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Question

Katsuhiko Hibino, President, Tokyo University of the Arts

[Q1]

How the time you have spent at Tokyo University of the Arts will affect you in the rest of
your life?

*Point

If your time at Tokyo University of the Arts is the time you have learned “To express your

own thoughts”, consider whether the learning has any impact on the way you live.

Q2]

How the fact you have spent at Tokyo University of the Arts will affect Tokyo University
of the Arts from now on?

*Point

Arts have power to move people’s hearts. To learn how to move people’s hearts, you must
be in constant contact with people. Your hearts affect your surroundings, assembly of

the surroundings is the place and time where you have been, and on the accumulation of

these, GEIDALI is pursuing the next figure by changing itself.

[Q3]
What is the relationship among you and TOKYO GEIDAI and the world?

*Point

There is your own TOKYO GEIDAI inside of you, there is your own world.
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Upon Our Graduation and Completion Works
Exhibitions

MITSUI Wataru, Dean, Faculty of Fine Arts, Tokyo University of the Arts

‘The Tokyo University of the Arts graduation and completion works exhibitions are
occasions for students to present the fruits of work completed during their time with us to
the general public.

The majority of undergraduate program students exhibiting at this year's exhibitions
entered the university in 2021 . As we are well aware, that was the year the COVID-19
pandemic rose to its menacing peak. The students completing master’s programs,
meanwhile, enrolled in 2023, at a time when Japan was steadily recovering from the
COVID crisis and returning to a more normal state of affairs. In both cases, these students
spent their sensitive high school and university years in the midst of highly abnormal social
conditions that severely undermined the pace and content of everyday life.

In addition to mounting frustration with the strict restrictions on behavior required during
the pandemic, they've experienced rising tensions linked to the conflicts in Ukraine and
the Middle East, along with power shortages, abnormal weather conditions and other
aspects of the deteriorating global environment. In many ways, these students have dealt
with issues that fueled uneasiness and tension about the near and distant future.

As a member of the Department of Architecture faculty, I spent many hours over the past
year listening to the comments of students working on graduation and completion works
and theses. At first sight, it appeared that most of their creations and writings were rooted
in personal motives unrelated to such social trends. Paying greater attention to individual
comments, however, I became aware that the COVID-19 outbreak and the conditions
emerging in its wake prompted these students to profoundly ponder the complicated
nature of the society surrounding them, empowering them to instill new perspectives in
their creative endeavors.

Creating graduation and completion works and theses are completely different in nature
from the assignments given in curriculums. Students can determine all aspects of these
efforts, from the direction through the expressive techniques used. Over the period leading
up to the exhibitions, they've likely received an extensive range of advice and commentary
from faculty members. Viewing the results, however, for better or worse, all these works
have clearly evolved from their own respective responsibilities. In that sense, our exhibitions
furnish superb opportunities to contemplate their current perspectives and convictions.

I believe that virtually all of our students expended vast amounts of time and energy in
preparing their graduation and completion works and theses. However, I also feel that
only a very few would confidently say that those efforts led to truly satisfactory results.

‘The majority appear to harbor certain dissatisfactions with the degree of completeness of
their works and writings, worrying that they have failed to fully express their thoughts

and impressions. Likewise, I sense that many are plagued by depression linked to their
dissatisfaction with evaluations from others.

It would appear that, upon completing such key phases of their student lives, many of
these graduates are troubled by a renewed wave of anxiety about what lies ahead. While
they may beset by complex emotions at present, I'm positive that they gained something
big from these graduation works. I also have no doubt that each one has taken a step up on
their personal stairways, and I truly believe that these exhibitions will serve as a springboard
for their progress.

In closing, I extend my most heartfelt gratitude to all the people who have blessed our
students exhibiting their works by offering critical support and guidance, including their
family members. My appreciation also goes out to all those who have assisted us in the

planning, execution and other aspects of these annual presentations.
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The students who pursue the art of Japanese painting generally enter

our program after undergoing numerous struggles. While attending
preparatory programs or art school classes, for example, they strive

to learn how to render designs, watercolor painting and other genres.
Mobilizing the significance of drawing and techniques attained through
these efforts, they rise to the challenges of our entrance exams, facing
daunting acceptance rates.

Upon commencing their pursuit of Japanese painting, some students
realize that to continue their development they must abandon certain
aspects of the artistic qualities and techniques they've attained to date. In
devoting themselves to daily creation, they grapple with the question of
whether to continue polishing the skills they currently possess or to forgo
those abilities in search of new modes of expression.

For our students, the graduation and completion works exhibitions
provide an occasion to reflect upon the time they have devoted to their
studies with us, while confirming their current status of their own
strengths. We hope this will serve as an opportunity for our visitors to
trace the path of the complex choices that students made along the way.
Please enjoy these works our aspiring artists have created.
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Don't Blame Steve | KUYAMA Keigo YiYa | ISE Nanami
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I'll try not to forget. | NAKAHARA Rena unknowingly | HOSHINO Yuka
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Color on paper Color on paper

H227.3 xW181.8cm H181.8 X W227.3cm

FHESW [T B BT | O

HEAF MEAF

florist | WATANABE China Go with the Flow until your spring | ITO Akane
Color on paper Color on paper

H181.8 xW227.3cm H181.8 xW227.3cm

e

-fﬁr.’ * ‘#!

o
F




|BxE | HE | BY | I5|FY9rIY | BE | EHBEHER | £H8F | XCHEEFR2 | J0—-NAL7—FT59713R 018

HA M | Japanese Painting

{&x | Master >

HVARRT—T | Kk EREZEOH | AR

ARG AR A

kaleidoscope | OHATA Rio sounds of enormous industry | KIMURA Tomoe
Color on paper Color on paper

H181.8 xW227.3cm H227.3 xW181.8cm

BN ORE | HILZEAR H DM OFATIN | AN ER (AN 77

AR A AR O

Farewell Garden | KASHIWAYAMA Mei some kind of epidemic | KIMURA Haruka[KIMURA Nene]
Color on paper Color on paper

H181.8 xW227.3cm H227.3 xW181.8cm




|B*xE | hE

WEDY [ WAHFIFE
AR e

Snow thaw | SAKAMOTO Yurika

Color on paper

H181.8 xW227.3cm

YEo N3 | N

AR A

People who make | TAKAHASHI Kento
Color on paper

H227.3 xW181.8cm

— e
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- T s . .
s i'.?r E."Hj
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B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 019

KerwBEBL ST | HIITERE

MAE O

Until the light caresses the dew of night | TAGUCHI Shizuku
Color on paper

H181.8 xW227.3cm

A 0 TS ATIY
R & s b G :
> o o 3
y £, ! ;
i } 3
E . b -

DRFIERL | BRI 22

MA@

Have a bird's-eye view of | CHEN Sijun
Color on paper

H181.8 xW227.3cm
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HA T | Japanese Painting
&t | Master >

O2b0 | S LE
AR

luminous | NAKAJIMA Mai

Color on paper

H181.8 xW227.3cm

BuHosb) | HHZ%E

AR

The end of a long summer | MURATA Aoi
Color on paper

H181.8 XW227.3cm
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Oil Painting
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Buriure

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712

SAEED BE-BTROFMELIEL,

AFLIREIZ, — A— A2 Ffo TR 0B O ff i3, 245
OPAERT, B EHL K252 BFL AL OFLIELY
TVET, BLo4EMIZ, SoitkE5 260, Bz KBz
B, AR S LA RELCEE VT, B L
NT, I BOPTARBERL. A2 LT Tt DFH
2YIX, IhETCORBTH I TETwaEE 2T,

St SHIHEZIORETEL, WE B 52, FA
AELKT T HURE R Tl 2L 2 HIfFLE 3, 20l
BEEBTRETTE ZRPZIZ77, FXFEX, NINT,
BRDDIFITRBIETLED,

The season has arrived for the Tokyo University of the Arts graduation
and completion works exhibitions.

During their four years of undergraduate education, our students have
cultivated the land and planted the seeds of their dreams for the future.
Those seeds, nourished with bountiful waters, then sprouted and began
to steadily grow. During the two years of their graduate program, our
students continued to water those sprouts, regularly exposing the plants
to the sun and wind to speed their growth.

I believe that our students are preparing to leave their greenhouses at
last, stepping forward into the world. The invaluable experiences they've
compiled so far have instilled them with the critical growth necessary to
put what they have learned into practice with confidence.

I have stellar hopes that these graduates will clear out any weeds and
prune their plants, fertilize them in moderation, and continue caring
for them as well as nurturing the sturdy roots in the ground, reaping the
fruits of their studies. Our graduation and completion works exhibitions
serve as a pivotal stage in this evolution—occasions that are always rich

in expectations, excitement, suspense and passion.

[588]
— i
[f&t]
HE
— hRiE
- Bl
— R A
[HE8%A]
F=HY Oxo—
YNt EES
- BEkF
-EF#
[igey-i]
BARE
- BARA
- GHEZN
- EHEZ
- SEXTNV-W-2aF 15—
=3 HeE—EB
- RHEIERA
-EREE
- TS E
- BAEE

[Bachelor]
- Oil Painting
[Master]

Oil Painting Master
Printmaking Master
- Mural Painting Master

- Oil Painting Technique and

Material Master
[Faculty]
HOGAN Jesse
- KOSEMURA Mami
- TAKABATAKE Yoriko
- SUGITO Hiroshi
- NISHIMURA Yusuke
USUKUBO Kaoru
- MIYAMOTO Takenori
-~ YOSHIDA Shinnosuke
— UEDA Tomoyuki
- SCHNEIDER Michael W.
MIIDA Seiichiro
- NAKAMURA Masato
- IWAMA Satoshi
- SAITO Meo
— AKIMOTO Takayuki

022
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WM | Oil Painting

%8 | Bachelor >

M | ARNEA

AW T I9IFAN A= — ) =N T I ITAM YT
URAGAWA-II | KIMURA Naoto

wood, black lights, timer, notebook, invisible ink pen

H180 x W400 x D40cm

H™

LAALh
iR e 0

!
\

u N

3

E=4

&3 | B SCR
%, KA (%)

Mado13 | HIROSE Ayaka

paper, warer-based woodprint

e

LILVAEY | NEHTR
YNIAZ) = M uv PV T2V IVER
Friendly Creatures | OZAWA Kodai
silk screen, paper, uv printing, acrylic board

H57 xW57 xD3cm, H14 x W18 X D0.2cm

b
AL

oZo¥ys

BB T &L

BB -2 | HE
XAV, HHfi, 7 27w, KR

self-portrait 2 | NAKATSU Ayune

panel, chalk ground, acrylic, charcoal

H70 xW100 XD6.5cm H130 xW97 xD3cm
L. 1 4 [
NNt !
# v l"\ k 9|
-
W !
% LT
i - 3
¥ 1
t
I’_
¥ i 1 +
iy 882 A 18
i : t
| I : 1
st 7
& Vi .r"\- N

FHAY | BB | ABERRN | £HHE | XLHEES | JO—NAVFP-FbT 595712

T..

FmmanTAbeE D
LLEELD IR,

SITUEREAREE S
EF. ATBCIETIL
AoTECLELARY.

Iﬂlll‘l'l.‘ll.
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M| Oil Painting

%8 | Bachelor >

B | —— ARE T 27 02, Fhict > TO IR 2 B 3 2 ZWIZ T 07 = | fifiE

HEE (2 b] B4

Wiy 79I vigo R, svay The Nonexistent Atelier | KAKIHARA Ryoya
graduation! —Every time I grows, I escape from what I consider movie

to be my "world". | NAKAMICHI Riko [colinton] Smin

acrylic paint and crayons on paper

HWZ xW150 xD1.5cm

BHA O 7y F A X — gisL <okl | A scene9 “EMINBLY  LIzwo” AL H]

BEY - F—=1TT7 F Y NRITHIE

Exercise before appreciation— physical sensation as a mirror scene9 “ I wanna do the imagining, I don’t wanna be the idea *
MORI Miyuu SAKAMOTO Nanari

polyethylene, dermatographe Qil on canvas

CIES H130 x W162 x D5cm
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NI/ Vo2& 3 | EREC

Qil on canvas

The cat/Scratch | TAKAHASHI Fumi

oil on canvas

H192 xW164 x D5cm, H45.5 X W38 X D3cm

AR | fEITCHEE

XY NA, T2 VER L AR E

Anquan Huihua | FUKUMOTO Seiryu
canvases, acrylic, oil paint

H185.2 xW221.2 XD2.6cm

RS no.3 (B LIz B W TE b YAz owT]

o R

VAV 29a% . 287

“Residual Idol no.3 [On the Changing Nature of Self and Other

at the Interface]” | AIMI Akiya
Acrylic on panel

H227.3 xW363.6 X D3cm

WofT | fFmRLEAO T ]

At AZALOT 53— B, o N A

Cat's chair | ISHII Kanta [hanjukunoishii]
Wood, Styrofoam, Canvas

H150 xW150 x D150cm, H273mm X W410mm x D20mm

T
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Wi | Oil Painting
%8 | Bachelor >

KIS | DriZes
T

Jungle Crow | ITO Kanami

Bamboo

H160 x W150 x D100cm, H100 X W200 x D10cm

Bz | LAK
W

bakusou ?? | INOUE Shota

video

A XL

=y Y FEfi Db % 55— 2025 | flAHE )T
REAM T YNV

Nippon Bijutsu Metamorphose in 2025

~Japanese Art Metamorphosis~ | UEMURA Kanoko

panel, acrylic

H146 xW146 x D7cm, H198 x W146 x D65.5cm, H55 X W30 x D30cm

ZLH3b/outside | ILIFH S [FH S ]

XYY NA T IV AT 4T 5
Outside | URAYAMA Shoka [Shoka]

canvas, Acryl, medium

FAKALE




|B*xE | hE

| YL
X v NAHE
| ETO Ora

oil on canvas

H227.3 xW363.6 XD3.7cm, H120 X W220 X D45cm, H27.3 X W22 X D2.5cm

When Sweat Drips Faster, We Boil | #8451 = =

W, vy N2

When Sweat Drips Faster, We Boil | EBIHARA(KIM) Yennie
Qil Paint, Linen Canvas

H194 xW486 x D5cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 027

HEizowTNo2 | KNI %4FE

X ¥ Y NA T 2YVHE
About a color black and white No.2 | OKOUCHI Nonoka

canvas, acrylic and oil painting

H130.3 xW162 x D4cm

NI E BRI O T O T —— oo Tt o TR T~ LR T L
FIIHIOTO T, EYRY TRV TOS X REF T o e 22025, 2, HIP-
B AEL B K b BLTES Bz ko Tl | R TE B A

XY NI A Fu— v, BHIR. R 729

I was painting | ONISHI Chifu

Canvas, oil, styrofoam, resin, wood, acrylic

H4.4m xW10.4m, H277cm X W1m x D1m, AJE 64k




|BxE |0l | BY | I5|FYIY | B | B0 E0 | £H8F | XCHEFR | J0—-NL7—FT59713R 028

WM | Oil Painting

%8 | Bachelor >

HEN | K&

* vV NAME

from the train window | OMORI Kae
canvas, oil painting

H94 x W120 x D3cm, H94 x W70 x D3cm, H94 x W35 x D3cm

The Good Thicket | & P85+
STANATAT

The Good Thicket | KASAI Wako

mixed media

H97 xW162 xD5cm, H97 x W50 X D5cm

B D th ) Bk —— ko F0i 3 5 S i 0 15 B)
IRAEIR

W4,

Body in the hospital room.—Faith-based cultural lung activities
in the Gotd area | KAKU Yuta

