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Enveloped in an Invisible Artistic Layer

Katsuhiko Hibino, President, Tokyo University of the Arts

Take a look back at your time at Tokyo University of the Arts and recall the days you
spent on creation, production and research. While others may not be able to visualize i,
you wove a creative layer from the time and experience spent here pursuing your own

expression that is now part of you.

However, you may not yet realize how precious the time you spent here is. But that time

is what completed this invisible layer and gives you a burning passion for creation.

The artistic energy of creation that exists in the spacetime of the Tokyo University of the
Arts has permeated through porous human tissues and reached the core of your sensibility
deep inside your body. This experience leads to the development of artistic idiosyncrasies,
although you may not yet realize that you possess these traits. However, let me reassure

you that you are all now full of this artistic energy.
My hope is that you use your idiosyncrasies to spread this energy to others.
While your idiosyncrasies are unique to you, what is true for all graduates of Tokyo

University of the Arts is that they will be lifelong treasures that not only help you

throughout your life, but will also help you bring out the best in the people around you.
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About Our Graduation Works Exhibitions

Kazuyuki Hashimoto, Dean, Faculty of Fine Arts, Graduate School of Fine Arts

The Tokyo University of the Arts Graduation Works Exhibitions serve as occasions for
our outgoing students to present the fruits of their thoughts and completed works to the
general public. The works and theses featured here provide far more than the mere results
of their efforts; they embody responses to the fundamental issue of how we relate to the

real world, and serve as mirrors that reflect images of what we create and how we live.

The majority of bachelor’s degree students exhibiting here entered our university in 2022.
That was when COVID-19 pandemic restrictions were being lifted, and connections
among people and places began to be reappear. But this period was also characterized by
ever-present threats of war and climate crisis, the rapid advance of Al, and other major

shifts in the values and thinking that marked our lives up to that point.

In the midst of that volatile environment, through their creations and research, our
students discovered new ways to coexist with the emerging uncertainty, and to revive

relationships and emotions lost along the way.

By its very definition, the act of expression is a quest to instill form in values normally
invisible to the eye. Working through materials, the body, memory, time and other
elements, artists create new scenes and fruitful new ties. In my view, art is the process
of human sensibility connecting with the world through the resonance between these
elements and scenes. New values emerge as thoughts and sensations, individuals and

society, and past and future intersect.

By no means do the creations presented here offer complete answers. They should instead
be viewed as “footsteps in the process” of exploring the next phase in each creator’s journey.
The fact that their journey is ongoing underscores the endless possibilities ahead. The will
to embrace rather than fear change is alive and well, as is the desire to continue to engage

with other people and the world at large.

While viewing these works, I hope that you will use this occasion to engage with the
“embodiment of values”—sensed, considered, and brought into concrete form by these

youthful creators.

Finally, I wish to extend my heartfelt gratitude to the families who have supported these
students over the years, the faculty members that provided crucial guidance, and everyone
who helped us plan and execute these presentations. My utmost hope is that this occasion
will serve as a solid departure point, with hopes and aspirations paving the way to new

creations.
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The Graduation Works Exhibitions provide precious opportunities to
carefully select and showcase works epitomizing student achievements
here. They also allow students to gear up for the next stage in their
artistic development.

Some approach this artistic discipline through learning the basics; others
choose to explore the current state of Japanese painting through studying
the classics.

While carrying out these investigations, they seek out their own modes
of expression, coming to serious grips with their creations day after day.
This can prove agonizing at times. As the results show, however, our
students summoned up the essence of their own hopes and joys as they
prepared the paintings for this year's Graduation Works Exhibitions.
Having put the final touches on their labors, I believe these graduating
students feel confident that they have arrived at a new starting line in
their careers.

Please keep such thoughts in mind as you view the works on display
here, and maintain your understanding and support of these aspiring
creators over the years to come.
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HAT | Japanese Painting

3B | Bachelor >
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MATSUBA Misuzu

color on paper

H181.8 xW227.3cm

R | P T
FIRIBRAE, AR B K Tha R
reverberation | ABE Reina
color on paper

H181.8 xW227.3cm

Amid blossoms and tempests, I seek the dawn that lies beyond.

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

S | R
IR, R R B KT AR

pot shelf | ISHII Shiori

color on paper

H227.3 xW181.8cm

BARD D2 |41l
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Landscape with Mangroves | ISHIKAWA Renta

color on paper

H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor >

B2 | IR RHE | YHIERSE
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The Place to Return | ITOH Ayana good night's sleep | UCHIDA Narumi
color on paper color on paper

H181.8 xW227.3cm H181.8 XW227.3cm

R | D00 YL | FED =

MR G R, AR R B R TR R
miniature garden | ITO Yukino Place to Be | OKANIWA Ako
color on paper color on paper

H181.8 xW227.3cm H181.8 XW227.3cm
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Reflective City | OKANO Yuta Turning Blue | KAMIYAMA Hayato
color on paper color on paper
H181.8 xW227.3cm H181.8 xW227.3cm
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L AHRAL, AR B K TR R BRAR, AR L BB B R TR A

fruit basket (as a votive offering) | KANAI Rena contours of reminiscence | KAMBE Nana
color on paper color on paper

H227.3 xW181.8cm H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor >

inter / face | F= 44K
BRI B E /I 7 AMAT 4T

inter / face | KUWANA Kenta

color on paper

H227.3 xW181.8cm

BE | TG
A, SR L, B KT AR L, VEif, S

dragon | GOSHIMA Ryouna

color on paper

H227.3 xW181.8cm

RNDIERG 125 | Ve
ORI, AR, B KT AR R
Flowing feelings | SATO Mihana

color on paper

H181.8 xW227.3cm

Re — 1 Start | FrE-h i

il

Re — 1 Start | SHINTOYO Nene
color on paper

H181.8 XW227.3cm
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B | BT
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LUMINOUS | SEKINE Nanako

color on paper

H227.3 xW181.8cm
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AN SR

ZHVRIAE, SSHaEL B KR THRE

walk in the forest | NISHIMURA Tao
color on paper

H181.8 xW227.3cm

- KREy

HEAF

A Signpost | TAKEISHI Kaede
color on paper

H181.8 xW227.3cm

I3 | FEPRR
ARG

3am | HINO Jurai
color on paper

H181.8 xW227.3cm
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HA M | Japanese Painting
%488 | Bachelor >
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triangular bridge | HIRANO Ayana Floriography | FUJIMURA Shiori
color on paper color on paper

H162.0 xW227.3cm H181.8 xW227.3cm

Impermanence | = #]5 Parade | 5= I #7 5

HEAF LAVERRAR, AR B KRR R &
Impermanence | FUJIMIYA Hatsune Parade | MIYAJIMA Shinra
color on paper color on paper

H181.8 xW227.3cm H162.0 xW227.3cm
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view | YAMAZAKI Kou

color on paper

H181.8 xW227.3cm
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HAM | Japanese Painting
&t | Master >

Hang Out | 75)1[55

KRB AV, FIRE ARaE, 8B
Hang Out | YOSHIKAWA Ryo
color on paper

H181.8 XW227.3cm

BEFIBF 0T | 5IEL R
KRB A, FRE, SAfa L B
Liminality | IMAI Nanami

color on paper

H181.8 XW227.3cm
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HA M | Japanese Painting
&t | Master >

RN
AR
Swamp | OZAKI Takuro

color on paper

H181.8 xW227.3cm

ik Lo s [T AT

AT

Observing the present moment | KAWAGUCHI Yuko
color on paper

H181.8 xW227.3cm

MR | R T %t

AR

A Rainy Scene | KINOSHITA Reina
color on paper

H181.8 X W227.3cm

PRI | T
KRB v, AR, AR L, 8, ekt

Late autumn | SHIROTA Ryogo

color on paper

H181.8 XW227.3cm
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Body and Life in Siesta | TAKAMORI Yusuke

color on canvas

H145.5 xW227.3cm

H295ZL | LI
AR A

Gazing | TACHIKAWA Tomoe
color on paper

H181.8 xW227.3cm

landscape | H FTHER
AREL S 20, A, e B

landscape | TAGUCHI Yudai

color on paper

H181.8 xW227.3cm

YFINADE [ BHDS A

AR

Dreaming of Xochimilco | TSUKADA Megumi
color on paper

H181.8 X\W227.3cm
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HA M | Japanese Painting
&t | Master >

Reflect | i 5533
AR A
Reflect | FUKUSHIMA Fumiha

color on paper

H181.8 xW227.3cm

020
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Oil Painting



1o | B

Buriure

BUETIRZRETLE o720 TV, ST 2 Z & I3
LW, Y EEN S 2 EIFEIEL L v, il % AT - 72 A3k
ZRELDLHT —FAANTHIRET B0 ZL THAEZEIIR T,
IOGERETIEVIZLMEMER DL ILEINDE VD
S&is

b LVITEREBRERKLE W, B BRIV o E
F—T7%IDNIHITFES, TNEHZ 70 DFHEE T I
Z T NTeb DR X FEV IR 0 2, 1725 13 S004E 1000 4EHij D
YEDF 1B LR 2 L ARR O ~GED w2 R T 20 Tn s,
EXHYNAD LRy FEICT T, IO b % E 3T
RoT 720, GLdkL 7 Hig i 2, WE DL TfE R, %
LIS 72 7220 T O AR 2 L UdE R oL s 8in s,

TITHRIE EoHRBMIRFEEZMZ 2B, Koo
2BRHUHBOZ Lo BRITHEI DT,

When all is said and done, it's fine to burn out in a few years. For now,
there is vast wonder in being able to produce paintings. The very act

of creating such works is the key. Even after the inevitable burnout,

the artists who emerge from this haven of oil painting will continue to
function, re-creating themselves along the way. In that sense, graduation
is the gateway to the knowledge of bringing an end to specific works.
Simply coming to an end, however, does not signal completion in any
lasting sense. That end only passes the motif of new beginnings into the
hands of such creators. The works of those who have gained the aptitude
to grasp this reality begin to relate their stories. The creations themselves
commune with artists from 500 or 1,000 years ago, while also addressing
and posing questions about future creations.

Moving your brush just several centimeters on a canvas—or passing tools
back and forth over plate surfaces—will rearrange the recorded images.
Likewise, simply turning your gaze toward your immediate surroundings
is sufficient for light, shadow, colors and emotions to take form, causing
new dimensions to emerge.

It is during such junctures that you will find the courage to bring

order to pure white chaos, the mettle to see your challenges through to
conclusion, and, finally, the daring to begin this process all over again.

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712 022
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BARE
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- RHEIERA
-EREE
- TS E
- BAEE

[Bachelor]
- Oil Painting
[Master]

Oil Painting Master

Printmaking Master

- Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]
HOGAN Jesse

- KOSEMURA Mami

- TAKABATAKE Yoriko

- SUGITO Hiroshi

- NISHIMURA Yusuke
USUKUBO Kaoru

- MIYAMOTO Takenori

- YOSHIDA Shinnosuke

— UEDA Tomoyuki

- SCHNEIDER Michael W.
MIIDA Seiichiro

- NAKAMURA Masato

- IWAMA Satoshi

- SAITO Meo

— AKIMOTO Takayuki
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WM | Oil Painting

%8 | Bachelor >

Iam I was | EEAEZSS

RNVFRATAT

I am I was | SHIGEMURA Una

Multimedia

FAXTL, FA X A4

VeV 7 Fy R | RiE

XY NRIZT 7YV

living dead | OOTUKI Syou
Acrylic and oil on canvas

HI116.7xW91 xD3cm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

Element | [ J5 K20
X ¥ YN T 7YV, EEhE

Element | OKAHARA Daichi
Canvas, Acrylic, Color pencil

H162 xW130.3 xD5cm

B | fia oot

XY NAITE

Self-portrait | KIYA Yukito
Qil on Canvas

H27.3 xW41 xD2cm

023
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WM | Oil Painting
%8 | Bachelor >

() 7 =24 | IEEWL

B4, FIR B SRS, OB, e N2

No title | KURIHARA Mana

Wire, Japanese paper, clay, manuscript, oil painting, canvas,

H300 x W200 x D50cm, H36.4 x W25.7 x DA[Z cm

Intermission | B 7

ER AV A

Intermission | KUROSAWA Takumi
Qil on canvas

H298 x W555(185cm x 3#—#il) x D5cm, H25 x W21 x D0.5cm

H 5 ADREENIZ NGS5 20605, D AZ) =Y DEHITELDL,
ARG AR VB 4E]

XY NI

Light reflecting off the glass wall shimmers like countless screens.
TAKAGI Ayaka[ TAKAGI Iloca]

oil on canvas

H1620 xW1940 x D35cm

ghost 72 % | JLILTHAD
s

Ghosts | MARUYAMA Risa

animation

H194 xW687cm
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MAZE | 5 HI
XU NA T 7YV R E
MAZE | AOYAGI Yu
Canvas, acrylic, oil paint

H227.3 xW486 x D4cm

legacy | FiRGAET:

JB2 MPEEURE, A3, S, YR, 5 A\ ARHE i

legacy | ISHIBASHI Seiou

glue, oil-based pigment, persimmon tannin, copper, mordant, glass, Wood,
cotton cloth

H170.3 xW120.3 X D4.4cm

R AR | ARG
V2757, Hlkk

Wandering the shallows | AKAMATSU Nanami
lithograph, washi

H84.1 xW59.4cm

cycle of chlorophyll | £7)5 i S&
FAN K TV RT U=y = V7 B OIE, AT, Jok ()

cycle of chlorophyll | ISHITHARA Ami

panels, watercolors, tempera, wall shelves, bleached leaves, Japanese bamboopaper,
dye (Bamboo Leaves)

H97 xW162 x D4cm, H145.5 x W224.5 X D4dcm, H97 X W162 X D4cm

bt |
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WM | Oil Painting

%8 | Bachelor >

FImifg | — s
self-portrait | [CHIKURA Ayana

H25.7 xW2lcm

S | A5 s e [ sb 3 |
Dance | IWAGISHI Fumika [ FUMIKA SAKAKI]

cloth, yarn, thread

H200 X W300 X D4cm

Here/Gone | NH % Z &
RAN, T 7Y, EshE

Here/Gone | UCHIDA Makoto

panel, acrylic paint, color pencil

H205 xW205 XD3cm

Edge of Atmosphere | /TIj%%
et T

Edge of Atmosphere | EZAKI Sho
video, oil on canvas

A XA

026
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BOGHLI D27 7IV A | KNP

W, X v N A KE

Family restaurant in a tourist spot | OUCHI Shohei
oil, watercolor on canvas

H194 xW260.6 x D3cm

HEZ2HEORS | BH Alla morgana]
BT 7 A M

The Representation of Noble Death
OKUDA Tomoto[la morgana]

Qil on canvas

H181.8 xW227.3 X D6cm

FhDIpe/IMIEE I | [l 5 i i
RNVFATFAT

My Minimum Self | OKABE Amineh
multimedia

A XL

A4 2003, B0ad 5, |&THileasbz]
e R B

I am here, I pursue, | KANEKO Moe

Soil, grass, wood, paper mulberry, starch

FARTL
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Wi | Oil Painting
%8 | Bachelor >

PHEGIIREIE, D7 B3T RA | SRHEHE Y a7 ]

X2 Y NRLT 2YV, . kv — A,

Mythic Structures Form the Self
KAMATA Ryoga [SUZUMIYA Ryo]

Acrylic, oil, cellulose, and gofun on canvas

H194 xW130.3 X D5cm X2

HONIEH | JHEHEE

IIAMRT AT

Even now, that person is*-- | KARASAWA Rio
Mixed media

A XL

AR )L R— 4 —

N KM

sun shower |/ & DY
A AR

sun shower | KAWADA Minori

oil on cotton

H97 xW130 x D3cm

TX¥OHTESE LS |JIIEFE )

PSRT AR, it

Seeing into the distance with goat eyes | KAWANO Haruto
pastel, cotton cloth, wood

H194 xW112 xD5cm, H145 x W89 x D5cm, H53 x W45 X D1lcm



|B*xE | hE

HEHE | RS
self-portrait | KIMURA Aoshi

HXW xDcm

chiCE3

HELEEAN?

