MEoTehE | 55 )54
’%')ﬂ:?@a'f:%@

Before, during and after making clothes | KITAGAWA Sana

What was around

H180 xW90 xD30cm

BRI BEEE

IIAMRT AT
Houses on the Celestial Bodies | SUGIHARA Yuka

mixed media

H160 xW100 x D100cm, H150 X W80 X D70cm, H84.1 X W59.4 x D3cm




|B4E |hE | BA | I8 | 7YY | 2% | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-FT75395713R

B | Architecture

%8 | Bachelor —>

ZRETHRED o Te0 — 5, IR T 2230 o T e | BA e R
SIARMRAT 4T

The sky is very, very dark, and the Earth is bluish | AKIYA Shotaro
mixed media

H300 xW300 xD300cm

& | A1

IIAMRT AT
from the lines | ISHIKAWA Sara

mixted media

H90 xW90 xD120cm

TRV Z | IS EFT

IIAMRAT AT
Store-House | IDEI Yukako

mixed media

H18 xW100 X D100cm, H24 x W120 x D70cm, H20 x W120 x D160cm

$583 [ WIFEH
IIAMRAT AT
round and round | KAWANO Mutsuki

mixted media
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Transition | T4 E Human Land | 3§ 1E45
ITAMATAT IIAMRATAT
Transition | KUDO Yusaku Human Land | JO Masaki
mixted media mixted media
HG60 x W80 x D80cm, H30 x W40 x D40cm H172 x W43 xD22cm

BRIz [ EHESES Pochant | 535 14
IVAMRAT AT TR
on the boundary | SATO Miu Pochant | BABA Yusuke

mixted media architecture

H30 xW85 xD60cm, H30 X W30 X D30cm H225 xW270 xD585cm, H75 x W90 x D195cm
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B | Architecture B | Architecture

%488 | Bachelor f&X | Master

R Zi 5| AT Instruments of Tokyo —— @& TR k2 B R DML | 75 ISR
AT AT IALATFAT WG AV 2BV =2y

break out of the shell | YAGI Shinpei Instruments of Tokyo— Constructing Phenomena through
mixted media Decomposition and Recomposition | SAITO Yuta

H75 xW196 xD192cm Mixed media, Movie, Installation

H190 xW120 xD120cm, H200 X W70 x D70cm

HEPA S GR—— Mt T YA =Y =453

EESTANEE L]

J5 A, R

Modernology of Yokohama Chinatown | BAI Jaming[ BAI Jaming]
grid sheet, pencil

H180 x W90 x DOcm, H30 X W130 x D160cm, H40 X W80 X D40cm

BN | R AT R L R
LU s
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|B*xE | aE

LEL DBV | ES

W AFVY T IAF v

between Logistics-scape and Land-scape | AKAMINE Keisuke
paper, styrene, plastic

H30 x W40 x D20cm, H40 X W80 X D60cm, H20 X W100 X D75cm

W0 2D NH & EAER A B B IR O T a2 AT [ iR
A\ PLA, 55, 79 257
Several prototypes of residences where people coexist with

climbing plants as neighbors | ZHANG Shilin
paper, wood, PLA, glue, plastic

H430 xW430 xD1100cm, H430 x W430 x D1100cm

EBEWERD | EWHE | XEMESE [ JO0-NAFP—FT505742 101

THAE OR | REHED

TR IV AMAT AT AV AXV—Y 3y -35mm AFARS OV =7 Z—,
UMD ATAR 25—V UHETE
Radioactive Ghost House | NARISADA Yukasa

Architecture model - Mixed media, Photographic installation + 35 mm slide
projector, 24 photographic slides. Al Collage - Gelatin silver print on paper

H40 x W30 xD30cm, ¥4 X2, H25 x W30cm

NT YA | D

- FEIIA T v — v - A5
balancing | FUJII Kosuke
paper - styrofoam * adhesive

H42 xW29.7cm, H30 x W40 x D40cm
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B | Architecture
&t | Master

130747 aF VEBRE 1 02 WK | K E K
STANATAT - AT

Thirteen fictional bodies and One unwavering totality
ONUKI Tomomi

mixed media, score

H100 xW100 X D50cm, H100 xW100 x D20cm

GIRLOBIE | FTFHR

PSP E S A A-PEY S TR
Mediator of Voyeurism | TAKAI So
Steel, Wood, Camera, Projector, Eyes, etc.

H165 x W50 x D110cm, H500 x W400 % D200cm, H200 x W30 x D30cm

, still, WOPBILEELTATWED o » 0 FHIcowT | 5T
STANATAT

, still, —a few things to talk with my nephew one day
KAWAKAMI Asano

mixed media

H40 X W50 X D50cm, ¥4 X %

ARG ARG OB FE & A A | L
WAL B, A AR A

Study and Reconstruction of Wooden Roofed Bridges
HATTORI Nanami

mixed media

H18 xW66 x D66cm

I [

-y 4 -
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HEABWIE, HBVWIRERS [ RIF—1F FRLByXars< | Arilinrh i
K=k, Y =yY AFVY
not to be built, or depth | MATSUI Kazumasa Happy polar bear | TSUKIGASE Karen
cardboard, gesso styrene
H130 x W116.5 x D80cm, H116.5 X W80cm H25 x W85 x D60cm

SLEt oWt | e L bHobTho | HEFH

ITANRT AT A= A <=7 8. FRP

Fragments of Mitsuke | NANTO Soshi reciprocal relationship | NAKANO Kosuke
mixed media cardboard, wood, plywood, copper, FRP

H100 xW100 xD50cm, H80 x W80 X D80cm H150 xW130 xD130cm
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HE | Architecture
&t | Master