Video, Jesmonite

H330 xW586.6 x D136cm, H48.6 x W32.2 X D33cm

Afterglow | 1%
RBISAIN, 2V DY ATF4—2, T 2INVEEO B AE

Afterglow | KANEKO Aoi

woodpanel, encaustic, acrylic, plaster

H324 xW580 xD3.5cm, H72.7 xW72.7 X D3cm, H112 X W145.5 X D3cm
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B% 1.0 | EAMER [Utanhole] TR |y e A

IVAMRAT 4T X vy NA, M

“I dreamt a little dream” | KAMIMURA Yuika [Utanhole] room | KANNO Fumiha
Mixed Media canvas,

Y AXLE H162 x W130.3 x D3cm

Divider | #F:42%015 spiral shell | AS % 145
AGIYVTANE =AY FvIR/TV— N XpY N, NE

Divider | KAMEI Sachiko spiral shell | KIGITSU Kagami
A4 clear plastic folder/index label / frame canvas, oil

H279 x W279 x D30cm H80.3 x W65.2 X D3cm

SN FY R SRR | TR T
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WM | Oil Painting

%8 | Bachelor >

AR DR | EL
RIRBHEI, 7277 0 b BRHIRL, 8

The one where the sun sets in harmony. | KOSUGI Naohiro

natural leather, asphalt, hemp rope, iron

H489 xW200 x D200cm

e %@ [EEE
IIAMRT AT

make fields | KONISHI Momoe
mixed media

FARTLE

[ Z2BHedEe<T/ 13 oFHIcES T [ IR
WL AR, a—% > 7, 729 VB0 B

[ ha wo senaka ni nosete / ha no senaka ni notte |

SATO Yataroh

paper rope, wood, caulk material, acrylic

H100 xW180 xD350cm

tread | YE K ZE

Tuv XA

tread | SHIMIZU Sho
bronze, stone

FAKALE




|B4+E | aE

[ROOM. | | kAL
%03 SR M KB KRB, 7200

[ROOM. | | SHIROTA Ayaka

canvas, oilpaint, charcoal, charcoal paper, Acryl

H80.3 x W100 x D5cm

Sunrise | F2A 0 % 72

IIAMRT AT

Sunrise | SUGIMOTO Hinata
Mixed-media

H162 xW162xD14.7cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 031

sweet | I REET

MF v N A
sweet | TAKANO Shion

oil on canvas

H727 xW910 x D3cm

A 58 B | A
AW F v A R 2D

moon, space, me | TAKAHASHI Kazuki
wood, canvas, paper, oil painting, pencil

H35.6 xW26.5 xD2cm, H35.6 xW26.8 X D1.5cm

J"'_:-'{E: o S -



|BxE |0l | BY | I5|FYIY | B | B0 E0 | £H8F | XCHEFR | J0—-NL7—FT59713R 032

M| Oil Painting

%8 | Bachelor >

painting | JF H G REDH 28 | VU=

R A SR

painting | TODAKA Mitsuki Still Life with Fruit | NISHIZAWA Toshiki
oilpainting panel, oil

H162 xW130 x D3cm H65.2 xW91 xD2.7cm

B | A VAL - Fic ez - i SR IR | MPIRie
HWRE, € v 20V, B ARRE A2 4074 — 2 Hik B B A B TART VALK

Self Portrait | NAKANO Arika Becoming a Shell, Gazing Through the Cosmic Lens
Drawing materials, Mortar, Reinforcing steel, Wood, Styrofoam, paper, pin NOSAKI Ayane

H31 x W40 X D3cm seashell, cloth, mirror, display, wood

H350 xW280 x D280cm, H160 x W50 x D40cm

— ] B
e —
—— -
= e
I [
- r— 3 -
o — i J =
P = |
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BMssthg o | Bailds+
STARAT AT

The adventure begun | HASEMI Neneko

mixed media

FAXWLE

% WK CZ I AnBZEizoWT |58

X vV NRITHE

On accepting others within the body | HARA Hibiki
Oil on canvas

H162 % W194 x D3cm, ¥4 X W2

BEM (1) | TR J5L

(N3

petiole | FUJIWARA Ryou
bamboo, hemp

H480 x W30 x D60cm

[PIPNA B N3 24

AR, BsnE

Moment by moment | HONDA Nana
wood, soil, colored pencils

H200 xW90 xD90cm
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WM | Oil Painting

%8 | Bachelor >

I/my series FREfE —— oo | B 3%4#
FIORNVTIVE PV =Y v T R— )X —

I/my series distance—free | MAEDA Nao
digital print, tracing paper

AR

b

Y—Fav—vav |[BRERE
T hy—h, HiRH

Circulation | MATSUO Akira
rubber sheet, bicycle

FAXTLE, A AL

Dream | [Hfi3EH
A 7D =29 7YV b

Dream | MADOKORO Mizuki

inkjet print on paper

H1700 xW1117mm

RENZESTFHO [JEHLZE
W 7290, zvay, e

YabureruSasagemono | MITSUYAMA Riku

oil, acrylic, crayon, ceramic

HG60.6 xW72.7 xD10cm

034
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Sleeptighe | KK~ EA— ] Decp Lager | 3t
PRIV X N A, UV EHI

sleeptight | MURAKI Kazuto Deep Layer | MUROI Sota
panel, oil canvas, UV print

H340 xW240 xD3.3 cm H210.3 xW130 X D5cm

HF5. LD | MO SERIOUS JAPANESE | 285 J&iifi
VN NN o1 SIAMAT AT

Open, close | MURAYAMA Kokona SERIOUS JAPANESE | YANO Osuke
wood, acrylic painting mixed media

H100 xW100 X D20cm P4 RANLE
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WM | Oil Painting
%8 | Bachelor >

AV AN
[LIEiR A
pallet— JUNK LAND | YAMAMOTO Jun

canvas, oil

JANK LAND | [L[A4E

H500 xW500 x D500cm

A%x7:T3 | ML

1
Balancing a stone | YOKOYAMA Hikaru

Japanesepaper

AL

YV AEFAN KM F2INT Y 2, ARA0T 5+ — b, LD, 733, B, AR,

JESMONITE, Wood, Acrylgouache, Styrofoam, cheesecloth, panel, Glue,

ERA | HAE

ARG SRR (ILEAR), 79 A F v 2

SHAKKEI Window | YOSHIMURA Nao
wood, SANJI paper, plastic

FAKALE

TROB | FHRHIE

=R X VAR, WA, ¥R

Dreams of the future | WAKAMATSU Runa
epoxy resin, oil, canvas

H150 x W40 x D35cm, H91 xW116.7 X D2cm
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Wi | Oil Painting
&t | Master >

Supersonic | 525 7 Pilsner Graffiti | 7RV v 73+

RAN, T IVAEE Y NI 2I) = & (M)

Supersonic | WATANABE Shion Pilsner Graffiti | KUDLIC Hanako

panel, acrylic, silkscreen Book (Unique Exemplary)

H162 xW336 xD3.5cm H30.3 xW21.8 XD5.2cm

Feedbacker | /i 122 A it ZORDFE | ERILE T

ELy NS AE N S Rt B A M R

Feedbacker | WATANABE Tadanori Depth of the Leaves' Window | MIYABAYASHI Hinako
gauze, metal, wood mineral pigments, animal glue, cloth, oil, wood

AL FAKALE
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WM | Oil Painting
{&x | Master >

Always Catch-22—2023.05.21.09:00-2024.05.26.14:00- ?
2= [Ava Lee]

STANATAT

Always Catch-22—2023.05.21.09:00-2024.05.26.14:00- ?
LI Zhexue [LEE ZHEXUE]

mixed media

FAXAZE, H162 xW130.3 x D3cm, H162 X W130.3 X D3cm

BHERTr— | HRIBDD
IIAMRT AT
Fur on the heel | AKAMATSU Ayu

mixed media

AL

FREE OB | PR

STANATAT
Feeling on the road | ABE Honoka

mixed media

FAKALE

AT =7 |2 FHTH
XY NAITHE. R
Double Peek | SUZUI Senri

oil on canvas, wood

FAKALE
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#7: 545 | Embeli Lea serious and unimportant | f{)% =V %

YAV RANV T IIVERD B, 7o 2V 7Y b ITARMRAT 4T

Reclining figure | EMBELI Lea [Lea Embeli] serious and unimportant | AIBA Erika

linen, panel, acrylic paints, digital print mixed media

H180 xW360 x D4cm H339.4 x W436.5 x D[ ZE cm, H339.4 x W436.5 X D2.5cm,

H227.3 XxW291 x D% cm

Vg™
J 5 =
=
B22dD | By Girly girl's feminism | LEE SEUNGHA[4 %]
BERE, fR NI 1P A
Growth | Lau Tong Han Girly girl's feminism | LEE Seungha [SONYO]
straw rope, root cotton, silk, oil color

F AR AL H162 xW227.3 x D3cm
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WM | Oil Painting
{&x | Master >

TYRa—VIZRS 3 | #E TR 1375 | PRI e —

AV ARV —Y a2y X vy NAITIME

Tears in the credits roll | OGATA Seigen whereabouts | SHIROMA Yuichi
installation oil on canvas

YA X H162 xW130.3 x D3cm, H227.3 xW545.4 X D3cm

PR b El\ ) S 10
hl" L!‘.;Z'fl %‘Q‘* s £ “Ii i

P O
19. _iten [/NIRAIRE (B#&ToH%) | ZHAO LONGRUIYU
TV F Y SRS BT ALK XY NAMF, T 7YV M T 7Y v
19. _iten | KOSAKA Hatsuho [Hatsuho Kosaka] {days in Japan ) | ZHAOLONGRUIYU
Acrylic paing, stone, oil on canvas, glass, wood acrylic, oil on canvas, acrylic on paper

H280 xW280 xD2.6cm, H1.7 xW1.7 xD1.7cm, H17.5 xW15.3 XD0.9cm H91 xW91 xD1.3cm, H65.2 X W53 x D0.8cm, H59.4 X W42 X D0.3cm
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Z2ITHFoTW | EHEA <<mango leaves and pearls ) | LU XIHANG [ROKIKO]
STANAT AT RAVITIHE
swing by | TOYODA Ryosuke {mango leaves and pearls ) | LU Xihang
mixed media oil on panel
YA X0 H90 x W88 x D4cm

Expedicion de Hernan Cortés &
desde Cuba hasta Tenochtitlan.

Blz-flons-Wzs | HPY | Ve T

Wthe, ST ARRAT AT | X v NAITE X ¥ NARIME

To See, To Be Seen, To Be Visible | LONG Yujun I | WATANABE Tsuyuko
video, mixed media, oil on canvas oil on canvas

FARTLE, YA XWE, A XA H181.8 xW227.3 x D5cm, H181.8 x W227.3 x D5cm
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&% | Master >

Internal Touch | [iHE &
IIAMRAT AT

Internal touch | OKADA Yuri

mixed media

FARXALE

Invisible to the eye | Yil[HI A HH [sumal

BRUHFE, 7279 v

Invisible to the eye | SUMA Daiki [suma]

oil and acrylic on plywood
H273 xW438 X D3.9cm

R W | Printmaking

LTz (20) | P W 5 5
IIAMRAT AT

Manner (kawa) | HOTTA Yuka
mixed media

FAKALE

| L

W EHAE

TI7Y W PVC, Y WIAI) =
cognition | PENG Jiale
acrylic, pve, silkscreenprinting

H180 x W40 x D40cm

% W Lk
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Fpiz %L < | PENNING Luca Kathleen
CANCIN & A AN 0]

against still life
photograph (lambda print), etching on paper

H29 xW19 xD0.1cm, H9 x W6 X D0.1cm

bulzOFTNFIITEoTE TR TRIZVDRDLAL Y,
EIMESIOBu MK HITEAN

VT F7\ AV F bR IR, 7 I 2F 97, Loy RAF Y

your misalighment may not be a misalignment to me, or vice

versa | GINZAN Mei
lithography, mezzotint, Japanese washi paper, camellia wood block, plastic, resin,

pastel

H64 xW97 xDO0.1cm, H30 x W50 x D8cm, H10 x W10.3 X D2.6cm

PusrEl TR | 1R
DA 4

The Four-Part Face | XU Yiying
lithograph

H100 xW150 xD0.1cm

W o3 A | JEONG PILHWAN
T2V, Y I 22— FRE R

Come to me slow

acrylic, screen print on paper, wood

H273 xW364 xD150cm
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R W | Printmaking
&t | Master >

Vi, LEDT | HBHESR
VNI57, WHEAY 7, 0 S ik

It flows by and is captured | HARADA Rio
lithography, oil based ink, izumi paper

FARXALE

RDOHEY)7:% | Soroka Dominika

FOANTYY N INTTT

Creatures of the Night | SOROKA Dominika

lithography, digital print

H50.0 X W40.0 X D0.2 cm, H70.0 X W50.0 X D0.2 cm, H70.0 X W50.0 X D0.2 cm

AR AT SR e B L R —F Y B T ay I 7 BMRFEL DX T NF 47 ) = Fur 5 n
(BAENHIE) B TR TS,

BEM | Mural Painting
f&t | Master >

OLAEEY | BARERE

EFA M

Hinaishigatari | SUZUKI Mao
mosaic

H160 X W360 X D5cm

s N3
F ey

185

A SA AT I, | KT RHTHEH] ]
X Y NAIIME

Hello, my pain. | OMACHI Ryuji

oil on canvas

H171 xW136 x D4cm
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Hul:OfiE bl Lo | THEE N
EVEAN NN

Your location My location | KONDO Mayu

pigment, copper leaf, silver leaf, ceramic plate, wood

FAXWLE

FFEE | T

KA I, 8

the fragrant olive tree be as it is | SAKAI Chiaki
wood, glass, lead

H149 x W60 X D35cm

=1 BN T D R

IIAMRATAT

Comedy | MAEHASHI Amon [Amon de Nuts]
mixed media

FARXALE

2YVA- =y KPP~ =a7 v [T
NTF—<Y A WU, 750 v —7

Manual for Yurei-Nippon (Ghostly Japan)
MATSUSHITA Nana

performance, video, 7 min, loop

FAR L

XEMBEEE | JO-NAVF—FT 5957142
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W B3 - A B | Oil Paincing
Technique and Material
&t | Master >

—Horu) [{LAEH M bovy Ry | EHIHALE

JRA 1B FIRE, (asnd PN S (6 LN TN 9.2

Around the Work | KAGETSU Keisuke Earthly Lessons | WATANABE Marina
hard glue on linen, Japanese paper, colored pencil oil painting, chalk ground, cotton, panel

H45.5 xW42.1 X D4.0cm H197 xW334 xD3.5cm

: :
b i
'- i
NAT 7 A AE)—RX 2 | B FiE T Wandering | Jif 553
R, WG NIV
Hi-Fi Memories 2 | KOKUBU Risako Wandering | TANG Shiyao
oil on canvas, video oil on panel

F AR AL H91 xW117 x D3cm




|Bx@E | mE | B | I5| 791y

Manifestation Room | il
KB IV, K 7I7FFHE 7290 1

Manifestation Room | WANG Xu

panel, Japanese paper, platinum leaf, acrylic, sand

HI1 xW72.7 x D4cm, H53 x W45.5 X D4cm

EF IR SN
PN N

Ask again | SASAKI Shota
oil painting, glue, linen

H130.3 xW97 xD3cm

BE | ABEHEN | ST | XCHMBEER | J0—-NA7—FT759713R

Takotsubo | E [11K %

EREZAPSS i E (TN X N7

Takotsubo | NATSUYAMA Hironari
canvas, cotton cloth, linen, oil painting

H162 xW130.3 x D3cm, H162 X W130.3 x D3cm, H162 X W162 X D3cm

MUSEUMS | KB E
Xy Y NAIE
MUSEUMS | YONEYAMA Yuka

oil on canvas

FARTLE

047
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Sculpture
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JEARLC R, IR WRBLOMRICE e B, BE 0 £ o
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TG UL IR D L Bl 2 FI R W 225, XD
Wz R oRBEO R FRLE T, FELLIE, ZhET
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w7 2 OPEER O CHIfEZFET TS E LT, ZOPEEROHPT
A B VRSN, SRR U TR ), B DB LT v 2 3418
B UM 0Ez ) DIBLDOED TS, BHWT —F A AL B DS
KB F OB % RIE LA TR T X LR wE T,

At the Department of Sculpture, we consider it crucial to nurture
students by instilling a wide range of expression in their studies.