JBNR % BT 5 | AR
ISTANAT AT

through the wind | KIMURA Kokoro

mixedmedia

FARTILE, A XL, A XAIE

“ s

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

~A4v a— [ THRSET
SIARMRAT 4T

Painter | KIYOTAKE Ryohei
Mixed Media

FARXALE

Becoming is Entered Deliberately, Not Merely Encountered
7=)—=T7VA=Y

AR, i AR R, A

Becoming is Entered Deliberately, Not Merely Encountered
COQOLEY Alice Maya

Wood, Cotton Cloth, Oil Paint, Wood Carving, Painting

H160 x W50 x D50cm

029
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Wi | Oil Painting
%8 | Bachelor >

AR FRNTKIZET I E2) [ B H0E i | SRR

* vy NAL WE BT 7 A

Let bygones be bygones. (Water that flows eventually collects Ruten | KODAMA Rio

somewhere.) | GUNJI Hana Oil on canvas

Oil on canvas H60.6 x W50 x D2cm, H91 x W29 x D3cm, H33.3 x W53 x D2cm
H194 x W486cm

| TG 45 ARANT | R R[S ]
3dcg, RANMITAY IV =y Mk
| KOHJIMA Mio Immortal | GOTO Misato [ FUJI misato ]

3dcg, inkjet print on panel

H XW xDcm H116.7 xW91 xD2.6cm
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How to see colors | 75 fiHh
=R 4

How to see colors | SAITO Yoji
rubber - ink

H100 (%) x W100 (%) x D20cm

450U | TR
i

Noli me tangere | SAKASHITA Kenmei

unknown

AL

B#|Is|FY1y | g%

EBEWERD | EWHE | XEMESE [ JO0-NAFP—FT505742 031

FePR MRS | 1EH H 2 S

INTx—=V A

Progress of the Excavation | SAKUDA Hibika
performance

FARXALE

Sea you again | [T 1%
Fr U NALHE

Sea you again | SHIRASAKA Mao
canvas, oilpainting

H145.5 xW89.4 X D3cm
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Wi | Oil Painting
%8 | Bachelor >

2N2222A-1726 | K3k
PRF OV, JRRA . TR E

2N2222A-1726 | SUZUKI Eiji

panel, linen, oil paints

H103.3 xW162 xD5cm

avyY =¥ 7N | G
AT SNERPIEIN S
Concrete Jungle | TAKAHASHI Takumi

Plywood, urethane, concrete, steel

FAKALE

WOELY | HALET[FET]
IRHEA R

from The Sea Rord | SUZUKI Yoko[Yoko]
Wood block print

H130 xW70xDlcm

Grassland | 31

AV Iz TV
Grassland | TSUJI Nagisa
inkjet print

H125 xW100cm
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anemoia | 143545
2RIV

anemoia | TONA Sakura

Oil painting on wood panels

H180 xW360 xD3cm

Pre-Spatial | G

XA,

Pre-Spatial | NAKAMURA Kosuke
Panel, Oil painting

H115xW289 x D6cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 033

Pollen | iEAEAH
T2V WME R v VI AI) =

Pollen | HASHIMOTO Keisuke
Acrylic, Oil, Wood, Silkscreen
H180 xW375 xD7.5cm

SRR — 7 on s 3wy vy | Lkt

XY NAIIE

Mountains that melt into the air | HISANAGA Reo
oil on canvas

H50 xW60.6 X D4.4cm
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Wi | Oil Painting
%8 | Bachelor >

Ac first sighe | 2K A Pear may look like the moon sometimes —— iz i B AU 7.z
XY NA, M 5253 | FRANKEN KATHERINE

Ac first sight | HIBIKI Kenta W, vy T7 2

oil on canvas Hide and Seek Tag — Eliza and the Gods Children

H350 x W600 x Ddem FRANKEN Katherine

Oil painting on Canvas

H194 x W112 x D3cm

T D | i NAVIGATION | ‘& W[ Fw A/

M EL, 7 279 v E i AR 3ov ITRRT AT

Sea in the distance | FUJITA Shiomi NAVIGATION | MIYAUCHI Masaru[BYUN]
Acrylic, oil on panel MIXEDMEDIA

H97 x W194 X D3.5cm, H97 x W162 X D3.5cm P4 XL
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aluminium scape 03 | FHAREZ A A7 DU | B

TNIZY BRI, TIA=—, T 7YV X =V 7 V3T lF XY N AR O B

aluminium scape 03 | MURAMATSU Shinnosuke sanctuary | WASHINO Saki

Aluminum panel, primer, acrylic, pearl powder, aluminum pigment, oil paint canvas, oil

H145.5 xW227.4 xD6.1cm H163 xW130 x D4dcm, H91 X W117 x D4cm, H73 x W60 x D4cm

Born’N raised IN Japan, I'm a 20030926 boy | i AX{EH];

W AR B T — FHAAF o — v, 48, VAV R, flk Fli%, 7— 7 v,
T2V S ATy —, B

Born’N raised IN Japan, I'm a 20030926 boy

MURAMOTO Shuto

Oil, wood, ink, lacquer, styrofoam, light, wine bottle, paper, frame, table,

acrylic sheet, thread, sticker, words

AL
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WM | Oil Painting

{&x | Master >

Birthday TZiEHB0E, EOBTEEY | R FFHE HOwRodsEE | HEH

¥ v Y NARME * ¢V SR A, v Yy

Birthday— What lies here is more than just a color. landscape with a yellow tree | TSUCHIYA Akira
KISHITA Murasaki oil, fabric, silicone, on canvas

oil on canvas H250 x WRIZE x D2 cm

H162 X W130 x D3cm

DO OEH | RIS 1RZ2 | AR

AR A S SR ARAEL AL AR B s BRAGIZIZ ANAT 4T

heart pupil | GOTO Kaho Exploding emptiness | YAMAMOTO Kazuma
wood, paper, wire, thread, apple, egg white, coloring material, color pencil mixed media on canvas

FARTLE H162 X W162 x D3cm
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(#%E) | XU RUOAN[> 2 A a7 ] B (—8) A HARAAH $]
W T 7 AR H BB B, == vy a v, ik
{feast) | XU Ruoan Star and ocean (a part of the whole) | ISHIDA Shota[ Yoh Ishida]
oil on canvas, glass, thread, sound pigment, glue, emulsion on linen
FARULE, FA XL, AR AZE H48 x W60 x D3cm

P D 1P | 15D Hifozoh | B

AV ARV =Y av, Fr Y NAGNE. 727 E 7 7Y VR E

Horizon of the Flesh | AMINO Nagisa The fraying of time and space | UCHINO Rio
installation, canvas, oil painting, acrylic paint acrylic paint

AT A AT

e m— — =
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WM | Oil Painting
&% | Master >

BRO 7 M = | HEARER
XAV BBRA TS
Studio of the Artist | UMEMOTO Tadashi[ Tadashi Umemoto]

oil on canvas

H192.1 xW364 xD0.5cm

Fragmentmancy | KAASENIF
SIANAT AT

Fragmentmancy | OMATSU Mikako
mixed media

P A X AZE, H41 xW31.8 X Ddem, H130 X W65 xD2.5cm

Action pain | 22 ALK
NI, ZBEMG, SR T 2INE DT LD
Action pain | SASAKI Souta[ Sasaki Sota]

panels, empty cans, empty boxes, acrylic, love

FARTL

W LRI | TR

IPAMAT 4T
passage and blanket | SHIMOJO Morimitsu
mixed media

AR
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Beyond the Edge ~Driving Through Painting ~ | 5 H S 15 IAENVY—A | QIAN MINJIE[S ¥ ¥ F=¥/]
Kb 729V RR(€F VR 2y Y vV N R) 2ANKIR AR T I 2T 2
TAKARADA Yuki Nostalgia A | QIAN Minjie[Minky Qian]
wood, acrylic, painting (Beyond the Edge Canvas) tile, resin, wood, plastic, paper
AR FARTILE, A XWE, J A XA

RABRY —7 85 | MR Sy ar AV RRV—vav [ LA
ITRMRAT 4T ITRMRT 4T

time scape:drifting | TAZAWA Hina Rational Installation | TSUDA Hiroto
mixed media mixed media

FAXAE FARALE
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Wi | Oil Painting

{&x | Master >

MUSIC | 415 955 U2 H35TWL | LI ER
RANVITIHE AR L2

MUSIC | NAGO Soma Broadening | YAMANAKA Yuta
oil on panel bamboo, wood, clay

H45.5 x W28.8 x D2.5cm FAXALE

RS ORI [ RIHRHA 7 13 =)

IV KA 91

In the blink of an eye, something happened, | FUKAUMI Erika
[fukamieri]

oil on canvas, cotton cloth, panel

H116 XW91 XD3cm
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JR M | Printmaking
{&x | Master >
4}/ ¥ | Diana Morzy Machine Dance | JIEEEE A HH
DESZ RNOP O I A NSDEESZ ITAMAFAT
EXTERNAL / INTERNAL | MORZY Diana Machine Dance | KATO Rintaro
digital print on linen, silicone fiber mixed media
H180 x W30 x D20cm H30 xW30 xD20cm, H170 x W110 x D30.4cm
AN AR BRI S B & R =5 v R a vy 7 BRFEL DX T VT4 7 ) = Fu s 5 n
(BAENBE) BT R TS,

HEDLEZDF—SDF 2D | Vinzenz Waldstein Grazzeichnung | )I|_-EAl+

TRATEA POZEESAY AN
ASAMESHIMAENOCAKENOMAENO Grazzeichnung | KAWAKAMI Makiko
‘WALDSTEIN Vinzenz inkjet printing

mixed media H19.5xW17 xD0.5cm

H430 xW423 xD759cm
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R W | Printmaking
&t | Master >

Mo FZoTRLELED | LA
RELS AV, MR H, 2R

Children of God - Hide Them | KITAMURA Shun

wooden panel, oil paint, brass

H155xW155xD3.5cm, H155 X W155 XD3.5cm, H155 X W155 XD3.5cm

2B K | Va—vXEA

EE e NS R A /7

Female, age 23 | JONES Mizuki[Mizuki Jones]
color pencil, white pen on paper and panel

H116.7 xW91 xD3.5cm

W& Q7 —HF5R | ILAUE T [LICACO]
SRR (= F> 7 72T F V)

A House That Never Dries | TAKAMI Rikako [LICACO]
copperplate print(etching, aquatint)

H90 xW130 x D3cm

2305 R OBk 2272 | HHEcs

TIVIVIRINVIZY VI AI) =2 TY b

How to see such a world | TANAKA Sakura[ TanakaSakura]
silk screen print on acrylic panel

FAKALE

AARTEHSTLAAN AR 2T 1
B REFEL >TEIhLICLELES
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BEM | Mural Painting
&% | Master >
LD S I8 | T B5H Pollen Studio | Transcription | 57t )I| FLEH[ & & 2 13 ]
Pty —> AV ARV—Yay
Niji no.2 | CHISHIMA Harumi Pollen Studio | Transcription | ARAKAWA Maho[maho arakawa]
ceramic relief installation
HG0 X W42 x D12.5cm, H4 x W12.5 x D7cm, H10.5 X W11.5 X D4cm FA XL

T3 Bl SR ~ | FSUWI A DAUB! | /K 185
ISAN, RV BN Z NV, KRB - £ F A2 BOR— IV ST AMRAT 4T
From Maiwai to Onjuku | MABUCHI Asukal MABUCHI Asuka] DAUB! | MIZUGUCHI Riru
wood panel on cement mortar, marble - mosaico cardboard, mixed media

HG5.2 X W200 x D20cm FARTILE, A XWE, A XAE
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BEM] | Mural Painting

{&x | Master >

HEL G | Ik R A4S Hello! Art Work | FHH15

X v Y NRITIHE HRINFEER/ SNy 27 2

Walking Grass, Mirror | KATO Seika Hello! Art Work | TANAKA Kazumasa
oil on canvas Social Practice, Participatory System

H162 xW162 xD2cm AR

s

Tl L
1. Aol L e BSOSO |l I BRI B R TR

2 RO T T DS TR L R e, (UL

3. FIPRETEL L Ao bl L R PR £ P e L T A2,

Cloth of Everyday Life | {241 7%
AV ARV —vay

Cloth of Everyday Life | SATOU Rena
cloth, installation

H430 x W445 xD0.5cm
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T 53K A B | Oil Paincing
Technique and Material

&+ | Master >

aA»LAEEYIS | R
XY NATHE, AIREL B (T A, S R KRR E

Creatures from the Rocks | OKADA Keisuke

H112xW145.5 xD4.5cm

oil on canvas, glue, synthetic lacquer, colored glass, pencil, charcoal, water colors

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

AR | B
A I SRAE, 7 70 VAR B T

The Memory of Text | LIU Bochen

linen canvas, glue, pencil, acrylic paint, oil paint

H45 xW38 xD2.2cm

| Z e R
v Y NATIE
devotion | MITSUNARI Kana

oil on canvas

H72.7 xW53 xD3cm

Whisperseed: “The First Grain” | YUAN SHU[ % 5]
NRINMITTVRT, 7V BR GORh KR

Whisperseed: “The First Grain” | YUAN Shu

tempera on panel, aluminum leaf, hemp, dye, resin

FAKALE
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W B3 - A B | Oil Paincing
Technique and Material
&t | Master >

TV b b2BH o 7Kz L MRI BT 225 - 7z IR iciiRd L,
ARITS 2 o 7o RFITHI UL A RY T VR Ao

7 NAy R <=3 [AHMED MANNAN]

W XY NA T2V 97K Y 2, %oy NANER O MRIEI§E 25
7V 5

You take purikura if there's something, you get an MRI if there's

something, and you paint a picture if there's something — they're
all memorials. | AHMED Mannan

oil painting, canvas, acrylic gouache, artist's own MRI image transferred onto

canvas, Purikura (Japanese photo booth sticker)

FARTL

S | AT IR TS

RANITT Y RT, MM

crossroads | KAWAMURA Teruno
tempera and oil on panel

H162xW130.3 xD3.5cm

d00 | THMF BT b -2ty 2—]

M 7200, Fe Y N

Utsutsu | CHIBA Rico[Service Center of Contemporary Art]
oil, acrylic paint, canvas

FAKALE
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At the Department of Sculpture, we consider it crucial to nurture
students by instilling a wide range of expression in their studies.