EVADEYVASE PREVAN i g
ITAMATAT
object * session | MISAKI Shoei

mixed media

H100 xW100 xD100cm, H100 xW100 x D100cm

Reincarnation —— 7 £ iz ko THAfIRE N IR F u— iz k5, BRI
AR oW T ORFYE - IR | 2 1

PR ORI - PEIEAE - 7 L by

Reincarnation—Research and work on architectural possibilities

of EPS dissolved by acetone | TANIGUCHI Mayu
Mikoshi of GEISAI - Waste fishing net* Acetone

H500 xW300 x D230cm, H300 x W240 x D80cm, H45 x W35 X D35cm
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POITHADE>TETH, T2 LRHEERWET H2, A
FICEZ2LDoTVET JoL T HELOT, RIFR ST HE
12, ZLTRIHIZ, 231, BRADHIF ZHIVw TV Sz 0 L B
3,

5 BB O R EF LT ESAIEIE T,

R 0 X5 1Rz, REED X5 iz,

Graduating from our undergraduate program and finishing master's
degrees are milestones that mark new beginnings. As they emerge from
their department—which keenly stresses the importance of links with
the world around us—join with alumni, each launches their vessel

onto the waters. I rejoice with students at the arrival of exhilarating
opportunities.

Then again, for those of you raised in the current century, today's realities
cannot be described as easy. We have clearly failed to extinguish war and
terrorism, and a pandemic has oppressed our lives. But the human race is
endowed with the capacity to seck out hope, even when confronted with
oppressive despair. We must always move forward with care and courage
in that quest. Pooling our shared wisdom, I look forward to collective
efforts that plot the course to the future.

In closing, I wish to respectfully reverse Japanese movie director Akira
Kurosawa's thought, “Be prudent like a demon, bold like an angel,” to
“Be bold like a demon, prudent like an angel.”

FHAY | RE | RBENEN | RARE | XCHMESES | JO-NAVP—bT75957142
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[Bachelor]
Intermedia Art
[Master]

- Intermedia Art Master

[Faculty]
- ARAKI Natsumi
SUZUKI Risaku

- YAMASHIRO Chikako

— NISHIO Yoshinari
- HASEBE Hiroshi

- FURUKAWA Kiyoshi
HACHIYA Kazuhiko

- SATO Tokihiro

- OZAWA Tsuyoshi
- HARADA Ai

- OMOTE Yoshiki
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Jehm =M R | Intermedia Art

3B | Bachelor ->

B D FF | Twako Sano HinzKopT| IR

AR, 5208 WA ARV — 2y

Tales of heroine Buergeria | Twako Sano Develop flowing water | KAWAHARA Keita
art book, music installation

YA X0 H300 x W500 x D400cm

MDA, B %7 DETE, 2 h QA | = Ik HDONBAK—E, HH—D DR | AT

AV ARV =Y ay WU, T 3—< A

My Life, Your Life, & The Lives of Others | MIAKE Yui My running hamster and his parallel journey | SUGANUMA An
installation video, performance

H231 xW375 xD350cm H300 xW500 x D500cm

* Wy_precious_vweel_hammster

My hamster has run

33.0397 «m

since this exhibit started.
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Jehm =M R | Intermedia Art

%8 | Bachelor >

Talking with nebula | &5 XWHERE~BIER | VT

NI ==Y A IVAMRT AT NF IRV VF DIR (797 A7 — 1), ¥ v —V, Kk
Talking with nebula | TAKEDA Tomoya TIRF 7 Wil

performance The Little Spirits | NAKAGAWA Luna

H313 x W400 x D479.6cm gelleria mellonella larvae(wax worms), pertri dish, clothes, video, mixed media

H220 xW800 x D450cm

In The Box | {H ##C &/ OBAT | HkGFKR

APk -2k HIBYHELRERE, 8%

In The Box | TSUNEYOSHI Yuuki Migration of stuff | [SHIBASHI Kodai
wood, toy waste material of vehicle, iron

H120 xW80 xD80cm H350 xW110 X D380cm
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TRAE 2024 | RIE% Reypsd 0B ke MOR S | JIIARIE

ARG, KEAROH, 29 —Ya SS9 T T AN K ROUNYF—T Wit

NIRVANA | OGATA Ryo Wrapping brings your body back | KAWAMOTO Sahana
ink and watercolors on Japanese paper, collage wrapping film, cellophane tape, video

H182xW273 xD3cm H300 xW700 xD700cm

End of the Line | 325 Fi 46 7 (it 44 - 23) HADLBL | ZjHEI

WLt s > Ax v —3ay 100 FIREEL, > — v, 729 v, Rt Weth 34

End of the Line | Rikako Kasahara (Alias: 23) The Seal of JAPAN | KIKUCHI Sei

video installation 100 -yen coin, seal, acrylic plate, wood, video 3 minutes
H200 xW500 x D500cm H210 xW5000 X D6000cm

gushed over one hand she spelled into the opposite
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Jehm =M R | Intermedia Art

%8 | Bachelor >

meets the alligators | 2] H] F 37

KRGt 729V - 2F vy - Fu—AV 7 - FIZVTY v b
AVARRV—Yay

meets the alligators | KUNISHI Manon

installation, wood, stone clay, acrylic paint, styrene, drawing, digital print

H200 xW300 x D300cm

VY ROWLE | Pedi H B % 4

AHFLED, 7 7Y VAR, by 7 R— v, RV %, T ==Y ay
Revenge of Moray eels | Sakota Minami

animation, wood, LED, acrylic plate, control ball, paint

H200 xW100 xD100cm

[RoeAKkEE] | Vepkssz

B, T =A—vav, Fa—A4v 7

Umbral Trip | SATO Nene

music, animation, drawing

H17 xW14cm

JUST ONE MORE KISS | B i i
WAy 24V —ay  ITVAMRT 4T

JUST ONE MORE KISS | NOZAKI Mayu
video installation, mixed media

H500 xW800 xD1000cm
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(F)HE / blanc:k map | )5 FHZE S AL LHfillVE - T8 - 2023 | A 32
NI F—=RY AV ARV =¥ ay TE=A—vay FXxarvF—vay
blanc map / blank map | HARADA Marin Co-Creation with AI -The Dream of Lily- 2023
installation, performance MATSUDA Karin
H273 x W500 x D400cm animation, documentation
H300 x W330 x D330cm