This includes generating the ability to keenly reflect upon the overall
history of art and the traditions of Japanese artistic endeavors, all

while expanding their perspectives on the world, empowering them to
envision the future of sculpture.

In our undergraduate program, students attain basic molding techniques
as a key phase of their development. This is by no means limited to
existing domains, with explorations mounted to define the full nature of
sculpture shaping the modern age.

In the master’ s program, students expand their perspectives on the
foundation of the core capabilities and techniques they attained as
undergraduates, researching the potential of more specialized expression
through sculpture.

Based on the experience, techniques and knowledge they've cultivated
to date, students faced up to doubts and other queries pertaining to the
field of sculpture, carrying on their creative activities in the midst of

a stream of inquiries and responses. In that sense, the works evolving
from this environment may comprise examples of those inquiries and
responses, which are mutually and repeatedly mounted to deal with
questions that emerge.

Please enjoy these paths our young artists have traveled while coping
with the challenges they encountered along the way.

[88)

- E#
[E+]
R
HEawE)

- KM#leT

- SHEX

- K& (R
M

_ EE_

-BAERZ

— ﬁﬁ_

- fgiEtE

[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- OTAKE Rieko

- KONNO Kenta

- OHMAKI Shiniji

— ODANI Motohiko
HARA Shinichi

- NISHIO Yasuyuki

- MORI Junichi

- INAGAKI Shin

050
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JZ | Sculpture
%48 | Bachelor >

wWIHFEER [z s i3]
TR - FilY

Night | KONOMI Maho [Maho Konomi]

black marble - stone carving

HI1 xW75xD58cm

TR | SR P (]

g ARvY

Body route | I[JIMA Waka [Waka]
Metal sponge

H20 xW20 xD20cm

drawing | FHf#: [yuiki]
AMZ

drawing | NAGATA Yuiki [yuiki]
oil on wood board

H70 xW274 x D40cm

ZOX%Y 7V T ELIEDLET R, ST | A EF

EPS, =) v b, 7 7Y VIR RO € > — PCLAY — 4 — JRhE = & — i,
IT—T 4V AL AR

Conclude This Camp Song, thereby | TANIGUCHI Shoko

EPS, nitrile rubber, acrylic resin, infrared sensor, PC, speaker, LCD monitor,
mirror, mirror film, plywood, rafter

H235 xW110 X D250cm




BAE | @@ | By Is

Jo 4| | Sculpture

%8 | Bachelor >

excuse | IR BK AL
ABS i

excuse | MATSUZAKI Seiya
ABS resin

H153 xW50 xD67cm

Y-y | IJJLIMJI%
av7)—h

Y.Y | YAMADA Yuiko

Concrete

FHAY | RE | RBENER | RARE | XCHMESES | JO-NAVFP—b75957132 052

B | AR
1

belief | AKITANI Mizuki

wood

H195 xW140 x D110cm

AA4 | HEALAEHE
T=RA—=vav
AA4 | UMEKITA Yoshimasa

animation

H100 xW270 xD180cm, H59.8 X W33.6 x D10cm 4:00
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While Asleep | i35 75 At a Junction | 11 & &5
FNI=Y LA ITARAT AT

While Asleep | UMEZAWA Mio At a Junction | KOGA Yugo
Aluminum, Cloth Mixed media

H77 xW100 x D205cm H330 X W400 x D400cm

ML BE 2% [ KARE R E - LD OMET AT 5 | FEHAIT T
Yz AEFAN BE=X— F TR R-IVAMRAT 4T

Lonely fish | OHKI Momo A longing is surely a must-have item for girls
Jesmonite, glass, monitor SHIKADA Wakako

H50 x W150 X D225cm Wood - Mixed media

H170 x W70 x D80cm




BAE | @@ | BRI 791>

Jo 4| | Sculpture

%8 | Bachelor >

TED A1 | 5 — i

©I3Iv7 TR

In order to be | SHIMADA Kazuki

Ceramic - Impregnation

H50 xW183 xD150cm

subject man | J%Hl
ARb ) - A7 > v AR - K

subject man | SHIRO Takazumi

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 054

croissant | &N 7 A =
FIay - K- 7Y viEE - E
croissant | TANIMURA Ayse
terracotta * wood - acrylic paint- oil paint

H150 xW200 X D90cm

T BF O T OB H | [HE A4
2

The day we are named again | DANNO Arina

wood (camphorwood) - Stainless steel rod - wood carving animal glue

H260 xW114 X D48cm

H170 xW100 xD100cm




|B*xE | aE

F3pzE Mzl [EILT
ATV RER -V

To love, to hate | TOYAMA Ran
Stainless steel ball - Welding

H230 xW130 xD130cm, H230 x W130 x DOcm

BH | I8 | 791 B2 | XBSaE0 | £T8ET | XLHBEES | JO0-—NAMFP—-+T5395713R

exist | B 1
V2 AEF AL T IV B D= VAT 49 - Kb/ EH

exist | NOGAWA Fuuma

jesmonite, acrylic paint, gel medium,wood/sculpture

H210 xW108 xD85cm

wohEifnsni:s | VHHZE T
biic}

If I could touch it again someday | NISHIDA Miyako

camphor tree

H150 xW270 xD180cm

JERE | B 529K
i N7
untitle | HIROSHIMA Sorai

camphor tree, wood carving

H30 xW30 xD30cm

055
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Jo 4| | Sculpture

%8 | Bachelor >

HoJTH W H3EE
x

Moon Lighthouse | MACHIDA Mei

wood

H180 x W140 x D70cm

APOAY DD DKM K EEN [T 2o Lw) ]
Pk A2 RT3 —0 B, FIav 2 KR AR T IRF v, 2ofh
coffins for four White-eyes |

MIZUKAMI Shuto [Shuto Mizukami]

Iron, styrofoam, feathers, terracotta, resin, wood, plastic, etc.

H185 xW345 xD387cm

memoriarium | 5 _Ff3E7E
KA AR

memoriarium | MURAKAMI Kaho

marble - stone carving

H180 xW130 xD100cm

YIF LGB EHSRT | UIEN

F7ayR

Let me dream just a little more | YAMAGUCHI Haruka
terracotta

H100 X W60 X D60cm

056
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J 4| | Sculpture
&% | Master >

<_7o | AR Failed Words | /MEE5 A

AT D2y 2024, W5

Peter | YAMAMOTO Wataru Failed Words | KOBAYASHI Saran

iron * urethane paint 2024, Video

H260 X W110 x D130cm [643 108]

BODDLHD | i RE%E
ﬁ,ﬁ

It gazed at you | SASAKI Reina

Camphor tree

H174 xW71.5 xD152cm
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J A | Sculpture

{&x | Master >

I'll eat up you, I love you so | ##iF- AL Lange, kalte Nichte T (R<¥7c 0 1) | FEHE 7
AV ARRV—Yay PRES

I'll eat up you, I love you so | YOKOTE Taiki Long, cold Nights I | SAITO Eriko

Installation video

P AR AL [143471]

HEoa—re7 | KiEpE External Stress and Internal Force | 4 21

] U3

The Last Utopia | ONO You External Stress and Internal Force | SHIBUI Tomoki
ceramic video

H350 x W200 x D100cm FARWE, [453010]
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FAV 4y ¥ | B

%
David | TOKUTAKE Reon
steel

H340 xW170 x D120cm

TEEALIC K D R EH

How to stand | [ 17152

kA BURE B o1n]) O R B, k)

How to stand | NOGUCHI Mamiko

Japanese lacquer, linen, pigments, Items around me that I no longer need,

starch paste

FAR L

HTH ORFA [ JRATE L
Satellite of city | MOGI Atsushi

Video : Tuminescence

To you | JHEEERA:
NTTAVIIIAAY ARV = ay
To you | ITO Tamaki

paraffin wax, installation

H300 xW500 x D600cm



|BxE | HE | BY | I5|FYrIY | BE | EBEHER | £H8T | XCHEEFR | J0-—NAL7—FT59713R

Jo 4| | Sculpture
{&x | Master >

The person who represents - JHQ | _E#FEE A

REAR, S L, 8 Ry R FIVE, FIRE, 1B, = v 20

The person who represents - JHQ | UENO Kiyoto

camphor tree, mineral pigments, ink, bond ink, ink pad, Japanese paper, glue,

mortar

H217.5 xW182 xD546c¢m, H31.2 xW31.2 X D28cm, H31.2 X W15.6 X D28cm

FARY— 1 | AR
FTIav Ak

daydream | KASAGI Yuna
terracotta

H26 x W40 x D16cm, H26 x W40 x D16cm, H26 X W40 x D16cm

EBY 5D | S
KIF

road | KAMEDA Makishi

marble

H70 xW630 X D50cm

BVIL | hvIivyr

ARATT =K, T4y 2= —HH, BHBR, SA 7L
PagodaVII | KANG Minseok

styrofoam, tissue paste, polymorph, pipe etc.

H295 xW160 x D160cm, H135 x W49 x D49cm, H110 x W45 x D45cm

060
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jam | 35315 b OB | B T
it ARATT 5 — A
jam | KIKUCHI Torasuke old schoolyard | HIROSE Mariko
wood styrofoam
H300 xW300 x D80cm H80 xW100 x D90cm, H116 x W132 x D80cm

FEROVT, [ HPEE 3O T1b | o pE [Swoss]
Faav—h ATVAPFaav—h aaFyIYNE— KHD B

About sheep child. [ NAKANISHI Rin Uchinokos | FUKUI Tsukasa

chocolate, white chocolate, coconut butter, starch syrup. wool

FARTLE H200 x W120 X D55cm
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Jo 4| | Sculpture
&t | Master >

Masculinities | 717 )2 5%

AV ARV =Y ay

Masculinities | FURUYA Shun
installation

FARTLE

—_—

SRR T A 0 | 250
BH $% IR

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142

They should develop a mind which does not abide in anything

LI Hanxun

Incense, iron, glass

H233 x W68 X D68cm

062



N5

Crafrts



BB R Z I TER SR E S ORI 28 S S
ZRERSRIO L H T ASFH 2, JRUEY., Bik% i v
WD OEAE AU TOLZII DI BT L E R THELWL,

TERI20244EE OB EA BT AL, 4, BB, #54, #
EC SR SN E( G R RS ANE > By ARG LA Vi X0
OB E S B P 0 B AR B Ro T2 %
3 aitfcd,

SR A S AR T o FERRERAR % 4% <0 B it o BRI
T3ERE VI W OS5 iz, FEA o Rz B L, e
A LFEFES TV,

KBS T A3 80 L0 o n i o b, #Eb 2 R Uk
ST TR EAH ORBUETHIES LA T,

FE-BTRTHES M BB IASHS LS AV
FLUNMIEBZIR LR DB 2L THoTIELY, 2L THERIZ
WER2LBUE, FRITo L2 2HRITBI 2 DRV AY =T L
%21 ¥ T,

Half a century has passed since the Department of Crafts was established
within the Tokyo University of the Arts. In the midst of drastic changes
in the environment and social conditions, our students have consistently
risen to the challenges of thinking and feeling on their own terms,
mobilizing themselves to diligently bring new creations to life. These
scholars epitomize the utmost strength and are the essence of flexibility
and beauty.

Students completing their undergraduate and graduate programs during
the 2024 school year advanced their skills in the highly specialized fields
of metal carving, metal hammering, metal casting, urushi art (Japanese
lacquer and woodworking), ceramics (pottery, porcelain and glass
formation) and material arts. They are members of a generation whose
learning was based on materials and techniques, putting the essence of
modern crafts into practice.

Our undergraduate program students begin with the one-year
foundational course and then branch off into their chosen fields. During
the remaining three years, with time limited, they strive to grasp the
nature of the materials and focus their sensibilities to create their works.
Students finishing their graduate programs expressed the concepts

in their studies to date, exploring the depths of the materials while
polishing their techniques. Within the creations, they channeled their
passion and skills into the essence of personal expression.

It is my fervent desire that the works which comprise our graduation and
completion works exhibitions will serve as springboards for our students
in sincerely coming to grips with themselves and searching out new
senses of values. I'm confident that their creations will project strong
messages from the past into the present and future.