This includes generating the ability to keenly reflect upon the overall
history of art and the traditions of Japanese artistic endeavors, all while
expanding their perspectives on the world, empowering them to envision
the future of art.

In our undergraduate program, students attain basic modeling techniques
as a key phase of their development. This is by no means limited to
existing domains, with explorations mounted to define the full nature

of sculpture shaping the modern age. In the master’s program, students
expand their perspectives on the foundation of the core capabilities and
techniques they attained as undergraduates, researching the potential of
more specialized expression through sculpture.

A vast range of expressions have emerged from our department as well

in recent years. One eternal theme for students, however, is the need

to strive through the very act of sculpting to assess the links between
human beings and the world, all while dealing with the limitations,
inconveniences and other barriers existing in that dimension.

From the fruits of expressive studies cultivated through repeated
interactions between tradition and innovation—brought to life on the
foundation of knowledge and experience—we hope you will perceive the
potential leading to a future beyond the prevailing chaos.
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[Bachelor]

- Sculpture
[Master]

- Sculpture Master
[Faculty]

- OTAKE Rieko

- KONNO Kenta

- OHMAKI Shiniji

— ODANI Motohiko
HARA Shinichi

- NISHIO Yasuyuki

- MORI Junichi

— AKIYOSHI Ryo
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JZ | Sculpture
%48 | Bachelor >

REFE— | KPR

FRP, §. "7 2, AR
The fusion of truth and fiction | OTAGURO Junpei
FRP -+ mirror - glass - wood

H200 xW100 xD100cm

Residual Haunting _02 | #3)2 &>

i SO I /8 PR £ 577 )51

Residual Haunting _02 | MATSUO Yuhei
iron * aluminum * wood + acrylic* plastic

H300 xW200 xD150cm

Gab'n'Meg | WHZ %o
. 8k

Gab'n'Meg | AMADA Manatsu

wood, iron

H200 xW250 xD150cm

ARTF N TAAY | HiF
MM AR 77y v
Imaginal disc [ ARAI Kaoru
Stone powder clay, wood, acrylic paint

H150 x W60 xD100cm
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Jo 4| | Sculpture

%8 | Bachelor >

KEEARD | A1
AV - 7 > X 5 - Bk
big correspondence | INADOME Shingo

Komatsu stone - bronze casting * iron

H230 xW243.8 xD121.9cm

NS

<IRY >CRD ¥ [(BE) I BV HEHA S | X

<Zaku> < Zaku > v¢ [ju-taku] ¥ banchi A gou | OSUGA Yui

iron - stuffed toy - welding

HE

H280 xW280 xD150cm

EHg | 5 e
fi
Statue-Unryu | IMAZATO Ryosuke

camphor

H220 xW190 xD170cm

ez T [/MBIEE

Clay-Paint Sculpture

Bathed in the Same Light | KOYANAGI Yuji
Clay-Paint Sculpture

H200 x W434 x D74cm
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- S - AN R AR

MY LEGENDS OF TONO | SAITOU Yumeha
Paper - thread - Novel “The Tales of Tono”

H165 xW135 xD80cm

23RYa—bA—nIAk [ LG

FR A AR B 7 V3 FRP- == 2 —- 541 7 27U VGO B -l o B
Twenty-Three Volume's All Right | SUGIYAMA Gin

Stone Clay - Wood - Resin - Aluminum - FRP - Motor - Light * Acrylic Paint - Oil

Paint

H290 xW140 x D120cm

some nights don’t know how to end | PiAR A AL

P -7 ARRAT 47

There are nights that I don’t know how to end | SAKANE Yukie
ceramic - mixed media

H180 xW240 x D240cm

BRI | BITER
A AANYEEE

Ciliary-Mutable Body | SEKI Fooya
wood, oil stain

H198-220 x W182-200 x D180-185cm, H42 X W30 X D35cm, H30 x W80 x D20cm,
H80 xW20 xD35cm
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J A | Sculpture

%8 | Bachelor >

The paradise of care and control | A

TIavyR

The paradise of care and control | TAKAKI Kosuke

terracotta

H190 xW350 x D250cm

bul:tbl Lo 2d0 |0 ZD
A AR, 8k

The sense of distance | TAKII Hinano
granite, wood, iron

H138 xW53 xD80cm, H100 X W80 x D32cm

B OB | 1L

IIAMRT AT

Zodiac Remains | TAKAYAMA Hikaru
mixed media

H280 xW200 xD250cm

KRB

My Journey with My Three Grandfathers | TANIGUCHI Atsuki

marble

H175xW110 X D80cm
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Kumi sensei, Kumi sensei, Kumi sensei | MIYAKE Jumpei
terracotta, clothing, beeswax

H180 xW300 xD100cm

iy oY AR $5 2

T - Gk i

fish song | WATANABE Akira
bronze - iron casting

H185 x W40 x D40cm

HE | B I8 | FYI | BEE | ERESHER | £A8T | XCHMBESZ | JO-—NKVF—FrT 5957132 | 053

J 4 | Sculpture
&t | Master >

AiAblr 3 | ke
Fitt

Petrification | MIZUMAKI Akira

Stone

H20 X W11 xD8cm

GUSY & DOLLS E] £9
BRI e BRI

BT | ARG A
HE

a-um | TAKAHASHI Haruhisa

plaster

H315xW315 xD6cm, H315 X W315 X D6cm
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J A | Sculpture
&t | Master >

&Y | HIK
AR

Hermit Crab | HINATA Yu
Wood

H210 xW60 X D60cm, H168 x W60 x D60cm, H100 X W50 X D50cm

FREFHT 320 | HEE L

8K A - A - H

Nakanoshinden320 | ATHARA Sana
iron, fabric, resin, coating

H110 xW80 x D40cm, H150 x W170 x D90cm

B ok | 75

A X

Shell of Thoughts | PAN Jiao
wood

H90 xW78 x D85cm, H162 x W83 x D72cm, H62 x W85 X D19cm

PRI Z HIRL T | R

pid

Aiming for a utopia | AKAO Tomo
camphor

H185x'W270 x D190cm




|B*xE | aE

Wishing I could be a star one day. | [ FH{%
ITRMRT 4T

Wishing I could be a star one day | OKADA Shun
Mixed media

H350 xW300 xD100cm, H250 x W250 x D3cm

BH | I8 | 791 B2 | XBSaE0 | £T8ET | XLHBEES | JO0-—NAMFP—-+T5395713R 055

D AF B | EAREN
xr

Sneak through | KATSUKI Naoto

wood

H160 x W55 x D57cm, H83 x W180 x D68cm, H174 X W50 X D43cm

KICK IT | /N[
NTA—=V A

KICK IT | ONO Riku
performance

H450 xW1022.5 x D770cm

EXCES | 284
ITANATAT

EXCES | SASABE Taisci
Mixed media

H185 x W50 x D50cm
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J A | Sculpture

&t | Master >

Pool | HrH P & RO B0 | BEHEF %

EFA 7k i

Pool | NAKAGAKI Momoe “Standing Within Silence” | FUJITA Nono
mosaic technique Camphor tree

H170 xW350 x D150cm H220 xW250 x D100cm

AR | Tk A IN THE SHELL | 3 & i

. TR FIaAy R

Yuryugyo | FUJITA Kiri IN THE SHELL | HORIBE Masaki
iron, Driftwood terracotta

H270 xW920 x D280cm H140 xW100 x D55cm, H120 X W100 X D35cm, H65 X W55 X D20cm
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Invisible Legacy - KH¥J # KA - | B 75 IRFZIER | 111 4%

AN T, 8%

Invisible Legacy -Tengu # Tian gou - | MASUDA Michitaka temporal portrait | YAMADA Ayumu
wooden sculpture camphor, iron

H305 xW373 xD238cm H230 xW160 xD130cm

F= Y

R | KA T
K

academic drawing | MATSUMOTO Kohei [kouhei matsumoto]

wood carving

H210 xW150 X D50cm
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The Department of Crafts offers highly specialized courses—Metal
Carving, Metal Hammering, Metal Casting, Urushi Art (Japanese
Lacquer Art), Ceramics, Textile Arts, and Material Arts (Woodworking
& Glass)— that call on a rich range of materials and techniques.

Our undergraduate students begin with the required one-year Basic
Crafts course. After that, they devote themselves to developing a greater
understanding of the characteristics of various materials, and selecting
specialized fields of study rooted in their own senses and experiences. The
graduation works they create are the fruit of their personal expression
and training in techniques, inspired as well by new possibilities in the
materials they handle.

Students in the master’s program build upon the concepts formulated
in their work to date, pursuing creative activities while expanding the
breadth of their social interaction, modes of expression and other assets.
Please savor the works that these young creators have produced for this
occasion. Each strives to give tangible form to their imaginative powers
and generate a sense of creative vitality and endless possibilities.
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[Bachelor]
—Metal Carving
—Metal Hammering
—Metal Casting
—Urushi-Art
—-Ceramics
—Textile Arts

—Material Art
(Woodworking & Glass)

[Master]
—Metal Carving Master

Metal Hammering Master
—Metal Casting Master
—Urushi-Art Master
—Ceramics Master

Textile Arts Master

—Material Arts Master
(Woodworking & Glass)

[Faculty]
~MAEDA Hirotomi
~IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
—~TANIOKA Yasunori
-SAEGUSA Kazumasa
—~OGURA Norihiko
-AOKI Kodo
-~MIKAMI Ryo
—SHIINA Isamu
-HASHIMOTO Keiya
-YAMADA Nanako
-SONOBE Hidenori
-CHIMURA Yohei
-SAJl Mariko
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4 | Metal Carving

%8 | Bachelor >

D LE | BPARESE
YR/ B LB - 25T - HTHHL
Stepping Stones to Fortune | NOGI Mayumi

brass/ openwork, soldering, hammering

H140 x W42 xD15cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 061

BB | mlR
FUR-81-S/ATH LB L - HA

Blooming in Nature | TAKAHARA Ayaka
brass, copper, silver/ hammering, openwork, soldering

H80 x'W35 xD20cm

Y SrAstofhleb~ [ TLE

S8 - 8k - LS - B /ATH LB LY - 2110 - [k

Dear Us Who Lived in the Present | ICHIMARU Yo

silver, copper, iron, cloisonne, gold leaf/hammering, openwork, soldering,

metal carving

H15 xW7 xD6ecm

» ~

LEBEREERME | KIHIG

S - FSR- SR- Sty % - RN - Hig/ LS ARk - B LY - 250 - 15
HL - - A S

Mandala of Cloisonne Arabesques | NAGAI Ayari

copper, brass, silver, silver plating, natural stones , shells/ cloisonne, metal carving,
openwork, soldering, hammering, scrapped, plaster,

investment mold

H109 xW79 xD15cm
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Bt 4 | Metal Hammering

%8 | Bachelor >

FEBZE 4SBT — A sk | A R
8l - - B/ ARD - VEHE - B LIED
To run is to live—Ode to Living Beings | MURATA Fuko

copper, iron, metal leaf/ raising, welding, piercing

H85 xW180 x D45cm

# 4 | Metal Casting

%48 | Bachelor >

ELOZLy, BT | HHEs0
G- kAR -7 790
Small practice in thinking of wonder | SAITO Haruno

copper alloy, iron, wood, acrylic

H300 xW300 xD300cm

HOHD [ SnAMIALE

FNI=Y L4

The Prayer in White | SUZUKI Kotaro
aluminum

H50 xW120 X D70cm




BAE | #@ | BH|I5 | 7912 | BE | ABSHR0 | £WRE | XLHEFSE | JO-NKAVFP—FT 595712 063

Self and Others | V&) 3CEE AARMEA | 7157

Tuv X/ HA R 58k 7 7 > B Sk - Ve

Self and Others | NISHIHARA Fumihiko usou-musou | MIZOGUCHI Runa
bronze/Mane mold cast iron/ furan resin casthing, welding
H190 x W80 x D60cm H72.9 xW36 xD17cm

While the World Turns | 3# A B [
SE - o A

While the World Turns | HASUMOTO Nao
copper alloy, glass

FA XL
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¥ 3% | Urushi-Art

%8 | Bachelor >

WoFsEz 22 | HHEE
B RRA - H - A A= R4 /IR - RS
I can hear the sound of the waves | [WATA Kana

urushi, linen, shell, diamond, gold / makie, raden

H115 xW240 x D2cm

JE G veil | /PR L

- R /W - B

hollow staue:veil | KOBAYASHI Shoka
urushi, linen/kanshitsu, open work

H60 x W37 xD25cm

['tools | | HEZ G
BBl - AR AZAT T4 — L /W

[tools] | ZHANG Jiapeng

urushi, linen, wood, styrofoam/kanshitsu

H230 xW10 xD10cm

IR 2 | fd bl
Wb - JE A - B BB R - IR S /R - W
Bright rose | FUKUCHI Touko

urushi, linen, metal powder, shell, pigment, wood, foil/ makie, raden

H62 X W70 xD3cm
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P 2% | Ceramics

%8 | Bachelor >

MR, 52, b vw | LG Fifr R A

W I - HL - 5078 - G/ TRERR - RSN - B8t - St - RBER d -t/ F o - BEERIE - 7272 & RIE

Eyes, Fruits, Mix-up | YAMAGISHI Kae HAKOBUNE | AKAGAWA Nanon

urushi, metal powder, shell, eggshell, paper/ makie, raden, eggshell, inlay, stoneware, porcelain/hand building, throwing, tatara molding
hardcover binding H80 x W120 x D54cm

H180 x W60 X D30cm

RO | B 15T

Wit/ F o - HERE A

essence of my interest | ARIMA Chiharu
stoneware/ hand build, throwing

H170 xW200 X D45cm
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g == | Ceramics

%8 | Bachelor >

T oF R | Ly
I 0 - I 0-1 T )

Listening to the Soil | UEGAITO Wakaba
Soil from Samegawa, Fukushima and Toride, Ibaraki/hand building

H70 xW120 xD198cm

S e 5 R | 1)1 5T

Tt BH /YeSEHA 2 - T 0 - Jefd

Specters battlepainting armor | SHIMOKAWA Natsuno
porcelain, GOSU/slip casting, handwork, underglaze blue

H90 X W60 x D50cm

FE oo’ |/ EEIN
Wt/ Forah
Hill of the Lamb's Memory | KONISHI Miho

stoneware/ hand building

H50 xW147 x D70cm

B BB -E- | JURMHZE

B - /il

Neriage Kanretsumon -Gyoku- | YAGI Kanamu
stoneware/ throwing

H40 x W40 x D40cm
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e dk | Textile Arts

%8 | Bachelor >

from the window | A2 [ %] ifj
iR - BOGTEG R/ Sk

from the window | MATSUDA Kensuke

cotton yarn, reactive dye/ plain weave

H180 xW154cm

|

|~.

ko | HE
Y EYAN A

Aiko | Coco

wool/ felt work

H130 x W40 x D40cm

B | I8 |FH¥1 B8 |E8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 | 067

BREEE LD ~Rosikis~ | FAHHIT

R - EHERERL/ 2 7Y — > R

Wearing train colours ~Tracing my journey~ | ISOU Syouhei
cotton cloths, direct dye/screen printing