DI BIBETKANLZDTDIT | <o S B AL D | ILITRRDHR

WA > 22y —v o> WG, 7 PSES

THE Girl for passengers | MACKIN Aina I saw a scenery that resembled my hometown | YAMASHITA Saya
video installation, video, cloth video

H220 X W200 x D200cm FAXTIE
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Jehm =M R | Intermedia Art

%8 | Bachelor >

CAN ALL I CAN | B
AV ARV =y a2y /=0 ay 7 HiEE A

CAN ALL I CAN | Tamaki

installation/ workshop, canned food

H200 x W450 x D150cm

f gl Lt :
A ﬁ%l’r‘:' .Il.u.i.‘.".i.-.."i-'.r.{i:‘.-ﬂw

Fehm =M RIL | Intermedia Art
{&x | Master >

Everyone is my mirror | HE»YA
et
Everyone is my mirror | MINAMISHIMA Karin

video

H350 xW350 xD350cm

JIIOJEOPEHFED ik bz | IR

A

The Mud at the Bottom of the River May End up Above Our
Heads | KAMIKAWA Kanae

paintings

H350 xW900 x D450cm
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MIRICE 9 | B2
W, SZARRT 47

Listen carefully to the trees | KURODA Rei

video, mixed media

H250 x W400 x D400cm, H841 x W1189 x D5cm

A Day In The Life | i H®FE

AV ARV =Y a2y

A Day In The Life | TAKEDA Moka
installation

H500 x W500 x D400cm

shallow Puddles | 77/ L1

FH V= AEFAL/ XX ATAVT

shallow Puddles | SAITO Nanami[ Nanami Saito]
plaster, jemonite/ casting

H10 xW100 xD100cm

view | FAJERFT

IRV B> 7 RUERRIAY 7 D 29 VTV N T4 DT T AN I T4 S
view | MATSUBARA Mari

water-soluble paper, pigment ink/ink-jet print, photo abstracting

HB860 xW1510 XD0.1cm
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Jehm =M R | Intermedia Art

{&x | Master

KIGOPER LWL T2 | HARSLED R SFED VA | 240

AV ARV =2y EFFAY ARV — 2y HEEH T A - B - A
One Family Story | Midori Miyamori Pulse of the Formless Presence | LI Hongyu
installation video installation, optical glass, microscope, wood
H240 xW500 x D150cm H200 x W500 x D350cm

Tt 5585 12 o T2 Ul | L Jamscape Dropping Car | 571|145
F—=HANNVET AV S b VAT 2TV F VY RA Y AZV =Y aY (4m42sec, Loop)
When the site was a site | YOKOYAMA Nagisa Jamscape Dropping Car | ARAKAWA Koken
archival pigment print visual sound installation(4 m42 sec, Loop)

H100 xW120 X D3cm H420 xW400 x D450cm




|B*xE | aE

bl:L 2® d&l:|WREARRB

R 2 x> &Y — s

Me, the Turtle and You | OKAZAKI Miki
documentary film

80:00 min

P& T want to see my back. | BLEFAT

SR - 37 APAT 4T

Training for my new body : I want to see my back.
OKUNO Chiho

etching on paper, mixed media

HG600 x W420 x D20cm

B | I8 |79 | B8 | XBS0E0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 115

BRI DROP DG~ FDOH DR [THE T
FAT I ZAT TV b KM, av 7Y —h, §k#f. FULLHD € 7 4, 39 K
To your bones in the ashes, to the ashes in the bones
KAWAZU Kohei

cyanotype print, wood, concrete, rebar, full HD video, sound

H300 xW600 x D600cm

VAT A—F DU | I

W, 7 vI=0 A, FURY = F VIR, =K% SRR, SLA, 5 WS AV
Raspberry Pi, 7Y 2V 7 — &, JEETY > b, SH . iR —Y

Madonna Sistina | KISHI Yuma

oil paint, aluminum, polyethylene foam resin, epoxy resin, SLA, bone,

LCD panel, Raspberry Pi, digital data, thermal print, jewelry, insulated suit

H300 xW250 X D50cm
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Jehm =M R | Intermedia Art
&% | Master >

V=27 2[Rl 1280230 T2 A 0F L | b1 6
3, e

A Study on Self and Memory in Héléne Cixous "Inside"
KITAGAWA Mitsue

thesis, video

H180 xW170 xD100cm

Hgmlﬂh

x ‘I" 3

AR

UL OFEER | a3

AV ARV = ay, AbvF V7 R

Gardenia Bride -Unspoken wed- | saumizoo
installation, stockings, yarn, paper

H300 x W400 x D300cm

HIVEODT LR | )IFEZ

AV REAV =y a2y WG REa XV V=24, 8 1, K
Alternative Language | FURUKAWA Miki

installation, video, document, lace yarn, sewing needle, cloths, wood

H200 xW500 x D500cm

vegetable skin | 7528 %

Pl o, FA20. Fargas. BUEH s, 4

vegetable skin | WATANABE Taisei
ceramic, pigment, glaze, gold/ casting, hand forming

AR




2| R T
AV ARV =y ay Bl R A IR T IAF v
days | OTANI Rikako

ballon, thread, glass, plastic, installation

H150 xW410 x D410cm

HoMETINT B DIBIT | MRS
FRABUTR I X204, B R
In a Closed “Moment” | KASHIWAGI Shugo

collected natural clay, grass, wood

FAX AL

| £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 17

W= E T BDES | INED A
Wt > R 2V — av, JR, R, fi
Mother's Testimony From a Mountain | Ami Kokai

video installation, ash, ashed rope, cloth

H300 xW300 xD300cm

(A2 RV OMEREL ) [HHT—%.