FYHIY | BE | AREWERDR | SW BT [ XEHMBEES | JO-NLF-rT 595712 064
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[Bachelor]

Metal Carving
—Metal Hammering
—Metal Casting

Urushi-Art
(lacquer work, woodwork)

—Ceramics & Glass
Textile Arts
[Master]

—Metal Carving Master
Metal Hammering Master

—Metal Casting Master

—Urushi-Art
(lacquer work, woodwork)
Master

—Urushi-Art Master
Ceramics Master
—Textile Arts Master

—Material Arts Master
(Woodworking & Glass)

[Faculty]
—~MAEDA Hirotomi

IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
—~TANIOKA Yasunori

SAEGUSA Kazumasa
—~OGURA Norihiko
-AOKI Kodo

MIKAMI Ryo
—SHIINA Isamu
-HASHIMOTO Keiya

YAMADA Nanako
-SONOBE Hidenori
-FUJIWARA Nobuyuki
-SAJI Mariko
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4 | Metal Carving

%8 | Bachelor >

Y ORI 7 | 11115545 Geometry in Bloom | [ & 7Ef#k
O, B A BEit B LD SR B, FLER. VRO /BUL, BES SiA v X
Monster Forest | YOKOYAMA Miho Geometry in Bloom | KUROTORI Kaori

bronze, brass, wood casting, open work silver, copper, brass, nickel silver/ embossed, brazing, silver plating

H37 xW35 xD33cm, H37 x W37 X D33cm, H35 x W33 x D35cm

H75 xW84 x D40cm

e -
y A
i
2" BT
a S 5
» T
5 ufl 2
"
Z DD LR OFE ) 22 T | AR WEDWESD | FAZE R
A SRS SR/ B LD S Ay % e xy % 1925, 1950, LY~
Tell me the story of that quiet journey | INAI Kozue creatures of paradise | SUZUKI Ayu
stone, silver, copper, iron/ carving, open work, soldering, silver-plate, gold-plate silver925, silver950, resin
H20 X W43 xD15cm, H25 x W46 xD1.5cm, H10 X W75 X D1.5cm 1t 5 £ H36.7 xW53.3 xD13.3cm

._' 1‘??‘ g &
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J# 4 | Metal Carving

%8 | Bachelor >

REND KIS, | B 432
SR, 8, B3R, B8R /T B L, A VEEE LR B LY. R RS

unknown waters | TSURUOKA Fuyuna

silver, copper, glaze, brass/ hammerring, soldering, welding, enamel, open work

precision casting

H50 x W15 x D10cm, H35 x W15 x D5cm, H18 x W8 x D8cm fil1 355

H DS -null | IRAF

S, EUR. AR, BEE, PLA3D 747 A M/ ATHHIL, B, FkD. 3D 2% v
My little ONE - null | MATSUMOTO Nodoka

silver, brass, crystal, glaze, PLA 3D filament/hammering, enamel, plain weave,

3D scanning

H31.5xW190 xD190cm

# 4 | Metal Hammering

#4B | Bachelor >

NP E RS B oo o WL, | 7K | EER
SBES. R L

What is a human being.— The milestone for nostalgia.
RYUKI Mizukami

metal hammering(copper), plaited cord sewing

H115 %X W52.5 xD27cm

Xel T oo | B

., B /D B L BB, SRR

Immovable | AGATSUMA Ryo

copper, brass/ raising, openwork, metal hammering ,inlay

H40 x W30 x D30cm, H40 x W30 x D30cm
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Deliver the Moon | K754
B/ ZEIARY st
Deliver the Moon | OTAKE Rei

copper/ raising, welding

HB80 x' W45 xD35cm

B | BEREA
B L A > Ko — X /808, KD FTH L AT, PR

Condolence | TOYOSHIMA Keito

iron, copper, indian rose/ metal hammering, raising, hammering, woodwork, brass

H25 xW120 xD15cm

SERIzh) I | LFE

S, Sk ARBR/FTH L YRR, 74— V72—V 7
Pray for happiness | DOI Gen

coppet, iron, planks/hammering, welding, foldforming

H122 xW182XD7cm
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$ 4 | Metal Casting

%8 | Bachelor >

RHOMIS, E2Fo | KA

Eifi. LED 7 A b KM /A5 HL % 36

Beyond the Invisible, the Wind Awaits | OHTANI Sayaka
brass, led lights, wood/ Plaster casting

H200 xW300 xD150cm

STER | WA ARG
Tuy X, Bk, 7 VI AKM/ AE RS T
Guardian beast | SHIBUYA Mizuki

bronze, brass, aluminum, wood/Plaster mold casting method

H224 xW200 xD250cm

FHAY | BB | A BEART | £HHE | XLHEER | JO-—NAVFP-bT 5957142 068

FRTH FEERETHY o7 | EHEAN
T uv X/ HAARIGER
But still, I wanted to be me. | TAKAMATSU Yuto

bronze/mane mold

H20 x W60 x D160cm

Octopus ocellatus | #ZEJE

Tay R /AR S

Octopus ocellatus | HAYASHI Mahiro
bronze/ plaster investment mold

H18 XW9.5xD9.5cm, H8.5 X W9 xD11cm, H2 X W7 xDI1lcm
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POTATO | 0% 7z

Bk, 7ay X, 7R, Wt/ ARG, R ST, RILBER

POTATO | FUJINO Hinata

Brass, Bronze, Aluminum, ceramic/ plaster casting, Lost-Wax casting, oxidation

firing

H35 x'W45 x D40cm, H55 x W30 x D30cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 069

BWE(HEIL-AIL)
Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

‘Good morning, Sir’ 7o &0 | NGB

WA A T A/ SRR

‘Good morning, Sir' —My epitaph for you, beyond the veil
OBATA Akitoshi

urushi, wood, fabric, glass/urushi on support

H84 xW105 x D6ecm, H28 xW23.3 x D2.4cm, H300 x WHJZ x DA% cm

VB LIC K 0 K EH

RO LBhF [ HTHEIAC 1
NS NN N

Sleep and Scales | ARAI Sakiko

urushi, linen, wood, shell, pigment/kanshitsu, raden

H24 x W63 x D6cm, H52 x W43 x D4cm, H11 x W28 x D32cm
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Urushi-Art (lacquer work, woodwork)

%38 | Bachelor >

HEXS | PR
Y. Y EL /M0 AR,
Agyo | MOCHIZUKI Miu

urushi, linen, shell, silver/ kanshitsu, makie, raden

H38 x W45 xD53cm

DDLETBD | WA

N R e N 71 N = W i S L1 2
Nonokusakoromo | YOKOMIZO Tomomi
japanese horse chestnut, yamazakura, urushi, gold, silver, shell,

cloth / barewoodmakie, raden

H181 xW120 x D4cm

BE (R EhxR | £H8T

XItHMEEZ | 7O—-NNVTFP—-bT 59571 R 070

Vg =% (Bg - 1 - 7 A8 )
Ceramics&Glass

%48 | Bachelor >

TG A [ HliTE S
bt oA Ry ERIE

Twelve Mind Figure Dogu | KAKINUMA Miyuki

ceramics, glass, hand building

H42 x W25 x D20cm, H45 x W35 x D25cm, H40 x W48 x D20cm

semi-permanent happiness | YURIAJURIA
Fora R, P, M, 1

semi-permanent happiness | YURIAJURIA
hand building, porclein, stoneware, glaze, glass, cloth

H150 xW300 xD122cm, H122 x'W300cm
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Take away some where. | MORI Erina

Semi-porcelain, porcelain clay, Wheel-thrown ,cast

H140 x W30 x D30cm

YL | BE | ABEART | EAEE | XLHEES | JO—NAVFP-FTF595713R o7t

e ik | Textile Arts

%8 | Bachelor >

WERTBIELx | RIS

FH BREGYRE/ A A

A Place to Breathe | FUJITA Noa
silk, acid dye/yuzen dyeing

H70 xW99 xD3cm

FEE LD 100FBLE ~KFAM~ | BRI

A BUSHEGR 29 5 oYk, R

Nagi's 100 Picks Lucky Draw ~College Days Edition~
OKUMURA Nagi

Cotton, reactive dye/batik, stensil printing

H30 xW30 xD3cm, H30 x W12 XD3cm, H12 XW12 X D3cm
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ek | Texcile Arcs

%8 | Bachelor >

HAL~ | LB HIos | RN

PC N N2 BN 9 /N SN SR VEE VS & FEBT b B/ T = Vb — 2, O
Dear everyone I love, with all my love and gratitude. Aspiration | TOZAWA Madoka
KUDO Rinka felt, ceramic/ felt work, hand building
yarn(cotton, linen, silk, wool, alpaca, mohair, rayon) / Tapestry H20 x W75 x D75cm f4 &

H204 xW180 X D5cm

G

g
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B

L8
S

ZZoitlE | SR ER DEVLWT | FpE
HBR, v 75k, RBIRSR, BRSR/RebE, vy 7 Vil R/ —H AR
Memory of the sky | SUZUKI Haruka Open up | MORITO Hibiki
cotton, silk, cotton linen, ramie/Ikat, Waffle weave Jute/ Double side weave

H182 xW455 x D10cm H300 x W400 x D5cm




NH O HuEE O S | FEKE
Reconstruction of human contours | YASUNAGA Haruka

linen, lacquer/knitting, kanshitsu

H260 x W80 x D70cm

IS | 791y B | RBSHER | XARE | XLHMEFE | JO0-NMFP—FT 595702 073

J 4 | Metal Carving
{&x | Master >

two side of same coin | <F {5 ¥z

8, Eobk/ WAk, 2T ST L. B LY

two side of same coin | TERASAKI Yumi

copper, brass, metal carving, open work, soldering, hammering

H70 xW50 xD10cm, H50 X W70 X D10cm

AR RIESS | SR LR

S, FLoR. SR/ATHINL AR 2y %
indeﬁnitely | KEDOGUCHI Mai

copper, brass, silver, hammering, metal carving, plating

H140 X W60 X D50cm
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B4 | Metal Carving
&% | Master >

WOF—TV—n | BB

B 7=tV /T B L, BT ARk
Keyframs of Life | LYU Yunjiao

silver, art clay/ hammering, soldering, metal carving

H18 xW30 xD5cm, H15 X W20 X D5cm, H8 x W5 X D5cm

SO DAl —— 28517 2o oM | 22 =45
S B 5 A, FIHARAS 2 B BA T, =y F > 7 B0 SREERUE

Memory Value—Recall from the act of decoration
NAGAYA Sakura

silver, tin powder, glass, photographic paper ink, urushi/ metal carving, etching,

brazing, silver mirror reaction

H5 xW45 xD150cm

DOEY | AR
$i, Bk, B v %, fixv k. LR/WEETE T L

Blossoms from the Heart | KUBO Ayumi

copper, brass, silver, gold-plate, silver-plate, enamel/ metal carving, hammering

H17 xW20xD11cm, H16 x W20 xD9.5cm, H4 X W17 xD17.5cm
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B4 | Metal Hammering
&% | Master >

e (AR NN
TN /RRD A, 7 ov = A MILE

winds and clouds shoes | SAKAMOTO Naoki

aluminum/ raising, metal hammering, anodizing

H13 xW25 xD12cm

ko BNAe— | EER

il /74D

Four star Babies | SAWA Yuki
copper / raising

H24 xW21.5 xD19cm, H18 x W42 xD18cm, H21 x W8 x D17cm,
H19 xW14 x D23cm

H16.5 xW34 x D16cm, H18 x W28 x D13cm, H30 x W25 xD13cm,

B | I8 |FH¥1 B8 |E8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 |

BA SR BEMAZ] |HERAL

S R, AR /BB, 2560

replay (ship), replay{cat) | SHIGETOMI Ayaka
copper, brass, resin/ metal hammering, brazing

H23 xW13 xD13cm, H24 X W11 xD11cm

075
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$ 4 | Metal Casting
&% | Master >

Grace | VA RAH
Tay R /ARG

Grace | OGURA Kaho
bronze/ Metal Casting

H40 x W60 X D50cm

$BBREMIET I | R 521

Tav R A (VYR N=F V) R/ AE GG FY
Stone for Elixir Covered in Leopard Skin
KAMEOKA Shinnosuke

bronze, stone(Red Travertine), wood/ plaster investment mold, Stone carving

H80 xW120 xD150cm

veil | HZEERRE
YN—925 TR/ OIS
veil | TAKASU Mizuho

silver925, brass/ centrifugal casting

H5.5xW5.5xD2.5cm

ilin, S8
thidl i <
Ay T s A

Seed Capsule | 7k Jf:HL 2%
Tav R, ¥ oN—950, MiFE /ARG, LS
Seed Capsule | NAGAI Rina

bronze, silver950, glaze/ plaster investment mold, cloisonne

H10 xW12.5xD12.5cm, H10 x W13 x D6cm
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important | {EJF 7
Tav X, Fk/ R B, v 7' — VR

important | HANAI Madoka

bronze, Japanese paper/ plaster investment mold, pulp molding

H20 x W35 xD32cm

B (‘2@ T- KT ) | Urushi-Art (lacquer work, woodwork)
¥ 2= | Urushi-Are
&t | Master >

R OFLE - AEE OIS | /1 A
N R TN SNV A N

breath | OGAWANA Itsuki

urushi, linen, pigment, tin/kanshitsu, makie

H30 xW75 xD65cm

HZBIR BRG] B2 e DY ] | SR

Y, RRAG . BURR I L, B KL A XA 74— b /HEV, TG, IS, 5P
Chivalry statue, Kanshitsu Mother-of-Pearl and Makie “KEEP
OUT” | SUZUKI Ami

urushi, linen, pigment, silver, shell, eggshell, wood, styrofoam /kanshitsu, makie,

raden, eggshell
H110 X W62 X D47cm
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¥ (T - RT.) | Urushi-Art (lacquer work, woodwork)
%25 | Urushi-Are

&+ | Master >

72556 bD | FHJFE R
VR SR H A X407 — o, FR, B H2E AR, B, 25 b 0ERY

Treasure | OGIHARA Suina
urushi, linen, silver, shell, styrofoam, brass, pigment/ kanshitsu, makie, raden,

kawarinuri

H40 x W13 xD30cm, H5 x W16 xDlcm

BA | I8 |FH¥1Y | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R 078

2
Ve 2%
Ceramics

&% | Master >

MEEESZ bR LIz bI—hoYE | K 7
Vi, 75 A AW &)@/ F oAb SEARR IS

Situated in the planet: a single spark in the universe
OTSUKI Riko

porcelain, glass, wood, metal, hand building, 3D printmaking technique

H2500 x'W200 x D200cm

HORFDIZLL [ /NS 3D

W R Rk VR 78, B SR /W2 wERR. MRS, s

The story of that time | KOJIMA Kaori

urushi, wood, linen, pigment, eggshell, shell, silver, gold/ kanshitsu, makie, raden,
eggshell

H131 xW94 x D8cm

PR DI | T3
Wi, 2B, FURY

Traces of the body | OZAWA Karin

ceramics, wheelthrowing, hand building

H31 xW30 xD27cm
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o H | AL 1o | JHERHY

Wt 7oy X KM FoaY, g Vit SR et

Moon in Scorpio | HONMA San Treasure boxes | WATANABE Miyu

porcelain, bronz, wood, hand bildinng, metal casting clay, silver, glaze

H60 xW3240 x D130.3cm H5.5xW15.5xD10cm, H11 x W10 X D9cm, H7 X W10.5 x D10.5cm

MBI | EAL 5
W, o, bigiES

Lonely meadow | YOSHIMOTO Saho

ceramics, Hand building, transfer sheet

H40 xW2500 X D150cm

_,_-—_.._.;y— T
B e oy e |
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hurfl
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ek | Textile Arts
&% | Master >

Fx - O F | S

R SRR/ BIGY, Ry F V=0 T = A=V av
Breathe of 10 X 10 | NARITA Romi
cotton, linen/stencil dyeing, patchwork, animation

H400 x W400 X D2cm

BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R 080

ZoFEELLsHRTc—RRSHE IR | /NEOOE
Hit, RSB A G
In This Wonderful World—I will be absorbed today.