H1300 x W40cm, H160 x W160 x D10cm

WAKAMONO | H 1725
SOCPEGRE - #if - filsh/ 25 0% 27Y — > 45RY% - il

WAKAMONO | DEGUCHI Rina

reactive dyes, cotton fabric, cotton thread/batik, silkscreen printing, embroidery

H77 xW111 xD2.5cm

are =IL
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#28 | Bachelor > Material Arts (Woodworking & Glass)

%48 | Bachelor >

Structure 1,Structure 2 | I H 1)+ YD H ~ | =3

e ATV VR /S T HBIR/XNY D=7 A=W RT =7 - Ry NI —J - N—=F =T —7
Structure 1,Structure 2 | TOBE Hinako Beyond the Light | MIURA Shione

yarn, stainless/ weaving, embroidery glass/ kiln work, cold work, hot work, lamp work

H79 x W77 xD20cm, H79 x W58 x D64cm H30 x W25 x D5cm, H12 x W20 x D5cm, H100 x W45 x D45cm

Tef&w, H8> | AR

HIR/ZNYT =D+ A= NVET—=J« N—=F—T—J
Drifting, enveloping | MORI Emi

glass/ kiln work, cold work, lamp work

H67 X W37 xD32cm
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J#% 4 | Metal Carving
&t | Master >
YeHTeDITD |HIRED D, FLOLELE | PR i
HIRA/ XN T =7 A= RV =7 Ry +T—7 TR/ TN - B &
Flowing emotions | YANAGIDANI Honoka | ITAKURA Natsumi
glass/kiln work, cold work, hot work aluminum/bending, polish
H14 xW13 xD9cm H150 xW150 xD150cm

LS TR E | FEI0 )
SNN—RAFVVR/JED B BT

Jewelry draped in tenderness | SATO Nanai

silver, stainless/ metal carving, openwork, soldering

H15xW15xD15cm
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J# 4 | Metal Carving
&% | Master >

PR | RIS
8- 81 - Fidk - A v % /D B L
Star Prayers | HATAKEYAMA Kana

copper, silver, brass, plating/ metal carving, openwork

H16 xW16 xD6cm

WA | LA

Sl - FLOR - G- 8% - 8 K/ FT B IIL B LD - B

The end of winter | MOCHIZUKI Rei

copper, brass, silver, iron, tin, crystal/hammering, openwork, cloisonne

HB80 xW180 x D80cm

CEOETHWS V=X | EAFE

80 - SR - B - - REA - TR -9 — /AT B L - ik - s - B K E
Gourmet of Metalware Series | FUIIMOTO Haruka

copper, silver, brass, gold, shakudo, nickesilver, shibuichi/hammering, metal inlay,
forging, cloisonne, niiro patination

H11 xW17 xD17cm, H3 x W6 X D5cm
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#t 4 | Metal Hammering
&t | Master >

FHOHLE— DLRZRCEBLWFHor 77 | )53k
80 - S SR - S - 7 A /ARG

Arcana of universe—A slightly eerie and lovable fragment of the
SHIOKAWA Yuto

copper, silver, silverleaf, goldleaf, enamel/ cloisonne

universe

H8 xW6 xD0.5cm

P3emotion | I3 H F &

TNIZT L ATV VAGR-BEYR - T 79N/ NG A TV y ¥ akA—v-

T A NI Ay XTI

P3emotion | KAWABATA Takuto

aluminum, stainless steel, iron, brass, acrylic/ spinning, english wheel, anodizing,
plating

H130 xW90 xD90cm, H150 X W90 x D90cm, H140 X W90 X D90cm

# 4 | Metal Casting
f&x | Master >

You are still here | =i 754
ITAMRAT AT

You are still here | MIURA Shiori

mixed media

H250 xW250 xD250cm

Spirit | F A
Tuy X/ HATIEEEE
Spirit | INOKO Sae
bronze/ Mane mold

H150 x W50 xD20cm
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$ 4 | Metal Casting
&% | Master >

anomalus flos | 55 F A DD

G- 8 - LR - RN

anomalus flos | IWASHITA Minori
silver, copper, enamel, gemstone

H7 xW9 xD2cm, H12 X W12 X D9cm

FOULOPUZ | KiTkIE
HiR- 7=y u-aff

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142

SHAM | i 2k
Sz it

nishikigoi | KAWASAKI Kaito

copper alloy, resin

H30 xW90 xD30cm

The Four Seasons in the Palm of My Hand | OHORI Tamami

brass, aluminum, colored foil

H15xW15xD15cm

072
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%25 | Urushi-Are
&% | Master >
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Cat | TAKEDA Tkumi

urushi, silver, pigment, hinoki, glass/ makie, wood carving, wireless cloisonne,
inray

H50 xW50 x D80cm

H ARRZEHMS =R | | WANG LING-YUEH
B8R H 0o A Hik /W

Silent Sanctuary | WANG Ling-Yueh

urushi, silver, shell, glass, bronze/kanshitsu

H50 x W33 x D33cm, H45 x W34 x D34cm, H45 x W40 x D40cm

A4 A D FUSk— 1) | 2RI

e JoRAG - IR - 5/ REE - R - R

Organism A —Outburst | LIU Yufan

urushi, linen, metal powder, shell/ kanshitsu, makie, raden

HG60 xW35.5 xD30cm

HE»DB5 158X

HZELDL ) & XL | ERA

B oA - G- /W TR AG - WA

The moonlight is just right

The sunlight is just right. | WANG Xinran
urushi, linen, silver, shell / kanshitsu, makie, raden

H24 xW65 xD45cm, H24 X W59 x D45cm

XEMBEEE | JO-NAVF—FT 5957142
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%25 | Urushi-Are Vg == |Ceramics

&t | Master > {&x | Master >

HZ SRR IRBIAR [ 7 v b A | | A 2T WE, 2T | i

- BRAG - B EL/RER - A - W SH bt/ F= ot 4D BRI - W

“Siberian flying squirrel"box in maki-e and kanshitsu This Moment, This Place | XIE Jingwen
SHIRAISHI Mako stone ware/ hand building, throwing

urushi, linen, metal powder, shell/ kanshitsu, makie, raden H45 x W37 x D18cm, H55 x W45 X D20cm, H43 x W35 x D25cm
H12 xW33 xD33cm

FE | KOk

Wit 5 - ARHA - - RIBAR /T O R

The Garden We Return To | OTA Miku
stone ware, soil, wood, paper, wire/hand building

H20 xW70 x D70cm, H5 X W5 xD5cm




|B*xE | aE

&x5b, HLTzH, 20oFD |FILIILE
ot/ F oD

Today, Tomorrow, and the Next Little Day | TAKAYAMA Maaya

porcelain/hand building
H120 xW180 X D60cm

— - . 1
—~ Y a o -f'r "rl-' 0 4
: Sy db A
e wr - " i
i ‘
S

B HH | PR
Py 4 - fgg -/ F ot 4 - WEEE RO - 7272 5 BB

Sanctuary of the Soul | NOMURA Shunsuke

stone ware, porcelain/hand building, throwing, tatara molding

H150 xW130 xD60cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R

o3, 5K | A
Wit 452/ FU D

Flow, move | HARADA Nodoka

stone ware, glass/ hand building

H20 xW35 xD35cm, H20 X W50 X D50cm, H17 x W40 x D40cm
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ek | Textile Arts
{&x | Master >

in-S - out | FEFIH

INIF=H V=R BT oG
in - S - out | NIE Zihan

silk organza, thread / embroidery, wax dyeing

H230 xW250 xD3.5cm

BE [ BRIR

S v - TRVEGORH KA G
Face | KIM Hyunjin
silk, acid dye/yuzen dyeing
H90 x W60 X D15cm

BH | I8 |FH¥1 | BE |E8SHE0 | £ | XULHBEES | JO0-—NVF—FrT 5957132 | 076

EMEE(KRKLE-TI72EE)
Material Arts (Woodworking & Glass)
&% | Master >

J&E 005D | TAORIGESARINA(XA) 7 - %Y F)
- ARG/ AAARE R ML T o Bk

Hermitage of Wind and a Petal | TAORIGE Sarina

Hinoki, Japanesepaper/ Traditional Japanese woodworking joinery

H310 xW330 x D330cm

DYoL | PN
HIR/FNYT =

Tangled Air | NISHIZAWA Akari
glass/ kiln work

H50 x W50 x D50cm




|Ba4@E | aE

ABERERDN | EWRE | XKHMBEES | JO—NLVFP—bT 595712 |

BEObHL|EZ57E 0FbY

HBIR/ZNWT =7

After the Banquet | HARADA Himawari

glass/ Kiln work

H29 X W53 x D18cm, H22 X W59 x D22cm, H27 x W49 x D18cm

FRA | LI JIAYU

HIR/ FNY T

Rule | LI Jiayu

glass/ Kiln work

H50 x W15 xD12cm, H45 x W12 xD12cm, H70 X W40 x D0.5cm

nrrs§ﬁ
ii_? B
‘n'" "'1,“}'

- _&.4..,

--—..._’
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FHAY | BB | A BEART | £HHE | XLHBEER | JO—NAVFP-FT 5957142

2H LW EZE L, 212 FR eV AWELT 25T <.
SEREF O E BB TH 2, 72 HFERHZE A DL AL T
D2, FLTCTFFAVRORAER, HEITEIELYEFRIO D,
MR- MEREEZE 2 TR ILE2H D2, fhE~DA
MM 25DHNE ROD, RV W EEFARBITINL D5,
HO D7 AT YT 4741320, EvoTe kDT A, dosSHiH
WTbH2, ~HTiEEROT CORTLHBRIZESHELF DD
2, ELLHFTOEDL DFETIE RS, Th SO E 152 R4
TRLEDPoREDID ZDRIZANDDLEF ED D, ZDEZ
EROFB7E55 o RANEZBU TAEAZEOZLITAST
Wd, ZOEAMZFEECTE BRI ERTH D, 2L HIERmO
FREWREZ T TR, FIREZEZRLTuL AL EDEFHTT
B EECTH B,

The creative act of bringing new entities into existence and giving them
tangible form is a source of great stimulation, and completing a work
brings incomparable joy.

It is also true that creative efforts entail special pains. Some Department
of Design students get stuck as they struggle with questions, such as
how they should interact with society, rise to the quest to pose questions
themselves, and resolve issues. Standing at the gateway to society, this is
when many of our students pause to closely assess their situations. They
come to grips with the struggles, wondering if this is what they truly
want to do, and pondering the nature of their own identities. Some
students find their paths in life, moving steadily ahead in eager pursuit of
budding interests.

We are not here to judge which mindsets are correct. I believe that our
students enjoyed these precious experiences throughout their university
life. Through these experiences, they will find their own effective ways
to move people’s hearts. They devote their lives to connecting people
through creation. Our Graduation Works Exhibitions showcase the true
value of their efforts in this direction. It is our sincere hope that you
will enjoy both the outward form of these works as well as the thoughts,
processes and other energies of their creators.

[588]

e P4
[f&t]
THLY
[HeExEa]

- FPRLER

- AKX

- @&t
ALFE

- REHE

- IIREH

- #iT—=

- i E
RIS E—BR

- Ei3LEA

- liEFEE%E

[Bachelor]
Design
[Master]
- Design Master
[Faculty]
- YANAI Michihiko
SUZUKI Taro
-~ MATSUSHITA Kei
- MARUYAMA Sunao
-~ NAGAHAMA Masahiko
- YAMAZAKI Nobuyoshi
OSHIMOTO Kazutoshi
- HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
- TAZAKI Ayao
- YAMADA Sanami
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7 ¥ A~ | Design
%8 | Bachelor >

- MAGOKNRO X7 K%V - MAGOKNRO 7V35 7 - B
JER% & 4 % - Massage Chair Theory 1 | 1{i)I[ %

Y BREERER -7 20 v R R RV

* MAGOKNRO primitive MAGOKNRO paradoxical * ego-
development diagram * Massage Chair Theory 1 | I[CHIKAWA
Gen

ink,graphite,charcoal,acrylic,oil,woood panel

H F130(194cm) x W F130(162cm), H F80 (145.5cm) x W F80(112cm), HF12(60.6cm)
xW F12(50cm), HY ¥ 7 v b %4 X (30cm) X W % 7 v b % A X (30cm)

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 081

Fold of Vision | f#i 2%
A7 7IVERE 7 7Y VAR

Fold of Vision | KAMIYA Ryo

Wood, acrylic paint, acrylic plate

H455(90) xW636(90) xD15cm

expressions | 4% FLiEE G
WU - 7 = A —vav
expressions | NARASAWA Tatuki

Video, animation

LWk ] [05:00]

MADONE/MYLIGHT | B4 ¥ [SHURIN]

VIV TI9h—LE

MADONE/MYLIGHT | KUNIMOTO Shurin [SHURIN]
Resin - Lacquer

H130 xW250 xD100cm
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7 ¥4~ | Design

%8 | Bachelor >

INTERSPACE | it —fiit

R ITANRT 4T

INTERSPACE | TSUJTI Ittetsu
steel, mixed media

H240 x W150 x D40cm

87000 | 1 H A RR
Wt 7 = x—av
Bassen | HAMADA Kentaro

animation

R[] [3-4%7]

R OB —— Bon appérit! | HIPHHTZS

AR AR - Bk - I

Observation of Dishes—Bon appétit! | NAKANISHI Runa
wood, resin, clay, animation

H101 xW240 x D240cm

ST N3 | LSS
T=RA—=vav
Rebirth | YAMATSU Sakura

animation

MR [04:00]
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The Wall of Communication | #74% E.