NI A=Y ALY ARV = ay  FEEAFO— N, V= AEF A, 2V 7 —

{ Putting Yourself in Snail's Shoes ) | momoko-ya.

performance installation, styrofoam, jesmonite, clear

FA XL




|B4E | hE | BA | I8 | 7YY | B8 | EBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T75395713R 118

Jehm =M R | Intermedia Art

&t | Master >

NS TS| T Connect | I LIFjHE

Wethe, KRB, &7 2 AV RRV—v v, WG R R, 2V 7 ) =2 F A
A Small World | TAKANO Mako Connect | NAKAYAMA Riru

video, marble, glass installation, wood, stone dust clay, container, video, jesmonite
H300 % W500 x D800cm H200 xW300 x D300cm

part/ whole | HHEF{EK 1/5000%% | 1115046

A¥ 7929 TV T 7Y, =R AR JiRiTE

part/ whole | NAKANO Yuta 1/5000 s | NISHIYAMA Kyoka
ink-jet print, acrylic, epoxy resin jute twine

H180 x W400 x D600cm H140 xW450 x D180cm




|Ba4@E | aE
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X D KH | K ERGREE
SR AV IV = YV b
fire on the opposite shore | MIZUYOKE Ryusei

paper, pencil, ink-jet print

H100 xW150 x D10cm

119



uorleonpy 11y ‘ M&%%%&F

FHAY | BB | ABETRT | £OHE | XLHEER | JO-NSAVFP-FT 595712

EMBEMRE T, EMOBE R HE L BWARIERI
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R BT E OFEEETEY 013 5, FER L LT,
Do DEMBAELAIDH T IEEHIFLTWE T,

FITBE WG EIE 1963 (KH138) 4R 12 K225 0 Jli N7 3RS & L
THMLINTEOR, BR/CHFELSHHEHLCSILE BT
A 725 DIRIAEWIEE 23, 2 E DT h s b bR EFER
RzEEWFFLTVE T,

In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and

educational domains in the future.

[et]

- RWBE
[HeRxEa]
AR

- iRE8AX

- FHIERF

- WAz
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- EHHES

[Master]

— Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko

- SAITO Norihiko
MARUYAMA Tomomi

- MIKAMI Ryo

- SASANOI Momo
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EWMBE | Art Education
&t | Master >
HABKEFS R | DA Wb 2 | DHEEEET
ARG =7 v Vg, - 4> A2V —3 2y
Nichigetsuakikusaryukeizu | ITO Hiroto Looking Out Onto a Sandy Beach | ITO Ayano
pigment, metal leaves, japanese paper, wood panel ceramics, sand * installation
H162 % W390.9 X D4cm H35 x W180 X D360cm

BIRLEZ T VI 5 —F4 HRY A2 V6 BB T OBz oW T DOEE

| |

1 1

| |

| —HEBMEE PR T B TG | —AZ oSS ERELC -

| |

i A study of Suminagashi and Ebru: i A Study of Thermal Changes in Ceramic Kiln Firing through a Comparison
| Progression of resemblance and inherited aesthetic sense | with the Rock Cycle:

| |

| |

1 1

Research using my own creative process

KDHBLIS |/ fAE oot | fHEEf

Wi - ¥ AV i\ -G sy F7—2

a room with light | KOIZUMI Akane Wrap up fortune | FUKUHARA Mizuki
wax, oil, panel Cloth, Thread - Embroidery, Patchwork

H178.8 xW260.6 X D3cm H250 xW250 x D3cm

3 BB B2 7 =047 E0HIH B O AHEM: PEShHIE O RcA T 2 RN 2 A CREHE R 0 —F 4%
|~ <OoLHY>0HREMEEE ZHFLT -

|
|
|
RS EL T
| |
i The Possibility of Archiving in Art Education: i A Study of the Process of Psychological Self-Recovery that Occurs in the
|
I
|
|
|

i For the realization of art education that emphasizes connection Creation of Artwork:

Through Embroidery Expression
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EWMBE | Art Education
&+ | Master >

Drop and Drag | ¥ 0+ 22 )
TIINHY Y 2 FvY INA

Drop and Drag | FURIHATA Hikari
acrylic gouache, canvas

H465 xW105 x D3cm

| BRSO SR 1< 3517 2 SeBikE
| —I—=Y 7 OFHE -

% The Pioneering Art Education of Gutai:

i A Study Based on Learning Method

i

i

KM oW | Il
RIS - #4# H

Fukuroda Falls | YAMANAKA Sho

pigment, metal leaves, japanese paper, wood panel

H396.7 xW267.8 xD6.5cm

| SRR E LB 2Ty Y OIEY HIT oW T DL

|
|
i A Study of the role of drawing in specialized basic education
|
|
|
|
1
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The Department of Conservation is a course offered in our graduate - LEETF
LAY school. The department’s program spans three separate areas of research: . ll\ﬁ_i_'_ﬁE
% conservation (with programs in the five disciplines of Japanese painting, - i:;;g; A
oil painting, sculpture, crafts, and buildings and districts); conservation ks
science; and preventive conservation. — IFHLE
The coursework within this major consists of studies into cultural - BHEF
property from the perspectives of humanities and natural sciences; - HRESFT
- PiR(EM
- RIF|R

reproduction of painting, sculptures and other artwork using materials oS

O

practical research on conservation and restoration based on those studies;

and techniques of when they were originally created; and various other |
studies and research. - RfgHE
- BIEX