KOGURE Hibiki
silk, acid dye/yuzen dyeing

H210 x'W200 x D80cm

DR | ZENG YULIN

My A=y o — M By RAVE/ V=T =y & — YR BRIEYRL HIRH
FYRNTYV

Water's Journey | ZENG Yulin

Cotton, organics, paper, hot melt/laser cutting, direct dye, acid dye, embroidery,
digital print

H180 xW95 xD85cm, H180 x W95 x D80cm, H180 X W80 x D70cm

e

This World | /78 3. 7218
A, FAu i, RV 2AF vb iz, R v 7 220 — o Y, e

This World | TAKECHI Futaba

cotton cloth, nylon cloth, polyester wadding, pigment/silkscreen printing, sewing

H300 x W450 x D200cm

O3
LI T

- a
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-
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Captured by Network | 7 5583
HBIRR sk AN/ 7V =77 =92
Captured by Network | TOBE Tamami

newspaper, thread, wood/ free technique

H270 xW180 xD160cm

EMER(RKILIE - I 2EE)
Material Arts (Woodworking & Glass)
&% | Master >

B Er—— AR o v | FEOTR

HIR/ XN T—2I

mirage—regarding time and memories | LUO Yiran
glass/ kilnwork

H91 xW60 xD10cm, H15 X W75 X D15cm, H25 x W25 x D25cm

sandbox | K[ =2V

BRI 7971 7 7 = W/ Rk RRR. Bk, DR BB AR B

sandbox | NAMIOKA Yori

tapestry, knotting, felt work/ cotton thread, hemp thread, wool, silk thread, wood,
wire

H222 xW140 x D10cm, H20 x W25 x D25cm

REoH | HREFEHT
A iZob

stone of Nemuro | KAJTWARA Yasuki

wood, carving

H189 xW60 xD117cm
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N2 Y e N N: Y
EMEEB(RLE- V7 2ER)
Material Arts (Woodworking & Glass)
&+ | Master >
F=| 1Rk E 7 BIALETE) — pipiav)—X | BiGEH
BIA YR AT YVA R/ FNYT—T BIA MR/ N T—2, Ry T —2
F=| GOTO Natsuki Walky days— Chubby friends “munimuni-kun” series
glass, iron, stainless, stone/kilnwork TAKAHASHI Suzuka

glass, resin/kilnwork

H40 x W40 x D40cm, H37 X W48 x D14cm, H40 x W38 x D40cm H60 x W60 x D35c¢m, H23 X W30 X D20cm

My Utopia | #iAH =

HIA W/ x NI —2, FORY
My Utopia | SUZUKI Mahiro
glass, ceramic/kilnwork, hand building

H120 xW200 xD150cm
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Design
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Civics, Alternative, Time&Space, Communication, Place,
Prototyping, Experience, Draw, Embody, Critical, B2
HOED 10 DI FREH L RRITEE S 2 AE O RO R, FAE
B EE LT 72, G & SRR, 5 G o B, gL
FER 2 LG, RBLLEAT B LR, BUE LR, E)
TR LR B ZLTADHES EE T Y 2 T METTERL,
JE T 429 v 2D HTUL,

REIWO T2 T—NT =7 BT ZKIBE~ DM o
TN E L 2 REE X B AEA AT O 4L H 5 MU it
BEBRzL B BIBta 2L, 20 Eb0b 0% HEFHRITIE
RELIBI 7 FAY R EBO LS IRV Qb EL b
(N Ji AN (U} VR

Civics, Alternative, Time & Space, Communication, Place, Prototyping,
Experience, Draw, Embody, Critical —ten organically connected studios,
a creative forest where diverse ideas converge and flow. Here, students
engage deeply, tackling questions and seeking solutions. They observe
everything, discover insights, develop ideas, feel and shape, express and
refine—a journey across innovation and tradition, the present and
future, the shifting world and society, love, and self. It's not just about
sharpening concepts or perfecting finishes.

Graduation is the first ribbon to break; completion is a launch onto vast,
open waters. This culminating exhibition rises like a signal fire before a
revolution. Both opening a window to the world and diving deeply into
oneself are essential practices for young talents. Design is the work of
saving the planet, of continually and humbly creating what is lacking
today to meet the needs of tomorrow.

[P8B]

-FH1Y
[1&t]
b %4
[fEEHE]

- Sputniko!

- MPLEE

- $ARKEA
BT

- kg

- REEE

- IIFEH

- f—&
BAmsE

- MR E—BB

- EREW

- HiE£LEA

[Bachelor]

- Design
[Master]

— Design Master
[Faculty]
Sputniko!

- YANAI Michihiko

- SUZUKI Taro

-~ MATSUSHITA Kei

- KIYOMIZU Yasuhiro
NAGAHAMA Masahiko

- YAMAZAKI Nobuyoshi

- OSHIMOTO Kazutoshi

- HASHIMOTO Kazuyuki

- FUJISAKI Keiichiro

TARUMI Koya
- TAZAKI Ayao

084
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Generated Pimples | #5573
ME:e—24—-F727IWVH - S 3 V- Arduino Bk Av 2sv—vay

Generated Pimples | ZENYOJI Ayu

Installation

H2400 x W2400 x D4000cm

p

SHZx A | FBHES [Chul

V7 A HRA R H Ay 7 - RYFLIR - A

Funyoun | HASHIDA Natsuki

soft toy, picture book, cotton, kapok, polylactic acid, paper

H250 xW400 x D150cm

‘t‘n&h '3
i-'“”‘b ‘ﬂq’

Materials: servo motors, acrylic sheets, wooden panel, Arduino Technique:

BE | AB=HER|2d8F

XEHBEEE | FO-—NKNT

-b7S39F14R

PLANT | fifiB%s [ ~4aw]
IIAMRATAT

PLANT | ABE Nei [abe nei]
Mixed Media

H200 x W400 X D20cm

THE GOOD DAY WILL COME | 4t
aAva—RT — A

THE GOOD DAY WILL COME | SATO Haruki

game

A XTL

THE =

1G00D DAY

‘EWILL CDME [

085
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7 ¥ A~ | Design

%8 | Bachelor >

snooze | S 75

FIOBNRAVTFAY T XY NATY Vb

snooze | TANAKA Yuki

Digital painting, Canvas print

H130 X W207cm

RBEEMRDR | SHHT | XLHEFL [ FO-NKVFP-bT 595142 086

W38 | AT

AVARRV—vay (F2IVAi-R)
YuYu | HASHIMOTO Kou
installation  (acryl, fabric, wood)

H90 xW100 xD300cm

xR | AR

27268 L? | AHEIN

B FIYRAFO— Ve P = A= 2y
spiritualism towards rocks | NAKAGAWA Miko Busy insects | HONDA Kaho
photograph styrofoam, animation

H250 x W400cm

H265 xW300 xD300cm
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f£2 %/ | =575 [mishina] ERATODEY SR VAR I TivN

b Tkt Ak 7 29 B G - AR

Things exists | MISHINA Nozomi Juvenile on an Island | [EHARA Ryuta
ceramic stone powder clay, water based color, paper, wood
H95 xW250 X D220cm H300 x W400 x D300cm

Drip | fif 52 W2 T | A —

i)l BVENV AR EER-UV 7Y b

Drip | ADACHI Yui BEYOND TIME | ISHII Koichi
resin mortar, wood, brass, UV print

H300 xW170 xD170cm H3 xW28 xD25cm

-
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7 ¥ A~ | Design

%8 | Bachelor >

WP | YA T oEHG | /INELB A [ B2 A]

% KGRIV T 29V

Breath | UCHIDA Neo 10 Portraits | OBI Kurumi [Kurumi Obi]
Resin Acrylic paint, wooden panel

H50 x W60 x D60cm H113.6 xW72.7cm

AR AR | NEVTER NETL Y %] Rhizopusia | JIIE KF

i et - 455

Collection of short stories while in school Rhizopusia | KAGA Hiroto
OSONOE Natsuki [Osonoe Natsuki ] movie, resin

a1 H200 x W500 X D150cm

H25.7 xW18.2cm (= — 2 #()200p
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(5D AORZOBE] | PIBHA in my mind | &3
FEA - v N2 AR STARATAT XY NART IYNT Y 2-Pifs- A% 072 — 5LV AEF A
“Grandma'’s Nostrils” | KADOWAKI Hiyori in my mind | KIM Shinyoung

picture book, canvas cloth, iron, wood mixed media, acrylic gouache on canvas, ceramic, styrofoam, Jesmonite

H242 xW430 x D300cm H200 x W436 x D50cm

KD RZ | Wi DO EFYAR | ARE SR
FE=A—Tay K- 7rvi=vn

Night cat | KAWAHARA Yuki A perch of heart | KUBOKURA Miwa
Animation Wood, Material aluminum

LRI [03:10] H200 x W350 x D275cm
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7 ¥ 4>~ | Design
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RAD B | T HRreDVwod | P

F=RX—vay, Fa—A4v 7 fk-hE- G0 H 74 E—R
Sen no Michi | KUROMIYA Narumi Faint Days | SAKAI Rika
Paper, pencil, paint iron beads

H210 xW370 x D150cm

_EWRRER 4:30 H200.0 x W260 x D260cm

W3k S 2 | i ARl
AV AZV = ay WG R 7 7Y v -l - WS

The Escaping Light | SASAKI Non

Installation, video, wood, acrylic, oil, electronics

inside the body | 75 %
=Y D=0 =Y

inside the body | SAITO Aya
organdy, tulle

H120 xW55 xD50cm H101.5 xW170.8 xD170.8cm

090
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al Ml tive — bz filla | {4 Al RESPECT FOR REFLECTION | #§ /K fHEL
VERE7S . 7 VI ATV VR, ER
al”tana”tive— Located at the center | SASAKI Riku RESPECT FOR REFLECTION | SHIMIZU Ryoma

stone, metal iron, aluminum, stainless, brass

H150 xW120 xD120cm

H145 x W60 X D40cm

BORBA |+ N | AHRK
B ATV VR - Bl - AR 7 29 v, KA ELER, T
Sound Tree | SATO Suzuko The Bright Point | SHIRAI Sora

iron, stainless, brass, wood acrylic, wood, brass, electronic components

H200 xW120 xD120cm H110 xW275 xD140cm
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WREWLS | HFSTX[LoEST %]
ARF- VY7 7E - VI AT) =

Tracing the Line | SHIRATO Kizuna [Kizuna Shirato]

wood, paper, risograph printing, silkscreen

H273 xW400 x D50cm

n LT

RO Ld 5 | FhEL S

KA - 73 HHFTLAYVZF VY BRI A Ay —vay
Outside the realm of thought | TAKAHASHI Shizuku
wood, cloth, aluminum, polystyrene foam, machinery installation

H285 xW190 x D900cm

NS oL Y | AL

T=RA—=vav

The End of the Small World | TAKUBO Hana
Animation

_EmRE ] [£9 08:00]

RER5 | NG

et

Pela Pela | CHOSA Koyuki
Video

LB 1043
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fish garden | TSUNOMORI Sarasa Sweaty city | TOBUKURO Yumine
movie paper
W] [10:00] _LWe§ I [10:00] H29 xW20.5 xD1.5cm

L&D 3 | PHIEHE KEOF oFRE [ KB HAE

At CLIP STUDIO PAINT 7 =A—¥a>

nabuusa | TEZUKA Buna Your room in heaven | NAGASHIMA Asuka
clay CLIP STUDIO PAINT, animation

H12 xW6 xD5cm L WeikE [05:00]
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7 ¥ A~ | Design
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moment-s | KEFHF ZEH DR > LR EHT 2 NIE | BRI
VSOV 2V N3 i Uvroy
moment-s | NAGANO Anne Dolls praying for the healthy growth of children
water, acryl, wood, paper NOMURA Kazuki
H90 x W90 x D90cm UV Resin

H140 xW120 x D140cm

pluma | BFHITEES PWTE S 2 AE — Sk s N | MAHER]
TIAF 7 KM B #k
pluma | NOJI Asuka The inherent essence— People living in diverse ways
plastics - wood - brass HAYASHI Masari
H200 xW500 xD200cm paper
H300 X W400 X D20cm
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Do you read me? | *F)I[#)HL %% flock of words | B /i< AL+

i - % R

Do you read me? | HIRAKAWA Sarina flock of words | MASUNAGA Rio
cloth, thread Wood

H25 x W25 x D7cm H160 x W220 x D50cm

el R [ HARZ O Bigl=7 Y 7 V=4 25— |EIHE
i - FEEAF B — v i - AR - - H%

Playground of memorys | FURUKUBO Konoha Aim! Material Meister | MAMIYA Yorie
cloth, polystyrene foam Cloth, Wood, Leather, Paper

H180 %X W300 X D300cm H9 X W9cm

J

{
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7 ¥ A~ | Design

%8 | Bachelor >

R v — st | \ARZEL

Aby T = ay 7= A=y a v Bk A AR
DON-KAN-KA—namb | YAGI Nanako
stopmotion animation, clay, fabric, paper

I [02:00] 9 4 % W4

=
){i

~ 4 w ‘...__

FR2EALRD VA | [IARFGZ= [yamamochi]
FRE B - A

Puff puff doggies | YAMAMOTO Mizuki

stone powder clay, resin, wood

H20 xW30 xD20cm

7 ¥ A~ | Design
&% | Master >

Unobservable | %5z %
AF YV AR BHR

Unobservable | YUAN Jiayang

Stainless steel, wood, urushi, plastic

H200 x W400 x D600cm

GADGET #81 | #ifi il
RevOv - FIR-TIYNV
GADGET #81 | KAMIDE Ken
wood, resin, glass, acrylic

H185 xW200 xD100cm

096




|B*xE | aE

B—hBZYY | BHEEE D
HAR
Hometown | GOTO Madoka

Japanese style painting

H180 xW360 xD130cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 097

AT OHERS | Rk
N
A Crowd of Memories | FUKUZAWA Yuya

wood

H200 xW300 xD300cm

Wy Lpo—mlioRze Tk | HHEE
#B it
From Breaking—Modifications and Methods of Urban

development | SUGAHARA Go
Urban planning

H150 xW350 x D40cm

GarDen [0 Whisper | fAZ<Hi [Risa]

CGl Y RAF—7 +fii

GarDen [0 Whisper | MATSUMOTO Lisa [Risa]
CGlI, landscape, cloth

4K
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7 ¥4~ | Design

&t | Master >

PATTERN | Bi#f5* (A7 Ay o T L RBMERNRT XAl | PR

AKbE- 72790541 =2

PATTERN | MINAMI Miu Handsome is Romance Option, right! | [ZAWA Megumi
wood, acryl, light V'S

H225 xW350 x D175cm P AR AL

BT ML | EEA BRofEEH VIR A<y

e Kide e 7290 Mo AT APV —av

Cunning me | Dong Chenyue Memories of Walking in an Imaginary City | IWASA Maria
paper, clay, acrylic paper - illustration

H1500 xW300 X D200mm H1200 x'W2730mm
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B a N HF—7 | TLEE R LI VR | REREY
% B A A L 7 2 - 49 ARV — 32>
Handkerchiefs of the little things in everyday life Jigoku Cuisine | ENDO Akari
EBARA Wakana resin, paper, wood, plate, glass, illustration
cloth H241 xW487.6 xD121.9cm
H45 xW45cm

3.
N

EF
!
Fv oL EHE | H5E BHTHRI AV b ARbA |REAE
i Ay YR e -Ath USH
My Throne, My Oshi | YUAN Fei But my tears end up coming forth, I'm Ojico-chan after all
cloth, sponge, wood, screws, etc. OGIHARA Kyoka
H220 X W230 x D200cm W5

B W] [05:00]

- .