AV ARV =V ay

The Wall of Communication | ARAI Yuma
PVC pipe, PLA resin

H200 xW350 x D80cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 083

Uknic | 45 BT
BR-TIINI YV a

Uknit | ISHIOKA Benio
Yarn, acrylic paint

H250 x W400 x D200cm

2 ACTORS | %HELTY

T=A—Vav

2 ACTORS | ARATA Rino

Animation

Who Made This Past? / fa S 7z “FL" | 4134171
WA 729 n Kbt 2% 40

Who Made This Past? / Edited “Me” | ISHIZAKA Riho

cotton, fabric, acrylic, wood, styrofoam

H250 xW400 x D200cm




|BxE | HE | BY | I5|FYrIY | BE | EHBEHE0 | £H8T | XCHEEFR | J0-NAL7—FT59F713R 084

7 ¥ A~ | Design

%8 | Bachelor >

L R T Six Ifs | GHEE A
k- AR TE=A=vav

Time and the time | [ZOE Satoko Six Ifs | ITO Kana
paper, wood Animation

H280 x W250 x D190cm e [05:18]

BEA [ FEF A Mother | i3~ 47 8
VAR 3T VRV Y HifIE @ 77IviRo A
NEIGHBOR |IDO Mitsuki Mother | INABA Myra-Ray
aluminum, cheesecloth, resin, wood, mirror Paper, Color pencils, acrylics

H250 xW200 x D200cm H53 xW45.5 X D5cm




|e4x@E [ h@E | BR| IS

What ? | KA ASL

T=A—=vav

What ? | OTWA Misato

Animation

LW [03:15]

Sleep | /N3 5 MERR
PLA- K

Yetin. | OGASAWARA Yue
PLA - wood

H230 xW230 xD230cm

5

A 7

BE | RBREARN | RARE | XLHMESFE | JO-NKVP—FT7595742R 085

My car—A car inspired from my love for my love.

i) A # 7 [Ryusei]

AZAu7 4= h-FiBhit =9y T 0= 7 29V A - BJE - ABS
My car—A car inspired from my love for my love.
OKAMOTO Ryusei [Ryusei]

Styrofoam, stone powder clay, gesso, lacquer paint, acrylic board, wood, metal,
ABS

H22 xW35.5 xD92cm

frd B —
5 y
- T L \k‘\'-
: £ -
" @
Iq-'l.‘ e, S

£ D RPIIIRE S

KeFyvRup voy AVRRZV—vav

inscription HANA - KAGEROU | KAWAGUCHI Luna
wood, sunpelca ,epoxy resin installation

H200 x W400 x D200cm
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7 ¥4~ | Design
%8 | Bachelor >

SO-GAN — Wt | R IHh 5 ES L | HITHEARRB

KA 73 FEEAFO— VTV EY TR it - B - RO FI

SO-GAN | GOTO Takuma Carving Out the Distance | SHIRAKAWA Momotaro
wood, fabric, aluminum, styrofoam, urethane Plaster, clay, sand, gravel

H100 xW100 xD100cm H103 x'W72.8 xD3cm

W2 E S | AERRA BEED MW | RO %o
B-va—nFybe Ty TR AR He- Wit A 250747 av Ty

blue light link | SATOU Mizuki Magical Girl-ity Test | SUZUKI Hinano
steel, walnut, wrapping wood, paper, video, interactive

H161 xW108.3 xD108.3cm H210 xW300 x D400cm
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Night Walk | #5335 H

T=A—vav

Night Walk | TAKAI Hazuki

animated short film

LW (122 43]

Graphics in Progress | = Jfif
AVARV =Y ay AV

Graphics in Progress | TAKASE Ritsu
installation - ink

H240 xW366 x D366cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 087

Creators” Crowns | B4
i - f- &%

Creators’ Crowns | TAKAHASHI Kei
Cloth, paper, metal

H180 xW315 X D40cm

A bidHEN T3 | might
W 727V % ey NA

We Overflow | might

oil, acrylic, on canvas

H116.7 xW116.7cm
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7 ¥4~ | Design

%8 | Bachelor >

A | grid people | F5EH )4

V= AEF AL TIYV - $R TREAG - T VI=Y K AF =V T ITA9 IV ARV —ay
kiseki | NASU Hibiki grid people | NIIMI Hinase

Jesmonite, Acrylic, Iron non-woven fabric, aluminum, steel graphic installation

H35 xW85 x D70cm H220 xW429.8 xD394.5cm

BELDHD— Lost & Found | 144 H AL orgel | PiAE: T
A A KA T— T —H—
Otoshimono—Lost & Found | NIINA Ruruka orgel | NISHIMOTO Aiko
paper, fabric wood, paper music box, paper, motor

H20 xW20.5cm H50 X W250 X D250cm
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Al | PaLSERE

FIRE- 5955 - ARB AV

Trace | NISHIYAMA Mio
Japanese paper, Eggshell, Wooden panel
H400 x W400cm

B | I8 |79 | B8 | X8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 | 089

Anthology Room on the 22 nd Floor | k)5 ZF4¢
KR -TF=r—vav - A REV—vav

Anthology Room on the 22 nd Floor | HAGIWARA Mei

Wood, Poetry Zine, Animation, Installation

H227.5xW350 xD91.5cm

B | BNEA
*

Circle | NOMURA Kouta

wood

HI121 xW121 xD20cm

The duality of my singularity | Jiz{BEEL [Ny BY 7 ]
3D 7Y OB LY Y V) - #

The duality of my singularity | HATTORI Sarah

3D print (photopolymer resin), paper

H25xW18 xD10cm
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7 ¥ A~ | Design

%8 | Bachelor >

B | AR G | I B =

ITAMAF AT - 7 v 3

A—A | FUJIMOTO Kaede |'absurde | MATSUMURA Takayuki
mixed media plastic, aluminum

H100 x W400 x D400cm H90 xW360 x D30cm

' ' .
N =
-
\
y
W5 | 5L F0)OLE HOFB0PY | ZHiE
S A -l
lovely woods | HORIUCHI Kan Lights that gather at the festival. | MIURA Aya
wood picture book, paper
H276.2 xW96 x D428.2cm H20 xW20 xDlcm

LEFLs
o ok 2.
e oy
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AMBIVALENT | %715k After Rain—Wo#47:5 | LR T1E
i Akt M- AR-Rvov
AMBIVALENT | YASUE Tamami After Rain | YAMANE Chika
fabric, wood paper, wood, thread, resin
H70 xW150 X D300cm H200 x W400 x D160cm

£
i o
i o
‘f

I—
-.-5:».;:

=

e

£

mani-mani | [T Rk B — 5003 | FHPEA TR
b SRR TRAY SO E TN MDE- %% - &#i- LY —7
mani-mani | YAMASHITA Komomo SOUL INSECTS—50 tears | WAKASAYA Risa
wood, cloth, urethane foam wood, relief
HG60 x W100 x D50cm H120 x W600 x D100cm
|
"y

A

091
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7 ¥4~ | Design
%8 | Bachelor >

ZZITWiz, W) T E—— A murmur of the past | Z5[1[5E H
Wi A
A murmur of the past | WAKAYAMA Hazuki

wax, paper

H300 x W400 x D700cm

7 ¥ A~ | Design
&% | Master >

LO4EER I EREIc R BRI | 5 IS RAI

Wi

Saizo becomes a detective in 10 years | ARIMA Saizo
request form

1room X1room

BBLOELATS | JEBE7A
BT A

Beloved Sufferings | WATANABE Botan
plaster, glass, copper

H150 xW400 x D60cm

BB | /B [ = 20/ ]
LEES NN

Grass-scape Observation | KOBAYASHI Yuya [Koeda Kobayashi]
Glass, Metal, Resin, Plant

H18 xW18 xD18cm
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ﬁ . IS% . ﬁf l:]‘%ﬂé ‘ ZHANG MINGYU ZEH Tz &TLO 72 DY 7 T3 | —— For Whom ProWrestling
A NG - S - At 0 & F [ iie =Y ]
Hide in SUMI | ZHANG Mingyu KB A 22V =y 2y
wood, resin, Metal, paper This is the wrestling ring to stand with you!—For Whom
H15 X W25 x D5-20cm ProWrestling | ISHIWATA Hiyori [Hiyori Yawata]
wood, movie, installation
y H120 xW300 x D300cm

DL EDEDH B | ZHANG YINGXIN [ H# yuri] FH3 18 | H—Hp

L FRaAR R A¥ 7Y =9 b FE=RA—vay

As in the Shadow | ZHANG Yingxin A Proper Day | IZUMI Soichiro
pop-up book, watercolor, inkjet, paper TE=RA—vay

H75 xW600 X D45cm L] [05:00]
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7 ¥4~ | Design
&t | Master >

WG 3 2 — westl%k | LS o & [UESATSU]
WSE R RZATT 5 — 1 F

Resonate with—Igusa (rush grass) and Japan
UEDA Satsuki [UESATSU]
Igusa (rush grass), Wood, Styrofoam, Paper

H270 xW350 X D400cm

PRAES B | KUF RS2
A i

The Bodily In-Between | OHNO Natsumi

wood, soil, cloth

H200 xW370 xD110cm

moment | /N5 R4S
- oo 2

moment | OZAWA Rana
AVARV—Vay

H150 x W300 X D300cm

-
~ T

LrZADBLOFTEHIE | T H

= PR R

Chokon found a charming spot in town. | SAITO Chisato
wood, paper clay

H250 xW300 x D60cm
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AETWBZE, ZLTE-TOLZ E | FHEI AT
Fg

Being Alive, and Returning | SHINKAI Yukiko

ceramic

H150 x W91 x D546cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 095

Wonder Wander Furniture | #5042 H [V v 432 2]
AN )

Wonder Wander Furniture | TSURUTA Shuri [Shuri Tsuruta]

metal, resin

H250 xW350 xD250cm

EI AR | FhkEfE

AHE - UV E - KPR - K= 2

Free-Form BONSAI | TAKANAGA Manaka
wood, UV printing, water-based paint, water-based varnish

H26.5xW26 xD1.5cm

B%7:7:¥ | He Chuan [Liisa]

X v Y NRT IV ME

Folded Landscapes | HE Chuan [Liisa]
Acrylic And Oil On Canvas

H300 X W400 x D3cm
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7 ¥ A~ | Design
&% | Master >

R O a—ZBc#zos | KEF RS
IIAMRT AT
Boxes of Thresholds—Opening into One’s Natural Self

MIZUNO Kantaro
Mixed media

H1800 xW1828 X D50cm

Commons Enrichment —— #7253 0 e LAV HDN G FF A2 %
sgcaer? | EWSENN
TIAF v WG - HFE AV ALV —vay

Commons Enrichment—How can we practice Dolphin-Centered
Design? | MOMOSE Kanna

Plastics, Video, Book, Installation

H300 xW300 xD70cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 096

BO%R ez | 27 A
ITANATAT

Hoitsu na arekore | MORITA Naoki
Miced media

H300 x W400 x D400cm

NeoFlora | 25257 [ 45 28]

MR AV ATIT4TAY ARV =Y ay

NeoFlora | LI Manning [LI MANNING]
Mixed Reality Interactive Installation

H200 xW250 x D200cm
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HHWT, BUTERPRISE LRy b | JEHEEAE
AELuTH—b-vIY Rt A

The cute mascot that doesn't make you uncomfortable
WATANABE Mao

styrofoam, resin, clay, cloth

H160 x W50 X D50cm

ANosilite 2725 | LI QINGXU
7 = v-PERIG -0 —7

Ways of Dwelling | LI Qingxu
felt, PE resin, rope

H260 xW300 x D242cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R 097

OO ®JE | WANG JINGYI
)

The Garden of __ __ | WANG Jingyi

paper, resin

H35 xW120 xD120cm

HWiZ ETFLoMsZRE | YANG XINYI
FB-TNITAY—fi R E—X

In-Between—Subtle Presence Formed by Leaves and Laundry
Frames | YANG Xinyi

wool, aluminum wire, fabric, thread, beads

H150 xW120 X D30cm
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7 ¥ A~ | Design
&% | Master >

3£z 5 5< | ZHAO WENTIAN [ZHAO WENTIAN]
=yb KT 7 AN—LED AL A=V V=9 =777 VR

Where We Breathe as One | ZHAO Wentian
knit, optical fiber, LED light, organza, Wearable device

H200 (max) X< W200 x D200cm

sing with me | i A & Al

B AF YV AT A4

sing with me | ICHIMURA Otowa
iron - stainless - glass - lead * flower

H155 xW243.8 x D120cm

YXORLZTIZM o TS | FEAAHE
IVARMRATF 4T - H

Only the goat’s eyes know the truth | EMMEI Nayu
mixed media, paper

H400 xW330 x D120cm

Grounding—#%*TF53 | OH CHEARIN [ - F =) /]
IIAMRAT AT

Grounding— To Put Down Roots | OH Chearin

mixed media

H400 xW350 x D350cm

098
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Daydream | RAYESHEF U — 7R — )V OIEH % | LED D D
M- v ATV - L REE fi S 7 7V O B LR
Daydream | KIMURA Nahoko The Sky Where Warp Holes Float | KONDO Nonoka
paper, pastel, colored pencil fabric * pencil - acrylic paints* cloisonné
H130 X W350cm H300 x W400cm

Mirrors of 2026, Echoes of 20 XX | ZINAHE A HRB Landscape of Dialogue | # ZES2%%

AREE -7 279 VR BB - K STANAT AT

Mirrors of 2026, Echoes of 20 XX | KOBAYASHI Kentaro Landscape of Dialogue | SHINOBU Miki
wood, acrylic synthetic resin, water mixed media

H212 xW169.7 xD169.7cm H300 x W400 x D400cm
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7 ¥ 4>~ | Design
&% | Master >

HNRADBDFTDD | HFFAT R
S P kR o B Akt
What the sea urchin found | SHIRAI Kurumi

paper, ceramic, paints, wood

H350 xW300 x D200cm

47 Detours | D 2 [LA LD BT 2]
He- 7 VA - T v TV — A

47 Detours | SHINDO Asuka

paper, aluminum composite panel, aluminum frame

H400 X W400cm

T—=NH AR DD | EhEE

TG - K- A - e

From the Poolside | TAKAHASHI Kai
Resin, Paper, Wood, Video

H300 x W430 x D900cm

Deformation Scheme (Space) | H 145

TIAF Y B RV =R A=

Deformation Scheme (Space) | TGUCHI Ryoya
Plastic - metal + polycarbonate

H30 xW30 xD30cm



|Ba4@E | aE

ERAC 2D | BOEH]
RNVFRATAT

Gizengel | NIE Matsuri

multimedia

H200 xW350 xD125cm

The Heart's Definition DTS G ozt | [ RHE

- AR < VF 2T 4T
The Heart's Definition—A Study on Optimal Resolution for
Human Perception | NISHINA Yui

Paper, wood and multimedia

H300 xW400 x D250cm

b | BABTF-[0bLwdw]
i

Yuki-chan | NOMOTO Shubhei

paper

H15.8 xW11.8xD1.8cm

&

CEES
A AHC

Affinity | HAKONE Nozomi
paper, woodblock print

press our lives | %ﬁ/{ﬁ?ﬁ%

H235 X W180cm

BA | I8 |FH¥1Y | B2 | XBSaE0 | £T8ET | XLHBEES | JO0-NAMFP—-+T53957143R
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7 ¥4~ | Design
&% | Master >

BRTEEDKBILODH VT | A
-
between drawing and creating | FURUSE Ayaka

wood, paper

HG60 xW100 xD10cm

IWR2F o | M1

A-#

When I see the mountains | MUKASA Mariko
wood, paper

H230 xW280 xD250cm

BLxDHH L LI A OUK | Hilf

XYY NA-TIYN

The Arctic Sea Ice Seen from Oshoro-maru | MAESAKI Anne
canvas, acrylic paint

H97 xW162 X D5cm

FEAROGIF | [ 55

AbE- 24407 4 — 2 Vvl R AKH- 7 7Y VR

The Boundary— Beauty and Libido | YAMAZAKI Seira
Wood, Styrofoam, paper, paint, real leather, acrylic

H75xW150 x D65cm
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BT R WA, TER T AV, ST ERLHE & T
ER G D, HOIEMEBON WL W rk A HET 2820 -
O T 2T T, BEM IO R EI A LD B
AT EY B2 T o, BEFR TR O AT 4y 8L ;;::;
LR BRI 5 b #EE R | L LT Do id SR <o R
NTOLEVEHED [ 7Y E VR Y2 b &L TR &Stz - BHER
Wb N, ARSI ¥ v 7 ) — CHBI A S 12 H —:iB:j‘vzlls
BECTRHDRIITH 2 AT 47 L DL Tl 28U T 721 TLL, - &E%3h
25 U HEfE R BB CTHER ® 70 9 = 7 M E sl T 5 2 :zziﬁé
ZZORRIKREFH ZESH T T o AL, BloH ORRLE B

JIRTE3 . BEROEREBILH S, BE RV —F LM% n B
DOEBNT G LD BFEO XA FIX 1%, Vb o

[Bachelor]

- Architecture

THSRVWERVET, [Master]

Architecture Master
- [Faculty]
Architecture is a discipline that encompasses all means of artistic - FUJIMURA Ryuiji
expression—including painting, sculpture, industrial art, design, music - NAKAYAMA Hideyuki
and theater—and also conceives the “vessels” destined to contain these - KASHIMURA Fumi
intricate and multifaceted elements. It is impossible to directly encounter ABE Ryo
these structures without visiting their locations, so blueprints as well as ~ YOKOMIZO Makoto
the original medium of certain drawings and models, known as quasi- — KANADA Mitsuhiro
works, are treated as equal in value to the real works. ~ MITSUI Wataru
Recent architectural exhibitions are frequently planned and convened in ~ HASEGAWA Kaori

art museums and galleries, making it possible to savor more than just the HORIKOSHI Yuki
colors, textures and other aspects of the media presented onsite. These

exhibitions also showcase quasi-works, which draws viewer interest from

the contexts that brought projects to fruition to the processes ahead.