[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

- Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- YATSU Yuki

- TSUCHIYA Yuko

- AKIMOTO Takayuki

- OKADA Yasushi

— MORI Junichi

- KITANO Mariko

- OGURA Norihiko

- MIKAMI Ryo

- UENO Katsuhisa

- MITSUI Wataru

- TSUKADA Masahiko

- KIDA Keiko

- TANAKA Manako

- KUCHITSU Nobuaki

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi

- MAEKAWA Yoshifumi

UOTIl1BAJIOSUO
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RFMBEHEHAM] | Japanese Painting [Conservation]
&t | Master >
HESALI R EIh e [R5 HESALIA R |
B ERTR AR D BUR G R O | PR3 OB BN R AR D BURIL G VEEH | 175 75
AGA G R €, HE AR, 252, B RKORBIORL, RIRYRE, x4, a2 FAAS G, 28, B RIREIURE ARG, 9, U8, RS
The Precise Reproduction and Mounting of important cultural The Precise Reproduction and Mounting of Important Cultural
property "Podocarp and Maple Trees, folding screen’ by Korin Property "Descent of Maitreya" in the Collection of The Tokyo
Ogata in the Collection of The Tokyo University of The Arts University of The Arts | MIAO Qingqing
HIRAI Masataka Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold leaf,
Color on gold leaf on paper, Japanese paper(ganpi), sumi ink, animal glue, gold paint, Hanging scroll
natural pigments, natural dyes, gold leaf, Folding screen H89.8 x W45.6cm
H145xW351 xD1.5cm

o3 1A e 2 ZE AL

FOR IR AR O BURBIG. 36 & OSEH | IATHTDHR

A (. . B RARBURL KRG, S, 1hiside

The Precise Reproduction and Mounting of "AzumaHuryuzu"
in The Collection of The Tokyo University of The Arts
MATSUURA Saya

Color on silk, sumi ink, animal glue, natural pigments, natural dyes, gold paint,

Hanging scroll
H94.5 xW32cm
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&% | Master >

(1A 1 i | RO BT R 22 K 2 S A R T ik

i H AR | G A

X v Y NATHE

[ Conservation Treatment] YOSHIDA Shigeru "Landscape”
ITO Hiyori

Qil on canvas

H46.0 x W34 xD1.9cm

B4R B

(1A 1 i | RO BT R 22 K 2 S A R T ik

i, 22D | e R E

X v Y NAITHE

[Conservation Treatment] ATOMI Yutaka "Moon"
SASAKI Haruka

Qil on canvas

H53.5 xW43.6 xD2.2cm

PRFBEE(M®E] | Oil Painting [Conservation]

((CZPA (T b e iy NE N S TR

IH EZ(RRE o) | XU GUJIA

X P Y NI

[Conservation Treatment] YAMADA Minoru "Bihind Asakusa"
XU Gujia

Qil on canvas

H84.7 xW67.1 xD2.1cm

B4R (L2801

[BAB 1 i | RO BT R 22 K 2 S A T ik

PSP PURBC R RS ) | 75 A8 5 46

X vV NAITHE

[ Conservation Treatment] MATSUDAIRA Shiro "Landscape of
Southern France" | YOSHIOKA Honoka

Qil on canvas

H61.5xW50 xD2ecm

EAE R etk

EAE R B
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REBHEIEA]
Sculpture [Conservation ]

&% | Master >

FOREARTR 2R SRR
WL A% O - 18 1) LY | s fian 1

e/ %, K

Reproduction of sitting statue of Nyoirin kannon(sculpture-181)
in the Collection of The Tokyo University of The Art
TAKAHASHI Chisato

Japanese cypress, wood carving

H29.3 xW21.2xD17cm

REEBHEIITE]
Crafts [Conservation ]

&% | Master >

HOR BT R 22 K S ST B FIT T

[ S A 7 SR B . | o0 S04 A 0 B 3 2 RS | T ot

AR - - W

Research on the process of [Rinka Raden table with grapevine
and squirrel designs |, Collection of The University Art Museum,
Tokyo University of the Arts. | HU Shilin

wood, lacquer, raden

H32xW32xD1.9cm
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LW ZTIDHZIELTwE S, 2O R—212IF, GAP O ~ Global Art Practice
N SN, . " ~ [Faculty]
i ThHMHNERE DILFAIZIE, SR LA LT ANHEICXS _ FUJIWARA Nobuyuki
V=273 ay 7ERZBLT, B D B M WEL TS 7238 - IMAMURA Yusaku
M aHYE3, - LEE Mina
, e . - SUZUKI Hiraku
a2 v+ U b HIBR L O 5B 2 # Fr o fic B Tk, v — SOMA Chiaki
BN oA O WE, A &2 —a— sV ELTH W T®WwL -~ MOHRI Yuko
~ HAIBARA Chiaki

D AEICEERS 2 D Icflb i Tuxd, GAP TRATZE
HTeb 28 5T — T4 AL TIE b5 A AEN G AT 12—
A—LLTTRHET 2L 2o TR A E R Ao

The Tokyo University of the Arts Graduate School of Fine Arts Global
Art Practice (GAP) major was established in 2016. Since then, students
from various backgrounds and countries have pursued artistic practices
here in many interdisciplinary fields.

This year's GAP graduating class is twenty-two students, with many
having studied abroad. After facing the trials of coping with the
COVID-19, they have collaboratively worked in their respective quests
for excellence.

They apply a diverse array of methods to installations, drawings, 3D
creations, digital media and sound, as well as theater and dance, to forge
the foundation of a new era.

That foundation is rooted in joint classes with overseas colleges of fine
arts, and workshops taught by both our professors and guest instructors,
which are GAP's distinctive characteristics. This precious and rewarding
time has empowered them to take impressive strides forward in firming
up their footholds.