- o

R B B

: gb-.\_z 'f“f'ﬁz""*
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7 ¥ A~ | Design
&% | Master >

The Pine Grove — RAzcoiEess; | /a4 JiHL
AT=ValIT 49 A=Y NI RI) = )Y T 5T

Pine Grove—A Playground by Analogy | OGURA Yukari
Collage graphics, paper, cloth, stickers, silkscreen, Risograph

H300 x W400 x D200cm

KITCHEN GOCCO | /A & 77 A
AL g

Kitchen GOCCO | OKONOGI Minami
ingredients, video

H90 xW250 xD150cm

PEE [HEH (4]
(GE N

Hangu | HUA XIA[KAKA]
Pottery Clay

H2500 x W4000 x D2100mm
e — =
[ S - - i e
- B =& -
= - " E
s &
- G i
-
- e ! -lﬂ'
L ]
[id

WEARRY | %5 )5 ta 42

WEARRY | KASAHARA Nene

fabric, yarn

H60 X W60 X D20cm

100
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WY I 3 T2l 2 [T
T =A—=vay
Is there love for plant girls 2 | GENKAWA Mako

animation

LWz [03:25]

oA R | v [ 2250 | S22

AR - GRE - AT 1

Mandala of Slime molds GAL | SHIBATA Miri
wood, silver foil, bamboo charcoal

H165 %X W65 xD70cm

ki | Bl

FEHAAR-ARE B nE A AZXv—vay
Within the void land | CHEN Shuoyu

stone, natural wood, washi paper, brass, etc. Installation

H510 xW220 xD220cm

As T Am | fRFGA R
IVARRT 4T

AsT Am | FUNABASHI Io
mixed media

H280 x W85 xD85cm

101
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7 ¥4~ | Design
&t | Master >

Flk | BOEHK
k- Ak

message | MASAI Uta

paper, wood

H130 X W80cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 102

TEK TEQ. | 25

A 7T AF v 7 - e iR

TEK TEQ. | LIU You

Leather, Fabric, Plastic, Iron, Paper, Wood
H250 xW400 x D650cm

FELRLORE | INTHERE

STANATAT

the Children’s garden | MATSUSHITA Honoka

mixed media

H220 xW700 xD3000cm
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BT R WA, TER T AV, ST ERLHE & T
ER G D, HOIEMEBON WL W rk A HET 2820 -
O T 2T T, BEM IO R EI A LD B
WETEY R 27020, BEEECTIIMAD AT 47 1 ;:::gl
LCRIE R BE 7 b b HEMER | E LT B3 BRI To R g
TOLEOWEHES[ 7Y ENVE FuY =2t | & LT &S il - BHER
DIE T, AR % v 7 ) — TR S 02 SR e
TEHHORIIRHZ AT 47 L OERLFlD ZHL & 721 TRL, - &ML
25 U HEfE R BB CTHER ® 70 9 = 7 M E sl T 5 2 :zziﬁé
ZIHHLRRIHREMZESHT T ant, Bl2H O RK -

DERTFET. BENOBREID S, BERY I —FLME
B oG W1 W ) R D D3O XA FIX 2%, H O

[Bachelor]

- Architecture

RboTHST-WERVWET, [Master]
Architecture Master
[Faculty]

Architecture is a discipline that encompasses all means of artistic - FUJIMURA Ryuiji

expression—including painting, sculpture, industrial art, design, music - NAKAYAMA Hideyuki

and theater—and also conceives the “vessels” destined to contain these - KASHIMURA Fumi

intricate and multifaceted elements. It is impossible to directly encounter ABE Ryo

these structures without visiting their locations, so blueprints as well as ~ YOKOMIZO Makoto

the original medium of certain drawings and models, known as quasi- — KANADA Mitsuhiro

works, are treated as equal in value to the real works. ~ MITSUI Wataru

Recent architectural exhibitions are frequently planned and convened in ~ HASEGAWA Kaori

art museums and galleries, making it possible to savor more than just the HORIKOSHI Yuki
colors, textures and other aspects of the media presented onsite. These

exhibitions also showcase quasi-works, which draws viewer interest from

the contexts that brought projects to fruition to the processes ahead.

Please enjoy the dynamism of analytical and observation powers

emerging from the extensive research and scrupulous observations of our

students.
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B | Architecture

%48 | Bachelor

HE RYZERIERAN | A

IIANRXT AT

Multilayered Spatial Perception | IDA Kazuki
mixed media

H84.1 xW118.9 X D10cm, H64.1 X W110.9 X D8cm, H95.9 x W157 xD9.5cm

e

EHDHEL HALDLSL | T
ok

Your road Everyone's road | [CHIHARA Mai

picture book

H21 xW29.7 xDlcm

RESCNLRBIR | DR

Wil &€ T h-FXRALAN

whimsical roof | ITO Suguru

paulownia, ash, rubber, textile

H520 xW260 xD290cm

105
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HE | Architecture

%48 | Bachelor

HE DY —F v A2 | 5 AT

IJAMAT 4T

Education as a Child’s Third Place | AOKI Ami
mixed media

H60 x W60 x D60cm, H80 x W80 x D40cm, H100 x W90 x D0.5cm

relical mixer | FAIf R K
ITAMATAT

relical mixer | ASE Kota
mixed media

H30 xW180 xD120cm, H6 X W85 X D60cm, H120 x W85 xD0.1cm

Gyroid Concrete | K #R%% L
av7)—b-PLA-IZAMAT 4T
Gyroid Concrete | OMORI Shunma

concrete, PLA, mixed media

H200 xW500 XxD100cm, H91 xW91 x D30cm, H20 X W60 X D20cm

OBIORIGAMI Rt A7 —nEHEC LM | S HE )

IJAMRT 4T

OBIORIGAMI—A theme transcending dimensions and scales.
TADA Ayano

mixed media

H90 x W50 X D60cm, H90 x W30 X D30cm
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D55 AL D — i | i B -b i
ISTANAT AT
GARAN-DO | NAGASHIMA Nanami

mixed media

H65 xW160 x D60cm, H100 X W400 x D20cm

Ny —u—F |fERY &%
SIARRAT 4T

Happy Road | HASHIMOTO Yukina
mixed media

H100 x W100 x D150cm, H30 X W50 x D50cm, H150 X W84 x D0.5cm

Puddle Photography | Hill§5%24

ITAMATAT

Puddle Photography | NAKASHIMA Mikuru
mixed media

H10 x'W240 x D90cm, H15 x W90 x D90cm, H400 x W600 x D0.5cm

AV R 2— | IR IEREF
IIAMRT AT

interview | MATSUI Kohei
mixed media

H91 xW130 x D91cm, H50 x W100 x D150cm, H120 X W84.1 x D0.1cm
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B | Architecture
{&x | Master -
HEED T | IS B D | B 1 HE
paper,ink ITANATAT
stylobate | IWASAKI Shinji house of associations | SUZUKI Koshiro
paper, ink mixed media
H16 xW12 xD1.5cm, H10 x W10 x D10cm H55 xW80 xD80cm

synapse | 45132 1L Sagishima Connection Collection | #5141
SIAMAT AT PN R DL SN2 A SZENT R (R

synapse | KIKUCHI Saeri Sagishima Connection Collection | TSURUI Yosuke
mixed media wood, bluestem, palm rope, bamboo, roof tile

H120 x W50 x D50cm, H120 X W60 x D60cm, H120 X W90 X D90cm H180 xW148 x D205cm, H305 x W394 x D396cm




|B4E | hE | BA | IT5| FH¥1 | RBEEMEDR | EWNT | XCHEEL | JO—NKAVF-FTF5795713R 109
Boudoir | #REFFII 5% e/ A | RFIERA
- AR IVRMRAT 4T
Boudoir | MORINO Izumi DEN | NAGAI Hiroto
paper, wood mixed media
H13.3 xW8.7 xDlem, H29.7 X W29.7 X D42cm H120 xW120 X D90cm, H90 x W60 X D15cm, H30 x W30 x D30cm

Guess is More | /5 IS {E 45 luminessence !! | VA<

ITAMATAT IIAMRT AT

Guess is More | TAKASHIMA Yoshiki luminessence !! | NISHIMOTO Hikaru
mixed media mixed media

H90 x W90 x D90cm, H90 x W45 x D45cm H35 x W60 x D60cm

SRS

wHRET

ViR
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B | Architecture
&+t | Master

B ORI — 10AROx— 2L ARBRERET | PR
K- 2FryR—F

Airin's appearance—After 10 days of homelessness
HAYASHI Shunya

wood, styrene board

H200 xW360 x D100cm, H20 X W100 X D100cm, H140 x W100 x D100cm

RBEMEDR | EHNT | XLCHEEL | JO—NALF7P-FT 5957142

o | EAS RS

PVC "4 7 vov

Building Japanese Pattern | KAMIMURA Haruka
PVC pipe, regin

H500 x W400 x D500cm, H15 x W15 x D15cm

110

KO HG | BPIHED

STANATAT

A house of houses | YABUUCHI Masaya
Mixed media

H130 xW130 xD50cm, H10 X W15 X D15cm

DML | IR
*

Constructing the Intangible | SAKAI Takahiro

wood

H400 xW900 x D600cm, H200 x W80 x D80cm
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EF T W | KIGEG ;2 mist 2 | FZE
ITAMATAT ISTANATAT
Subtle scent of cosmic water | OHASHI Mairo ::: mist ::: | TAKASU Hiraku
mixed media mixed media
H130 x W87 xD75cm, H30 X W30 x D20cm, H84 x W60 X DOcm H29.7 x W42 x D0cm, H130 x W4 x D40cm, H130 x W40 x D30cm
]
e |

Rhythmos analysis —— &% 5o % i o B L L a1 72l LR LR o I ER | TIAN ZHANCHEN

el e i SIARRATF4T

IIARATAT Space and architecture and group psychology | TIAN Zhanchen
Rhythmos analysis— Changes in form and Complexity seen from mixed media

the construction of Public bath buildings HI15 X W120 x D160cm, H10 X W20 x D20cm, H100 x W100 X D100cm
OKAKURA Shinnosuke

H75xW121.2 xD121.2cm




|B4E | hE | BA | IT5 | F¥1 | | En=aER | £TRET | XLBEES [ JO-—NAMFP—-PTF395713R 112

B | Architecture
&t | Master

TECHNOCOMMUNISM — #iLwit& e 7 vEii 35 | 5T
SIARMRAT 4T

TECHNOCOMMUNISM — Design a new model of Society
MENG Gangyu

mixed media

BN D> o2 | k5

STANATAT
The Void Within the Plot | SANO Momoko

mixed media

H150 xW92 xD120cm, H117 X W20 X D25cm

REETETV
STANATAT

[k ] 257 s h o P4 | 4 BELL

Living of a close to satisfaction | KIM Hyosung

mixed media

H25 x W55 xD70cm, H20 x W85 x D45cm, H58 X W41 x D56cm

blorderless] city for blorder] | FAATIZS 1

TIAF I

blorderless] city for blorder] | HIRAMATSU Nanako
plastic

H160 xW160 x D50cm, H160 x W150 x D50cm, H160 X W150 X D50cm
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[P,T,'C, O] — . FRk, B, tk | 7 15 REOLMEI 31 2 SGERIBRE | DI FLE
BIPEW. =K, FIRXFvZ7BD IV E), FAITV—h, T2V, 121 Ep'd

[P, 'T,'C’,’O'] —Perception, Intuition, Control, Over Intention and methods of the renovation :

FANG Sitao evolving structures of the Minkas. | KATO Kunimi
Electronic circuit board, ervo (motor), Plastic (3 D-printed), Aluminum frame, Thesis

Acryl, Bamboo
H160 xW700 x D90cm, H30 x W90 X D30cm, H90 X W30 x D30cm

Ptk 351 2 2HEZE R o B < 3 2 158 ik FEEM L B2 | Rk
HE 23 Kot e R RELT | FRPLAE K Fip'e
i 3L Physical and Imaginary space of Rakugo | NISHINA Midori

‘The Boundary of Shrine Space and Urban Space in Tokyo Thesis

MORIJIRI Yui
Thesis
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B | Architecture

&+t | Master

BRI ZE % | R I O BT —— S HITF OfF oLz 1o m B 2R L5 2% | IS
3 e

Spatial analyses of the Ryobozu Where was the illness?—the action and its space in dealing with
(Drawings of the Japanese Imperial Mausolea and Tombs) the illness in the Edo period | HATTORI Haruko

RIKIYASU Kazuki Thesis

Thesis

RIS BRI & HUn o A T 22 )

—— R AL R AT O 0 b T p b Z2 i o AR | PHIER
(B

The Era when Tokyo Horse-Drawn Railway Existed

—The Establishment Process of Tokyo-City, from the Perspectives

of Entrepreneurs, Administrators, and Users | NISHIZAWA You
Thesis
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Inter Media Art
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REBTERBEIE, INFTHRELLFEE, RS TS
eRB RIS 2 RKEUEETH 2, eimEM RN, T
oL TE2 7R3 TIRBBEL EwmL, Sk 3s2L, %
T e+ 2 2L 2 HBLTWE, 23N EIED & %
53, —~ANOEVD ARMIERRICE > THORELIERBRIT R o 72125
ThHd,

FE-BTHEHRE-HMOBERRTHLIZVZ, [FHR] T
B[0P TH 2, FELLONEZZA» LR DT,
EQXIUF ML ITLTH, RFERRICHIRL. B o X+
NYTFARPWRLEIELTERZ LR, SO NEZT 2L T
WY IVIIBRDBES,

REAE BT AR REERAT, B LKED 2R %
HoT, FoFCIBATLoTIELL,

The graduation and completion works exhibitions provide a priceless
opportunity for students to showcase the means of expression they have
learned and developed during their years with us.

At the Department of Intermedia Art, students do not merely create
these works by moving their hands. They emerge based on a foundation
of extensive thought, discussions and verbalization, as well as keen
collaboration with their classmates. This process also involves far more
than the mere production of individual works. In fact, I believe these
efforts serve as major pillars of individual human development.

While these exhibited works are culminations of student efforts to date,
they do not mark the completion of their journeys in any sense of the
word. Clearly, they have only just embarked on the roads to be traveled.
Their lives have just begun. What directions they will take—and how
they grappled with challenges encountered during their university years
to expand their own capacity—will serve as powerful engines propelling
their lives.

I urge our graduates to never fear failure, and instead to display the
determination to carry out your challenges and forge ahead with strength
and purpose.