Please enjoy the dynamism of analytical and observation powers

emerging from the extensive research and scrupulous observations of our

students.



|B*xE | aE

B | Architecture

%48 | Bachelor ~>

Rzuw [ BHEA

SIAMRT AT
invisible | TAMAI Gakuto

mixed media

H203 xW321 xD193cm, H40 X W64 X D39cm

B | I8 |79 | 2% | A8 SHE0 | £TRT | XCLHBEES | JO0-NVF—FrT 5957132 | 105

a composite | HLZ P
A RYTuevy, 57 AfiHE 7= 5

a composite | KYOYA Riki
wood, polypropylene, glass fiber, aluminium

H300 x W760 x D540cm

WA | BIE
B R, 2, 1

DENSOKUDO | OIKAWA Aya
Cedar, Hinoki, Douglas fir, Ash, Oak

H250 xW250 X D60cm, H150 X W150 X D60cm, H480 X W90 x D4.4cm

Relevé des plis | {2
ITANATAT

Relevé des plis | TOKUMASU Rin
mixed media

H110 x W30 x D20cm, H120 X W80cm, H140 x W90cm
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B | Architecture
%488 | Bachelor -

IAT Ay — T —— B0 o ofsst | S K
WG AF VYR —F - T IAF v VBER— v - RE R
livescape—Landscape for Animals and Circulations

TOYOFUKU Yu
Paper / Video / Foam core board / Corrugated plastic / Wood based material

H59.4 xW84.1cm, H¥ 4 X 2 x W60 X D60cm, HI0 X W180cm

777V s | HELH
ITAMAT AT

aquarium | HIGUCHI Akebi

mixed media

H120 xW150 x D60cm, H120 x W60 x D60cm, H80 x W120cm

2R — CapefEomE | A
ITANATAT

Counterpoint | MORIGUCHI Makoto
mixed media

H120 xW180 x D150cm, H140 X W120 X D70cm, H100 X W100cm

MEETS | [y /5 525

IJAMRT 4T
MEETS | OKAZAKI Mamiko
mixed media

H120 xW90 x D60cm, H25 x W91 x D182cm, H182 x W182 xD1.2cm
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Bgoxr—7 | it A= | B
SIAMRT AT IIAMRATAT
Flashed Sight | TAKEUCHI Yu pose | FUKAWA Hina

mixed media mixed media

H180 x W90 x D3cm, H30 X W30 x D30cm, H90 X W240 x D80cm H120 xW30 x D30cm, H120 x W55 X D55cm, H29 x W42cm

4
VST Ty =
"
B P
BB | P Iy ZADWEY) | T IE 5
STAMATAT ITANATAT
Nomadic Soil | NAKAJIMA Ryo NONSENSE GIFT | MINAMINAKAMICHI Yuchi

mixed media mixed media

H5 xW52 xD57cm, H61 X W91cm H150 x W80 x D80cm, H60 x W60 X D30cm, H29 x W42 x D0.1cm
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B | Architecture
4B | Bachelor

Dri(a)ft | Z#f B2

SIARMRAT 4T
Drift/Draft | MIYOSHI Shumpei

mixed media

H45 xW180 x D90cm, H100 x W400 x D45c¢m, H120 X W80 x D40cm

B GHT ORI | L0

STANATAT

Small-Town School Reorganization | WATANABE Meguka
mixed media

H15 xW80 xD120cm, H30 X W600 x D900cm, H80 X W120cm

Outside the box | #& &
IIAMRT AT

Outside the box | MORI Yuka

mixed media

H40 xW100 x D180cm, H50 x W50 x D50cm, H60 x W610cm

A




|B*xE | aE

B | Architecture
&t | Master >

BRES L C o | AR 202

SIAMRT AT

Urban Phenomena as ‘Environment’ | MORITA Erika
Mixed media

H40 x W240 x D60cm

B | I8 |79 | 2% | A8 SHE0 | £TRT | XCLHBEES | JO0-NVF—FrT 5957132 | 109

FOR | KRS

ITANATAT

The House of Cha | NAGATANI Kana
Mixed media

H120 xW90 x D60cm

KO — R~V Tav=svay | FRFIE

STAMATAT

Yet Architecture—A Reprojection Toward a Yet
WAKAO Kazuma
Mixed media

H100 xW100 xD100cm, H200 X W600 X D1cm

BRI T [ IIHSEL

ITRMRT 4T

In the aisle | YAMADA Rara
Mixed media

H70 xW70 xD70cm, H40 x W40 x D40cm
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B | Architecture
&+ | Master >

Nice to meet meat! | £ )5L
IIAMRT AT

Nice to meet meat! | ISHIKAWA Sara
Mixed media

H120 xW250 x D85cm

Dépaysement | $57%

IIAMRAT AT

Dépaysement | MAKI Yoshino
Mixed media

H50 x W120 x D120cm, H20 X W20 x D20cm

FS %R o702 —JR EBFEEE — | K2
ITRMRAT 4T
What has the Height Lost? —]JR Ueno Station Redevelopment—

OGUCHI Hiroyuki
Mixed media

H25 xW100 x D30cm, H120 X W450 x D1cm

2[R DAEERR | Aotk

ITANATAT

pattern/appearance/guess | OI'WA Mikio
Mixed media

H50 xW50 x D50cm




|B*xE | aE

Huthiz 31 224 & i3 22
M

ITAMAT AT

MR 35072 ANT 020

What is a School in the Local Community?—From an ANT

Perspective in Jimbowara | TANADA Yusuke
Mixed media

H70 x\W220 xD220cm

s TLI IR T ] il
TR T

Ll L LTt

JERBREWIE | PEE IR

STAMATAT

Morphol-Aesthetics | WATANABE Haruya
Mixed media

H180 X W120 x D120cm

B | I |FH¥1 | RBEEMEDR | EWNT | XCHEEL | JO—NKAVF-FTF5795713R 11

DL <30 | FH TN
PR Ay ay—b B AP

Chabudai in the Tea Field | SEKITA Jutaro

Steel, Wood, Tatami, Mesh sheet, Agricultural tires

H380 xW300 xD300cm

BRI B EAR BB 2 F o 7o RSN > = v D BFSE
RIS

4

Research on ultra-thin copper plate shells utilizing traditional
architectural sheet metal techniques | NAGAHAMA Sota
copper

H150 xW360 x D420cm




|B*xE | aE

B | Architecture
&t | Master >

IVANT 7— - KU —D BT HA——“Japan : Its Architecture, Art and
Art Manufactures D328 LT | G IHEL

[ipd

Japan seen through dresser’s eyes—via an Analysis of “Japan : Its
Architecture, Art and Art Manufactures” | IWAHASHI Akari

Thesis

HHE DRI & 2 R —— SR R 2 BRI T o i< 8¢
ZietifgE | GUO SHUTONG

(54

The Gemeinschaft Landscape under the Urban Structure of
Chinese Walled Cities—Land Use of Religious Spaces in 19 th—

20th Century Wenzhou through Cadastral Maps | GUO Shutong
Thesis

BA | I8 |F¥1 | 2% | £BSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T53957143R
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RImEM BB CRBEL LYy VO RBER TS,
SNARE, A ARV =y ay, BE, WG FE R £ A,
RYH T =AY aV  AFAT T — bR EFEIRRL T PR
MoTEmzHIfEL, RETOERO UL THEMEBCTEZ
Lizo BB T HIFERE T LI b T MBS WA I,
BEOER OV oL LoD LR VKON b LT
Ao LALBIERER RO TELCRH IV ABEA TV
SUERD DD TH o TH, ZANBRBL 20D 023l AN D
BILHZ0LL, =M RER TR B A EHEL, —
i a, 7EARLALTOET,

[ZONDSBIEBERDBETHRITLE D [ )BTV
FEIBFEEMRILCE ZE 2RI BT, FHofE
RKizbOHIRE, FOTHE WL EFEEVTT,

The Department of Intermedia Art encompasses numerous genres of
expression, including 3D art, installations, photography, video, acoustics,
theater, dance, manga comics, animation and media art. Students use

a rich range of methods to produce their creations. Their achievements
include the specific works displayed here.

Visitors to our Graduation Works Exhibitions may feel somewhat
disoriented by the wide-ranging formats and content. In fact, these
creations may seem unfamiliar as artistic endeavors.

As long as the expressions students seek reflect their individual roots,
however, our department faculty members provide support and
constructive advice. We even share our own doubts and fears.

We take great pride in having so many students that we view with high
expectations, anticipating the works that will emerge. We encourage you
to closely examine and enjoy the results of the challenges these promising
new artists have taken on.

FHAY | RE | RBENEN | RARE | XCHMESES | JO-NAVP—bT75957142

[88)

- FelREwRR
[E+]
FeinERA
HEawE)

- BRARIER

- Ak

- RAER
il =E 3]

- AIRIE

- &z

- Ng#E

- BX1E
JARREI

- FEZE

- FHEA

[Bachelor]
Inter Media Art
[Master]

- Inter Media Art
[Faculty]

- SUZUKI Risaku
ISHIYAMA Tomomi

- ARAKI Natsumi

— NISHIO Yoshinari

— NISHIHARA Min

- FURUKAWA Kiyoshi
HACHIYA Kazuhiko

- USHIJIMA Daigo

- OZAWA Tsuyoshi

- HARADA Ai

- TERADA Kento
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%8 | Bachelor >

Super Cute Mimichi | % %%
Ry T 79T T —A- Weth

Super Cute Mimichi | Mimichi
pop-up booth, video

H400 x W450 x D250cm, B [07:00]

BH | I8 | 791 | B8 | X800 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 115

SAREE | SR
UVigfbv o v - R8O 2V

3 D Portrait | TORII Halu
UV-curable resin, plywood panels

H250 xW730 xD150cm

ST DD | HHIIEAE
AV ARV —vay WG B NR R A — 7 AT 8T 3 —< v R

What the Song Connects | TAKADA Sayaka

Installation, Video Screening, and Small-Ensemble Orchestral Performance

LWk ] [20:00]

SEL W | AR TR

AV ARV =y a2y (GE A - BWT v b G- WG Ji - A - 7 41)

The beautiful chrysalis | MATSUMURA Masaki
Installation(photograph, cloth, transparent film, mirror, video, breeze, wood, light)

H200 xW500 x D350cm




|B4E | hE | BA | I8 | 7YY | B8 | EBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T75395713R

%8 | Bachelor >

The Archive of Zombie POWs | ¥4 ]
FIVRAV ARV —ay - WYG

The Archive of Zombie POWSs | MATSUMOTO Koji
sound installation

Mg [10:00] H300 x W400 x D800cm, H272 x W70.3 x D87.5cm

CHCHT—T WV | FEARBHIE
AV ARV =Y ay - BE T
Shining table | AOKI Ryoka
installation, photography, zine

H170 xW300 x D300cm, H42 X W29.7cm

Jehm =M R | Inter Media Art

ThIE | L
et
Nakagoto | IZAWA Takamaru

movie

kR ] [40:00]

e D Fr. oD FEIFLRE | LA
TS — 2

The Green Hill | OKAE Shoma
video game

7 VAR [10:00]~
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HEIRESND | NFFHE
NV=A9 b FARTVA - AT VY b A —h— Dy T4 7 ¥ —h- 707 ¥ —h

Games are edited. | ONODERA Ayami
Volleyball net, display, paper, tablet, speaker, marking film, flooring sheet

H300 xW728 xD550cm

T | e

7 RAROE-FRH D - 21F b OFf - N —3IF 27 A1 Hik -1 -
LIDBILDFER R &L

Craft class | SATO Kotone

Avocado pits, grape clusters, pumpkin seeds, vermiculite, seashells, tree sap,

corn cobs and cores, wood, etc.