While the COVID-19 crisis has subsided, we still face disasters,
conflicts and other crises. We need people with the ability to transform
local, specific inquiries into interlocal probes as well as craft mutual
interpretations. We hope to see our GAP students excel as artists and

creative mediators.
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7y7a—NNV7—b+ 75275 4A| Global Art Practice

&+ | Master

Book 4% wus| ALKETBI SHAIKHA FAHED SAEED JUMA

| ALKETBI Shaikha Fahed Saeed Juma

Installation : Acrylic on wood board and 55 inch monitor

Dimensions variable

BESIEDH | R

NIZ2——\ 9 F—IRyF, AT, A= —  I—F . L&

Low Pressure Day | FUJINAKA koki

performers, massage bed, microphones, speakers, curtains, etc.

F A X 0%, #J404 Dimensions variable, approximately 40 minutes

Photograph | 15 7K i
5H
| SHIMIZU Ken
Photography
WY A X, Multiple sizes

SOHE - ZIAE - S D 7 2 DB T RAS | BB
TIVVNRINV, L OHP 7ANVKIZAY IV 29 VY M, TORNVET F

Attachment in Memory, Delusion and Tactile | Wu Xiuyi
Acrylic panels, pebbles, inkjet prints on OHP film, digital videos

H48 xW98 X D62.8cm, H111.8 X W1000cm, H21.5 X W26.9cm
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7Ja—NNV7—b+ 753275 4 A | Global Art Practice

&+ | Master

EfEC OB — Hh LB~ o A | HERE

AV IV 2y VM BR— VIO, 7Y/ v ay = X2—F 4 AT VA,
BRALY R R=Fvava—TF 7I4%—

A Banquet at Museum — Intervention on Power and Gaze

Kang Tianhu

Giclée prints mounted on cardboards, projection, monitor display, signage stand,

stanchions, flyer

¥4 ZXn[Z  Dimensions variable

BRI YOI LAY
o e
s s

1:1:1 / Landscape Anatomy | FLAERS LA [ JuJu Kusanagi]
FHRAE T/ S 71 —= 2

1:1:1 / Landscape Anatomy | KUSANAGI Julia[ JuJu Kusanagi]
Repurposed electronics/ Performance

H8.5x W13 xD5.7cm/45minutes

NI E ALV

ETAAV ARV =V ay [ EFEOEVY T NF v Y RNVETF & 3D TYVMIED
j‘7q~:}1

The Language We Spoke | Zheng Dongchen

Video Installation / single channel video with sound & 3 D printed readymade
object

¥ A An[Z  Dimensions variable

red

SAGH

red | ZHONG YINUO

Performance

H150 X W50 xD50cm
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|Ba4@E | aE
FLOA | HEERP #2832 | de Oliveira Arthur
IIAMAT AT R (A AZv—vav) ITARAT AT
Newman | FUJIO Kyohei To Rub | DE OLIVEIRA Arthur
Mixed Media

Installation/ Mixed media, journey
¥4 X072 Dimensions variable

H900 xW550 x D280cm

BT, BT At IN-SIDE-EFFECT | 5% wJ
7Y v, Hifk 72V =A% VR, 7 va— Ay 2, SRR KR B R, sk

Something heavy, something light | Yang Jie
Acrylic on canvas, Xuan paper

H16 x W23cm, H22.3 x W25cm, H60 X W30cm, H180 x W160cm, H100 x W80cm

IN-SIDE-EFFECT | GUO Mengke
Acrylic board, Epoxy resin, Alcohol ink, Cardboard, Paper, Watercolor, Clay,

Wood, Paint
¥4 X0[%  Dimensions variable
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7Ja—NNV7—b+ 753275 4 A | Global Art Practice

&t | Master

Totonoi | K& /H%% Where the kiss will be tomorrow | i 2 H
K72V AA Y T7 YV R AT I I VR F=A—v 2y, 46, %

e A Where the kiss will be tomorrow | FUJISE Akari
Totonoi | WU Sirui Paper, thread

‘Wood, acrylic plexiglass, neon light, found object, VR animation, H360 x W460cm

projection mapping

¥4 X A% Dimensions variable, (VR video 2minutes on loop)

AL (Hokuen) | /&l
AV 2aV—> 2 (T, S TBEHL, B, R & BBl Hg x4 7)
Nothern Garden | GAO Han

Installation(fabric, thread, study table, embroidery frame, used buttons,
old photographs, pin, metal pipe for the structure)

H300 xW500 x D400cm




|B*xE | aE

Ffiz s L VitEoES | PiFE
KA ATV VR, B

| CHEN Hsin-Wei

wood, stone, Stainless steel, photo paper, paper

AL

WL | i1
VIFe—8T 4 —= v A, PR
Darkness and voice | TOKUYASU Keiko

Lecture performance, Butoh

35 min

BH|I% | 791y B | ABSHE0 | £W8E | XLHEFES | 133

And Childres's Teeth Are Set On Edge / Oh Mother! Plethora of
Fatalism | MESBAHI Ines Jasmine

FHE G B, BT 5. CRT TV / v v, & 0%, Hlo%

And Childres's Teeth Are Set On Edge / Oh Mother! Plethora of

Fatalism | MESBAHI Ines Jasmine
Furnitures & Artefacts, Carpets, Couch, Tables, CRT TV/Silk Fabric, Gold

Frame, Mother's Hair

H250 xW500 x D250cm, H160 X W160 x D50cm

o

; : 2 o
Lol 5 o BT ,-ﬂa_,_.;'-&-_.-,r.
15 it T S ] T

Unity 844 | 220

PVCANV=> FH—=n, ~Y Y5 CG, VR, €7
Unity #4% | LI Honggqiao

PVC balloon, decal, helium, CG, VR, Video

¥ A A0[Z  Dimensions variable
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7Ja—NNV7—b+ 753275 4 A | Global Art Practice
&% | Master -