FHAY | RE | RBENEN | RARE | XCHMESES | JO-NAVP—bT75957142

[588]

- RIREWRR
[f&t]
FIRERRBR
[HeExEa]

- RAER

- $hARIER

- LR HEF
it 5]

- RHE

- BIRIR

- &z

- \afE
{ERRRSEE

— /)RR

- SFHEA

[Bachelor]
Inter Media Art
[Master]

- Inter Media Art
[Faculty]

— ARAKI Natsumi
SUZUKI Risaku

- YAMASHIRO Chikako

— NISHIO Yoshinari

- HARADA Ai

- NISHIHARA Min
FURUKAWA Kiyoshi

- HACHIYA Kazuhiko

- SATO Tokihiro

— OZAWA Tsuyoshi

- TERADA Kento

116
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Jeim =M R | Inter Media Art

%8 | Bachelor ->

BUT: DB HHE o T fh [ KIFFLE PRI i 255 | Al

The body where your bones rest | NAGAI Nyushi Ecriture of my body | KAKIMOTO Kinu
comic video, poem

H160 xW300 xD50cm

YWY —HRTLEOTKT Ebnw | B HE T o HE | i

T il

utupan | ariga The Picture of Hanako | MAKI Ichini
comic paper

H18.2xW12.8 xD1.8cm H18.2xW12.8 XD1.5cm
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%8 | Bachelor >

B 2 LNSHIR R | AT

Mk Bak aFy s 2% RORM- UV A,

e N FHHE AV ARV—vay

Legs or Wings of Some Kind of Presence Clap Me | Asakuralchi
Paper - Thread - wood, Codex Binding * Wood engraving + UV Printing - poetry
anthology - installation art

H150 xW300 xD150cm

BA | I8 |79 | B | X800 | £T88 | XLHBEES [ JO0-NAMFP—-+T5395713R 118

MBI | T AKEN
i, =X RS B Bk

Diagram of Form Disintegration | SHIMIZU Keito
Mixedmedia

H220 x'W1300 x D30cm

Du | Hills 5 7

AYREV = ay - 7 7Y VAR E - T B - Bk
You | NAKAJIMA Natsuki

installation, acrylic paint, sound, mirror, scissors

H200 x W280 x Dimension variable
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Bifiol:0 0l | FHEK

ME A WA - _7Y 7 &g a3 2)—k
Hih v FR=PIZYYRN—=V T AV RRV—VaY
A tower waiting for their breath | HAGIWARA Kanta

Material Wood, wing sail windmill, metal, concrete

Technique Wood burning on linden vencer  Installation

H360 xW220.6 xD220.6cm

Astronomia Halo —— FK324 | /K EF5ETH]
AV ARV =Y ay

Astronomy Hall | MIZUNO Koji
Installation

H200 xW200 x D200cm

BH|I5 | 791y B | ABESHR0 | £WRE | XLHBEES | JO-NAVFP—FrT 595712 119

L SN A LR I=E AR T PN
Mg A ARxLV—vav

Inward facing Outword | IMAEDA Yuto

Movie Installation

H500 xW500 x D500cm

[Take Your Time] | 75

E=H— A —H— NV F PP B0 B R Az —vay
[Take Your Time] | UBA Nagisa

monitor, speaker, bench, storage bottle, medicine shells, photograph ,

video installation

H300 x W400 x D540cm
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Jehm =M R | Inter Media Art

%8 | Bachelor >

BREA | IR D A bt oo Z2 U | A2

WA ALV =2y N T ==V R WA A2y —av

My Dad! | KOBAYASHI Kanon Selfish Shells of the 21 st Century | SUGITA Aoi
Movie, Installation art, Performance video installation

H300 x W450 x D500cm H300 X W550 X D550cm

BE AT | R FEEFICONBPIE | HE LY
AV ARV —Yay 4 - 5 - [N

Where the Deer Go | SHIMAMURA Rin Process to get a body | TSURU Kirari
Installation Video, Sound, Doujinshi

H200 X W300 x D100cm H210 X W540 X D195cm

w6 WATASI NO KIGOU
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Metamorphose | H ) k-

K$k®—2—, F52AF 927, Fur 53V 7 i, "A7,
AF YV VR NARAV ARV —ay

Metamorphose | NAKAMURA Koji

wood, steel, motor, plastic, programming, cloth, pipes, stainless steel - installation

H115.8 xW34 x D30cm

BBEVF | B HIE

M AV 7Y =y b R—S— R Bak:eys—nv
Big hand | NODA Hitomi

H4BL - inkjet paper, wood $¢i%: : pinhole camera

H170 xW365 xD620cm

FZBEE N7 | B —
BAT T IINVAED B R, GEL WG, %+ N A

I don't like photography | HIRAMA Meena

camera, acrylic paint, photograph, video, wood, canvas

H280 x W500 x D400cm

My proud wings | F I I

BE- 2ty —y— WA 22V —vay
My proud wings | MOMOZAKI Fuka
Photograph, Tattoo Stickers, Video Installation

H67.5 x W45 x D3cm
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Jehm =M R | Inter Media Art Joim =M R IB | Inter Media Art
%88 | Bachelor - &t | Master >

ELRE ~WH it ~~ | 11 E B RHERA | fRiHgz

N7x—<V AR =Yy r37— BE-A4:1E

cake face | YAMADA Yo uitenpen | INAGAKI Minori

Performance, Cosmetic Tools, Magic Mirror photograph, flower

H200 x W282 x D182cm H360 x W200 x D180cm

ZOMMBFHEDTDIZHLDIES5H? [ AR
BI-Wg - AV ARV =Y 2y ST RPRATAT

Who is This pine wood for? | KIMURA Choku
Photography, video, installation, mixed media

H240 xW300 x D3cm
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ROBEBRCEEN D | YA ZE bR NYI-7 V% - bIx/Wisdom - Impression - Sentiment | J5{557}7
AR W, o — LT IPARAT 4T (WG, =y, fET)
Shadows on the forest wall | SAKAMOTO Yasutaka Hatsumi - Fujio - Tomie— Wisdom, Impression, Sentiment
wood, paper, video, sensor, Flashlight HARA Minami
YA R TLE mixed media(video - pen - paper sliding door)
H180 X W550 X D200cm

ZARHRDY IR o THEEET | BHDIE RRAERN | 4 L

RIF=YAAY ARV =2y VAR NUSE NI o

Instructions | TOYODA Eureka Saikau, early spring rain just like urging plants to bloom
Performance Installation FURUTA Nanami

H200 x W350 x D300cm gelatin silver print, video, mixed media

H30.3 xW24.2 XxD5cm

e
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Jehm =M R | Inter Media Art

{&x | Master >

The Tower Of Sisyphus | {71 5 5 &~ | KIFE

EFAAV ARV —Y Y AV ARV =2 ay ITAMAT 4T X v Y N AT - HF R ofzH -k
The Tower Of Sisyphus | ISHIKI Takeru The Resurrected Painter | OONO Kai

Video installation installation - mixed media- oil on canvas - self made oil paint with mud - water
H270 xW500 x D500cm H300 x W483 x D861.9cm

WAL [ Fie % NYT T RHA~ | WEO22

RNVFATAT AV ARV =V ay WG/ 7Y ANNAT 4V ay /T —/ATVA/ V=T 10 4}
beyond the gold | INABE Natsumi To the Pangaea | KAWAI Hikaru

multimedia installation Video/ Digital Hi-Vision/ Color/Stereo/loop 10 minutes
H90 xW100 X D7cm H3003 KAiE < W450#z KAl x D500 KAl cm

Y *
EvELVone: = gone: Lo} Lhermoon
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W DU R=AF %7
%25, CG, Al AT

)(( ))(IBALL GAG

Live action, CG, Al, woodwork

H180 x W56 xD56cm

BA—% |fRFEE

VI ARTAT

PLURAL PEOPLE SINGLE PEN | XU MEIYU
Mixed Media

KA o BLEE — oteBla | 1595
EFAFYVEAVARV—vay  EFA(BT—/16:9-4:3[WE] /AAE/ %
FYH) HHNIF74Y &INFF LY AN) F0Y =7 Z— 2k BRI %72 1
A7) —v OB I ® = 2 — (FA X TE)

PHANTOM EYE— Gaze into Memories | SAWA kan

Video and Sound Installation Video (color/16:9-4:3 [variable]/Japanese with
English subtitles) Audio (headphone&multichannel) Projected onto wall or

screen using projector(variable dimensions)

view | S5 ARBRF 1
P E Y 2 > TOWGH: - HIBIRCA
view | SUZUKI Ririko

Broadcasting images on street vision, Distribute the map
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Jehm =M R | Inter Media Art

{&x | Master

Z1LE#E | ZHUO HAINING WanFIEEs AT | 0E

KRBE- K- 2T A B WA ARV — 2y

wild lake | ZHUO Haining Swept along, but not swept away | YAMAGUCHI Rui
lumber - photographs - water - glass * video video installation

H250 X W400 x D300cm AL

F1ZHED SLRT | A RO L% H2< 20204/ T 97 OF =74 AT/ 1EH)
IIAMRTAT AT

Where nobody has seen | HORI Rentarou ENZR OB TIALR LB 0 WA, €74 AV 7T =y b TV VT,
Mixed Media AV ARV =Y ay

H300 x W400 x D400cm Walking on the Line(2020s/An East Asian artist/Field trip)

YAMAMOTO Chiaki

Woods purchased and carried at each county, video, ink-jet print, installation

H300 xW800 x D500cm
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WA > A RZ Y — 3 ay AV ARV —ay

—Until I Approached-What Lies Beyond—| YUAN Shuohan Dystopia Land | ICHIHARA Etsuko

video installation Installation

H250 x W750 x D650cm H270 x W400 X D550cm

a—F—EXJEE | Zhou Zhiyu Non-Time Space 2024 | J2J£%15%

AV ARV =Y 2y ETFE AV ARV —Yay

Conversation with Corner | ZHOU Zhiyu Non-Time Space 2024 | OWATARI Tomomi
installation Video installation

H300 % W300 x D170cm H250 % W400 x D300cm

TEEALIC K D R EH
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Jehm =M R | Inter Media Art
&% | Master >

SEYE 2004595 0 KHIEE | 137Kk
WLf4, Unicy Blender

Ripples: The Great Earthquake 200 Years Later | Xu Qiu Cheng
Video, Unity Blender

4K H300 x W700

S 2MHE K7 oM | EHEDL

AV ARV = ay B Kb

The traveling Whale and The singing Cactus | NAGATA Mei
installation, photograph, wood, paper, sound

H250 xW350 xD100cm

&ESFo+ A+ | HE YIXIN

KA rRV—vay

Different Strokes for Different Folks at Kinkakuji | HE Yixin

wood - installation

H200 x W460 x D330cm

AR R, FLCAHGR L 2B D 191 | T
B, WG

Construction, expansion, and for everlasting colour
PENG Feiyuan

photographs, video

H300 x W400 x D400cm
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JRTE L SRS 2B U 7 B R OB E

Embodied Emergence—Rethinking Music Through Sensory and
Bodily Experience | MORI Megumi

Video, Sound, Performance

H230 xW215 xD478cm

i & o/ B T | ARG
XTIVT N AVVT 7V
Knitting hands /Unraveling hands | WAKE Hikari

material irrelevant

XEMBEEE | JO-NAVF—FT 5957142
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ARWFZEER 13 1963 (KA1 38) 4512 K27 g 0 Mt 37 3 & LT ERAT
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1)

Our Art and Education course students carry out multifaceted research
through both practical creative activities and theoretical explorations on
topics such as the educational significance of art and aesthetic formation
of human character.

In their practical creative activities, they expand their perspectives to
different fields of art, striving to raise their own specialized skills as
expressionists, all while potently articulating the essence of their own
creations. During their theoretical research, students explore the theme
of artistic creation, examining issues such as the ideas at the root of
expression and the essential role of art in human development. That
includes pursuing studies aimed at deepening the discoveries and
experiences they obtain through their creations.

During their creative activities, lectures empower students to expand
their horizons across an extensive range of artistic fields. For theoretical
research, in addition to theories of creation and education, students learn
about graphics, chromatics and other realms encompassing the basics of
art. In coordination with other fields of learning, the mission is to forge
a viable path to art education over the years to come. For our students,
submitting both completion works and theses is a prerequisite for
graduation.

The Department of Art and Education was founded in 1963 as an
independent course within our graduate school. Since then, the program
has produced numerous outstanding students. We look forward to seeing
their exploits across an ever-expanding range of artistic and educational
domains.

[et]

- RWBE
[HeRxEa]
AR

- iRE8AX

- FHIERF

- WAz

- AULEB
Has

- EHHES

[Master]

— Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko

- SAITO Norihiko
MARUYAMA Tomomi

— SHIINA Isamu

- SASANOI Momo

132



|Ba4@E | aE

EWMBE | Art Education
&+ | Master >

ZFENRIRETH | B2 DD

SIAMRT AT

World ONSEN project | SUMIYA Momo
mixed media

H300 xW500 xD500cm

| BBz B 27— av =2t

|~ HURZES o1 -

Art projects in depopulated areas

Nemuru Hamster | i 25
HERZ

Sleeping hamsters | HORI Airi
oil painting

H350 X W500cm

3 FELORARE WO E I ITowT
| —FELORIE D EMIE T oI~

|
|
i The importance of immersive play for children
|
|
|
|
|
1
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Conservation
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural
property from the perspectives of humanities and natural sciences;
practical research on conservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.