H12 xXW5xD5cm

2648% |75

Ji -

2.6 billion seconds | TAKESHITA Kyoka
Kite string, Sand

H350 x W400 x D400cm

Rl S N h o TEEIE 30 HH | I

- R

Unrecorded Memories — 30 Days | KANNO Wakumi
‘Thread, I

H91 xW910 xD35cm

117
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Jehm =M R | Inter Media Art

%48 | Bachelor

KRE NV—ETVR| 4B flame | ZHIR 5
BEHHE e AT BOWRBEY - H I ASAT AV ARV =Y ay

Homo Rumorans | 4 san Flame | SUSAKI Hinata
spiral shell, plaster, PVC pipe, lip vibration, glass pipe installation

H480 xW700 x D700cm H400 x W700 x D600cm

Preserved maneuver | {4 JEFH /0
BH-vYY

Preserved maneuver | SATO Shogo
photo, resin

H160 xW180 xD120cm




Fairy Ring | & E 84
Wit 7 = A —vav -
Fairy Ring | TOMIZAWA Lisa

video, animation, sound, lighting

H250 xW600 x D700cm

Ved2m | i S
AV ARV = ay
Care Tag | NAKAMURA Miyu

Installation art

H270 xW320 xD320cm

| £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 119

A, Te VDX, JeRVET | B R

HHERYRAF LY T4 — 0 Fe B 35—y — e _=PH - T 7 AN — =
Z— -Vl oWHg - GE/ A A%V —v a2y

Fate, Like a Duck, Grows Light | NOMURA Hodaka

Extruded Polystyrene Foam (XPS) , Paints, Mirror Sheet, Plywood, Iron, Optical
Fibers, Monitor Video Footage of West Lake (Hangzhou), photoes/installation

H300 xW600 x D500cm

TR | KD DD
BLEL - VWG - 7 29 VAR
Lull | FUKASAWA Ameri

H29.7 x W42 x D2cm
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Jehm =M R | Inter Media Art
%8 | Bachelor >

PR OB | SRR
Wi

Melting Blessing | HORITA Sara

‘wax

H xW350 xD250cm

Joim =M R IB | Inter Media Art
&% | Master >

BB AL WEE | Pl sa s

W #E - 4> AXV— 2y

Noble, Beautiful, and Gentle Memories | ABE Miyu
video, paper, installation

H150 xW200 x D200cm

HEY-OMACH1 | Z#H#
AKHf-MDF- & —%—-7 279 v - 7 v - Rt 48 - BESY
HEY-0MACHI1 | MIKITA Tku

Wood, MDE Motor, Acryl, Aluminum, Clay, Resin, Ready-made
H250 X W300 X D500cm

LEDBILOTERVAROF LSS | i HIH:
AT YVAGR/NT A=V A

The Body Speaks On | ISHIDA Mirika

stainless steel, iron/ performance

INTEIREHI [60:00] H350 X W480 x D70cm




B DL TH W | Moche Le Cendrillon
Wethe- KEE - B)F - v > N RITHE

Even with a Luminous Scaly Skin

video, costume, metal, oil on canvas

H500 X W500 X D450cm

| £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 121

MLELLVLD DT D DRE-H- 5203 | 77 TRFY
T AT 7 Vb EEER KPR v N RV FF R FNET S
Wall, ground, and lid for the undeparted /un-oriented
TANIGUCHI Daichi

asphalt, traffic paint, wooden canvas, multi-channel video
P p

L WeRERT [05:00] H311.6 X W243.8 x D10.6cm

723 T HRRIEHE S 72 | LR

Wt - A M BE v ALy —vay Yt

At last the rice plants wake up | KUDO Yui

rice husks, soil, fabric, starch, farm tools /installation, staining

H400 xW500 x D8790cm

HEMg | LI MUYUN

WA > 22—y av

Freedom Chant | LI Muyun
video installation

MR [60:00] H250 X W500 x D350cm
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Jehm =M R | Inter Media Art

&t | Master >

OISO | VA HI5 o3k | I L

KT IINNRAT  JYRBZNVR =N Ky T G H AV 22— 3y Fa—AY 7 2 by =Y — NV -ITAPRAT 4T

Traces of Continuation | LYU Yiling That's life/Out of control/No choice but to.. | INOUE Yumi
Water, acrylic pipes, crystal balls, pump, metal fittings. installation art Drawing, tattoo sticker, mixed media

H250 x W500 x D450cm H180 xW300 x D250cm

HRORE [ RGF5E ETRTHH BT T | [if HEHE

A B - A L B

Crimson Void | WU Shiyao Under the sky everywhere | OKADA Kao
wood, metal, cloth Audio, handout

H230 x W400 X D500cm A4 XL




|Bx@E | hE | BY | I5|FY91Y | B | EH=mER | £H8F

ARA | [ G

XY R
Crimson Void | OKADA Yumi

dance

H400 x W800 x D840cm

bRLOR, bul ok | LEEE

AVRRV =23y /R AV I D2y b TV DT I2IN A F IR k- Tav X - §i -
B - g

My Moon, Your Sun | KAMIJO Shinji

installation / wood, ink-jet print, acrylic, cloth, glass, iron, bronze, lead, mirror,

video

H300 xW900 x D900cm

XEMBEEE | JO-NAVF—FT 5957142 123

HELSIT, BHEZS | 4Hb 132

DT EOFEIE T - APEARY P JRED SR - ¥ 2V =RV - BTN &5
Wi+ A fo—

Hair Grows on Femininity | KINJO Chiharu

synthetic false eyelashes, artificial blossoms, grab bar, oral care sponge,

incontinence pad, perineal washing bottle, assistive handled bowl, drinking straw

H30 x W50 xD22cm

¥ M#E B1F52LLLLLLLLLLLLLDDDDDDDDDDDDK
KKKKKKKKKKKK [EBz i E N T3 ] | 2R

b |

Tent theater “We, born countless in number” | SUGAI Keita

Performance

FARTZE
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Jehm =M R | Inter Media Art
&% | Master >

Blizitishes | EE A

CERY REcFo— 4> 7, 70—V — 1) - BIH O IR BIE CRIR, 3L, 3z y)
Recorded by Birds | SUGAWARA Kaho

Drawings and field notes (on paper), traces of birds (feathers, nests, wings, etc.)

H350 x W730 x D400 (1% M5 © AT & )em

"'

— nﬂ“ill{,’\!i\ﬂ

Castle Floating in Cloud /Crowd | H i #ij

AR B A - A2 A0 74— 2 - BB,

Castle Floating in Cloud /Crowd | TABATA Riko
wood, resin, cloth, styrofoam, ready-made products

H320 xW500 x D800cm

find | 75
b Az Wi 7 AR/VR

find | CHI Yizhou
‘Wood, fabric, video, audio, AR/VR

H400 xW800 x D300cm

A—=T7 DWW D FEBIC | FE A
IIAMRAT AT

Mapping of intimacy | MINAMI Koki
mixed media

H300 xW350 xD250cm
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[#E4H ] &5 4 | CAT JIACHEN JRAHEL S DD | PIERE—LB

AV ARV =Y 2y FNITV—b AFY VA RIBW KBy T FamT F¥axy2)—

E—E— =T RAT WA T AT = I R = A7BAV A== 4L Fallen by the Wind | ABE Shuichiro
The Name ‘Formlessness’ | CAI Jiachen documentary

Installation, aluminum frame, stainless steel round bar, metal plate, water, mEER [61:00]

pump, tube, motor, cooler, microphone, camera, projector, microcontroller, etc.

H300 xW500 x D500cm

e 2 2 D 2> | HUNG MENG CHEN BHESEOH T TRZRoTO RO EZHLIESITEYTH 2,
Kb 35 —7 4 0 W AE3E
Whose Words, Whose Resonance | HUNG Meng-Chen FIARAY b - HiRA > 2
Wood, Reflective film, Video projection, Sound I would find it regrettable that you should have no way to
Y AXWLE remember it yourself. | ARIMURA Satomi
Drypoint, Plaster, Copperplate ink
H120 x W235 x D500cm
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&% | Master >

BRLEE | s

ITANATAT

transparent someone | [CHIJO Haruki

mixed media

H40 xW30 x D30cm, H420 x W300 x D10cm

F9 747 LRBLOMBNEH~ O A/ FFET A §E) LB
ANDFEY - 27— - F—T W K5 F-flt- 54+

Intervening in the Interaction between Narrative and Expression /
Narration and Expression by Real Individuals | UMEZU Akane

personal narratives, stage, table, chair, striung, light

H300 x W450 x D300cm

EREMER | XART | XLMEEE | JO-—N17

;77539714 126

PR & AV EREATR | IR

Al - - KAz OB

Night Parade of One Hundred Yokai | OGATA Ryo
Japanese paper, Sumi ink, Water colors

H91.7 xW467 x D5cm

LWL | AESEIT
BEHAYARV—YaYy

Arc of Light | KANUMA Miya
photograph, installation

H75 xW60 X D10cm, H25 X W20 X D5cm
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stay gold — - AT | )I[AFAE R¥ 2 Ay R)— Ny ¥ v 7 —BE O RIS 2 AR | 1T
AV ARV —Yay FHD 2 ch W5 -4t 43 inch T4 A7 v A x 2+ Hif 5~ - Sriif7 7~ - BrightSign
stay gold—T4i-L6 | KAWAMOTO Sahana Documentary Hacking:A Critical Device for Undoing
installation Spectatorial Exteriority | KUBOTA Nozomu
H250 x W250 x D500cm, H21 X W29.7 X D3cm FHD 2 -channel video, Vertical 43 -inch displays x 2, Wheelchair, Nursing chair,
BrightSign
‘ 7 — WS [14:10] H120 xW20.9 X D115cm, H194 x W211.5 xD12lem
. ¢ 'a! i {; I
, %
i . f*' { - -
r ¥ 4 ,;f'“
L) ok
| wepye.
J ot P
"' : 1= { | |
[ -
- ' i
| '
- <
7o T2 | 55 EADTILOMG— #BoRD o7 — bRV xv [T
IVAMRAT AT AV ARV =Y ay
so waiting for | KIKUCHI Sei Just a Little Imagination— Art Management for the Creative
mixed media Mind | SATO Rika
H180 x W360 x D500cm Installaition

H100 xW300 xD300cm
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Tent theater “We, born countless in number” | TAKEDA Tomoya

Performance

FAXWLE

AN EME Z O HEAR BRI TALZTY Ry DDV R

Ry EIZSW | PHRGEE

D3ES

Someone please give me pants with a back pocket roomy enough
to easily fic a Natsuhiko Kyogoku paperback.

NISHIZAKI Tatsuma

video

W RE [2043 TH30 x W50 x D50cm, Bl [2043 TH30 x W40 x D10cm

XEMBEEE | JO—-NAF—bT 595142 128

RP—Ta—p—Y [RyFVER
AVRIITAT AV ARV —Yay
SHUKATSU 9000 | MACKIN Aina
interactive installation

H130 X W60 X D60cm

|||l| IU:H: I

i

ffiofzZ&iZ, v, BB Bz sh v, | )T

AV ARV =Y 2y

Never Used It , Seen It Countless Times. | YAMAKAWA Akira
installation

H250 xW200 X D300cm
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Little Explorer : At Home | YAMASHITA Saya Our house | YONEDA Jin
Game, Installation My deceased grandmother’s belongings, racks, monitors, printers, miniatures,
H215 xW322.6 xD216.2cm wood, fabric, Japanese paper, etc/ installation

H300 x W400 X D700cm

1} | YANG SEHWAN

Ké 759 BFLE NV ARV —vay
PALAN | YANG Sehwan

WOOD, CRT TV, Installation

H300 xW600 x D400cm
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Our Art and Education course students carry out multifaceted research
through both practical creative activities and theoretical explorations on
topics such as the educational significance of art and aesthetic formation
of human character.

In their practical creative activities, they expand their perspectives to
different fields of art, striving to raise their own specialized skills as
expressionists, all while potently articulating the essence of their own
creations. During their theoretical research, students explore the theme
of artistic creation, examining issues such as the ideas at the root of
expression and the essential role of art in human development. That
includes pursuing studies aimed at deepening the discoveries and
experiences they obtain through their creations.

During their creative activities, lectures empower students to expand
their horizons across an extensive range of artistic fields. For theoretical
research, in addition to theories of creation and education, students learn
about graphics, chromatics and other realms encompassing the basics of
art. In coordination with other fields of learning, the mission is to forge
a viable path to art education over the years to come. For our students,
submitting both completion works and theses is a prerequisite for
graduation.

The Department of Art and Education was founded in 1963 as an
independent course within our graduate school. Since then, the program
has produced numerous outstanding students. We look forward to seeing
their exploits across an ever-expanding range of artistic and educational
domains.

[et]

- RWBE
[HeRxEa]
EERX

- FHIERTF

- (R

-BEER

- AULEB
Has

- EHHES

[Master]

— Art Education Master
[Faculty]

- WATANABE Godai

- AOYAGI Michiko

- ITO Masakazu

- TAKASHIMA Keishi
MARUYAMA Tomomi

— SHIINA Isamu

- SASANOI Momo
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The Rationalist's Emotional Arguments | ISA Yuka The Whispering Garden
Camphor tree, Coloring TAKAHASHI Hiyori[HIYORI no Teien]
H146 XxW110 xD110cm Oil on canvas
H294 x W310 x D2cm
NERZ < 30 2 KNG FRBL O LRSE

—BAFo iG> o RaBo R o&licovt - i BB O LB I iam 2 #i 5 2 & iz kB REPIED R o BRI 5 42

|
1
|
|
i The Exploration of Facial Expression in Human Body Sculpture:
|
|
|
|
1

A Theoretical Study on the Psychological Effects of Displaying Paintings in

I

|

| . .
On the Expression of Dynamic Facial Features in the Twelve Guardian . Residential Entrances
i
I

Generals Statues at Muroji Temple

133

520, 9 DF TENO—FL [THH GENBORE | IE<s
G 8% AR TRV R, S0, A4, A LED 74+ FENURRAG - e - AR TR -
A Study on “Impression and Transfer in Printmaking Processes” A Horse Stable at Sunset | MATSUSHIRO Sakura
SAKAI Makoto Kumohada hemp paper, mineral pigments, Japanese ink
Paper, iron, wood glue, salt, wood, fabric, LED lights H259 x W181.8 x Décm
H320 xW300 xD330cm
w4 o T B 43 3 D AT & AR ST o JEBH 0 —F 4

A Consideration of the Trend of Distance Learning during the COVID-19

| RIS L7 HIFE S & BB TR I 5 0 R) R L A RENE
i Pandemic and the Development of High School Art Education

| The Effects and Potential of Printmaking-Based Practices in Artistic

|

| . . L.

! Production and Educational Activities
|

|

I
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SWIDTDODITH 2 | BIRES
A R A7 49

Notes on Levitation | SHINOZAKI Haruka

japanese paper, japanese minerel pigments, medum

H162 xW260.6 x D5cm

FEFPRORMTEE 1250 22 ANEHEOBUR — AERBE LI EEE~
D WA 6 .2 2 FEOF % —

The Current Status of Extramural Collaboration in High School Art Education:
Analysis of Challenges Revealed by a Dual Survey of School Teachers and
Extramural Educators
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The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural
property from the perspectives of humanities and natural sciences;
practical research on conservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.