Liquid of Dream—Nothing was real a liquid of dream, deep
under my skin again and again | Riedl Johanna
P AT AGL L e= v, A=Y

Liquid of Dream | RIEDL Johanna

sound, text, glass, steel, copper, vinyl, organza

H250 xW320 x D600cm

S s

$0 3K S NBFE (2L IERINER 0 Bl o L 1= 3 2 4k o PR
Lemonnier Jean

() €7 4, i (< >, {1

Mort répétitive (et reconstitution d'un territoire sur les ruines

d’idéaux formels) | LEMONNIER Jean Nicolas Theo

Sculpture (marble) , video, drawing (pen, paper)

¥4 A7[Z  Dimensions variable

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLBBEES ([ JO0-NLF7P—+T7595712R
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Aesthetics and Art History:/ ‘Bachelor

=54l 2

Acsieheipley ping Awvy BEilgieiy

IAVIR—YV AT I F v —

—KIll=>Y a4+ 1o HIfE—

LA

Quick Turn Structure:

Creative Work of Enrico Isamu Oyama

ANDO Miki

¥ a 245 —HH BUHROBUR DT

U5

Analysis of the Current Research of the Thought of Waldorf
Education

KOBAYASHI Hikaru

SEGOUERRE - NI — REIRIFEAT [ A A SERCE ] o BF5E
Research on the “Railways and Rolling Stock in Japan” (Nihon
Tetsudi Kiyo) by Kurizuka Mataré and Published by Ogawa
Kazumasa

SAITO Hikaru

PR EGORHERBUC 5.2 58 BALITIC X 2 v ST 5E
—HUORSF T A fe & BLAR S v < A5 (P P BE THTRR) o e > 65—
Ho»2

Classical Studies by Sculptors of Buddhist Works in Nara as Seen
in the Group Representation of the Shitenné (Four Heavenly
Kings):

A Comparison of the Shitenno at Kaidan-dé at Todaiji Temple
and the Shitenn6 at Chikondé (formerly owned by Nan'en-do)
at Kofukuji Temple

MINAMI Hikaru

T B o B REGEE) 0

—WiE o N S0 79 1~ B3 & o g 5—
AT

The Significance of Yoshida Shoya's Tottori New Mingei
Movement:

A Comparative Analysis with Yanagi Muneyoshi's Guild Theory
and Yanagi Sori's Design Theory

SUGIMOTO Atsuko
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Milton Glaser's intention of self-expressive work
DENDA Hayao

SERN VBRI 5 T8 0 W FE A O FHRES
ATy

A Re-examination of the Content of the Chdjiz jinbutsu giga
Narrative Picture Scroll

YAMAMOTO Ayano

J5 =3

—HAWZRD S rat——

B i1

Hara Sankei:

The Patronage of Japanese Painters

OKUYAMA Misako

hlEE— (DT OK]

)| s

Nakahara Jun'ichi and Shdjo no Tomo

KAIGAWA Nene

18894F /%Y J5 TGBSIRAR 1< 5 6 B R 1 L FEE 158
FHeNT

'The Historicism and Industrialism Evident in “La Galerie des
machines” at the 1889 Paris Exposition Universelle
KANEKAWA Suzu

Pt BFAERIR

SR AE Lo

T g e

SAIJO Yaso, a poet among the masses:

Aestheticization of "death”

KIYOOKA Mizuki

THAFEIWGR ] 12 520V —= o EIHL

— KB B0 2 EERE 0B

S I SHiES

Kobayashi Ichizo's View of the Theater in Introduction to Japanese
Opera:

Realization of Kokumingeki in the Grand Theater
SAKABE Haruka

137

[ | OREREE L RFM LALE S T ITowT
((dikin

Exploring "KAWAII": Constituents and Aesthetic
Contextualization

SAKUTA Souki

N THIBEZ IS L 7z AR 1 2 3B L 7 AiE P o 1 E
FLHIRFAR

Redefining Creativity through the Application of Artificial
Intelligence to the Production of Paintings

SANADA Shotaro

AP

—[REME 12 525G

A2 B

Hashimoto Heihachi:

The Character of the Artist as Seen in his Representative Works
SUGITA Risa

FrREEST O PIITER O %5

—HERET T2 o Zei A it~

L

Changes in Keisuke Serizawa's Early Style:

Focusing on the Covers of Kigei Magazine

TANAKA Yuna

N—v=Pa— v ZME(H L DR
—MEERRNFER L FEO BRI O W TOEE-

rHEIRE

“The Golden Stairs” by Edward Burne-Jones:

A Study of the Relationship between the Subject and the
Interpretation of Aestheticism

NAKAZONO Rinka

ZYFR—b= VA= T4 P 2= VT TV (P DTV 2Y) %
TR

A Study of Elisabeth Louise Vigée Le Brun's “Julie Looking in a
Mirror”

HIRAYAMA Kajitsu

TANVIY )= AV Y aFf X —

A~V Ty MR O (=) TR REH) oW

AH—

Study of Tilmam Riemenschneider's Altar of the Virgin Mary in
Herrgottskirche

HONDA Hajime
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FAlEYE

On The Sculptor and Date of Creation of the Seated Fudé Myoo
at Shoju'in:

Comparisons with the Seated Fudé My66 Sculptures at Sanbd'in,
Daigoji Temple, Kongdji, and Other Examples by Kaikei and
Gyokai

MORIKAWA Saki

ARXA=V %R AXA—V D HE

—VanVa - FATA=ZRVRY D[ A [I2onwT—

RS

Images We See, Images We've Been Confronted With:

On the Concept of Symptdme in Georges Didi-Huberman
YAZAWA Kohsuke

e -

“Aesthetics and Art History:/ Master:::

H A - 3P 52 i 52

Japanese and Asian Art History

HHEMRZE LEMRRI O 7 AV EE
—V4YaT VT FAY DI

TR

Design Education in the Design Major of the Department of
Crafts at Tokyo University of the Arts:

Focusing on Visual Design

KUDO Saki

AL O Ak 0 JEBH

—HRREBE R T h DI

H T

The Development of Buddhist Sculptor Zen-en's Personal Style:
Focusing on Jizd Bodhisattva Statues

DEGUCHI Burai
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Aesthetics and Art History / Master

(LRGSR TRy

Western Art - History

79 A ARAF VA (1579-1657) OBy Pyl

—Z DHHEL Bt~ DFE R

H#ETH

Animal Painting by Frans Snyders (1579-1657):

Its Innovation and Influence on later Generations
TSUGAMI Chiharu

=T -y —vO(Le I L2 230 BT B)
Ry VT v —I1t 3 2 —F%—

SRR

Egon Schiele’s {Squatting Women)and{Two Squatting Men
(Double Self- Portrait) ):

A study of Doppelginger

HIRATA Orito

—au-FyI N —F QY EERSH

—74vF—X 7 u—R O X 70—

Yy I i

Nicolo dell'Abate's Narrative Works:

A study on the Single Easel Paintings from French Period
MACHINO Haruki
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CEMEEE
‘Aesthetics and Art History / Master
XMMhAT

Art Education

BRLE T VIS5 —HE
—FHBMU L PR 7z 2 R

DTN

A study of Suminagashi and Ebru:

Progression of resemblance and inherited aesthetic sense
ITO Hiroto

EMBEE 2B 27 — 047 EWIHE A WHEM:
—<OLHY > Db BEMBEE L HIFL -

IV

The Possibility of Archiving in Art Education:

For the realization of art education that emphasizes connection
KOIZUMI Akane

ERATAZ VDD R BN T ORE IO TOFE
~BHOPg=HIfEEEL T

S vig

A Study of Thermal Changes in Ceramic Kiln Firing through a
Comparison with the Rock Cycle:

Research using my own creative process

ITO Ayano

fEidfEohcA L 2R T A C B 0 —FE
— iz mL T

5B

A Study of the Process of Psychological Self-Recovery that Occurs

in the Creation of Artwork:

Through Embroidery Expression

FUKUHARA Mizuki

BB 22 0 EMTECE 12 310 2 ok

—7—=v7 OFiEEh—

Wik O 20

The Pioneering Art Education of Gutai:

A Study Based on Learning Method

FURIHATA Hikari

HMIREE 2B 27y Y O H Iz oW TOEE
Iy

A Study of the role of drawing in specialized basic education
YAMANAKA Sho

“Aesthetics and Art History / Master

3l 8 A 22

Artistic Anatomy

PHHIERK NS | 0%

JIHEA

A Note on Masaaki Nishida's "Jintai bigaku (Aesthetics of human
body) "

KAWAME Nanami

139 2y — o filfE L F L5

Ve %z

A Study on the Creation of 1 mm tattoo

SATO Hanae
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“:Conservation / Master

O 77 12 B - W g

Cil Pafmelog (Congewyiilion)

H 1k 12 PVA Z A U 72 IR % > 3 2 O PEREETHA
PR HAN

Evaluation of oil painting canvas using PVA for sizing layer
ITO Hiyori

ALZy RIS 215

P2 RIG A

Research on adhesives used for Strappo

SASAKI Haruka

B I WK MEVEIR © pH 03w 25l B g 375
XU GUJIA

Effects of pH Differences in Aqueous Solutions on Oil Paint

XU Gujia

MR O H EER L1 LS R R o A R o E 5

— OGBS R A SRR AP IU BR TR st ) o0 il 3
JUBEETE b LI

 MRE e

An Investigation into the Causes of Dark Spots on White
Pigments in Oil Paintings:

Based on optical investigation and scientific analysis of Shiro

Matsudaira's "Landscape of Southern France"

YOSHIOKA Honoka

Conservation /- Master :

REEH - BEY

Bufilelfrey piae Diserices

rpri - Tt BRI 2 5 Bk L EIE
—RREOHERBZUHHEL T

HEH AW

Techniques and designs seen in medieval and early modern
repairs:

Focusing on Ancient Architecture in Nara Prefecture
KAMATA Miyu

“‘Conservation / Master -
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7 v 7 2% E LTS ARIIIE S L 1 o 5
8 LG

Modern mountain culture and mountain architecture with a

focus on the Northern Alps
KOHNO Takuma

£ 47 B 2

Cemsgivathion Selience

PHECHVERTRBOA Y 7IZonT

=DM L 2 LB R 0 3 —

Weber Julia

Brown Inks used in Western Art:

Investigation into Spectroscopic Differentiation and the Effects of
Aqueous Conservation Treatments

WEBER Julia
Ryt Lz e uny 7— 7R 05625 H)
Degradation Characteristics of Adhesives Separated from
Pressure -Sensitive Tape on Various Types of paper
SHIOYA Kanae

FREN BN B DI OHFH IO W T

SRAR

Photodegradation of kusanoshiru -a mixture of indigo and
gamboge- used as colorant in paintings

QIAN Yue

7 VAV S o TR L 723 RIZ R o fifi o T

THEpEAT

Methods to Restore the Lost Information of Cyanotypes
decolorized after Alkalis

SENTOKU Sawako

F—¥ick 2 Hif 0L L RmUH 0 %

Tl

Discoloration of Blue Silver Leaf by Do-sa and Effects of Surface

Treatments

HIRAYAMA Miu
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