BE | ABEARDN | EANT | XEHMBESE [ JO-NAFP-F7505742

[et]
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[Master]

- Conservation Japanese
Painting Master

- Conservation Oil Painting
Master

- Conservation Sculpture
Master

- Conservation Crafts
Master

- Conservation Buildings
and Districts Master

- Conservation Science
Master

- Preventive Conservation
Master

- Conservation Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- YATSU Yuki

- AKIMOTO Takayuki

- OKADA Yasushi

— MORI Junichi

- KITANO Mariko

— OGURA Norihiko

- MIKAMI Ryo

- UENO Katsuhisa

- MITSUI Wataru

- TSUKADA Masahiko

- KIDA Keiko

- TANAKA Manako

— KUCHITSU Nobuaki

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi

- MAEKAWA Yoshifumi
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The Precise Reproduction and Mounting of “Mahamayiri” in the
Collection of the Tokyo University of the Arts | AMASHITA Noe
Color on silk, sumi ink, animal glue, natural pigment, natural dyes, gold paint,
gold leaf, Hanging scroll

H98.8 xW57.6cm

[k AE

FO BRI O BURBLG. 3 X O35 | TR LR

FHAAS 0, 4 B RARGRE KIRGLRL, i, hiEe

The Precise Reproduction and Mounting of “Water-Moon
Avalokitesvara” in the Collection of the Tokyo University of the
Arts | EGOSHI Rina

Color on silk, sumi ink, animal glue, natural pigment, natural dyes, gold paint,

Hanging scroll
H123.5 xW60.3cm

BA | I8 | 791 B8 | XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 137

RFMBEHEHAME] | Conservation Japanese Painting

HLEAUIAT B

FOTBART RS2 0 BURBLE. 3 X v 2895 | 15 5k

FEAAE (1, 55, B RIREURE, RIRYLR, 476, B2

The Precise Reproduction and Mounting of Important Cultural
Property “Arhat” Collection of Tokyo University of the Arts
FU Lin

Color on silk, sumi ink, animal glue, natural pigment, natural dyes, gold paint,

Hanging scroll

H128.5 xW55.0cm
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Conservation Oil Painting

&% | Master >

A A i ) BB BT R 22 K 2 S R T TRk

Tk BT H 23326 ] | PARK YOUNGKYOUNG

X v Y NATHE

{Conservation Treatment) SHIMIZU Yoshio “My Vegetable
Garden” | PARK Youngkyoung

oil on canvas

H90.8 xW65.3 X D2.6cm

AR etk
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RIFEH A ]
Conservation Sculpture

&% | Master >

73 B eHlSR AN 5 pE A G B | R AR
v/ %, R, FAE

Reproduction of sitting statue of wooden Nyoirinn-Kannon
Bodhisattva at Gangoji temple in Nara | ISHII Mai

Japanese cypress, wood carving, Joined-block construction

H52.8 x W43 xD33.4cm

A RARIETACILI X, BFA < A S RS BE LG O BT
BRI

e/ %, AR, —As

Reconstruction of the Wooden Standing Statue of Jizo Bosatsu
from koryu-ji Temple, Sakurai, Nara | LIU Yutong

Japanese cypress, wood carving, Single-block carving

H38.5xW13.4 xD10.5cm
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Conservation Crafts

&% | Master >

VLR ERIZ 313 248 84S 12 3 2 F 98— uo o e hubic
JIANSAYA NUERSULITAN
L. TR

Study of Metal Tobacco Pipes in the Edo Period:
Focus on Soldering Techniques | JIANSAYA Nuersulitan
Metal, Brass

PRAFALE HT PRAFALE

FRU A R R ST RE TG
[RAE SCHCL SRS (B 3AE) | o 4 TR iz o | AR H
WA RSO, Wt AR ARG ()

of the Arts | MASE Haruhi
Japanese cypress, hemp cloth, polishing powder, urushi(japanese lacquer),
vermilion, mother-of-pearl(abalone shell)

HERME 9.9 ¥#i 7.5 #BE7.2 PHi 5.2 x WHKE 13.9 71 13.2 &b 11.0
A 13.6cm

The Production Process of “Bowl with Cherry Blossom Design in
Mother-of-Pearl(Meigetu-wan)” Collection of Tokyo University

BA | I8 |79 | B8 | X800 | £ | XKHBRES | JO0-NVF—FrT 5957132 139

AR E I 3 2 3B i It 2w T | WANG YANJUE
VIRG, T

On the Protection and Preservation of Cultural Heritage in Japan
and China | WANG Yanjue

ceremic, plaster

H22.8 xW16.8 xD16.8cm
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S RIEMIER 70— NVT =TI T4 AR EET T2 &)
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ST AREIL S - R O, MEEEHD T R4 5
fits, HOEZ D EMEBE MR 22T, 2L T, Bz [Master]
D ORIEHEI R 2055, P LifEflio CRTHMT 5L, — et allaahne
N s . . [Faculty]
GAP CTOR oA ENTIAfLZ DR WIX, Ru—L> 7, [BH. ~ FUJIWARA Nobuyuki
FYVR, NI 2=V ALEDRAT 47 AR L 72388 ~IMAMURA Yusaku
O, DRI E N TV IZ T T, - LEE Mina
o _ - SUZUKI Hiraku
PRI ORI EZE b DAL — 74V L DET, 2Dk ~MOHRI Yuko
- HAIBARA Chiaki

2RO THEIR SV,

The seventeen students completing the Graduate School of Fine Arts
Global Art Practice (GAP) program this year have steadfastly pursued
their own unique avenues of expression. Their activities include
participation in GAP intensive classes held overseas (known as “long
units”), workshops taught by artists excelling on the global frontlines,
and other precious experiences. They also engaged in everyday dialogue
and friendly competition with colleagues gathering from around the
world.

Looking around the international scene today, we witness a never-ending
series of structural violence and oppression, threatening to undermine
the very existence, dignity, and freedom of expression of numerous
groups. Even in the midst of such an intensely irrational world, it is
crucial to always cherish the power of dialogue, illuminate history, and
strive to critically define ourselves and our own artistic endeavors. This
extends to constructive interpretations of our differences with others,
while using our hands and minds to carry on the critical process of trial
and error. I feel certain that the numerous questions emerging from the
studies at GAP are being mobilized in comprehensive combinations in
the fields of drawing, sculpture, sound, performance and other media,
and are leaving their marks.

This completion exhibition is a culmination of what this year's GAP
graduates have learned, as well as a starting line as they commence their

journeys into the world. Please enjoy these noble challenges.
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7y7a—NNV7—b+ 75275 4A| Global Art Practice

&+ | Master

WREST | KH#HH
AV ARV =Y ay (IVARAT AT MM 0T A — X0 - 7 4 bR < —hi i,
Wef5t)

WREST | OTA Sayo
Installation (Mixed Media 3 D: glass beads 2 D: photopolymer printing, video)

1% Dimensions variable

FYVFH T A | K
MCTTEIY T AL — X, RS
Oryza Glass | MIZUNO Nagisa

glass beads made from rice plants, short story

FARTL

KEGotizs | HIEH T
BIRYGD Ut An (N2 - HAZE i35 UE- i) - v Ay —- 772

Colors of the Sun | KASHIWARA Coco

natural dyed fabric (kariyasu, Japanese green tea, hojicha, loquat), wire,

fishing line
FARTL

OB A | FE5 5

Personality quiz | KUO Chingchuan
plastic standing boards, clothes drying rack, chair, cushion sofa, paper, tooth paste,

patinging on wooden board, projector, cardboard, clothes and futon

AR L
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fa-fa | 2 HUZE L[ Aily Natori]
8k T v, e AV b B A& 4075 — 0

fa-fa | NATORI Airi[Aily Natori]

Stone, Iron, Aluminum, Cement, clay and Styrofoam

Dimensions variable

iRt | ZE5A
AV ARV =y T AR . BGEREE, S x s o—n

a placeholder for possibilities | LEE Juli[Li Yuli]

Installation, sound, wood, paint, light, shadow, delivery reciept, styrofoam

AL

L PURTAL PANCEL o
-Ja B

TRy e ey e s

i
Tl 2 E A,
WTait,
120 UNIATACHE = F fT s,
B EA NS BT e
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fh LT fet e L e

Sunset glow in the city—People doing mobile vending on the
street | Qi Beilin

)& M LED 741, £, HE b

Sunset glow in the city—People doing mobile vending on the

street | QI Beilin
Metal, paper, LED light, stone, daily use tools.

H180 x'W200 x D300cm

ZEHMAE | 57 5[ Sam]
i R

The Shell of Dwelling | ZHANG Shengyang[Sam]

Paper, wood

H350 xW200 X D200cm
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Sensoria Inbound BniaE | SONG Hyehyun[ MIRMIR 00]
KA AT T2INMEDE, FIAFy sy — b B SO A
A= —, R

Sensoria Inbound | SONG Hyehyun [MIRMIR 00]

Broken furniture, Paper, Textiles, Acrylic paint, Plastic sheets, Broken mirror

pieces, Bleach, Speakers, Torches
FAXAYLE

JEEEOA NI | £ 5L
AVARV—Yay NRTH—< VA ETFF
Beijing Welcomes Ni | WANG Yuqi
Installation, Video and Performance

H250 xW400 x D400cm

Groundbreaking | Jii#5¢[ Hal Xing]
HE, F— & Vb BT, A

Groundbreaking | XING Yuehao [Hal Xing]

Walk, Data, Prints, Electronics, Construction Materials

FARTLE

PEREMRD T AT VR —> A7) 7+ | YE FENG[FF]
B A= — MP3, & (% v 2 NALRB A )

The Astral Bone Script of Inhalation and Exhalation

YE Feng [FF]

metal, speakers, MP3, oil on canvas and wood panles

FAR L
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7Ja—NNV7—b+ 753275 4 A | Global Art Practice

&+ | Master

Setttting a Ladder, a Circle Is Forming | #4822

KRB IV A 7290, 357 —Da

Setttting a Ladder, a Circle Is Forming | KISHIMOTO Nozomu
acrylic, Japanese paper and collage on wood panel

H116.7 xW91 x D2cm, H72.7 X W60.6 x D2cm, H41 x W31.8 X D2cm

Aftermath | JF{H =
AFVYR—F  BIRE
Aftermath | ZHOU Boyan
styrene board, incense

H240 xW120 X D7cm

KA/ WA | BAKTIR GAMZE
. A8, Kt

Crystal Images / Tidalectic Times | BAKTIR Gamze

sound, metal, water, light

FAKALE

For Rent (B¥f4) | LI 55 15E
AV ARV = v Kbt Wt
For Rent | YAMANO Yasuaki
Installation, Wood, Video, Honey
FAX L

A
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Transformation in Kawai Kanjiro's Works in the 1960s:
Irregularly-formed Henko Stoneware

JODO Kana

=)o Higkise

7 V7% WD GEONLLE OB ROIRE L AL Ko —H 5
IEARHIHS

Tribhanga Study:

A Pan-Asian Comparison of the Standing Posture of Sacred
Statues in the Context of Stylistic Transferral and Adoption
MASAKI Chie

WK HRE D 0P BB 3 258

—RBER LT -

1% P e

A Study of Matsunaga Jian's Philosophy of Tea:
Development of Thought and Practice

ISODA Yui
MEFILRERE ] 0B
—S#EBL -
AR T

An Examination of the Shigisan Engi Emaki:

Focusing on the Representation of Scenery

KONDO Yuko

FHRR L WER G OB o wToHE
—[ R | DJRSLE Z DRIz oW T—

KEFHR

A Study of the Figurative Characteristics of Tamakaji Zokoku's
Lacquer-Carved Incense Cases:

The Establishment of Sanuki-bori and Its Features
ONO Hiro

Yayry =Sy —= M7 7 —) ZHEHI) oW
] L — S

Study of the Frari Triptych by Giovanni Bellini
OKADA Junichiro
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A Study of Kasuga Deer Mandalas

OZAKI Soyo

HROFK OV

—i D

UISEaES

Tea Ceremony Kettles of the Modern Period:
Focusing on the Imperial Art Academy Exhibitions
KAGAYA Mika

LR o 5t L IR AL

IR

Temple Families and Rites of Warrior Families in the 17 th

century

KOGANEMARU Naoyasu

NIy Z{ b ROKEIIFSE

IR SER

A Study of René Lalique’s “Dragonfly-woman”
KOBAYASHI Miki

[ELSL] %%

—TVRYY 7 - V2 ALY VBT ZRANEX Vi D HiHE—
VETEHA

The Transformation of the Gaze:

A Foundational Premise of Fredric Jameson's Critique of the

Postmodern

SATO Moe
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A Study on Photographing Artworks and Uploading Them to
Social Media

TADA Mahiro
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Hans Bellmer and Nazi Germany:

The relationship between his doll and the ‘new woman'
TANAKA Mariko
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The Concept of Art Brut:

Jean Dubuffet's Cultural Critique and Philosophical Thought
NAKAMURA Koshi
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Hashimoto Heihachi's Theory on Sculpture and “About the
Stone”

HATTORI Motomi
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A study of the principles of storms and winds

MAENISHI Ryo
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The Establishment of Shin-hanga by Shozaburé Watanabe and
the Acceptance of Shin-hanga in Foreign Countries
YUMOTO Hana
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A study of ancient Egyptian art and Klimt's Pallas Athene
YOSHIOKA Issei
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A Study of Hieronymus Bosch's “Christ carrying the Cross” at
the Ghent City Museum of Art

WATANABE Yume
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" Aesthetics and Art: History / Master
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Encounter and the Position of Sculpture and Painting in Lee
Ufan's Artistic Practice

TAKAZAWA Tomoko

Aesthetics and Art History / Master
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Research on the Photomechanical Printing Department of Tokyo
School of Art
TAKAYANAGI Roku
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- I
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Art and Tkebana:
Focusing on the Modern Period
OSHINO Minori

“Aesthetics and Art History / Master
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Western Art History
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Decisions of the Woman Painter Elisabetta Sirani:
To Be a Painter, and to Be a Woman

ISHIZU Yuu
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A Study of Jackson Pollock:

Focusing on his Late Works from 1953

ANAMI Yuta
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‘The Modernity of Carl Gustav Carus’ natural science landscape
paintings:

A study based on the concept of ‘Erdlebenbildkunst’
ITO Haruno
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The Role of Adrian Prakhov in the Rediscovery of “Byzantine” in
Russian Painting of the 1880s:

A Focus on His Work in Kiev

KATO Shun
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Painter in “Solidarity”:

Continuity between Social Engagement and Creative Activity of
Eugene Carricre

SAITO Ai
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Sofonisba Anguissola at the Spanish Court:

Her Career as the Lady-in-Waiting and the Portraitist of Queen
Isabel de Valois

HIRAI Kirin
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‘Aesthetics and Art History / Master
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Analysis of the Patterns in the Coromandel Lacquer Screen
depicting ‘Spring Morning in Han Palace’ in the Collection of
The Freer Gallery of Art

AOKI Tsuzuri
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A Study on Robe (Kosode) with Agricultural Scenes of the Four
Seasons in the Collection of Tokyo National Museum:
Focusing on the Formal Features

NODA Yukino
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Shimizu Nanzan and “Tradition”:

Focusing on the Framed Standing Statue of Juni-shinsho (Twelve
Heavenly Generals) in Metal Panel in the Collection of the
University Art Museum, Tokyo University of the Arts
YOSHIDA Rin

Aesthetics and Art History / Master
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Aesthetics:and: Art: History / Master
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Art projects in depopulated areas

SUMIYA Momo
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The importance of immersive play for children
HORI Airi
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Art Anatomy
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A Study on the Modeling of Forensic Facial Reconstruction
NAKAZAWA Takayuki
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PARK YOUNGKYOUNG

Techniques of 15 th-Century Italian Paintings in Drying Oil
Medium:

An Analysis and Reconstruction of Cosmeé Tura's

A Muse(Calliope?)

PARK Youngkyoung
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Comseivaifion Buildings ana Digeifeey
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A Study of Belfry Architecture from the Perspectives of Form,
Structure, and Technique

SAKURABA Keigo
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Ideology formation of the system of Preservation Districts for
Groups of Historic Buildings and its Implementation
TAKAHASHI Nao
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The Characteristics and Conservation Methodology of Teahouse
Architecture in Yanaka Cemetery

HARIMOTO Miharu
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A Study on the ‘Degeta-zukuri Structure and Techniques of
Early Modern Farmhouses in the Kanto Region
YAMAKAWA Chihiro
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Cromseivaifios Sclemee

BBt LT S e E RIS 2%

LR

Studies on Kira -mica used as pigments in Japan-
UEMATSU Haruna
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Reserch on the effects of reduced sulfur compounds on metal

corrosion

TESHIMA Natsumi
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Successful recreation of red stains caused by mold appearing on
seawater damaged-paper materials and research of its cleaning
methods

NIKI Manami
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Preventive Conservation
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A study in cleaning with high solvent-content gels for the
conservation of artefacts:

Removal of water-insoluble adhesives from pottery and ceramics

AKIYAMA Hanako
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Global Art Practice

A Thought-Path Through the Artistic Practices of Aiko Miyanaga
and Shinji Ohmaki:

Unsculpting Time

BAKTIR GAMZE

A Thought-Path Through the Artistic Practices of Aiko Miyanaga
and Shinji Ohmaki:

Unsculpting Time

BAKTIR Gamze
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