BE | ABEARDN | EANT | XEHMBESE [ JO-NAFP-F7505742
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- ReEHE

- RIS

- tEHT

[Master]

- Conservation Japanese
Painting Master

- Conservation Oil Painting
Master

- Conservation Sculpture
Master

- Conservation Crafts
Master

— Conservation Buildings
and Districts Master

- Conservation Science
Master

- Preventive Conservation
Master

- Conservation Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- YATSU Yuki

- TORIUMI Hidemi

- AKIMOTO Takayuki

— OKADA Yasushi

- MORI Junichi

- KITANO Mariko

- OGURA Norihiko

- MIKAMI Ryo

- UENO Katsuhisa

- MITSUI Wataru

- TSUKADA Masahiko

- KIDA Keiko

- TANAKA Manako

— KUCHITSU Nobuaki

- AKIYAMA Junko

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi

- MAEKAWA Y oshifumi

- TSUCHIYA Yuko
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A Precise Reproduction and Mounting of “Fugen(Samamtabhadra)
and Ten Raksasis” in the Collection of Tokyo University of The
Arts | SUZUKI Asuka

Color on silk, animal glue, sumi ink, natural pigments, gold paint, gold leaf,

Hanging scroll

H149.9 xW86cm

[ LB £

FORTBUIT R R O BUREIE. 36 & O %08 | 51 T=

A - J - 48 - RARBIURE - RIRGLRE - 18 - SV - b e

A Precise Reproduction and Mounting of “Mahamayiiri” in the
Collection of the Tokyo University of The Arts

TSURUTA Chihiro

Color on silk, animal glue, sumi ink, natural pigments, natural dyes,gold leaf,

gold paint, Hanging scroll
H98.8 xW57.6cm

FHLY |BE | EBEH R | £HHT | XCHEFE | FO0-NVP—-bT 59512 137

RFMBEHEHAME] | Conservation Japanese Painting

[k A4

HURTENT R 22 0 BURBEE. 36 002438 | PARK CHAERIN
FRARAS €1 B8 - 2 - RARBIURL - Ve - Bl

A Precise Reproduction and Mounting of “Water-Moon
Avalokitesvara” in the Collection of Tokyo University of The Arts
PARK Chaerin

Color on silk, animal glue, sumi ink, natural pigments, gold paint, Hanging scroll

H123.5 xW60.3cm

[Pyl = 2

FOR BRSO BURBLIE. 3 X O35 | 3 Py Ll

FEAA (- B - 5 - ORBERL - 08 - 41 - IS

A Precise Reproduction and Mounting of “Amitabha Triad to
Greet Figure” in the Collection of Tokyo University of The Arts
HORIUCHI Nanami

Color on silk, animal glue, sumi ink, natural pigments, gold paint, gold leaf,

Hanging scroll
H119.8 xW50.5cm
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R EEBA]
Conservation Sculpture

&% | Master >

HEBNSFUREBRID 7 — & 551354

3D Data of the Statues of Four Guardian Kings at Kai-zenkoji
ARAKAWA Yusuke

(AR ) 2% BB R T AL Lt X B < AR - — T B T
ERESLAB | THEER

{Conservation)The Wooden Standing Statue of Juitimen Kanzeon
Bosatsu from Koryu-ji Temple, Sakurai, Nara | CHIWATA Miyu

H147.5 xW61 xD46.7cm
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12U FHELBEL T, HILORREYIHIILLT0ES, [Master]
ZD~—RIIE, GAP DR TH B WA B AL DR E, %  Global Art Practice
RELBB LT ANBIIC L 27—y ay 7HZBLT HLO R . E:;‘:mm Yusaku
LelwEL TS RE LRV T, - LEE Mina

7 a— NV G SRR S ATEUIT 12 X 2 1 X 0 % At . :gm“(‘;:;:u
IV T =22 oE OffuwE, 4 2 —a—p VIl FUJII Hikaru
WELTH T HEIER T2 g ifilbhcougd, — HAIBARA Chiaki

- CAO Xiaotai

GAP CHA R AT L, 5RT —TAAREL TR DL S A,
AEN AT 4= — 24— L LIRS 22 L2 o TR AZR Ao

The Global Art Practice (GAP) program at the Graduate School of Fine
Arts brings together students of various backgrounds from around the
world to engage in cross-disciplinary studies of fine arts.

'This year's graduating class has fourteen students, many of whom
returned to Japan after pursuing studies in other countries. Working
through their respective experiences—accumulated against the backdrop
of a world increasingly defined by uncertainty and division—they chose
to collaborate closely with their classmates while maintaining a sense of
friendly competition.

These students strive to pioneer the new era through various facets of
fine arts, including installations, drawings, 3 D creations, digital media
and visual expression, as well as music and other performances. They
also leverage the GAP program’s inherent strengths to benefit from joint
classes organized with overseas colleges of fine arts, workshops featuring
an impressive range of faculty members and guest teachers, and other
opportunities. This proves instrumental to refining their vision while
savoring genuine scholastic fulfillment.

The current era is increasingly marked by global-scale conflicts and
climate-related crises, along with shifts in the social fabric driven by AI
technology and other developments. Within this environment, we face
a critical need to transform local and specific inquiries into “interlocal”
probes, and to cultivate the prowess to develop shared perspectives. I
look forward to seeing our GAP graduates excel as artists and as creative

mediators adept at paving the way to a more fulfilling tomorrow.
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The Eyes of the zabbaleen | GUO RUILIN (%3 %)
BR—v, ZV R sVvay

The Eyes of the zabbaleen | GUO Ruilin
Cardboard, Oil pastels, Crayons

H250 xW130cm

overnight embrace | JE I FE

A ARV —vay - fl{F, 747 HAZ WG
overnight embrace | TAKATORI Shion
Installation  window screen, live streaming video

H300 xW300 x D600cm

elsewhere, within here | ¥l

FiGH A B, 779V R 7Y = 2 b, B FETOM, S Bk
PR EMYGE

elsewhere, within here | TTAN Jiawei

stone, plaster, wood, soil, sand, found objects, fans, styrofoam, fiber, paint,

sound & video

FARXALE

My heart, (On) Unlock [ B -3/ 2
WA > 22V —vav

My heart, (On) Unlock | Vivi Zhu
Video Installation

H300 x W400 x D400cm
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&% | Master -

Flip | fFHEA&As
A DPIBHEE, 2> 5 — v, HL, Wi

Flip | ITO Yuki

Wooden structure, Cardboard, shikkui plaster, video

H300 xW300 xD300cm

MER S 72 85T Andante quasi Triumerei | PN FH 135
FAF YV ITAMAT 4T

A Translated Place of Belonging—Andante quasi Traumerei
UCHIDA Takumi
Music, Sound, Mixed media

FA XL

7Ja—NNV7—b+ 753275 4 A | Global Art Practice

When the plot thickens | [[]FFZ#
FAPARY T 497 AV ARV = av BB AR, 7T 97 A K _VF =FF
e—2— WBE)RY 7| Fa—T | —eruy Z7EEL BROKEESS T B
When the plot thickens | YAMADA Hibiki

Site-specific installation, metal, wood, latex, water, peltier device, heater,

peristaltic pump, tube, thermochromic pigment, superabsorbent polymer, scent

H 4 X A% (dimension variable)

Surfaces and Signals | {157

LED 74bAN) v 7 R A — 4 — KAV TV T VI 7V =0
Surfaces and Signals | HO Tsz Yeung

LED light strips, transducer speaker, reflective membrane, aluminum frame.

FAKALE
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In Other Words

— An exploration of language, distance, and the reframing of perception.
Melanie Stiniguta

KRB A VB EFIE, OHP 74 v Atk 2 S b¥

In Other Words

—An exploration of language, distance, and the reframing of perception.

STINIGUTA Melanie
Photographs on wood, OHP overlays

H29.7 x W42 xD0.6cm

EXIT | WU YIXUAN (H—¥)

AV ARV =Y ay

BE, WG 7 7IMBO R, Zvay . k. BERM. 1L R, 85

EXIT | WU Yixuan

Installation

inkjet print, video, acrylic paint, crayon, thread, needle, balloon, fabric, wood,

mirror sheet

FARTL
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He wanna be a good tennis player. | #5575
IAF = A

He wanna be a good tennis player. | SAKAKIHARA Koki
A Solo Tennis Musical

FARXALE

WEH 4 H *BHH | ZIALOR Karyn Ashley Ebone

Tt~ OFREL RIRYEE 27 —v 2 WEHIRI L2 MEM L, T EWGO 1> 24
vV—vavy

Yer ® Ozordi ® Demain | Yesterday ® Today * Tomorrow |

ZIALOR Karyn Ashley Ebone
Paint, Natural Dye, Collage & Mixed Media on Fabric with Sound & Video

Installation

AR
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Where do my tears go away? | HATAYAMA Tatsuru
Fabric, thread, acrylic paint, acrylic ink, spray, beads, bells

H255 xW700 x D400cm

IV AYAIOP LS H 7S

Weffe 1> 22V — v 2y BI(A<—F7+ Vi, OHP 74V bz 4> 7Y = v b
B, 729 v)\ 35 mm A4 74V b B E

Reminiscence on Tiptoe | HAYASHI Remi

video installation; photographs (shot with a smartphone, inkjet-printed on OHP
film, mounted on acrylic); 35 mm negative film; mold

FARTL
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~Aesthetics and Art History / Bachelor
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A Study of the Important Cultural Property 7housand-Armed
Guanyin (Sahasrabhuja AvalokiteSvara) Bodhisattava in the
Collection of Eihoji Temple, Gifu

AIZAWA Miki

BIE7: b2/ 05

—uY=- K- VRO WS-

Weighing Great Masters:

A study of Roger de Piles's Balance des peintres
TAKAHASHI Katsuhide

[SE52b0 | LZOEREICOWTOMSE

EDIES N

The Sublime and Its Metamorphorses

NAKAGAWA Miho

TfbshisHEFHLLTOFaty K

—HlI B - B0 - R B 2 R M-

Wi o 2

Chogakpo as a Feminized Form of Needlework:

Asymmetries Manifest in Institutions, Education, and Exhibitions
KANO Natsumi

VEIRIR O RIE 2 FEL 7 HAGL R o 1212 B 3 2 158
LSRRI TE

A Study on the Preservation of Modern Japanese Architecture
Featuring Western-Style Design

KITO Chihiro

vI7—o[HBL NE] BT 3ARIZOVT

AT EL

Study of “Nature” in Schiller's “Das Ideal und das Leben”
SAIKI Shoma
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A Study of TITANE (2021):

The Film's Body, Haptic Visuality, and Effects
SATAKE Nao

NIRRT 30 2 P R R o Sk
YRR E

Sofu Teshigahara's pioneering role in public art
ITOH Hiromichi

7Y WEGLOEARBLE T &b
Hatigs oo

The Perspective on Nature and Children’s Image in Grimm's
Fairy Tales

UENO Kotomi

WEEE T 1< 35 1 2 [ I | 22 G

%A

The Spatial Theory of “Hedge Patterns” in Murals

ENAMI Mitsuki

BABEIN 2P O 3E TR R

— RSB R 2 R AT AR TR RS R AR B SRR % Hh
DMz—

S FAERS

Formal Characteristics of Cizhou Ware Ceramic Pillows of the
Jin Dynasty:

Focusing on Pillow in the form of a tiger in the Collection of the
University Art Museum, Tokyo University of the Arts
KANEDA Kaori

HER Gl owToHE

LYEPIE

A Study of Visual Representations of Skanda

KURIHARA Futaba

A )X T Y ARV F LR L TN 7 0 5
—HEE R O BRI LT

The Reason Why Roy Lichtenstein Worked on Paint:
Focusing on the Subject

GOTO Runa
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Patterns and Vessel Forms in Tomimoto Kenkichi's Box-Shaped
Works:

Focusing on Angled Decorative Box with Four-Petaled Flower
Design in Colored Enamel in the Collection of the University Art
Museum, Tokyo University of the Arts

KOBAYASHI Mei

HARD Y 78> Fiz i1 2 6 0 3 3SR

IGE IS

Language Selection in Lyrics by Japanese Rock Bands

SAGA Mio

BARKH 2 & 5.2 5E M & 24

Ve R RERTE

A Study of Spirituality and Art in the Thought of D. T. Suzuki
SASAKI Tamao

BRI L L COTFH

—Z OSEMIEIRIZ O VT

S MyHLELEE

Subtitles as Visual Expression:

Its Artistic Effect

SORIMACHI Ririka

BRSPS HEF B I o w T
—BRFHL X v 77 220 0T OELE, BIRILMIH G E 43 L
G o HigzilL <—

A

The Statues of Asanga and Vasubandhu in the Northern Round
Hall of Kofuku-ji Temple:

A Study of Realism and Character through a Comparison of Nara
Period Statues with Statues by Kei School Sculptors

HAGINO Honoka

W H M <EBUIM> oo Rt owT

G TYN

The Uniqueness of Hiroshi Yoshida's ydmei gate

MORI Fukutaro
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On the Four Devas of Shojoji Temple, Fukushima: A Study of Jacques-Louis David's “The Lictors Bringing Brutus
Focusing on Position in the History of Modeling of Ancient the Bodies of his Sons”

Armored Statues HIRAYAMA Kajitsu

WATANABE Yuko ---

FANRY V=RV YV aF AKX — VT (=) 7S

REH) — UG AR E L —

Aesthetics:and: Art History:/ Master Tilman Riemenschneider's Marienaltar in Herrgottskirche : An
EoH Iconographic Study
Aesthetics HONDA Hajime

N L O e RS R S
— Ve L B O 2> H— Aesthetics and Art History:/ Master
A R LA Sl

Nakanishi Natsuyuki's Painting: History of Crafres

From the Perspectives of Work and Thought
IWABUCHI Natsuki

- FEIREAT LS E P 57 )R 12 o v T
WMAMERIEE] 125102 <FAbea—<v > NNEOFHKRE — 19404 i O LT - 83 - AR B E D¢ o T
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A Reexamination of the Posthuman Dimensions in Yutaka On Serizawa Keisuke's Marumon Iroha Four-Panel Screen:
Haniya's Shirei (The Dead Spirits) On characters, utensils, and color expression in around 1940
KIYOOKA Mizuki TANAKA Yuna
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Study of the Appartement des Bains in the Chateau de The Exploration of Facial Expression in Human Body Sculpture:
Fontainebleau: On the Expression of Dynamic Facial Features in the Twelve
Primaticcio’s Painting Cycle of the Story of Diane and Callisto Guardian Generals Statues at Muroji Temple

KODERA Yu ISA Yuka
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The Effects and Potential of Printmaking-Based Practices in
Artistic Production and Educational Activities

SAKAI Makoto
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A Theoretical Study on the Psychological Effects of Displaying
Paintings in Residential Entrances

TAKAHASHI Hiyori
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A Consideration of the Trend of Distance Learning during the
COVID-19 Pandemic and the Development of High School Art
Education

MATSUSHIRO Sakura

ER AR O EMTEE 12 BT 2 AHIE 0 BUR - ARBE L7
NUEE~ DML O W22 OB L -

IR E AT

The Current Status of Extramural Collaboration in High School
Art Education:

Analysis of Challenges Revealed by a Dual Survey of School
Teachers and Extramural Educators

SHINOZAKI Haruka
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The Narrative Potential of Expressionless Faces in Painting:

A Study of Visual Storytelling, Lived Experiences of Nature and
Views on Life and Death

OSAWA Shino
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Conservation: BuildingsandiDistricts
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Studies for Barrier-Free Accessibility of Historic Temple
Architecture Based on Visitor Usage

ABE Kohei
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Studies on the Architecture of Former lijima Family Residence in
Ushiku, Ibaraki:

Re-evaluation of a Historic Site of Emperor Meiji's Visit
TERAMOTO Takumi
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A Scientific Study of Clay from the Toride Campus of Tokyo
University of the Arts as a Ceramic Material
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The Effects of Compositional Differences of Urushi Laquer Sap
on Curing Times

HASHIMOTO Shion
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A Materials Science Study on the Degradation of Combined
Metal Leaf ( Awasehaku ) used in Kirikane
HOTOKEYAMA Akihiko
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A Scientific Study on Snow Bleaching “Yukizarashi” in
Papermaking Process of Washi

MURAKAMI Chika
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A Scientific Study on Coloring Materials Used in Hand-Colored
Photographs from Brinkley's “Japan”

YAO Jiali
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Global Art Practice

Materializing Sound:

Visualization, Perception, and Media Materiality in
Contemporary Art Installations
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Materializing Sound:

Visualization, Perception, and Media Materiality in
Contemporary Art Installations

HO Tsz Yeung

Indian Ocean Islands in Transit:

Reclaiming Narrative through the Movement of Material and

Memory
ZIALOR Karyn Ashley Ebone

Indian Ocean Islands in Transit:

Reclaiming Narrative through the Movement of Material and

Memory
ZIALOR Karyn Ashley Ebone
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